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2003-2004  Program  Guide 


Alumni 


Lang  Lang 

Craig  Sheppard 

Scott  St.  John  and  Min  Kwon 

A  Tribute  to  George  Rochberg 


Chamber  Orchestra 


Commencement 


Faculty  Series 

Leon  Fleisher 
Arnold  Steinhardt 

and  Seymour  Lipkin 
Ida  Kavafian  and  Anna  Polonsky 


Ope 


Rorem,  Miss  Julie 
Separate  Tables 
Puccini,  La  Boheme 
Britten,  The  Rape  of  Lucre tia 


Oct  21 
Jan  18 
Feb  1 
Mar  21 

Dec  9 

May  8 

Oct  17 

Jan  25 
Feb  6 


Nov  7 
Dec  4-7 
Feb  20-21 
Apr  29,  30, 
May  2 


Orchestra 

Mueller/Fleisher 

Silverstein/Kavafian 

Eschenbach 

Other  Performances 

Overseers  recital 
Jimmy  Brent  Concert 
Fellowship  Luncheon 
Roremania 
Holiday  Party 
Tribute  to  Orlando  Cole 
Vocal  Recital  at  St.  Luke's 
Tribute  to  Julius  Baker 


Oct  19,  20,21 
Feb  9 
Apr  18 


Sepl9 
Sep  21 
Oct  1 

Oct  23-Nov  7 
Dec  12 
Feb  8 
Mar  27 
Mar  28 


Fall  2003 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


Gary  Graffman 
President/Director 


When  Mary  Louise  Curtis  Bok  first  opened  the  doors  of  The  Curtis  Institute  of 
Music  on  October  1,  1924,  her  mission  was  to  train  exceptionally  gifted  young  musicians 
for  careers  as  performing  artists  on  the  highest  professional  level.  Mrs.  Bok's  vision, 
love  of  music  and  demand  for  excellence  led  her  to  establish  a  conservatory  that  has 
consistently  ranked  among  the  leading  music  schools  in  the  world. 

The  relationship  between  teacher  and  student  has  always  been  of  primary  importance, 
and  today  the  Curtis  faculty  includes  some  of  the  most  celebrated  musicians  of  the  20th 
and  21st  centuries.  Students  may  pursue  a  Diploma  or  Bachelor  of  Music  degree.  Vocal 
students  may  also  pursue  a  Master  of  Music  degree  or  Professional  Studies  Certificate. 

Since  1928  Curtis  has  accepted  every  student  on  a  merit-based  full-tuition  scholarship 
—  a  policy  initiated  at  the  request  of  Josef  Hofmann  —  and  today  it  remains  the  only 
major  conservatory  to  do  so.  Students  continue  to  be  accepted  for  study  at  Curtis 
exclusively  on  the  basis  of  their  artistic  talent  and  promise. 

Curtis  offers  numerous  and  varied  occasions  for  music  lovers  to  hear  the  students 
through  the  Student  Recital  Series  and  petormances  of  the  Curtis  Opera  Theatre  and 
the  Curtis  Symphony  Orchestra.  More  information  is  av  ailable  at  www.curtis.edu  or 
215-893-7902.  Current  program  information  is  recorded  on  the  Student  Recital 
Hotline  at  215-893-5261. 


Students  at  The  Curtis  Institute  of  Music 


Bassoon 

Aaron  Carlos  Apaza 


Clarinet 

Alexander  Bedenko 


I)  fcOowsftjp 


Composition 

Stephen  Carrington  Cabell 


Conducting 

Yoonhak  Baek 

Jeanette  S.  Epstein  Memorial  Fellou 

Steven  Hackman 

Ralph  &  Suzanne  Roberts  Felloushi 

Benjamin  Shwartz 

Joseph  &  Carok  Shams  Fellowship 

Double  Bass 

Fora  Baltacigil 

Cyrus  H.K  Curtis  Fellowship 

Jeffrey  Beecher 


Edumd&Al 
Yoohin  Son 

Louisa  Knapp  Cums  Fellowship 

Harp 

Soo  Won  Park 

Bole  Foundation  Fellouship 

Piper  Runnion-Bareford 


Mdnhn  I  Wft.  Wcmmol  Feilouship 

Son)  a  Wangensteen 

L  Daniel  Dtmnenbaum  Fellowship 

Harpsichord 

Catalina  Vicens 

Mary  Louise  Curds  Bole  FelWship 

Xiao-Yin  Zhu 

Edna  Hardness-  Fellowship 

Horn 

Youset  Ismael  Assi 

(  vms  H  K  *  um>  Felkniship 

David  Cooper 

Cyrus  H.K.  Cums  Fellouship 

Alexander  George 

Grace  Sherman  Fellouship 

Adam  Krauthamer 

EJuin  B  Gomgues  Fellouship 

Alma  Maria  Liebrecht 

Bole  Foundation  Fellouship 

Todor  Stefanov  Popstoyanov 

Louisa  Knapp  Curos  Fellouship 


Reid  G.  Messich 

Gephart  Family  Fellou 
Shea  Scruggs 


Organ 
Felix  Hell 


Kit  Cullen  Armstrong 


Sara  Nairn  [>.ineshpour 

Nadia  Banlli  Piano  Fellouship 

Christopher  R.  Falzone 

Dai  id  H.  Sprmeman  Memorial  Fellouship 

Yoonjung  Han 

Yi-onne  K  Druian  Fellowship 
Miao  Hou 

Yuonne  K.  Druian  Fellouship 
Chu-Fang  Huang 
Anderson  &  Dana  Pew  Fellowship 

Shih-Wei  Huang 

Roy  Pressman  Fellouship 

Claire  Victoria  Huangci 
Independence  Foundation  Fellowship 
Sean  Kennard 
Hirsig  Famils  Fellowship 

Ang  Li 

Jean  J.  Sterne  Fellowship 

Hyo-Sun  Lim 

Ralph  BerleouM:  Fellouship 
Roman  Rahinovich 
Lester  Henry  Grundy  Fellouship 

Yujia  Wang 

'  H.F.  (Gerry) 


Len/esi  Fellousl 
DiWu 


Timpani  and  Percussion 

Pius  Cheung 

Mary  Louise  Cums  Bole  Fellouship 


Cyrus  H.K.  Cums  Fellouship 

Trombone 

Shachar  Israel 

Mary  Louise  Cums  Bole  Fellouship 

David  Rumbaugh 

Edum  B.  Gamgues  Fellowship 
Weston  Adolphus  Sprott 
Croun  Hoidmp,  Inc.  F.  " — ' 
David  Murray 
Bass  Trombone 
Merry  LouseCunc  Bail 


Trumpet 

Mary  Bowden 

Lester  Henry  Grundy  I 
Nathaniel  Hepler 
Louisa  Knapp  Cums  Fellouship 
Chnstophet  Konfirst 
Cyrus  H.K.  Cums  Fellouship 

Rachel  Serber 

Louisa  Knapp  Cums  Feuoushrp 


Tuba 

Seth  1  lorner 

Dr.  Bone  S.  Lee  Fellowship 

Viola 

Woongjoon  Michael  Chang 


..Idsiiull 


MarkHolloway 

JohnS.  &  lames  L.  k 
Antonjivaev 
J.  Oliver  Lewis  Memi 
Yoon-Ji  Kang 

You-Young  Kim 
IU  FbwidoiionFelloi 
Rachel  Ku 
Horoc. 
Teng 

Ji  Hy 


Edwin  B.  Gamgues  Fellowship 

Sharon  Wei 

Bod  Foundation  Fellowship 

Violin 


Won-llyee  Bae 

Bole  Foundation  Fellowship 
Jose  Maria  Blumenschei 
Marfiaret  &  Edward  Soldi  Fella 

Karina  Canellakis 
Robert  Ehnnan  Fellowship 

Xi  Chen 

Cyrus  H.K.  Citrus  Fellowship 

Ang  Cheng 

Efrem  Ztmbakst  Fellowship 
Hannah  Choi 


Fellowship 
fellowship 


David  Co, 
Bernard  &  N 
Emily  Dea 


Cyrus  H.K.  Curtis  rvlUr\/u/> 

Katie  Hyun 

Horace  W  Goldsmith  Fellowshi, 

Hctdot  fi"  »  Ewjm  Ajelrod  F 
Dami  Kim 

Bolt  Foundation  Fellowship 

H' 


I   III,   I'  Mil 


Hye-Jin  Kim 

Bole  Foundation  Fellowship 
Jaram  Kim 

Louisa  Khapji  Curtis  Fellowship 
Johanna  Koelmel 

Bok  Foundation  Fellowship 

Yvonne  Lam 

jack  Wolgm  Fellowship 
Julianne  Lee 
Bok  Foundation  Fellowship 
Jung-Min  Amy  Lee 
Louisa  kikipp  Curtis  Fellowship 
Alexandra  Osborne 

Edum  B  Gamgues  Fellowship 

Solenne  Paidassi 

Mitta  Violin  Fellowship 

Susie  Park 
Ming-I  Tsai 
Danbi  Urn 
Elena  Urioste 

liij^vrideni.  f'MldkioIiim  K'/Ucslup 

Mchssi  White 


Violoncello 

Hyun-Jung  Ban 


Nn 


i,  II 


Helen  Lee 

Joseph  Dnuan  Fellowship 
Jeong  Hyoun  Lee 


Vocal  Studies 

Glenn  Alamilla 

Moieoivr  Aid/  \V\mi.-  Fellowship 

Frederic  Antoun 

Cyrus  H.K.  Curtis  Fellowship 

Meredith  Arwady 

Lelia  A.  Wike  Fellowship 
Alexis  Barthelemy 
Edith  E«ms  Frumin  Fellowship 
Jacqueline  Bolier 

Edwin  IS  I  Mmeues  Fellowship 

Shalanda  Jamell  Bond 

William  Honk'  Fellowship 
Samantha  Del  Gatto 
Mary  Louise  Curds  Bok  Fellowship 
Elizabeth  De  Shong 

Dond  H  S/miienkin  Mem.  null  Ivll.iuslup 

Ramone  Diggs 


Harry  &  leaneue  \\m„)l  Fellowship 

James  J.  Kee 

Florence  Kirk  Keppel  Fellowship 
Jeffrey  Kim 

Dimittie  Lazich 

Joseph!  ",„n,s  J,  c*  Ernestine  (ikon 
Cairns  Memorial  Fellowship 
Fiona  Murphy 

MiOlni      Vmih  Idslor  k'llim'shlp 

Amy  Orsulak 

lnvpli  1  oinis  li       l-iik'slme  Hom'ii 
Cairns  Memorial  Felltswship 
Brian  Zachary  Porter 
Lnmso  Kikip/'  1  urns  Fellowship 
Howard  Reddy 


Shana  Douglas 
Lily  Francis 

HIl  &  Sheldon  Bonot.it;  Fellowshi| 
Quan  Ge 

Celeste  Golden 
lenne  Bntell  Fellowship 
Bella  Hristova 

Ijouisti  kritip/'  (  "urns  rvlJtm"./ti/> 


Eugena  Chang 

Joseph  l>uian  Fellowshi/) 

Samuel  Fletcher 

Cyrus  H.K.  Curtis  Fellowship 

Michael  Haas 

Blank  Rome  LLP  Fellowship 

Yumi  Kendall 


JvlloUs/ll[> 


Performance  Faculty 


Clarinet 

Donald  Mcini.ni.ii" 

Composition 

Richard  Danielpour 
Jennifer  Higdon 
Ned  Rorem 

Conducting 

Otto- Werner  Mueller 
IL.ul'  t  Department 

Double  Bass 

Edgar  Meyer 

Harold  Hall  Robinson 

Flute 

Jeffrey  Khaner 

Harp 

Judy  Loman 

Harpsichord 

Lionel  Party 

Horn 

Jerome  Ashby 

Oboe 

Richard  Wixidhams 

Organ 

Alan  Morrison 

Piano 

Leon  Fleisher 
Claude  Frank 
Gary  Graffman 
Seymour  Lipkin 
Eleanor  Sokoloff 

Timpani  and  Percussion 

Don  Liuzzi 

Rolando  Morales-Matos 
Scott  Robinson 

Trombone 

Nit:an  Haroz 


Trumpet 

David  Bilger 
Frank  Kaderabek 

Tuba 

Paul  Krzywicki 
Viola 

Joseph  de  Pasquale 
Roberto  Diaz 
Michael  Tree 
Karen  Tuttle 

Violin 

Victor  Danchenko 
Pamela  Frank 
Ida  Kavafian 
Jaime  Laredo 
Aaron  Rosand 

The  Dorothy  Riehard  Starling 


Choi 


::,.!:. 


Arnold  Steinhardt 

Violoncello 

Orlando  Cole 
David  Soyer 
Peter  Wiley 

Vocal  Studies 
(Voice  and 
Opera  Programs) 
Mikael  Eliasen 

Head  a)  Departmml 
Susan  Shiplett  Ashhaker 
Corradina  Cap  irelli  i 
Wayne  Conner 
Eunae  Koh 

Marlena  Kleinman  Malas 
David  Moody 
Susan  Nowicki 
Danielle  Orlando 
Joan  Patenaude-Yamell 
Donald  St.  Pierre 

Resident  Pianists 

Meng-Chieh  Liu 
Hugh  Sung 
/  Meeterr  of  Instrumental  t 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


Staff  Pianist 

Jungeun  Kim 


1 726  Locust  Street 
Philadelphia,  PA  19103 
215-893-5252 
www.curtis.edu 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

Recital  for  the  Board  of  Overseers 

Friday,  September  19,  2003 
Field  Concert  Hall,  8:30  p.m. 

Moderate  from  Concerto  No.  3  in  D  minor,  Sergei  Rachmaninoff 
Op.  30  (1873  -  1943) 

Di  Wu,  piano 
Christina  Anum-Dorhuso,  piano  accompaniment 


Introduction  et  Polonaise  brillante  Frederic  Chopin 

(1810-  1849) 

Jonah  Kim,  cetto 
Susanne  Son,  piano 


Selections  from  Miss  Julie  Ned  Rorem 

"Sleep  on  seven  flowers"  (b.  1923) 

"I'm  ready,  I  have  the  money" 
"Sweep,  sweep,  sweep" 


Joslin  Romphf,  soprano 
Danielle  Orlando,  piano 


Selections  from  La  Boheme  Giacomo  Puccini 

"Che  gelida  manina"  (1858  -  1924) 

"Si,  mi  chiamano  Mimi" 
"O  soave  fanciulla" 

Frederic  Antoun,  tenor 
Shalanda  Bond,  soprano 
Danielle  Orlando,  piano 

This  evening's  recital  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

2*> 


Frederic  Antoun,  student  of  Mikael  Eliasen 

Shalanda  Bond,  student  of  Mikael  Eliasen 

Jonah  Kim,  student  of  Orlando  Cole  and  Peter  Wiley 

Joslin  Romphf,  student  of  Mikael  Eliasen 

Di  Wu,  student  of  Gary  Graffman 

Susanne  Son  (Piano  '93) 

Christina  Anum-Dorhuso  (Piano  '03),  staff 
Danielle  Orlando,  principal  opera  coach 
Ned  Rorem  (Composition  '44),  faculty 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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THE 

CURTIS 
INSTITUTE 
OF  MUSIC 

Gary  Graffman,  President/Director 

When  Mary  Louise  Curtis  Bok  first  opened  the  doors  of  The  Curtis  Institute 
of  Music  on  October  1,  1924,  her  mission  was  to  train  exceptionally  gifted 
young  musicians  for  careers  as  performing  artists  on  the  highest  professional 
level.  Mrs.  Bok's  vision,  love  of  music  and  demand  for  excellence  led  her  to 
establish  a  conservatory  that  has  consistently  ranked  among  the  leading 
music  schools  in  the  world. 

The  relationship  between  teacher  and  student  has  always  been  of  primary 
importance,  and  today  the  Curtis  faculty  includes  some  of  the  most 
celebrated  musicians  of  the  20th  and  21st  centuries.  Students  may  pursue  a 
Diploma  or  Bachelor  of  Music  degree.  Vocal  students  may  also  pursue  a 
Master  of  Music  degree  or  Professional  Studies  Certificate. 

Since  1928  Curtis  has  accepted  every  student  on  a  merit-based  full-tuition 
scholarship  —  a  policy  initiated  at  the  request  of  Josef  Hofmann  —  and 
today  it  remains  the  only  major  conservatory  to  do  so.  Students  continue  to 
be  accepted  for  study  at  Curtis  exclusively  on  the  basis  of  their  artistic  talent 
and  promise. 

Curtis  offers  numerous  and  varied  occasions  for  music  lovers  to  hear  the 
students  through  the  Student  Recital  Series  and  peformances  of  the  Curtis 
Opera  Theatre  and  the  Curtis  Symphony  Orchestra.  More  information  is 
available  at  www.curtis.edu  or  215-893-7902.  Current  program  information 
is  recorded  on  the  Student  Recital  Hotline  at 
215-893-5261. 

1726  Locust  Street  -  Philadelphia,  PA  19103  -  215-893-5252  -  wwv.curtis.edu 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


The  Jimmy  Brent  Concert 

Sunday,  September  21,  2003 
Field  Concert  Hall,  2  p.m. 


"Gospel"  James  R.  Brent 

(1953  -  1979) 

"A  Little  Dab  Will  Do"  Brent 
Thomas  Lawton,  piano 


Moderate  from  Concerto  No.  3  in  D  minor,  Sergei  Rachmaninoff 
Op.  30  (1873  -  1943) 

Di  Wu,  piano 
Christina  Anum-Dorhuso,  piano  accompaniment 


Bagatelles,  Op.  33  Ludwig  van  Beethoven 

No.  1  (1770-  1827) 

No.  5 
No.  6 
No.  7 


Sonata  No.  23  in  F  minor,  Op.  57  ("Appassionata")  Beethoven 
Allegto  assai 
Andante  con  moto 
Allegro  ma  non  troppo 

Di  Wu,  piano 

This  afternoon's  recital  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

if 


Di  Wu,  student  of  Gary  Graffman 

Thomas  Lawton,  piano,  guest 

Christina  Anum-Dorhuso  (Piano  '03),  staff 

The  Curtis  Student  Recital  Series  begins 
on  Monday,  October  13  at  8  p.m.  in  Field  Concert  Hall. 
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THE 

CURTIS 
INSTITUTE 
OF  MUSIC 

Gary  Graffman,  President/Director 

When  Mary  Louise  Curtis  Bok  first  opened  the  doors  of  The  Curtis  Institute 
of  Music  on  October  1,  1924,  her  mission  was  to  train  exceptionally  gifted 
young  musicians  for  careers  as  performing  artists  on  the  highest  professional 
level.  Mrs.  Bok's  vision,  love  of  music  and  demand  for  excellence  led  her  to 
establish  a  conservatory  that  has  consistently  ranked  among  the  leading 
music  schools  in  the  world. 

The  relationship  between  teacher  and  student  has  always  been  of  primary 
importance,  and  today  the  Curtis  faculty  includes  some  of  the  most 
celebrated  musicians  of  the  20th  and  21st  centuries.  Students  may  pursue  a 
Diploma  or  Bachelor  of  Music  degree.  Vocal  students  may  also  pursue  a 
Master  of  Music  degree  or  Professional  Studies  Certificate. 

Since  1928  Curtis  has  accepted  every  student  on  a  merit-based  full-tuition 
scholarship  —  a  policy  initiated  at  the  request  of  Josef  Hofmann  —  and 
today  it  remains  the  only  major  conservatory  to  do  so.  Students  continue  to 
be  accepted  for  study  at  Curtis  exclusively  on  the  basis  of  their  artistic  talent 
and  promise. 

Curtis  offers  numerous  and  varied  occasions  for  music  lovers  to  hear  the 
students  through  the  Student  Recital  Series  and  peformances  of  the  Curtis 
Opera  Theatre  and  the  Curtis  Symphony  Orchestra.  More  information  is 
available  at  www.curtis.edu  or  215-893-7902.  Current  program  information 
is  recorded  on  the  Student  Recital  Hotline  at  215-893-5261. 


1726  Locust  Street  -  Philadelphia,  PA  19103  -  215-893-5252  ~  www.curtis.edu 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 
?*> 

Recital  for  the  Fellowship  Luncheon 

Wednesday,  October  1,  2003 
Field  Concert  Hall,  1 1  a.m. 

Sonata  No.  8  in  G  major,  Op.  30,  No.  3         Ludwig  van  Beethoven 
Allegro  assai  (1770-  1827) 

Tempo  di  minuetto,  ma  molto  moderato  e  grazioso 
Allegro  vivace 

Solomiya  Ivakhiv,  violin 
Christina  Anum-Dorhuso,  piano 


Selections  from  Sonata  No.  3  Alexander  Scriabin 

in  F-sharp  minor,  Op.  23  (1872-1915) 

Drammatico 

Allegretto 

Christina  Anum-Dorhuso,  piano 


Fantaisie  brillant  on  Themes  from  Gounod's  Henryk  Wieniawski 
Faust,  Op.  20  (1835-  1880) 

Solomiya  Ivakhiv,  violin 
Christina  Anum-Dorhuso,  piano 


This  morning's  recital  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Solomiya  Ivakhiv  (Violin  '03) 

Christina  Anum-Dorhuso  (Piano  '03),  staff 

The  Curtis  Student  Recital  Series  begins 
on  Monday,  October  13  at  8  p.m.  in  Field  Concert  Hall. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

First  Student  Recital 

Monday,  October  13,  2003 
Field  Concert  Hall,  8  p.m. 

Introduction  et  rondo  capriccioso,  Op.  28  Camille  Saint-Saens 

(1835  -  1921) 

Yvonne  Lam,  violin 
Christina  Anum-Dorhuso,  piano 

Partita  No.  1  in  B  minor,  BWV  1002  Johann  Sebastian  Bach 

Allemanda  (1685-  1750) 

Courante 
Sarabande 
Tempo  di  borea 

Lily  Francis,  violin 

"Hands"  Sonata  for  Violin  and  Piano  Lubos  Fiser 

Appassionato,  molto  rubato  ( 1935  -  1999) 

Bella  Hristova,  violin 
Hugh  Sung,  piano 


Intermission 


Scherzo  Tarantella 


Henryk  Wieniawski 
(1835  -  1880) 


Jose  Maria  Blumenschein,  violin 
Roman  Rabinovich,  piano 

A  Paganini  Alfred  Schnittke 

(1934-  1998) 

Jose  Maria  Blumenschein,  violin 

Quartet  No.  4  in  E  minor,  Op.  44,  No.  2  Felix  Mendelssohn 

Allegro  assai  appassionato  (1809  -  1947) 

Scherzo:  Allegro  di  molto 
Andante 
Presto  agitato 

Jung-Min  Amy  Lee,  violin 
Katie  Hyun,  violin 
Marvin  Moon,  viola 
Earl  Lee,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Mendelssohn  was  prepared  by  Steven  Tenenbom. 

Jose  Maria  Blumenschein,  student  of  Joseph  Silverstein 
Lily  Francis,  student  of  Joseph  Silverstein 
Bella  Hristova,  student  of  Ida  Kavafian 
Katie  Hyun,  student  of  Aaron  Rosand 
Yvonne  Lam,  student  of  Victor  Danchenko 
Earl  Lee,  student  of  Orlando  Cole 
Jung-Min  Amy  Lee,  student  of  Ida  Kavafian 
Roman  Rabinovich,  student  of  Seymour  Lipkin 

Marvin  Moon  (Viola  '03) 

Christina  Anum-Dorhuso  (Piano  '03),  staff 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 


Next  Recital 


Wednesday,  October  15:  Vocal  Class  Recital 
8  p.m.,  Field  Concert  Hall 

Members  of  the  Vocal  Studies  Department  perform  works  by  Bizet, 
Gounod,  Grieg,  Mascagni,  Mozart,  Pedreira,  Rossini,  Richard  Strauss 
and  Tchaikovsky. 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  beginning  the  second  and  fourth  Fridays  of  each 
month. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
**■ 

Second  Student  Recital 

Wednesday,  October  15,  2003 
Field  Concert  Hall,  8  p.m. 


La  regata  Veneziana 

Anzoleta  avanti  la  regata 
Anzoleta  co  passa  la  regata 
Anzoleta  dopo  la  regata 

Lishir  Inbar,  soprano 
Donald  St.  Pierre,  piano 

"Die  Zeitlose,"  Op.  10,  No.  7 
"Die  Georgine,"  Op.  10,  No.  4 
"Muttertandelei,"  Op.  43,  No.  2 
"Ich  liebe  dich,"  Op.  37,  No.  2 

Shalanda  Jamell  Bond,  soprano 
Mikael  Eliasen,  piano 

"Ch'io  mi  scordi  di  te  —  Non  temer,  Wolfgang  Amadeus  Mozart 

amato  bene,"  K.  505  (1756-  1791) 


Gioachino  Rossini 
(1792-  1868) 


Richard  Strauss 
(1864-  1949) 


Jeffrey  Kim,  countertenor 
Mikael  Eliasen,  piano 


"Dies  bildniss"  from  Die  Zauberfldte 


Mozart 


Brian  Zachary  Porter,  tenor 
Mikael  Eliasen,  piano 

Cost  fan  tutte,  selections  Mozart 
"Ah  guarda  sorella" 

Shalanda  Jamell  Bond,  soprano 
Fiona  Murphy,  mezzo-soprano 
Donald  St.  Pierre,  piano 

"Smanie  implacabili" 

Fiona  Murphy,  mezzo-soprano 
Donald  St.  Pierre,  piano 

"Alia  bella  Despinetta" 

Shalanda  Jamell  Bond,  soprano 
Fiona  Murphy,  mezzo-soprano 
Lishir  Inbar,  soprano 
Brian  Zachary  Porter,  tenor 

Dimitrie  Lazich,  baritone 
Charles  Unice,  bass  baritone 
Donald  St.  Pierre,  piano 

Intermission 

"II  padrone  fra  poco"  from  L'amico  Fritz  Pietro  Mascagni 

(1863-  1945) 


Hannan  Tarabay,  mezzo-soprano 
Brenden  Gunnell,  tenor 
Mikael  Eliasen,  piano 


"En  svane" 

"Varen" 

"Jeg  elsker  dig!" 


Edvard  Grieg 
(1843-  1907) 


Samantha  Del  Gatto,  soprano 
Donald  St.  Pierre,  piano 


Eugene  Onegin,  selections 

"Liubvi  vse  vozrasty  pokorny" 


Piotr  Ilyich  Tchaikovsky 
(1840-  1893) 


Charles  Unice,  bass-baritone 
Mikael  Eliasen,  piano 

"Vi  mne  pisali  ...  Kagda  bi  zhizn  domashnim  krugom' 

Dimitrie  Lazich,  baritone 
Mikael  Eliasen,  piano 


Tres  didlogos  con  el  silencio 

Invocacion 

Angustia 

Ecos 


Jose  Enrique  Pedreira 
(1904-  1959) 


Laura  Rey,  soprano 
Donald  St.  Pierre,  piano 

'Ah,  leve-toi,  soleil"  from  Romeo  et  Juliette 


Charles  Gounod 
(1818-  1893) 


Frederic  Antoun,  tenor 
Mikael  Eliasen,  piano 

'Au  fond  du  temple  saint"  from  Les  Pecheurs  de  perles  Georges  Bizet 

(1838-  1875) 


Frederic  Antoun,  tenor 
Dimitrie  Lazich,  baritone 
Mikael  Eliasen,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Frederic  Antoun,  student  of  Mikael  Eliasen 

Shalanda  Jamell  Bond,  student  of  Mikael  Eliasen 

Samantha  Del  Gatto,  student  of  Lorraine  Nubar 

Brenden  Gunnell,  student  of  Joan  Patenaude-Yarnell 

Lishir  Inbar,  student  of  Marlena  Kleinman  Malas 

Jeffrey  Kim,  student  of  Mikael  Eliasen 

Dimitrie  Lazich,  student  of  Mikael  Eliasen 

Fiona  Murphy  (Voice  '02),  student  of  Mikael  Eliasen 

Brian  Zachary  Porter,  student  of  Marlena  Kleinman  Malas 

Laura  Rey,  student  of  Mikael  Eliasen 

Hannan  Tarabay,  student  of  Marlena  Kleinman  Malas 

Charles  Unice,  student  of  Mikael  Eliasen 

Mikael  Eliasen,  head  of  vocal  studies  department 
Donald  St.  Pierre,  opera  and  voice  coach 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


Faculty  Recital:  Leon  Fleisher 

Friday,  October  17,  2003 
Field  Concert  Hall,  8  p.m. 


"Sheep  May  Safely  Graze"  from  Cantata 
BWV  208:  Was  mir  behaght,  is  nur  die 
muntre  Jagd! 
arranged  by  Egon  Petri 

Messages  I 

Musical  Offerings,  for  Left  Hand  Alone 
For  the  Left  Hand 
From  My  Diary 


Chaconne  from  Partita  No.  2  in  D  minor,  BWV  1004, 
arranged  for  piano  left  hand  by  Johannes  Brahms 


Johann  Sebastian  Bach 
(1685  -  1750) 


Intermission 


Dina  Koston 
(b.  1940) 
George  Perle 
(b.  1915) 
Leon  Kirchner 
(b.  1919) 
Roger  Sessions 
(1896-1985) 

J.S.  Bach 


Sonata  in  B-flat  major,  D.  960 

Molto  moderato 
Andante  sostenuto 
Scherzo:  Allegro  vivace 
Allegro  ma  non  troppo 


Franz  Schubert 
(1797-  1828) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Biography 

Leon  Fleisher,  piano 

Renowned  pianist  and  conductor  Leon  Fleisher  is  a  native  of  San 
Francisco,  where  he  began  his  keyboard  studies  at  age  four  and  gave  his 
first  public  recital  at  age  eight.  One  year  later  he  became  a  student  of  the 
legendary  Artur  Schnabel.  In  1944,  at  age  16,  Mr.  Fleisher  made  his 
debut  with  the  New  York  Philharmonic  under  Pierre  Monteux.  He  went 
on  to  become  the  first  American  to  win  the  Queen  Elisabeth 
International  Competition  in  Belgium.  Regular  apearances  with 
orchestras  and  in  recital  on  the  world's  great  concert  stages  followed.  His 
celebrated  collaboration  with  George  Szell  and  the  Cleveland  Orchestra 
resulted  in  a  series  of  recordings,  among  them  the  Beethoven  and 
Brahms  piano  concertos,  that  have  remained  touchstones  of  the  classical 
catalogue. 

Midway  through  the  1964/65  season,  Mr.  Fleisher's  illustrious 
career  was  interrupted  by  the  onset  of  a  debilitating  ailment  affecting  his 
right  hand,  later  diagnosed  as  focal  dystonia.  He  devoted  his  musical 
career  to  teaching,  to  conducting  and,  eventually,  to  playing  the  left- 
hand  alone  piano  literature.  His  performances  and  recordings  of  the 
repertoire  for  the  left  hand,  beginning  in  the  1980's,  won  him  immediate 
critical  and  popular  acclaim,  as  well  as  two  Grammy  nominations  for  his 
Sony  Classical  recordings  (both  solo  works  for  the  left  hand  and  the 
Ravel  and  Prokofiev  concertos).  At  a  1995  concert  with  the  Cleveland 
Orchestra,  Mr.  Fleisher  was  able  to  play  the  Mozart  Concerto  in  A 
Major,  K.  414  with  both  hands  again.  He  now  performs  both  the  left- 
hand  repertoire  and  select  works  for  two  hands. 

Mr.  Fleisher  joined  the  faculty  of  The  Curtis  Institute  of  Music  in 
1986.  In  April  2000  he  became  the  first  living  pianist  to  be  inducted 
into  the  Classical  Music  Hall  of  Fame. 


Mr.  Fleisher  will  perform  Beethoven's  "Emperor"  Concerto  with 
the  Curtis  Symphony  Orchestra  and  conductor  Otto-Werner 
Mueller  on  Sunday ,  October  1 9  in  the  Sovereign  Performing  Arts 
Center  in  Reading,  Pa.;  on  Monday,  October  20  in  Verizon  Hall 
in  Philadelphia;  and  on  Tuesday,  October  21  in  the  Forum  in 
Harrisburg,  Pa. 


Next  Student  Recital 


Wednesday,  October  22 
8  p.m.,  Field  Concert  Hall 

Arnold  Three  Shanties,  Op.  4 

Bianca  Garcia,  flute 
Reid  G.  Messich,  oboe 
Alexander  Bedenko,  clarinet 
Alexander  George,  horn 
Alexandra  Eastley,  bassoon 


Bizet 


Rachmaninoff 


Selections  from  Les  Pecheurs  de  perles 
"Comme  autrefois" 

Jacqueline  Bolier,  soprano 
Danielle  Orlando,  piano 
"Au  fond  du  temple  saint" 
Frederic  Antoun,  tenor 
Dimitrie  Lazich,  baritone 
Danielle  Orlando,  piano 

Concerto  No.  3  in  D  minor,  Op.  30 

You-You  Zhang,  piano 

Hugh  Sung,  piano  accompaniment  ('90) 


Ravel 


Tzigane,  rapsodie  de  concert 

Celeste  Golden,  violin 


La  Valse 

Yujia  Wang,  piano 


Wolf 


Italian  Serenade 

Hye-Jin  Kim,  violin 
Shana  Douglas,  violin 
Rachel  Ku,  viola 
Eugena  Chang,  cello 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www. curtis.edu,  in  the  Common  Room  at  Curtis,  and  by  e-mail  (write  to 
tickets@curtis.edu  to  join  the  mailing  list).  New  calendars  are  available 
beginning  the  second  and  fourth  Fridays  of  each  month. 


READING  MUSICAL  FOUNDATION  •  2003-2004 


STAR  SERIES 


presents 

THE  SYMPHONY  ORCHESTRA 
OF  THE 

CURTIS  INSTITUTE  OF  MUSIC 

Otto- Werner  Mueller,  conductor 
Leon  Fleisher,  piano 


Sunday,  October  19,  2003 
Sovereign  Performing  Arts  Center  -  3  P.M. 
136  N.  6th  St.,  Reading,  Pa. 

Sponsored  by 

Commerce 

r     CBmk  WEED 

COMPANY  T/U **"  4  ~&"ki 


The  2003-2004  Star  Series  season  is  supported  in  part  by 
grants  from  the  READING  MUSICAL  FOUNDATION 
and  the  Pennsylvania  Council  on  the  Arts. 

The  unauthorized  use  of  photographic  and  recording  equipment  is  strictly  prohibited. 

Star  Series  is  registered  with  the  Pennsylvania  Bureau  of  Charitable  Organizations.  A  copy  of  the  official 
registration  and  financial  information  may  be  obtained  from  the  Pennsylvania  Department  of  State  by  calling 
toll  free,  within  Pennsylvania.  l-800-712-0°99.  Registration  does  not  imply  endorsement 


STAR  SERIES 


THE  CURTIS  SYMPHONY  ORCHESTRA 
PROGRAM 

Sunday,  October  19,  2003 
Sovereign  Performing  Arts  Center 
Reading,  PA 
3  p.m. 

Otto- Werner  Mueller,  conductor 
Leon  Fleisher,  piano 

MOZART 
Overture  to  Die  Zauberflote 


BEETHOVEN 
Concerto  No.  5  in  E-Flat  Major,  Op.  73  ("Emperor") 

Allegro 

Adagio  un  poco  moto 
Rondo:  Allegro 

INTERMISSION 

SHOSTAKOVICH 
Symphony  No.  1  in  F  Major,  Op.  10 

Allegretto  -  Allegro  non  troppo 
Allegro 

Lento  -  Largo  attacca 

Lento  -  Allegro  molto  -  Adagio  -  Largo  -  Presto 
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cordially  invite  you  to  their 
'2003-2004  STIRLING  SERIES" 


for  Dinner,  Concerts  and  Artist  Receptions 

Sunday,  November  23,  2003 
MISHA  AMORY and  HSIN-YUN HUANG 

"A  Celebration  of  Viola" 

Sunday,  December  14,  2003 
MEREDITH ARWADY,  DIMITRIE  LAZICH 
LAURA  REY,  DONALD  ST.  PIERRE 

"The  Curtis  Holiday  Vocal  Gala" 

Sunday,  February  15,  2004 
ZA  CHARY DE  PUE,  and  NICK  KENDALL,  VIOLIN 
RANAAN  MEYER,  BASS 

"Time  for  Three" 

Sunday,  March  28,  2004 
YUMI  KENDALL,  cello 
ANNA  POLONSKY,  piano 

at 

STIRLING 
1120  Centre  Avenue 
Reading,  Pennsylvania 

Seated  Dinner  and  Concert 
5:30  P.M.  -  Cocktails   6:00  P.M.  -  Dinner  and  Concert 
Dessert  Reception  Immediately  Following 


READING 
MUSICAL 
FOUNDATION 


A  Message  from  the  President 

More  years  ago  than  I  care  to  remember,  my  uncle  treated 
me  to  a  Sunday  afternoon  festival  of  concert  bands  in 
Allentown  that  culminated  in  a  stirring  rendition  of  the 
popular  "76  Trombones"  featuring  76  high  school 
trombonists  in  the  band  uniforms  of  their  schools.  What 
struck  me  at  that  time  was  the  ear-splitting  cascade  of 
well-rehearsed  trombones  moving  from  back  to  front 
down  the  auditorium's  aisles  behind  a  surprised  audience 
and  the  parade  of  colors  represented  in  the  musicians' 
varied  uniforms. 


Perceptions  evolve  with  age  and,  we  hope,  experience.  As  I  studied  music  in  college  a 
few  years  later,  the  splendor  of  that  occasion  receded  in  favor  of  an  objective  respect  for 
the  collective  thousands  of  solitary  hours  those  musicians  had  practiced  to  get  to  the 
point  of  a  five-minute  performance.  As  remarkable  was  the  fine  ensemble  that  an 
extraordinarily  talented  conductor  had  achieved  in  a  scintilla  of  rehearsal  time. 
The  parent  of  three  children  more  than  a  decade  after  college,  I  experienced  first-hand 
the  considerable  time,  stamina  and  funds  those  76  musicians'  families  were  prepared  to 
deploy  in  an  effort  to  support  artistic  development.  The  performance  experience  I  had 
enjoyed  as  a  child  metamorphosed  into  admiration  for  a  demonstrated  family  priority  - 
artistic  development  integral  to  the  development  of  a  whole  child. 
My  current  focus  is  the  efforts  of  volunteers.  Enabling  that  Sunday  afternoon  spectacle 
of  my  youth  were  the  precious,  largely  unheralded  efforts  of  volunteers  who  sustained 
the  efforts  of  the  performing  musicians  and  ensured  a  memorable  performance.  Have 
you  ever  imagined  what  a  considerable  unseen  cadre  buoy  just  one  musician  on  stage? 
Among  the  several  jewels  of  your  community  is  a  wealth  of  talented,  selfless  volunteers 
without  whom  this  performance  would  not  be  possible.  We  are  obsessed,  as  we  must  be, 
with  unavailability  of  funds  for  the  arts.  Those  funds  are  in  short  supply  as  increasing 
high  fidelity  in  recording  rivals  real-time  performance  and  as  the  stock-in-trade  of  musi- 
cians is  stolen  over  the  internet.  But  we  ought  to  pause  from  time  to  time,  place  financial 
woes  in  suspense  and  commend  a  resource  -  volunteers  for  the  arts  -  whose  scarcity 
would  threaten  the  arts  more  swiftly  and  surely  than  a  temporary  absence  of  funds. 

The  RMF  takes  this  opportunity  to  commend  Berks  County's  volunteers  for  the  arts. 


P.O.  Box  14835,  Reading,  PA  19612-4835  Phone  610-376-3395  Fax  610-376-3336 
SHIPPING  ADDRESS:  531  Canal  Street,  Suite  303,  Reading,  PA  19602 
website:  www.readingmusicalfoundation.org  e-mail:  rmftkm@ptd.net 


C.  Thomas  Work,  President 


Produced  by  the  Reading  Musical  Foundation 


B  The  cover  of  this  season's 
Iml      %  BRAVO  celebrates  the 

Mf.     -*>^BH|  possibilities  that  'run 

^^^4.  H  through  it  '  There  is  much 

^L?^  ^^HQ  excitement  surrounding 
^Bfe"  y  ~T    *  the  Riverfront  project 

T^^^i^^s  introduced  earlier  this 

year.  In  May,  nearly  70 
local  participants  representing  a  broad  cross-sec- 
tion of  the  community  joined  in  a  two-day  work- 
shop to  redesign  the  riverfront  from  Schuylkill 
Avenue  to  Heritage  Park  Their  goal  was  to  make 
the  riverfront  the  centerpiece  of  the  city's  revital- 
ization  further  complimenting  components 
already  in  place  like  the  Sovereign  Performing 
Arts  Center  and  the  Sovereign  Center 

The  plans  that  were  produced  from  these  ses- 
sions were  filled  with  museums  and  parks, 
amphitheaters  and  high-rises.  With  three  diverse 
and  creative  plans  in  hand,  the  local  group  will 
work  with  consultants  from  The  Waterfront 
Center  of  Washington,  D  C.  to  begin  to  sculpt  a 
vision  for  the  future  of  Reading. 

In  August,  Reading  Area  Community  College 
unveiled  its  plans  for  a  $23.6  million  building 
project  on  the  North  side  of  the  Penn  Street 
Bridge.  Two  buildings  will  be  erected,  a  $10  mil- 
lion Training  and  Technology  Center  and  a  $13.6 
million  auditorium/theatre  expanding  the  col- 
lege's campus  along  the  banks  of  the  river 

The  river  has  been  rediscovered  and  work  is 
already  underway  to  clean  up  its  banks.  Although 
the  primary  goal  is  to  open  up  the  riverfront  for 
recreation,  public  gatherings  and  entertainment, 
the  long-term  goal  will  use  it  as  a  tool  to  revital- 
ize the  city. 

Most  inspiring  to  the  foundation  is  the  role  music 
and  the  arts  will  play  in  many  aspects  of  the 
Riverfront  project.  From  the  new  RACC  audito- 
rium/theater to  visions  of  concerts  on  the  water, 
Old  Man  River  will  help  to  keep  the  cultural 
health  and  vitality  of  our  community  rolling 
along. 

"Eventually,  all  things  merge  into  one.  and  a  river 
runs  through  it.  The  river  was  cut  by  the  world's 
great  flood  and  runs  over  rocks  from  the  basement 
of  time.  On  some  of  the  rocks  are  timeless  raindrops 
Under  the  rocks  arc  the  words  and.  some  of  the 
words  are  theirs.  I  am  haunted  by  waters.  " 

Norman  Maclean,  "A  River  Runs  Through  It" 


Tammy  K..  Mitgang,  Executive  Director 
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mo. 

2003-2004  SEASON 

Funded  Organizations  and  Programs  include: 

BERKS  CLASSICAL  CHILDREN'S  CHORUS 
EXPANDED  MUSICAL  HORIZONS  YOUTH/ED. 

FRIENDS  OF  CHAMBER  MUSIC 
GIBBS  ARTIST  DEVELOPMENT  FUND  OF  RMF 
MUSEUM  CONCERT  SERIES 

MUSIC  IN  THE  SCHOOLS 
READING  CHORAL  SOCIETY 
READING  PHILHARMONIC  ORCHESTRA 
READING  POPS  ORCHESTRA 
READING  SYMPHONY  ORCHESTRA 
RSO  YOUTH  ORCHESTRAS 
RINGGOLD  BAND 
RMF  STUDENT  SCHOLARSHIP  PROGRAM 

STAR  SERIES  ASSOCIATION 
STERNBERGH  CONCERT  FUND  OF  RMF 


Special  Projects:  Berks  Jazz  Fest/Berks  Arts  Council 
Berks  Co.  Sr.  Citizens  Orchestra 
Bynden  Wood  Concert  Series:  Hannahoe  Vigil 
Operation  Replay:  PAL  Center  for  the  Arts 
Sovereign  Performing  Arts  Center 


OFFICERS: 
President:  C.  Thomas  Work,  Esq. 
Vice-President:  Jill  M.  Scheidt,  Esq. 
Secretary:  Kim  Webster 
Treasurer:  Kevin  E.  Longenecker 


TRUSTEES: 

Dr.  F.  Javier  Cevallos 
John  M.  Ernesto 
Kay  A.  Haring 
Michael  D  Hughes 
Barbara  J.  Kline 
Robert  R.  Kreitz.  Esq. 


The  Rev.  Glenn  D.  Miller 
Enc  J.  Moyer 
Thomas  ES.  Souders,  MD 
Ramona  D.  Turpin 
Peter  N.  Zachanas 


HONORARY  TRUSTEES: 


Bruce  P.  Bengtson 
Donald  C.  Bristol 
Mary  A.  Capallo 
John  T.  Connelly 
Bruce  L  Dietrich 
Louise  E.  Dreisbach 
John  Henry  Funk 
Betty  H.  Hottenstein 
Lee  G.  Kachel 


I.  Leon  Kaplan 
Catharine  R.  Kiefer 
Ruth  S.  MacRae 
Leon  S.  Myers 
Harold  W.  Perkins,  D.  Ed. 
Donald  Reber 
Paul  R.  Roedel 
William  K.  Runyeon,  M.D. 
Richard  A.  Tschiderer 


STAFF: 

Executive  Director:  Tammy  K.  Mitgang 
Editor/  Publisher:  Douglas  P.  Fisher 
Pagoda  Printing  Service,  Inc. 
A  copy  of  the  official  registration  and  financial  infor- 
mation may  be  obtained  from  the  Pennsylvania 
Department  of  State  by  calling  toll  free,  within 
Pennsylvania  ! -800-732-0999  Registration  does  not 
imply  endorsement. 


Looking  forward. 
Giving  back. 


We've  always  loved  this  community.  Its  hard-working 
people.  Its  natural  beauty.  Its  great  potential. 

That's  why  Connors  Investor  Services  has  been  proud 
to  give  back  to  our  community  for  over  30  years. 
To  those  in  need.  And  to  those  who  serve. 

Today,  we  continue  to  share  our  time,  our  talents, 
our  resources. 

Investing  in  our  community  has  always  been  very 
important  to  us.  And  always  will  be. 

Connors  Investor 
Services,  Inc. 

Registered  Investment  Advisor 

1 100  Berkshire  Boulevard,  Suite  300 
Wyomissing,  Pennsylvania  19610 
610-376-7418  •  www  connorsinvestorcom 


READ  IN  G  ^ 

Choral  • 

^  David  P.  DeVeni 

^^^^^^H  Music  Director 

Society 


]oin  us  for  another 
season  of  great 
performances! 

Q  "The  British  are  Coming" 
Fri.  Nov.  14,  2003,  8:00  p.m. 
Lincoln  Plaza  Hotel  Ballroom 

An  evening  of  British  Musical  Theatre 

Q  Holiday  Songs  and  Words" 
Fri.  Dec.  12,  2003,  8:00  p.m. 
Trinity  Lutheran  Church 
527  Washington  St.,  Reading 

with  the  Berks  Classical  Children's 
Chorus,  brass  and  organ  and  the 
winning  piece  from  our  student 

composition  contest 

Q  Choral  Masterworfis: 
"Handel's  Messiah" 
Sat.  April  17,  2004,  8:00  p.m. 
Albright  College  Chapel 

Call  TICKETS 
610-796-9001 

Individual  Concerts:  $15 

Funded  in  part  by  the 
Reading  Musical  Foundation 


Wfia  PiewtA  ttuiAic, 
feefo  did  toCUude 
peopled  at  once. 

Robert  Browning 


The  Highlands  at  Wyomissing 
is  a  tapestry  woven  with  music. 

The  Reading  Symphony  ♦  Summer  Outdoor  Band  Concerts 

Dinner  Dances  ♦  Bell  Choir  ♦  Chorus 
Enrichment  Music  Classes  ♦  Special  Performance  Concerts 
Reading  Civic  Opera  ♦  ByndenWood  Music  Festival 
Special  Musical  Performances  ♦  Musical  Theater  Trips 

Continue  to  enjoy  your  lifelong  love  of  music. 
Become  part  of  the  area's  premier 
retirement  community. 


Call  Geri  Gorman  for  a  tour. 
Find  out  about  the  benefits  of  being 

on  our  Future  Residents  List. 
(610)  288-3419  •  800-446-0119 


www.thehighlands.org  2000  Cambridge  Ave.,  Wyomissing,  PA 
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2003  -  2004  SEASON 

at  the  Sovereign  Performing  Arts  Center 

THE  CURTIS 
SYMPHONY  ORCHESTRA 

Otto-Werner  Mueller,  conductor,  with  the  return  to 
the  concert  stage  of  celebrated  pianist  Leon  Fleisher 
"sheer  artistry,  verve  &  youthful  energy" 
SUNDAY,  OCTOBER  19,  2003  •  3PM 


THE  PHILADELPHIA  DANCE  COMPANY 

"Velocity,  stamina,  demons  of  modernism,  .are  just 
obvious  hallmarks  of  this  magnificent  troupe" 

LOS  ANGELES  TIMES 

SATURDAY,  FEBRUARY  28,  2004  •  8PM 


right  College  Wachovia  Theater 

(formerly  First  Union  Theater) 


VITALIJ  KUPRIJ  Piano 

MU  NA  Violin 

Expect  a  memorable  recital  with  these  most 
gifted  artists  equally  at  home  performing 
Romantic  era  works,  jazz  and  neo-classical  rock! 
SATURDAY,  JANUARY  10,  2004  •  8PM 
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Single  Tickets  Call:  ticketmaster  215-336-2000 

Subscriptions  &  Information:  610-898-7299 


ARROW 


Connors  Investor 
Services,  Inc 


Commerce 
(gBank 


We  want  you  to  know:  SECURITIES  AND  INSURANCE  PRODUCTS   

NOT  INSURED  BY  FDIC  OR  ANY  FEDERAL  GOVERNMENT  AGENCY  -  MAY  LOSE  VALUE 

NOT  A  DEPOSIT  OF  OR  GUARANTEED  BY  A  BANK  OR  ANY  BANK  AFFILIATE            [  Wachovia  Securities,  UC  member  NYSE7SIPC, 

is  a  registered  broker-dealer  and  a  separate  non-bank  affiliate  of  Wachovia  Corporation.  ©  2003  Wachovia  Securities  421 83  8/03 


Reading  Area  Community  College 
Training  &  Technology  Center 


A  new  building  at  the  gateway  to  the  City! 


Reading  Area  Community  College  is  expanding  its  campus  to  the  north  side  of  the 
Penn  St.  Bridge. 

!  A  new  Training  &  Technology  Center  will  offer  training  classes  to  close  the  gap 
between  the  skill  level  of  today's  workforce  and  the  highly  specialized  and  trained 
workers  required  by  employers.  It  is  primarily  an  adult-centered  training  facility  that 
will  provide  customized  training  programs  that  adjust  to  the  changing  needs  of 
employers.  This  flexibility  assures  that  training  methods  and  subjects  can  evolve 
over  time  to  meet  the  demand  of  business  and  industry. 

Acountywide  Capital  Campaign  with  a  goal  of  raising  $1.75  million  will  commence 
in  November  2003.  The  Foundation  for  Reading  Area  Community  College  is  man- 
aging the  Capital  Campaign  on  RACC's  behalf. 

Foundation  for  Reading  Area  Community  College 

Berks  Hall  -  Room  309 
10  South  Second  Street 
P.O.  Box  1706 
Reading,  Pa  19603 
(610)  607-6239 
Foundation@racc.edu 

Kay  A.  Haring 

Executive  Director 


Training  TODAY'S  workforce 

^TOMORROW'S  jobs 


Because  your  legal  needs  don't 
always  wait  for  Monday  morning. 


BarleySnyder  

ATTORNEYS  AT  LAW 


Reading  •  50]  Washington  Street  •  PO  Box  942  •  (610)  376-6651 
with  additional  offices  in: 
Lancaster.  York.  Ilarrisluir".  Chamlicrsliiirj;.  Hanover  and  Berw\ 
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The  Curtis  Institute  of  Music 
Gary  Graffman,  President/Director 

When  Mary  Louise  Curtis  Bok  first  opened  the  doors  of  The  Curtis  Institute  of 
Music  on  October  1,  1924,  her  mission  was  to  train  exceptionally  gifted  young  musicians 
for  careers  as  performing  artists  on  the  highest  professional  level.  Mrs.  Bok's  vision,  love 
of  music  and  demand  for  excellence  led  her  to  establish  a  conservatory  that  has 
consistently  ranked  among  the  leading  music  schools  in  the  world. 

The  relationship  between  teacher  and  student  has  always  been  of  primary 
importance,  and  today  the  Curtis  faculty  includes  some  of  the  most  celebrated  musicians 
of  this  era.  Students  may  pursue  a  Diploma  or  Bachelor  of  Music  degree.  Vocal  students 
may  also  pursue  a  Master  of  Music  degree  or  Professional  Studies  Certificate. 

Since  1928  Curtis  has  accepted  every  student  on  a  merit-based  full-tuition 
scholarship  —  a  policy  initiated  at  the  request  of  Josef  Hofmann  —  and  today  it  remains 
the  only  major  conservatory  to  do  so.  Students  continue  to  be  accepted  for  study  at  Curtis 
exclusively  on  the  basis  of  their  artistic  talent  and  promise. 

Student  recitals  —  held  most  Mondays,  Wednesdays  and  Fridays  at  8  p.m.  — 
are  an  integral  part  of  every  student's  education.  In  keeping  with  Curtis's  mission,  it  is 
essential  that  all  students  have  the  opportunity  to  perform,  and  perform  often,  in  public. 
The  recital  series  is  the  primary  vehicle  by  which  the  young  musicians  gain  this 
experience,  as  soloists  and  as  members  of  chamber  music  groups. 

The  Curtis  Symphony  Orchestra  is  composed  of  over  100  players  aged  14  to  26 
and  is  under  the  direction  of  Otto-Werner  Mueller,  head  of  the  Curtis  conducting 
department,  and  David  Hayes,  music  director  of  the  Philadelphia  Singers.  Guest 
conductors  who  have  worked  with  the  orchestra  include  Charles  Dutoit,  Christoph 
Eschenbach,  James  Levine,  Kurt  Masur,  Zubin  Mehta,  Riccardo  Muti,  Andre  Previn, 
Simon  Rattle,  Mstislav  Rostropovich,  Wolfgang  Sawallisch,  Stanislaw  Skrowaczewski, 
Leonard  Slatkin,  Robert  Spano,  Yuri  Temirkanov  and  David  Zinman.  This  real-world 
training  has  enabled  Curtis  instrumentalists  to  assume  prominent  positions  in  the 
country's  major  orchestras  —  frequently  upon  or  even  before  graduation.  In  fact,  18 
percent  of  the  principal  chairs  and  two  music  directorships  of  America's  leading 
orchestras  are  held  by  Curtis-trained  musicians,  and  alumni  make  up  almost  50  percent  of 
the  Philadelphia  Orchestra. 

The  Curtis  Opera  Theatre,  headed  by  Mikael  Eliasen,  is  the  performing  entity 
of  the  Curtis  vocal  studies  department,  with  approximately  25  singers  between  the  ages  of 
18  and  28.  Enrollment  is  kept  small  in  order  to  ensure  individual  attention  for  all  vocal 
students.  The  program  provides  equal  emphasis  on  musical  and  dramatic  values  with 
weekly  classes  in  movement,  repertoire  and  foreign  language  diction,  as  well  as 
performance  seminars  given  by  Mr.  Eliasen.  Every  student  receives  a  minimum  of  three 
hours  of  individual  coaching  per  week  with  members  of  the  faculty,  as  well  as  additional 
elective  and  language  courses.  More  than  40  alumni  have  gone  on  to  sing  with  the 
Metropolitan  Opera,  and  Curtis  graduates  can  be  found  on  the  rosters  of  opera  companies 
worldwide. 

The  Curtis  Institute  of  Music  *  1726  Locust  Street  *  Philadelphia,  PA  19103  *  215-893- 
5252  *  Student  Recital  Hotline:  215-893-5261  *  Ticket  Office:  215-893-7902  * 
www.curtis.edu 

Otto-Werner  Mueller,  conductor 

Otto-Werner  Mueller,  who  became  head  of  Curtis's  conducting  faculty  in  1986,  has 
established  h  imself  as  one  of  this  country's  foremost  conducting  teachers.  Among  the 


3 


STAR  SERIES 


positions  his  recent  students  have  held  are  assistant  conductors  of  the  Philadelphia 
Orchestra,  Chicago  Orchestra,  Los  Angeles  Philharmonic  and  Cleveland  Orchestra.  Mr. 
Mueller  has  conducted  major  orchestras  throughout  the  United  States,  including  the 
National  Symphony  and  those  of  St.  Louis,  Atlanta,  Detroit  and  Houston,  and  he  has 
conducted  all  the  major  Canadian  orchestras  as  well.  Mr.  Mueller  began  his  musical 
studies  in  Frankfurt,  Germany. 

At  the  age  of  19,  he  was  named  director  of  the  chamber  music  department  for 
Radio  Stuttgart  and  was  founder/conductor  o  f  the  celebrated  Radio  S  tuttgart  Chamber 
Choir.  Two  years  later,  he  served  as  conductor  of  opera  and  operetta  for  the  Heidelberg 
Theatre.  After  immigrating  to  Canada  in  1951,  Mr.  Mueller  worked  extensively  for  the 
Canadian  Broadcasting  Corporation,  where  he  conducted  orchestra,  opera  and  ballet 
performances,  and  in  1958,  he  became  a  teacher  and  conductor  at  the  Montreal 
Conservatory.  He  later  served  as  director  of  the  Victoria  Symphony  and  was 
founder/dean  of  the  Victoria  School  of  Music.  He  has  served  as  conductor-in-residence  at 
Yale  U  niversity  a nd  h  as  t  aught  at  t  he  U  ni versity  o  f  W  isconsin  a t  M  adison,  t  he  A  spen 
Music  Festival,  the  Los  Angeles  Philharmonic  Institute  and  the  Summer  Institute  of  the 
American  Choral  Foundation.  He  is  also  head  of  the  conducting  department  at  the 
Juilliard  School. 

Leon  Fleisher,  piano 

Renowned  pianist  and  conductor  Leon  Fleisher  is  a  native  of  San  Francisco,  where  he 
began  his  keyboard  studies  at  four  and  gave  his  first  public  recital  at  eight.  One  year  later 
he  became  a  student  of  the  legendary  Artur  Schnabel.  In  1944,  at  age  16,  Mr.  Fleisher 
made  his  debut  with  the  New  York  Philharmonic  under  Pierre  Monteux.  He  went  on  to 
become  the  first  American  to  win  the  Queen  Elisabeth  International  Competition  in 
Belgium.  Regular  appearances  with  orchestras  and  in  recital  on  the  world's  great  concert 
stages  followed.  His  celebrated  collaboration  with  George  Szell  and  the  Cleveland 
Orchestra  resulted  in  a  series  of  recordings,  among  them  the  Beethoven  and  Brahms 
piano  concertos,  that  have  remained  touchstones  of  the  classical  catalogue. 

Midway  through  the  1964/65  season,  Mr.  Fleisher's  illustrious  career  was 
interrupted  by  the  onset  of  a  debilitating  ailment  affecting  his  right  hand,  later  diagnosed 
as  focal  dystonia.  He  devoted  his  musical  career  to  teaching,  to  conducting  and, 
eventually,  to  playing  the  left-hand  alone  piano  literature.  His  performances  and 
recordings  of  the  repertoire  for  the  left  hand,  beginning  in  the  1980's,  won  him 
immediate  critical  and  popular  acclaim,  as  well  as  two  Grammy  nominations  for  his  Sony 
Classical  recordings  (both  solo  works  for  the  left  hand  and  the  Ravel  and  Prokofiev 
concertos).  At  a  1995  concert  with  the  Cleveland  Orchestra,  Mr.  Fleisher  was  able  to  play 
the  Mozart  Concerto  in  A  Major,  K.  414  with  both  hands  again.  He  now  performs  both 
the  left-hand  repertoire  and  select  works  for  two  hands. 

Mr.  Fleisher  joined  the  faculty  of  The  Curtis  Institute  of  Music  in  1986.  In 
April  2000  he  became  the  first  living  pianist  to  be  inducted  into  the  Classical  Music  Hall 
of  Fame. 

Program  Notes 

Wolfgang  Amadeus  Mozart 

Born:  January  27,  1756,  Salzburg,  Austria 
Died:  December  5,  1791,  Vienna,  Austria 

Overture  to  Die  Zauberflote 

Die  Zauberflote  {The  Magic  Flute)  was  Mozart's  last  opera,  finished  only 
months  before  his  death  and  days  before  its  first  performance.  Its  complex  story 
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What 
Could  Be 
Left  To 
Discover? 


A  warm  and  caring  atmosphere 
at  Phoebe  Berks  Village  where 
people  can  continue  to  enjoy  the 
finer  things  in  life  with  indepen- 
dence and  security  in  spacious 
apartments  and  cottages  and 
assisted  living 


At  Phoebe  Berks  Health  Care 
Center  a  caring  skilled,  profes- 
sional staff provides  comprehen- 
sive nursing  care,  rehabilitative 
services,  expanded  outpatient 
physical  therapy,  and  the 
spiritual  support  you  need. 


For  information  call: 
Village  (610)  678-8795 


c&fb 

w 

Phoebe  Berks 

VILLAGE  •  HEALTH  CARE  CENTER 

Wernersville,  Pennsylvania  tuww.phoebe.org 

<|^>  A  community  of  Phoebe  Ministries  t[^^Y 


Health  Care  Center 
(610)  678-4002 


ex*cel*lence\n 

:  the  quality  of  being 
eminently  good 


In  all  our  services... 

Excellence  is  Standard 


the  blood  test  centers 


At  Kozloff  Stoudt,  we  are  seasoned 
performers  in  meeting  the  legal 
needs  of  our  community. 

BbzloffStoudt 

JL    ^L.    ATTORNEYS  AT  LAW  PROFESSIONAL  CORPORATION 


2640  Westview  Drive  •  P.O.  Box  6286  •  Wyomissing,  PA  19610 
610.670.2552  'Fax  610.670.2591 


Asset  Management 


Tax  Planning 


Education  Planning 


Financial  Advisors.  LLC 

1015  Penn  Avenue 
P.O.  Box  6321,  Wyomissing.  PA  19610 
phone:  (610)  376-9561  fax:  (610)  376-7340 
e-mail:  bmastro@sterlingfn.com 
web:  www.sterlingfn.com 

Securities  offered  through  Registered  Representatives 
of  Walnut  Street  Securities.  Inc.  (WSS).  Member  of 
NASD  &  SIPC.  Investment  advisory  services  offered 
through  Walnut  Street  Advisers,  Inc.  (WSA). 
Sterling  Financial  Advisors  LLC  and 
Reinsel  &  Company  LLP  are  not  subsidianes 
or  control  affiliates  of  WSS  or  WSA. 


Sterlin 


Risk  Management 
Debt  Management 
Life  Planning 

Estate  and  Trust  Planning 


Leading  the  Way 
in  Heart  Care 


The  Reading  Hospital  Regional  Heart  Center  has  more  than  three  decades 
of  experience  in  advanced  heart  care.  We  introduced  open-heart  surgery 
to  Berks  County  in  1980,  and  continue  to  perform  more  than 
500  heart  surgeries,  330  pacemaker  insertions,  1,200  cardiac 
interventions,  and  3,600  cardiac  catheterizations  each  year. 

And  now,  open-heart  surgery  patients  can  enjoy 
something  else  as  part  of  their  recovery-  „  .    ,  ,    ,..    . , 

Getting  back  to  life  with 

Musical  Medicine  and  Guided  stateofthe 

Imagery.  Patients  awaken  to  a  collection  of  soft       H  J^/\RT 
music  -  proven  to  reduce  C  &  Y  6 

post-operative  stress  and  pain  and 

promote  relaxation  and  healing. 


The  Reading  Hospital 
Regional  Heart  Center 


For  more  information,  call  610-988-HEART  or  toll-free  866-5-HEART-5. 


Berks  Classical 
Children's  Chorus 


One  World 
Many  Voices 


t: 


there's  never  been  a  better  time 
to  hear  the  beautiful  young 
voices  of  the  highly  acclaimed 
Berks  Classical  Children's  Chorus. 
Come  hear  why  critics  and  audiences 
are  hailing  these  talented  singers! 
A  Singing  World 

4  PM,  Sunday,  November  2 

Atonement  Lutheran  Church,  Wyomissing 

Heavenly  Music  - 
Heavenly  Spaces 

4  PM,  Sunday,  February  22 

St.  Mary's  Roman  Catholic  Church,  Reading 

Voices  from  Afar 

7  PM,  Sunday,  May  2 

Atonement  Lutheran  Church,  Wyomissing 

Tickets  available  by  calling 
TICKETS  at  610-796-9001. 

Berks  Classical  Children's  Chorus 
6  West  Lancaster  Avenue 
Shillington,  PA  19607  •  610-775-7099 


The  Dunlop  Group,  a  proud  sponsor  of  BCCC, 
celebrates  the  many  voices  of  the  ivorld! 

Dunlop  Q»ap 

Innovative  Insurance  Solutions. 
575  Van  Reed  Rd.,  Wyomissing,  PA  19610 


PENNSYLVANIA 
COUNCIL 
ON  THE 


FOUNDATION 

Enccmrafaig  the  Unt  of  nut 


Concert  Season  supported  by  Commonwealth 
of  Pennsylvania  Council  on  the  Arts,  a  state 
agency,  and  Reading  Musical  Foundation 


Without  music,  our  emotions 
would  have  no  voice. 


Whether  it's  a  solo  concert  or  a  grand  ensemble,  M&T  understands 
the  importance  of  music  in  all  our  lives.  And  as  performers  continue 
to  lift  our  spirits,  we'll  look  forward  to  giving  our  support  and 
encourage  others  to  do  the  same. 

E^MsTBank 

Understanding  what's  important: 


\  www.mantltbank.com  \ 
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"Hidden  Treasures" 

An  Afternoon  with  Leigh  and  Leslie  Keno 
American  Antiques  Authorities  &  Stars 
of  the  Antiques  Roadshow™ 


Sunday,  April  25,  2004,  3:00  PM 
Scottish  Rite  Cathedral -Wyomissing,  PA 
General  admission  $35,  call  TICKETS  610-796-9001 

Proceeds  to  benefit  the  Reading  Symphony  Orchestra 


SPECIAL  PATRON  TICKET 

Includes:  prime  seating  at  the  Scottish  Rite  lecture,  an 
autographed  copy  of  Hidden  Treasures,  reception  and  dinner 
with  the  Keno  twins  at  Stirling  Guest  Hotel  -  $150  per  person. 
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illustrates  the  values  and  beliefs  of  the  Freemasons,  an  influential  religious  and 
philosophical  movement  of  the  18th  and  19th  centuries  to  which  Mozart  belonged. 
Freemasonry  avoided  the  specific  dogmatic  structures  that  separated  religions.  Instead,  it 
adopted  a  communal  belief  in  1  ittle  more  than  the  existence  of  a  Creator  and  allowed 
people  of  diverse  and  perhaps  socially  conflicting  backgrounds  to  come  together. 

Mozart  became  a  Freemason  on  December  14,  1784,  when  he  was  28  years  old, 
yet  it  is  safe  to  say  that  his  entire  life  was  spent  within  its  influential  circle.  In  his 
adolescence,  he  set  Masonic  texts  to  music  (An  die  Freude,  K.  53,  and  O  heiliges  Band, 
K.  148),  and  when  he  was  16,  he  scored  a  Masonic  drama  (Thamos).  His  enthusiasm  as  a 
Freemason  was  reflected  in  his  rapid  advancement  through  the  ranks,  as  well  as  his  eager 
proselytizing.  His  converts  included  his  father,  Leopold,  and  most  likely  the  composer 
Franz  Joseph  Haydn. 

While  Mozart  was  preparing  Die  Zauberflote,  a  work  saturated  with  glorified 
Masonic  symbols,  he  was  also  working  on  his  Requiem,  a  musical  setting  of  the  Catholic 
Mass  for  the  dead.  Mozart  practiced  Catholicism  throughout  his  life.  To  hold  such 
seemingly  incompatible  beliefs  was  not  unusual  in  Austria  at  the  time.  The  Catholic 
Church  condemned  Freemasonry  on  several  occasions  and  demanded  that  any  Catholic 
belonging  to  the  group  be  excommunicated.  However,  the  central  church  in  Rome  had  to 
rely  on  local  forces  to  carry  out  its  edicts,  and  in  Mozart's  Austria,  Emperor  Joseph  II  and 
his  successor,  Leopold  II,  refused  in  fear  of  social  upheaval.  Because  of  this,  Mozart  was 
able  not  only  to  participate  openly  in  both  Freemasonry  and  Catholicism,  but  also  to  write 
the  Masonic  opera  Die  Zauberflote  and  the  Requiem  simultaneously  with  no  social, 
political  or  religious  complications. 

The  overture  to  Die  Zauberflote  is  a  musical  reflection  of  an  individual's 
intellectual  and  physical  journey  to  enlightenment  through  Freemasonry.  It  begins 
abruptly  with  strong,  majestic  chords,  which  are  allusions  to  Masonic  trials  and  may 
symbolize  the  existence  of  a  Creator  prior  to  all  of  creation  (the  opera).  The  powerful, 
vertical  chords  are  followed  by  linear  yet  ambiguous  melodic  lines,  like  a  mass  of  dust 
forming  and  swirling  into  a  star,  until  an  organized  theme  emerges  —  beautiful,  simple 
and  logical. 

The  development  section  begins  in  this  style,  with  a  clear,  fugal  structure  in  a 
major  key,  but  soon  the  fugue  wanders  into  frequently  minor  and  modulating  territory, 
illustrating  the  tumultuous  path  to  true  enlightenment.  With  the  strong  return  of  the  theme, 
the  hardships  have  been  endured  and  goodness  prevails.  The  overture  is  capped  off  by  a 
fanfare  that  celebrates  the  enlightened  life. 

Ludwig  van  Beethoven 

Bom:  December  16,  1770,  Bonn,  Germany 
Died:  March  26,  1827,  Vienna,  Austria 

Piano  Concerto  No.  5  in  E  flat  Major,  Op.  73  ("Emperor") 

In  January  1809,  shortly  after  commencing  work  on  his  fifth  piano  concerto, 
Beethoven  was  packing  his  bags  to  leave  Vienna  for  good.  Although  his  musical 
reputation  was  strong,  his  finances  were  not.  M oney  w as  s poradic  at  best,  and  having 
seen  Mozart  die  in  p  overty  in  his  own  city  less  than  1 0  years  earlier,  Beethoven  was 
convinced  t  hat  financial  s  ecurity  m  ust  b  e  s  ought.  I  nitially  u  nable  t  o  f ind  a  r  espectable 
financial  offer  from  his  own  countrymen,  he  was  prepared  to  leave  his  beloved  Vienna  in 
exchange  for  a  more  secure  future  in  Kassel,  Germany,  where  he  had  accepted  the 
position  of  Kapellmeister,  offered  to  him  by  Napoleon's  brother,  Jerome. 

However,  the  possibility  of  Beethoven's  leaving  Austria  did  not  sit  well  with  a 
handful  of  Viennese  nobles,  three  of  whom  collaborated  to  create  a  more  attractive  offer 
and  convince  him  to  remain  in  Vienna.  There  were  no  compositional  restrictions  to  this 
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arrangement,  only  the  understanding  that  Beethoven  would  continue  composing  and  live 
in  Austria  for  the  rest  of  his  artistic  life. 

Having  cured  his  present  financial  concerns,  Beethoven  now  approached  the 
next  hardship  he  and  his  fifth  piano  concerto  would  endure:  the  French  army's  siege  and 
occupation  of  Vienna.  Austria  had  battled,  surrendered,  ceded  lands  to  and  made  peace 
with  Napoleon's  army  in  November  and  December  1805.  Yet,  convinced  that  Napoleon's 
army  posed  a  fatal  threat  to  monarchical  Europe  (themselves),  Austria  declared  war  upon 
Napoleon  again  in  April  1809.  By  May  10,  Napoleon's  army  began  bombarding  Vienna, 
and  the  next  day  it  began  a  two-month  siege. 

Although  Beethoven  had  completed  most  of  the  creative  work  on  his  concerto 
by  that  time,  there  was  still  much  "legwork"  to  be  done,  such  as  the  publication  and 
premiere.  In  a  letter  to  the  publishing  firm  Breitkopf  &  Hartel  dated  July  26,  Beethoven 
wrote:  "...since  4  May  I  have  produced  little  coherent  work  ...  The  whole  course  of 
events  has  for  me  affected  body  and  soul  . . .  What  a  destructive  and  disorderly  life  is  here 
around  me,  nothing  but  drums,  cannons  and  human  misery  in  every  form." 

His  preoccupation  is  evident  in  his  sketchbooks  of  the  period.  Next  to  the 
concerto's  second  movement,  he  set  various  patriotic  texts  accompanied  by  a  note,  "to 
alert  the  defense  of  the  Fatherland."  At  the  bottom  of  the  same  movement,  he  wrote, 
"Osterreich  lohne  Napoleon,"  or  "May  Austria  give  Napoleon  his  due."  The  occupation 
and  the  political  turmoil  that  followed  also  delayed  the  work's  performance;  it  was 
completed  and  published  in  the  spring  of  1809  but  did  not  have  its  premiere  until 
November  1811. 

Though  Beethoven's  fifth  piano  concerto  may  not  directly  reflect  his 
preoccupation  with  both  his  finances  and  the  war,  it  may  be  seen  as  furthering  his  grand 
vision  against  such  forces  and  towards  human  unity  by  becoming  a  more  unified  piece 
itself.  Although  it  is  necessary  for  the  pianist  to  posses  virtuosic  skills,  it  is  also  necessary 
that  he  recognize  his  place  in  the  overall  ensemble.  This  is  made  evident  when  Beethoven, 
acknowledging  his  own  deafness  and  inability  to  be  the  soloist,  wrote  out  the  cadenza  in 
the  first  movement,  a  practice  that  would  become  standard  in  the  19th  century.  The 
prescribed  cadenza  all  but  ensures  the  performer's  adherence  to  the  spirit  of  the 
movement  and  in  essence  alters  the  meaning  behind  a  concerto  from  being  one  of 
showcase  to  o ne  o f  c ollaboration  and  unification  b etween  the  two  musical  bodies:  the 
orchestra  and  the  soloist. 

In  his  previous  piano  concerto,  Beethoven  broke  with  tradition  by  allowing  the 
pianist  to  initiate  the  opening  orchestral  ritornello  before  resting.  He  continues  this  idea  in 
the  fifth,  greeting  the  listener  with  orchestral  blocks  of  sound,  from  under  which  flow 
streams  of  piano  embellishment,  before  using  the  orchestra  to  state  the  theme  simply  and 
clearly.  After  an  overview  of  the  first  movement's  landscape,  the  piano  gently  joins  in 
and  the  interplay  begins. 

The  first  movement's  large  and  conspicuous  nature,  from  which  the  nickname 
"Emperor"  is  drawn,  is  replaced  by  the  second  movement's  wise,  gentle  and  equally 
noble  subtlety.  As  the  dynamic  colors  dim  in  comparison  to  the  first  movement,  the 
harmonic  palette  deepens. 

In  the  transition  between  the  second  and  third  movements,  the  harmonic  floor 
sinks  sharply  by  briefly  alluding  to  a  minor  key  before  the  mood  begins  to  rum  toward 
the  jubilance  of  the  third  and  final  movement.  The  seamless  merging  of  movements  is  an 
important  trait  throughout  Beethoven's  music,  and  this  is  a  prime  example.  With  the 
return  of  the  sonic  size  and  dynamic  intensity  of  the  first  movement,  the  concerto's  last 
movement  sways  between  desperate  attacks  of  panic  in  minor  keys  and  positive 
remembrances  of  its  major  theme. 
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It's  time  to  pick  a  health  plan  for  your  company  again.  You  should: 


Z  Quit 

□   Take  that  two-month  Peruvian  vacation 
you've  dreamed  of 


HIGH  fidelity.  That's  what  you  get  with 
Highmark  Blue  Shield.  Employers  trust  Highmark  to 
provide  outstanding  customer  service.  Plus  reliable,  highly 
accurate  claims  processing.  So  your  job  —  and  choosing  a 
health  plan  —  is  a  whole  lot  easier.  So  call  1-866-727-4942 
or  visit  highmarkblueshield.com  and  learn  how  easy  it  can 
belo^^have  a  greater  hand  in  your  company's  health." 


<HlGHMARK 

blue  Shield 


Albright  College  Concert  Series 

2003  -2004 


CANTUS 

Sold  out  in  2001! 
Friday,  November  7*8  p.m. 
Wachovia  Theatre,  Center  for  the  Arts 


Pennsylvania  Artists  Free  Concert 
David  Cullen  guitar 

Haley  oboe/  English  horn 
Friday,  January  9*8  p.m. 
Roop  Hall,  Center  for  the  Arts 

William  E.  Maier  Memorial  Concert 

Jeffrey  Lentz  tenor 
Rebecca  Gass  Butler  piano 

Special  two  night  engagement! 
Friday,  February  6*8  p.m. 
Saturday,  February  7*8  p.m. 
Wachovia  Theatre,  Center  for  the  Arts 


Ariel  Winds 

Friday,  March  12*8  p.m. 

Wachovia  Theatre,  Center  for  the  Arts 


Tempesta  Di  Mare 

Friends  of  Music  and  Season  Subscribers 
Pre-concert  Reception,  7  p.m. 
Friday,  May  14*8  p.m. 
Wachovia  Theatre,  Center  for  the  Arts 


Advance  tickets  available.  Please  call  for  information.  Season  subscriptions  are  just  $45/ 
Albright  Performing  Arts  Box  Office  610-921-7547 
Albright  College  •  Wachovia  Theatre  •  ijt/i  sf  Bern  Streets  •  Reading,  PA 


You  may  qualify  for 
Private  Banking  and 
not  even  know  it. 


At  National  Penn  Bank,  if  you  have  a  household 
Income  of  just  $100,000  or  more  and  a  net  worth, 
excluding  your  residence  of  $250,000  or  more, 
you  may  qualify  to  have  your  very  own  Private 
Banker.  Private  Banking  can  make  everything 
about  your  banking  faster,  easier  and  more 
convenient  -  with  a  full  range  of  customized 
financial  services  and  personal  attention.  Get  the 
special  treatment  you  deserve  now.  After  all, 
you've  earned  it.  Call  Tim  Day  at  610-372-2408 
or  1-800-317-7717. 


www.natpennbank.com 

Member  FDIC  •  Equal  Opportunity  Lender 


NATIONAL 
PENN  BANK 


Innovative  investment  solutions 

for  today's  investors 


Investment  Management  and 
Fiduciary  Services 

for 


Private  Wealth  Management  Team 


Individuals,  Corporations, 
Institutions  and  Municipalities 


For  more  information,  please  contact: 

JAMES  a  HUGHES,  PhD 

2201  Ridgewood  Road,  #180 
Wyomissing,  PA  19610-1190 
(610)  371-2062  (800)  826-5534 
www.investorstrustcompany.com 


The  Keys  To  Unlock  Your  Dreams 


Banking 


Personal 


Commercial 


Wealth  Management 


For  more  than  100  years,  Leesport  Bank  has  provided  the  products  people 
want  with  the  service  they  deserve.  All  from  a  local  community  bank  that  treats 
you  like  a  person,  not  an  account  number. 

And  when  you  consider  the  long  history  of  £55/^ f(  $QfT 
Essick  &  Barr  Insurance,  providing  personal  and  Irtcii  rrj  nrp 

commercial  property  and  casualty  insurance, 

group  insurance,  employee  benefits,  and  retirement  plans  for  more  than  100 
years  in  Southeastern  Pennsylvania,  and  helping  you  achieve  your  financial 
goals  through  Leesport  Wealth  Management.LLC.*,  it's  clear  that  the  keys 
to  unlocking  your  dreams  are  right  here  in  one  place. 


1  Leesport 


Banking  •  Insurance  •  Wealth  Management 

610-921-2210 

'Securities  are  offered  through  SunAmerica  Securities,  Inc.,  a  registered  indepen- 
dent broker/dealer,  Member  NASD/SIPC.  Securities  are  not  a  bank  product,  are  not 
insured  by  the  FDIC  or  any  other  government  agency  and  involve  risk  including  pos- 
sible loss  of  principal.  Insurance  services  are  provided  by  Essick  &  Barr  LLC 
Insurance  products  are  not  insured  by  the  FDIC  and  are  not  bank  products. 
 NASDAQ  :  FLPB     Leesport  Bank  is  Member  FDIC 
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After  work.  After  play. 
After  another  rough  day. 

The  Bar  at  (udy's.  A  civilized  corner  in  an  overcrowded  world. 


332  Cherry  Street  •  Reading 
610  374-8511 


SMOW  I  REE  ENVIRONMEN1 


i  hearth-fired  euro  cafe 


Make  your 


MOT 


longer 
and  better! 

Checking  out  Weekend  on  Thursdays 
gives  you  a  big  jump  on  making  your 
leisure  plans  for  the  weekend  and 
beyond,  including  upcoming  events  at 
the  Sovereign  Performing  Arts  Center 
and  the  Sovereign  Center. 

Everybody  loves  long  weekends. .  . 
so  that's  why  we  extend  yours  every 
week  with  Weekend1. 

Thursdays  in  the 

Reading 
Eagle 


Crack  Open  Some  Fun  at  Berks 
County's  Dining  Landmark 


Excellent  Food 
Exceptional  Service 
Unmatched  Atmosphere 

Serving  Lunch.  Dinner,  and 

Late  Night  Snacks  Monday  -  Satunte 


J  I)  •  Reservations  Accepted 

1^     *  •  Chamber  of  Commerce- 

*T\4ffabWtiTm         2003  Small  Business  of  the  Year 

www.peanutbar.com 
332  Penn  Street   Reading   610  376  8500  1  800  515  8500 


The 

TUESDAY  •  8PM 
MARCH  23,  2004 


£36  6f€A£9'l' 

CA¥£MAM 

Starring  Kevin  Burke 


SATURDAY  •  8PM 
APRIL  10,  2004 


ADDED  BONUS  SHOWS! 


Mmmbond 

TUESDAY  •  8PM 
NOVEMBER  4,  2003 


Single  tickets  available  at  the  box  office  (136  N.  6th  Street), 
all  tkketmaster  outlets,  www.ticketmaster.com  or 

CHARGE  BY  PHONE  215-336-2000 

For  information  on  subscribing  to  Broadway  on  6th  Street,  call  610-898-7299 


,  QUADRANT 


fgjj*  m^^.  reading  ea(;le  wmj  7£t 


/\  professional  ^j-<  creative  full  service  interior  design  firm. 
531  C^nal  Street  Suite  203  Reading,  PA  19602 

PLne:  610-375-7424  Pax:  610-375-0564 


7g% 

Alvernia 


Since  1958  Alvernia 
College  has  been 
providing  quality, 
values-centered 
education  to  students 
of  all  ages  in  our 
undergraduate  and 
graduate  programs,  as 
well  as  our  Senior 
College. 

"Music  is  God's  gift  to  man,  the  only 
art  of  heaven  given  to  earth,  the  only 
art  of  earth  we  take  to  heaven. " 

-  Walter  Savage  Landor 


www.alvernia.edu 
888-ALVERNIA  •  (610)  796-8220 


Reading  Musical  Foundation 


Contributors  2002-2003 

The  Board  of  Directors  of  the  Reading  Musical  Foundation  gratefully 
acknowledge  support  from  the  following  businesses  and  foundations. 


LEADERSHIP 

R.M.  Palmer  Company 

CIRCLE 

The  Baltimore  Life  Insurance  Co. 

Colonial  Oaks  Foundation 

The  Junior  League  of  Reading,  PA,  Inc. 

Commonwealth  of  Pennsylvania  Council 

on  the  Arts 

CORPORATE 

Henry  Janssen  Foundation 

DONOR 

Reading  Eagle  Company 

Budget  Printing 

Sovereign  Bank 

Herbein  &  Company,  Inc. 

WEEU 

Mt.  Penn  Chiropractic  Center 

The  Wyomissing  Foundation,  Inc. 

Singer  Equipment  Company 

MEMBER 

GUARANTOR 

Automotive  Service  Inc. 

Blue  Mountain  Foundation 

Bernville  Quality  Fuels,  Inc. 

Lorish  Marketing  Group 

Dempsey's  Restaurants  Inc. 

M&T  Bank 

Lawrence  R  Pugh/VF  Corporation  of 

FRIEND 

Berks  Co.  Comm.  Foundation 

Atonement  Lutheran  Church 

Pagoda  Printing  Service 

Comp  Tech  Group,  Inc. 

Youth  Advisory  Committee  of  the  Berks  Co. 

Dimensions  Acquisitions,  LLC 

Community  Foundation 

E.J.  Breneman 

Fecera's  Inc. 

BENEFACTOR 

Fulton  Bank  -  Great  Valley  Division 

Arrow  International,  Inc. 

James  E.  Fegley  Violin  Shop 

Connors  Investor  Services,  Inc. 

Land  Displays 

Friends  of  the  Reading  Museum 

Lountzis  Asset  Management,  LLC 

Sweet  Street  Desserts,  Inc. 

Marge  Thomas  Public  Realtions  Agency 

Tray-Pak  Corporation 

Reading  Rentals 

Sealed  Air  Corporation 

CORPORATE 

Security  Guards,  Inc. 

PATRON 

YUASA  Battery,  Inc. 

Zeswitz  Music  Co. 

CORPORATE 

IN  MEMORY 

SPONSOR 

Earl  LeRoy  Speicher  by  Bernville  Quality 

BerksHematology-Oncology  Associates  Ltd. 

Fuels 

Boscov's  Department  Store,  LLC 

Hershey  Foods  Corporation  -  Reading  Plant 

IN  HONOR 

Leesport  Bank 

Tom  McCarthy  by  Atonement  Lutheran 

Pennsylvania  Performing  Arts  on  Tour 

Church 

Penske  Truck  Leasing 

Please  support  our  advertisers 
and  contributors.  It  is  only 

through  their  support  that  the 
Bravo  program  is  possible. 
Thank  you. 


lion  /systems 


— ,  if—     Digital  Office  Solutions 

Sales  .  Service  .  Supplies  . 


Canon    XHeM    SSlSE  sharp 


320  Penn  Avenue  *  West  Reading,  PA  1961 1 
610.378.0101  ~  www.fraser-ais.com 


^uliaA.  £§}0ttscha1l 

Piano  Tuner/Technician 

Tuning,  Kepairs,  (Jpgrades,  Regulation.  Voicing 

(Certified  -  f  iano  Tuning  &  Technology,  (Jniversity  of  Western  Ontario 
E>.A-  -  Piano  f  erformance,  Lebanon  Valley  C°"eSe  p^Q 

III  TECHNICIANS 
llll  GUILD 

6 10-575-2150  .«.,«.....* 


Family  Vacation 
Planning 


Boscov's  Travelcenter 


Our  own  weekly  non-stop  charters  to  Orlando 

are  a  popular  favorite  for  29  years.  Children  laugh,  newly-weds  twinkle 
and  family  reunions  are  joy  filled.  Only  2+  hours  from  Reading  Airport. 

Motorcoach  trips  are  so  convenient  when  Boscov's  Travelcenter  have  done 
the  planning  and  logistics.  Our  planners  can  customize  a  trip  for  your  family, 
your  company  or  your  neighborhood. 

Cruises  are  affordable  and  have  convenient  departures.  For  2004 
we  have  Philadelphia  sailings  to  Bermuda.  Baltimore  and 
New  York  sailings  to  the  Caribbean  or  Canada.  On  board 
service  is  legendary,  entertainment  is  terrific,  and  the  spas  are  sublime. 


Boscov's  Travelcenter:  610.779.8640 


i  boscovstravel  .com 


Reading  Musical  Foundation 


Honor  Roll  of 
2003-2004  Contributing  Members 


GUARANTOR 

Thomas  W.  Balkcom 

Mr.  &  Mrs.  Bruce  P.  Bengtson 

lrvin  &  Lois  E.  Cohen 

Mr.  &  Mrs.  Bruce  L.  Dietrich 

Mr.  &  Mrs.  Robert  R.  Kreitz 

Mr.  &  Mrs.  Andrew  Maier  II 

Mr.  &  Mrs.  Marlin  Miller 

Paul  Roedel  Charitable  Fund  of 

Berks  County  Community  Found. 
Tom  &  Dianne  Work 

BENEFACTOR 

Eunice  &  Albert  Boscov 
Josee  Vachon  &  Dr.  F.  J.  Cevallos 
Lee  Kachel 
Leon  &  May  Kaplan 
Barbara  &  Sid  Kline 
Mr.  &  Mrs.  Fredenck  J.  Koller 
Alma  &  Edwin  Lakin 
Dr.  &  Mrs.  C.  Jack  Lusch 
Mr.  &  Mrs.  Samuel  A.  McCullough 
Enc  &  Georganne  Moyer 
Ruth  &  Spencer  Overholser 
Rev.  Thomas  H.  &  Amy  H.  Reinsel 
James  S.  Rothstein  &  Sharon  M. 
Scullin 

Dr.  &  Mrs  William  K.  Runyeon 
Margaret  A.  Schuhmann 
Everett  &  Gladys  Smith 
Mr.  &  Mrs.  Peter  H.  Wolfe 
Mr.  &  Mrs.  Philip  D.  Wolfe 
Stratton  &  Susie  Yatron 

PATRON 

Dr.  &  Mrs.  Edwin  L.  Bell  II 
Rosemary  &  David  Bestwick 
James  Biemesderfer 
Pearl  P.  Bollman 
Cynthia  &  Jim  Boscov 
Richard  C.  Ecks 

The  Ehlerman  Family  Foundation 

Mr.  &  Mrs.  Cedric  Elmer 

Mildred  &  Ivan  H  Gordon 

Mr.  &  Mrs.  E.  Terry  Groff 

Eve  &  Dan  Kimball 

Jeraldine  &  David  Kozloff 

June  &  William  R.  Lessig,  Jr. 

Karen  &  Kevin  Longenecker 

The  Don  &  Joanne  van  Roden  Fund 

of  Berks  County  Community 

Foundation 
Mr.  &  Mrs  Jeffrey  S.  Mitgang 
Mariorie  L  Perfect 
Mr  &  Mrs  Craig  Perrotty 
George  &  Debbie  Pyle 
Dr  &  Mrs  John  F.  Russo 
Thomas  E  Shultz,  MD 
Dr.  &  Mrs.  Barton  L.  Smith 
Kim  Webster  &  Stacy  Shannon 
Doris  H.  Wiest 
Elizabeth  C  Wolfe 
Mr.  &  Mrs.  Stratton  P.  Yatron 
Mr.  &  Mrs.  Peter  N  Zacharias 
Anonymous 

SPONSOR 

Dr  &  Mrs  Halbert  E  Ashworth 
Mr  &  Mrs  Daniel  Bollman 
Donald  C.  Bristol 


Ms.  Jane  M.  Dech 

Stewart  &  Caroline  Dunford 

Harry  &  Esther  Dunkelberger 

Mr.  &  Mrs.  R.  William  Eaken 

Rev.  &  Mrs.  Oswald  Elbert 

Diane  P.  Ellis 

Judge  &  Mrs.  W.  Richard 

Eshelman 
Sara  S.  Rowers 
Dr.  &  Mrs.  Harold  Fries 
Hazel  Geracimos 
Carol  &  Bernie  Gerber  Charitable 

Fund  of  Berks  County  Community 

Foundation 
Mr.  &  Mrs.  Clair  E.  Gross 
Mrs.  Rush  C.  Gwyn 
Arthur  &  Joanne  Haberberger 
Terry  &  Ginny  Hand 
Rachel  F.  Herb 

Dr.  &  Mrs.  J.  Frederick  Hiehle 

June  C.  Horning 

Mr.  &  Mrs.  J.  F.  Honigan,  Jr. 

Jim  &  Barbara  Hughes 

Mike  &  Carol  Hughes 

Dee  &  Frank  Kiehne 

Mr.  &  Mrs.  Stephen  J.  Kindig 

Ollie  &  Natalie  Koehler 

Burt  &  Alice  Kominick 

Kraines/Hoffman  Charitable  Fund 

of  Berks  County  Community 

Foundation 
Dr.  &  Mrs.  Gerald  P.  Malick 
Sandi  &  Tom  McCarthy 
Glenn  E.  &  E.  Jane  Moyer 
Leon  &  Bonnie  Myers 
Janet  &  James  Neel 
Robert  &  Yvonne  Oppenheimer 
Dr  &  Mrs.  C.  S.  Orquiza 
Richard  &  Nedra  Patrick 
Janet  &  Henry  Peters 
Robert,  Judy  &  Susan  Pollack 
Curtis  &  Loretta  Rapp 
Gladys  M.  Rentschler 
Mr.  &  Mrs  David  Rohrbach 
Dr.  &  Mrs.  Larry  Rotenberg 
M.J.  Sawers 

Jill  Scheldt  &  Chnstopher  Heslop 

Mr  &  Mrs.  Robert  Schumo 

Linda  Sensenig 

George  H.  Smith 

Mr.  &  Mrs.  Richard  Smith 

Geoff  &  Judy  Stoudt 

Ailyn  Terada 

Mr.  &  Mrs.  J.  Richard  Thren 

Mr  &  Mrs  Richard  A  Tschiderer 

Lillian  S.  Walter 

Mrs.  John  Warren 

Anne  &  Charles  Weiser 

Mr.  &  Mrs.  Thomas  B.  Work 

Mr.  &  Mrs.  William  Zeswitz 

Anonymous 

DONOR 

Dr.  &  Mrs  Gene  W.  Aulenbach 

Michael  A.  Baal 

Mrs.  Henry  B.  Backenstoss 

Mr  &  Mrs  William  C  Ballamy 

The  Rev  Lois  &  Mr.  Gordon  Bartlett 

Dr  &  Mrs  David  Bartos 

Rich  &  Gerry  Bealer 


Robert  C.  &  Lorraine  S.  Bell 
Elain  M  Bertolet-Moxon 
Richard  L.  Biehl  Charitable  Trust 

Fund  of  Berks  County  Community 

Foundation 
Mr.  &  Mrs.  Caroll  Bitting 
Joseph  L.  &  Shirley  K.  Boscov 
Calvin  &  Ruth  Bossier 
Mary  A.  Capallo 
Jan  Carlson 
Greg  &  Gail  Colahan 
Carl  Frey  Constein 
Dan  &  Betty  Cooper 
Doris  F.  Cosgrove 
Mr.  &  Mrs  William  Cotter 
Mr  &  Mrs.  John  J.  Dau 
Dr.  &  Mrs  Francis  R  Deitrich 
Marty  &  Jeri  Devlin 
Dennis  &  Carol  Draeger 
Lil  &  Rich  Engle 
Dr.  &  Mrs.  Marc  Filstein 
Douglas  P.  Fisher 
Gene  Fizz 

Mr.  &  Mrs.  William  R.  Forty 

Catherine  R.  Fox 

John  Henry  Funk 

Mr  &  Mrs  Henry  Gass 

Diane  L.  Gaul 

Thomas  M.  &  Penny  J.  Golden 

Matthew  Goldstan 

Dr.  &  Mrs.  John  W.  Gruber 

Paul  &  Erminie  Hafer 

Angela  Dives  Heizmann 

Mr.  &  Mrs.  Frank  C.  Henderson 

Carl  &  Kathleen  Herbein 

Pnscilla  Hilbert 

Robert  &  Gail  Hoch 

Brian  &  Fianna  Holt 

Mr.  &  Mrs.  E.  Robert  Hottenstein 

Dr.  &  Mrs.  William  W  Hummel 

Rebecca  K.  Jones 

Chip  &  Herb  Karasin 

Ed  &  Sandy  Kern 

Mark  Kilpatrick 

Mr.  &  Mrs.  William  S  Kirkpatrick 
Mr  &  Mrs  John  S  Kline 
Phil  &  Mary  Lou  Kline 
Virginia  A  Lawson  (Nancy) 
Patricia  A  H.  Levy 
lrvin  M  Loose 

Dr  &  Mrs  George  R  Matthews 

Mr.  &  Mrs.  William  O.  Matz 

Meir  &  Haia  Mazuz 

Robert  B  &  Elizabeth  L  McLean 

Patncia  McMahon 

Mr  &  Mrs  George  M  Meiser.  IX 

Robert  H.  Mel  son 

Mr  &  Mrs  Charles  W  Miller 

Mr  &  Mrs.  Charles  W  Miller 

Kai  &  Glona  Moy 

Aileen  &  Sean  Murphy 

Jane  Masters  Nase 

Mr.  &  Mrs.  John  E.  Newlin.  Jr 

Clair  &  Jeanne  Noll 

Harold  &  Jeanne  Perkins 

Dr  &  Mrs  Mark  Reed 

David  &  Dail  Richie  II 

Helen  F  Roberts 

Lee  &  Suzanne  Ruch 
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Dmitri  Shostakovich 

Bom:  September  25,  1906,  St.  Petersburg,  Russia 
Died:  August  9,  1975,  Moscow,  U.S.S.R. 

Symphony  No.  1 

"Now  I  am  writing  a  Symphony  (Conservatory  task  for  this  year),  which  is  quite  bad,  but 
I  have  to  write  it  so  that  I  can  have  done  with  Conservatory  this  year."  So  wrote  17-year- 
old  Dmitri  S hostakovich  as  he  began  work  on  his  first  symphony  in  the  fall  of  1924. 
Entering  his  fifth  year  at  the  Leningrad  Conservatory,  he  experienced  continuing 
deterioration  of  his  standard  of  living,  precipitated  by  his  father's  unexpected  death  in 
February  1922.  Without  his  father's  wages,  his  family  spiraled  into  poverty,  selling 
everything  they  could  live  without,  including  their  piano. 

Shostakovich's  health  had  also  been  troublesome;  he  was  diagnosed  with 
tuberculosis  nine  months  earlier.  Against  the  will  of  his  mother  and  sisters,  he  took  a  job 
accompanying  silent  movies  at  the  Bright  Reel  cinema  for  100  rubles  a  month.  Though 
the  drudgery  of  the  job  would  soon  irritate  him,  he  was  at  first  optimistic  about  his  ability 
to  continue  his  "serious"  work  as  a  student. 

Shostakovich  composed  the  first  two  movements  of  the  symphony  with  relative 
ease,  completing  them  by  early  December.  Soon  afterward  he  wrote:  "In  general  I  am 
satisfied  with  the  symphony.  Not  bad.  A  symphony  like  any  other,  although  it  really 
should  be  called  symphony-grotesque."  After  completing  the  slower  third  movement  in 
mid- January,  he  began  to  grow  anxious  about  its  future,  fearing  the  symphony  would  "go 
into  my  bag  and  no  further."  Perhaps  it  was  this  worry  that  prevented  Shostakovich  from 
continuing  at  his  previous  pace.  In  mid-February  he  wrote  to  a  friend  that  he  was  "written 
out"  after  three  movements  and  that  he  had  made  no  progress  with  the  finale. 

In  March  Shostakovich  departed  for  three  weeks  in  Moscow.  There  he  would 
find  the  elusive  inspiration  he  needed  —  from  Boleslav  Yavorsky,  a  well-respected  music 
theorist,  pianist  and  teacher.  Yavorsky  would  become  an  important  mentor,  confidant  and 
friend  over  the  next  several  years.  Upon  returning  to  Leningrad,  Shostakovich  was  highly 
motivated  by  Yavorsky's  encouragement,  as  well  as  deeply  saddened  by  learning  of  the 
terminal  illness  of  his  friend,  the  poet  Vladimir  Kurchavov.  Amid  these  intense  emotions 
he  composed  his  vigorous  yet  distressed  final  movement  in  a  single  week.  Shostakovich 
spent  the  summer  orchestrating  and  set  the  completion  date  as  July  1,  1925. 

He  returned  to  the  Leningrad  Conservatory  in  the  fall,  both  eager  and  nervous 
to  present  his  work.  Though  he  anticipated  the  comments  and  advice  from  both  his 
teacher,  Maximilian  Steinberg,  and  the  director,  Alexander  Glazunov,  with  some 
skepticism,  he  wanted  their  experienced  guidance.  Both  men  were  dubious  about  the  third 
and  fourth  movements,  but  rather  than  bending  under  their  pressure,  Shostakovich  was 
more  confident  than  ever  in  his  original  decisions.  He  was  convinced  that  to  vindicate  his 
feelings,  the  symphony  must  be  performed. 

He  made  this  his  task  over  the  fall  and  winter  of  1925/26  and  succeeded  by 
enrolling  in  conducting  classes  taught  by  Nikolai  Malko,  conductor  of  the  Leningrad 
Philharmonic  and  one  of  the  most  influential  supporters  of  new  Russian  music.  In 
November  1925,  with  enthusiastic  recommendations  from  Yavorsky,  Shostakovich 
convinced  Malko  to  perform  his  symphony. 

Although  Shostakovich  expressed  confidence  in  the  quality  of  his  first 
symphony,  he  was  astounded  by  its  positive  reception  on  May  12,  1926.  In  the  rehearsals 
preceding  the  performance,  Malko  compared  the  symphony's  arrival  to  the  spring 
breakup  of  ice  on  the  Neva  River  of  Leningrad,  in  that  it  would  herald  a  new  tradition  of 
Russian  music.  Malko  later  wrote:  "I  was  amazed.  It  was  in  no  sense  a  'pupil's  work.'  It 
was  immediately  clear  to  me  that  the  first  symphony  was  the  vibrant,  individual  and 
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striking  work  of  a  composer  with  an  original  approach."  The  premiere  had  made  19-year- 
old  Dmitri  Shostakovich  a  new  force  in  Russian  music. 

In  a  series  of  lectures  given  at  the  University  of  Houston  in  1990, 
Shostakovich's  son,  the  accomplished  conductor  Maxim  Shostakovich,  spoke  of  his 
father's  Symphony  No.  1 :  "The  first  movement  is  a  march,  the  beginning  of  a  journey. 
The  second  movement:  on  the  road;  the  music  from  an  old  fairy  tale;  back  on  the  road; 
the  fairy  tale  music  returns  very  grand.  The  third  movement  is  one  long  phrase.  ...  The 
last  movement  is  my  favorite.  ...  It  works  like  a  film.  The  fast  material  means  a  lot  of 
time  is  passing  quickly.  With  the  sound  of  the  timpani,  you're  back  in  real  time." 

This  poignant,  if  slightly  disjointed,  commentary  is  not  unlike  the  symphony 
itself,  which  often  speaks  in  short,  unsettled  phrases.  The  first  movement  begins  with  thin 
and  mobile  melodic  lines  sounding  around  the  orchestra  as  if  meeting  for  the  first  time. 
They  bounce  off  each  other  until  a  more  recognizable,  march-like  theme  is  established  by 
the  clarinet  over  pulsing  strings.  The  march  gathers  force  until  it  collapses  into  a  slow, 
tranquil  waltz.  The  three  themes  converge  to  create  a  rather  lucid  world  and  then  politely 
yield  to  the  second  movement. 

The  textural  interaction  of  the  first  movement  continues  in  the  second  between 
two  more  disparate  themes:  a  racing,  almost  manic,  rhythmically  driven  section  colored 
by  the  piano,  and  a  slow,  dreamlike  section  that  is  melodically  motivated.  The  transitions 
between  the  two  sections  are  more  dramatic  than  those  in  the  first  movement,  resulting  in 
violent  silences  and  a  powerful  piano  solo. 

The  third  and  fourth  movements  are  similar,  with  long  phrases  of  shifting 
colors  in  mostly  minor  tonalities.  The  wanderings  of  the  third  movement  are  tied  together 
by  a  mostly  monotonous  rhythmic  motive.  A  slight  variation  of  this  motive,  in  which  the 
final  two  notes  ascend  rather  than  descend,  is  recalled  in  the  fourth  movement  by  the  solo 
timpani,  creating  a  powerful  link  between  the  two  movements.  After  doing  so,  the  fourth 
movement  breaks  open  into  a  shimmering,  rising  mass  of  major  modulations.  It  seems  to 
elevate  itself  until  it  is  focused  into  one  last  run  to  conclude  the  symphony. 


©  2003  J.  Daniel  Capecchi 


The  Curtis  Symphony  Orchestra 


Violin 

Adrian  Anantawan 

Mr.  &  Mrs.  Shaun  F.  O'Malley 

Fellowship 

Won-Hyee  Bae 

Bok  Foundation  Fellowship 

Jose  Maria  Blumenschein 

Margaret  &  Edward  Satell  Fellowship 

Karina  Canellakis* 

Robert  Ehrman  Fellowship 

Xi  Chen 

Cyrus  H.K.  Curtis  Fellowship 
Ang  Cheng 

Efrem  Zimbalist  Fellowship 
Hannah  Choi 

Bok  Foundation  Fellowship 
David  Coucheron 

Bernard  &  Nancy  Heinzen  Fellowship 
Emily  Deans 

Cyrus  H.K.  Curtis  Fellowship 
Johannes  Dickbauer 


John  J.  Medveckis  Fellowship 
Shana  Douglas 

David  H.  Springman  Memorial  Fellowship 
Lily  Francis** 

Jill  &  Sheldon  Bonovitz  Fellowship 
Quan  Ge 

Bok  Foundation  Fellowship 
Celeste  Golden 
Jenne  Britell  Fellowship 
Bella  Hristova 

Louisa  Knapp  Curtis  Fellowship 
Alicia  Hui 

Cyrus  H.K.  Curtis  Fellowship 
Katie  Hyun 

Horace  W.  Goldsmith  Fellowship 
Stephanie  Jeong 

Herbert  R.  &  Evelyn  Axelrod  Fellowship 
Dami  Kim 

Bok  Foundation  Fellowship 
Hwi-Eun  Kim 

Mary  Louise  Curtis  Bok  Fellowship 
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Donor  continued 

Walter  G.  Russell 
Judge  Forrest  G.  Schaeffer 
Helen  Schel! 
Jessie  Schell 

Mr.  &  Mrs.  Ronald  H.  Seher 
Robert  &  Susan  Showalter 
Dr.  John  Shuman 
Gary  &  Laree  Trollinger 
Mr.  &  Mrs.  Gerald  Wagner 
Scott  &  Donna  Wainwright 
Mary  Weiser 
Laura  Wentzel 
Barry  White 

Mr.  &  Mrs.  Francis  Williamson 
Mr  &  Mrs.  James  A.  Williamson,  Jr. 
Dr.  &  Mrs.  Randall  S.  Winn 
Dr.  &  Mrs.  Erwin  H.  Wolf,  II 
Mary  Alice  Wotnng 
Eleanore  M.  Youse 
Anonymous  Donations 

MEMBER 

Arlene  E.  Adam 
Mary  &  Charles  Aims 
Dottie  Allyn 

Mr.  &  Mrs.  Russell  Angstadt 

Carol  M.  Aulenbach 

Mr.  &  Mrs.  George  Balchunas 

Dr.  Daniel  &  Dr.  Elaine  Balkiewicz 

Kathryn  Ballein  &  Patricia  Smith 

Harriet  M.  Baskin 

Norman  E.  Baur 

Mr.  &  Mrs.  Donald  Benedict 

Nick  &  Mary  Alice  Bentz 

Linda  L.  Bordic 

Mr.  &  Mrs.  Samuel  Briskin 

Morns  &  Anna  Brown 

Rev  &  Mrs.  J.  Raymond  Brubaker 

Dr.  Richard  Brumbach 

Alexander  Cameron  IV 

Mr.  &  Mrs.  Alexander  Campbell 

Mrs.  Fern  Carabello 

K  Suzanne  Chirieleison 

Dale  &  Beverly  Conrad 

Rebecca  Cunnius 

Leslie  &  Bill  Davidson 

Mr.  &  Mrs  Paul  C.  Davis 

Prof.  Sam  DeWald 

Darlene  M.  Dorman 

Dr.  &  Mrs.  Dodson  E.  Dreisbach 

Carol  M  &  Donald  B  Duncan 

June  &  Charles  Dunn 

Mr.  &  Mrs.  Rodenck  F.  Eaken 

Mr.  &  Mrs.  Daniel  G.  Ebbert 

Bob  &  Mary  Beth  Eckenroth 

Mr  &  Mrs.  Harold  J.  Endy 

Theo.  C.  Engelhardt 

Mr  &  Mrs.  Richard  D.  Evans 

June  Fisher 

Samuel  &  Sarah  Hamholz 
J.  Heidel  &  S.  Forst 
Mr  &  Mrs.  Calvin  W.  Fox.  Jr. 
Mr.  &  Mrs.  James  C  Fox 
Mark  W  Frohlich 
Charles  E.  &  Irene  G.  Fryer 
Mr.  &  Mrs.  Stanley  Furrow 
Mary  L.  Garlin 
Drs.  Philip  &  Peggy  Garrett 
Peter  C  Geiss  &  Becky  Geiss 
Mr.  &  Mrs. Thomas  Gervasi 
Julia  W  Giles 
Jane  E.  Gottlund 
Douglas  Graybill 
Rev.  David  Lawton  & 
Deborah  Greenawald 
Elizabeth  Haldeman 


Mr.  &  Mrs.  Raymond  Hamilton 

Dr.  &  Mrs  John  F.  Hampson 

Bob  &  Jane  Harrington 

Don  &  Joan  Hassler 

Eleanor  C.  Hay 

Abigail  Hemmerich 

Mananne  &  Roger  Hertz 

The  Himes  Family 

Mark  &  Carol  Hornberger 

Jean  M.  Hoyt 

Garrett  &  Joann  Hyneman 

Bob  &  Angie  Juckem 

Pearl  A.  Kahler 

Gayle  &  Mike  Kastenbaum 

Stephen  &  Susan  Kegerise 

Anton  &  Diana  Kleiner 

Nancy  W.  Kozloff 

Mr.  &  Mrs  James  A.  Kurtz 

Mr.  &  Mrs.  Taylor  Lamborn 

The  Larese  Family 

Connie  Leinbach 

Joanne  Lendvay 

Dr.  &  Mrs.  Joseph  Leoni 

Robin  Lilarose 

Ruth  S.  MacRae 

Richard  &  Helen  Manderbach 

Mr.  &  Mrs.  E.  J.  Marshall 

Mr.  &  Mrs.  Thomas  Martell 

Mr.  &  Mrs.  Howard  R  Maxwell 

Tom  McCarthy 

Louise  McConaghy 

Janice  K.  McDonald 

William  McNoldy 

Mrs.  R.  Joseph  Merkel 

Rev.  Charles  E.  Mertz 

Dee  Miller 

Janice  S.  Miller 

Mr.  &  Mrs.  Paul  L.  Miller 

Cynthia  Miller-Aungst 

Mr.  &  Mrs.  William  G.  Mills 

Gary  &  Barbara  Mishler 

Mr.  &  Mrs.  Peter  Morris 

Lee  &  Joy  Moyer 

Dr.  &  Mrs.  J.  Peter  Muhlenberg 

Paul  &  Jamie  Noon 

Barbara  &  JR  Nothstein 

Mr.  &  Mrs  Robert  Olthuis 

Petrona  C.  Pearson 

Glenn  &  Margitta  Pfleger 

Michael  &  Nancy  Poole 

Mrs  Charlotte  M.  Price 

Mr.  &  Mrs.  Hugh  Quigley 

Dr  &  Mrs.  Wilbur  G.  Renken 

Dr.  Mark  &  Deanna  Reuben 

Jim  &  Nancy  Rhoads 

Mr  &  Mrs.  Gabriel  R.  Ricci 

Paul  M  Riffert,  M.D. 

Jay  &  Diane  Roberts 

A  E  &  Ruth  Ann  Rodriguez 

Mr.  &  Mrs.  Walter  E.  Rosenberger 

Mr.  &  Mrs.  Charles  W.  Rudasill,  Jr. 

Janet  &  Frank  Sands 

Margaret  T.  Schade 

Ms.  Shirley  Schaeffer 

Bnan  &  Sandra  Schlappich 

Mrs.  Frances  Schlechter 

Wendy  Holt  Schmehl 

Mary  Jane  Schofer 

Ethel  G.  Schwenk 

Al  Seifarth 

Margaret  S.  A.  SeitzingSr 
Ruth  Shaffer 
Grace  S.  Shockley 
Mike  &  Beth  Shor 
Richard  &  Janet  Sillhart 
Caroline  &  Nelson  Simonson 
Sandra  Sittler 


Miriam  K.  Smith 
Ruth  &  Willard  Smith 
Mr.  &  Mrs.  J.  Richard  Smoker 
Nancy  L.  Snyder 
Barbara  L.  Soussloff 
Martin  L.  &  Julia  A.  Spangler 
Mary  Springer-Mackey 
Leon  &  Laudine  Stamm 
Mr.  &  Mrs.  J.  Richard  Strunk 
Jim  &  Joan  Sutton 
Marjorie  Harrison  Thomas 
Virginia  Turrisi 

Mr.  &  Mrs.  Gene  R.  Umbenhouer 

Kathleen  A.  Wagner 

Barbara  &  Carl  Waller 

Mr.  &  Mrs.  Oscar  W.  Weber 

Mr.  &  Mrs.  Mortimer  Weiser 

Mr.  &  Mrs.  William  I.  Wenrich 

Maura  L.  Wesner 

Myrtle  M.  Wieand 

June  F.  Winston 

Stewart  &  Sandra  Wolf 

Albert  Wynosky 

Mr.  &  Mrs.  John  Yaklich 

Anonymous  Donations 

FRIEND 

Joanne  Baggott 

Vinod  K.  Bhayana 

Mr.  &  Mrs.  David  Childers 

Leona  Davis 

Donald  &  June  Ellis 

Mr.  &  Mrs.  Jonathan  Escort 

Robert  &  Nancy  Everson 

Bob  &  Peggy  Glasgow 

Diane  Grandstrom 

Sister  Mercylle  Grzeszkiewicz 

Scott  &  Diane  Hafer 

Kay  Haring 

Fredericka  S.  M  Heller.  M.D. 

Jeanette  M.  Hettinger 

Bob  &  Kay  Kalbach 

Cindy  &  Dave  Kercher 

Kermit,  Bonnie  &  Amy  Kleinsmith 

Mr.  &  Mrs.  Russell  C.  Marker 

Dawn  &  Lawrence  Medaglia 

Mr.  &  Mrs.  Roy  A.  Mervine 

Gloria  A.  Moser 

Mr.  &  Mrs.  Donald  Oliendorf 

Karen  B.  Orwig 

Michael  &  Mary  Alice  Palm 

Mr.  &  Mrs.  Walter  R.  Pascoe 

Ruth  B.  Potteiger 

Mr.  &  Mrs.  Robert  E.  Rochelle 

Claire  &  Bernhard  Roth 

Tanya  Russ  &  John  Spang 

Mr.  &  Mrs.  Robert  L.  Schafer 

Carol  A.  Schuler 

Bea  &  Tom  Sheetz 

Mr.  &  Mrs.  Jesse  F.  Sheetz 

Susan  R.  Shuler 

Thomas  R.  &  Sharon  C.  Smith 

Cris  Swanson 

Ramona  Turpin 

Mr.  &  Mrs.  Timothy  Walsh 

Charles  H.  Weigley 

Marianne  C.  Westendorp 

Mr  &  Mrs.  Donald  M.  Westley 

Edward  H.  Wiswesser 

Donald  &  Phyllis  Witman 

Anonymous  Donations 
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IN  MEMORY  OF 

Sally  Ann  Burkhart  by  Tcm  Hahn 
Robert  J.  Cooper  by  Claire  E.  Cooper 
Col  &  Mrs.  Warren  F.  Ditzler  by  Mr.  and  Mrs.  Tom  Weik 
Thomas  L.  Hanson  by  Sandra  H  Hanson 
John  L.  Harvey  by  Rich  &  Gerry  Bealer 
Gerald  L.  &  Ann  M.  Hasbrouck  by  Allan  Hasbrouck 
Miriam  Heisler  by  Suzanne  &  Larry  Kirk 

Marian  M.  Kachel  by  Lee  G.  Kachel 
Yon  S  Kitagawa  by  The  Shapiro  Family 
Beatrice  B.  Leifer  by  Harold  B.  Leifer 
William  E.  Maier  by  Mr.  &  Mrs.  Bruce  L.  Dietrich 
Eunice  Maurer  by  Mr.  &  Mrs.  Donald  Reber 
Mr.  &  Mrs.  Leonard  I.  Moodhart  by  Dennis  &  David  Moodhart 
Harold  Nazimou  by  Julia  Nazimov 
Harriet  Plank  by  Peggy  &  Mike  Gumpert 
Elaine  Bausher  Post  by  Noel  Bausher  Szundy 
Raymond  Rogers  by  Mr.  &  Mrs.  Lester  L  Himmelreich 

John  H.  Seller  by  Elnta  S.  Seyler 
C  Scott  Smith  by  Robin  Costenbader  &  Mel  Jacobson 
Jane  Souders  by  Eunice  &  Albert  Boscov 
M.  Jane  Souders  by  Mr.  &  Mrs.  Nicholas  K.  Braun 
Jane  Souders  by  Connie  &  Otis  Parker 
My  wife,  Jane  by  Thomas  B.  Souders,  M.D. 
Jane  Souders  by  June  F.  Winston 
Kathryn  Kaufman  Stahler  by  Pearl  E.  Eshbach 
Kathryn  K.  Stahler  by  Lillian  S.  Walter 
Gertrude  Sternbergh  by  Joseph  &  Maris  DePasquale 


IN  HONOR  OF 

John  Henry  Funk  by  Dr.  &  Mrs.  Stuart  S.  Cohn 
Sharon  Luyben  by  Mr.  &  Mrs.  C.  Wilbur  Love 
Tim  &  Rachel  Shapiro  by  The  Shapiro  Family 
Dr  Thomas  Souders  by  Dr.  &  Mrs.  John  G.  Meharg  Jr. 
Grandaughters  Julia  K.  Walsh  &  Jessica  A.  Walsh  by  Anna  Stroback 


READING 
MUSICAL 
FOUNDATION 

"Music  education  opens  doors  that  help  children  pass  from 
school  into  the  world  around  them  -  a  world  of  work,  culture, 
intellectual  activity,  and  human  involvement.  The  future  of 
our  nation  depends  on  providing  our  children  with  a  complete 
education  that  includes  music.  " 


-  Gerald  Ford,  former  President,  United  States  of  America 
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Reading  Musical  Foundation 

Funding  music  since  1926 

SCHOLARSHIP  CONTRIBUTORS 

Lewis  "Skip"  Norcott  III  Scholarship 
Elizabeth  Norcott 
Claire  Troop 

Lee  G  and  Marian  M.  Kachel  Music  Scholarship 
Lee  Kachel 

James  E.  Fegley  String  Scholarship 
Norman  E.  Baur 
Rich  &  Gerry  Bealer 

Laura  Bleiler 
Nancy  &  David  Bleiler 
Ed  &  Kathleen  Boyer 
Joseph  F  Cole 
Bruce  D.  Dengler 
W.  Richard  Eshelman 
Elaine  F.  Fox 
Doug  Graybill 
Tom  H.  Hahn 
Raymond  E.  Hamilton 
Brian  &  Fianna  Hold 

Rebecca  K.  Jones 
Blake  &  Nathan  Kiefer 
Vincent  T.  &  Crystal  A.  Kowalski 
Al  Leader 
David  &  Laraine  Leithmann 
Doris  H.  Luckenbill 
Carole  E.  Lusch 
Raymond  L.  Martin,  Jr.,  DDS 
Janice  S.  Miller 
Robert  E.  Miller 
Richard  &  Debra  Ney 
Rajah  Shrine  Concert  Band 
Mark  Rentschler  &  Cat  Davis 
Mr.  &  Mrs.  Richard  A.  Rentz 
Jay  &  Diane  Roberts 
Ruth  Ann  Rodriguez 
Mickey  Roeberg,  The  Let's  Dance  Orchestra 
Darwin  H.  Schaeffer 
William  &  Jean  Schappelle 
Thomas  B.  Souders,  M.D. 
Rothacker  Smith 
Anne  R  Stevens 
Chip  &  Pat  Strunk 
J.  Richard  Strunk  for  the  Pretzel  City  Dixieland  Jazz  Band 
Richard  S.  Strunk  (Chip)  for  The  Mount  Laurel  Brass 
Ailyn  Terada 
James  N.  Trexler 
George  B.  Wagner  (Wagner  Band  Instrument  Service) 
Gerald  &  Joanne  Wagner 

Marie  C.  Weber 
Jean  &  Mortimer  Weiser 

Elaine  Bausher  Post  Scholarship 
Leon  &  Bonnie  Myers 
Dr.  William  K.  &  Jane  Runyeon 
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Violin  Shop 
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SALES,  REPAIRS  &  APPRAISALS 

VIOLINS,  VIOLAS,  CELLOS,  BASSES,  BOWS  &  ACCESSORIES 

By  Appointment  Only:  Call  610-779-0665    400  W.  37th  St.,  Reading,  PA  19606 
(wvyw.feglewiolin.com) 

We  stock  all  your  needs  for  your  stringed  instruments. 

All  instruments  set  up  properly  to  achieve  the  best  tonal  properties, 
all  work  artistically  executed  in  the  finest  traditional  manner. 
Over  35  years  experience  in  successfully 
helping  our  customers  find  the  proper  instrument  and  bow. 
Recipient  -  American  String  Teac/ters  Association  Speciaf  Service  Award 


< 
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King  David  danced  before  the  Lord. 
Keep  America  Dancing! 

BEST  WISHES  FROM 
OLYMPIAN  BALLROOM  &  FRED  ASTAIRE  DANCE  STUDIO 


In  Order  To  Ensure  The  Finest  Entertainment  Experience, 
A  Few  Important  Reminders  - 

fl  Turn  off  or  silence  all  cell  phones,  pagers,  beepers,  and/or  other  electronic  devices 

S1  The  use  of  audio  and/or  visual  recording  devices  is  not  permitted. 

fl  No  flash  photography,  please. 

J5  Audience  members  who  must  leave  the  house  during  a  performance  are  asked 
to  do  so  between  numbers  or  at  other  appropriate  times. 

Thank  you  for  being  courteous  to  your  fellow  audience  members  and  performers! 


OPERATION  REPLAY  INSTRUMENT  DONORS 


Betty  Altenderfer 
Michael  Anderson 
William  Andrews 
Walter  Blinski 
Alice  Brown 
Cathy  Carrier 
Doris  Cates 
Marjorie  Congram 
Bill  Cotter 
Kim  Dobson 
Frank  Donnelly 
Darlene  Dorman 
Caroline  Dunford 
Michael  Eager 

James  E.  Fegley  Violin  Shop ). 
Laurie  Flowers 
James  Gabel 
Lisa  Gass 
Pete  George 
Roberta  Harbach 
John  Hayes 
John  Hirschenhofer 
Brian  Homan 
Robert  Hoppes 
June  Horning 
Mike  Hughes 
Ellen  Huyett 
Garrett  Hyneman 


Martin  Jacobson 
Mildred  Johns 
Lee  Kachel 
Alvin  Katz 
Bill  Kelly 
Gustav  Kielman 
Aris  Kouvaros 
Charles  Kuder 
Barry  Kulakowsky 
Richard  Manderbach 
Wendy  Manowczak 
Karen  Matthias-Long 
James  Murray,  Esq. 
Becky  Ney 

Spencer  &  Ruth  Overholser 

Jennifer  Reber 

Reading  Musical  Foundation 

Ruth  Ann  Rodriguez 

Ann  Seehan 

Clarence  Seifrit 

Nelson  Watts 

Geoffrey  Winn 

Linda  Witman 

Kathy  Wolf 

C.  Thomas  Work,  Esq 

Jay  Yohn 

Janet  Yost 


STAR  SERIES 


Hye-Jin  Kim 

Bok  Foundation  Fellowship 
Jaram  Kim 

Louisa  Knapp  Curtis  Fellowship 

Johanna  Koelmel 

Bok  Foundation  Fellowship 

Yvonne  Lam 

Jack  Wolgin  Fellowship 

Julianne  Lee 

Bok  Foundation  Fellowship 

Jung-Min  Amy  Lee 

Louisa  Knapp  Curtis  Fellowship 

Alexandra  Osbome 

Edwin  B.  Garrigues  Fellowship 

Solenne  Paidassi 

Milka  Violin  Fellowship 

Susie  Park 

Herbert  R.  &  Evelyn  Axelrod  Fellowship 
Ming-I  Tsai 

Louisa  Knapp  Curtis  Fellowship 
Danbi  Urn 

Cyrus  H.K.  Curtis  Fellowship 
Elena  Urioste 

Independence  Foundation  Fellowship 

Melissa  White 

Dr.  Samuel  R.  & 

Beatrice  S.  Rossman  Fellowship 

Tien-Hsin  Wu 

Louisa  Knapp  Curtis  Fellowship 
Yoon  Jung  Yang 
Jean  J.  Sterne  Fellowship 
Shanshan  Yao 

Louisa  Knapp  Curtis  Fellowship 
Viola 

Woongjoon  Michael  Chang 
Bok  Foundation  Fellowship 
Mark  Holloway 

John  S.  &  James  L.  Knight  Fellowship 
Anton  Jivaev 

J.  Oliver  Lewis  Memorial  Fellowship 
Yoon-Ji  Kang 

Cyrus  H.K.  Curtis  Fellowship 
You-Young  Kim 
Bok  Foundation  Fellowship 
Rachel  Ku 

Horace  W.  Goldsmith  Fellowship 
Teng  Li+ 

Cyrus  H.K.  Curtis  Fellowship 
Ji  Hyun  Son 

Ruth  &  Eugene  Helmer  Fellowship 
Lisa  Steltenpohl 

Florence  R.  Laden  Memorial  Fellowship 
Meng  Wang 

Edwin  B.  Garrigues  Fellowship 
Sharon  Wei 

Bok  Foundation  Fellowship 


Violoncello 

Hyun-Jung  Ban 

Mary  Louise  Curtis  Bok  Fellowship 

Nicholas  Canellakis++ 

Milton  Levy  Fellowship 

Eugena  Chang 

Joseph  Druian  Fellowship 

Samuel  Fletcher 

Cyrus  H.K.  Curtis  Fellowship 

Michael  Haas 

Blank  Rome  LLP  Fellowship 
Yumi  Kendall 

Jacqueline  du  Pre  Memorial  Fellowship 
Jonah  Kim 

Abigail  Rebecca  Zubrow  Cohen 
Memorial  Fellowship 
Earl  Lee 

Mary  Louise  Curtis  Bok  Fellowship 
Helen  Lee 

Joseph  Druian  Fellowship 
Jeong  Hyoun  Lee 
Bok  Foundation  Fellowship 
Angela  Jean  Park 

Lynne  &  Harold  Honickman  Fellowship 
Yu-Wen  Wang 

Louisa  Knapp  Curtis  Fellowship 

Double  Bass 

Fora  Baltacigil 

Cyrus  H.K.  Curtis  Fellowship 
Jeffrey  Beecher 

Philadelphia  Orchestra  Fellowship 

Joseph  H.  Conyers 

Wes  Wyatt  Fellowship 

in  Honor  of  Ken  Gamble  &  Leon  Huff 

William  N.  Farrington 

Bok  Foundation  Fellowship 

Timothy  Ressler 

James  &  Cynthia  Cook  Fellowship 
Eric  Louis  Thompson  III 
Robert  Ehrman  Fellowship 
Bert  Witzel 

Edwin  B.  Garrigues  Fellowship 
Flute 

Jasmine  Choi 

Marguerite  &  H.F.  (Gerry) 
Lenfesl  Fellowship 
Bianca  Garcia 

Huldah  Bender  Kerner,  M.D.  Fellowship 
Nadia  Christina  Kyne 
Edward  &  Alma  Lakin  Fellowship 
Yoobin  Son 

Louisa  Knapp  Curtis  Fellowship 
Oboe 

Alexandra  Sophia  Lambertson 
Mary  Louise  Curtis  Bok  Fellowship 
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STAR  SERIES 


Reid  G.  Messich 

Gephart  Family  Fellowship 

Shea  Scruggs 

Anderson  &  Daria  Pew  Fellowship 

Anna  Steltenpohl 

Carol  K.  Gerstley  Fellowship 

Clarinet 

Alexander  Bedenko 

Felix  Meyer  Fellowship 

Jose  Franch-Ballester 

Charles  M.  Kanev  Memorial  Fellowship 

Rob  Walker  Patterson 

Louisa  Knapp  Curtis  Fellowship 

Han  Yo  Son 

Mary  Louise  Curtis  Bok  Fellowship 
Bassoon 

Aaron  Carlos  Apaza 

Myer  &  Helen  K.  Schwartz  Fellowship 

Andrew  Miyake  Cuneo 

Mary  Louise  Curtis  Bok  Fellowship 

Alexandra  Eastley 

Bok  Foundation  Fellowship 

Eva  Galina  Kiep 

Mary  Louise  Curtis  Bok  Fellowship 
Horn 

Yousef  Ismael  Assi 

Cyrus  H.K.  Curtis  Fellowship 

David  Cooper 

Cyrus  H.K.  Curtis  Fellowship 

Alexander  George 

Grace  Sherman  Fellowship 

Adam  Krauthamer 

Edwin  B.  Garrigues  Fellowship 

Alma  Maria  Liebrecht 

Bok  Foundation  Fellowship 

Todor  Stefanov  Popstoyanov 

Louisa  Knapp  Curtis  Fellowship 

Trumpet 

Mary  Bowden 

Lester  Henry  Grundy  Fellowship 

Nathaniel  Hepler 

Louisa  Knapp  Curtis  Fellowship 

Christopher  Konfirst 

Cyrus  H.K.  Curtis  Fellowship 

Rachel  Serber 

Louisa  Knapp  Curtis  Fellowship 

Trombone 

Shachar  Israel 

Mary  Louise  Curtis  Bok  Fellowship 

David  Rumbaugh 

Edwin  B.  Garrigues  Fellowship 

Weston  Adolphus  Sprott 

Crown  Holdings.  Inc.  Fellowship 


10 


David  Murray 
Bass  Trombone 

Mary  Louise  Curtis  Bok  Fellowship 
Tuba 

Seth  Homer 

Dr.  Bong  S.  Lee  Fellowship 

Timpani  and  Percussion 

Pius  Cheung 

Mary  Louise  Curtis  Bok  Fellowship 
James  Deitz 

Philadelphia  Orchestra  Fellowship 
Patrick  J.  Pastella 

Mary  Louise  Curtis  Bok  Fellowship 

Dennis  Petrunin 

Cyrus  H.K.  Curtis  Fellowship 

Harp 

Soo  Won  Park 
Bok  Foundation  Fellowship 
Piper  Runnion-Bareford 
Bok  Foundation  Fellowship 
Alice  Sona 

Marilyn  Costello  Memorial  Fellowship 

Sonja  Wangensteen 

L.  Daniel  Dannenbaum  Fellowship 

Administrator 

Richard  Zuch 

*  Concertmaster 

**  Principal  Second  Violin 

+  Principal  Viola 

++  Principal  Violoncello 

Endowed  Chairs  in 

The  Curtis  Symphony  Orchestra 

Conductor 

Gustave  &  Rita  Hauser  Chair 
Violins 

Independence  Foundation  Chair 
David  &  Sandra  Marsltall  Chair 
Violoncellos 

Independence  Foundation  Chair 
Oboes 

Dr.  W.  Stephen  Croddy  Principal  Chair 
Trombones 

Dr.  Luther  W.  Brady  Principal  Chair 
Harps 

Croddy  Family  Principal  Chair 
Keyboard 

Gary  &  Naomi  Graffman  Chair 

The  principal  chairs  of  the  i  iolm.  I  'tola. 
Violoncello.  Double  Bass,  Flute.  Clarinet. 
Bassoon.  Horn.  Trumpet,  and  Timpani  and 
Percussion  sections  liave  been  endowed  by  a 
gift  from  the  family  foundation  of  William  M 
HollisJr.  and  Andrea  M.  Baldeck.  M.D. 


LaMANNA-DOOLEY 

PLASTIC  SURGERY  ASSOCIATES 

BOARD  CERTIFIED  SURGEONS 
COSMETIC,  RECONSTRUCTIVE,  HAND 


JOHN  V.  LaMANNA,  M.D.,  F.A.C.S. 
THOMAS  W.  DOOLEY,  M.D. 


Q 


40  KENHORST  BLVD.,  READING,  PA 
(610)  796-  1000 


LEARN  TO  DANCE! 

•  TOP  STUDIO  •  TOP  TEACHER 
Grand  Nationals  &  Baltimore-Washington 
Open  Championships 

From  the  sensual  moves  of  the 
Rumba  to  the  flowing  grace  of  the 
Waltz,  ballroom  dancing  is  better 
than  ever.  Don't  put  it  off  any 
longer.  Take  advantage  of  our 
introductory  special,  and  take 
your  first  step  into  a  whole 
new  exciting  world. 
610-  488-1714  .caUforaJreeconjulta^ 


after  the  show! 
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"Lincoln  Plaza  is  proud  to  have  been  chosen  as  the  preferred  hotel  for  both 
Sovereign  Center  and  the  Sovereign  Performing  Arts  Center " 

Enjoy  an  early  dinner  before  the  show  or  our  late  night  menu  in  the  tavern. 

^fSSrlijSfc       B9I  Lincoln  plaza  hotel 

WKS^^lf^K.  WfgM      &  CONFERENCE  CENTER 

Fifth  &  Washington  Streets,  Reading  /61 0.372.7777  /  www.lincolnplazahotel.com 


Linden  Hall 

School  for  Girls 


A  day  and  boarding  school 
for  girls  close  to  home. 

■k  Grades  6  thru  12,  PG 

•k  College  Prep; 

~k  New  Arts  and  Sports  Centers 

~k  Equestrian  Program 

-k  Financial  Aid  Availabl 


717-626-8512  or  1-800-258-5778 
w  ww.  UndenhalL  org 


Bob  Moore  CRB 

Experienced  Professional  for 
The  Mature  Home  Seller/Buyer 


DIRECT:  610-775-8988  OFFICE:  610-378-0471 


Community  School  of 
Music  and  the  Arts 

Vocal  and  Instrumental  Performance  Library 
345  Douglass  Street,  Reading,  PA  19601 
www.communirvschooltodav.org 


610-374-7167  (school) 
610-374-7050  (library) 
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Acting,  Art,  Dance,  Music 
Instruction  for  all  ages 
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Mark  your  calendar 
now  and  plan  to  be  a 
part  of  the  14th  Annual 
version  of  this  exciting 
musical  event! 

For  artist,  ticket  and 
venue  information,  call 

610  898-7298 

or  visit  our  Web  site  at 
www.berksjazzfe5t.com 


Celebrating  The  Schuylkill  Riverfront 
Project,  RACC's  Auditorium  and 
Technical  Training  Center  and  All  The 
Restaurants,  Cultural  and  Sports 
Activities  in  Downtown  Reading 


Pagoda  Printing  Service 

6,03734131 


email:  pagodaprinting@att.net 


Member  of  ABMP  TllTlOthV  HgBjef 

Professional  Muscle  Therapy 

Therapeutic,  Swedish,  Sports  Massage 
Soft  Tissue  Release,  Deep  Muscle  Therapy 
Trigger  Points  and  Reflexology 

Wyomissing,  PA 

tel.:  (610)  376-0698  "The  Power  of  Touch" 


[DEAL  CUTS 

The  Ultimate  Diamonds 


Our  diamonds 
havePizzaz!  Come 
see  them  before  you 
buy  a  diamond  from 
anybody, 

MASTER  Qg§)  JEWEtERS™ 

4  West  Lancaster  Ave.,  Shillington 

610-777-4252 


>  Chris 

5  ^TALARICO 

6  Associates,  Inc. 


WE  LISTED  WE  CARE 


Office  Support  A  Customer  Service 
Accounting  A  Professional  A  Sales 

2:1  Send  Out  to  Placement 
Ratio  (for  every  2  resumes 
submitted  to  our  clients,  1 
of  our  candidates  is  hired) 
Industry  average  is  7:1! 

Never  a  FeeAEOE 


cta@christalarico.com 
www.christalarico.com 

643  Penn  Avenue,  West  Reading,  PA 
(610)478-1151  Fax:  (610) 478-1162 


I iislittile  of  ihc  Ails 


Experience  the  arts! 

Visual  Art  *  Music  *  Dance 
Theatre  *  Creative  Writing 


For  a  course  catalog  call  or  n'sit- 
610-376-1576 
www.institute-of-arts.org 


on  are  Invitee! 
to  a  New  Ocean  P erf ormer 


M/S  Voyager  of  the  Seas  New  York  Sailings 
May  1 6  -  October  1 7 


2004 


5  Day  /  4  Night 
Canada  Sailings 
From  $703  Per  Person 
Ocean  View  Cabin 


10  day/ 9  Night 
Western  Caribbean 
From  $1079  Per  Person 
Ocean  View  Cabin 


A  unique  ship  that  combines  the  charm  of  an  interior  boulevard  with  sidewalk  cafes,  bars, 
boutiques,  a  world-class  concert  hall  with  Broadway-level  productions,  an  ice  skating  rink, 
a  lavish  spa  and  fitness  center,  plus  all  the  gracious  features  of  a  cruise  vacation. 
Transfers  to  the  New  York  Pier  are  available. 

Brought  to  you  by  Boscov's  Travelcenter  with  3  locations  in  Reading.  Call:  610.779.8640. 

www.  boscovstravel .  com 


ALL 


Portraits 
Landscapes 
Sculptures 
Stained  Glass 


www.all2art.com 

61  0-777-8642 

Jane  Runyeon 


SERVING  READING 
&  BERKS  COUNTY 
FOR  OVER  50  YEARS 

Day,  Evening  &  Saturday 
Hours  At  Our  Two 
Convenient  Locations 
Thomas  B.  Souders,  M.D. 
Domenic  C.  Izzo  Jr.,  M.D. 
Peter  D  Calder,  M.D. 
Francisco  L.  Tellez,  M.D.,  F.A.C.S. 
Stuart  H.  Goldberg,  M.D. 
Peggy  A  Dixon,  QD 
Shannon  M.  Burgess.  O.D. 


•  Family  Eve  Care 

Eyewear  Center 

•  Contact  Lenses 

•  Adult  Vision 

•  Children's  Visior 
Screening 

•  Specialists  In 


Treatment 
•  Laser  Eye  Surgery 


•  Surgery  Center 


Berks  Eye 

PHYSICIANS  &  SURGEONS,  LTD. 
560  Van  Reed  Road 
Wyomissing  •  610-372-0712 
3703  Perkiomen  Avenue 
Exeter  •  610-779-8483 


JOHN  L.  GOOD,  D.D.S. 


320  Abington  Drive 
Wyomissing,  PA  19610 
(610)  678-5858 
Fax  Number  (610)  678-6919 


~7i  <$ymp/iony  of  TICe 
<Sa//y  (lillman  7Yio/uyrap/}y 


Creative  ~  ^rc/iiuaf 
Portraits  of  Distinction 


sallyullman.trrpod.com 


Olsen 
deTurck 

ARCHITECTS 


2345  Bernville  Road 
Reading,  PA  19605 
610.371.9606 
www.olsendeturck.com 


Superb  Dining! 

Award  Winning  Country 
French  Restaurant 
2444  Morgantown  Road,  Reading,  PA 

610-777-9611 


gg^JQl  to  all  Musicians' 
from 

LOR-RON  Optical 

Where  Quality  Meets  Fashion 
at  Affordable  Prices 

Wide*  From*  S*(*ctton  In  Itw  Araa 


WYOMISSING 
1  Granite  Point  Dr. 

Suite  150 
610.375.1803 


POTTSVILLE 
)  Schuylkill  Med.  Plaza 

Suite  100 
570.621.5694 

BE— 


IMPRESS  YOUR  CLIENTS 
TREAT  YOUR  FRIENDS 
INDULGE  YOURSELF 


LUNCH  -  DINNER 


RESERVATIONS 

610.373.2075 


DANS  RESTAURANT 

1  1  TH  &  PENN.  READING  j 


TWO  AWARD  WINNING  CHOICES, 
ONE  GREAT  GUARANTEE! 


100%  SATISFACTION  GUARANTEE 


Route  422,  Papermill  Road/Wyomissing  Exit 


VAN  REED  OFFICE  COURT 


LEASE  OR  PURCHASE 
YOUR  SPACE  AS  A  CONDO 

IN  SPRING  TOWNSHIP  (behind  Austin's  restaurant) 


SUITES  FROM  900  TO  27,000  SQ.  FT. 
(610)  670-2000  -  Broker  Protected 


Custom 
Fit-Out  To 
.Your  Specs/ 


iftanfcyou  for  Supporting  'Music 

Ihroiitjli  i/oiii  (ji/t  If  llw  'J{i\idimj  ^(ii'iait  7 omiAal 


Enclosed  is  my/our  gift  of  $_ 


My  contribution  is:  □  individual  □  corporate 
Matched  by  


□  Leadership  Circle  J  5000* 

□  Guarantor  J  1.000+ 

□  Benefactor  J  500+ 

□  Patron  J  300+ 


□  Sponsor  $150+ 

□  Donor  $100+ 

□  Member  J  50+ 


Name  (is  you  mulct  like  it  to  appear  in  tie  membership  listing) 


Address 


City 


State 


Telephone  (daytime) 


□  I  do  not  wish  to  be  I ist ed. 


( evening) 


t  checks  payable  to: 
Reading  Musical  Foundation  (RMF) 

□VISA  ^Mastercard 

Card# 


Exp.Date:_ 


Amount 


Signature_ 


/  would  prefer  my  gilt  to  benefit 


(children,  education,  specific  music  presenter,  scholarship  fund,  com- 
munity outreach) 

PS  -  Ticket  Sales  only  cover  50%  of  the  performance 
you  enjoyed  today 


READING 
MUSICAL 
FOUNDATION 


c  o  n  c  e 


Bynden  Wood  Returns  For 
A  Second  Year! 

The  pouring  lain  did  not  dampen  the  spirits  of 
nearly  800  people  who  attended  the  Return 
of  Bynden  Wood  Concert  held  on  Tuesday 
evening  June  3rd.  Although  the  weather  did 
not  cooperate,  the  staff  of  South  Mountain 
YMCA  in  partnership  with  Conrad  Weiser 
Middle  School  made  the  exodus  from  the 
mountaintop  a  very  pleasurable  experience.  It 
was  an  unforgettable  evening  highlighted  by 
the  return  of  internationally  renowned  pianist, 
Peter  Orth,  to  Berks  County.  Having  lived  in 
Germany  for  the  past  10  years,  his  visit  was  a 
homecoming  for  family,  friends  and  the  con- 
cert series  as  well.  Joined  by  his  longtime 
friend  and  accomplished  baritone,  Jonathan 
R.  Reinhold,  the  concert  "weather"  was  per- 
fect. 

The  evening  of  June  24th  was  truly  a  celebra- 
tion for  those  wanting  to  recapture  the  out- 
door experience  of  the  previous  Bynden  Wood 
events.  When  mezzo-soprano, Sarah  Sensenig, 
stepped  to  the  microphone,  the  hills  truly 
were  alive  with  the  sound  of  music.  The  sec- 
ond concert  of  the  summer  continued  with  the 
exceptional  performances  from  Bynden  Wood 
alumni  and  Reading  Musical  Foundation  and 
Reading  Symphony  Orchestra  League  Student 
Scholarship  winners.  It  was  a  night  that  tested 
its  performers  joined  by  cadres  of  insects  mes- 
merized by  the  stage  lights  and  sheet  music 
possessed  by  the  evening  breeze.  Talent  and 
professionalism  persisted  and  the  crowd 
swelled  to  nearly  400  faithful,  armed  with  lawn 
chairs  and  a  passion  for  wonderful  music. 

Thank  you  for  your  support  of  the  Bynden 
Wood  Summer  Concert  Series.  Your  enthusi- 
asm and  generosity  have  made  it  possible  for 
South  Mountain  YMCA  and  the  Reading 
Musical  Foundation  to  mark  their  calendars  for 
next  season.  We  hope  you  will  mark  yours, 
too! 

Bynden  Wood  Concert  Scries  2004 
Tuesday,  June  1 ,  2004 
Tuesday,  June  15,  2004 

Other  Alumni  &  Student  Scholarship  winners 
who  performed  at  Bynden  Wood  for  2003: 
Philip  J  Eberly;  Bridget  E.  Johnson.  Robert 
R.  Kreitz,  Esq.;  Robin  Rae  Lilarose;  Debbie 
Yatron  Pyle  and  Julia  Walsh 


STAR  SERIES 


STAR  SERIES  ASSOCIATION 
Patrons 
2003-2004 

The  Board  of  Directors  of  the  Star  Series  Association  gratefully  acknowledges  the 
support  of  the  following  individuals,  businesses,  corporations,  and  other  organiza- 
tions: 

SUPER  STAR 

Mrs.  Eleanor  S.  Collins  Mr.  Severin  Fayerman 


SHOOTING  STARS 
Mr.  &  Mrs.  E.  Terry  Groff 
Mary  Alice  Wotring 
Margaret  A.  Schumann 

EVENING  STARS 
Edwin  &  Alma  Lakin 
Mr.  &  Mrs.  Craig  Perrotty 
Jerry  &  Carolyn  Holleran 
Jeraldine  &  David  Kozloff 
Mr.  &  Mrs.  Theodore  A.  Schutte 
Weik  Investment  Services 

MORNING  STARS 
Thomas  B.  Souders,  M.D. 
Jenny  &  Bob  Daras 
Sandi  &  Tom  McCarthy 
Mildred  &  Ivan  H.  Gordon 
Dee  &  Joe  Miller 
Mrs.  Marcia  B  Jefferis 
Mrs.  Henry  B.  Backenstoss 


RISING  STARS 
May  &  Leon  Kaplan 
Henry  &  Janet  Peters 
Dodson  &  Louise  Dreisbach 

Douglas  P.  Fisher 
Ruth  &  Spencer  Overholtzer 

William  A.  Chaknos 
Charles  J.  &  Carole  E.  Lusch 

Sicily  Masciotti 
Mr.  &  Mrs.  William  W.  Knauer 
Dr.  &  Mrs.  Stuart  S.  Cohn 
Sweet  Street  Deserts 

NEW  STAR 
Mr.  &  Mrs.  Daniel  W.  Bollman 
Mr.  Irvin  M.  Loose 
Robert  &  Angela  Juckem 
Mr.  &  Mrs.  Roy  A.  Mervine 
Mr.  &  Mrs.  William  Mills 

June  &  Charles  Dunn 
Donald  &  Marie  Reber 
Nancy  S.  Lawson 
Kathryn  M.  Ballein 
Patricia  A.  Smith 
Rev.  &  Mrs.  J.  Raymond  Brubaker 
Dr.  M.  Doris  Stelmach 


BECOME  A  PATRON  -  BE  A  STAR 

Business  patrons  of  the  Star  Series  Association,  through  their  participation  and  contribu- 
tions, help  to  maintain  the  high  quality  of  Star  Series  presentations. 

To  become  a  BUSINESS  PATRON:  Mail  a  check  payable  to  STAR  SERIES  ASSOCIA- 
TION -  531  Canal  Street,  Reading,  PA  19602. 

PRINT  the  name  of  your  business  as  it  should  appear  in  the  program. 

Categories  for  BUSINESS  PATRONS:  NEW  STAR:  $35-$74;  RISING  STAR:  $75  -149; 
MORNING  STAR:  $150-249;  EVENING  STAR:  $250-$499;  SHOOTING  STAR:  $500- 
$999;  SUPER  STAR:  $1000+ 
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STAR  SERIES 


STAR  SERIES  ASSOCIATION 
BOARD  OF  DIRECTORS 

Douglas  P.  Fisher,  President 
Jenny  Daras,  1st  Vice-President 
John  E.  Swift  III,  J.D. 
Mary  Alice  Wotring,  Secretary 
William  Chaknos,  Treasurer 
Kurt  Geishauser,  Asst.  Treasurer 


Nicole  Backenstoss 
Carl  N.  Botterbusch 
Louise  E.  Dreisbach 
Fred  D.  Hafer 


Sandi  McCarthy 
Charles  A.  Perkins,  Ph.D. 

Scott  L.  Rehr 
Thomas  B.  Souders,  M.D. 


STAFF  HONORARY  DIRECTORS 

Chip  Breaux,  Manager  Barbara  Grabias 

Production  Solutions,  Inc.  Technical  Director  William  K.  Runyeon,  M.D. 

David  M.  Kozloff,  Esq.,  Counsel  Carole  B.  Snyder 

Marietta  Williams 
James  A.  Williamson,  Jr. 


STAR  SERIES  UPCOMING  CONCERTS 


THE  PHILADELPHIA  DANCE  COMPANY 

"Vdocity,  stamina,  demons  of modernism... 
are  just  obvious  hallmarks  of  this  magnificent 
troupe"  los  angeles  times 

SATURDAY,  FEB.  28,  2004  •  8PM 


at  Albright  College  Wachovia  Theater 

(formerly  First  Union  Theater) 

VITALIJ  KUPRIJ  Piano 

MU  NA  Violin 

Expect  a  memorable  recital  with 
these  most  gifted  artists  equally  at 
home  performing  Romantic  era 
works,  jazz  and  neo-classical  rock! 
SATURDAY,  JAN.  10,  2004 
8PM 
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Proud  to  support  the  Reading  Musical  Foundation. 


BLUE  BALL™ 

National  Bank 

A  subsidiary  of  PennRock  Financial  Services  Corp. 

Member 

FDIC  bbnb.com 

©2003,  Blue  Ball  National  Bank 


THE  CURTIS  INSTITUTE  OF  MUSIC 


The  Curtis 
Symphony 
Orchestra 


2003/2004  Season 


Monday,  October  20,  6:30  p.m. 
Verizon  Hall  at  the  Kimmel  Center 


Otto-Werner  Mueller 


Leon  Fleisher 


■ 


\ 


Lincoln  Financial  Group 
Foundation  is  proud 
\     to  support  The  Curtis 
Symphony  Orchestra 


COMMUNITY  INVOLVEMENT. 

COMMUNITY  INVESTMENT. 


The  Lincoln  Financial  Group 
Foundation  makes  grants 
on  behalf  of  our  Philadelphia 
companies. 


\NCIAL  GROUP 


DELAWARE  INVESTMENTS 


\NCIAl  DISTRIBUTORS 


\NCIAL  ADVISORS 


Community  involvement  and  investment 
—  at  Lincoln  Financial  Group  they  work 
hand-in-hand  to  enhance  the  quality  of  life 
in  places  where  our  employees  live  and  work. 

Through  the  Lincoln  Financial  Group 
Foundation,  we  are  committed  to  helping 
people  meet  the  demands  of  life  today  and 
prepare  for  the  needs  of  tomorrow.  As  a 
leading  national  provider  of  investment, 
insurance  and  financial  planning  solutions, 
its  a  natural  for  Lincoln  to  support  the 
communities  where  we  do  husiness. 


n Lincoln  financial 
Group  Foundation 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 

The  Curtis 
Symphony  Orchestra 

the  TACK  WOLGIN 

ORCHESTRAL  CONCERTS 

Orchestral  concerts  are  supported  by 
the  Jack  Wolgm  Curtis  Orchestral  Concerts  Endowment  Fund. 

<=sZ> 

Monday,  October  20,  2003 
Verizon  Hall  at  the  Kimmel  Center 
6:30  p.m. 

Otto-Werner  Mueller,  conductor 
Leon  Fleisher,  piano 

MOZART 
Overture  to  Die  Zauberflote 

BEETHOVEN 

Concerto  No.  5  in  E-flat  major,  Op.  73  ("Emperor") 

Allegro 
Adagio  un  poco  moto 
Rondo:  Allegro 

Intermission 
SHOSTAKOVICH 

Symphony  No.  1  in  F  major,  Op.  1 0 

Allegretto  —  Allegro  non  troppo 
Allegro 
Lento  —  Largo  attacca 
Lento  —  Allegro  molto  —  Adagio  —  Largo  —  Presto 

2003/2004  M-.iM.n  tii.kIi-  [hi-mMc  with  support  from 


n Lincoln  Financial 
.  Group  Foundation 


The  Curtis  Institute  of  Music 


Gary  Graffman,  President/Director 

When  Mary  Louise  Curtis  Bok  first  opened  the  doors  of  The  Curtis  Institute  of  Music 
on  October  1,  1924,  her  mission  was  to  train  exceptionally  gifted  young  musicians  for 
careers  as  performing  artists  on  the  highest  professional  level.  Mrs.  Bok's  vision,  love  of 
music  and  demand  for  excellence  led  her  to  establish  a  conservatory  that  has  consistently 
ranked  among  the  leading  music  schools  in  the  world. 

The  relationship  between  teacher  and  student  has  always  been  of  primary  importance, 
and  today  the  Curtis  faculty  includes  some  of  the  most  celebrated  musicians  of  this  era. 
Students  may  pursue  a  Diploma  or  Bachelor  of  Music  degree.  Vocal  students  may  also 
pursue  a  Master  of  Music  degree  or  Professional  Studies  Certificate. 

Since  1928  Curtis  has  accepted  every  student  on  a  merit-based  full-tuition  scholarship 
—  a  policy  initiated  at  the  request  of  Josef  Hofmann  —  and  today  it  remains  the  only 
major  conservatory  to  do  so.  Students  continue  to  be  accepted  for  study  at  Curtis 
exclusively  on  the  basis  of  their  artistic  talent  and  promise. 

Student  recitals  —  held  most  Mondays,  Wednesdays  and  Fridays  at  8  p.m.  —  are  an 
integral  part  of  every  student's  education.  In  keeping  with  Curtis's  mission,  it  is  essential 
that  all  students  have  the  opportunity  to  perform,  and  perform  often,  in  public.  The 
recital  series  is  the  primary  vehicle  by  which  the  young  musicians  gain  this  experience, 
as  soloists  and  as  members  of  chamber  music  groups. 

The  Curtis  Symphony  Orchestra  is  composed  of  over  100  players  aged  14  to  26  and  is 
under  the  direction  of  Otto-Werner  Mueller,  head  of  the  Curtis  conducting  department, 
and  David  Hayes,  music  director  of  the  Philadelphia  Singers.  Guest  conductors  who  have 
worked  with  the  orchestra  include  Charles  Dutoit,  Christoph  Eschenbach,  James  Levine, 
Kurt  Masur,  Zubin  Mehta,  Riccardo  Muti,  Andre  Previn,  Simon  Rattle,  Mstislav 
Rostropovich,  Wolfgang  Sawallisch,  Stanislaw  Skrovvac:ewski,  Leonard  Slatkin,  Robert 
Spano,  Yuri  Temirkanov  and  David  Zinman.  This  real-world  training  has  enabled  Curtis 
insmimentalists  to  assume  prominent  positions  in  the  country's  major  orchestras  — 
frequently  upon  or  even  before  graduation.  In  fact,  18  percent  of  the  principal  chairs  and 
two  music  directorships  of  America's  leading  orchestras  are  held  by  Curtis-trained 
musicians,  and  alumni  make  up  almost  50  percent  of  the  Philadelphia  Orchestra. 

The  Curtis  Opera  Theatre,  headed  by  Mikael  Eliasen,  is  the  performing  entity  of  the 
Curtis  vocal  studies  department,  with  approximately  25  singers  between  the  ages  of  18 
and  28.  Enrollment  is  kept  small  in  order  to  ensure  individual  attention  for  all  vocal 
students.  The  program  provides  equal  emphasis  on  musical  and  dramatic  values  with 
weekly  classes  in  movement,  repertoire  and  foreign  language  diction,  as  well  as 
performance  seminars  given  by  Mr.  Eliasen.  Every  student  receives  a  minimum  of  three 
hours  of  individual  coaching  per  week  with  members  of  the  faculty,  as  well  as  additional 
elective  and  language  courses.  More  than  40  alumni  have  gone  on  to  sing  with  the 
Metropolitan  Opera,  and  Curtis  graduates  can  be  found  on  the  rosters  of  opera 
companies  worldwide. 


1726  Locust  Street  •  Philadelphia,  Pennsylvania  19103 
215-893-5252  •  Ticket  Office:  215-893-7902  •  Student  Recital  Hotline:  215-893-5261 
www.curtis.edu 


Otto- Werner  Mueller,  conductor 
Otto- Werner  Mueller,  who  became 
head  of  Curtis's  conducting  faculty  in 
1986,  has  established  himself  as  one  of  this 
country's  foremost  conducting  teachers. 
Among  the  positions  his  recent  students 
have  held  are  assistant  conductors  of  the 
Philadelphia  Orchestra,  Chicago 
Symphony,  Los  Angeles  Philharmonic 
and  Cleveland  Orchestra.  Mr.  Mueller  has 
conducted  major  orchestras  throughout 
the  United  States,  including  the  National 
Symphony  and  those  of  St.  Louis,  Atlanta, 
Detroit  and  Houston,  and  he  has 
conducted  all  the  major  Canadian 
orchestras  as  well. 

Mr.  Mueller  began  his  musical  studies 
in  Frankfurt,  Germany.  At  the  age  of  19, 
he  was  named  director  of  the  chamber 
music  department  for  Radio  Stuttgart  and 
was  founder/conductor  of  the  celebrated 
Radio  Stuttgart  Chamber  Choir.  Two 
years  later,  he  served  as  conductor  of  opera 
and  operetta  for  the  Heidelberg  Theatre. 
After  immigrating  to  Canada  in  1951, 
Mr.  Mueller  worked  extensively  for  the 
Canadian  Broadcasting  Corporation, 
where  he  conducted  orchestra,  opera  and 
ballet  performances,  and  in  1958,  he 
became  a  teacher  and  conductor  at  the 
Montreal  Conservatory.  He  later  served  as 
director  of  the  Victoria  Symphony  and 
was  founder/dean  of  the  Victoria  School 
of  Music.  He  has  served  as  conductor-in- 
residence  at  Yale  University  and  has 
taught  at  the  University  of  Wisconsin  at 
Madison,  the  Aspen  Music  Festival,  the 
Los  Angeles  Philharmonic  Institute  and 
the  Summer  Institute  of  the  American 
Choral  Foundation.  He  is  also  head  of  the 
conducting  department  at  the  Juilliard 
School. 

Leon  Fleisher,  piano 

Renowned  pianist  and  conductor  Leon 
Fleisher  is  a  native  of  San  Francisco, 


where  he  began  his  keyboard  studies  at 
four  and  gave  his  first  public  recital  at 
eight.  One  year  later  he  became  a  student 
of  the  legendary  Artur  Schnabel.  In  1944, 
at  age  16,  Mr.  Fleisher  made  his  debut 
with  the  New  York  Philharmonic  under 
Pierre  Monteux.  He  went  on  to  become 
the  first  American  to  win  the  Queen 
Elisabeth  International  Competition  in 
Belgium.  Regular  apearances  with 
orchestras  and  in  recital  on  the  world's 
great  concert  stages  followed.  His 
celebrated  collaboration  with  George  Szell 
and  the  Cleveland  Orchestra  resulted  in  a 
series  of  recordings,  among  them  the 
Beethoven  and  Brahms  piano  concertos, 
that  have  remained  touchstones  of  the 
classical  catalogue. 

Midway  through  the  1964/65  season, 
Mr.  Fleisher's  illustrious  career  was 
interrupted  by  the  onset  of  a  debilitating 
ailment  affecting  his  right  hand,  later 
diagnosed  as  focal  dystonia.  He  devoted 
his  musical  career  to  teaching,  to 
conducting  and,  eventually,  to  playing  the 
left-hand-alone  piano  literature.  His 
performances  and  recordings  of  the 
repertoire  for  the  left  hand,  beginning  in 
the  1980's,  won  him  immediate  critical 
and  popular  acclaim,  as  well  as  two 
Grammy  nominations  for  his  Sony 
Classical  recordings  (both  solo  works  tor 
the  left  hand  and  the  Ravel  and  Prokofiev 
concertos).  At  a  1995  concert  with  the 
Cleveland  Orchestra,  Mr.  Fleisher  was 
able  to  play  the  Mozart  Concerto  in  A 
Major,  K.  414  with  both  hands  again.  He 
now  performs  both  the  left-hand 
repertoire  and  select  works  for  two  hands. 

Mr.  Fleisher  joined  the  faculty  of  The 
Curtis  Institute  of  Music  in  1986.  In  April 
2000  he  became  the  first  living  pianist  to 
be  inducted  into  the  Classical  Music  Hall 
of  Fame. 
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PROGRAM  NOTES 

by  J.  Daniel  Capecchi 

Wolfgang  Amadeus  Mozart 

Born:  January  27,  1756,  Salzburg,  Austria 
Died:  December  5,  1791,  Vienna,  Austria 

Overture  to  Die  Zauberfldte 

Die  Zauberfldte  (The  Magic  Flute)  was 
Mozart's  last  opera,  finished  only  months 
before  his  death  and  days  before  its  first 
performance.  Its  complex  story  illustrates 
the  values  and  beliefs  of  the  Freemasons, 
an  influential  religious  and  philosophical 
movement  of  the  18th  and  19th  centuries 
to  which  Mozart  belonged.  Freemasonry 
avoided  the  specific  dogmatic  structures 
that  separated  religions.  Instead,  it 
adopted  a  communal  belief  in  little  more 
than  the  existence  of  a  Creator  and 
allowed  people  of  diverse  and  perhaps 
socially  conflicting  backgrounds  to 
come  together. 

Mozart  became  a  Freemason  on 
December  14,  1784,  when  he  was  28  years 
old,  yet  it  is  safe  to  say  that  his  entire  life 
was  spent  within  its  influential  circle.  In 
his  adolescence,  he  set  Masonic  texts  to 
music  (An  die  Freude,  K.  53,  and  O  heiliges 
Band,  K.  148),  and  when  he  was  16,  he 
scored  a  Masonic  drama  (Thamos).  His 
enthusiasm  as  a  Freemason  was  reflected 
in  his  rapid  advancement  through  the 
ranks,  as  well  as  his  eager  proselytizing. 
His  converts  included  his  father,  Leopold, 
and  most  likely  the  composer  Franz 
Joseph  Haydn. 

While  Mozart  was  preparing  Die 
Zauberfldte,  a  work  saturated  with  glorified 
Masonic  symbols,  he  was  also  working  on 
his  Requiem,  a  musical  setting  of  the 
Catholic  Mass  for  the  dead.  Mozart 
practiced  Catholicism  throughout  his  life. 
To  hold  such  seemingly  incompatible 
beliefs  was  not  unusual  in  Austria  at  the 
time.  The  Catholic  Church  condemned 


Freemasonry  on  several  occasions  and 
demanded  that  any  Catholic  belonging  to 
the  group  be  excommunicated.  However, 
the  central  church  in  Rome  had  to  rely  on 
local  forces  to  carry  out  its  edicts,  and  in 
Mozart's  Austria,  Emperor  Joseph  II  and 
his  successor,  Leopold  II,  refused  in  fear  of 
social  upheaval.  Because  of  this,  Mozart 
was  able  not  only  to  participate  openly  in 
both  Freemasonry  and  Catholicism,  but 
also  to  write  the  Masonic  opera  Die 
Zauberfldte  and  the  Requiem 
simultaneously  with  no  social,  political 
or  religious  complications. 

The  overture  to  Die  Zauberfldte  is  a 
musical  reflection  of  an  individual's 
intellectual  and  physical  journey  to 
enlightenment  through  Freemasonry.  It 
begins  abruptly  with  strong,  majestic 
chords,  which  are  allusions  to  Masonic 
trials  and  may  symbolize  the  existence  of  a 
Creator  prior  to  all  of  creation  (the  opera). 
The  powerful,  vertical  chords  are  followed 
by  linear  yet  ambiguous  melodic  lines,  like 
a  mass  of  dust  forming  and  swirling  into  a 
star,  until  an  organized  theme  emerges  — 
beautiful,  simple  and  logical. 

The  development  section  begins  in  this 
style,  with  a  clear,  fugal  structure  in  a 
major  key,  but  soon  the  fugue  wanders 
into  frequently  minor  and  modulating 
territory,  illustrating  the  tumultuous  path 
to  true  enlightenment.  With  the  strong 
return  of  the  theme,  the  hardships  have 
been  endured  and  goodness  prevails.  The 
overture  is  capped  off  by  a  fanfare  that 
celebrates  the  enlightened  life. 

Ludwig  van  Beethoven 

Born:  December  16,  1770,  Bonn,  Germany 
Died:  March  26,  1827,  Vienna,  Austria 

Piano  Concerto  No.  5  in  E-flat  major, 
Op.  73  ("Emperor") 

In  January  1809,  shortly  after 
commencing  work  on  his  fifth  piano 
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concerto,  Beethoven  was  packing  his  hags 
to  leave  Vienna  for  good.  Although  his 
musical  reputation  was  strong,  his  finances 
were  not.  Money  was  sporadic  at  best,  and 
having  seen  Mozart  die  in  poverty  in  his 
own  city  less  than  10  years  earlier, 
Beethoven  was  convinced  that  financial 
security  must  be  sought.  Initially  unable  to 
find  a  respectable  financial  offer  from  his 
own  countrymen,  he  was  prepared  to  leave 
his  beloved  Vienna  in  exchange  for  a 
more  secure  future  in  Kassel,  Germany, 
where  he  had  accepted  the  position  of 
Kapellmeister,  offered  to  him  by 
Napoleon's  brother,  Jerome. 

However,  the  possibility  of  Beethoven's 
leaving  Austria  did  not  sit  well  with  a 
handful  of  Viennese  nobles,  three  of 
whom  collaborated  to  create  a  more 
attractive  offer  and  convince  him  to 
remain  in  Vienna.  There  were  no 
compositional  restrictions  to  this 
arrangement,  only  the  understanding  that 
Beethoven  would  continue  composing 
and  live  in  Austria  for  the  rest  of  his 
artistic  life. 

Having  cured  his  present  financial 
concerns,  Beethoven  now  approached  the 
next  hardship  he  and  his  fifth  piano 
concerto  would  endure:  the  French  army's 
siege  and  occupation  of  Vienna.  Austria 
had  battled,  surrendered,  ceded  lands  to 
and  made  peace  with  Napoleon's  army  in 
November  and  December  1805.  Yet, 
convinced  that  Napoleon's  army  posed  a 
fatal  threat  to  monarchical  Europe 
(themselves),  Austria  declared  war  upon 
Napoleon  again  in  April  1809.  By  May  10, 
Napoleon's  army  began  bombarding 
Vienna,  and  the  next  day  it  began  a 
two-month  siege. 

Although  Beethoven  had  completed 
most  of  the  creative  work  on  his  concerto 
by  that  time,  there  was  still  much 
"legwork"  to  be  done,  such  as  the 
publication  and  premiere.  In  a  letter  to 


the  publishing  firm  Breitkopf  ek  Hartel 
dated  July  26,  Beethoven  wrote:  "..  .since 
4  May  I  have  produced  little  coherent 
work  . . .  The  whole  course  of  events  has 
for  me  affected  body  and  soul  . . .  What  a 
destructive  and  disorderly  life  is  here 
around  me,  nothing  but  drums,  cannons 
and  human  misery  in  every  form." 

His  preoccupation  is  evident  in  his 
sketchbooks  of  the  period.  Next  to  the 
concerto's  second  movement,  he  set 
various  patriotic  texts  accompanied  by  a 
note,  "to  alert  the  defense  of  the 
Fatherland."  At  the  bottom  of  the  same 
movement,  he  wrote,  "Osterreich  lohne 
Napoleon"  or  "May  Austria  give  Napoleon 
his  due."  The  occupation  and  the  political 
turmoil  that  followed  also  delayed  the 
work's  performance;  it  was  completed  and 
published  in  the  spring  of  1809  but  did  not 
have  its  premiere  until  November  1811. 

Though  Beethoven's  fifth  piano 
concerto  may  not  directly  reflect  his 
preoccupation  with  both  his  finances  and 
the  war,  it  may  be  seen  as  furthering  his 
grand  vision  against  such  forces  and 
towards  human  unity  by  becoming  a 
more  unified  piece  itself.  Although  it  is 
necessary  for  the  pianist  to  possess 
virtuosic  skills,  it  is  also  necessary  that  he 
recognize  his  place  in  the  overall 
ensemble.  This  is  made  evident  when 
Beethoven,  acknowledging  his  own 
deafness  and  inability  to  be  the  soloist, 
wrote  out  the  cadenza  in  the  first 
movement,  a  practice  that  would  become 
standard  in  the  19th  century.  The 
prescribed  cadenza  all  but  ensures  the 
performer's  adherence  to  the  spirit  of  the 
movement  and  in  essence  alters  the 
meaning  behind  a  concerto  from  being 
one  of  showcase  to  one  of  collaboration 
and  unification  between  the  two  musical 
bodies:  the  orchestra  and  the  soloist. 

In  his  previous  piano  concerto, 
Beethoven  broke  with  tradition  by 
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allowing  the  pianist  to  initiate  the 
opening  orchestral  ritornello  before 
resting.  He  continues  this  idea  in  the  fifth, 
greeting  the  listener  with  orchestral  blocks 
of  sound,  from  under  which  flow  streams 
of  piano  embellishment,  before  using  the 
orchestra  to  state  the  theme  simply  and 
clearly.  After  an  overview  of  the  first 
movement's  landscape,  the  piano  gently 
joins  in  and  the  interplay  begins. 

The  first  movement's  large  and 
conspicuous  nature,  from  which  the 
nickname  "Emperor"  is  drawn,  is  replaced 
by  the  second  movement's  wise,  gentle 
and  equally  noble  subtlety.  As  the 
dynamic  colors  dim  in  comparison  to  the 
first  movement,  the  harmonic  palette 
deepens. 

In  the  transition  between  the  second 
and  third  movements,  the  harmonic  floor 
sinks  sharply  by  briefly  alluding  to  a  minor 
key  before  the  mood  begins  to  turn  toward 
the  jubilance  of  the  third  and  final 
movement.  The  seamless  merging  of 
movements  is  an  important  trait 
throughout  Beethoven's  music,  and  this  is 
a  prime  example.  With  the  return  of  the 
sonic  size  and  dynamic  intensity  of  the 
first  movement,  the  concerto's  hist 
movement  sways  between  desperate 
attacks  of  panic  in  minor  keys  and  positive 
remembrances  of  its  major  theme. 

Dmitri  Shostakovich 

Born:  September  25,  1906,  St.  Petersburg, 
Russia 

Died:  August  9,  1975,  Moscow,  Soviet  Union 

Symphony  No.  1  in  F  major,  Op.  1 0 

"Now  1  am  writing  a  Symphony 
(Conservatory  task  tor  this  year),  which  is 
quite  bad,  but  I  have  to  write  it  so  that  1 
can  have  done  with  Conservatory  this 
year."  So  wrote  17-year-old  Dmitri 
Shostakovich  as  he  began  work  on  his  first 
symphony  in  the  fall  of  1924-  Entering  his 


fifth  year  at  the  Leningrad  Conservatory, 
he  experienced  continuing  deterioration 
of  his  standard  of  living,  precipitated  by 
his  father's  unexpected  death  in  Febmary 
1922.  Without  his  father's  wages,  his 
family  spiraled  into  poverty,  selling 
everything  they  could  live  without, 
including  their  piano. 

Shostakovich's  health  had  also  been 
troublesome;  he  was  diagnosed  with 
tuberculosis  nine  months  earlier.  Against 
the  will  of  his  mother  and  sisters,  he  took 
a  job  accompanying  silent  movies  at  the 
Bright  Reel  cinema  for  100  rubles  a 
month.  Though  the  drudgery  of  the  job 
would  soon  irritate  him,  he  was  at  first 
optimistic  about  his  ability  to  continue  his 
"serious"  work  as  a  student. 

Shostakovich  composed  the  first  two 
movements  of  the  symphony  with  relative 
ease,  completing  them  by  early  December. 
Soon  afterward  he  wrote:  "In  general  I  am 
satisfied  with  the  symphony.  Not  bad.  A 
symphony  like  any  other,  although  it 
really  should  be  called  symphony- 
grotesque."  After  completing  the  slower 
third  movement  in  mid-January,  he  began 
to  grow  anxious  about  its  future,  fearing 
the  symphony  would  "go  into  my  bag 
and  no  further."  Perhaps  it  was  this  worry 
that  prevented  Shostakovich  from 
continuing  at  his  previous  pace.  In  mid- 
February  he  wrote  to  a  friend  that  he 
was  "written  out"  after  thtee  movements 
and  that  he  had  made  no  progress  with 
the  finale. 

In  March  Shostakovich  departed  tor 
three  weeks  in  Moscow.  There  he  would 
find  the  elusive  inspiration  he  needed  — 
from  Boleslav  Yavorsky,  a  well-respected 
music  theorist,  pianist  and  teacher. 
Yavorsky  would  become  an  important 
mentor,  confidant  and  friend  over  the 
next  several  years.  Upon  returning  to 
Leningrad,  Shostakovich  was  highly 
motivated  by  Yavorsky's  encouragement, 
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as  well  as  deeply  saddened  hy  learning  of 
the  terminal  illness  of  his  friend,  the  poet 
Vladimir  Kurchavov.  Amid  these  intense 
emotions  he  composed  his  vigorous  yet 
distressed  final  movement  in  a  single 
week.  Shostakovich  spent  the  summer 
orchestrating  and  set  the  completion  date 
as  July  L,  1925. 

He  returned  to  the  Leningrad 
Conservatory  in  the  fall,  both  eager  and 
nervous  to  present  his  work.  Though  he 
anticipated  the  comments  and  advice 
from  both  his  teacher,  Maximilian 
Steinberg,  and  the  director,  Alexander 
plazunov,  with  some  skepticism,  he 
wanted  their  experienced  guidance.  Both 
men  were  dubious  about  the  third  and 
fourth  movements,  but  rather  than 
bending  under  their  pressure, 
Shostakovich  was  more  confident  than 
ever  in  his  original  decisions.  He  was 
convinced  that  to  vindicate  his  feelings, 
the  symphony  must  be  performed. 

He  made  this  his  task  over  the  fall  and 
winter  of  1925/26  and  succeeded  by 
enrolling  in  conducting  classes  taught  by 
Nikolai  Malko,  conductor  of  the 
Leningrad  Philharmonic  and  one  of  the 
most  influential  supporters  of  new  Russian 
music.  In  November  1925,  with 
enthusiastic  recommendations  from 
Yavorsky,  Shostakovich  convinced  Malko 
to  perform  his  symphony. 

Although  Shostakovich  expressed 
confidence  in  the  quality  of  his  first 
symphony,  he  was  astounded  by  its 
positive  reception  on  May  12,  1926.  In 
the  rehearsals  preceding  the  performance, 
Malko  compared  the  symphony's  arrival  to 
the  spring  breakup  of  ice  on  the  Neva 
River  of  Leningrad,  in  that  it  would  herald 
a  new  tradition  of  Russian  music.  Malko 
later  wrote:  "I  was  amazed.  It  was  in  no 
sense  a  'pupil's  work.'  It  was  immediately 
clear  to  me  that  the  first  symphony  was 
the  vibrant,  individual  and  striking  work 


of  a  composer  with  an  original  approach." 
The  premiere  had  made  19-year-old 
Dmitri  Shostakovich  a  new  force  in 
Russian  music. 

In  a  series  of  lectures  given  at  the 
University  of  Houston  in  1 990, 
Shostakovich's  son,  the  accomplished 
conductor  Maxim  Shostakovich,  spoke  of 
his  father's  Symphony  No.  1:  "The  first 
movement  is  a  march,  the  beginning  of  a 
journey.  The  second  movement:  on  the 
road;  the  music  from  an  old  fairy  tale;  back 
on  the  road;  the  fairy  tale  music  returns 
very  grand.  The  third  movement  is  one 
long  phrase.  . . .  The  last  movement  is  my 
favorite.  ...  It  works  like  a  film.  The  fast 
material  means  a  lot  of  time  is  passing 
quickly.  With  the  sound  of  the  timpani, 
you're  back  in  real  time." 

This  poignant,  if  slightly  disjointed, 
commentary  is  not  unlike  the  symphony 
itself,  which  often  speaks  in  short, 
unsettled  phrases.  The  first  movement 
begins  with  thin  and  mobile  melodic  lines 
sounding  around  the  orchestra  as  if 
meeting  for  the  first  time.  They  bounce  off 
each  other  until  a  more  recognizable, 
march-like  theme  is  established  by  the 
clarinet  over  pulsing  strings.  The  march 
gathers  force  until  it  collapses  into  a  slow, 
tranquil  waltz.  The  three  themes  converge 
to  create  a  rather  lucid  world  and  then 
politely  yield  to  the  second  movement. 

The  textural  interaction  of  the  first 
movement  continues  in  the  second 
between  two  more  disparate  themes:  a 
racing,  almost  manic,  rhythmically  driven 
section  colored  by  the  piano,  and  a  slow, 
dreamlike  section  that  is  melodically 
motivated.  The  transitions  between  the 
two  sections  are  more  dramatic  than  those 
in  the  first  movement,  resulting  in  violent 
silences  and  a  powerful  piano  solo. 

The  third  and  fourth  movements  are 
similar,  with  long  phrases  of  shifting 
colors  in  mostly  minor  tonalities.  The 
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wanderings  of  the  third  movement  are  tied 
together  by  a  mostly  monotonous 
rhythmic  motive.  A  slight  variation  of  this 
motive,  in  which  the  final  two  notes 
ascend  rather  than  descend,  is  recalled  in 
the  fourth  movement  by  the  solo  timpani, 
creating  a  powerful  link  between  the  two 


movements.  After  doing  so,  the  fourth 
movement  breaks  open  into  a 
shimmering,  rising  mass  of  major 
modulations.  It  seems  to  elevate  itself  until 
it  is  focused  into  one  last  run  to  conclude 
the  symphony. 

©2003].  Daniel  Capecchi 


A  Chat  with  Leon  Fleisher 

Pianist  Leon  Fleisher  is  performing  Beethoven's  "Emperor"  Concerto  with  the 
Curtis  Symphony  Orchestra  and  conductor  Otto- Werner  Mueller  three  times 
in  three  days.  Yesterday  they  were  in  Reading,  Pa.,  performing  at  the 
Sovereign  Performing  Arts  Center,  sponsored  by  Commerce  Bank.  Tomorrow  they 
will  be  in  Harrisburg  at  the  Forum,  sponsored  by  the  Wednesday  Club.  Mr.  Fleisher 
also  performed  the  concerto  this  past  summer,  with  the  Chicago  Symphony 
Orchestra  at  the  Ravinia  Festival  and  with  the  Orchestra  of  St.  Luke's  in 
New  York  City. 

In  a  recent  interview,  he  pondered  the  influence  of  repeated  performances  with 
different  orchestras  and  conductors  in  different  venues  on  a  work.  The  starting  point 
is  always  the  same.  "One  brings  to  each  perfonTiance  a  certain  amount  of 
preconceived  intention,"  he  said.  "You  have  your  idea  of  what  the  music  is  about, 
and  that  is  what  you  would  like  to  communicate." 

The  extent  to  which  those  intentions  are  realized  depends  in  part  on  the 
ensemble,  and  particularly  its  conductor,  who  has  his  or  her  own  views  of  the 
work.  Before  the  first  rehearsal  with  an  orchestra,  the  soloist  and  conductor  meet 
to  discuss  the  ideas  each  has  about  the  piece  and  to  make  decisions  about  the 
interpretation. 

"Sometimes  you  get  a  conductor  who  is  adamant  and  wants  things  his  way," 
Mr.  Fleisher  said,  "and  sometimes  the  soloist  is  equally  adamant  and  you  wind  up 
with  a  kind  of  tug  of  war.  That  meeting  is  needed  to  become  kind  of  consonant  in 
one's  approach." 

He  continued,  "But  in  spite  of  that,  or  in  addition  to  that,  is  there  anything 
about  the  group  itself,  per  se,  that  might  influence,  such  as  in  chamber  music? 
Actually,  as  far  as  Curtis  is  concerned,  the  piece  —  in  tact  all  of  music  —  is, 
hopefully,  still  somewhat  new  and  fresh  to  them.  It  might  bring  a  kind  of  excitement 
and  a  level  of  awareness  that  you  might  not  get  in  a  major  professional  orchestra." 

—  Laura  C.  Kelley 
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The  Curtis  Symphony  Orchestra 


Violin 

Adrian  Anantawan 

Mr.  &  Mrs.  Shaun  F.  O'Moiley 
Fellowship 

Won-Hyee  Bae 

Bok  foundation  Fellowship 
Jose  Maria  Blumenschein 

Margaret  &  Edward  Saieli  Fellowship 
Karina  Canellakis* 

Robert  Ehrman  Fellowship 

Xi  Chen 

Cyrus  H.K.  Curtis  Fellows/up 
Ang  Cheng 

Efrem  Zimbolist  Fellowship 
Hannah  Choi 

Bok  Foundation  Fellowship 
David  Coucheron 

Bernard  &  Nancy  Hem;en  Fellowship 

Emily  Deans 

Cyrus  H.K.  Curtis  Fellowship 
Johannes  Dickhauer 

John  J.  Medi'ec/os  Fellowship 
Shana  Douglas 

Darid  H .  Spnne^niin  Memorial 

Fellowship 
Lily  Francis** 

Jill  &  Sheldon  Bonot-itr  Fellowship 
Quan  Ge 

Bok  Foundation  Fellowship 
Celeste  Golden 

Jenne  Bniell  Fellowship 

Bella  Hristova 

Louisa  Knapp  Curtis  Fellowship 

Alicia  Hui 

Cyrus  H.K.  Curtis  Fellowship 
Katie  Hyun 

Horace  W.  Goldsmith  Fellowship 
Stephanie  Jeong 

Herbert  R  &  Evelyn  Axelrod 

Fellowship 
Dami  Kim 

Bok  Foundation  Fellowship 

Hwi-Eun  Kim 

Man  Louise  Curtis  Bok  Fellowship 
Hye-Jin  Kim 

Bole  Foundation  Fellowship 
Jaram  Kim 

Louisa  Knapp  Curtis  Fellowship 
Johanna  Koelmel 

Bole  Foundation  Fellowship 
Yvonne  Lam 

Jack  Wolgin  Fellowship 
[ulianne  Lee 

Bole  Foundation  Fellowship 

Jung-Min  Amy  Lee 

Walter  &  Leonore 

Annenberg  Fellowship 
Alexandra  Osborne 

Edwin  B .  Gamgues  Fellowship 
Solenne  Paidassi 

Millea  Violin  Fellowship 


Susie  Park 

Herbert  R.  &  Evehn  Axelrod 

Fellowship 
Ming-I  Tsai 

Louisa  Knapp  Curtis  Fellowship 
Danbi  Urn 

Cyrus  H.K.  Curtis  Fellowship 
Elena  Urioste 

Independence  Foundation  Fellowship 
Melissa  White 

Dr.  Samuel  R.  &  Beatrice  S.  Rossman 

Fellowship 
Tien-Hsm  Wu 

Louisa  Knapp  Curtis  Fellowship 
Yoon  Jung  Yang 

Jean].  Sterne  Felbwship 
Shanshan  Yao 

Louisa  Knapp  Curtis  Fellowship 

Viola 

Woongjoon  Michael  Chang 

Bok  Foundation  Fellowship 
Mark  Holloway 

John  S.  &  James  L.  Knight  Fellowship 
Anton  Jivaev 

J .  Oliver  Lewis  Memorial  Fellowship 

Yoon-Ji  Kang 

Cyrus  H.K.  Curtis  Fellowship 
You-Young  Kim 

Bok  Foundation  Fellowship 

Rachel  Ku 

Horace  W.  Goldsmith  Fellowship 
Teng  Li+ 

Cyrus  H.K.  Curtis  Fellowship 
J  i  Hyun  Son 

Ruth  &  Eugene  HelmeT  Fellowship 
Lisa  Steltenpohl 

Florence  R.  Laden  Memorial 

Fellowship 
Meng  Wang 

Edu'in  B.  Gamgues  Fellowship 
Sharon  Wei 

Bok  Foundation  Fellowship 

Violoncello 

Hyun-Jung  Ban 

Mary  Louise  Curas  Bok  Fellowship 
Nicholas  Canellakis++ 

Milton  Leiy  Fellowship 
Eugena  Chang 

Joseph  Draian  Fellowship 
Samuel  Fletcher 

Cyrus  H.K.  Curtis  Fellowship 
Michael  Haas 

Blank  Rome  LLP  Fellowship 
Yumi  Kendall 

Jacqueline  du  Pre  Memorial  Fellowship 
Jonah  Kim 

Abigail  Rek'LLd  Zulnnu  1  ohen 

Memorial  Fellowship 
Earl  Lee 

Mary  Louise  Curtis  Bok  Fellowship 


Helen  Lee 

Joseph  Druian  Fellowship 
Jeong  Hyoun  Lee 

Bok  Foundawjn  Fellowship 
Angela  Jean  Park 

Lynne  &  Harold  Honickman 

Fellowship 
Yu- Wen  Wang 

Louisa  Knapp  Curas  Fellowship 

Double  Bass 

Fora  Baltacigil 

Cyrus  H.K.  Curtis  Fellowship 
Jeffrey  Beecher 

Philadelphia  Orchestra  Fellowship 
Joseph  H.  Conyers 

Wes  Wyatt  Fellowship  m  Honor  of  Ken 

Gamble  &  Leon  Huff 
William  N.  Farnngton 

Bok  Foundation  Fellowship 
Timothy  Ressler 

James  &  Cynthia  Cook  Fellowship 
Eric  Louis  Thompson  III 

Robert  Ehrman  Fellowship 
Bert  Wicel 

Edwin  B  Gamgues  Fellowship 

Flute 

Jasmine  Choi 

Marguerite  &  H.F  (Gerry)  Lenfest 

Fellowship 
Bianca  Garcia 

Huldoh  Bender  Kemer,  M.D. 

Fellowship 
Nadia  Christina  Kyne 

Edward  &  Alma  Lakm  Fellowship 
Yoobm  Son 

Louisa  Knapp  Curns  Fellowship 

Oboe 

Alexandra  Sophia  Lambertson 
Mary  Louise  Curtis  Bok  Fellowship 

Re  id  G.  Messich 

Gephan  Family  Fellowship 
Shea  Scruggs 

Anderson  &  Dana  Pew  Fellowship 
Anna  Steltenpohl 

Carol  K.  Gersttey  Fellowship 

Clarinet 

Alexander  Bedenko 

Felix  Meyer  Fellowship 
Jose  Franch-Ballester 

Charles  M .  Kanef  Memorial 

Fellowship 
Rob  Walker  Patterson 

Louisa  Knapp  Curtis  Fellowship 
Han  Yo  Son 

Mary  Louise  Cums  Bok  Fellowship 
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Bassoon 

Aaron  Carlos  Apaia 

Myer  &  Helen  K.  Schwartz  Fellowship 
Andrew  Miyake  Cuneo 

Mary  Louise  Curtis  Bole  Fellowship 
Alexandra  Eastley 

Bo/t  Foundation  Fellowship 
EvaGalina  Kiep 

Mary  Louise  Curtis  Bolt  Fellowship 


Horn 

Yousef  Ismael  Assi 
Cyrus  H.K.  Curtis  Fellowship 

David  Cooper 
Cyrus  H.K.  Curtis  Fellowship 

Alexander  George 
Grace  Sherman  Fellowship 

Adam  Krauthamer 

Edwin  B.  Gamgues  Fellowship 
Alma  Maria  Liebrecht 
Bolt  Foundation  Fellowship 

Todor  Stefanov  Pqpstoyanov 

Louisa  K'tuipp  Curtis  Fellou's/u/) 

Trumpet 

Mary  Bowden 

Lester  Henry  Crundv  Fellowship 
Nathaniel  Hepler 

Louisa  Knapp  Curtis  Fellowship 
Christopher  Kontirst 

Cyrus  H.K.  Curtis  Fellowship 
Rachel  Serber 

Louisa  Knapp  Curtis  Fellows/up 

Trombone 

Shachar  Israel 

Man  Louise  Curtis  Bolt  Fellowship 
David  Rumbaugh 

Edwin  B.  Garrigues  Fellowship 
Weston  Adolphus  Sprott 

Crown  Holdings ,  Ine  Fellowship 
David  Murray,  Boss  Trombone 

Mary  Louise  Curtis  Bolt  Fellowship 

Tuba 

Seth  Homer 

Dr.  Bong  S.  Lee  Fellowship 

Timpani  and  Percussion 

Pius  Cheung 

\1.irv  Louise  (  jn  lis  Bolt  Fellowship 

James  Deitz 

Philadelphia  Orchestra  Fellowship 
Patrick  J.  Pastella 

Mary  Louise  Curtis  Bolt  Fellowship 
Dennis  Petrunin 

Cyrus  H.K'.  Curtis  Fellowship 


Piano 

Sean  Kennard 
I  lirsig  Family  Fellowship 

Harp 

Soo  Won  Park 

Bolt  Foundation  Fellowship 
Piper  Runnion-Bareford 

Boli  Foundation  Fellowship 
Alice  Soria 

Marilyn  Costello  Memorial  Fellowship 
Sonja  Wangensteen 

L.  Daniel  Dannenhaum  Fellowship 

Administrator 

Richard  Zuch 

Student  Managers 

Jose  Maria  Blumenschein 
Nathaniel  Hepler 
Christopher  Kontirst 
Timothy  Ressler 
David  Rumbaugh 
Weston  Adolphus  Sprott 

*  Concertmaster 

**  Principal  Second  Violin 

+  Principal  Viola 

+  +  Principal  Violoncello 


Endowed  Chairs  in 
The  Curtis  Symphony 
Orchestra 

Conductor 

Gustave  &  Rita  Hauser  Chair 
Violins 

Independence  Foundation  Chair 

David  &  Sandra  Marshall 

Chair 
Violoncellos 

Independence  Foundation  Chair 
Oboes 

Dr.  W.  Stephen  Croddy 

Principal  Chair 
Trombones 
Dr.  Luther  W.  Brady 

Principal  Chair 
Harps 

Croddy  Family  Principal  Chair 
Keyboard 

Gary  &  Naomi  Graffman 
Chair 

The  principal  chairs  of  the 
Violin,  Viola,  Violoncello, 
Double  Bass,  Flute,  Clarinet, 
Bassoon,  Horn,  Trumpet, 
and  Timpani  and  Percussion 
sections  have  been  endowed 
by  a  gift  from  the  family 
foundation  of  William  M. 
Hollis  Jr.  and  Andrea  M. 
Baldeck,  M.D. 
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Composition,  Conducting,  Keyboard  and  Vocal  Studies 
Students  at  The  Curtis  Institute  of  Music 


Composition 

Stephen  Carrington  Cabell 
Cyrus  H.K.  Curtis  Fellowship 

Solhong  Kim 
Edith  Evans  Bniun  Fellowship 

Justin  La  Vallee 
Bok  Foundation  Fellowship 

James  Ra 

Jimmy  Brent  Fellowship 
Sheridan  Seyfried 

Mary  Louise  (  jo  ti\  B<  ik  fell  mship 
Zhou  Tian 

Edwin  B  Gamgues  Fellowship 

Conducting 

Yoonhak  Baek 

Jeanette  S.  Epstein  Memorial 

Fellowship 
Steven  Hackman 

Ralph  &  Sujanne  Roberts  Fellowship 
Benjamin  Shwart: 

Joseph  &  Carole  Shams  Fellowship 

Harpsichord 

Catalina  Vicens 
Mart  Louise  t  jotis  Bok  Fellouship 

Xiao-Yin  Zhu 

Edna  Harness  Fellow  ship 

Organ 

Felix  Hell 

Marianne  W.  & 

Randall  I.  Tobias  Fellowship 
Michael  Lodico 

Mrs.  Cory  William  Bok  Fellowship 
Scott  Myers 

Edna  Harkness  Fellowship 


Piano 

Kit  Cullen  Armstrong 

Cyrus  H.K.  Curtis  Felt  wiship 
Qiong-Yan  Jenny  Chai 
Wike  Family  Fellowship 


JieChen 

Gay  Elliot  Scott  Fellowship 
Sara  Nairn  Daneshnour 

Nadia  Banlii  Piano  Fellowship 
Christopher  R.  Falzone 

David  H.  Spnngman  Memorial 

Fellowship 

Yoonjung  Han 

Yvonne  K  Druum  Fellowship 

Miao  Hou 

Yvonne  K.  Druian  Fellowship 

Chu-Fang  Huang 

Anderson  &  Dana  Pew  Fellowship 
Shih-Wei  Huang 

Roy  Pressman  Fellowship 
Claire  Victoria  Huangci 

Independence  FiiiimlutMn  Fell  >u  s/nf  > 

Sean  Kennard 
Hirsig  Family  Fellowship 

AngLi 
Jean  J.  Sterne  Fellowship 

Hyo-Sun  Lim 

Ralph  Berkowit:  Fellowship 
Roman  Rabinovich 

Lester  Henry  Grundy  Fellowship 
Yujia  Wang 
Marguerite  &  H.F.  (Gerry) 
Len/est  Fellowship 

DiWu 

Michael  &  Cecilia  loauelia  Copies 
Merm  mal  Fellowship 
Amy  Jtaqi  Yang 
Cyrus  H.K.  Curtis  Fellouship 

You-You  Zhang 

Edna  Harkness  Fellowship 

Vocal  Studies 
Clenn  Alamilla 

Margaret  Aull  Wynne  Fellouship 
Frederic  Antoun 

Cyrus  H.K  t  urns  Fellmship 
Meredith  Arwady 

Lelia  A.  Wike  Fellowship 
Alexis  Barthelemy 

Edith  Evans  Fmmm  Fellowship 


Jacqueline  Bolier 

Eau'in  B .  Gamgues  Fellowship 
Shalanda  Jamell  Bond 

William  Home  Fellowship 
Samantha  Del  Gatto 

Mary  Louise  Curtis  Bok  Fellouship 
EU:aheth  De  Shong 

Dana1  H.  Spnngman  Memorial 

Fellowship 
Ramone  Diggs 

Joseph  Cairns  Jr.  &  Ernestine  Bacon 

Caims  Memorial  Fellowship 
Brenden  Gunnell 

Louisa  Knapp  Curtis  Fellowship 
Lishir  Inhar 

Harry  &  Jeanette  Yanoff  Fellou  ship 
James  J.  Kee 

Florence  Kirk  Keppel  Fellowship 
Jeffrey  Kim 

Horace  W.  Goldsmith  Fellow  ship 

Dimitrie  Lazich 

Joseph  Carms  Jr.  &  Ernestine  Bacon 

Carms  MemcTnal  Fellowship 
Fiona  Murphy 

Martin  &  Sarah  Taylor  Fellow  ship 
Amy  Orsulak 

Joseph  Carms  Jr.  &  Ernestine  Bacim 

Carms  Memorial  Fellowship 
Brian  Zachary  Porter 

Louisa  Knapp  Curtis  Fellowship 
Howard  Reddy 

Edith  Emns  Braun  Fellowship 
Laura  Rey 

HuUah  Bender  Kemer.  M.D. , 

Fellowship 
Joslin  Romphf 

Barbara  Moskow  Fellowship 
Alexander  Tall 

Louisa  Knapp  Curtis  Fellowship 
Hanan  Tarabay 

Mary  Louise  Curtis  Bok  Fellowship 
Tammy  Tyburczy 

M  Eugene  &  Margaret  Smith 

Fellowship 

Charles  Unice 

Arthur  Tracy  Fellowship 


The  Curtis  Institute  of  Music  Faculty 


PERFORMANCE  FACULTY 

Major  Departments 

Bassoon 

Bernard  Garfield 

Clarinet 

Donald  Montanaro 

Composition 

Richard  Danielpour 
Jennifer  Higdon 
Ned  Rorem 

Conducting 

Otto- Werner  Mueller 
Head  of  Department 

Double  Bass 
Edgar  Meyer 
Harold  Hall  Rohmson 

Flute 

Jeffrey  Khaner 
Harp 

Judy  Loman 
Harpsichord 
Lionel  Party 
Horn 

Jerome  Ashby 
Oboe 

Richard  Woodhams 
Organ 

Alan  Morrison 
Piano 

Leon  Fleisher 
Claude  Frank 
Gary  Graffman 
Seymour  Lipkin 
Eleanor  SokolofT 

Timpani  and  Percussion 

Don  Liuzzi 

Rolando  Morales-Matos 
Scott  Robinson 
Trombone 
Nitzan  Haroz 

Blair  Bollinger,  Bass  Trombone 

Trumpet 

David  Bilger 
Frank  Kaderahek 

Tuba 

Paul  Krzywicki 
Viola 

Joseph  de  Pasquale 
Roberto  Diaz 
Michael  Tree 
Karen  Tuttle 


Violin 

Victor  Danchenko 
Pamela  Frank 
Ida  Kavafian 

Aaron  Rosand 
The  Dorothy  Richard  Starling 
Chair  in  Violin  Studies 

Yumi  Ninomiya  Scott 

Joseph  Silverstein 

Arnold  Steinhardt 

Violoncello 

Orlando  Cole 
David  Soyer 
Peter  Wiley 
Vocal  Studies 
(Voice  and 
Opera  Programs) 
Mikael  Eliasen 

Head  of  Department 
Susan  Shiplett  Ashbaker 
Corradina  Caporello 
Wayne  Conner 
Eunae  Koh 

Marlena  Kleinman  Malas 
David  Moody 
Susan  Nowicki 
Danielle  Orlando 
Joan  Patenaude-Yarnell 
Donald  St.  Pierre 

Resident  Pianists 

Meng-Chieh  Liu 

Hugh  Sung 
Director  of  Instrumental 
Accompaniment  and  Student 
Recitals 

Staff  Pianist 

Jungeun  Kim 

MUSICAL  STUDIES 
FACULTY 

Edward  Aldwell,  Co-Chair 
Eric  Wen,  Co-Chair 
Robert  Cuclcson 
Matthew  Glandorf 
Sarah  Hatsuko  Hicks 
Jennifer  Higdon 
Ford  Mylius  Lallerstedt 
David  Ludwig 
Mei-Mei  Meng 
Eric  Sessler 


LIBERAL  ARTS  FACULTY 

Jeanne  M.  McGinn,  Chair 
Alfred  Blatter 
Thompson  Bradley 
Mary-Jean  B.  Hayden 
Merl  F.  Kimmel 
David  J.  Miller  IV 
Franceses  Pfister 
Cynthia  Port 
Carla  Puppin 
Faith  C.  Watson 
Ellen  Lack  Wright 

EMERITUS  FACULTY 
AND  STAFF 

Glenn  Dodson,  Trombone 
Edwin  E.  Heilakka,  Curator, 
Leopold  Stokowski  Collection 
Mason  Jones,  Horn 
Joan  Hutton  Landis,  Liberal  Arts 
Roger  Scott,  Double  Bass 
John  Weaver,  Organ 
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The  Curtis  Institute  of  Music  Staff 


Gary  Graffman,  President/Director 
Robert  Fitzpatrick,  Dean 
Ron  Wormser,  Vice  President,  Finance  and  Administration 
Amanda  Mitchell-Boyask,  Vice  President,  External  Relations 


Admissions  Office 

Christopher  Hodges,  Admissions  Officer 

Business  Office 

Carol  Darrell,  Staff  Accountant 
Michelle  Lawrence,  Bookkeeper 
Joseph  M.  Slater,  Controller 

External  Relations  Department 

Walter  Reck,  Marketing  Manager 
Charlotte  Biddle,  Direcurr  of  Special  Events 
Emily  Cheramie,  Public  Relations  Manager 
Erica  Freeman,  Prospect  Research  Associate 
Rachael  Garcia,  Planned  Giving  Assistant 
Jane  M.  Kamp,  Director  of  Individual  Gifts 
Laura  C.  Kelley,  Director  of  Publications 
John  Paul  Lacovara,  Communications  Assistant 
Pamelyn  Jones  Manocchio,  Director  of  Foundation 

and  Corporate  Support 
Craig  Murray,  Assistant  Director  of  Individual  Gifts 
Anne  O'Donnell,  Director  of  Alumni  Relations 
Jennifer  Roseman,  Development  and  Alumni 

Relations  Assistant 
Charles  Sterne  III,  Director  of  Major  Gifts  and 

Planned  Giving 

Finance  and  Administration  Office 

Eileen  Newcomh,  Administrative  Assistant, 
Finance  and  Administration 

Instrumental  Accompaniment  Office 

Rebecca  J.  Good,  Student  Recitals  Assistant 

John  de  Lancie  Library,  Milton  L.  Rock 
Resource  Center 

Elizabeth  Walker,  Librarian 
Barbara  Barnett,  Catalog  Technician 
Martin  Garcia,  Technical  Services  Librarian 
Darryl  Hartshorne,  Circulation  Manager 
Joshua  Humphries,  Catalog  Technician 
Kenton  Meyer,  Assistant  Librarian 
Joanne  Seitter,  Archivist 
Lisa  A.  Shiota,  Catalog  Librarian 

Operation  and  Maintenance  of  Plant 

Ben  Dudek,  Head  of  Maintenance 
Donald  Brown,  Head  of  Housekeeping 
Housekeeping  Staff:  Travis  Parler,  Michael  Smith, 
Mary  Thomas,  Donald  Wilson 


Orchestra  Library,  Milton  L.  Rock 
Resource  Center 

Richard  Zuch,  Administrator  of  the 
Symphony  Orchestra 

Outreach  Office 

Mary  Kinder  Loiselle,  Outreach  Coordinator 
Personnel  Office 

Rebecca  J.  Good,  Beitefits  Coordinator 
Patricia  A.  Lombardo,  Payroll  Coordinator 

Piano  Maintenance  Workshop 

Erwin  O.  Lucht,  Piano  Technician 

President/Director's  Office 

Carol  Hauptfuhrer,  Executive  Assistant  to  the 
President/Director 

Receptionist's  Desk 

Beatriz  Pena,  Receptionist 

Recording  Studio 

Jon  Fink,  Audio-V  isual  Assistant 
Philip  McClelland,  Director  of 
Audio-Visual  Services 

Registrar's  Office 

Paul  Bryan,  Registrar 
Elaine  Katz,  Special  Projects 

Student  Financial  Assistance  Office 

Janice  Miller,  Director  of  Student 

Financial  Assistance 
Veronica  Mc  Auley,  Assistant  Director  of 

Student  Financial  Assistance 

Student  Services  Office 

Daniel  McDougall,  Director  of  Student  Senices, 
International  Student  Advisor 

Vocal  Studies  Department  Office 

Ralph  Batman,  Administrator  of 
Vocal  Studies  Department 
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/^>THE 

Curtis 


Welcome  to 

the  Curtis  Symphony 

Season  Premiere! 


e  are  honored  to  be  chairing  tonight's  gala  event,  which  benefits  the 
Student  Assistance  Fund  of  the  Curtis  Annual  Fund.  The  Annual  Fund  is 
critical  to  Curtis  as  it  provides  one-fifth  of  the  operating  expenses  for  the 


Institute  —  including  assisting  those  students  who  need  help  with  living  expenses. 

Please  join  us  in  expressing  our  gratitude  to  this  evening's  soloist,  Leon  Fleisher,  one 
of  Curtis's  distinguished  faculty  members,  as  well  as  the  100  extraordinarily  talented 
young  people  providing  us  with  a  memorable  evening  of  music.  The  Curtis  Symphony 
Orchestra  represents  a  jewel  in  the  crown  of  Philadelphia  arts  and  culture.  It  is 
internationally  recognized  as  an  orchestra  of  the  highest  quality,  superb  character  and 
artistic  integrity. 

We  are  pleased  to  salute  both  Leon  Fleisher  and  Gary  Graffman,  Curtis's  esteemed 
president/director,  on  the  occasion  of  their  75th  birthdays.  We  also  salute  honorary 
chairmen  Evelyn  and  Herbert  Axelrod  and  Naomi  and  Gary  Graffman;  vice-chairmen 
Elaine  Levitt  and  Joel  Gershman;  dinner  chairmen  Sandi  and  Tom  McCarthy;  patron 
chairmen  Elizabeth  and  Charles  Bowden;  invitations  chairman  Helen  Lord;  and  Friends 
of  Curtis  liaison  Bea  Rossman.  We  express  our  deepest  gratitude  to  Jack  Wolgin,  who 
has  endowed  the  orchestra  concert  series,  and  the  Lincoln  Financial  Group  Foundation 
for  supporting  the  orchestra's  2003/2004  season. 

Finally,  we  thank  all  of  you  for  joining  us  tonight!  Your  support  of  The  Curtis 
Institute  of  Music  is  greatly  appreciated  and  we  hope  you  will  join  us  for  the  other 
concerts  this  season  at  Verizon  Hall:  Joseph  Silverstein  conducting  works  by  Berlioz, 
Barber  and  Elgar,  with  violin  soloist  and  faculty  member  Ida  Kavafian  in  the  Stravinsky 
Concerto  in  D  on  February  9;  and  Christoph  Eschenbach  conducting  an  all-orchestral 
program  on  April  18. 

Marie  and  Joseph  Field 
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The  Curtis  Institute 

of  Music 

wishes  a 
happy  75  th  birthday 
to  Qary  Qraffman 
and  Leon  Fleisher. 


Curtis 
Institute 

Sound 
Century 

Curtis's  $35  million  i Sound  for  the  Century ' 
Campaign  enters  its  final  year 

Campaign  Chairman  Shaun  F.  O'Malley  reported  that,  as  of  September  30,  2003,  gifts 
committed  to  the  Sound  for  the  Century  Campaign  totaled  over  $32.5  million.  Notable  among 
recent  contributions  is  an  outstandingly  generous  gift  honoring  the  75th  birthday  of  Curtis 
President/Director  Gary  Graffman:  $250,000  from  Mrs.  Walter  Annenberg  to  the  Curtis 
endowment.  Mrs.  Annenberg's  yitt  will  name  the  Walter  and  Leonore  Annenberg  Fellowship  and 
is  the  32nd  fellowship  to  be  permanently  endowed  since  the  start  of  the  Campaign.  Mr.  O'Malley 
joins  the  entire  Curtis  family  in  expressing  thanks  to  Mrs.  Annenberg  tor  her  munificence. 

"We  are  thrilled  with  the  success  of  the  Campaign  to  date  and  immensely  grateful  to  our 
outstanding  volunteers  and  loyal  donors"  said  Edward  A.  Montgomery  Jr.,  dev  elopment 
committee  chairman.  "The  end  is  in  sight,  but  there  is  still  much  to  be  done.  The  contribution  of 
every  donor  to  the  Curtis  Annual  Fund  is  important  in  bringing  us  closer  to  the  final  campaign 
goal,  and  we  need  to  complete  funding  tor  crucial  projects  including  the  renovation  of  Field 
Concert  Hall  and  the  online  cataloging  project  of  the  Curtis  Library  in  the  Rock  Resource 
Center.  Every  dollar  raised  for  these  programs  will  count  toward  the  final  Sound  for  the  Century 
Campaign  goal." 

In  addition  to  the  Curtis  Annual  Fund  and  capital  improvement  components,  Sound  for  the 
Century  also  seeks  to  add  a  substantial  infusion  of  new  dollars  to  Curtis's  endowment:  $22  million 
ot  the  total  $35  million  goal.  Strengthening  Curtis's  financial  foundation  is  vital  to  enabling 
Curtis  to  continue  its  unique  merit-based  full-tuition  scholarship  policy  —  a  policy  that  is  crucial 
since  Curtis  admits  only  those  students  who  are  worthy  ot  a  full-merit  scholarship  at  any 
conservatory  of  their  choice.  "This  is  the  essence  of  preserving  Curtis  as  one  of  the  very  finest 
conservatories  in  the  world,"  explained  Mr.  Graffman.  "A  successful  conclusion  to  the  Sound  for 
the  Century  Campaign  will  allow  Curtis  to  remain  Curtis  —  to  insure  the  continuation  of  its 
highest  quality." 

To  play  your  part  in  the  Sound  for  the  Centurv  Campaign  and  receive  information  about  a  wide 
range  of  giving  programs,  please  contact  the  Curtis  Development  Office  at  215-893-5279. 
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The  Curtis  Symphony  Season  Premiere 

Gala  Committee 


Dr.  and  Mrs.  Herbert  Axelrod  and  Naomi  and  Gary  Graffman,  Honorary  Chairmen 


Marie  and  Joseph  Field 
Chairmen 

Elaine  Levitt  and  Joel  Gershman 
Vice-Chairmen 

Elizabeth  and  Charles  Bowden 
Patron  Chairmen 


Sandra  and  Thomas  McCarthy 
Dinner  Chairmen 

Mrs.  Joseph  S.  Lord  III 
Invitations  Chairman 

Mrs.  Samuel  R.  Rossman 
Friends  of  Curtis  Liaison 


Nina  and  William  Albert 
William  and  Sharon  Avery 
Peter  A.  Benoliel  and  Willo  Carey 
David  and  llyce  Benton 
Nancy  and  David  Bergman 
Dianne  and  Abe  Bernstein 
Joanne  and  Graham  Berwind 
Ellen  and  Bob  Bildersee 
Dr.  and  Mrs.  Francis  J.  Bonner  Jr. 
Jill  and  Sheldon  Bonovitz 
Irvin  J.  Borowsky  and 

Laurie  Wagman 
Luther  W.  Brady- 
Hope  Broker 
Vera  D.  Bruestle 
Theodore  and  Nancie  Burkett 
Robert  Capanna  and  Cathryn  Coate 
Grace  Charleston,  Samuel  and 

Rebecca  Kardon  Foundation 
Dr.  and  Mrs.  Harris  R.  Clearfield 
Catherine  R.  and 

Anthony  A.  Clifton 
Alma  O.  Cohen 
Charles  and  Shirley  Conston 
C  tynthia  and  James  Cook 
Crown  Holdings,  Inc. 
Julie  P.  Curson 
L.  Daniel  Dannenbaum 
Lee  deRham 
Maude  deSchauensee 
John  C.  Donlevie 
Richard  A.  and  Mary  Doran 
Craig  Merrick  Ebner 
Ellen  and  Wesley  Emmons 
Mr.  and  Mrs.  Bayard  R.  Fiechter 
Jaimie  and  David  Field 
Karen  and  Robert  Field 
Kathleen  and  Martin  Field 
Nancy  Field  and  Michael  Schulder 
Geraldine  and  Richard  J.  Fox 
Mr.  and  Mrs.  Robert  A.  Fox 
Madeline  Frant:  and  Burke  Smith 
Dr.  and  Mrs.  Abraham  Frumin 
Mr.  and  Mrs.  George  W.  Gephart  Jr. 
Elizabeth  P.  Glendinning 
Lesley  and  Dan  Gold 
Emilio  and  Carole  Haas  Gravagno 
Adele  and  David  Gray 


Committee  Members 

Jack  and  Helaine  Greenberg 
Mr.  and  Mrs.  Bernard  G.  Heinren 
Martin  Heller 
Alan  and  Nancy  Hirsig 
Lynne  and  Harold  Honickman 
Mr.  and  Mrs.  Dennis  Hummel 
Scott  and  Yardly  Jenkins 
Susan  and  Kenneth  Kaiserman 
Miriam  Kanev 

Hratch  and  Barbara  Kaspanan 

Dr.  and  Mrs.  Herbert  Kean 

Dr.  and  Mrs.  Edwin  Keates 

Dr.  Bobby  Ellen  Kimbel 

Joseph  H.  Kluger  and  Susan  E.  Lewi: 

Mr.  and  Mrs.  Fredric  R.  Kornberg 

Christa  and  Arnold  Kramer 

Fanabel  Block  Kremens 

Dr.  Mary  Louise  Krumrine  and 

Dr.  James  F.  Tammen 
Steven  and  Lee  Laden 
Robin  and  Kathie  Ledwith 
Bong  and  Mi-Wha  Lee 
Howard  and  Maxine  Lewis 
Burton  and  Rita  Lifson 
Lincoln  Financial  Group 

Foundation 
Anne  W.  Litchfield 
Mr.  and  Mrs.  Gene  Locks 
Christina  and  Jeffrey  Lurie 
Mr.  and  Mrs.  Edwin  B.  Mahoney 
Brace  and  Peggy  Mainwaring 
Mr.  and  Mrs.  David  G.  Marshall 
Betty  and  James  Matarese 
Leonard  Mellman 
Daniel  K.  Meyer,  M.D.,  and 

Frederick  R.  Haas 
Mr.  and  Mrs.  Edward  A. 

Montgomery  Jr. 
Mrs.  Herbert  R.  (Lois  Mae)  Moody 
Robert  E.  Mortensen 
Marc  S.  Mostovoy 
Robert  and  Guna  S.  Mundheim 
Betty  U.  Musser 
Julie  and  Shaun  O'Malley 
Rosalyn  and  Hams  Ominsky 
Rose  Paul 
Lachlan  Pitcaim 
Lorraine  and  David  Popowich 


Marianne  C.  Raphaely 
Margaret  Reese 
Dr.  and  Mrs.  Paul  A.  Reid 
(  iabrielle  and  Al  Rinaldi, 

Jacobs  Music 
Suzanne  and  Ralph  Roberts 
Dr.  and  Mrs.  Milton  L.  Rock 
Mr.  and  Mrs.  Harold  S.  Rosenbluth 
Lyn  and  George  Ross 
Jerry  G.  and  Bernice  Rubenstein 
Ann  and  Howard  Sacks 
Shirlee  and  Walter  Schachtel 
Lydia  and  Dr.  Florian  Schodel 
Hubert  J  P  and  Anne  Faulkner 

Schoemaker 
Carole  and  Joseph  Shams 
Kathleen  and  Carl  Sheusi 
Hanna  and  Samuel  Shipley 
Constance  and  Joseph  Smukler 
SaraKay  and  Stanton  Smullens 
Eleanor  Sokoloff 

Katharine  Sokoloff"  and  William  B. 

McLaughlin  III 
Mr.  and  Mrs.  Harold  A.  Sorgenti 
Stacey  L.  Spector 
Steinway  &  Sons 
Emily  and  Leon  Sunstein 
Ema  Szekeres 
Diane  Aptelhaum  Toll  and 

Charles  Toll 
Jay  Tolson  and  Lynn  Norley 
U.S.  Trust 
Benita  Valente  and 

Anthony  P.  Checchia 
Thomas  and  Patricia  Vemon 
Mr.  and  Mrs.  Emmanuel  Weinstein 
Wilmington  Trust 
Dr.  and  Mrs.  Dennis  M.  Wint 
Jack  Wolgin 
Etrem  Zimbalist  III 
Sidney  N.  Zubrow  and 

Barbara  Moskow 

Lim  complete  its  of  September  2 ,  2003. 


The  Curtis  Institute  of  Music  Board  of  Trustees 


Richard  A.  Doran,  Chairman 
Bayard  R.  Fiechter,  Vice-Chairman 

Joseph  M.  Field,  Vice-Chairman 
James  R.  Ledwith,  Esquire,  Secretary 
Scott  M.  Jenkins,  Treasurer 


Francis  J.  Bonner  Jr.,  M.D. 
Sheldon  M.  Bonovitz 
Jenne  K.  Britell,  Ph.D. 
Carolyn  S.  Burger 
Miles  B.  Davis 
George  W.  Gephan  Jr. 
Elizabeth  P.  Glendinning 
Gary  Graffman 
Alan  R.  Hirsig 
Paul  Sung-Uh  Kang 
James  A.  Katowitz,  M.D. 
Bobby  Ellen  Kimbel,  Ph.D. 
Steven  Laden 
Sueyun  Locks 


Christina  Weiss  Lurie 
John  J.  Medveckis 
Donald  Montanaro 
Edward  A.  Montgomery  Jr. 
John  A.  Nyheim 
Robert  H.  Rock 
Mrs.  Samuel  R.  Rossman 
J.G.  Rubenstein 
Ignat  Solzhenitsyn 
Marianne  Williams  Tobias 
Penelope  P.  Wike 
Jack  Wolgin 

Efrem  Zimbalist  III,  ex  officio 


Honorary  Trustees 

M.  Todd  Cooke 

Robert  Montgomery  Scott 

Trustees  Emeriti 

Mrs.  Cary  William  Bok 
Dr.  Milton  L.  Rock 


The  Board  of  Overseers  of  The  Curtis  Institute  of  Music 

Etrem  Zimbalist  III,  Chairman 
Frank  S.  Bayley  III,  Vice-Chairman 
Catherine  French,  Vice-Chairman  and  Nominating  Chairman 
Ignat  Solzhenitsyn,  Vice-Chairman 
C.  Richard  Neu,  Secretary 


Nancy  H.  Bechtle 
Peter  A.  Benoliel 
Mrs.  Cary  William  Bok 
Mrs.  Charles  W.  Bowden  Jr. 
Deborah  R.  Card 
Josephine  Benz  Carpenter 
Schuyler  G.  Chapin 
Alma  O.  Cohen 
Mrs.  Meyer  Eglin 
Mary  Lou  Falcone 
Henry  Fogel 
David  V.  Foster 
Pamela  Frank 


Frank  Gorell 

Robert  J.  Harth 

The  Honorable  Rita  E.  Hauser 

George  H.  Kidder 

Robert  A.  Kipp 

John  A.  Koten 

June  LeBell 

Marguerite  Lenfest 

Yo-Yo  Ma 

Thomas  D.  McCarthy 
Anna  Moffo 
Joan  Moran 
Thomas  W.  Morris 


Robert  H.  Mundheim 
Herbert  Stuart  Okun 
Gabrielle  Kazze  Rinaldi 
Dr.  Milton  L.  Rock 
Don  Roth 

Robert  Montgomery  Scott 
Ward  Smith 
Stephen  Stamas 
Diana  Steiner 
Thomas  Wolf 
David  Zinman 
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The  Board  of  Directors  of  the  Friends  of  Curtis 


Mrs.  Samuel  R.  Rossman,  Chairman 
Garth  Weldon,  Vice-Chairman 
Mrs.  Victor  Kremens,  Secretory 
Craig  Merrick  Ehner,  Treasurer 


Nina  Albert 

Carole  Isseks  Bailis 

Edith  W.  Barnes 

Mrs.  Cary  William  Bok 

Cynthia  Cook 

L.  Daniel  Dannenbaum 

Lee  deRham 

David  Fay 

Judith  Francis 

Rachel  Bok  Goldman 

Mrs.  Gary  Graftman 

Miriam  Kanev 


Mrs.  John  B.  Kelly  Jr. 
Mrs.  Fredric  R.  Kornberg 
Mrs.  James  M.  Matarese 
Evelyn  Merritt 
Barbara  Moskow 
Dr.  Paul  Richardson 
Linda  Yaffe 

Sustaining  Members 

Diane  Bernstein 

Mrs.  Robert  A.  Bildersee 

Wesley  Emmons 


Mrs.  Clair  G.  Frantz 
Edith  Evans  Frumin 
Elizabeth  P.  Glendinning 
Susan  H.  Goldberg 
Mrs.  David  M.  Gray 
Mrs.  Bernard  G.  Heinzen 
Mrs.  Herbert  R.  Moody 
Margaret  Reese 
Gabrielle  Kazze  Rinaldi 
Joseph  Shanis,  Esquire 
Ivana  Vavra 


The  Alumni  Council  of 
The  Curtis  Institute  of  Music 


Miles  B.  Davis,  Chairman 
Carol  Tomlinson  Cole,  Vice-Chairman 
Sarah  Hatsuko  Hicks,  Recording  Secretary 
Jeffrey  N.  Lastrapes,  Treasurer 

Alumni  Organization  Representatives 

Edith  Evans  Frumin,  Alumni  Society  of  Greater  Philadelphia 
Daisy  Jackson,  Curtis  Alumni  Association  West  Inc. 


1925-  1947 

Mary  Davenport 
Mason  Jones 
Erwin  L.  Price 

1948  -  1959 

Abba  Bogin 
Douglas  V.  Kent 
Joseph  M.  Rezits 
Matthew  Ruggiero 
Henry  Charles  Smith 
Winifred  Dettore  Swift 


Class  Representatives 
1960-  1970 

Dukju  Kim  Chang 
Danis  Kelly 
Marcia  Peck 
Cherry  Rhodes 
Rodney  Stenborg 

1971  -  1977 

Deborah  Fleisher 
Heide  Rice,  M.D. 

1978-  1985 

Molly  Vivian  Huang 
Nadina  Mackie  Jackson 


Elizabeth  Starr  Masoudnia 
Shelley  Showers 

1986-1993 

Susan  Gulkis  Assadi 
Cheryl  Majercik  Baranes 
Lisa  Helmel  Thomas 
Ya-Hui  Wang 
Sarah  Wetherbee 

1994  -  2003 
Chris  Clark 
Jason  DePue 
Jack  Sutte 
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The  PECO  Family  Concert  Series 
at  The  Curtis  Institute  of  Music 


^  PECO 

An  Exelon  Company 


Donors  to  the  Renovation  of  Field  Concert  Hall 


$50,000  and  above 
The  Arcadia  Foundation 
Cynthia  and  James  Cook 

SaniuelS.  FelsFund  " 
Mr.  and  Mrs.  Joseph  M.  Field 
John  S.  and  James  L.  Knight 

Foundation 
The  William  Penn  Foundation 
The  Pew  Charitable  Trusts 
The  Presser  Foundation 
Anonymous 

$25,000  to  $49,999 
Herbert  and  Evelyn  Axelrod 
June  Winters  Peretti* 

$10,000  to  $24,999 

Helen  D.  Groome  Beatty  Trust 

Estate  of  Joseph*  and  Yvonne*  Dniian 

Elizabeth  S.  Hooper  Foundation 

Mr.  and  Mrs.  Lawrence  A.  Isdaner 

Mrs.  Richard  W.  Ledwith 

Laura  Mashhum* 

Mr.  and  Mrs.  James  Matarese 

John  J.  Medveckis 

Richard  A.  Shapp* 

Dr.  and  Mrs.  Thomas  Vernon 

$5,000  to  $9,999 
Martin  V.  Chalifour* 
Ralph  W.  Hooper 
Stanley  Merves 
Rae  S.  Uber  Tmst 

$1,000  to  $4,999 

Cecelia  and  Raymond**  Benner 
Louis  N.  Cassett  Foundation 
Barbara  Duval* 
Nancy  Harbert  Ellsworth* 
Edith  Evans  Frumin* 

Man  F  Johnston* 
Dorothy*+  anj  Robert  Koenig 
JoanMamzer* 
Alan  Morrison* 
Dr.  and  Mrs.  John  B.  Murphy 
Helen  K.  Schwartz 
Mr.  and  Mrs.  Murray  Shusterman 
Sidney  Zubrow,  M.D.,  and 
Barbara  Moskow* 

Gifts  to  $999 

Carolyn  Stanford  Adams* 

Anne  F.  Ament* 

Arash  Amini* 

Shmuel  Ashkenasi* 

Susan  GulkisAssadi* 

Jenny  Oaks  Baker*  and  Matthew  Baker 

Patricia  Howatt  Barham* 

Nurit  Bar-Josef* 

Donald  Bamum* 

Marcantonio  Barone* 

Margaret  Batjer* 

Michael  A.  Bayard* 

Martha  de  B.  Beaver* 

Ralph  Berkowitz* 

S.mt.  >rd  Berry* 

Mr.  and  Mrs.  John  F.  Beyers 

Muriel  Hanson  Biermann* 

Moms  Boltuch* 

Bella  B.  Bookbinder* 

Borowsky  Family  Foundation 

j<  isi'ph  Bousso* 

Nancy  Bracken* 


( .'ecili.i  Brauer* 

P.itti  Thompson  Buechner* 

James  B.  Caldwell* 

Owen  W.  Carman* 

David*  and  Linda*  Cerone 

Ivan  H.  Chan* 

Beth  L.  Chapman* 

K'ttrc\  ( .'happell* 

Che-Yen  Chen* 

I  luitang  Chen* 

Laura*  and  Robert  Chen 

Si-Fei  Cheng* 

Caroline  Coade* 

Ann  Nisbet  Cobb* 

Ruth  Moore  Cobb* 

Robert*  and  Dons  Cole 

David  E.  Craighead* 

David  Cramer* 

Anita  Danan* 

Marion  B.  Davies* 

Miles  B.  Davis* 

Joseph  de  Pasquale* 

James  Francis  Deighan* 

Glenn  Dodson* 

Karen  Dreyfus* 

Sarah  Linn  Drye* 

Thomas  Dumm* 

Leslie  Eitzen* 

Joan  Shaykin  Emtage* 

David  B.  Fay* 

L>aniel  H.  Foster* 

Dr.  and  Mrs.  Abraham  Freedman 

Edward  P.  Gazouleas* 

Mr.*  and  Mrs.  John  J.  Givens 

Ralph  Gumberg* 

Olga  Gorelli* 

Herbert  Gustow 

Marian  Harding* 

Donald  L.  Hefner* 

Charlotte  Hellekant* 

Cynthia  E.  Hoebel* 

Jee-Min  Hong* 

Gregory  H.  Hopkins* 

Nadina  Mackie  Jackson* 

Charles  Jaffe* 

Soma  Pecmanova  Jelinkova* 

[>.  and  Mrs.  Edwin  Kane 

I  Xiniel  Kellogg* 

Bayla  Keyes* 

Susan  Cornwell  Kiefner* 

Miera  Kim*  and  Carey  Bostian 

Yeesun  Kim*  and  Nicholas  J.  Kitchen* 

Cynthia  J.  Kitt* 

Loren  Kitt* 

Elissa  Lee  Koljonen*  and  Roberto 

Diaz* 
Mirk  H.  LawTence* 
Sonia  Leon* 
Michele  Levin* 
Shirley  C.  Levinson 
LiJian* 

Judy  Loman*  and  Joseph  Umbnco* 

Richard  W.  Lotmdge* 

Elizabeth  Manus* 

Jane  Page  Markey* 

DeKirah  Carter  Martino* 

Daniel  Matsukawa* 

Winifred  Mayes* 

Leon  McCawley* 

Daniel  S.  McDougall* 

David  McGill* 

C.Justin  Miller* 

Janet  L.  Miller* 


Grace  Carlino  Mitchell* 

Gaetano  Molieri* 

John  B.  Moore* 

Phyllis  Moss* 

Frank  Munafo* 

Kevin  E.  Murphy* 

Rev.  Mary  June  Nestler* 

Mitchell*  and  Kim  Newman 

Nokuthula  Ngwenyama* 

HironoOka* 

Dr.  Stanley  D.  Petrulis*+ 

Henrv  Pleasants* + 

Richard  D.  Porotsky* 

Bernard  Portnoy* 

Bibi  Black  Pnde* 

G  instance  Russell  Rachlin* 

Dorothy  Reichenberger* 

Christopher  D.  Rex* 

Cherry  Rhodes* 

Jonathan  Rigg* 

Can  ilyn  Riley* 

Robert  L.  Ripley* 

Erica  L.  Robinson* 

Henry  W.  Robinson* + 

Dr.  Paul  S.  Robinson* 

Louis  Rosenblatt* 

Seymour  Rosenfeld* 

James  L.  Sanderson 

Mischa  Santora* 

Hi  man  Schodel 

Walter  E.  Sear* 

Sharon  B.  Searles* 

Pamela  Shaffer* 

Craig  D.  Sheppard* 

Shelley  Showers* 

Enka  Shrauger* 

Dolph  Simons 

Samuel  L.  Singer 

Felix  E.  Skowronek* 

Wilhelmina  W.  Smith* 

Harold  M.  Smoliar* 

Eleanor  B.  Sokoloff* 

Liune  Sokoloff* 

Susanne  Son* 

Dr.  and  Mrs.  Joseph  Spector 

Michael  H.  Stairs* 

Alan  J.  Stepansky* 

George  Stimpson* 

Takaoki  Sugitani* 

Winifred  D.  Swift* 

Kevin  C.  Switalski* 

Michael  Tree* 

Sumiko  Tsujimoto* 

Makoto  Ueno* 

James  H.  Vail* 

Dr.  MelvaJ.Wade 

Scott  Wagner* 

Stephen*  and  Carolyn  Warner 

John  Weaver* 

Stephen  West* 

Cathenne  A.  White* 

Mr.  and  Mrs.  Herbert  Wiesmever 

Alex*  and  Marguente  Wilson 

Susan  and  Anton  G*  Winkler 

Herbert  E.  Winslow* 

Patncia  Stasis  Winter* 

Richard  CWoodhams* 

Chnsti  M.  Zuniga* 

*  indicates  iiJurmWulumnj. 
+  mdiaues  deceased. 
List  complete  as  of  September  i  7.  2003 . 
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Builders  and  Construction  Managers 
400  Stenton  Avenue  •  Plymouth  Meeting,  PA  19462 
215-248-3000  •  610-825-9300 
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The  Founder's  Society 


The  Founder's  Society  at  The  Curtis  Institute  of  Music  honors  the  following  individuals 
who  have  included  Curtis  as  a  beneficiary  under  their  wills,  trusts  and  life  insurance 
policies,  retirement  plans  or  other  estate  planning  arrangements. 


Carolyn  Stanford  Adams* 

Dr.  Bruce  Jay  Gould 

Cynthia  Raim* 

James  R.  Adler* 

Gary  Graffman* 

He.de  Rice,  M.D.* 

Barbara  Elliott  Bailey* 

Naomi  Graffman 

Martha  Rinaldo 

Maryjane  M.  Barton* 

Adele  H.  Gray 

George  Rochherg* 

Joanne  D.  Bates* 

Daron  Aric  Hagen* 

Dr.  Milton  L.  Rock 

FrankS.  Bayley  III 

Mr.  and  Mrs.  Bernard  G.  Heinzen 

Mrs.  Stanley  Rogasner 

Peter  A.  Benoliel 

Mr.  and  Mrs.  Alan  R.  Hirsig 

Dr.  Harry  Rosenthal 

Ralph  Berkowitz* 

Mrs.  Fred  Horton 

Mrs.  Samuel  R.  Rossman 

George  R.  Bemato,  Ph.D. 

Mary  F.  Johnston* 

Constance  Scheurer 

Mrs.  Cary  William  Bok 

Lois  Gering  Jungas* 

Dr.  Rolf  Scheurer* 

Blair  Bollinger* 

Leonard  Kastle* 

Paul  Schwab 

Mr.  and  Mrs.  Edwin  H.  Bowers 

Herman  F.  Kemer 

David  Schwartz* 

Luther  W.  Brady,  M.D. 

Dr.  Bobby  Ellen  Kimbel 

Roger  M.  Scott* 

Joseph  P.  Brinton  3d. 

Mr.  and  Mrs.  Steven  Laden 

Samuel  L.  Singer 

Blanche  Burton-Lyles* 

Dr.  and  Mrs.  William  W. 

Steven  P.  Singer,  M.D. 

Pearl  Miller  Carpel 

Langebartel 

Burke  Smith 

Marjorie  Gibson  Chauvel* 

Dr.  HelenJ.Lapsley 

Dr.  Ronald  Smith 

Anthony  P.  Checchia* 

Mr.  and  Mrs.  James  R.  Ledwith 

Amanda  W.  Smoot 

Orlando  Cole* 

Bong  S.  Lee,  M.D. 

Nathan  M.  Snader* 

James  and  Cynthia  Cook 

Owen  and  Chieh  Chang*  Lee 

Dr.  Noel  Snyder* 

M.Todd  Cooke 

Edward  F.  Limato 

Eleanor  B.  Sokoloff* 

Margaret  S.  Cooke 

Anne  W.  Litchfield 

Dr.  Ethel  Stark* 

Julie  P.  Curson 

Mitchell  Lurie* 

Mr.  and  Mrs.  James  W.  Steele 

L.  Daniel  Dannenbaum 

Mr.  and  Mrs.  David  G.  Marshall 

Jean  Steinhart 

Mr.  and  Mrs.  Vladimir  DeVadetzsky 

Bernard  L.  Mayers* 

Martin  P.  Stepper* 

Richard  A.  Doran 

Mr.  and  Mrs.  Thomas  McCarthy 

Mr.  and  Mrs.  Josiah  Stevenson  IV 

Ruth  Yorkin  Drazen* 

David  McGill* 

James  Tambunni* 

Mr.  and  Mrs.  Lester  Eisner 

Dr.  Kenneth  M.  McNeil 

Shirley  Trepel* 

Albert  S.  Falkove* 

JohnJ.Medveckis 

Benita  Valente* 

Bayard  R.  Fiechter 

Alan  Morrison* 

Anthony  Vigilante* 

Robert  Fitzpatrick* 

Barbara  Moskow* 

Rebecca  Wagner* 

Mrs.  Clair  G.  Frantz 

Cela  Gomberg  Newman* 

Mr.  and  Mrs.  Emanuel  Weinstein 

Edith  Evans  Frumin* 

Enid  Curtis  Bok  Okun 

Beverly  Werner 

Andrew  G.  Geohegan 

Shaun  F.  O'Malley 

Penelope  P.  Wike 

George  W.  Gephart  Jr. 

Jennifer  Orchard* 

Jack  Wolgin 

Elizabeth  P.  Glendinning 

Paul  Pardys,  D.D.S. 

Dr.  Sidney  N.  Zubrow 

Rachel  Bok  Goldman 

R.  Anderson  Pew 

Anonymous  (6) 

Dr.  Harriet  Goodman 

Sharman  Plesner* 

Jeanne  Lorraine  Goodson 

Constance  Rus>ell  Rachlin* 

*  indicates  alumnus/alum 

The  Edward  Hyde  Cox  Fund  for  Young  Musicians , 

funded  by  a  trust  established  by  Edward  Hyde  Cox,  provides  financial 
assistance  to  cover  travel  and  promotional  expenses  of  selected  graduating 
students  to  help  them  establish  careers  as  solo  artists  or 
ensemble  musicians. 
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Endowment  Gifts 

The  Curtis  Institute  of  Music  expresses  its  deepest  gratitude  to  its  2002/2003 
endowment  donors. 


Amaranth  Foundation 

Herbert  and  Evelyn  Axelrod 

Mr.  and  Mrs.  Asher  Bartov,  in  memory 

ofEIoise  Gomberg 
Estate  of  Maud  N.  Bear  J 
Col.  Charles  W.  Bowden  Jr.  and  Dr. 

Elizabeth  M.  Bowden 
Dr.  Jenne  K.  Bnrell 
Estate  of  Raissa  Tselentis  Chadwell 
Estate  of  Norman  L  Chase 
Anthony  P.  Checchia*  and 

Benita  Valente* 
C1BC  World  Markets  Corp.  Legal  & 

Compliance  Division,  in  memory  of 

Eloise  Gomberg 
Julie  P.  Curson 
Erare  of  David  M.Daniels* 
Matthew  Datre,  in  memory  of 

Eloise  Gomberg 
Estate  of  Marion  E.  Dean 
Estate  of  Anne  Druit 
Man'  Lou  Falcone* 
Albert  S.  Falkove* 
Mr.  and  Mrs.  George  W.  Gephart  Jr. 
Mr.  and  Mrs.  Donald  Gleasner,  in 

memory  of  Eloise  Gomberg 
Mr.  and  Ms.  Marc  Goldberg,  in  memory 

of  Eloise  Gomberg 
Ralph  Gomberg* 
Jeanne  Lorraine  Goodson 
The  Albert  M.  Greenfield  Foundation 
John  C.  Haas  and  Chara  Haas 
Mr.  and  Mrs.  Bernard  G.  Hein:en 
Alan  and  Nancy  Hirsig 
TheHonickman  Foundation 
Janet  E.  Intemann,  in  memory  of 

Eloise  Gomberg 
William  Jordan,  in  memory  of  Marjorie 


Robertson  Maurer 
Paul  S.  Kang  and  Seung-Hee  Hyun* 
Sylvia  W.  Kauders 
Estate  of  Florence  Kirk  Keppel* 
George  H.  Kidder,  Esquire 
Dr.  Bobby  Ellen  Kimbel  and 

Coop  Rosner+ 
Mr.  and  Mrs.  Robert  Kleinberg,  in 

memory  of  Eloise  Gomberg 
Estate  of  Dorothy  Benf.eld  Koenig* 
Mr.  and  Mrs.  Fredric  R.  Romberg 
Estate  of  Mark  Kramer* 
Estate  of  Marjorie  M.Krell 

[>.  and  Mrs.  William  W.  Langebartel 
Mr.  and  Mrs.  H.F.  (Gerry)  Lenfest 
Celeste  M.  Leonard,  in  memory  of 

Eloise  Gomberg 
Florence  Levy 
Edward  F.  Limato 
Estate  of  Jacob  Lisan 
Samuel  and  Rosa  Lobe  Fund 
Dr.  and  Mrs.  Norman  Locke 
Eileen  Marolla  and  Charles  Sterne  111 
MBNA  Foundation,  Inc. 
Daniel  S.  McDougall* 
Mr.  and  Mrs.  Paul  A.  Merolla,  in 

memory  of  Eloise  Gomberg 
Lmily  Miller,  in  memory  of 

Eloise  Gomberg 
Amanda  Mitchell-Boyask 
Mr.  and  Mrs.  Edward  A. 

Montgomery  Jr. 
HiroandSumieNishikawa 
Enid  Curtis  Bok  Okun 
Joyce,  Steve  and  Courtney  Rangen,  in 

Margaret  Ann  Reese  * 


Beatrice  S.  Rossman 
Mr.  and  Mrs.  Edward  Satell 
PeterJ.Schoenbach 
Helen  K.  Schwartz 
Robert  Montgomery  Scott 
Carole  and  Joseph  Shams 
Estate  of  James  Shomate* 

Michael  Bookspan 
Estate  of  M.  Richard  Slavin 
SmithKline  Beecham  Foundation 
Nathan  Snader* 
John  G.  Soroka,  in  memory  of 

Michael  Bookspan 
Estate  of  Georgia  Standing 
Jon  Stone,  in  memory  Eloise  Gomberg 
Mr.  and  Mrs.  William  M.  Strang,  in 

Esateof 'sarah  Taylor  § 
Estate  of  Lily  Dulles  Van  Pelt 
Mr.  and  Mrs.  Larry  Weiner,  in  memory 

of  Eloise  Gomberg 
Steve  Weiss,  in  memory  of 

Michael  Bookspan 
Mr.  and  Mrs.  Barn  Weisz,  in  memory 

of  Eloise  Gomberg 
Penelope  P.  Wike 
Robert  G.  Willner,  in  memory  of 

Eloise  Gomberg 
Eric  M.  Yee,  in  memory  of 

Eloise  Gomberg 
Dr.  Alan  Yellin,  in  memory  of 

Eloise  Gomberg 
Efrem  Zimbalist  III 

*  indicates  alumnus/alumna. 
+  indicates  deceased. 


Foundation  and  Government  Support 

The  Curtis  Institute  of  Music  gratefully  acknowledges  the  following  foundations  and 
government  agencies  for  their  generous  contributions  to  the  Curtis  Annual  Fund  in  the 


current  or  previous  season. 

$100,000  and  above 

The  Edw  in  B.  Garrigues  Foundation 

The  Helen  F.  Whitaker  Fund 

$25,000  to  $99,999 

The  Lillian  and  H.  Huber  Boscowitz 

Charitable  Trust 
Ernestine  Bacon  Cairns  Trust 
Ann  and  Gordon  Getty  Foundation 
The  Horace  W.  Goldsmith 

Foundation 
Philadelphia  Music  Project 
The  Starr  Foundation 

$10,000  to  $24,999 

The  Connelly  Foundation 
Doltinger-McMahon  Foundation 


Sonia  R.  Giop  Charitable 

Foundation 
The  Hennings-Fischer  Foundation 
Hirsig  Family  Fund  of  the 

Philadelphia  Foundation 
Independence  Foundation 
The  Lee  Foundation 
Markow-Totevy  Foundation 
The  Roy  Pressman  Foundation 
Harry  Louis  Yanoff  and  Jeannette 

Master  Yanoff  Charitable  Fund 

$1,000  to  $9,999 

5-County  Arts  Fund 
The  Annenberg  Foundation 
Louis  N.  Cassett  Foundation 
dayman  Family  Foundation 


Marguerite  Festora::i  Trust 
Gitlin  Family  Foundation 
The  Honickman  Foundation 
Jephson  Educational  Tmst  #2 
Samuel  and  Rebecca  Kardon 

Foundation 
Christian  R.  and  Mary  F.  Lindhack 

Foundation 
The  Leo  Model  Foundation 
Pennsylvania  Council  on  the  Arts 
The  Presser  Foundation 
The  Warwick  Foundation 

List  complete  as  of 
September  17,  2003. 
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THE 

CURTIS 
ANNUAL 
FUND 


The  Curtis  Institute  of  Music  gratefully  acknowledges  the  gifts  of  the  following  music-lovers  to 
the  Curtis  Annual  Fund  in  the  current  or  previous  season.  Each  gift  plays  an  important  part  in 
bridging  the  gap  between  operating  expenses  and  endowment  revenues,  thereby  enabling  Curtis  to 
offer  merit-based  full-tuition  scholarships  and  continue  its  most  important  programs. 


The  Leopold  Stokowski 
Society 


Platinum  Circle 
($10,000  and  above) 
Frank  S.  Bayley  III,  Esquire 
Mrs.  Cary  William  Bok 
Mrs.  Meyer  Eglin 
Mr.  and  Mrs.  Joseph  M.  Field 
Gary*  and  Naomi  Graffman 
Frederick  R.  Haas 
Alan  and  Nancy  Hirsig 
Miriam  Kanev 
Edward  F.  Limato 
Christina  and  Jeffrey  Lurie 
John  J.  Medveckis 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
Dr.  and  Mrs.  Milton  L.  Rock 
Robert  Montgomery  Scott 
Mr.  and  Mrs.  M.  Eugene  Smith 
Mr.  and  Mrs.  Randall  L.  Tobias 
Jay  Tolson 
Penelope  P.  Wike 
Jack  Wolgin 


Gold  Circle 

($5,000  -  $9,999) 

Dr.  and  Mrs.  Francis  J.  Bonner  Jr. 

Mr.  and  Mrs.  Sheldon  M.  Bonovitz 

Donna  and  Jon  Boscia 

Dr.JenneK.  Br.tell 

Allen  and  Carolyn  Burger 

James  and  Cynthia  Cook 

Mr.  and  Mrs.  Joseph  F.  Gardocki 

Mr.  and  Mrs.  George  W.  Gephart  Jr. 

Frank*  and  Mary+  Gorell 

Emilio  A.  Gravagno* 
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Mr.  and  Mrs.  Scott  M.  Jenkins 

Drs.  James  A.  Katowit;  and  Carol  Rocamora 

Hratch  and  Barbara  Kasparian 

Alma  and  Edwin  Lakin 

Mr.  and  Mrs.  James  R.  Ledwith 

Bong  and  Mi-Wha  Lee 

Mr.  and  Mrs.  Gene  Locks 

Sandra  and  David  Marshall 

Mr.  and  Mrs.  Thomas  McCarthy 

C.  Richard  Neu  and  Virginia  L.  Ambrosini 

Suzanne  F.  and  Ralph  J.  Roberts 

William  H.  Roberts,  Esquire 

Mr.  and  Mrs.  Robert  H.  Rock 

Gianna  Rolandi* 

Jerry  G.  and  Bemice  Rubenstein 

Dr.  F.W.  Sunderman+ 

Dr.  and  Mrs.  Thomas  Vernon 

Silver  Circle 
($2,500  -  $4,999) 
Mr.  and  Mrs.  William  A.  Albert 
Nancy  Joachim  Bechtle 
Cecelia  Benner 
Peter  A.  Benoliel 
Luther  W.  Brady,  M.D. 
Dr.  and  Mrs.  Robert  L.  Brent 
Lois  and  Julian  Brodsky 
Dr.  and  Mrs.  Raphael  Caccese  Jr. 
Dr.  Kyu-Nam  Choi  and  Ms.  Daehee  Lee 
Mr.  and  Mrs.  Peter  R.  Dachowski 
Richard  A.  and  Mary  K.  Doran 
Mr.  and  Mrs.  Bayard  R.  Fiechter 
Mr.  and  Mrs.  Walter  B.  Gallagher 
Bernard  M.  Guth 
Mr.  and  Mrs.  John  R.  Kaiser 
Paul  S.  Kang  and  Seung-Hee  Hyun* 
Mr.  and  Mrs.  Jeffrey  Kaplan,  in  memory  of  Julii 
Baker*  and  in  honor  of  Jeffrey  Khaner 


Robert  A.  Kipp 

Mr.  and  Mrs.  Fredric  R.  Komberg 
John  W.  Mack* 

Joan  Mainzer*,  in  memory  of  Carlos  Salzedo 

Mr.  and  Mrs.  James  Matarese 

Laura  and  Kenneth  Mitchell 

Mr.  and  Mrs.  Robert  H.  Mundheim 

Mr.  and  Mrs.  John  Nyheim 

W.  Gresham  O'Malley  III 

Gabnelle  and  Al  Rinaldi 

Mrs.  Samuel  R.  Rossman,  in  memory  of 

Anna  Salkin 
Ann  and  Howard  Sacks 
Carole  and  Joseph  Shanis 
Mr.  and  Mrs.  Samuel  R.  Shipley  III 
Ward  Smith 

Amanda  and  Richard  Smoot 

Dr.  Chang  Soo  Son,  in  honor  of  Donald 

Montanaro* 
Walter  H.  Waugaman 
Anonymous 

Bronze  Circle 
($1,000 -$2,499) 

Mr.  and  Mrs.  Jerome  Apfel 
Mrs.  James  S.  Armentrout  Jr. 
Leonard  L.  Aulenbach  II 
Dr.  Robert  Austrian 
Carole  and  Arnold  Bailis 
Eileen  Baird 

Efe  Baltacigil*  and  Carrie  Dennis* 

Sung  Beom  Ban  and  Hye  Sun  Hong 

George  and  Edith  Barnes 

A.  Robert  Bellace 

Robert  and  Ellen  Bildersee 

Etty  and  Jacob  Bousso 

Col.  Charles  W.  Bowden  Jr.  and 

Dr.  Elizabeth  M.  Bowden 
Mr.  and  Mrs.  Robert  Bryan 
Mr.  and  Mrs.  C.  Christopher  Cannon 
Deborah  Card 
Pearl  M.  Carpel 
Josephine  B.  Carpenter 
Nelly  and  Scott  Childress 
Dr.  and  Mrs.  Hams  R.  Clearfield 
Mrs.  Sylvan  M.  Cohen 
Dr.  D.  Walter  Cohen 
Orlando  T.Cole* 
Mr.  and  Mrs.  John  Connelly 
Mr.  and  Mrs.  M.  Todd  Cooke 
Frank  and  Margery  Cooper 
Peter  Cressman 
Mr.  and  Mrs.  John  S.  Croddy 
Julie  P.  Curson 
L.  Daniel  Dannenbaum 


Robert  J.  Dee 

Jason  DePue*,  in  celebration  of  William  de 

Pasquale's*  70th  birthday 
Lee  deRham 

J.W.  Doeff,  M.D.  and  Annick  M.  Doeff,  Ph.] ). 

Mr.  and  Mrs.  Edward  Driscoll 

Ellen  and  Wesley  Emmons 

Mary  Lou  Falcone* 

Robert  Fitzpatrick* 

Henry  Fogel 

Judith  Francis 

Madeline  Frantz  and  Burke  Smith 

Catherine  French 

Mr.  and  Mrs.  Robert  N.  Garrison 

Bunny  Click  and  Stanley  Shapiro 

Mr.  and  Mrs.  David  Glickstein 

Mr.  and  Mrs.  Sherwood  Goldberg 

Ellen  Faull  Gordon* 

Mr.  and  Mrs.  David  M.  Gray 

Drs.  Jack  and  Helaine  Greenberg 

Jack  and  Gail  Haas 

John  C.  and  Chara  C.  Haas 

Mr.  and  Mrs.  Wayne  Hardee 

The  Honorable  Rita  E.  Hauser 

James  J.  Hawley* 

Mr.  and  Mrs.  Bernard  G.  Heinzen 

Mr.  and  Mrs.  Adrian  Hooper 


Tonight,  many  Friends  of 
Curtis  are  attending  this 
concert  at  a  special 
discount. 

Join  the  Friendsl 

Enjoy  this  exclusive  benefit 
and  many  others! 

Call 

215-893-5279 

The  Friends  of 
The  Curtis  Institute  of  Music 
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Mr.  and  Mrs.  Bruce  Hooper 

Mr.  and  Mrs.  Thomas  Hooper 

William  A.  Horn,  M.D.* 

Mr.  and  Mrs.  Dae-Jin  Hyun 

Fang-Hwa  Jang 

Mary  F.  Johnston* 

Ethel  and  Martin  Kanter 

Jerome  Kaplan,  Esquire 

Mr.*and  Mrs.*  Plato  S.  Karayanis 

Jed  and  Suzanne  Kee 

Mr.  and  Mrs.  Stephen  Kendall 

George  H.  Kidder,  Esquire 

Dr.  and  Mrs.  Jung-Keun  Kim 

Dr.  Bobby  Ellen  Kimbel  and  Coop  Rosner+ 

Richard  M.  Klein 

Jane  and  Jim  Knox 

Edith  Kohn 

Hilary  Koprowski,  M.D. 
Catherine  and  John  Koten 
Dr.  and  Mrs.  Yih-jer  Ku 
Steven  and  Lee  Laden 
Frances  R.  Lax 
Mrs.  Richard  W.  Ledwith 
Daniel  A.  Lee* 
Dorothy  Leichter 
Sonia  Leon* 

Robert  and  Martha  Leonetti 
Elaine  Levitt  and  Joel  Gershman 
Mr.  and  Mrs.  Philip  Liebrecht 
Judy  Lin*  and  Oscar  Wu 
William  A.  Loeb 
Joan  W.  Maclcie 
Stephen  A.  Madva,  Esq. 
Mr.  and  Mrs.  A.  Bruce  Mainwaring 
Bernard  Mayers* 

Margarett  and  Sam  McKeel,  in  honor  of  Al 

Hirsig's  campaign  leadership 
Dr.  Kenneth  McNeil 
Mr.  and  Mrs.  Robert  L.  McNeil  Jr. 
Dr.  and  Mrs.  Christopher  Merritt 
Frank  C.  Meyer 

President  Emeritus  and  Mrs.  Martin  Meyerson, 

University  of  Pennsylvania 
Sandra  N.  Miller*  and  Wayne  Olson 
Mr.*  and  Mrs.*  Donald  L.  Montanaro 
Tom  P.  Monteverde 
Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 
Robert  E.  Mortensen 
Phyllis  Moss* 
Betty  U.  Musser 
Mr.  and  Mrs.  Yoshio  Nakajima 
Mr.  and  Mrs.  John  B.  Neff 
Hiro  and  Sumie  Nishikawa 
June  Winters  Peretti* 
Ron  and  Abby  Pete 


Mr.  and  Mrs.  Henry  Peters 

R.  Anderson  and  Daria  Pew 

Lachlan  Pitcaim 

Mr.  and  Mrs.  Ivan  Pomakov 

Mr.  and  Mrs.  Curt  Pont: 

Suzanne  H.  Poole* 

Daniel  J.  Quinn 

Margaret  Ann  Reese 

Mr.  and  Mrs.  T.J.  Reilly 

Anna  K.  Reimann 

Mr.  and  Mrs.  Kurt  W.  Reiss 

Heide  1.  Rice,  M.D.* 

Dr.  and  Mrs.  Donald  J.  Rosato 

Dr.  Harry  Rosenthal 

Mr.  and  Mrs.  Fred  Rothman 

Paul  A.  Rubinstein 

Dr.  and  Mrs.  Karl  F.  Rugart 

Mr.  and  Mrs.  Edward  Satell 

Robert  E.  Savage 

Roberta  and  Ernest  Scheller  Jr. 

Dr.  and  Mrs.  Edward  M.  Scolnick 

Gay  E.  Scott 

Dr.  Cecilia  Segawa  Seigle 

Richard  A.  Shapp* 

Carl  and  Kathleen  Sheusi 

Shelley  Showers* 

Mr.  and  Mrs.  Murray  Shusterman 

Samuel  and  Kate  Sidewater 

Barbara  and  Edward  W.  Silver 

Joseph  Silverstein*,  in  honor  of  Aaron  Rosand's 

75  th  birthday 
Mr.  and  Mrs.  James  M.  Smartt 
Ignat*  and  Carolyn  Sobhenitsyn 
Mr.  and  Mrs.  Stephen  Stamas 
Emily  and  Leon  C.  Sunstein  Jr. 
Erna  Szekeres 
E.W.  Trogden 

Richard  Van  Fossen,  in  honor  of 

Josiah  Stevenson  IV 
Mr.  and  Mrs.  Vincent  G.  Vidas 
Garth  P.  Weldon 
George  P.  White 
Dennie  and  Thomas  Wolf 
Mildred  E.  Wynne* 
Efrem  Zimbalist  III 

Sidney  Zubrow,  M.D.  and  Barbara  Moskow* 
Anonymous 

 o<^>  

Composer's  Circle 
($500  -  $999) 

Ingnd  Adamsons,  M.D. 

Mr.  and  Mrs.  Jorge  M.  Alamilla 

Mr.  and  Mrs.  Benjamin  Alexander 
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Marcantonio  Barone* 

Annette  Elkanova  Berger* 

Ralph  Berkowitz* 

Mr.  and  Mrs.  Ira  Brind 

Marion  Head  Brodsky* 

Mr.  and  Mrs.  James  M.  Buck  III 

Victoria  Bullock* 

David*  and  Linda*  Cerone 

Grace  B.  Charleston 

Anthony  P.  Checchia*  and  Benita  Valente* 
Robert*  and  Doris  Cole,  in  memory  of  Dorothy 

Buck  Almstead 
Adrian  D.  Copeland,  M.D. 
David  Cramer* 
Susan  Morris  De  Jong* 
Maude  de  Schauensee 
Craig  Merrick  Ebner 
John  F.  Ellis  and  Edwin  Rodriguez 
Juan  Diego  Florez* 
Gary  and  Beverly  Golden 
Mr.  and  Mrs.  Donald  Grasberger 
Daron  A.  Hagen*,  in  memory  of 

Norman  Stumpf* 
Burt  Hara* 

Mr.  and  Mrs.  Edward  Hepler 

Dr.  and  Mrs.  Frederic  H.  Honigman 

Dr.  Robert  E.  Kay 

Drs.  Edwin  and  Wilma  Kellerman 

Mrs.  John  B.  Kelly 

Cynthia  Jane  Kitt* 

Dr.  and  Mrs.  Morton  Kligerman 

Fanabel  Block  Kremens* 

Dr.  and  Mrs.  Marc  S.  Lapayowker 

Mr.  and  Mrs.  Thomas  J.  Mahoney 

Mr.  and  Mrs.  Sheldon  B.  Margolis 

David  McGill*,  in  memory  of  John  de  Lancie* 

Dr.  and  Mrs.  Steven  Meister 

Mr.  and  Mrs.  Joshua  Meyer,  in  honor  of 

Harold  Robinson 
Gisela  E.  Moellmann,  Ph.D. 
Mr.  and  Mrs.  Thomas  B.  Morris  Jr. 
Mr.  and  Mrs.  John  B.  Murdock 
Ambassador  and  Mrs.  Herbert  S.  Okun 
Mr.  and  Mrs.  Andrew  Pesthy 
Anna  Marie  Ahn  Petersen* 
Bibi  Black  Pride* 
Richard  R.  Riegler 
Dr.  Paul  S.  Robinson* 
Constance  W.  Benoliel  Rock 
Dr.  Gideon  Rodan  and  Dr.  Sevgi  Rodan 
Mr.  and  Mrs.  Harold  S.  Rosenbluth 
Dr.  Matthew  Ruggiero* 
Mr.  and  Mrs.  Walter  Schachtel 
Yumi  Ninomiya  Scott* 
Frank  Scruggs 


Craig  D.  Sheppard*,  in  honor  of  Eleanor  S<  >ki  ill  iff* 
George  E.  Silfies* 
Gladys  Simon 

R.  Kingman  Smith,  in  memory  of 

Elizabeth  Smith  and  Paul  Proveaux 
Rheta  R.  Smith,  in  honor  of  Peter  Smith* 
Martin  P.  Stepper* 
George  Stimpson* 
Mr.  and  Mrs.  Richard  Stumm 
Alan  and  Susan  Tall 
Burchard  S.  Tang* 
Gordon  Turk* 
Dr.  John  R.  Van  Ness  and 

Dr.  Sandra  Martinez  de  Van  Ness 
Dr.  and  Mrs.  Jerome  J.  Vernick 
Dr.  Thomas  G.  Waldman 
Gordon  Wasserman 
Beverly  Werner 
Dr.  Charles  K.  Williams  II 
Richard  C.  Woodhams* 
Harold  and  Linda  Yaffe 
Marion  Zarzeczna* 
Anonymous 

Conductor's  Circle 
($250  -  $499) 

Jane  S.  Abrahams 

Valla  Amsterdam 

Drs.  Carolyn  and  Arthur  Asbury 

Jenny  Oaks  Baker*  and  Matthew  Baker 

Dr.  and  Mrs.  Aaron  D.  Bannett 

Janice  R.  Bellace 

Nancy  and  David  Bergman 

Jeanette  Bittar  and  Michael  Stem* 

Sheila  Bodine 

Morris  Boltuch* 

Vera  D.  Bruestle 

James  H.  Bryson 

Gordon  Buchert 

Mr.  and  Mrs.  Joseph  A.  Burke 

Theodore  and  Nancie  Burkett 

Petet  and  Miriam  Burwasser 

James  B.  Caldwell*,  in  memory  of 

John  de  Lancie* 
Sheryl  and  Martin  Canellakis 
Mr.  and  Mrs.  Carl  Choseed 
Caroline  Coade*,  in  honor  of  Happy  and 

Sam  Shipley 
Wayne  Conner* 
Kenneth  Cowan* 
Mr.  and  Mrs.  Richard  Cuthbert 
Marion  B.  Davies* 

Miles  B.  Davis*,  in  honor  of  Roger  Scott* 
Christiane  de  Bondy 
Francesca  Linda  de  Pasquale* 
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The  people  of  PNC  are  proud  to  support  The  Curtis  Institute  of  Music. 
Your  efforts  and  talents  enrich  all  of  our  lives. 

©PMC 

The  Thinking  Behind  The  Money 

www.pnc.com 
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William  de  Pasquale* 
ParkB.  DilksJr.,Esq. 
Neila  and  Glenn  Douglas 
Harry  and  Shirley  Dozor 
Mr.  and  Mrs.  Richard  Dnskell 
Barbara  Duval* 

Stephen  Emerson  and  Amy  Broaddus 

James  R.  Fairburn 

Dr.  and  Mrs.  Morton  Fisch 

Linda  A.  Fisher 

Carol  S.  Fixman  and  Stephen  J.  Kobrin 

Drs.  Leonard  and  Barbara  Frank 

Melvyn  Freid 

Yoko  Fujita-Tanner* 

Rosalie  Gerson 

Richard  Goode* 

Felicia  Mather  Goodman 

Mildred  and  Ivan  H.  Gordon 

Walter  F.  Gray 

Joanne  T.  Greenspun 

Dr.  and  Mrs.  Paul  Gross 

Dr.  and  Mrs.  Richard  Hafter,  in  memory  of 

Milton  Stoloff 
Rose  G.  and  John  Hagopian 
Hans-Henning  Hartleben 
Mr.  and  Mrs.  Robert  P.  Hauprfuhrer 
L.  Eva  Leininger  Herer* 
Ayako  Hosoi* 
Wanchi  Huang* 
Alan  and  Margot  Hunt 
Gregory*  and  Barbara*  Hustis 
Daisy  L.  Jackson* 

Mr.  Bernard  and  Dr.  Laura  Jacobson 
Mr.  and  Mrs.  Martin  Kanter 
Leroy  E.  Kean 

Mr.  and  Mrs.  Michael  G.  King 

Alison  Douglas  Knox,  Esq. 

Elissa  Lee  Koljonen*  and  Roberto  Diaz* 

Jean  Kraft* 

Felix  Kraus* 

Ronald  E.  Kressman* 

Mrs.  Andrew  N.  Lampone 

Dr.  and  Mrs.  William  W.  Langebartel 

Arthur  C.  Lannutti* 

Mr.  and  Mrs.  Meyer  Laskin 

Mark  H.  Lawrence* 

Jae  Kyu  Lee  and  Bok  Jin  Lee 

Suzanne  Leon* 

Michele  Levin* 

Joan  H.  Lippincott* 

Stuart  C.  Malina* 

Bruce  H.  Mann 

Daniel  Matsukawa* 

Robert  McDonald* 

Jeanne  and  Joseph  McGinn 


Donald  and  Jane  Meads 

Mr.  and  Mrs.  David  C.  Melnicoff 

Dr.  and  Mrs.  Timothy  J.  Michals 

Lois  Mae  Moody 

Sang  Ok  and  Yousung  Moon 

Thomas  W.  Morris 

Alan  Morrison* 

Frank  and  Janet  Mustin 

Stephanie  and  Michael  Naidoff, 

in  honor  of  Julie  Curson 
Mr.  and  Mrs.  Marlin  P.  Nelson 
Ida  Newman 

Richard  and  Clonnda  Noyes 
James  and  Nancy  Orsulak 
Temple  C.  Painter,  D.Mus.* 
H.H.  Park 
Rose  Paul 
Patricia  Peck 

Mr.  and  Mrs.  David  Peyster 
Sharman  Plesner* 
Bernard  Portnoy* 
Michael  and  Susan  Ressler 
Michael  P.  Reynolds* 

Dr.  Joseph  M.  Rezits*,  in  honor  of  Diana  Steiner* 
Ann  B.  Ritt 

Livia  Salandria-Corman 
Mr.  and  Mrs.  Philip  Salkin 
David  Salness* 
Sara  Sant'Ambrogio* 
Mr.  and  Mrs.  Samuel  J.  Savin 
Dr.  Barry  Slepian 
Wilma  S.  Slyoff 
Barron  R.  Smith* 
Mr.  and  Mrs.  Blake  E.  Smith 
Mark  Russell  Smith*  and 
Ellen  Dinwiddie  Smith* 
Barbara  J.  Sorlien*  + 

The  Honorable  and  Mrs.  Edmund  B.  Spaeth 
Mr.  and  Mrs.  Robert  N.  Spencer 
Harold  and  Emily  Stan- 
Ron*  and  Lee*  Steelman 
Dr.  and  Mrs.  Eric  Steltenpohl 
Kevin  C.  Switalski* 
Lawrence  Tarlow* 
Dr.  Alan  R.  Tessler 
Shirley  Trepel* 

Dr.  and  Mrs.  Orhan  C.  Tuncay 
Brenda  and  Evan  Turner 
Thomas  Tyburczy 
Samuel  and  Evelyn  Ursu 
Ivana  Vavra 
Annette  vonStarck 
Walter  and  Teresa  Wei 
Stephen  West* 
Carol  A.  Westfall 
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WILMINGTON 

TRUST 


Yesterday.  Today. 
Tomorrow. 

For  100  years,  the  Wilmington  Trust  corporate  family 
has  been  privileged  to  provide  volunteers  and 
support  to  individuals  and  organizations 
who  share  our  commitment  to  improving 
the  quality  of  life  in  our  communities. 
As  we  launch  our  second  century  in  business, 
we  remain  steadfast  in  our  commitment. 

We  are  proud  to  support 
The  Curtis  Institute  of  Music's  2003  Season  Premiere  Gala. 


Mark  A.  Graham  -  61 0.520.1 430 


©  2003  Wilmington  Trust  Corporation.  Affiliates  in  California,  Delaware,  Florida,  Georgia,  Maryland,  Nevada, 
New  York,  and  Pennsylvania.  Members  FDIC.  Other  affiliates  in  Tennessee,  London,  Dublin,  Milan, 
Cayman  Islands,  and  Channel  Islands. 


Barbara  White 
David  Wilder 

Daniel  C.  Williams*  and  Yumi  Hwang- Williams* 

M.  Jane  Williams 

Dr.  Dons  Willig 

Alex*  and  Marguerite  Wilson 

Mr.  and  Mrs.  Frank  H.  Wisniewski 

Mr.  and  Mrs.  Murray  B.  Yarmark 

Robert  F.  Zapf* 

Anonymous 

Concertmaster's  Circle 
($100 -$249) 

Evelyn  Lauer  Abel 
Peggy  Hoffman  Adams 
Barry  D.  Adelman 
Peggy  Altenburg  Albrecht* 
Joseph  N.  Alessi* 
Mr.  and  Mrs.  Robert  D.  Alexander 
Rev.  Albert  E.  Alspach 
Dr.  and  Mrs.  Robert  Anderson 
Steven  Ansell* 
Thomas  Appelquist 
Manuel  S.  Araujo* 
Pamela  Askew* 
Susan  Gulkis  Assadi* 
Dr.  and  Mrs.  Robert  Atkins 
Dr.  Steven  Averbuch 
Charles  Avsharian* 
Jane  and  Francis  Ballard 
Donald  Barnum* 
Mr.  and  Mrs.  Eric  Ban- 
Mr.  and  Mrs.  Charles  M.  Bartler 
Dr.  Francis  F.  Bartone 
Margaret  Batjer* 
Carl  Bauer 

Mr.  and  Mrs.  Ronald  C.  Bauman 

Randolph  L.  Baunton* 

Mr.  and  Mrs.  Donald  Bean 

Diane  Meredith  Belcher* 

Dr.  and  Mrs.  Herman  Belmont 

Aldon  Berger 

Mr.  and  Mrs.  Gabriel  Berk 

Dr.  and  Mrs.  Richard  Berkowitz 

Mr.  and  Mrs.  Richard  O.  Berner 

Dene  K.  Bernstein 

Luis  Biava* 

Charlotte  H.  Biddle 

Mr.  and  Mrs.  Nicholas  Biddle  Jr. 

Peter  Binder 

JohnJ.Binsfeld  III* 

Jonathan  Biss* 

Roger  D.  Blackburn* 

Coleman  Blumfield* 

Wayne  L.  Bockelman 


Mr.  and  Mrs.  James  F.  Bodine 
Abba  Bogin* 
Emmanuelle  Boisvert* 

Mr.  and  Mrs.  Donald  Bollinger,  in  honor  of  Blair 

Bollinger* 
Ida  Bortman 
Jon  and  Debra  Bowden 
Cecilia  Brauer* 

Amy  Brodo*,  in  honor  of  Orlando  Cole* 

Alfred  V.  Brown* 

Mr.  and  Mrs.  Ronald  Buckwalter 

Dr.  and  Mrs.  Charles  E.  Bullock 

Donald  J.  Butler  and  Irma  C.  Scruggs 

Mr.  and  Mrs.  Robert  W.  Buttel 

Vivian  D.  Byrnes,  in  honor  of  Lisa  Byrnes* 

Olga  Caccese 

Mr.  and  Mrs.  Robert  F.  Caiman 

Helen  W.  Campbell* 

Mr.*  and  Mrs.  Norman  Carol 

John  B.  and  Elizabeth  Caulk 

Tatjana  Mead  Chamis* 

Che-Hung  Chen* 

Huifang  Chen* 

Laura*  and  Robert  Chen 

Judge  and  Mrs.  Stanley  P.  Christopher 

Donald  R.  Clauser* 

Elizabeth  Bennett  Clendennmg* 

Mr.  and  Mrs.  Perry  V.  Clissa 

Norman  Cohen 

Robert  Cohen 

David*  and  Carol*  Cole 

Nancy  Coleman 

Mr.  and  Mrs.  Bernard  Conyers 

Maggie  and  Nicholas  Cords,  in  honor  of 

Karen  Tuttle* 
Mette  and  Dag  Coucheron 
Phyllis  Drake  Cragin* 
David  E.  Craighead* 
James  D.  Crawford  and  Judith  N.  Dean 
Richard  Cummins* 
Arthur  and  Jeanne  Cuneo 
Mr.  and  Mrs.  Lowry  S.  Danser 
Mary  Davenport* 
Osceola  A.  Davis* 
Dr.  John  S.  de  Cani 
Dr.  John  P.  Decker 
Alvaro  O.  deGranda* 
Pascale  Delache-Feldman*  and 

Emmanuel  Feldman* 
Grace  Denbo 
Ellen  de  Pasquale* 
Ralph  de  Souza* 
Carpenter  Dewey 
Maria  DiPalma* 
Stuart  Ditzen  and  Denise  Cowie 
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Mr.  and  Mrs.  Frank  Dock 
Glenn  Dodson* 
Mr.  and  Mrs.  Peter  Dolinger 
Elisabeth  Doolan 

Mr.  and  Mrs.  William  G.  Dorsey  VI 

Ruth  Yorkin  Drazen* 

Sarah  Linn  Drye* 

Michael  Dunbar 

Albert  and  Selma  Dzuba 

Dr.  and  Mrs.  Malcolm  L.  Ecker 

Joseph  Eger* 

Vivienne  Ehret 

Doris  Hamel  Eicher* 

David  and  Peggy  Elder 

Mr.  and  Mrs.  George  S.  Fabian 

David  B.  Fay* 

Mr.  and  Mrs.  Samuel  Feinberg 

Werner  and  Gabi  Fellner 

Howard  T.  Ferguson 

Stanley  and  Elaine  Ferst 

Mr.  and  Mrs.  Eugene  Fertman 

Sheila  Fiekowsky* 

Dr.  David  Fisher* 

Richard  Fleischman* 

Daniel  H.  Foster* 

Sylvia  Foster,  M.D. 

Mr.  and  Mrs.  William  W.  Fox  Jr. 

Alan  and  Margreet  Francis 

Tina  Francis,  in  honor  of  James  Francis  Deighan* 

Sherman*  and  Lillian*  Frank 

Dr.  and  Mrs.  Abraham  Freedman 

James  R.  Freeman 

Michael  Frischman 

Edith  Evans  Frumin* 

James  R.  Gage 

Alex  Galzerano 

Louis  J.  Gambacini  and  Caroline  Simon 

Martin  Garcia*,  in  honor  of  Bernard  Garfield 

Dr.  Michael  C.  Gast* 

Pamela  G.  Gearhart* 

Jeanne  Gibstein 

Amelia  R.  Gigliotti 

Harvey  B.  and  Darlene  Gilbert 

Marylene  Gingras-Roy* 

Mr.*  and  Mrs.  John  J.  Givens 

Elizabeth  Glendinning 

Barbara  A.  Gold*,  in  honor  of  Eleanor  Sokoloff* 

Marcia  and  Earl  Goldberg 

Marvin  and  Joan  Goldberg 

Madge  Goldman 

Jeanne  Fintz  Goldstein* 

Dr.  and  Mrs.  Martin  Gould 

Mr.  and  Mrs.  Lawrence  J.  Graff 

Dr.  and  Mrs.  B.  David  Grant 

Mr.  and  Mrs.  Eugene  E.  Grebner 


Mr.  and  Mrs.  Daniel  H.  Greene 

Stephen  P.  Groat*,  in  honor  of  Roger  Scott* 

Jane  Gross,  in  honor  of  Mikael  Eliasen 

Thomas  J.  Gross 

Jerry  M.  Grossman* 

Carol  Gulan 

Michael  and  Cynthia  Hackman 
Maryann  L.  Hajduk 
Barry  and  Arlene  Halpem 
Mary  Hammann* 

Jacob  D.  Hammer,  in  honor  of  Esther  Van  Sant 

Marian  Harding* 

Mathieu  Harel* 

Toby  Harke 

Dr.  Arthur  Hattler 

Donald  L.  Hefner* 

Mr.  and  Mrs.  Joseph  P.  Heidt  Sr. 

Rev.  John  Heim 

Bill  B.  Heintzelman 

Charlotte  Hellekant* 

Jennifer  E.  Higdon* 

Mr.  and  Mrs.  Harry  E.  Hill 

Eugene  and  Marilyn  Hind  in 

Martha  Hitchins* 

Jonathan  Hodgson  and  Andrea  Knox 

Richard  Hoenich* 

Ming-Feng  Hsin* 

Molly  Vivian  Huang* 

Francis  J.  Hughes 

Yuly  and  Zena  Ilyashov 

Hilli  Lmdor-lnbar 

Charles  J.  Ingersoll 

Florence  L.  Itoh 

Allen  S.  Jacobi  and  Mary  Farmer 

Karsten  Jacobsen 

Soma  Pecmanova  Jelinkova* 

Dr.  Merton  B.  Johnson* 

Pamelyn  Jones 

Charles  Joseph* 

Tonu  Kalam* 

Jane  M.  Kamp  and  Thomas  Lloyd 

B.G.  Kapchonick 

Robert  L.  Kaplan  and  Edna  Dick 

Leonard  Kastle* 

Dr.  and  Mrs.  R.A.  Katzell 

Leslie  Jacobson  Kaye  and  Richard  Kaye 

Dr.  and  Mrs.  Charles  B.  Keil 

Elizabeth  Barnes  Keller* 

Mr.  and  Mrs.  Paul  Kelley 

Julia  Kemp*  and  Guy  Rothfuss* 

Bayla  Keyes* 

Mr.  and  Mrs.  David  H.  Kilmer 
Kyu-Young  Kim*  and  Pitnarry  Shm* 
Allen*  and  Mary  Kindt 
Richard  King* 
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Pepper  Hamilton  llp 

 Attorneys  at  Law 


Philadelphia  •  Washington,  D.C.  •  Detroit  •  New  York  •  Pittsburgh 
Berwyn  •  Harrisburg  •  Princeton  •  Wilmington 

www.pepperlaw.com 
Toll  Free:  1 .866.PEPPER2 

A  Pennsylvania  Limited  Liability  Partnership 


Dr.  and  Mrs.  Andor  Kiszely 

Dorothy  and  Joseph  Kitchen 

Nicholas  J.  Kitchen*  and  Yeesun  Kim* 

Dr.  and  Mrs.  Henry  Klein 

Mr.  and  Mrs.  Herold  R.  Klein 

Lawrence  and  Sonia  Klein 

Sue  W.  Kline 

T.E.  Klunzinger 

Mr.  and  Mrs.  Larry  Konfirst 

Adele  and  Bert  Kornfeld 

Janet  R.  Kostoff 

David  and  Vivian  Ktaines 

Juliette  Kang*  and  Thomas  Kraines* 

Chnsta  Kramer 

Susan  and  Marshall  Krauthamer 
Sarah  Kwak* 

Dr.  and  Mrs.  Sherman  Labovitz 
Lisa-Beth  Lambert* 
A.  Margaret  Landis 
Mr.  and  Mrs.  Kendall  Landis 
Robert  and  Elizabeth  Langer 
Marlene  and  Sidney  Lavine 
Mrs.  John  B.  Leake 
June  LeBell 

Yong  Hyun  Lee  and  Woon  J  a  Lee 

Ronald  Leonard* 

Lynne  Edelson  Levme* 

Mr.  and  Mrs.  Howard  H.  Lewis 

Michael  and  Mary  Alice  Lodico 

Dr.  Benjamin  Loeb* 

Allison  Nelson  Loebbaka* 

Richard  W.  Lottndge* 

Sergiu  Luca* 

Mitchell  Lurie* 

Lee  Luvisi* 

James  MacElderry 

Diana  Mackie 

Cirel  and  Howard  Magen 

Marlena  Kleinman  Malas* 

Hampton  Mallory* 

Kathy  C.  Mandelbaum 

Jane  Page  Markey* 

Eileen  Marolla  and  Charles  Sterne  III 

Laura  Mashburn* 

Vincent  Massimiano 

Winifred  Mayes* 

Evelyn  McCarry*,  in  memory  of  John  de  Lancie* 

Redmond  J.  McConnell 

Jeremy  McCoy* 

Carol  and  John  McCulloch 

Daniel  S.  McDougall*,  in  honor  of  Roger  Scott* 

Mr.  and  Mrs.  Donald  McDougall,  in  honor  of 

Roger  Scott* 
Mark  McEwen* 
John  McFallan 


Anthony  McGill* 

Ghenady*  and  Laura*  Meirson 

Loretta  and  Charles  Metzger 

Dr.  and  Mrs.  Jerome  Miller 

Tilford  D.  Miller 

Mrs.  Kyung-Joo  Kim  Min 

Dr.  and  Mrs.  Mark  Mishkin 

Grace  Carlino  Mitchell* 

Leonard  Mitchell 

Amanda  Mitchell-Boyask 

Gaetano  Molieri* 

Edmund  Evans  Moore*,  in  honor  of 

James  B.  Caldwell* 
John  B.  Moore* 
Rosli  B.  Moser 
Richard  K.  Muehlmann* 
Yuko  Naito* 
Martha  Nakamura 
Kathetine  Needleman* 
Mitchell*  and  Kim  Newman 
ElsaNilsson* 

David  Niwa*,  in  honor  of  Aaron  Rosand* 

Mr.  and  Mrs.  Raymond  Niwa 

Sh.rley  K.  Novo 

James  P.  O'Brien 

Anne  O'Donnell 

Sally  O'Reilly* 

Hirono  Oka* 

Faye  S.  Olivieri 

Jennifer  Orchard* 

Lambert  Orkis* 

Orlando  Otey* 

Mr.  and  Mrs.  James  Ounsworth 

Dr.  and  Mrs.  Bernard  Panner 

Belle  Parmet 

b  an  and  Jeanne  Pascal 

Patricia  Patterson 

Donald  Peck* 

Marcia  Peck* 

Dr.  Robert  Peck 

Harry  D.  Peers* 

Janet  Perry* 

Mr*  and  Mrs.  David  Pesin 

Mr.  and  Mrs.  Joseph  P.  Peters 

Troy*  and  Anne  Peters 

Rhoda  Polish 

Nancy  R.  Posel 

Dr.  and  Mrs.  Arthur  J.  Press 

Constance  Russell  Rachlin* 

Cynthia  A.  Raim* 

Lidia  F.  Rakhman 

Mr.  and  Mrs.  Alfred  Rauch  Jr. 

Mr.  and  Mrs.  Wayne  Reeve 

Mr.  and  Mrs.  Paul  A.  Re  id 

Mr.  and  Mrs.  Alex  Reisbord 
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Perfect  Harmony. 

Prudential  Securities  is  proud  to 
support  The  Curtis  Institute  of  Music. 


HOWARD  SACKS,  SENIOR  VICE  PRESIDENT  -  INVESTMENTS 

ROY  DECARO  JR.,  FINANCIAL  ADVISOR 

JAMES  ZITCH,  RESIDENT  MANAGER 

PRUDENTIAL  SECURITIES 
30  SOUTH  17TH  STREET,  20TH  FLOOR 
PHILADELPHIA,  PA  19103-4097 
215-564-8300 


Prudential  Securities 

A  Division  of  WACHOVIA  SECURITIES,  LLC 

©  7/03  Wachovia  Securities,  LLC.  member  NYSE  and  SIPC.  Prudential  service  marks  are  owned  by  The 

Prudential  Insurance  Company  of  America  and  are  used  herein  under  license. 

www.prudential.com  A79918 
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Ronald  P.  Reuben* 

Christopher  D.  Rex* 

Cherry  Rhodes* 

Alice  Chalifoux  Rideout* 

Jack  and  Susan  Ring,  in  honor  of 

Dr.  Herbert  Axelrod 
L.  Eugene  Roan 
Larry  and  Wendy  Robbins 
Roberta  J.  Roberts 

Thomas  B.  Roberts  and  Maryellen  Fullerton 

Vincent  Robertson 

Drs.  Dante  and  Frederica  Roccario 

Dr.  and  Mrs.  Theodore  Rodman 

Marcy  Rosen* 

Louis  Rosenblatt* 

Dr.  and  Mrs.  joel  Rosenbloom 

Leonard  E.  Rosenfeld 

Phyllis  and  Martin  Rosenthal 

Jon  A.  Rossman 

Elizabeth  Roth* 

Mr.  and  Mrs.  Dan  Rottenberg 

Frank  Ruggieri*+ 

Kerri  Ryan* 

David  and  Romayne  Sachs 
Mr.  and  Mrs.  Herbert  Sachs 
Harold  and  Stella  Sadofsky 
Mr.  and  Mrs.  Victor  Salkin, 

in  memory  of  Samuel  Salkin 
Rose  Marie  Salzman 
Doris  Samitz 
James  L.  Sanderson 
Dr.  and  Mrs.  M.  Hams  Schaeffer 
Joseph  Schatanoff,  M.D. 
Dr.  Rolf  C.  Scheurer* 
Dr.  Florian  Schodel 
Linda  Jonas  Schroeder*,  in  memory  of 

William  Kincaid 
Mr.  and  Mrs.  Martin  L.  Schultz 
Richard  and  Trudy  Schultz 
Dr.  and  Mrs.  Morton  Schwab 
Helen  K.  Schwartz 
Robert  D.  Schwarz 
Roger  M.  Scott* 
Walter  E.  Sear* 
Karen  Senser 
Nancy  and  John  Sergovic 
Norman  and  Arleen  Shabel 
Pamela  Shaffer* 

Mr.  and  Mrs.  Tsang-Cheng  Shao 

Elaine  Sharer 

Sidney  Sharp* 

Reba  Shuman 

Samuel  Silver 

Saul  Silverman 

Dolph  Simons 


Mr.  and  Mrs.  A.  Gilmore  Smith  Jr. 
Dr.  Chester  E.  Smith 
Corey  and  Jonne  Smith 
Priscilla  and  David  Smith 
Peter  Smith* 

Mr.  and  Mrs.  Richard  L.  Smith 

Dr.  and  Mrs.  Richard  N.  Smith 

Wilhelmina  W.  Smith* 

Noel  Snyder* 

Robert  C.  Snyder,  M.D. 

Eleanor  B.  SokolofT*,  in  memory  of 

Vladimir  SokolofT* 
Laurie  SokolofT* 
Vitaliy  and  Olga  Solomatina 
Mia  and  Stanley*  Solomon,  in  honor  of 

Aaron  Rosand* 
Stephen  and  Carol  SolotofT 
Joseph  Somogyi* 
Susanne  Son* 
Claude  and  Ghtslaine  Soria 
Francesco  Sorianello* 
Sam  and  Rosanne  Spear 
Dr.  and  Mrs.  Joseph  Spector 
Jonathan  Spitz* 
Scott  St.  John* 
Michael  H.  Stairs* 
Mary  Lee  and  Bill  Stallkamp 
Edward  and  Alice  Stanley 
Mary  A.  Stanulis 
Arthur  C.  Statter* 
Marilyn  J.  Steeg 
Dr.  Frances  J.  Steiner* 
Jean  Steinhart 

Mr.  and  Mrs.  Edward  Steinman 
Paul  H.  StenMd 

Dr.  Ronni  Gordon  Stillman  and  Dr.  David 
Stillman,  in  honor  of  Julius  Baker*  + 
and  Jeffrey  Khaner 

Mimi  Stillman*,  in  honor  of  Julius  Baker*  + 
and  Jeffrey  Khaner 

Laila  Storch* 

Dr.  and  Mrs.  Bayard  Storey 
Takaoki  Sugitani* 
Barbara  B.  Supplee 
Drs.  Alton  and  Mona  Sutnick 
Jack  Sutte* 

Mr.  and  Mrs.  David  Tamaccio 

Richard  E.  Tapp 

Debra  Taylor* 

William  C.  Teague* 

Nadya  Tichman* 

Mr.  and  Mrs.  George  M.  Todd 

Dr.  and  Mrs.  Charles  D.  Tourtellotte 

Erik  Townsend* 

Karen  Turtle* 
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Mr.  and  Mrs.  Shigehiro  Uchida 

Joseph  Umbrico*  and  Judy  Loman* 

James  H.  Vail* 

Rodney  Van  Sickle* 

Anthony  Vigilante* 

Seymour  and  Judith  Wagner 

Mr.  and  Mrs.  William  Wangensteen 

Stephen*  and  Carolyn  Warner 

John  Weaver* 

Dr.  Caroll  Weinberg  and 

Ms.  Charlotte  Weinberg 
Mr.  and  Mrs.  Emanuel  Weinstein 
Avram  Weiss* 

Mr.  and  Mrs.  William  Whitener 
Albert  O.  Wilhelmi  III,  in  memory  of 

Eugene  Ormandy 
Edward  Wilk 
Anne  M.  Williams* 
David  B.  Williamson* 

Paul*  and  Lucille  Wmdt,  in  memory  of  Jascha 

Brodsky*  and  Efrem  Zimbalist 
Susan  and  Anton  G.*  Winkler 
Patricia  Stasis  Winter*,  in  memory  of 

Dino  Yannopoulos 


Elaine  J.  Wissow 

Mrs.  Walter  L.  Wolf 

Richard  J.  and  Elin  L.Wolfe 

Bertram  and  Lorle  Wolfson 

William  G.  Workman  Jr.,  D.Mus.*,  in  memory  of 

Martial  Singher  and  Martha  Massena 
John  and  Brenda  Wright 
William  R.  Wright* 
Mr.  and  Mrs.  Edward  Yamasaki 
Mr.  and  Mrs.  Walter  E.  Zerweck 
Dr.  Bette  I.  Zipin 
Mr.  and  Mrs.  Arthur  Zuehlke 
Raymond  and  Joan  Zumoff 
Christi  M.  Zuniga*,  in  memory  of 

Vladimir  Sokoloff* 
Kathleen  and  Paul  Zweitel,  in  memory  of 

Dorothy  Mary  Zweifel 
Anonymous 

*  indicates  alumnus/alumna. 
+  indicates  deceased. 

List  complete  as  of  September  17,  2003. 


Have  you  ever  wanted  a  tour  of 
Curtis  s  historic  buildings? 

Come  visit  and... 

•  See  the  rooms  where  Leonard 
Bernstein  and  Gian  Carlo 
Menotti  studied 

•  Learn  about  the  architecture 
and  art  at  Curtis 

Join  us  for  tours  led  by  members  of  the 
Board  of  Directors  of  the  Friends  of  Curtis 
on  Wednesday  at  7:15  p.m.  (before  the 
8  p.m.  recital)  on  the  following  dates: 

November  5 
February  18 
May  5 

Call  215-893-5279  for  reservations! 
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Making  opportunities  happen  in  Communities 


Tomorrow  starts  today 


Deutsche  Banks  commitment  to  global 
corporate  citizenship  recognizes  a 
responsibility  to  improve  and  enrich  the 
communities  throughout  the  world  in  which 
we  conduct  business. 

With  a  focused  strategy  of  support  for 
community  development,  the  arts  and  the 
environment,  Deutsche  Bank  partners  with 
local  organizations  to  build  a  brighter  future 

Our  commitment  to  a  better  tomorrow 
starts  today 


wwwdeutsche-bank.com 


Commitment. 
Leading  to  results? 


Deutsche  Bank 


CBPA 


CURTIS  BUSINESS 
AND  PROFESSIONAL 
ASSOCIATES 


The  Curtis  Institute  of  Music  thanks  the  following  businesses  for  their  support  of  and 
participation  in  the  Curtis  Business  and  Professional  Associates  during  the  past  year. 

Corporate  Sponsors 
Blank  Rome  LLP 
Cooke  &  Bieler,  L.P. 
Crown  Holdings,  Inc. 
Lincoln  Financial  Group  Foundation 
Mellon  Financial  Corporation 
Merck  6k  Co.,  Inc. 
Montgomery,  McCracken,  Walker 

6k  Rhoads,  LLP 
PECO  Energy 
Wyatt  Incorporated 

Corporate  Partners 

Analytical  Graphics,  Inc. 
Deutsche  Asset  Management 
Glenmede  Trust  Company 
Haverstick-Borthwick  Company 
Pepper  Hamilton  LLP 
PNC  Bank 
Prudential  Securities 

Waverly  Heights  Retirement  Community 
Wilmington  Trust  Company 


Corporate  Members 

Amenmar  Realty  Company 
The  Contnhutionship  Companies 
FMC  Corporation 
Independence  Blue  Cross 
Lazard  Asset  Management 
Lincoln  Financial  Distributors/ 

Delaware  Investments 
Presbyterian  Foundation  tor  Philadelphia 
Radisson  Plaza- Warwick  Hotel 
Schnader  Harrison  Segal  6k  Lewis  LLP 
Schneider  Capital  Management 
Simon  6k  Moran,  P.C. 
UBS  Financial  Services,  Inc. 
Avedis  Zildjian  Company 

Corporate  Friends 

Arden  Asset  Management,  Inc. 
Compliance  Management  Intematii  mal 
Davidson  Capital  Management 
Dodge  6k  Cox 
M6kT  Bank 
Montag  6k  Caldwell,  Mutual  Funds 
Anonymous 


List  complete  as  of  September  17,  2003. 


Members  of  the  CBPA  program  receive  valuable  promotional  arid  marketing  opponunities, 
quality  entertainment  for  employees  and  clients,  special  recognition  and  exposure,  and  complimentary 
tickets  to  one-of-a-kind  performances.  For  more  information,  please  call  Painelyn  Jones  Manocchio 
m  the  Curtis  External  Relations  Office  at  215-893-5279. 
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Interior 

Construction 

Specialists 


WYATT 

INCORPORATED 


Interior  Construction 


PHILADELPHIA 

7400  Brewster  Avenue 
Philadelphia,  PA  19153 
(215)  492-5800 
FAX  (215)  492-6193 

PITTSBURGH 

4545  Campbells  Run  Road 
Pittsburgh,  PA  15205-1366 
(412)  787-5800 
FAX  (412)  787-5845 


The  Fall  2003  Curtis  Season 


The  Curtis 
Symphony  Orchestra 

Tuesday,  October  21,  8  p.m. 

The  Forum,  Harnsburg,  Pa. 
Sponsored  by  the  Wednesday  Club 
Otto- Werner  Mueller,  conductor 
Leon  Fleisher,  piano 
MOZART  Overture  to  Die  Zauberflote 
BEETHOVEN  Concerto  No.  5  ("Emperor") 
Shostakovich  Symphony  No.  1 

Roremania 

October  23  to  November  7 

A  festival  celebrating  the  life,  music  and 
teaching  of  Ned  Rorem  on  the  occasion  of 
his  80th  birthday.  This  festival  is  made 
possible  by  a  grant  from  the  Philadelphia 
Music  Project,  funded  by  The  Pew 
Charitable  Trusts,  administered  by 
Settlement  Music  School. 

The  Curtis  Opera  Theatre 

Kimmel  Center  Presents 
Miss  Julie 

By  Ned  Rorem 

Friday,  November  7,  2  p.m.  and  8  p.m. 

Perelman  Theater  at  the  Kimmel  Center 
David  Agler,  conductor 
Chas  Rader-Shieber,  stage  director 
Additional  support  provided  by  the 
Dolfinger-McMahon  Foundation. 

Separate  Tables 
Thursday  -  Saturday, 
December  4  -  6  at  8  p.m. 
Sunday,  December  7  at  2:30  p.m. 

The  Curtis  Opera  Studio 
Michael  Eliasen,  music  director, 
Chas  Rader-Shieber,  stage  director 


Alumni  Recital  Series 

All  performances  take  place  in 
Field  Concert  Hall. 

The  2003/2004  series  is  made  possible  with 
support  from  Mellon  Financial  Corporation. 

The  Student  Recital  Series 

October  1 3  to  May  7 

Recitals  take  place  during  the  school  year 
on  almost  every  Monday,  Wednesday  and 
Friday  at  8  p.m.  in  Field  Concert  Hall. 
Call  215-893-5261  for  details. 


The  Curtis 
Chamber  Orchestra 

Monday,  December  9,  8  p.m. 

Church  of  the  Holy  Trinity, 

Rittenhouse  Square 
Otto- Werner  Mueller,  conductor 


PECO  Family 
Concert  Series 

A  fun  and  friendly  program 
in  Field  Concert  Hall 
Introduction  to  the  String  Family 

Sunday,  November  16,  2  and  4  p.m. 


For  information  on  tickets  or  to  receive  season  brochures,  visit  www.curtis.edu. 
e-mail  tickets@curtis.edu  or  call  the  Curtis  Ticket  Office  at  215-893-7902. 


48 


At  the  end  of  the  day,  it's  all  about  results. 


Even  when  the  week  seems  to  run  out  of  days. 


In  this  economy,  it's  good  to  know  you  can  rely  on  someone 
who  works  just  as  hard  as  you  do. 

No  matter  what  the  day. 


For  more  information  about  Mellon, 
please  contact  Tom  Hurlbrink  at  (215)  553-8998 
or  hurlbrink.td@mellon.com 


Mellon  Financial  Corporation  ^^^^ 
Asset  Management  (//A  MPllOII 

Institutional  Asset  Management  J       IWIWIIWI  I 

Mutual  Funds  The  difference  is  measurable.* 

Private  Wealth  Management 
Corporate  and  Institutional  Services 

Asset  Servicing 

Human  Resources  &  Investor  Solutions 
Treasury  Services 


www.mellon.com 

©  2003  Mellon  Financial  Corporation 


COOKE  &  BIELER,  L.P. 

Investment  Counsel 
is  proud  to  support  The  Curtis  Institute  of  Music 
and  the  2002/2003  Season  Selections  from  Curtis  CD. 

Cooke  &  Bieler  is  an  independent  professional  organization  dedicated  to 
providing  investment  counseling  services  to  institutions  and  families  throughout  the 

United  States  and  abroad.  The  firm,  which  was  founded  in  1949 
in  Philadelphia  where  it  continues  to  be  located,  manages  endowment,  foundation, 
pension  and  individual  portfolios  for  a  select  number  of  significant  clients. 


Cooke  &  Bieler,  L.P. 
1700  Market  Street,  Suite  3222 
Philadelphia,  PA 
215-567-1101 


Members  of  tin*  Friends  of  Curtis  (Conductor's  Circle  and  above)  and  Curtis 
Business  and  Professional  Associates  (Corporate  Friends  and  above)  receive 
complimentary  copies  of  the  Curtis  CD.  For  more  information  on  how  to  join  and 
eceive  your  tree  music,  please  call  the  Curtis  Development  Office  at  215-895-5279. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


Alumni  Recital  Series:  Lang  Lang,  piano 

Tuesday,  October  21,  2003 
Field  Concert  Hall,  8  p.m. 


Variations  on  the  Name  "Abegg,"  Op. 


Robert  Schumann 
(1810-  1856) 


Sonata  in  C  major,  Hob.  XVI:50 
Allegro 
Adagio 
Allegro  molto 


Joseph  Haydn 
(1732-  1809) 


Fantasie  in  C  major,  Op.  15,  D.  760, 
"Wandererfantasie" 


Franz  Schubert 
(1797-  1828) 


Intermission 


Eight  Memories  in  Watercolor,  Op.  1 


Tan  Dun 
(b.  1957) 


Nocturne  in  D-flat  major,  Op.  27,  No.  2 


Frederic  Chopin 
(1810-  1849) 


Reminiscences  de  Don  Juan 


Franz  Liszt 
(1811-  1886) 


Lang  Lang  appears  by  arrangement  with  IMG  Artists, 
825  Seventh  Avenue,  New  York,  NY  10019,  212-489-8300. 

Lang  Lang  records  exclusively  for  Deutsche  Grammophon. 
Some  recordings  are  available  on  Telarc  Records. 

2ft> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
to 

Biography 

Lang  Lang  (Piano  '02) 

Already  celebrated  in  all  the  music  capitals  of  the  world,  Lang  Lang 
has  demonstrated  an  extraordinary  ability  to  connect  with  audiences  on 
a  personal  level  and  has  established  himself  as  one  of  the  most  exciting 
artists  of  our  time.  He  is  the  first  Chinese  pianist  to  be  engaged  by  the 
Berlin  Philharmonic  and  all  "Big  Five"  American  orchestras,  and  to 
record  with  the  Chicago  Symphony  Orchestra.  He  performs  regularly 
with  the  most  prominent  orchestras  and  top  conductors  and  plays 
recitals  in  venues  from  Vienna's  Konzerthaus  to  New  York's  Carnegie 
Hall. 

Lang  Lang  has  won  numerous  awards,  including  first  prize  at  the 
Second  Tchaikovsky  International  Young  Musicians'  Competition  and 
the  first  Leonard  Bernstein  Award  for  distinguished  musical  talent.  He 
records  exclusively  for  Deutsche  Grammophon,  and  his  first  DG  album 
features  the  Tchaikovsky  and  Mendelssohn  first  piano  concertos  with 
the  Chicago  Symphony  Orchestra  and  Daniel  Barenboim.  He  has  made 
television  appearances  on  CNN,  ABC  and  NBC  and  is  the  subject  of  a 
bestselling  book  in  China.  Further  information  on  Lang  Lang  can  be 
found  at  www.LangLang.com. 

A  2002  Curtis  graduate,  Lang  Lang  is  graciously  dedicating  this 
recital  to  his  teacher  Gary  Graffman,  in  honor  of  Mr.  Graffman's  75th 
birthday.  "Mr.  Graffman  is  the  greatest  teacher  I  have  ever  had  in  my 
life,"  he  said.  "Without  him,  I  would  never  be  where  I  am  today.  He  is 
also  the  nicest  person  and  I  will  love  him  forever." 


2003/2004  Alumni  Recital  Series  Benefactors 


Mr.  and  Mrs.  William  A.  Albert 
Rev.  Albert  E.  Alspach 
Eileen  Baird 

George  and  Edith  Barnes 

Mr.  and  Mrs.  Abraham  Bernstein 

Lois  and  Julian  Brodsky 

Dale  Brookins 

Vera  D.  Bruestle 

Theodore  and  Nancie  Burkett 

Blanche  Burton-Lyles* 

Dr.  and  Mrs.  Raphael  Caccese  Jr. 

Mrs.  Sylvan  M.  Cohen 

James  and  Cynthia  Cook 

Julie  P.  Curson 

Francesca  Linda  de  Pasquale 

Ellen  and  Wesley  Emmons 

Mr.  and  Mrs.  Joseph  M.  Field 

Florence  Fink 

Edith  Evans  Frumin* 

Susan  Horwitz  Goldberg 

Bruce  J.  Gould,  M.D. 

Clint  Gould 

Gary*  and  Naomi  Graffman 

Mr.  and  Mrs.  Daniel  H.  Greene 

Richard  Helzner 

Alan  and  Nancy  Hirsig 

Mr.  and  Mrs.  Scott  M.  Jenkins 

Jane  M.  Kamp  and  Thomas  Lloyd 

Miriam  Kanev 

Dr.  and  Mrs.  Jerome  Kay 

Mr.  and  Mrs.  Fredric  R.  Kornberg 

Fanabel  Block  Kremens* 

Bong  and  Mi-Wha  Lee 


Shirley  Luber 

Eileen  Marolla  and  Charles  Sterne  III 

Vincent  Massimiano 

Mr.  and  Mrs.  James  Matarese 

Carol  and  John  McCulloch 

Steven  and  Karen  Mechanic 

Ann  and  Ervin  Miller 

Jannette  Milton 

Mr.  and  Mrs.  Edward  A. 

Montgomery  Jr. 
Alan  Morrison* 
Mr.  and  Mrs.  Donald  Morrison 
Ida  Newman 
Anne  O'Donnell 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
Mrs.  Harold  Rappeport 
Stephen  Ross 
Doris  Samitz 
James  L.  Sanderson 
Robert  Savaiano 
Helen  K.  Schwartz 
Ruth  Septee 
Richard  A.  Shapp* 
Mr.  and  Mrs.  Samuel  R.  Shipley  III 
Lee  Shlifer 

Robert  C.  Snyder,  M.D. 

Emily  and  Leon  C.  Sunstein  Jr. 

Richard  E.  Tapp 

Ron  and  Marian  Wormser 

Anonymous 

*  indicates  alumnus/alumna. 
List  complete  as  of  October  14,  2003. 


2003/2004  Alumni  Recital  Series  made  possible 
with  support  from  Mellon  Financial  Corporation. 
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Alumni  Society  of  Greater  Philadelphia 


The  Alumni  Society  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society 
members  work  directly  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student  tickets  to 
Philadelphia  Orchestra  concerts  and  acquisitions  for  the  library,  and  to 
support  the  student  travel  fund  and  instrument  repairs. 

2003/2004  Alumni  Society 
Edith  Evans  Frumin,  Co'Chairman 
Fanabel  Block  Kremens,  Co'Chairman 

Marcantonio  Barone 
Blanche  Burton-Lyles 
Mary  Wheelock  Javian 
Alan  Morrison 
Richard  Shapp 

Sharon  Wei,  Student  Representative 


Thel#f 

WEDNESDAY  CLUB 

VJJ  \U  Since  1882 


Forum  Concert  Series 


The  Symphony  Orchestra 


The  Curtis  Institute 

Otto- Werner  Mueller,  conductor 
Leon  Fleisher,  pianist 


Tuesday,  October  21,  2003 
8:00  P.M. 


2003-2004 


presents 


of 


The  Forum  Auditorium 
Harrisburg,  PA 


Resident  Company  of 


Whitaker 

CENTER 


The  Wednesday  Club 

717-234-4856 
www.wednesdayclub.org 

The  Wednesday  Club  was  organized  in  1882  and  incorporated  in  1915.  Its  purpose  is  to 
stimulate  musical  interest  in  Harrisburg  and  its  surrounding  communities  and  to  develop 
and  promote  the  musical  talents  of  its  performing  members.  It  is  in-  corporated  exclusively 
for  charitable  and  educational  purposes. 

The  membership  of  the  Wednesday  Club  is  divided  into  the  following  categories:  Honorary, 
Life,  *Resident  Artist  (over  age  25),  Privileged  (past  performing),  *Collegiate  Artist  (ages 
16-25),  *Young  Artist  (elementary  through  high  school),  *Ensemble,  Benefactor,  Sustaining, 
and  Patron.  *audition  information:  236-3806 


Wednesday  Club  Board  of  Directors 


President  David  J.  Morrison 

Vice-President/ Administration  Mary  C.  Tierney 

Vice-President/Organizational  Advancement   Ray  Kanth 

Vice-President/Outreach-Education  Frances  Swartz 

Vice-President/Musician  Development  Debra  Nicodemus 

Secretary  Lynn  Murphy 

Treasurer   

Historian  Marcella  Emerick 


Board  members:  Christyan  Seay,  Ruth  Tierney,  Margaret  Maas,  Angela 
Reudiger,  Douglas  Pieper,  James  McGroarty 

Director  of  Competition  for  the  Classical  Musician:  Paul  Fierro 

Wednesday  Club  Staff 

Norma  Swain,  Executive  Director 

Dona  Norris,  Bookkeeper 
Eric  Kazda,  Website  Consultant 


The  Wednesday  Club  acknowledges  and  appreciates  the  support  of  the  Benefactors, 
Patrons,  and  Donors;  the  Allied  Arts  Fund;  and  program  advertisers. 

Upcoming  concerts 
Whitaker  Recital  Series  (Tickets  not  required) 

Sunday.  October  26.  2:00  and  4:00  P.M.  -  Young  Concert  Artists/Resident  Concert  Artists 
Sunday.  November  16.  7:30  P.M.  -  Young/Collegiate/Resident  Concert  Artists 
Saturday.  November  1 6.  7:30  P.M.  -  Collegiate  Concert  Artists/Youth  Chamber  Orchestra 
Sunday.  January  1 1 .  2:00  and  4:00  P.M.  -  Young  Concert  Artists/Resident  Concert  Artists 

Forum  Concert  Series  (Tickets  at  the  BOX,  717-214-2787) 

Sunday.  January  10.  2004.  -  MARINA,  classical/crossover  pianist,  8:00  P.M.,  Forum  Auditorium 


BENEFACTORS  OF  THE  WEDNESDAY  CLUB  2003-2004 

Allegro  Benefactor 

John  and  Ginny  Hall 


Andante  Benefactors 

David  J.  Morrison  Norma  Swain 


Adagio  Benefactors 

Mr.  and  Mrs.  B.  T.  Burson  III  Eva  Schmidt 

Timothy  and  Luanne  Glaeener  Melvin  P.  Shenk 

Estelle  Hartranft  Mr.  &  Mrs.  Jerry  T.  Simpson 

Anthony  and  Margaret  Maas  Dorothy  Souders 


Sustaining  Members 

Christine  Brown 

Donald  L.  Clapper 

Georgia  Clements 

Judge  and  Mary  Cullen 

Mr.  &  Mrs.  Timothy  Glessner 

Elizabeth  Golob 

Dr.  Jeffrey  Greiman 

Donald  Henning 

Ratnakar  M.  Kanth 

Joe  and  Cheryl  Levendusky 

Dr.  and  Mrs.  Anthony  Maas 

Janet  Marchioni 

Albert  H.  Morrison 

Debra  Nicodemus 

Ann  Dotter  Shurtz 

Mr.  &  Mrs.  Richard  Spiegelman 

Lee  C.  Swartz 

Dr.  F.  Patrick  Tierney 

Thomas  and  Rose  Traino 

Abdurrahman  &  Donalee  Unal 

John  and  Maral  Vartan 

Leon  and  Barbara  Williams 

Patron  Members 

Dr.  J.  Leonard  Ackerman 
Roberta  S.  Baldwin 
Lawrence  and  Betty  Bennett 
Leonard  and  Phyllis  Berman 
Joan  Bretz 

Al  and  Marcia  Bryant 
Truman  Bullard 
James  C.  Bush 
Mary  Ann  Casner 
Eleanor  L.  Clark 
Marian  M.  Conrad 
Jere  and  Jan  Coxon 


Patron  Members 

Nicholas  DeToma 
C.  Kenneth  Dyer 
Jackie  and  Jess  Fosselman 
Robert  Fuller 

Marshal  Galinsky  &  Susie  Yakuma 

Willard  and  Nancy  Gantt 

Dr.  and  Mrs.  Henry  Greenawald 

Pat  Hartranft 

Mr.  &  Mrs.  R.F.  Hawley 

Mrs.  Anna  R.  Hess 

Mr.  &  Mrs.  Thomas  Hoffman  III 

Susan  Israeloff 

James  W.  Jordan,  Jr. 

Lillian  Juditz 

Beatrice  Kessler 

Leonard  Kessler 

Janet  E.  Lerew 

Eileen  S.  Maunus  &  Daniel  Natirboff 

Joyce  McKeever 

Mr.  &  Mrs.  Albert  Morrison 

Doris  A.  Mowrey 

Mr.  &  Mrs.  Peter  O'Hara,  Jr 

Helen  L.  Replogle 

Forrest  E.  Richert,  MD 

Robert  and  Ruth  Russell 

Florence  A.  Salinger 

Christyan  Seay 

Dr.  &  Mrs.  Melvin  Strockbine 

Mr.  &  Mrs.  Lee  C.  Swartz 

Elaine  and  Steve  Tallian 

Ronald  Vanblargan 

Doris  Jane  Wagner 

Mr.  &  Mrs.  Donald  H.  Wilson 

William  G  Wilson  &  Dorothy  Souders 

Richard  J.  Worrall 

Robert  R.  Zeigler 


Donations 

Brian  and  Joann  Buchholz 

Milagros  P.  Buenaventura 

Mr.  &  Mrs.  Clarence  Hodges 

Jean  M.  Houseal 

Jim  McGroarty 

Betty  A.  Merkle 

Sheila  K.  Miller 

John  and  Vicky  Shaulis 

Melvin  H.  Wolf 


The  Curtis  Symphony  Orchestra 
Otto- Werner  Mueller,  conductor 
Leon  Fleisher,  piano 


THE  PROGRAM 


Overture  to  Die  Zauberflote  Wolfgang  Amadeus  Mozart 


Concerto  No.  5  in  E-Flat  Major,  Op.  73  ("Emperor")     Ludwig  van  Beethoven 
Allegro 

Adagio  un  poco  moto 
Rondo:  Allegro 


Symphony  No.  1  in  F  Major,  Op.  10  Dmitri  Shostakovich 

Allegretto  -  Allegro  non  troppo 
Allegro 

Lento  -  Largo  attacca 

Lento  -  Allegro  molto  -  Adagio  -  Largo  -  Presto 


BIOGRAPHIES 


The  Curtis  Institute  of  Music 
Gary  Graffman,  President/Director 

When  Mary  Louise  Curtis  Bok  first  opened  the  doors  of  The  Curtis  Institute  of  Music  on 
October  1.  1924,  her  mission  was  to  train  exceptionally  gifted  young  musicians  for  careers  as 
performing  artists  on  the  highest  professional  level.  Mrs.  Bok's  vision,  love  of  music,  and 
demand  for  excellence  led  her  to  establish  a  conservatory  that  has  consistently  ranked  among 
the  leading  music  schools  in  the  world. 

The  relationship  between  teacher  and  student  has  always  been  of  primary  importance,  and 
today  the  Curtis  faculty  includes  some  of  the  most  celebrated  musicians  of  this  era.  Students 
may  pursue  a  Diploma  or  Bachelor  of  Music  degree.  Vocal  students  may  also  pursue  a  Master 
of  Music  degree  or  Professional  Studies  Certificate. 

Since  1928  Curtis  has  accepted  every  student  on  a  merit-based  full-tuition  scholarship  — 
a  policy  initiated  at  the  request  of  Josef  Hofmann  —  and  today  it  remains  the  only  major  con- 
servatory to  do  so.  Students  continue  to  be  accepted  for  study  at  Curtis  exclusively  on  the 
basis  of  their  artistic  talent  and  promise. 

The  Curtis  Symphony  Orchestra  is  composed  of  over  100  players  aged  14  to  26  and  is 
under  the  direction  of  Otto-Werner  Mueller,  head  of  the  Curtis  conducting  department,  and 
i  David  Hayes,  music  director  of  the  Philadelphia  Singers.  Guest  conductors  who  have  worked 
j  with  the  orchestra  include  Charles  Dutoit,  Christoph  Eschenbach,  James  Levine,  Kurt  Masur, 
i  Zubin  Mehta,  Riccardo  Muti,  Andre  Previn,  Simon  Rattle,  Mstislav  Rostropovich,  Wolfgang 
!  Sawallisch,  Stanislaw  Skrowaczewski,  Leonard  Slatkin,  Robert  Spano,  Yuri  Temirkanov  and 
David  Zinman.  This  real-world  training  has  enabled  Curtis  instrumentalists  to  assume  promi- 
\  nent  positions  in  the  country's  major  orchestras  —  frequently  upon  or  even  before  graduation, 
j  In  fact,  1 8  percent  of  the  principal  chairs  and  two  music  directorships  of  America's  leading 
j  orchestras  are  held  by  Curtis-trained  musicians,  and  alumni  make  up  almost  50  percent  of  the 
Philadelphia  Orchestra. 

OTTO-WERNER  MUELLER 

Otto- Werner  Mueller,  who  became  head  of  Curtis's  conducting  faculty  in  1986,  has  estab- 
:  lished  himself  as  one  of  this  country's  foremost  conducting  teachers.  Among  the  positions  his 
|  recent  students  have  held  are  assistant  conductors  of  the  Philadelphia  Orchestra,  Chicago 
i  Orchestra,  Los  Angeles  Philharmonic  and  Cleveland  Orchestra.  Mr.  Mueller  has  conducted 

major  orchestras  throughout  the  United  States,  including  the  National  Symphony  and  those  of 

St.  Louis,  Atlanta,  Detroit  and  Houston,  and  he  has  conducted  all  the  major  Canadian  orches- 
|  tras  as  well.  Mr.  Mueller  began  his  musical  studies  in  Frankfurt,  Germany. 

At  the  age  of  19,  he  was  named  director  of  the  chamber  music  department  for  Radio 
'  Stuttgart  and  was  founder/conductor  of  the  celebrated  Radio  Stuttgart  Chamber  Choir.  Two 

years  later,  he  served  as  conductor  of  opera  and  operetta  for  the  Heidelberg  Theatre.  After 
1 immigrating  to  Canada  in  1951,  Mr.  Mueller  worked  extensively  for  the  Canadian 
I  Broadcasting  Corporation,  where  he  conducted  orchestra,  opera  and  ballet  performances,  and 

in  1958,  he  became  a  teacher  and  conductor  at  the  Montreal  Conservatory.  He  later  served  as 
I  director  of  the  Victoria  Symphony  and  was  founder/dean  of  the  Victoria  School  of  Music.  He 
|  has  served  as  conductor-in-residence  at  Yale  University  and  has  taught  at  the  University  of 


Wisconsin  at  Madison,  the  Aspen  Music  Festival,  the  Los  Angeles  Philharmonic  Institute  and 
the  Summer  Institute  of  the  American  Choral  Foundation.  He  is  also  head  of  the  conducting 
department  at  the  Juilliard  School. 


LEON  FLEISHER,  PIANO 

Renowned  pianist  and  conductor,  Leon  Fleisher,  is  a  native  of  San  Francisco,  where  he 
began  his  keyboard  studies  at  four  and  gave  his  first  public  recital  at  eight.  One  year  later,  he 
became  a  student  of  the  legendary  Artur  Schnabel.  In  1944,  at  age  16,  Mr.  Fleisher  made  his 
debut  with  the  New  York  Philharmonic  under  Pierre  Monteux.  He  went  on  to  become  the  first 
American  to  win  the  Queen  Elisabeth  International  Competition  in  Belgium.  Regular  appear- 
ances with  orchestras  and  in  recital  on  the  world's  great  concert  stages  followed.  His  cele- 
brated collaboration  with  George  Szell  and  the  Cleveland  Orchestra  resulted  in  a  series  of 
recordings,  among  them  the  Beethoven  and  Brahms  piano  concertos,  that  have  remained 
touchstones  of  the  classical  catalogue. 

Midway  through  the  1964/65  season,  Mr.  Fleisher's  illustrious  career  was  interrupted  by 
the  onset  of  a  debilitating  ailment  affecting  his  right  hand,  later  diagnosed  as  focal  dystonia. 
He  devoted  his  musical  career  to  teaching,  to  conducting  and.  eventually,  to  playing  the  left- 
hand  alone  piano  literature.  His  performances  and  recordings  of  the  repertoire  for  the  left 
hand,  beginning  in  the  1980's,  won  him  immediate  critical  and  popular  acclaim,  as  well  as  two 
Grammy  nominations  for  his  Sony  Classical  recordings  (both  solo  works  for  the  left  hand  and 
the  Ravel  and  Prokofiev  concertos).  At  a  1995  concert  with  the  Cleveland  Orchestra.  Mr. 
Fleisher  was  able  to  play  the  Mozart  Concerto  in  A  Major,  K.  414  with  both  hands  again.  He 
now  performs  both  the  left-hand  repertoire  and  select  works  for  two  hands. 

Mr.  Fleisher  joined  the  faculty  of  The  Curtis  Institute  of  Music  in  1986.  In  April  2000  he 
became  the  first  living  pianist  to  be  inducted  into  the  Classical  Music  Hall  of  Fame. 


Harrisburg  Symphony  Orchestra 

Stuart  Malina,  Music  Director 

Let  Our  Music  Take  You  Places! 


Masterworks  I 

October  18/19,  2003 


Jeffrey  Biegel 


Prokofiev,  Elgar 

Masterworks  II 

November  8/9,  2003 
Mozart,  Beethoven 

Masterworks  III 

January  17/18,  2004 
featuring  cellist,  Julie  Albe 

Masterworks  IV 

February  14/15,  2004 
featuring  pianist,  Stella  Sir 
Strauss,  Rachmaninoff 


Masterworks  V 

March  13/14,  2004 

featuring  Rrmsky-Korsakov's  Schehe 

Masterworks  VI 

April  17/18,  2004 
featuring  violinist,  Alex  Kerr 

Masterworks  VII 

May  15/16,  2004 
Tchaikovskys  Symphony  No.  5 
Copland,  Lutoslawski 


"I  invite  you  to  reserve  your  seats  and 
travel  with  me  to  far  away  places. " 

-  Stuart  Malina 


Capital  BlueCross  Pops 

Presents  Stuart  Malina  &  the 
Hartisburg  Symphony  Orchestra 
Pops  I 

Music  of  the  Silver  Screen 

November  15/16.  2003      pops  ,n 

Pops  II  Musical  Survivor 

Gilbert  &  Sullivan's  May  1/2,  2004 

The  Pirates  of  Penzance 

January  31  &  February  I,  2004 


-  more  information  or  to  purchase  a  20(H-2l)(h  ieason  Mihscription  call  C17)  545-552"  ext.  1.  To  purchase  single  tickets 
performance  call  The  BOX  at  (71 7)  214-ARTS  (2787).  Ail  performances  at  The  Forum,  downtown  Harrisburg.  _ 
urdays  8PM  &  Sundays  3PM.  .  *  ES 


PROGRAM  NOTES  by  J.  Daniel  Capecchi 


Wolfgang  Amadeus  Mozart 

Born:  January  27,  1756,  Salzburg,  Austria 
Died:  December  5,  1791,  Vienna,  Austria 

Overture  to  Die  Zauberflote 

Die  Zauberflote  (The  Magic  Flute)  was  Mozart's  last  opera,  finished  only  months  before 
his  death  and  days  before  its  first  performance.  Its  complex  story  illustrates  the  values  and 
beliefs  of  the  Freemasons,  an  influential  religious  and  philosophical  movement  of  the  18th  and 
1 9th  centuries  to  which  Mozart  belonged.  Freemasonry  avoided  the  specific  dogmatic  struc- 
tures that  separated  religions.  Instead,  it  adopted  a  communal  belief  in  little  more  than  the  exis- 
tence of  a  Creator  and  allowed  people  of  diverse  and  perhaps  socially  conflicting  backgrounds 
to  come  together. 

Mozart  became  a  Freemason  on  December  14,  1784,  when  he  was  28  years  old,  yet  it  is 
safe  to  say  that  his  entire  life  was  spent  within  its  influential  circle.  In  his  adolescence,  he  set 
Masonic  texts  to  music  {An  die  Freude,  K.  53,  and  O  heiliges  Band,  K.  148),  and  when  he  was 
16,  he  scored  a  Masonic  drama  (Thamos).  His  enthusiasm  as  a  Freemason  was  reflected  in  his 
rapid  advancement  through  the  ranks,  as  well  as  his  eager  proselytizing.  His  converts  includ- 
ed his  father,  Leopold,  and  most  likely  the  composer  Franz  Joseph  Haydn. 

While  Mozart  was  preparing  Die  Zauberflote,  a  work  saturated  with  glorified  Masonic 
symbols,  he  was  also  working  on  his  Requiem,  a  musical  setting  of  the  Catholic  Mass  for  the 
dead.  Mozart  practiced  Catholicism  throughout  his  life.  To  hold  such  seemingly  incompatible 
beliefs  was  not  unusual  in  Austria  at  the  time.  The  Catholic  Church  condemned  Freemasonry 
on  several  occasions  and  demanded  that  any  Catholic  belonging  to  the  group  be  excommuni- 
cated. However,  the  central  church  in  Rome  had  to  rely  on  local  forces  to  carry  out  its  edicts, 
and  in  Mozart's  Austria,  Emperor  Joseph  II  and  his  successor,  Leopold  II,  refused  in  fear  of 
social  upheaval.  Because  of  this,  Mozart  was  able  not  only  to  participate  openly  in  both 
Freemasonry  and  Catholicism,  but  also  to  write  the  Masonic  opera  Die  Zauberflote  and  the 
Requiem  simultaneously  with  no  social,  political  or  religious  complications. 

The  overture  to  Die  Zauberflote  is  a  musical  reflection  of  an  individual's  intellectual  and 
physical  journey  to  enlightenment  through  Freemasonry.  It  begins  abruptly  with  strong, 
majestic  chords,  which  are  allusions  to  Masonic  trials  and  may  symbolize  the  existence  of  a 
Creator  prior  to  all  of  creation  (the  opera).  The  powerful,  vertical  chords  are  followed  by  lin- 
ear yet  ambiguous  melodic  lines,  like  a  mass  of  dust  forming  and  swirling  into  a  star,  until  an 
organized  theme  emerges  —  beautiful,  simple  and  logical. 

The  development  section  begins  in  this  style,  with  a  clear,  fugal  structure  in  a  major  key, 
but  soon  the  fugue  wanders  into  frequently  minor  and  modulating  territory,  illustrating  the 
tumultuous  path  to  true  enlightenment.  With  the  strong  return  of  the  theme,  the  hardships  have 
been  endured  and  goodness  prevails.  The  overture  is  capped  off  by  a  fanfare  that  celebrates 
the  enlightened  life. 


Ludwig  van  Beethoven 

Born:  December  16,  1770,  Bonn,  Germany 
Died:  March  26,  1827,  Vienna,  Austria 

Piano  Concerto  No.  5  in  E  flat  Major,  Op.  73  ("Emperor") 

In  January  1809,  shortly  after  commencing  work  on  his  fifth  piano  concerto,  Beethoven 
was  packing  his  bags  to  leave  Vienna  for  good.  Although  his  musical  reputation  was  strong, 
his  finances  were  not.  Money  was  sporadic  at  best,  and  having  seen  Mozart  die  in  poverty  in 
his  own  city  less  than  10  years  earlier,  Beethoven  was  convinced  that  financial  security  must 
be  sought.  Initially  unable  to  find  a  respectable  financial  offer  from  his  own  countrymen,  he 
was  prepared  to  leave  his  beloved  Vienna  in  exchange  for  a  more  secure  future  in  Kassel, 
Germany,  where  he  had  accepted  the  position  of  Kapellmeister,  offered  to  him  by  Napoleon's 
brother,  Jerome.  However,  the  possibility  of  Beethoven's  leaving  Austria  did  not  sit  well  with 
a  handful  of  Viennese  nobles,  three  of  whom  collaborated  to  create  a  more  attractive  offer  and 
convince  him  to  remain  in  Vienna.  There  were  no  compositional  restrictions  to  this  arrange- 
ment, only  the  understanding  that  Beethoven  would  continue  composing  and  live  in  Austria 
for  the  rest  of  his  artistic  life. 

Having  cured  his  present  financial  concerns,  Beethoven  now  approached  the  next  hard- 
ship he  and  his  fifth  piano  concerto  would  endure:  the  French  army's  siege  and  occupation  of 
Vienna.  Austria  had  battled,  surrendered,  ceded  lands  to  and  made  peace  with  Napoleon's  army 
in  November  and  December  1805.  Yet,  convinced  that  Napoleon's  army  posed  a  fatal  threat 
to  monarchical  Europe  (themselves),  Austria  declared  war  upon  Napoleon  again  in  April  1809. 
By  May  10,  Napoleon's  army  began  bombarding  Vienna,  and  the  next  day  it  began  a  two- 
month  siege. 

Although  Beethoven  had  completed  most  of  the  creative  work  on  his  concerto  by  that 
time,  there  was  still  much  "legwork"  to  be  done,  such  as  the  publication  and  premiere.  In  a 
letter  to  the  publishing  firm  Breitkopf  &  Hartel  dated  July  26,  Beethoven  wrote:  "...since  4 
May  I  have  produced  little  coherent  work  . . .  The  whole  course  of  events  has  for  me  affected 
body  and  soul  . . .  What  a  destructive  and  disorderly  life  is  here  around  me.  nothing  but  drums, 
cannons  and  human  misery  in  every  form." 

His  preoccupation  is  evident  in  his  sketchbooks  of  the  period.  Next  to  the  concerto's  sec- 
ond movement,  he  set  various  patriotic  texts  accompanied  by  a  note,  "to  alert  the  defense  of 
the  Fatherland."  At  the  bottom  of  the  same  movement,  he  wrote,  "Osterreich  lohne 
Napoleon, "  or  "May  Austria  give  Napoleon  his  due."  The  occupation  and  the  political  turmoil 
that  followed  also  delayed  the  work's  performance;  it  was  completed  and  published  in  the 
spring  of  1 809  but  did  not  have  its  premiere  until  November  1811. 

Though  Beethoven's  fifth  piano  concerto  may  not  directly  reflect  his  preoccupation  with 
both  his  finances  and  the  war,  it  may  be  seen  as  furthering  his  grand  vision  against  such  forces 
and  towards  human  unity  by  becoming  a  more  unified  piece  itself.  Although  it  is  necessary 
for  the  pianist  to  posses  virtuosic  skills,  it  is  also  necessary  that  he  recognize  his  place  in  the 
overall  ensemble.  This  is  made  evident  when  Beethoven,  acknowledging  his  own  deafness 
and  inability  to  be  the  soloist,  wrote  out  the  cadenza  in  the  first  movement,  a  practice  that 
would  become  standard  in  the  19th  century.  The  prescribed  cadenza  all  but  ensures  the  per- 
former's adherence  to  the  spirit  of  the  movement  and  in  essence  alters  the  meaning  behind  a 
concerto  from  being  one  of  showcase  to  one  of  collaboration  and  unification  between  the  two 
musical  bodies:  the  orchestra  and  the  soloist. 


In  his  previous  piano  concerto,  Beethoven  broke  with  tradition  by  allowing  the  pianist  to 
initiate  the  opening  orchestral  ritornello  before  resting.  He  continues  this  idea  in  the  fifth, 
greeting  the  listener  with  orchestral  blocks  of  sound,  from  under  which  flow  streams  of  piano 
embellishment,  before  using  the  orchestra  to  state  the  theme  simply  and  clearly.  After  an 
overview  of  the  first  movement's  landscape,  the  piano  gently  joins  in  and  the  interplay  begins. 
The  first  movement's  large  and  conspicuous  nature,  from  which  the  nickname  "Emperor"  is 
drawn,  is  replaced  by  the  second  movement's  wise,  gentle  and  equally  noble  subtlety.  As  the 
dynamic  colors  dim  in  comparison  to  the  first  movement,  the  harmonic  palette  deepens. 

In  the  transition  between  the  second  and  third  movements,  the  harmonic  floor  sinks 
•  sharply  by  briefly  alluding  to  a  minor  key  before  the  mood  begins  to  turn  toward  the  jubilance 
of  the  third  and  final  movement.  The  seamless  merging  of  movements  is  an  important  trait 
throughout  Beethoven's  music,  and  this  is  a  prime  example.  With  the  return  of  the  sonic  size 
and  dynamic  intensity  of  the  first  movement,  the  concerto's  last  movement  sways  between 
desperate  attacks  of  panic  in  minor  keys  and  positive  remembrances  of  its  major  theme. 

Dmitri  Shostakovich 

Born:  September  25,  1906,  St.  Petersburg,  Russia 
Died:  August  9,  1975,  Moscow,  U.S.S.R. 

Symphony  No.  1 

"Now  I  am  writing  a  Symphony  (Conservatory  task  for  this  year),  which  is  quite  bad,  but 
I  have  to  write  it  so  that  I  can  have  done  with  Conservatory  this  year."  So  wrote  17-year-old 
1  Dmitri  Shostakovich  as  he  began  work  on  his  first  symphony  in  the  fall  of  1924.  Entering  his 
fifth  year  at  the  Leningrad  Conservatory,  he  experienced  continuing  deterioration  of  his  stan- 
dard of  living,  precipitated  by  his  father's  unexpected  death  in  February  1922.  Without  his 
father's  wages,  his  family  spiraled  into  poverty,  selling  everything  they  could  live  without, 
including  their  piano.   Shostakovich's  health  had  also  been  troublesome;  he  was  diagnosed 
I  with  tuberculosis  nine  months  earlier.  Against  the  will  of  his  mother  and  sisters,  he  took  a  job 
.  accompanying  silent  movies  at  the  Bright  Reel  cinema  for  100  rubles  a  month.  Though  the 
I  drudgery  of  the  job  would  soon  irritate  him,  he  was  at  first  optimistic  about  his  ability  to  con- 
■  tinue  his  "serious"  work  as  a  student. 

[  Shostakovich  composed  the  first  two  movements  of  the  symphony  with  relative  ease, 
>  :ompleting  them  by  early  December.  Soon  afterward  he  wrote:  "In  general  I  am  satisfied  with 

:he  symphony.  Not  bad.  A  symphony  like  any  other,  although  it  really  should  be  called  sym- 

Dhony-grotesque."  After  completing  the  slower  third  movement  in  mid-January,  he  began  to 

jrow  anxious  about  its  future,  fearing  the  symphony  would  "go  into  my  bag  and  no  further." 

Perhaps  it  was  this  worry  that  prevented  Shostakovich  from  continuing  at  his  previous  pace. 

in  mid-February  he  wrote  to  a  friend  that  he  was  "written  out"  after  three  movements  and  that 

le  had  made  no  progress  with  the  finale. 
I  ,      In  March,  Shostakovich  departed  for  three  weeks  in  Moscow.  There  he  would  find  the 
j  :lusive  inspiration  he  needed  —  from  Boleslav  Yavorsky,  a  well-respected  music  theorist, 
i  bianist  and  teacher.  Yavorsky  would  become  an  important  mentor,  confidant  and  friend  over 

he  next  several  years.  Upon  returning  to  Leningrad,  Shostakovich  was  highly  motivated  by 
i  /avorsky's  encouragement,  as  well  as  deeply  saddened  by  learning  of  the  terminal  illness  of 
j  lis  friend,  the  poet  Vladimir  Kurchavov.  Amid  these  intense  emotions  he  composed  his  vig- 

)rous  yet  distressed  final  movement  in  a  single  week.  Shostakovich  spent  the  summer  orches- 


trating  and  set  the  completion  date  as  July  1,  1925. 

He  returned  to  the  Leningrad  Conservatory  in  the  fall,  both  eager  and  nervous  to  present 
his  work.  Though  he  anticipated  the  comments  and  advice  from  both  his  teacher,  Maximilian 
Steinberg,  and  the  director,  Alexander  Glazunov,  with  some  skepticism,  he  wanted  their  expe- 
rienced guidance.  Both  men  were  dubious  about  the  third  and  fourth  movements,  but  rather 
than  bending  under  their  pressure,  Shostakovich  was  more  confident  than  ever  in  his  original 
decisions.  He  was  convinced  that  to  vindicate  his  feelings,  the  symphony  must  be  performed. 

He  made  this  his  task  over  the  fall  and  winter  of  1925/26  and  succeeded  by  enrolling  in 
conducting  classes  taught  by  Nikolai  Malko,  conductor  of  the  Leningrad  Philharmonic  and  one 
of  the  most  influential  supporters  of  new  Russian  music.  In  November  1925,  with  enthusias- 
tic recommendations  from  Yavorsky,  Shostakovich  convinced  Malko  to  perform  his  sympho- 
ny. 

Although  Shostakovich  expressed  confidence  in  the  quality  of  his  first  symphony,  he  was 
astounded  by  its  positive  reception  on  May  12,  1926.  In  the  rehearsals  preceding  the  per- 
formance, Malko  compared  the  symphony's  arrival  to  the  spring  breakup  of  ice  on  the  Neva 
River  of  Leningrad,  in  that  it  would  herald  a  new  tradition  of  Russian  music.  Malko  later 
wrote:  "I  was  amazed.  It  was  in  no  sense  a  'pupil's  work.'  It  was  immediately  clear  to  me  that 
the  first  symphony  was  the  vibrant,  individual  and  striking  work  of  a  composer  with  an  origi- 
nal approach."  The  premiere  had  made  19-year-old  Dmitri  Shostakovich  a  new  force  in 
Russian  music. 

In  a  series  of  lectures  given  at  the  University  of  Houston  in  1990,  Shostakovich's  son.  the 
accomplished  conductor  Maxim  Shostakovich,  spoke  of  his  father's  Symphony  No.  1:  "The 
first  movement  is  a  march,  the  beginning  of  a  journey.  The  second  movement:  on  the  road; 
the  music  from  an  old  fairy  tale;  back  on  the  road;  the  fairy  tale  music  returns  very  grand.  The 
third  movement  is  one  long  phrase... The  last  movement  is  my  favorite... It  works  like  a  film. 
The  fast  material  means  a  lot  of  time  is  passing  quickly.  With  the  sound  of  the  timpani,  you're 
back  in  real  time." 

This  poignant,  if  slightly  disjointed,  commentary  is  not  unlike  the  symphony  itself,  which 
often  speaks  in  short,  unsettled  phrases.  The  first  movement  begins  with  thin  and  mobile 
melodic  lines  sounding  around  the  orchestra  as  if  meeting  for  the  first  time.  They  bounce  off 
each  other  until  a  more  recognizable,  march-like  theme  is  established  by  the  clarinet  over  puls- 
ing strings.  The  march  gathers  force  until  it  collapses  into  a  slow,  tranquil  waltz.  The  three 
themes  converge  to  create  a  rather  lucid  world  and  then  politely  yield  to  the  second  movement. 
The  textural  interaction  of  the  first  movement  continues  in  the  second  between  two  more  dis- 
parate themes:  a  racing,  almost  manic,  rhythmically  driven  section  colored  by  the  piano,  and 
a  slow,  dreamlike  section  that  is  melodically  motivated.  The  transitions  betw  een  the  two  sec- 
tions are  more  dramatic  than  those  in  the  first  movement,  resulting  in  violent  silences  and  a 
powerful  piano  solo. 

The  third  and  fourth  movements  are  similar,  with  long  phrases  of  shifting  colors  in  most- 
ly minor  tonalities.  The  wanderings  of  the  third  movement  are  tied  together  by  a  mostly 
monotonous  rhythmic  motive.  A  slight  variation  of  this  motive,  in  which  the  final  two  notes 
ascend  rather  than  descend,  is  recalled  in  the  fourth  movement  by  the  solo  timpani,  creating  a 
powerful  link  between  the  two  movements.  After  doing  so,  the  fourth  movement  breaks  open 
into  a  shimmering,  rising  mass  of  major  modulations.  It  seems  to  elevate  itself  until  it  is 
focused  into  one  last  run  to  conclude  the  symphony. 
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Administrator 

Richard  Zuch 

*  Concertmaster 

**  Principal  Second  Violin 

+  Principal  Viola 

++  Principal  Violoncello 


Whitaker  Recital  Series 

featuring 

Wednesday  Club's  Performing  Members 

Sunoco  Performance  Theater 
Whitaker  Center  for  Sciance  and  the  Arts 
Harrisburg,  PA 


1 


Sunday,  October  26,  2003 

Young  Concert  Artists  at  2:00  P.M. 
Sara  Ferry,  soprano  Jonathan  Kader-Kallen,  piano 

Sarah  Stoner,  cello  Briana  Latimore,  violin 

Three  Taled  Raccoon  Piano  Trio 
Elliott  Canfield,  violin  W.  Gage  Ehman,  cello 

Mu  Chen  Li,  piano 
Irish  Step  Dancers  from  Coyle  School  of  Irish  Dance 

Resident  Concert  Artists  at  4:00  P.M. 
James  Hontz,  guitar  Brian  McAffee,  tenor 

Alice  Bish,  viola  Dr.  Diana  Hughes,  piano 

The  Double  Reeds  Consort 
Jill  Marchioni,  oboe  Marcia  Burkett,  English  Horn 

Edward  Stanley,  oboe  d/amore  Dr.  Truman  Bullard,  bassoon 

Sunday,  November  16,  2003 

Young,  Collegiate  and  Resident  Concert  Artists  at  7:30  P.M. 

Saturday,  December  27,  2003 

Collegiate  Concert  Artists  at  7:30  P.M. 

Sunday,  January  11,  2004 

2:00  P.M.  Young  Concert  Artists         4:00  P.M.  Resident  Concert  Artists 

Sunday,  February  8,  2004 

2:00  P.M.  Young  Concert  Artists         4:00  P.M.  Resident  Concert  Artists 

Sunday,  February  29,  2004 

2:00  P.M.  Young  Concert  Artists         4:00  P.M.  Resident  Concert  Artists 

Sunday,  March  21,  2004 

2:00  P.M.  Young  Concert  Artists         4:00  P.M.  Resident  Concert  Artists 

Sunday,  April  25,  2004 

2:00  P.M.  Young  Concert  Artists         4:00  P.M.  Resident  Concert  Artists 

Sunday,  May  9,  2004 

2:00  P.M.  Young  Concert  Artists  4:00  P.M.  Resident  Concert  Artists 

Saturday,  May  15,  2004 

Competition  for  the  Classical  Musician 
High  School  Piano  Division,  Grades  10-12 
Paul  Fierro,  Director 
Information:  717-234-4856 
Memorial  Weekend  Artsfest  Concerts  at  Art  Association  of  Harrisburg 


$)i  snj>J>ort  of 
^Wednesday  CUb  / 

111  years 
of  dedicated  service 
to  tkejerforyaiK^  arts! 


Chevrolet,  Inc. 


(Just  off  Route  #15) 
Highland  Park  Exit.  Camp  Hill 


HTame*  3.  ffltMMtn 

M.D.,  F.A.C.R. 


Rheumatology,  Internal  medicine, 


Pain  management,  Clinical  Research 


PH  (717)  766-7300  1001  S.  Market  Street,  Suite  D 
FAX  (7 1 7)  766-7883         Mechanicsburg,  PA 


17055  I 


Gretna 
Music 


CONCERTMASTER  R.ECITAL  SERIES 

Leffler  Chapel  and  Performance  Center  at  Elizabethtown  College 

David  Kim 

Concertmaster.The  Philadelphia  Orchestra 
Friday,  November  2 1 ,  2003    7:30  p.m. 

Andr.es  CAkdenes 

Concertmaster,  Pittsburgh  Symphony  Orchestra 
Sunday,  February  1 5,  2004    3:00  p.m. 

Jonathan  Carney 

Concertmaster,  Baltimore  Symphony  Orchestra 
Sunday,  May  9,  2004    3:00  p.m. 

TICKETS:  $  I  I.  $17 
Subscription  for  all  three  concerts  available 


717-361-1508  or  www.mtgretna.com/music 


[OPPORTUNITIES  TO  SUPPORT  THE  WEDNESDAY  CLUB 

■For  120  years,  the  Wednesday  Club  has  supported  and  promoted  the  performing  arts 
I  n  this  region.  For  70  years,  we  have  offered  low-cost  concert  subscription  series  at 
I  he  Forum.  Your  support  enables  us  to  continue  our  important  mission  of  presenting 
I  he  best  in  classical  music  at  affordable  prices. 

Benefactor  Membership 

_  $5000  -  Prestissimo  (benefit:  10  Forum  subscriptions) 

_  $1000  -  Presto  (benefit:  4  Forum  subscriptions) 

_  $500   -  Allegro  (benefit:  2  Forum  subscriptions) 

  $250  -  Andante  (benefit:  1  Forum  subscription) 

  $100   -  Adagio  (subscription  not  included) 

Sustaining  Membership 

:   $50  or  more 

•atron  Membership 

  $25 

  I  am  interested  in  volunteering 

  Send  information  about  auditioned  performing  membership 

end  form  below  with  a  check  to  The  Wednesday  Club,  P.O.  Box  3765,  Harrisburg, 
A  17105.  Please  include  address  and  telephone  number.  Contributions  are  tax 
eductible  (501  c3).  Contributors  will  be  listed  in  all  Wednesday  Club  programs 
nd  printed  materials,  unless  otherwise  instructed.  Information:  717-234-4856 

HE  WEDNESDAY  CLUB  SCHOLARSHIP  PROGRAM 

cholarships  have  been  awarded  by  the  Wednesday  Club  since  the  early  1920s, 
ontributions  to  any  of  the  following  scholarship  funds  will  be  greatly  appreciated: 
  The  Marcella  Thorp  Emerick  Scholarship 

_  The  Ed  Petron  Memorial  Scholarship 
  The  Ernest  Morrison  Memorial  Scholarship 

_  The  Wednesday  Club  Scholarship 


ame 


ddress 


ity  State  Zip  Telephone  

ate  Signature  

I   □  Benefactor     □  Patron      □  Sustaining     □  Scholarship     □  Volunteer 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert 


Third  Student  Recital 

Wednesday,  October  22,  2003 
Field  Concert  Hall,  8  p.m. 


Three  Shanties,  Op.  4 

Allegro  con  brio 
Allegretto  semplice 
Allegro  vivace 


Malcolm  Arnold 
(b. 1921) 


Bianca  Garcia,  flute 
Reid  G.  Messich,  oboe 
Alexander  Bedenko,  clarinet 

Alexander  George,  hom 
Alexandra  Eastley,  bassoon 

Italian  Serenade  Hugo  Wolf 

(1860-  1903) 

Hye-Jin  Kim,  violin 
Shana  Douglas,  violin 

Rachel  Ku,  viola 
Eugena  Chang,  cello 


"Au  fond  du  temple  saint"  from  Les  Pecheurs  de  perles  Georges  Bizet 

(1838-1875) 


Frederic  Antoun,  tenor 
Dimitrie  Lazich,  baritone 
Danielle  Orlando,  piano 

Tzigane,  rapsodie  de  concert  Maurice  Ravel 

(1875-  1937) 

Celeste  Golden,  violin 
Jungeun  Kim,  piano 

La  Valse  Ravel 

Yujia  Wang,  piano 

Intermission 


Concerto  No.  3  in  D  minor,  Op.  30 

Allegro  ma  non  tanto 
Intermezzo:  Adagio 
Finale:  Alia  breve 


Sergei  Rachmaninoff 
(1873  -  1943) 


You-You  Zhang,  piano 
Hugh  Sung,  piano  accompaniment 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
to 

The  Arnold  was  prepared  by  Daniel  Matsukawa. 
The  Wolf  was  prepared  by  Steven  Tenenbom. 


Frederic  Antoun,  student  of  Marlena  Kleinman  Malas 

Alexander  Bedenko,  student  of  Donald  Montanaro 

Eugena  Chang,  student  of  Orlando  Cole  and  Peter  Wiley 

Shana  Douglas,  student  of  Ida  Kavafian  and  Arnold  Steinhardt 

Alexandra  Eastley,  student  of  Bernard  Garfield 

Bianca  Garcia,  student  of  Jeffrey  Khaner 

Alexander  George,  student  of  Jerome  Ashby 

Celeste  Golden,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Hye-Jin  Kim,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Rachel  Ku,  student  of  Joseph  de  Pasquale 

Dimitrie  Lazich,  student  of  Marlena  Kleinman  Malas 

Reid  G.  Messich,  student  of  Richard  Woodhams 

Yujia  Wang,  student  of  Gary  Graffman 

You- You  Zhang,  student  of  Seymour  Lipkin 

Jungeun  Kim,  staff  pianist 

Danielle  Orlando,  principal  opera  coach 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 

Thursday,  October  23,  2003 

Field  Concert  Hall,  8  p.m. 

Special  event:  Roremania 

Limited  seating  available;  doors  open  at  7:30  p.m. 

Rorem  Evidence  of  Things  Not  Seen 

Tammy  Tyburczy,  soprano 
Alexis  Barthelemy,  mezzo-soprano 
Glenn  Alamilla,  tenor 
James  J.  Kee,  baritone 
Mikael  Eliasen,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wwvu.curtis.edu,  in  the  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  beginning  the  second  and  fourth  Fridays  of  each 
month 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Fifth  Student  Recital 

Friday,  October  24,  2003 
Field  Concert  Hall,  8  p.m. 

to 

Fantaisie  brillante  on  Themes  from 
Gounod's  Faust,  Op.  20 

Katie  Hyun,  violin 
Jungeun  Kim,  piano 

Sonata  appassionata  in  F-sharp  minor,  Op.  140 

Passacaglia  for  Flute  Solo,  Op.  48,  No.  2 

Jasmine  Choi,  flute 

Sonata  No.  6,  Op.  62 

Vers  la  Flamme,  Op.  72 
Sonata  No.  7,  Op.  64  ("Messe  Blanche") 
Di  Wu,  piano 


Henryk  Wieniawski 
(1835  -  1880) 


Sigfrid  Karg-Elert 
(1877  -  1933) 

Ernst  von  Dohnanyi 
(1877  -  1960) 


Alexander  Scriabin 
(1872-  1915) 

Scriabin 

Scriabin 


Intermission 


Sonata  in  E-flat  major,  Op.  167 

Allegretto 
Allegro  animato 
Lento 

Molto  allegro 

Alexander  Bedenko,  clarinet 
Hugh  Sung,  piano 

Parable  XVI,  Op.  130  Vincent  Persichetti 

(1915-  1987) 

Mark  Holloway,  viola 

Concerto  No.  1  in  E-flat  major 

Allegro  maestoso  -  tempo  giusto 
Quasi  adagio 
L'istesso  tempo 
Allegretto  vivace 
Allegro  marziale  animato 

Chu-Fang  Huang,  piano 
Hugh  Sung,  piano  accompaniment 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Camille  Saint-Saens 
(1835-  1921) 


Franz  Liszt 
(1811  -  1886) 


Alexander  Bedenko,  student  of  Donald  Montanaro 
Jasmine  Choi,  student  of  Jeffrey  Khaner 

Mark  Holloway,  student  of  Joseph  de  Pasquale  and  Michael  Tree 
Chu-Fang  Huang,  student  of  Claude  Frank 
Katie  Hyun,  student  of  Pamela  Frank 
Di  Wu,  student  of  Gary  Graffman 

Vincent  Persichetti  (Conducting  '39) 

Jungeun  Kim,  staff  pianist 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

to 


Next  Student  Recital 


Monday,  October  27,  2003 
Field  Concert  Hall,  8  p.m. 


Beethoven      Sonata  No.  7  in  C  minor,  Op.  30,  No.  2 

Yvonne  Lam,  violin 
Susanne  Son,  piano 

Clarke  Sonata  for  Viola  and  Piano 

You- Young  Kim,  viola 
Susanne  Son,  piano 

Dohnanyi       Serenade  in  C  major,  Op.  10 

Julianne  Lee,  violin 
Mark  Holloway,  viola 
Earl  Lee,  cello 


Hindemith      Der  Schwanendreher 

Yoon-Ji  Kang,  viola 
Hugh  Sung,  piano 


Vivaldi  Concerto  in  C  major,  RV  443 

Bianca  Garcia,  piccolo 

The  Curtis  Chamber  Ensemble 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 


Recital  calendars  are  available  at  wwvj.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  beginning  the  second  and  fourth  Fridays 
of  each  month. 


The  Curtis  Institute  of  Music 

in  cooperation  with 

the  Kimmel  Center  for  the  Performing  Arts 
presents 

roremania 


A  festival  celebrating  the  life  and  music 
of  Ned  Rorem 


©  Al  Hirschfeld/che  Margo  Feiden  Galleries  Ltd.,  New  York,  www.alhirschfeld.com 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


When  Mary  Louise  Curtis  Bok  first  opened  the  doors  of  The  Curtis 
Institute  of  Music  on  October  1,  1924,  her  mission  was  to  train 
exceptionally  gifted  young  musicians  for  careers  as  performing  artists  on 
the  highest  professional  level.  Mrs.  Bok's  vision,  love  of  music  and 
demand  for  excellence  led  her  to  establish  a  conservatory  that  has 
consistently  ranked  among  the  leading  music  schools  in  the  world. 

The  relationship  between  teacher  and  student  has  always  been  of 
primary  importance,  and  today  the  Curtis  faculty  includes  some  of  the 
most  celebrated  musicians  of  this  era.  Students  may  pursue  a  Diploma 
or  Bachelor  of  Music  degree.  Vocal  students  may  also  pursue  a  Master  of 
Music  degree  or  Professional  Studies  Certificate. 

Since  1928  Curtis  has  accepted  every  student  on  a  merit-based  full- 
tuition  scholarship  —  a  policy  initiated  at  the  request  of  Josef  Hofmann 
—  and  today  it  remains  the  only  major  conservatory  to  do  so.  Students 
continue  to  be  accepted  for  study  at  Curtis  exclusively  on  the  basis  of 
their  artistic  talent  and  promise. 

Curtis  offers  numerous  and  varied  occasions  for  music  lovers  to  hear 
the  students  through  the  Student  Recital  Series  and  performances  of 
the  Curtis  Opera  Theatre  and  the  Curtis  Symphony  Orchestra. 

Roremania 

The  Curtis  Institute  of  Music  is  proud  to  observe  Ned  Rorem's 
landmark  birthday  and  to  celebrate  the  breadth  of  his  compositional 
work  and  teaching  with  Roremania,  a  two-week  festival  conceived  and 
directed  by  Mikael  Eliasen,  head  of  the  vocal  studies  department. 

Roremania  is  made  possible  by  a  grant  from  the  Philadelphia  Music 
Project,  funded  by  The  Pew  Charitable  Trusts,  administered  by 
Settlement  Music  School. 

Special  thanks  to  St.  Mark's  Church  for  the  use  of  its  facilities. 

The  October  23  and  November  2  evening  performances  are  the 
fourth  and  ninth  student  recitals,  respectively,  of  The  Edith  L.  and 
Robert  Prostkoff  Memorial  Concert  Series  at  Curtis. 


The  Curtis  Institute  of  Music 
1726  Locust  Street  ■  Philadelphia,  PA  19103 
Ticket  Office:  215-893-7902  ■  Recital  Hotline:  215-893-5261 
www.curtis.edu 


Roremania  Events 


Evidence  of  Things  Not  Seen 
Thursday,  October  23  at  8  p.m. 
Field  Concert  Hall 

Organ  and  Choral  Works 

Presented  in  cooperation  with  St.  Mark's  Church 

Sunday,  October  26  at  4  p.m. 

St.  Mark's  Church,  16th  and  Locust  Streets 

Chamber  Works  of  Ned  Rorem 

Sunday,  November  2  at  3  p.m. 
Field  Concert  Hall 

Songs  of  Ned  Rorem:  A  Retrospective 

Sunday,  November  2  at  8  p.m. 
Field  Concert  Hall 

Miss  Julie 

The  Curtis  Opera  Theatre 
In  cooperation  with  Kimmel  Center  Presents 
Friday,  November  7  at  2  p.m.  and  8  p.m. 
Perelman  Theater  at  the  Kimmel  Center 


The  artists  request  that  the  audience  hold  their  applause  until  the  end  of  each 
group  of  songs . 

Due  to  audio  recording  of  all  Roremania  performances,  latecomers  will  not 
be  seated. 


The  Philadelphia  Orchestra  and  Jeffrey  Khaner,  soloist,  will  perform 
the  world  premiere  of  Mr.  Rorem's  flute  concerto  on  December  4  -  6  in 
Verizon  Hall. 


Ned  Rorem 


Words  and  music  are  inextricably  linked  for  Ned  Rorem.  Time  magazine 
has  called  him  "the  world's  best  composer  of  art  songs,"  yet  his  musical  and 
literary  ventures  extend  far  beyond  this  specialized  field.  He  has  composed 
three  symphonies,  four  piano  concertos  and  an  array  of  other  orchestral 
works,  music  for  numerous  combinations  of  chamber  forces,  six  operas, 
choral  works  of  every  description,  ballets  and  other  music  for  the  theater, 
and  literally  hundreds  of  songs  and  cycles.  He  is  the  author  of  15  books, 
including  five  volumes  of  diaries  and  collections  of  lectures  and  criticism. 

Mr.  Rorem  was  born  in  Richmond,  Ind.,  on  October  23,  1923,  the  son 
of  Rufus  Rorem,  the  medical  economist  whose  work  led  to  the  creation  of 
Blue  Cross.  When  he  was  a  child,  his  family  moved  to  Chicago.  By  the  age 
of  10  he  was  introduced  by  his  piano  teacher  to  Debussy  and  Ravel,  an 
experience  which  "changed  my  life  forever,"  according  to  the  composer.  At 
17  he  entered  the  music  school  at  Northwestern  University,  and  two  years 
later  he  received  a  scholarship  to  The  Curtis  Institute  of  Music.  He  then 
studied  composition  under  Bernard  Wagenaar  at  Juilliard,  receiving  his 
Bachelor  of  Arts  degree  in  1946  and  his  Master  of  Arts  degree  (along  with 
the  $1,000  George  Gershwin  Memorial  Prize  in  composition)  in  1948.  In 
New  York  Mr.  Rorem  worked  as  Virgil  Thomson's  copyist  in  return  for  $20 
a  week  and  orchestration  lessons.  He  studied  on  fellowship  at  the  Berkshire 
Music  Center  at  Tanglewood  in  the  summers  of  1946  and  1947.  In  1948 
his  song  "The  Lordly  Hudson"  was  voted  the  best  published  song  of  that 
year  by  the  Music  Library  Association. 

In  1949  Mr.  Rorem  moved  to  France,  where  he  lived  until  1958.  His 
years  as  a  young  composer  among  the  leading  figures  of  the  artistic  and 
social  milieu  of  postwar  Europe  are  absorbingly  portrayed  in  The  Paris  Diary 
and  The  New  York  Diary,  1951  -  J96I  (reissued  in  a  single  paperback 
volume  by  Da  Capo,  1998).  He  currently  lives  in  New  York  City  and 
Nantucket.  He  joined  the  Curtis  composition  faculty  in  1980. 

Mr.  Rorem  received  a  Fulbright  Fellowship  (1951),  a  Guggenheim 
Fellowship  (1957)  and  an  award  from  the  National  Institute  of  Arts  and 
Letters  (1968).  He  received  the  ASCAP-Deems  Taylor  Award  in  1971  for 
his  book  Critical  Affairs,  A  Composer's  Journal;  in  1975  for  The  Final  Diary; 
and  in  1992  for  an  article  on  American  opera  in  Opera  Nevus.  Among  his 
many  commissions  for  new  works  are  those  from  the  Ford  Foundation 
(Poems  of  Love  and  the  Rain,  1962),  the  Lincoln  Center  Foundation  (Sun, 
1965),  the  Koussevitzky  Foundation  (Letters  from  Paris,  1966),  the  Atlanta 
Symphony  (String  Symphony ,  1985),  the  Chicago  Symphony  (Goodbye  My 
Fancy,  1990)  and  Carnegie  Hall  (Spring  Music,  1991).  Among  the 


distinguished  conductors  who  have  performed  his  music  are  Bernstein, 
Masur,  Mehta,  Mitropoulos,  Ormandy,  Previn,  Reiner,  Slatkin,  Steinberg 
and  Stokowski.  His  suite  Air  Music  won  the  1976  Pulitzer  Prize  for  music. 
The  Atlanta  Symphony  recording  of  String  Symphony,  Sunday  Morning  and 
Eagles  received  a  Grammy  Award  for  Outstanding  Orchestral  Recording  in 
1989. 

Mr.  Rorem's  orchestral  scores  of  the  past  decade  include  Piano  Concerto 
for  Left  Hand  and  Orchestra,  premiered  and  recorded  in  1993  by  soloist 
Gary  Graffman  with  Andre  Previn  conducting  the  Curtis  Symphony 
Orchestra,  and  Concerto  for  English  Horn  and  Orchestra  (1993), 
commissioned  by  the  New  York  Philharmonic  in  honor  of  its  150th 
anniversary  season.  Kurt  Masur  conducted  the  premiere,  with  Thomas 
Stacy  as  the  soloist.  His  most  recent  orchestral  work  is  the  Double 
Concerto  for  Violin,  Cello  and  Orchestra,  commissioned  by  the 
Indianapolis  Symphony  Orchestra;  Raymond  Leppard  conducted  longtime 
Rorem  advocates  Jaime  Laredo  (violin)  and  Sharon  Robinson  (cello)  in 
the  work's  premiere  in  October  1998.  One  week  later,  Leppard  and  his 
soloists  traveled  to  the  U.K.  to  perform  the  concerto  with  the  Scottish 
Chamber  Orchestra. 

When  Mr.  Rorem  turned  75  in  1998,  leading  the  birthday-year 
celebrations  was  the  premiere  of  his  evening-length  song  cycle  for  four 
singers  and  piano,  Evidence  of  Things  Not  Seen.  Consisting  of  36  songs,  the 
three-part  cycle  represents  Rorem's  magnum  opus  in  the  medium.  The 
New  York  Festival  of  Song  premiered  the  cycle  at  Weill  Recital  Hall  of 
Carnegie  Hall  in  January  1998,  followed  by  a  performance  in  April  at  the 
Library  of  Congress.  New  York  magazine  called  Evidence  of  Things  Not  Seen 
"one  of  the  musically  richest,  most  exquisitely  fashioned,  most  voice- 
friendly  collections  of  songs  I  have  ever  heard  by  any  American  composer." 
Chamber  Music  magazine  deemed  it  "a  masterpiece." 

His  most  recent  book,  Lies:  A  Diary,  1986  -  1999,  was  published  in 
2000.  Other  Entertainment  is  a  collection  of  essays  and  short  reminiscences, 
issued  by  Simon  and  Schuster  in  1996. 

Mr.  Rorem  has  said:  "My  music  is  a  diary  no  less  compromising  than  my 
prose.  A  diary  nevertheless  differs  from  a  musical  composition  in  that  it 
depicts  the  moment,  the  writer's  present  mood  which,  were  it  inscribed  an 
hour  later,  could  emerge  quite  otherwise.  I  don't  believe  that  composers 
notate  their  moods,  they  don't  tell  the  music  where  to  go  —  it  leads  them. 
...  Why  do  I  write  music?  Because  I  want  to  hear  it  —  it's  simple  as  that. 
Others  may  have  more  talent,  more  sense  of  duty.  But  I  compose  just  from 
necessity,  and  no  one  else  is  making  what  I  need." 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


Evidence  of  Things  Not  Seen 

Thursday,  October  23,  2003 
Field  Concert  Hall,  8  p.m. 


Evidence  of  Things  Not  Seen 
Part  One:  Beginnings 


Ned  Rorem 
(b.  1923) 


1.  From  Whence  Cometh  Song?  (Theodore  Roethke) 

2.  The  Open  Road  (Walt  Whitman) 

3.  O  Where  Are  You  Going?  (WH.  Auden) 

4.  The  Rainbow  (William  Wordsworth) 

5.  How  Do  I  Love  Thee?  (Elizabeth  Barrett  Browning) 

6.  Life  in  a  Love  (Robert  Browning) 

7.  Their  Lonely  Betters  (Auden) 

8.  His  Beauty  Sparkles  (Paul  Goodman) 

9.  Boy  With  a  Baseball  Glove  (Goodman) 

10.  A  Glimpse  (Whitman) 

11.  I  Am  He  (Whitman) 

12.  Love  Cannot  Fill  (Edna  St.  Vincent  Millay) 

13.  The  More  Loving  One  (Auden) 

14.  Hymn  for  Morning  (Thomas  Ken) 

Part  Two:  Middles 

15.  I  Saw  a  Mass  (John  Woolman) 

16.  The  Comfort  of  Friends  (William  Penn) 

17.  A  Dead  Statesman  (Rudyard  Kipling) 

18.  The  Candid  Man  (Stephen  Crane) 

19.  Comment  on  War  (Langston  Hughes) 

20.  A  Learned  Man  (Stephen  Crane) 

21.  Dear,  Though  the  Night  (Auden) 

22.  Requiescat  (Oscar  Wilde) 

23.  Is  My  Team  Ploughing?  (Alfred  Edward  Housman) 


24.  As  I  Walked  out  One  Evening  (Auden) 

25.  The  Sick  Wife  (Jane  Kenyon) 

26.  Now  Is  the  Dreadful  Midnight  (Goodman) 

27.  Hymn  for  Evening  (Ken) 

Part  Three:  Ends 

28.  He  Thinks  Upon  His  Death  (Julien  Green) 

29.  On  an  Echoing  Road  (Colette) 

30.  A  Terrible  Disaster  (Goodman) 

31.  Come  In  (Robert  Frost) 

32.  The  Old  Men  Admiring  Themselves  in  the  Water  (WB.  Yeats) 

33.  End  of  the  Day  (Charles  Baudelaire) 
34-  Faith  (Mark  Doty) 

35.  Even  Now  (Paul  Monette) 

36.  Evidence  of  Things  Not  Seen  (Penn) 

Tammy  Tyburczy,  soprano 
Alexis  Barthelemy,  mezzo-soprano 
Glenn  Alamilla,  tenor 
James  J.  Kee,  baritone 
Mikael  Eliasen,  piano 

Tonight's  recital  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

<!•> 

Biographies 

Glenn  Alamilla,  tenor,  is  a  student  of  Marlena  Kleinman  Malas. 
Alexis  Barthelemy,  mezzo-soprano,  is  a  student  of  Patricia  McCaffrey. 
James  J.  Kee,  baritone,  is  a  student  of  Marlena  Kleinman  Malas. 
Tammy  Tyburczy,  soprano,  is  a  student  of  Marlena  Kleinman  Malas. 


Mikael  Eliasen  is  head  of  Curtis's  vocal  studies  department. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 
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Organ  and  Choral  Works 

Presented  in  cooperation  with  St.  Mark's  Church 

In  Clara  Voce  vocal  ensemble 
Matthew  C.  Glandorf,  conductor 
Diane  Meredith  Belcher,  organist 

Sunday,  October  26,  2003 

St.  Mark's  Church,  16th  and  Locust  Streets,  4  p.m. 

A  Sermon  on  Miracles  (Paul  Goodman)  Ned  Rorem 

(b.  1923) 

Lishir  Inbar,  soprano 
Brenden  Gunnell,  tenor 

Selections  from  A  Quaker  Reader  Rorem 

I.  First-Day  Thoughts 

5.  The  World  of  Silence 

6.  Bewitching  Attire  of  the  Most  Charming  Simplicity 

7.  A  Secret  Power 

10.  Return  Home  to  Within 

II.  Ocean  of  Light 

Seven  Motets  for  the  Church  Year  Rorem 
While  All  Things  Were  in  Quiet  Silence  (Christmas) 
Before  the  Morning  Star  Begotten  (Epiphany) 
Lay  up  for  Yourselves  (Ash  Wednesday) 
Praise  Him  who  Was  Crucified  (Easter) 
God  Is  Gone  Up  (Ascension) 


Today  the  Holy  Spirit  Appeared  (Pentecost) 

Veronica  Chapman  Smith,  soprano 
Rejoice  We  All  in  the  Lord  (  All  Saints) 


Organbook  11 

Rex  Tremendae 
Magnificat 
Pie  Jesu 
Stabat  Mater 

Eli,  Eli,  Lama  Sabachthani? 
In  Nomine  Domine 


Rorem 


Te  Deum  for  Choir,  Brass  and  Organ  Rorem 

Nathaniel  Hepler,  trumpet 
Rachel  Serber,  trumpet 
Weston  Adolphus  Sprott,  trombone 
Shachar  Israel,  trombone 

This,  afternoon's  concert  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  St.  Mark's  Church. 

Biographies 

Diane  Meredith  Belcher,  guest  organist,  is  a  soloist  in  the  United 
States  and  Europe  and  is  assistant  professor  of  organ  at  Westminster 
Choir  College  of  Rider  University  in  Princeton.  She  is  a  1982  graduate 
of  Curtis. 

Matthew  C.  Glandorf,  conductor,  is  director  of  music  at  Philadelphia's 
historic  Old  St.  Joseph's  Church  and  artistic  director  of  the  In  Clara 
Voce  chamber  choir.  He  joined  the  musical  studies  faculty  of  The 
Curtis  Institute  of  Music  in  1995  and  is  assistant  conductor  of  the 
Choral  Arts  Society  of  Philadelphia.  He  is  a  1991  organ  graduate  of 
Curtis. 


Brenden  Gunnell,  tenor,  is  a  student  of  Joan  Patenaude-Yarnell. 

Nathaniel  Hepler,  trumpet,  is  a  student  of  Frank  Kaderabek. 

Lishir  Inbar,  soprano,  is  a  student  of  Joan  Patenaude-Yarnell. 

In  Clara  Voce  is  a  chamber  choir  specializing  in  early  music  and 
contemporary  composers.  With  artistic  director  Matthew  C.  Glandorf, 
the  choir  has  collaborated  with  the  Brandywine  Baroque  Ensemble  and 
with  Philadelphia's  Piffaro,  the  Renaissance  band. 

Shachar  Israel,  trombone,  is  a  student  of  Nitzan  Haroz. 

Rachel  Serber,  trumpet,  is  a  student  of  Frank  Kaderabek. 

Veronica  Chapman  Smith,  soprano,  is  a  graduate  of  Temple  University. 

Weston  Adolphus  Sprott,  trombone,  is  a  student  of  Nitzan  Haroz. 
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The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


Chamber  Works  of  Ned  Rorem 

Sunday,  November  2,  2003 
Field  Concert  Hall,  3  p.m. 


Lauds  (Sunrise) 
Prime  (6  A.M.) 
Terce  (Mid-Morning) 
Sext  (Noon) 
None  (Mid-Afternoon) 
Vespers  (Evensong) 
Compline  (Nightfall) 


Jeffrey  Khaner,  flute 
Elizabeth  Hainen,  harp 


Largo  misterioso  —  Allegro 

Largo 

Andante 

Allegro  molto 


Book  of  Hours 

Matins  (Nocturne) 


Trio 


Rorem 


Jeffrey  Khaner,  flute 
Andres  Diaz,  cello 
Robert  Koenig,  piano 


Pas  de  trois  Rorem 
The  Palace  at  Four  A.M. 
Mechanical 
Duet  for  Three  Voices 
Pas  de  trois 
Three  Sisters 
The  Nursery  at  Four  P.M. 

Richard  Woodhams,  oboe 

Chantal  Juillet,  violin 
Lowell  Liebermann,  piano 

String  Quartet  No.  4  Rorem 
Minotaur 

Child  Holding  a  Ball 
Acrobat  on  a  Ball 
Still  Life 

Seated  Harlequin 
Head  of  a  Boy 
Basket  of  Flowers 
Self  Portrait 
Three  Nudes 
Death  of  Harlequin 

Jason  DePue,  violin 
Zachary  DePue,  violin 
Anton  Jivaev,  viola 
Earl  Lee,  cello 
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This  afternoon's  recital  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Biographies 


Jason  DePue,  violin,  is  a  member  of  the  Philadelphia  Orchestra.  He 
graduated  from  Curtis  in  2000. 

Zachary  DePue,  violin,  is  a  member  of  the  Philadelphia  Orchestra  and 
of  Time  for  Three.  He  graduated  from  Curtis  in  2002. 

Andres  Diaz,  cello,  is  a  soloist  and  a  chamber  musician,  performing 
with  Spoleto  Festival  USA  Chamber  Music,  among  others. 

Elizabeth  Hainen,  harp,  is  principal  harp  of  the  Philadelphia 
Orchestra,  a  soloist  and  a  chamber  musician.  She  has  participated  in 
the  Marlboro  Music  Festival  and  recently  released  her  debut  recording 
on  the  Naxos  label. 

Anton  Jivaev,  viola,  is  a  student  of  Roberto  Diaz. 

Chantal  Juillet,  violin,  is  a  soloist  who  has  performed  with  major 
orchestras  around  the  world  and  has  premiered  numerous  concertos. 
Ned  Rorem  wrote  Trio  for  Ms.  Juillet,  Mr.  Woodhams  and  Mr. 
Liebermann. 

Jeffrey  Khaner,  flute,  is  principal  flute  of  the  Philadelphia  Orchestra 
and  a  member  of  the  Curtis  faculty.  He  will  perform  the  world  premiere 
of  Ned  Rorem's  flute  concerto  with  the  Philadelphia  Orchestra  on 
December  4-6. 

Robert  Koenig,  piano,  is  a  collaborative  pianist  and  chamber  musician 
who  performs  regularly  with  renowned  musicians  around  the  world.  He 
is  a  1990  Accompanying  graduate  of  Curtis. 

Earl  Lee,  cello,  is  a  student  of  Orlando  Cole  and  Peter  Wiley. 

Lowell  Liebermann,  piano,  is  one  of  today's  most  widely  performed  and 
commissioned  composers. 

Richard  Woodhams,  oboe,  is  principal  oboe  of  the  Philadelphia 
Orchestra  and  a  member  of  the  Curtis  faculty.  He  graduated  from 
Curtis  in  1968. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


Songs  of  Ned  Rorem:  A  Retrospective 

Sunday,  November  2,  2003 
Field  Concert  Hall,  8  p.m. 

"Alleluia"  Ned  Rorem 

(b.  1923) 

Jacqueline  Bolier,  soprano 
Donald  St.  Piene,  piano 

"The  Lordly  Hudson"  (Paul  Goodman)  Rorem 
"Do  I  Love  You  More"  (Jack  Larson) 

Dimitrie  Lazich,  baritone 
Donald  St.  Pierre,  piano 

"Early  in  the  Morning"  (Robert  Hillyer)  Rorem 
"Sometimes  with  One  I  Love"  (Walt  Whitman) 
"I  Am  Rose"  (Gertrude  Stein) 

Jacqueline  Bolier,  soprano 
Donald  St.  Piene,  piano 

"Catullus:  On  the  Burial  of  His  Brother"  (Catullus,  Rorem 

translated  by  Aubrey  Beardsley) 

"What  if  Some  Little  Pain"  (Edmund  Spenser) 

Dimitrie  Lazich,  baritone 
Donald  St.  Piene,  piano 


"The  Land  of  Fear"  (Demetrios  Capetanakis) 


Rorem 


Jacqueline  Bolier,  soprano 
Donald  St.  Pierre,  piano 


'Anna  La  Bonne"  (Jean  Cocteau) 


Rorem 


Meredith  Arwady,  contralto 
Mikael  Eliasen,  piano 


Ariel  (Sylvia  Plath) 


Rorem 


Words 

Poppies  in  July 
The  Hanging  Man 
Poppies  in  October 
Lady  Lazarus 


The  Drum  (John  Scott  of  Amwell) 

Tygers  of  Wrath  (William  Blake,  John  Marston,  A.E.  Housman, 

Matthew  Arnold) 
The  Fury  of  the  Aerial  Bombardment  (Richard  Eberhart) 
The  Park  (John  Hollander) 
Sonnet  LXIV  (William  Shakespeare) 
On  His  Seventy-Fifth  Birthday  (Walter  Savage  Landor) 
Grief  (Elizabeth  Barrett  Browning) 
Remorse  for  Any  Death  (Jorge  Luis  Borges) 
Losses  (Randall  Jarrell) 
Then  (Muriel  Rukeyser) 


Joslin  Romphf,  soprano 
Agnes  Marchione,  clarinet 
Mikael  Eliasen,  piano 


Intermission 


Aftermath 


Rorem 


James  J.  Kee,  baritone 
Karina  Canellakis,  violin 
Nicholas  Canellakis,  cello 
Mikael  Eliasen,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
?*> 

Biographies 

Meredith  Arwady,  contralto,  is  a  student  of  Marlena  Kleinman  Malas. 

Jacqueline  Bolier,  soprano,  is  a  student  of  Lorraine  Nubar. 

Karina  Canellakis,  violin,  is  a  student  of  Ida  Kavafian  and  Jaime 
Laredo. 

Nicholas  Canellakis,  cello,  is  a  student  of  Orlando  Cole  and  Peter 
Wiley. 

Mikael  Eliasen  is  head  of  Curtis's  vocal  studies  department. 
James  J.  Kee,  baritone,  is  a  student  of  Marlena  Kleinman  Malas. 
Dimitrie  Lazich,  baritone,  is  a  student  of  Marlena  Kleinman  Malas. 
Agnes  Marchione,  clarinet,  graduated  from  Curtis  in  2003. 
Joslin  Romphf ,  soprano,  is  a  student  of  Betti  McDonald. 
Donald  St.  Pierre  is  Curtis's  opera  and  voice  coach. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


in  cooperation  with  Kimmel  Center  Presents 
Miss  Julie 

Friday,  November  7,  2003 

Perelman  Theater,  Kimmel  Center,  2  p.m. 

David  Agler,  conductor 
Chas  Rader-Shieber,  stage  director 
David  Zinn,  set  and  costume  designer 
Lenore  Doxsee,  lighting  designer 
Christopher  Fleming,  choreographer 

Cast 


Miss  Julie  Joslin  Romphf 

JOHN  Howard  Reddy 

Christine  Fiona  Murphy 

YOUNG  GIRLS  Jacqueline  Bolier,  Lishir  Inbar 

YOUNG  BOYS  Brenden  Gunnell,  Charles  Unice 

CHORUS  Glenn  Alamilla,  Frederic  Antoun,  Meredith  Arwady, 


Alexis  Barthelemy,  Shalanda  Jamell  Bond,  Samantha  Del  Gatto, 
Ramone  Diggs,  Chris  Hodges,  James  J.  Kee,  Dimitrie  Lazich, 
Hanan  Tarabay,  Tammy  Tyburczy 

This  afternoon's  production  will  be  performed  without  intermission. 
See  Kimmel  Center  program  for  additional  performance  information  and  biographies. 
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Miss  Julie  is  funded  in  part  by  a  grant  from  the  Dolfinger-McMahon 
Foundation. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


in  cooperation  with  Kimmel  Center  Presents 
Miss  Julie 

Friday,  November  7,  2003 

Perelman  Theater,  Kimmel  Center,  8  p.m. 

David  Agler,  conductor 
Chas  Rader-Shieber,  stage  director 
David  Zinn,  set  and  costume  designer 
Lenore  Doxsee,  lighting  designer 
Christopher  Fleming,  choreographer 

Cast 


Miss  Julie  Amy  Orsulak 

JOHN  Alexander  Tall 

Christine  Elizabeth  De  Shong 

YOUNG  GlRLS  Laura  Rey,  Lishir  Inbar 

YOUNG  BOYS  Brian  Zachary  Porter,  Charles  Unice 

CHORUS  Glenn  Alamilla,  Frederic  Antoun,  Meredith  Arwady, 


Alexis  Barthelemy,  Shalanda  Jamell  Bond,  Samantha  Del  Gatto, 
Ramone  Diggs,  Chris  Hodges,  James  J.  Kee,  Dimitrie  Lazich, 
Hanan  Tarabay,  Tammy  Tyburczy 

?•> 

This  evenings  production  will  be  performed  without  intermission. 
See  Kimmel  Center  program  for  additional  performance  information  and  biographies. 

Miss  Julie  is  funded  in  part  by  a  grant  from  the  Dolfinger-McMahon 
Foundation. 


The  Curtis  Symphony  Orchestra 
Miss  Julie,  2  p.m.  and  8  p.m. 


Violin 

Oboe 

Won-Hyee  Bae 

Alexandra  Sophia  Lambertson 

Xi  Chen 

Anna  Steltenpohl 

Ang  Cheng 

Hannah  Choi 

Clarinet 

Lily  Francis 

Alexander  Bedenko 

Quan  Ge 

Rob  Walker  Patterson 

Bella  Hristova 

Alicia  Hui 

Bassoon 

Stephanie  Jeong 

Andrew  Miyake  Cuneo 

Hye-Jin  Kim 

Alexandra  Eastley 

Ming-I  Tsai 

Elena  Urioste 

Horn 

Tien-Hsin  Wu 

Yousef  Ismael  Assi 

Shanshan  Yao 

David  Cooper 

Alexander  George 

Viola 

Woongjoon  Michael  Chang 

Trumpet 

Yoon-Ji  Kang 

Christopher  Konfirst 

You-Young  Kim 

Rachel  Serber 

Lisa  Steltenpohl 

Sharon  Wei 

Trombone 

Shachar  Israel 

Cello 

David  Murray 

Hyun-Jung  Ban 

Eugena  Chang 

Timpani  and  Percussion 

Michael  Haas 

Pius  Cheung 

Angela  Jean  Park 

James  Deitz 

Yu-Wen  Wang 

Patrick  J.  Pastella 

Dennis  Petrunin 

Double  Bass 

William  N.  Farrington 

Harp 

Eric  Louis  Thompson  III 

Piper  Runnion-Bareford 

Flute 

Nadia  Christina  Kyne 

Yoobin  Son 

The  Curtis  Institute  of  Music 

Vocal  Studies  Department,  2003/2004 


Mikael  Eliasen 

Head  of  the  Vocal  Studies  Department 

Ralph  Batman 

Administrator/Production  Manager 


Vocal  Coaches 

Danielle  Orlando,  Principal  Opera 
Coach 

Susan  Shiplett  Ashbaker,  Opera  and 

Voice  Coach 
Lisa  Keller,  Repetiteur 
Eunae  Koh,  Repetiteur 
David  Moody,  Opera  and  Voice 

Coach 

Susan  Nowicki,  Opera  and  Voice 
Coach 

Donald  St.  Pierre,  Opera  and  Voice 
Coach 

Diction  Coaches 
Corradina  Caporello,  Italian 
Kathryn  LaBouff,  English 
Marie-France  Lefebvre,  French 
Ghenady  Meirson,  Russian 
Ulrike  Shapiro,  German 

Acting  and  Movement  Coaches 

Bob  Chapra,  Feldenkrais  Technique 
Susan  Fenichell,  Acting 
Ariel  Weiss  Holyst,  Alexander 
Technique 

History  Faculty 

Wayne  Conner,  History  of  Opera  and 
Singing 


Vocal  Teachers:  Faculty 

Marlena  Kleinman  Malas 
Joan  Patenaude-Yarnell 

Vocal  Teachers:  Adjunct 

Patricia  McCaffrey 
Betti  McDonald 
Lorraine  Nubar 
Gianna  Rolandi 

Guest  Conductors 

David  Agler,  Miss  )ulie 

David  Hayes,  The  Rape  ofhucreda 

Rossen  Milanov,  La  Boheme 

Guest  Stage  Directors 

Vanessa  Gilbert,  The  Rape  ofLucretia 
Chas  Rader-Shieber,  Miss  Julie  and 
Separate  Tables 

Guest  Master-Class  Teachers 

Stephanie  Blythe 
Thomas  Hampson 
Gianna  Rolandi 
Renata  Scotto 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Sixth  Student  Recital 

Monday,  October  27,  2003 
Field  Concert  Hall,  8  p.m. 

**. 

Concerto  in  C  major,  RV  443 
Allegro 
Largo 

Allegro  molto 

Bianca  Garcia,  piccolo 
The  Curtis  Chamber  Ensemble 

Sonata  for  Viola  and  Piano 

Impetuoso 
Vivace 

Adagio  —  Allegro 


Antonio  Vivaldi 
(1678-  1741) 


Rebecca  Clarke 
(1886-  1979) 


You-Young  Kim,  viola 
Susanne  Son,  piano 


Sonata  No.  7  in  C  minor,  Op.  30,  No.  2 

Allegro  con  brio 
Adagio  cantabile 
Scherzo:  Allegro 
Finale:  Allegro 

Yvonne  Lam,  violin 
Susanne  Son,  piano 

Intermission 

Der  Schwanendreher:  Konzert  nach  alten 
Volksliedern 

Zwischen  Berg  und  tiefem  Tal 
Nun  laube,  Lindlein,  laube  — 

Fugato:  Der  Gutzgauch  auf  dem  Zaune  saB 
Variationen:  Seid  ihr  nicht  der  Schwanendreher 

Yoon-Ji  Kang,  viola 
Hugh  Sung,  piano 

Serenade  in  C  major,  Op.  10 

Marcia 
Romanza 
Scherzo 

Tema  con  variazioni 
Rondo 

Julianne  Lee,  violin 
Mark  Holloway,  viola 
Earl  Lee,  cello 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Ludwig  van  Beethoven 
(1770-1827) 


Paul  Hindemith 
(1895-  1963) 


Ernst  von  Dohnanyi 
(1877-  1960) 


The  Dohnanyi  was  prepared  by  Joseph  Silverstein. 
The  Vivaldi  was  prepared  by  Jeffrey  Khaner. 

Bianca  Garcia,  student  of  Jeffrey  Khaner 

Mark  Holloway,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Yoon-Ji  Kang,  student  of  Roberto  Diaz 

You-Young  Kim,  student  of  Joseph  de  Pasquale 

Yvonne  Lam,  student  of  Victor  Danchenko 

Earl  Lee,  student  of  Orlando  Cole  and  Peter  Wiley 

Julianne  Lee,  student  of  Victor  Danchenko 

Susanne  Son  (Piano  '93) 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

Sponsored  by  generous  contributions 
from  the  Curtis  alumni  of  the  Detroit  Symphony  Orchestra. 


Next  Student  Recital 


Wednesday,  October  29,  2003 
Field  Concert  Hall,  8  p.m. 


Bach  Chaconne  from  Partita  No.  2  in  D  minor,  BWV  1004 

Milstein  Paganiniana 

David  Coucheron,  violin 


Liszt  Selections  from  Zwolf  Lieder  von  Franz  Schubert 

"Auf  dem  Wasser  zu  singen" 
"Erlkonig" 

"Gretchen  am  Spinnrade" 
"Standchen  von  Shakespeare" 
Sonata  in  B  minor 

Yujia  Wang,  piano 


Mozart  Concerto  No.  5  in  A  major,  K.  219 

Yvonne  Lam,  violin 

The  Curtis  Chamber  Orchestra 

conducted  by  Benjamin  Shwartz 


Waxman       Carmen  Fantasy 

Hye-Jin  Kim,  violin 
Jungeun  Kim,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2  J 5-893-526 J , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wwvu.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  beginning  the  second  and  fourth  Fridays 
of  each  month. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventh  Student  Recital 

Wednesday,  October  29,  2003 
Field  Concert  Hall,  8  p.m. 


Paganiniana:  Variations  for  Solo  Violin  Nathan  Milstein 

(1904-  1992) 

Chaconne  from  Partita  No.  2  in  D  minor,  Johann  Sebastian  Bach 
BWV  1004  (1685  -  1750) 

David  Coucheron,  violin 

Concerto  No.  5  in  A  major,  K.  219  Wolfgang  Amadeus  Mozart 

Allegro  aperto  (1756-  1791) 

Adagio 

Rondeau:  Tempo  di  menuetto 

Yvonne  Lam,  violin 
The  Curtis  Chamber  Orchestra 
conducted  by  Benjamin  Shwartz 


Intermission 


Carmen  Fantasy 


Franz  Waxman 
(1906-  1967) 


Hye-Jin  Kim,  violin 
Jungeun  Kim,  piano 

Selections  from  Zwolf  Lieder  von  Franz  Schubert  Franz  Liszt 

"Gretchen  am  Spinnrade"  (1811  -  1886) 

"Auf  dem  Wasser  zu  singen" 
"Erlkonig" 

Sonata  in  B  minor  Liszt 
Yujia  Wang,  piano 
to 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hcdl. 
to 

During  intermission,  the  Board  of  Directors  of  the  Friends  of  Curtis  invite 
members  of  the  Composer's  Circle  and  the  Leopold  Stokowski  Society 
to  a  brief  reception  in  the  Bok  Room. 


David  Coucheron,  student  of  Aaron  Rosand 
Hye-Jin  Kim,  student  of  Ida  Kavafian  and  Jaime  Laredo 
Yvonne  Lam,  student  of  Victor  Danchenko 
Benjamin  Shwartz,  student  of  Otto-Werner  Mueller 
Yujia  Wang,  student  of  Gary  Graffman 


Jungeun  Kim,  staff  pianist 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  October  31,  2003 
Field  Concert  Hall,  8  p.m. 


Brahms  Sonata  in  F  minor,  Op.  120,  No.  1 

Alexander  Bedenko,  clarinet 
Roman  Rabinovich,  piano 

Granados         Selections  from  12  danzas  espanolas,  Op.  5 
Andaluza 
Arabesca 
Oriental 
Ligeti  Etude  No.  10 

Etude  No.  4,  "Fanfare" 
Yujia  Wang,  piano 


Mozart  Concerto  No.  4  in  D  major,  K.  218 

Karina  Canellakis,  violin 
The  Curtis  Chamber  Orchestra 
conducted  by  Karina  Canellakis 


Shostakovich  Sonata,  Op.  147 
Rachel  Ku,  viola 
Susanne  Son,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date,  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  beginning  the  second  and  fourth  Fridays 
of  each  month. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Eighth  Student  Recital 

Friday,  October  31,  2003 
Field  Concert  Hall,  8  p.m. 


Concerto  No.  4  in  D  major,  K.  218 

Allegro 

Andante  cantabile 
Rondeau:  Andante  grazioso  — 
Allegro  ma  non  troppo 

Karina  Canellakis,  violin/leader 
The  Curtis  Chamber  Orchestra 

Intermission 

Sonata  in  F  minor,  Op.  1 20,  No.  1 

Allegro  appassionato 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Johannes  Brahms 
(1833-  1897) 


Alexander  Bedenko,  clarinet 
Roman  Rabinovich,  piano 


Sonata,  Op.  147  Dmitri  Shostakovich 

Moderato  (1906-  1975) 

Allegretto 
Adagio 

Rachel  Ku,  viola 
Susanne  Son,  piano 

Etude  No.  4,  "Fanfare"  Gyorgy  Ligeti 

(b.  1923) 

Etude  No.  10  Ligeti 

Selections  from  12  danzas  espafiolas,  Op.  5  Enrique  Granados 

Andaluza  (1867-  1916) 

Oriental 
Arabesca 

Yujia  Wang,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Mozart  was  prepared  by  Jaime  Laredo. 

Alexander  Bedenko,  student  of  Donald  Montanaro 

Karina  Canellakis,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Rachel  Ku,  student  of  Joseph  de  Pasquale 

Roman  Rabinovich,  student  of  Seymour  Lipkin 

Yujia  Wang,  student  of  Gary  Graffman 

Susanne  Son  (Piano  '93) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

Sponsored  by  generous  contributions 
from  the  Curtis  alumni  of  the  New  Jersey  Symphony  Orchestra. 


Next  Student  Recital 


Sunday,  November  2,  2003 

Roremania:  Songs  of  Ned  Rorem  —  A  Retrospective 
Field  Concert  Hall,  8  p.m. 


Rorem  "Alleluia" 

Jacqueline  Bolier,  soprano 
Donald  St.  Pierre,  piano 
"Anna  La  Bonne" 
Meredith  Arwady,  contralto 
Mikael  Eliasen,  piano 
"Catullus:  On  the  Burial 

of  His  Brother" 
"Do  I  Love  You  More" 
Dimitrie  Lazich,  baritone 
Donald  St.  Pierre,  piano 
"Early  in  the  Morning" 
"I  Am  Rose" 
"Sometimes  with  One  I 

Love" 
"The  Land  of  Fear" 
Jacqueline  Bolier,  soprano 
Donald  St.  Pierre,  piano 


"The  Lordly  Hudson" 
"What  if  Some  Little  Pain" 

Dimitrie  Lazich,  baritone 
Donald  St.  Pierre,  piano 
Aftermath 

James  J.  Kee,  baritone 
Karina  Canellakis,  violin 
Nicholas  Canellakis,  cello 
Mikael  Eliasen,  piano 
Ariel 

Joslin  Romphf,  soprano 
Agnes  Marchione,  clarinet 
C03) 

Mikael  Eliasen,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 J 5-893-526 J , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  beginning  the  second  and  fourth  Fridays 
of  each  month. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Tenth  Student  Recital 

Monday,  November  3,  2003 
Field  Concert  Hall,  8  p.m. 

to 

Rondo  in  C  major,  K.  373  Wolfgang  Amadeus  Mozart 

(1756-  1791) 

Karina  Canellakis,  violin 
Hugh  Sung,  piano 

Sonata  No.  3  in  C  major,  BWV  1005 

Adagio 
Fuga 
Largo 

Allegro  assai 

Caprices,  Op.  1  Nicolo  Paganini 

No.  11:  Andante  (1782-  1840) 

No.  5:  Agitato 


Johann  Sebastian  Bach 
(1685  -  1750) 


Karina  Canellakis,  violin 


Polonaise  brillante  No.  1  in  D  major,  Op.  4  Henryk  Wieniawski 

(1835  -  1880) 


Carmen  Fantasy,  Op.  25 


Pablo  de  Sarasate 
(1844-1908) 


Solenne  Pai'dassi,  violin 
Jungeun  Kim,  piano 

Intermission 


Chant  de  Linos 


Andre  Jolivet 
(1905-  1974) 


Jasmine  Choi,  flute 
Hugh  Sung,  piano 


Sonata  in  G  minor,  Op.  19 

Lento  —  Allegro  moderato 
Allegro  scherzando 
Andante 
Allegro  mosso 


Sergei  Rachmaninoff 
(1873-  1943) 


Jonah  Kim,  cello 
Sean  Kennard,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Karina  Canellakis,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Jasmine  Choi,  student  of  Jeffrey  Khaner 

Sean  Kennard,  student  of  Eleanor  Sokoloff 

Jonah  Kim,  student  of  Orlando  Cole  and  Peter  Wiley 

Solenne  Paidassi,  student  of  Joseph  Silverstein 

Jungeun  Kim,  staff  pianist 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  November  5,  2003 
Field  Concert  Hall,  8  p.m. 

Barber  Sonata  in  C  minor,  Op.  6 

Eugena  Chang,  cello 
Christopher  R.  Falzone,  piano 

Beethoven        Sonata  No.  14  in  C-sharp  minor,  Op.  27,  No.  2 
("Moonlight") 

Yujia  Wang,  piano 

Brahms  Sonata  in  E-flat  major,  Op.  120,  No.  2 

Mark  Holloway,  viola 
Elena  Jivaeva,  piano 

Debussy  Premiere  rapsodie 

Alexander  Bedenko,  clarinet 
Hugh  Sung,  piano 

Mozart  Sonata  in  B-flat  major,  K.  454 

Karina  Canellakis,  violin 
Meng-Chieh  Liu,  piano 

Programs  are  subject  to  change.  CaU  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis ,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
Ust) .  New  calendars  are  available  beginning  the  second  and  fourth  Fridays 
of  each  month. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Eleventh  Student  Recital 

Wednesday,  November  5,  2003 
Field  Concert  Hall,  8  p.m. 


Sonata  in  B-flat  major,  K.  454 

Largo  —  Allegro 

Andante 

Allegretto 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Karina  Canellakis,  violin 
Meng-Chieh  Liu,  piano 


Sonata  in  E-flat  major,  Op.  120,  No.  2  Johannes  Brahms 

Allegro  amabile  (1833  -  1897) 

Allegro  appassionato 
Andante  con  moto  —  Allegro 


Mark  Holloway,  viola 
Elena  Jivaeva,  piano 


Intermission 


Premiere  rapsodie 


Claude  Debussy 
(1862-  1918) 


Alexander  Bedenko,  clarinet 
Hugh  Sung,  piano 


Sonata  in  C  minor,  Op.  6 

Allegro  ma  non  troppo 
Adagio  —  Presto  —  Adagio 
Allegro  appassionato 


Samuel  Barber 
(1910-1981) 


Eugena  Chang,  cello 
Christopher  R.  Falzone,  piano 

Sonata  No.  14  in  C-sharp  minor,  Op.  27,  Ludwig  van  Beethoven 
No.  2  ("Moonlight")  (1770  -  1827) 

Adagio  sostenuto 

Allegretto 

Presto  agitato 

Yujia  Wang,  piano 
to 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Alexander  Bedenko,  student  of  Donald  Montanaro 
Karina  Canellakis,  student  of  Ida  Kavafian  and  Jaime  Laredo 
Eugena  Chang,  student  of  Orlando  Cole  and  Peter  Wiley 
Christopher  R.  Falzone,  student  of  Leon  Fleisher  and  Claude  Frank 
Mark  Holloway,  student  of  Joseph  de  Pasquale  and  Michael  Tree 
Yujia  Wang,  student  of  Gary  Graffman 


Elena  Jivaeva,  staff 

Meng-Chieh  Liu,  resident  pianist  ('93) 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  C90) 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Performance 


Friday,  November  7 

No  student  recital 

The  Curtis  Opera  Theatre:  Miss  Julie 

Music  by  Ned  Rorem 

Libretto  by  Kenward  Elmslie 

After  the  play  by  August  Strindberg 

David  Agler,  conductor 

Chas  Rader-Shieber,  stage  director 

The  Curtis  Symphony  Orchestra 

2  and  8  p.m.,  Perelman  Theater,  Kimmel  Center 
Tickets:  $38  and  $46 

For  single  tickets,  call  215-893-1999.  For  subscriptions,  call  215-893-7902 
or  visit  www.curtis.edu. 


Jack  Kellmer  Co 


Cherrv  Hill.  NJ  Haverford,  PA 

70  and  K  ngs  Highwav  569  West  Lancaster  Ave 
856795  3500  610  525  2600 


Rolen,       Oyster.  Oyster  Perpetual  and  Day-Date  are  trademarks 


New  for  2006. 


Available  now,  a  V-8  so  advanced,  the  traditional  throttle  is  eliminated. 
\  suspension  so  intuitive,  it  dramatically  limits  body-roll.  And  that's  just 
I  he  start.  The  7.  The  blueprint  for  years  to  come. 


The  BMW  745Li 


bmwusa.com 
1-800-334-4BMW 


The  Ultimate 
Driving  Machine 


TRUST  YOUR  FACE  TO  A  SPECIALIS 


Dr.  Timothy  Greco's  Practice 
Dedicated  Solely  to  Excellence  h 
Cosmetic  Surgery  of  the  Face. 

Nasal  Aesthetic  Surgery  Facial  Augmentation  (implani 

Face  Lift  Forehead/Brow  Lift 

Eyelid  Surgery  Collagen  Replacement  Theraj 

Botox®  Treatments  Dermabrasion/Scar  Revision 

1^  Lipostructure®  Lip  Augmentation/Advanceme 

Facial  Liposuction  Hair  Replacement  Surgery 

\  Otoplasty  (ears)  Laser  Skin  Resurfacing 

Chemical  Peels  Laser  Hair  Reduction 

Timothy  M.  Greco  m.d.,  f.ac.s. 

Facial  Plastic  &  Reconstructive  Surgery 
Fellowship  Trained/Board  Certified. 
American  Board  of  Facial  &  Reconstructive  Surger 

Computer  Video  Imaging 


2  Bala  Plaza.  Suite  PL- 15  •  Bala  Cynwyd,  PA  19004 
610-664-8830 
www.drgrecoface.com 


Kimmel  Center  Presents 


Welcome 

Program  Notes 

Denyce  Graves 
Miss  Julie 


case 


November  2003 
52    Peter,  Paul  &  Mary 

Berliner  Philharmoniker 

66 
76 


PHILADANCO 


Cesaria  Evora 
Tania  Libertad 


Sweet  Honey  in  the  Rock 
Toshi  Reagon  and  Big  Lovely 


General  Information 


38 


Open  Night 


Pinchas  Zukerman 

National  Arts  Centre  Orchestra 


Cassandra  Wilson 

Jason  Moran  and  the  Bandwagon 


50    Sharon,  Bram  &  Friends 


Upcoming  Kimmel  Center 
Presents  Concerts 


Kimmel  Center,  Inc. 
Board  and  Staff 


Donors 
Facilities 


Showcase  is  published  by 
Kimmel  Center,  Inc. 

260  South  Broad  Street 

on  the  Avenue  of  the  Arts,  Suite  901 
Philadelphia,  PA  19102 
215-790-5800 
Fax:215-790-5801 
www.kimmelcenter.org 


Kimmel  Center,  Inc.,  a  charitable,  not-for-profit  organ 
Center  for  the  Performing  Arts,  which  includes  Verizon 
Education  Center.  Kimmel  Center.  I 
Association.  The  Kimmel  Center  for 
Company  performing  arts  orgamzat 
reach  and  a  rich  diversity  of  progra 
of  performances. 


On  the  cover,  L  to  R:  Jason  Moran,  photo 
by  Michael  Wong;  Sir  Simon  Rattle,  photo 
by  Trevor  Leighton;  Denyce  Craves,  photo 
by  Niels  Bush.  Projection  of  Verizon  Hall 
by  Rafael  Viholy  Architects  PC. 


n,  owns,  manages,  supports  and  maintains  the  Kimmel 
Perelman  Theater,  Innovation  Studio  and  the  Merck  Arts 
nages  the  Academy  of  Music,  owned  by  the  Philadelphia  Orchestra 
Ting  Arts  and  the  Academy  of  Music  serve  as  home  to  eight  Resident 
Kimmel  Center,  I  no's  mission  also  includes  arts  in  education,  community  out- 
ng  through  its  Kimmel  Center  Presents  and  Broadway  at  the  Academy  series 


■  Perfori 


Kimmel   Center,  Inc. 


"TUe  )<ii*Av*\e)  Cev\fev  is  H\e  o-owh  jewel  o-P  coOf  iav<*1  PWU^elpUi**.' 


.H\e  kii*M«Ael  is  exfev\<Ai 
open  ^vims  f o  new 
busier,  new  ccOfuves 
<»y^A  new  p*nKov\s." 


Kimmel  Center,  Inc.,  a  national  leader 
in  the  performing  arts,  is  a  nonprofit 
organization  created  to  operate  and 
maintain  the  Kimmel  Center  for  the 
Performing  Arts  and  the  newly  renovated 
Academy  of  Music,  which  are  home  to  eight 
Resident  Companies.  Kimmel  Center,  Inc.  strives  to 
present  artistic  programming  of  the  highest 
quality,  champion  access  to  the  arts  through 
arts  education  and  community  programming, 
and  strengthen  the  Greater  Philadelphia  arts 
community. 


Facilities 


^[TUe  Idtnvnel  CeM-ev  U«ns]  puf  PUil^elpUi^  in  fUe 
league  o-P  gv^vuA  cov\cevf  U^ll  ciHes." 
-  U.-S.  Hev«s  &  v!oy)A  Repov-f 

The  Kimmel  Center  for  the  Performing  Arts  and  the  Academy  of  Music  feature 
some  of  the  city's  most  unique  event  spaces,  ideal  for  private  parties,  receptions, 
meetings  and  performances  by  a  broad  range  of  local  arts  groups.  Open  to  the 
public  daily  with  such  amenities  as  Cadence  Restaurant,  K.  Lounge,  Peco  Cafe,  the 
Moore  College  Galleries,  the  Merck  Arts  Education  Center  and  Intermission,  the 
Kimmel  Center  gift  shop,  the  Kimmel  Center  really  is  Philadelphia's  "community 
cultural  center"  (Philadelphia  Style). 


6 


World-Class  Performances 


"...fUe  progv*M*MA\iv\g  is  o\  sopUisHc^Ve-s*.  wi*  o-P 
\»oy\<A  VAUSic,  j^Z-Z.  <?W\<A  cltnSSic^l  vnusic..." 
-  Los  /Wge'es  Times 

The  centerpiece  of  Kimmel  Center,  Inc.'s  artistic  mission  is  the 
innovative  programming  featured  in  the  Kimmel  Center 
Presents  and  Citizens  Bank  Broadway  at  the 
Academy  series.  From  cool  jazz  to  hot  dance, 
from  intimate  recitals  to  musical  extravaganzas, 
from  family  fare  to  world  beats,  Kimmel  Center 
Presents  and  Citizens  Bank  Broadway  at  the  Academy  offer 
something  for  everyone  as  they  present  first-rate  performers  and 
touring  companies  from  around  the  globe  and  around  the  corner. 


Community  and  Education 


^TVis  is  youv  buil<Aiv\g.  If  bdov^s  Vo  yc 
<?vv\k  H\e  cify  o£  PUil^^elpUi^." 

'  -  WilW<A  6.  Rouse,  III, 

■Povt^ev  cUfuvv*\tfvv\,  IdwvMel  Ce^ev,  kc. 

Central  to  its  mission  of  cultivating  performing  arts 
within  Philadelphia  is  Kimmel  Center,  Inc.'s  commitment 
to  education  and  community  involvement.  Through 
subsidized  ticket  programs,  free  daily  tours,  master  classes, 
the  Kimmel  Center  Youth  Jazz  Ensemble,  curriculum-based  arts 
classes,  free  programming  in  Commonwealth  Plaza,  community 
events  and  many  other  activities,  Kimmel  Center,  Inc.  not  only 
provides  world-class  programming,  but  strives  to  bring  that 
programming  to  the  community. 

tudent  enjoyed  the  conductor's 
dium  during  a  trip  to  the  Merck 
s  Education  Center. 


CENTER  PRESENTS 


Verizon  Hall 

Sunday,  November  2 


Wachovia  Classics: 

Master  Musicians,  Vocal  Series 

Denyce  Graves,  mezzo-soprano 
Michael  Adcock,  piano 

See  insert  for  program,  texts  and  translations. 


Denyce  Graves  is  recognized  world- 
wide as  one  of  today  s  most  exciting 
vocal  stars.  USA  Today  identified  her 
as  one  of  the  "singers  most  likely  to 
be  an  operatic  superstar  of  the  21st 
Century,"  and  after  a  recent  perform- 
ance in  Atlanta,  the  Journal  Constitution 
exclaimed,  "if  the  human  voice  has 
the  power  to  mov  e  you.  you  w  ill  be 
touched  by  Denyce  Graves." 

Grav  es  has  performed  at  the  world "s 
great  opera  houses  and  concert  halls, 
including  the  Metropolitan  Opera, 
la  Staatsoper.  San  Francisco 
Opera.  Opera  National  de  Paris.  Lyric  Opera  of  Chicago.  The 
Washington  Opera.  Bayerische  Staatsoper,  Arena  di  Verona, 
Deutsche  Oper  Berlin.  Opernhaus  Zurich.  Houston  Grand  Opera. 
Dallas  Opera.  Teatro  Colon,  Los  Angeles  Opera,  the  Festival 
Maggio  Musicale  and  the  Royal  Opera.  Covent  Garden.  She  is 
particularly  well  known  to  operatic  audiences  for  her  portrayals 
of  the  title  roles  in  Carmen  and  Samson  ei  Dalila. 


Wachovia 


The  use  of  cameras  and  recording  equipment  is  prohibited  during  performances. 
As  a  courtesy  to  the  perf  ormers  and  fellow  audience  members,  please  turn  off  all 
beepers,  watch  alarms  and  cellular  phones  1  alccomcrs  and  those  who  lea\e  the 
coiKeil  hall  during  ihe  pcrtoimaiKc  will  he  sealed  al  appropriate  imcnals 
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Supporting 
the  Arts  and 
Bringing  Culture 
to  the  Community 

Wachovia  is  proud  to  support 
The  Kimmel  Center  for  the  Performing  Arts 
and  bring  this  season's  Wachovia  Classics 
series  of  concerts  to  Philadelphia. 
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She  appears  in  a  broad  repertoire  with 
leading  theaters  in  North  Ameriea  and  Europe. 
She  sang  her  first  performances  of  Judith  in 
a  William  Friedkin  production  of  Bartok's 
Bluebeard's  Castle  at  Los  Angeles  Opera. 
Highlights  of  her  other  appearances  include 
her  first  performance  of  the  title  role  in  La 
Perichole  with  the  Opera  Company  of 
Philadelphia;  Federica  in  the  Metropolitan 
Opera's  production  of  Luisa  Miller,  led  by 
James  Levine;  and  Nicklausse  in  Les  Contes 
d' Hoffmann  with  The  Washington  Opera. 
Other  highlights  include  Theatre  Musical  de 
Paris-Chatelet  as  Baba  the  Turk  in  a  Peter 
Sellars/Esa-Pekka  Salonen  production  of  The 
Rake's  Progress;  Covent  Garden  as  Cuniza  in 
Verdi's  Oberto;  Teatro  alia  Scala  as  the  High 
Priestess  in  La  Vestale  led  by  Riccardo  Muti; 
Dulcinee  in  Massenet's  Don  Quichotte  with 
Washington  Opera;  at  Teatro  Bellini  as  the 
title  role  of  La  Favorita;  Charlotte  in  Werther 
in  Genoa  and  with  Michigan  Opera  Theatre; 
and  Carmen  with  the  Vienna  Staatsoper, 
Grand  Theatre  de  Geneve,  Genoa's  Teatro 
Carlo  Felice,  the  Bregenz  Festival,  and 
at  festivals  in  Macerata,  Italy,  and  San 
Sebastian,  Spain. 

Denyce  Graves  has  worked  with  leading 
symphony  orchestras  and  conductors  through- 
out the  world.  She  has  appeared  in  Verdi's 
Messa  di  Requiem  with  the  Atlanta  Symphony 
Orchestra,  City  of  Birmingham  Symphony 
Orchestra  and  Orchestre  Philharmonique  de 
Monte-Carlo,  as  well  as  for  Rostropovich's 
farewell  performances  with  the  National 
Symphony.  She  performed  Mahler's  Kinder- 
totenlieder  with  Orquesta  Sinfonica  de  Sevilla 
and  repeated  this  work  in  Genoa  and  with 
the  Kansas  City  Symphony.  She  debuted  with 
the  BBC  Symphony  in  a  2002  program  of 
arias  and  songs  with  Gianandrea  Noseda. 
She  appeared  as  Marguerite  in  concert  per- 
formances of  La  damnation  de  Faust  with 
the  Houston  Symphony,  led  by  Christoph 
Eschenbach,  as  well  as  with  the  Orchester 
der  Beethovenhalle  in  Bonn.  In  Italy,  at  the 
Teatro  Carlo  Felice,  she  performed  Chausson  s 
Poeme  de  I  'amour  et  de  la  mer,  and  she  was 
seen  in  a  program  of  Ravel's  Sheherazade 
and  Gershwin  works  at  the  Teatro  Massimo 
in  Palermo,  where  she  also  performed  the 
title  role  in  Honegger's  Antigone.  In  Florence 
she  appeared  in  performances  of  Handel's 
Messiah  with  Zubin  Mehta. 


In  1997  PBS  Productions  released  a  video 
and  audio  recording,  Denyce  Graves:  A 
Cathedral  Christmas,  featuring  a  program  of 
Christmas  music  from  Washington's  National 
Cathedral.  She  appeared  on  the  Emmy- 
winning  BBC  special  "The  Royal  Opera 
House."  highlighting  her  debut  performances 
there,  and  in  a  program  of  cross-over 
repertoire  with  the  Boston  Pops,  which  was 
taped  for  national  television  broadcast.  In 
December  1999  she  participated  in  a  televised 
concert  given  at  the  Nobel  Peace  Prize  Awards 
in  Oslo.  She  has  been  a  frequent  guest  on 
TV  shows  including  Sesame  Street.  The 
Charlie  Rose  Show  and  Larry  King  Live.  In 
1 996  she  was  the  subject  of  an  Emmy- 
w  inning  profile  on  CBS'  60  Minutes. 

In  1 999  Graves  became  an  exclusive 
recording  artist  with  BMG  Classics,  and  Voce 
di  Donna,  her  first  solo  recording  of  opera 
arias  on  RCA  Red  Seal,  was  released  in  1999. 
A  recording  of  Latin  songs  in  the  Spanish 
and  Portuguese  languages  was  released  in 
2002.  NPR  Classics  released  a  recording  of 
spirituals.  Angels  Hatching  Ch  er  Me.  featuring 
Graves  and  Warren  Jones.  She  also  recorded 
an  album  of  French  arias.  Heroines  de  I  Opem 
romantique  Francois,  with  the  Orchestre 
Philharmonique  de  Monte-Carlo  under  Marc 
Soustrot.  Her  full  opera  recordings  include 
Gran  Vestale  in  La  vestale.  recorded  live  from 
La  Scala  with  Riccardo  Muti  for  Sony  Classical: 
Queen  Gertrude  in  Thomas'  Hamlet  for  EMI 
Classics;  Maddalena  in  Rigoletto  with  the 
Metropolitan  Opera  Orchestra  under  James 
Levine;  and  Emilia  in  Otello  w  ith  Placido 
Domingo  and  the  Opera  de  Paris.  Bastille 
Orchestra  under  Myung-Whun  Chung,  both 
for  Deutsche  Grammophon. 

Denyce  Graves  has  been  the  recipient  of 
many  awards,  including  the  Grand  Prix  du 
Concours  International  de  Chant  de  Paris, 
the  Eleanor  Steber  Music  Award  in  the 
Opera  Columbus  Vocal  Competition  and  a 
Jacobson  Study  Grant  from  the  Richard  Tucker 
Music  Foundation.  The  Tucker  Foundation 
inv  ited  her  to  take  part  in  its  1990  Gala 
Concert,  which  was  held  in  Avery  Fisher 
Hall  and  broadcast  nationally  on  PBS"  Great 
Performances  in  March  1991.  Also  in  1991 
she  received  the  Grand  Prix  Lynque.  awarded 
once  ev  ery  three  years  by  the  Association 
des  amis  de  l'opera  de  Monte-Carlo,  and  the 
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Marian  Anderson  Award  presented  to  her  by 
Miss  Anderson. 

Denyce  Graves  began  the  2003-04  season 
with  her  return  to  Los  Angeles  Opera  for  a 
new  production  of  La  damnation  de  Faust. 
After  a  gala  concert  appearance  as  Dalila  with 
Opera  de  Puerto  Rico,  she  appears  in  recital 
throughout  the  U.S.,  including  Santa  Fe,  Los 
Angeles.  Baltimore  and  Philadelphia.  In 
December  she  appears  on  NBC's  "Divas  on 
Ice."  Her  opera  gala  appearances  this  season 
include  a  performance  with  the  State  Opera 
in  Prague  and  one  with  the  National  Arts 
Centre  Orchestra  in  Ottawa.  Other  highlights 
of  the  season  include  a  rare  double-bill  of  £7 
amorbrujo  and  La  vida  breve  specifically 
mounted  for  her  by  Dallas  Opera  as  well  as 
her  return  to  Munich  for  performances  as 
Carmen  w  ith  the  Bayensehe  Staatsoper  and 
London  for  performances  as  Dalila  with  Royal 
Opera,  Covent  Garden.  She  then  resumes  her 
recital  tour  before  finishing  her  season  as 
Carmen  in  her  return  to  the  Cincinnati  Opera. 

In  2003  Graves  was  appointed  a  Cultural 
Ambassador  for  the  United  States  and  now 
travels  around  the  world  under  the  auspices 
of  the  State  Department,  appearing  in  good- 
will missions  of  musical  performances,  lectures 
and  seminars.  Her  first  trips  in  2003  brought 
her  to  Poland,  Romania  and  Venezuela. 

Denyce  Graves  is  a  native  of  Washington. 
D.C.,  where  she  attended  the  Duke  Ellington 
School  for  the  Performing  Arts.  She 
continued  her  education  at  Oberlin  College 
Conservatory  of  Music  and  the  New  England 
Conservatory.  In  1998  she  received  an 
honorary  doctorate  from  Oberlin  College 
Conservatory  of  Music.  Ebony  named  her 
one  of  the  "50  Leaders  of  Tomorrow,"  and 
she  was  one  of  Glamours  1997  "Women  of 
the  Year."  In  1999  WQXR  Radio  in  New  York 
named  her  one  of  classical  music's  "Standard 
Bearers  for  the  2 1  st  Century."  On  several 
occasions  Graves  has  been  invited  to  perform 
in  recital  at  the  White  House,  and  she 
performs  for  various  causes  special  to  her 
throughout  each  season. 

Michael  Adcock,  winner  of  the  1998  Lili 
Boulanger  Memorial  Award,  has  cultivated 
a  versatile  career  as  both  a  soloist  and  frequent 
chamber  music  collaborator.  Prizewinner  in 


PI    the  1 996  Washington 
I  International 
I   Competition  and  the 
I   only  piano  finalist  in 
I   the"  1995  Concert 
I   Artists  Guild 
Competition  in  New 
^Cj    York  City,  he  made  his 
M   Carnegie  Recital  Hall 
jfl    debut  in  December 
^    1998.  He  earned  a 

master's  degree  at  the 
Peabody  Conservatory  after  study  with 
Leon  Fleisher  and  was  a  prizewinner  in  the 
Yale  Gordon  and  Harrison  Winter  Piano 
Concerto  Competitions. 

A  native  of  Virginia,  Michael  Adcock 
attended  secondary  school  at  The  North 
Carolina  School  of  the  Arts,  where  he 
received  the  Irwin  Freundlich  Memorial 
Piano  Award.  He  has  a  bachelor's  degree  from 
the  Oberlin  College  Conservatory  of  Music, 
where  he  graduated  Pi  Kappa  Lambda.  At 
Oberlin  he  won  the  Kaufman  Prize  in  chamber 
music  and  received  the  Hurlbutt  Award  as 
most  outstanding  graduating  senior.  He  also 
won  prizes  in  the  Kosciuszko  Foundation 
Chopin  Competitions  of  Chicago  and  New 
York.  He  was  selected  to  tour  with  the  Music 
from  Oberlin  Touring  Ensemble  Program. 

During  two  years  as  artist-in-residence  at 
the  Aspen  Institute  on  the  Eastern  Shore  of 
Maryland,  he  became  interested  in  lecturing 
on  the  music  he  performs,  and  he  now  fre- 
quently presents  pre-concert  "informances" 
at  his  appearances.  His  performances  have 
been  featured  on  classical  radio,  including  the 
McGraw-Hill  Young  Artists  Showcase  on  WQXR 
in  New  York.  He  is  on  the  piano  faculties  of 
the  Musicorda  Festival  in  Massachusetts 
and  the  Sarasota  Music  Festival  in  Florida. 

Recently,  Michael  Adcock  received  a 
doctorate  of  musical  arts  at  The  Peabody 
Conservatory,  where  he  studied  with  Ellen 
Mack  in  the  Ensemble  Arts  Program.  During 
this  time  he  was  also  an  adjunct  member  of 
the  theory  and  chamber  music  faculties. 
Currently,  he  resides  in  Washington  D.C., 
where  he  maintains  an  active  performance 
and  teaching  schedule,  in  addition  to  being 
a  faculty  member  of  The  Washington 
Conservatory  of  Music. 
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Miss  Julie  Joslin  Romphf,  Amy  Orsulak 

John  Howard  Reddy,  Alexander  Tall 

Christine  Fiona  Murphy,  Elizabeth  De  Shonc 

Young  Girls   Lishir  Inbar,  Jacqueline  Bolier,  Laura  Rey 

Young  Boys  Charles  Unice,  Brenden  Gunnell,  Brian  Porter 

Chorus  Glenn  Alamilla,  Frederic  Antoun, 

Meredith  Arwady,  Alexis  Barthelemy, 
Shalanda  Jamell  Bond,  Samantha  Del  Gatto, 
Ramone  Diggs,  Christopher  Hodges,  James  J.  Kee, 
Dimitrie  Lazich,  Hanan  Tarabay,  Tammy  Tyburczy 

By  arrangement  with  Boosey  &  Hawkes.  Inc.  publisher  and 

copyright  owner. 
Projected  title  slides  provided  by  arrangement  with  Bayshore 

Opera  Translations,  Lindley  Becker  and  T.J.  Scott. 

Miss  Julie  is  part  of  Roremania,  made  possible  by  a  grant  from  the 
Philadelphia  Music  Project,  funded  by  The  Pew  Charitable  Trusts, 
administered  by  Settlement  Music  School.  The  Dolfinger-McMahon 
Foundation  has  provided  additional  support  for  Miss  Julie. 
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As  a  courtes\  to  the  performers  and  fellow  audience  members,  please  turn  off  all 
beepers,  watch  alarms  and  cellular  phones.  Latecomers  and  those  who  lea\e  the 
concert  hall  during  the  performance  will  be  seated  at  appropriate  intervals 
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Miss  Julie  On  a  count's  country  estate,  revelers 
celebrate  the  long,  bright  night  of  Midsummer 
Eve.  Miss  Julie,  the  count's  daughter,  joins 
the  festivities.  In  the  manor  kitchen.  Christine, 
a  ser\ant.  prepares  to  spend  the  evening  with 
her  beloved.  John,  the  count's  valet.  Julie  asks 
John  to  dance,  which  they  do  as  they  trade 
French  phrases.  She  describes  her  dream  of 
falling  from  a  pillar,  through  the  sky  and  into 
the  earth,  while  John  envisions  stealing  a  gold- 
en egg  from  a  high  nest.  A  young  couple  sings 
a  folk  song,  joined  by  Julie  and  John.  When 
John  gets  dust  in  his  eye  and  Julie  tends  to 
him,  he  tries  to  kiss  her.  He  tells  her  that  he  was 
once  in  love  with  her.  The  revelers  approach 
the  garden,  and  John  warns  that  they  dislike 
Julie.  He  leads  her  to  his  room  to  hide. 

Just  before  daybreak,  the  revelers  and 
young  couple  sing  about  repentance.  As 
John  and  Julie  reappear,  he  describes  their 
future,  running  a  first-class  hotel  on  Lake 
Como,  but  insists  that  Julie  must  provide 
the  capital.  When  she  explains  that  she  has 
no  money,  John  rejects  her,  despite  her  pleas 
to  him  to  say  he  loves  her.  Christine  discovers 
what  has  happened.  Julie  prepares  to  flee 
with  money  stolen  from  her  father.  Julie  tries 
to  convince  Christine  to  join  them  at  Lake 
Como.  Julie  asks  John  what  to  do,  and  he 
gives  her  a  razor.  She  exits  to  the  garden  to 
be  "swallowed  by  earth." 

The  Curtis  Institute  of  Music  (Gary  Graffman, 
president/director)  was  founded  in  1924  to 
train  exceptionally  gifted  young  musicians 
for  careers  as  performing  artists  on  the 
highest  professional  level.  The  enrollment 
has  always  been  kept  small  in  order  to  pro- 
vide a  highly  personalized  education,  the 
cornerstone  of  which  is  one-on-one  study 
w  ith  some  of  today's  leading  musical  artists. 
All  students  receive  merit-based,  full-tuition 
scholarships,  ensuring  that  talent  is  the  sole 
consideration  for  admission.  Students  may 
pursue  a  diploma  or  bachelor  of  music  degree. 
Vocal  students  may  also  pursue  a  master 
of  music  degree  or  Professional  Studies 
Certificate.  Currently  161  students  from 
the  United  States  and  19  foreign  countries 
study  with  the  Institute  s  celebrated  85- 
mcmber  faculty,  which  includes  Richard 
Danielpour,  Mikael  Eliasen.  Leon  Fleisher, 
Pamela  Frank,  Gary  Graffman.  Jennifer 
Higdon.  Ida  kavafian.  Jaime  Laredo.  Sevmour 


Lipkin.  Otto- Werner  Mueller.  Ned  Rorem. 
Aaron  Rosand.  Joseph  Silverstein.  members 
of  the  Guarneri  Quartet  and  many  principal 
players  of  The  Philadelphia  Orchestra. 

In  keeping  with  the  philosophy  that  students 
"learn  most  by  doing."  the  Institute  presents 
more  than  100  public  performances  a  year, 
including  orchestra  concerts,  operas,  and  solo 
and  chamber  music  recitals.  The  results  have 
been  impressive.  Numerous  Curtis  graduates 
have  made  musical  history  as  solo  performers, 
composers  and  conductors,  such  as  Samuel 
Barber,  Leonard  Bernstein.  Richard  Goode. 
Gian  Carlo  Menotti.  Anna  Moffo.  Ned  Rorem. 
Peter  Serkin  and  Benita  Valente.  as  well  as 
recent  graduates  Juan  Diego  Florez.  Hilary 
Hahn.  Lang  Lang  and  Ignat  Solzhenitsyn. 
Curtis  alumni  can  be  found  in  virtually  every 
major  orchestra  and  opera  company  around 
the  world.  In  fact.  18  percent  of  the  principal 
chairs  in  America's  leading  orchestras  and 
two  music  directorships  are  held  by  Curtis 
alumni,  and  more  than  40  alumni  have  gone 
on  to  sing  with  the  Metropolitan  Opera. 

Headed  by  Mikael  Eliasen,  the  Curtis 
Opera  Theatre  is  the  performing  entity  of 
the  Curtis  vocal  studies  department,  with 
approximately  25  singers  between  the  ages 
of  18  and  28.  Enrollment  is  intentionally  kept 
small  in  order  to  insure  individual  attention 
for  all  vocal  students.  The  program  provides 
equal  emphasis  on  musical  and  dramatic 
values  with  weekly  classes  in  movement, 
repertoire  and  foreign  language  diction,  as 
well  as  performance  seminars  given  by 
Eliasen.  Every  student  receives  a  minimum 
of  three  hours  of  indiv  idual  coaching  per 
week  w  ith  members  of  the  faculty,  as  well 
as  additional  elective  and  language  courses. 


Ned  Rorem  (Composer) 
was  born  in  Richmond. 
Ind.,  on  October  23. 
1923,  and  as  a  child  he 
moved  to  Chicago  with 
his  family.  By  age  10. 
he  was  introduced  to 
Debussy  and  Ravel  by 
his  piano  teacher,  an 
experience  that  "changed 
my  life  forever,"  according  to  the  composer. 
He  studied  at  the  music  school  of  Northw  estern 
University.  The  Curtis  Institute  of  Music  and 
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Juilliard,  earning  his  B.A.  in  1946  and  his 
M.A.  (along  with  the  $1,000  George 
Gershwin  Memorial  Prize  in  composition) 
in  1948.  In  New  York  he  worked  as  Virgil 
Thomson's  copyist  in  return  tor  $20  a  week 
and  orchestration  lessons.  He  currently  lives 
in  New  York  City  and  Nantucket. 

Words  and  music  are  inextricably  linked 
tor  Ned  Rorem.  Time  magazine  has  called 
him  "the  world's  best  composer  of  art  songs," 
yet  his  musical  and  literary  ventures  extend 
far  beyond  this  specialized  field.  He  has 
composed  three  symphonies,  four  piano 
concertos  and  an  array  of  other  orchestral 
works,  music  for  numerous  combinations  of 
chamber  forces,  six  operas,  choral  works  of 
every  description,  ballets  and  other  music  for 
the  theater,  and  literally  hundreds  of  songs 
and  cycles.  Among  his  orchestra  scores  is 
Piano  Concerto  for  Left  Hand  and  Orchestra, 
premiered  in  1993  by  soloist  Gary  Graffrnan 
with  Andre  Previn  conducting  the  Curtis 
Symphony  Orchestra  and  recorded  in  1994 
with  Eleven  Studies  for  Eleven  Players  on 
New  World  Records.  Rorem  is  the  author 


of  14  books,  including  five  volumes  of  diaries 
and  collections  of  lectures  and  criticism. 
He  joined  the  Curtis  faculty  in  1980. 

Kenward  Elaaslie  (libretto)  has  written  libretti 
for  The  Sweet  Bye  &  Bye  and  Lizzie  Borden, 
composed  by  Jack  Beeson;  Miss  Julie,  based 
on  the  Strindberg  play,  music  by  Ned  Rorem; 
and  The  Seagull  and  Three  Sisters,  adapted 
from  the  plays  by  Chekhov,  and  Washington 
Square,  based  on  the  novel  by  Henry  James, 
all  composed  by  Thomas  Pasatieri.  In  March 
1999  Lizzie  Borden  was  given  a  second  revival 
at  Lincoln  Center  by  New  York  City  Opera 
and  was  televised  live  on  PBS.  Elmslie  has 
written  the  book  and  lyrics  for  two  musical 
plays  composed  by  Claibe  Richardson:  The 
Grass  Harp,  adapted  from  the  novel  by  Truman 
Capote,  produced  on  Broadway  in  1971,  and 
Lola,  which  premiered  off-Broadway  by  the 
York  Theatre.  A  singing  poet,  Elmslie  has 
toured  widely,  giving  solo  performances  of 
his  musical  Postcards  on  Parade,  composed 
by  Steven  Taylor.  He  has  narrated  the  memoir 
of  his  experiences  in  lyric  theatre.  Librettoland, 
at  such  varied  venues  as  the  Metropolitan 
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Museum,  Smithsonian  Institute,  Beyond 
Baroque  and  Naropa  Institute. 

He  has  written  a  novel.  The  Orchid 
Stories,  and  a  play.  City  Junket,  produced 
off-Broadway.  Collaborations  with  artists 
include  26  Bars,  an  alphabet  work  of  fantasy 
drinking  establishments  (Donna  Dennis), 
and  The  Champ,  Album,  Sung  Se.x  and  Power 
Plant  Poems  (Joe  Brainard).  His  collections 
of  poetry  include  Motor  Disturbance,  which 
won  the  1971  Frank  O'Hara  Poetry  Award. 
Circus  Nerves  and  Routine  Disruptions: 
Selected  Poems  1960-1998.  Recent  publica- 
tions are  Cyberspace  (Granary  Books)  and 
Snippets  (Tibor  de  Nagy  Editions),  both  with 
visuals  by  Trevor  Winkfield,  and  Blast  from 
the  Past  (Skanky  Possum  Press).  Elmshe's 
words  have  been  sung  by  Frederica  von  Stade, 
Brenda  Lewis,  Nat  "King"  Cole,  Eleanor 
Steber,  Barbara  Cook.  Mabel  Mercer. 
Richard  Stilwell.  Evelyn  Lear  and  Judy  Kaye. 

Glenn  Alamilla  (Chorus)  from  Queens,  N.Y., 
is  a  tenor  studying  with  Marlena  KJeinman 
Malas.  Credits  include:  Gianni  Schicchi 
(Rinuccio),  The  Consul  (Magician),  The  Rake's 
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Progress  (Tom  Rakewell).  Le  nozze  di  Figaro 
(Basilio),  L'incoronazione  di  Poppea  (Arnalta), 
Rorem's  Evidence  of  Things  Not  Seen  and 
Udo  Zimmermann's  Die  weisse  Rose  (Hans 
Scholl)  for  the  Curtis  Opera  Theatre;  and 
roles  for  Opera  Company  of  Philadelphia 
and  Opera  Theatre  of  St.  Louis. 

Frederic  Antoun  (Chorus)  from  Montreal. 
Quebec,  is  a  tenor  studying  with  Marlena 
KJeinman  Malas.  Credits  include:  Die 
Zauberflote  (Tamino),  Idomeneo  (title  role). 
L'elisir  d'amore  (Nemorino),  Beatrice  el 
Benedict  (Benedict),  Les  Mamelles  de 
Tiresias  (Le  Mari).  Handel's  Messiah.  Bach's 
Magnificat  and  Johannes-Passion.  Mozart's 
Requiem  and  Haydn's  Die  Schopfung. 

Meredith  Arwady  (Chorus)  is  a  contralto 
from  Kalamazoo.  Mich.,  studying  with 
Marlena  KJeinman  Malas.  Credits  include: 
Les  Noces  (Chorus).  Gianni  Schicchi  (Zita). 
The  Consul  (Mother).  The  Rakes  Progress 
(Baba  the  Turk),  L  Enfant  et  les  sortileges 
(Maman).  L'incoronazione  di  Poppea 
(Ottavia)  and  Barber's  Vanessa  (Baroness) 
for  the  Curtis  Opera  Theatre;  and  roles  for 
San  Francisco  Merola  Opera  Program.  New 
Orleans  Opera  and  Chautauqua  Institution. 

Alexis  Barthelemy  (Chorus)  is  a  mezzo- 
soprano  from  Kitchener- Waterloo.  Ontario, 
studying  with  Patricia  McCaffrey,  adjunct 
faculty.  Credits  include:  Les  Noces  (Soloist), 
L'Heure  espagnole  (Concepcion).  Les 
Mamelles  de  Tiresias  (Newspaper  Woman. 
Chorus),  The  Consul  (The  Secretary).  The 
Rake's  Progress  (Baba  the  Turk).  U Enfant 
et  les  sortileges  (La  tasse  chinoise)  and  Le 
nozze  di  Figaro  (Cherubino)  for  the  Curtis 
Opera  Theatre;  and  roles  for  the  Opera 
Festival  of  New  Jersey.  Opera  Theatre  of 
St.  Louis  and  Chautauqua  Institution. 

Jacqueline  Bolier  (Young  Girl)  is  a  soprano 
from  Port  Jefferson.  N.Y..  studying  with 
Loraine  Nubar.  adjunct  faculty.  Credits 
include:  Gianni  Schicchi  (Lauretta).  Les 
Mamelles  de  Tiresias  (Chorus).  The  Consul 
(Anna  Gomez).  L  Enfant  et  les  sortileges 
(Une  pastourelle.  La  chouette).  Cost  fan 
tutte  (Despina).  Die  Zauberflote  (Zweiter 
Knabe)  and  Le  nozze  di  Figaro  (Barbarina) 
for  the  Curtis  Opera  Theatre:  and  scenes 
for  Portland  Opera's  Young  Artist  program. 
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Shalanda  Jamell  Bond  (Chorus)  is  a  soprano 
from  Baltimore,  studying  with  Marlena 
Kloinman  Malas.  Credits  include:  roles  for 
Juilliard  Opera  Workshop;  Mark  Sutton- 
Smith's  Stand  by  the  River  (Charity  Still, 
premiere)  in  Philadelphia;  La  Boheme  and 
Rigoletto  in  Taiwan  for  the  American  Musical 
Opera  Theater;  and  public  master  classes 
with  Marilyn  Home  at  the  Juilliard  Theater 
and  Martina  Arroyo  in  Carnegie  Hall's  Weill 
Recital  Hall. 

Samantha  Del  Gatto  (Chorus)  is  a  soprano 
from  Fairfield,  Conn.,  studying  with  Loraine 
Nubar.  adjunct  faculty.  Credits  include:  scenes 
from  Le  nozze  di  Figaro  (Contessa);  senior 
recital.  Juilliard  Pre-C  ollege;  and  Dalton 
Baldwin  master  class. 

Elizabeth  De  Shonc  (Christine)  is  a  mezzo- 
soprano  from  Fayetteville,  Pa.,  studying  with 
Marlena  Kleinman  Malas.  Credits  include: 
Les  Noces  (Chorus)  for  the  Curtis  Opera 
Theatre;  roles  for  Opera  Theatre  of  St.  Louis, 
Chautauqua  Institution.  Oberlin  Opera  Theater 
and  Oberlin  College;  alto  soloist  in  Durufle's 
Requiem  at  Severance  Hall.  Handel's  Messiah 


for  Woostcr  Choral  Society  and  Beethoven's 
Choral  Fantasy  with  the  Oberlin  College 
Orchestra;  and  guest  recitalist  with  Galen 
Deibler,  Music  at  St.  John's,  Snydertown,  Pa. 

Ramone  Digcs  (Chorus)  is  a  tenor  from 
Amarillo,  Texas,  studying  with  Patricia 
McCaffrey,  adjunct  faculty.  Credits  include: 
LHeure  espagnole  (Gonzalve),  Les 
Mamelles  de  Tiresias  (Lacouf),  L'Enfant  el 
les  sortileges  (Le  petit  vieillard),  Le  nozze 
di  Figaro  (Don  Curzio),  A  Midsummer 
Night's  Dream  (Lysander).  Cost  fan  tutte 
(Ferrando),  Don  Giovanni  (Don  Ottavio), 
Dialogues  des  Carmelites  (Chevalier  de  la 
Force).  Idomeneo  (Arbace),  L'Ormindo 
(Erice)  and  Bastien  and  Bastienne  (Bastien) 
for  the  Curtis  Opera  Theatre;  and  roles  for 
Opera  North,  Springfield  Opera  Symphony 
and  Amarillo  Opera. 

Brenden  Gunnell  (Young  Boy)  is  a  tenor 
from  Haslett,  Mich.,  studying  with  Joan 
Patenaude-Yarnell.  Credits  include:  Gianni 
Schicchi  (Gherardo).  Les  Noces  (Chorus), 
L  Heure  espagnole  (Torquemada),  Les  Mamelles 
de  Tiresias  (Journalist,  Chorus).  The  Consul 
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( Plainclothesman)  for  the  Curtis  Opera  Theatre: 
roles  for  Lansing  Lyric  Opera;  and  concert 
performances  with  the  Meridian  Community 
Band  and  the  Grand  Rapids  Youth  Symphony. 

Christopher  Hodges  (Chorus)  is  a  baritone 
who  appears  regularly  with  the  Opera 
Company  of  Philadelphia  Chorus  and  serves 
as  admissions  officer  for  The  Curtis  Institute 
of  Music.  Credits  include:  Les  Noces  (Chorus). 
(iiuiiiii  Schicchi  (Master  Spinelloccio.  Amantio 
di  Nicolao).  Les  Mamelles  de  Tiresias  (Chorus) 
for  the  Curtis  Opera  Theatre:  and  soloist  with 
the  Choral  Arts  Society  of  Philadelphia.  West 
Jersey  Chamber  Music  Society,  Pennsylvania 
Pro  Musica  and  Bridge  Ensemble. 

Lishir  Inbar  (Young  Girl)  is  a  soprano  from 
Pardesia.  Israel,  studying  with  Joan  Patenaude- 
Yarnell.  Credits  include:  Les  Noces  (Chorus) 
and  The  Consul  (Foreign  Woman)  for  the 
Curtis  Opera  Theatre;  and  soloist  with  Israeli 
Raanana  Symphonette  Orchestra  and  the 
Moran  Ensemble  for  performances  worldwide, 
including  a  recording  of  Pergolesi's  Stabat 
Mater  for  Kol  Israel,  Israel's  radio  channel. 

James  J.  Kee  (Chorus)  is  a  baritone  from 
Washington.  D.C..  studying  with  Joan 
Patenaude-Yarnell.  Credits  include:  Les  Noces 
(Chorus).  Gianni  Schicchi  (Betto),  Les 
Mamelles  de  Tiresias  (Husband),  The  Consul 
(Mr.  Kofner,  Assan).  The  Rakes  Progress 
(Keeper,  Trulove)  and  Le  nozze  di  Figaro 
(Antonio)  for  the  Curtis  Opera  Theatre;  and 
roles  for  the  national  tour  of  The  Sound  of 
Music  with  Marie  Osmond  Washington 
Opera  and  Metropolitan  Ballet  Theatre. 

Dimitrie  Lazich  (Chorus)  is  a  baritone  from 
Clarion,  Pa.,  studying  with  Marietta  Kleinman 
Malas.  Credits  include:  Les  Noces  (Chorus). 
Gianni  Schicchi  (Pinellino).  L'Heure  espagnole 
(Ramiro),  Les  Mamelles  de  Tiresias  ((iendarme. 
Director),  The  C  onsul  (John  Sorel),  The  Rakes 
Progress  (Nick  Shadow)  and  Le  nozze  di 
Figaro  (Count  Almaviva)  for  the  Curtis 
Opera  Theatre;  and  roles  for  Flanders  Opera 
Studio,  Opera  Studio  Nederland,  Opera 
Theatre  and  Music  Festival  of  Lucca,  and 
Opera  Theater  of  Pittsburgh. 

Fiona  Murphy  (Christine)  is  a  mezzo-soprano 
from  Dublin,  studying  with  Marlena  KJeinman 
Malas.  Credits  include:  Les  Noces  (Chorus). 


L'Heure  espagnole  (Concepcion).  Les  Mamelles 
de  Tiresias  ( Woman  and  Chorus ).  The  Consul 
(The  Secretary).  The  Rake's  Progress  (Mother 
Goose).  L'Enfant  et  les  sortileges  ( Un  patre) 
and  Le  nozze  di  Figaro  (Cherubino)  for  the 
Curtis  Opera  Theatre:  roles  for  Royal  Irish 
Academy  Opera  Studio.  Opera  Ireland.  Co- 
Opera  and  Wexford  Festival  Opera;  and 
concerts  and  recitals  throughout  Ireland. 

Amy  Orsulak  (Miss  Julie)  is  a  soprano  from 
Normal.  III.,  studying  with  Gianna  Rolandi. 
adjunct  faculty.  Credits  include:  Les  Noces 
(Soloist),  Gianni  Schicchi  (La  Ciesca).  The 
Consul  (Magda  Sorel),  L'Enfant  et  les  sor- 
tileges (La  chauvesouris)  and  Le  nozze  di 
Figaro  (Countess)  for  the  Curtis  Opera 
Theatre;  roles  for  Opera  Theatre  of  St. 
Louis,  Chautauqua  Institution  and  Manhattan 
School  of  Music;  and  concerts  and  recitals 
at  the  Chautauqua  Institution,  the  92nd  Street 
Y  and  Symphony  Space  in  New  York  City. 

Brian  Porter  (Young  Boy)  is  a  tenor  from 
Detroit,  studying  with  Marlena  Kleinman 
Malas.  Credits  include:  Paris  in  The  Judgment 
of  Paris  for  Juilliard  Opera  Workshop  and 
Le  Journaliste  in  Les  Mamelles  de  Tiresias 
for  Chautauqua  Institution. 

Howard  Reddy  (John)  is  a  baritone  from  Carlow. 
Ireland,  studying  with  Joan  Patenaude-Yarnell. 
Credits  include:  Les  Noces (Soloist).  L'Heure 
espagnole  (Ramiro).  Les  Mamelles  de  Tiresias 
(Gendarme.  Director).  The  Consul  (John 
Sorel).  The  Rake's  Progress  (Trulove),  Le 
nozze  di  Figaro  (Count  Almaviva)  and 
L'incoronazione  di  Poppea  (Lucano  and 
Liberto)  for  the  Curtis  Opera  Theatre;  and 
roles  for  Opera  Festival  of  New  Jersey  and 
Royal  Irish  Academy  Opera  Studio. 

Laura  Rey  (Young  Girl)  is  a  soprano  from 
San  Juan.  Puerto  Rico,  studying  with  Joan 
Patenaude-Yarnell.  Credits  include:  roles 
with  Conservatory  of  Music  of  Puerto  Rico 
Opera  Workshop.  Bellas  Artes  de  Puerto 
Rico  and  Chautauqua  Institution;  and  concert 
performances  with  the  Symphony  Orchestra 
of  Puerto  Rico  and  the  San  Juan  Pops  Orchestra. 

Josun  Romphf  (Miss  Julie)  is  a  soprano  from 
Victoria.  British  Columbia,  studying  with 
Betti  McDonald  adjunct  faculty.  Credits  include: 
The  Consul  (Magda  Sorel).  L'Enfant  et  les 
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sortileges  (Le  l  eu).  L'ineoronazione  di  Poppeu 
(Nutrice),  Barber's  Vanessa  (title  role).  The 
Medium  (Mrs.  Gobineau)  and  Poulencs  La 
I  nix  humaine  (Elle)  for  the  Curtis  Opera 
Theatre;  roles  for  Opera  Festival  of  New 
Jersey,  Opera  Company  of  Philadelphia. 
Music  Academy  of  the  West;  and  recitals 
with  Mikael  Eliasen  in  Philadelphia  and 
Robert  Holliston  in  New  York  City. 

Alexander  Tall  (John)  is  a  baritone  from 
Cresskill,  N.J..  studying  with  Marlena  Kleinman 
Malas.  Credits  include;  Gianni  Schicchi 
(Marco),  The  Consul  (Assan,  Mr.  Kofner) 
for  the  Curtis  Opera  Theatre;  roles  for  Opera 
Theatre  of  St.  Louis,  Chautauqua  Opera 
and  Veroza  Opera  Company,  Tokyo;  and 
soloist  for  North  Jersey  Choral  Union.  New 
Juilliard  Ensemble  and  Chautauqua  Festival. 

Hanan  Tarabay  (Chorus)  is  a  mezzo-soprano 
from  Gulf  Breeze,  Fla..  studying  with  Marlena 
Kleinman  Malas.  Credits  include:  Les  Noces 
(Chorus),  The  Consul  (Vera  Boronel),  The 
Rake's  Progress  (Mother  Goose),  L'Enfant 
et  les  sortileges  (La  chatte),  L'ineoronazione 
ili  Poppeu  (La  fortuna)  and  Le  nozze  di  Figaro 


encore 


( Barbanna )  for  the  Curtis  Opera  Theatre;  roles 
for  Interlochen  Arts  Academy  and  the  opera 
companies  of  Pensacola  and  Coral  Gables; 
and  concert  performance  at  the  Spoleto  Festival. 
Italy,  and  Pensacola  Symphony  Orchestra. 

Tammy  Tyburczy  (Chorus)  is  a  soprano  from 
Staten  Island  N.Y..  studying  with  Marlena 
Kleinman  Malas.  Credits  include:  Gianni 
Schicchi  (Nella),  The  Rakes  Progress  (Anne 
Trulove),  Le  nozze  di  Figaro  (Susanna).  Don 
Pasquale  (Norma).  L'ineoronazione  di  Poppea 
(title  role)  and  Rorem's  Evidence  of  Things 
Not  Seen  for  the  Curtis  Opera  Theatre;  roles 
for  Opera  Company  of  Philadelphia  (intern). 
Badisches  Staatstheater  and  Kaye  Playhouse; 
and  concert  performance  with  the  Orchestra 
of  St.  Luke's. 

Charles  Unice  (Young  Boy)  is  a  bass-baritone 
from  Shavertown.  Pa.,  studying  w  ith  Marlena 
Kleinman  Malas.  Credits  include:  Gianni 
Schicchi  (Simone),  L Heine  espagnole  (Don 
Inigo),  Les  Mamelles  de  Tiresias  (Presto) 
and  The  Consul  (Secret  Police  Agent)  for 
Curtis  Opera  Theatre;  roles  for  Chautauqua 
Institution.  Lyric  Opera  Theatre  of  Philadelphia 
and  Eastman  Opera  Theatre;  and  soloist  with 
the  Genesee  Valley.  Rochester  Philharmonic. 
Eastman  School  of  Music  orchestras  and 
Eastman  School  of  Music  Collegium  Musicum. 

David  Acler  (Conductor)  is  artistic  director 
of  the  Opera  Festival  of  New  Jersey.  He  was 
music  director  of  the  Vancouv  er  Opera, 
principal  conductor  of  the  Australian  Opera, 
resident  conductor  of  the  San  Francisco  Opera, 
principal  guest  conductor  of  the  Oper  Der 
Stadt  Koln.  conductor  and  administrator  of 
the  Spoleto  Festival  in  Italy,  and  music  director 
of  the  Syracuse  Opera.  Notable  guest  conducting 
engagements  include  productions  with  the 
Santa  Fe  Opera.  Seattle  Opera,  Netherlands 
Opera  and  the  Opera  Company  of  Philadelphia. 
Last  season.  Agler  conducted  //  barbiere  di 
Shnglia  at  New  York  City  Opera.  Madama 
Butterfly  at  L'Opera  de  Montreal.  The  Consul 
for  Curtis  Opera  Theatre.  Sweeney  Todd  for 
Opera  Colorado  and  Wozzeck  for  Opera 
Festival  of  New  Jersey.  He  also  led  concerts 
with  the  Edmonton  Symphony.  Kitchner- 
Waterloo  Symphony,  the  CBC  Orchestra 
and  L'Orchestre  Metropolitain  du  Grand 
Montreal.  This  season  he  leads  productions 
of  //  barbiere.  Romeo  et  Juliette.  The  Cunning 
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Little  Vixen  and  La  bella  dormente  net  bosco 
for  Teatro  Communale  in  Bologna. 

Chas  Rader-Shieber  (Stage  Director)  has 
directed  several  Curtis  Opera  Theatre  pro- 
ductions, including  The  Consul,  Dialogues 
ties  Carmelites  and  the  American  premiere  of 
Peter  Brook's  Impressions  de  Pelleas.  He  staged 
La  clemenza  tli  Tito  for  the  Santa  Fe  Opera. 
Flavio  for  the  New  York  City  Opera,  Orlando 
for  Glimmerglass  Opera,  L'incoronazione  di 
Poppea  for  the  Pittsburgh  Opera  Center, 
Ariadne  auj  Naxos  and  Don  Pasquale  for  the 
Music  Academy  of  the  West.  Armide  at  the 
Juilliard  Opera  Center  and  Semele  for  the 
Anchorage  Opera.  He  made  his  debut  with 
Opera  Omaha  directing  the  world  premiere 
of  Libby  Larsen's  Erie  Hermannson's  Soul 
(for  which  he  also  wrote  the  libretto).  For 
the  Opera  Company  of  Philadelphia,  he 
created  a  new  production  of  //  barbiere  di 
Siviglia.  He  is  known  for  his  innovative 
stagings  of  the  works  of  Mozart  and  Handel. 
Rader-Shieber  s  work  has  been  seen  in 
Vancouver,  Minnesota,  Edmonton  and  Lake 
George,  among  others.  Forthcoming  are  new 
productions  of  Don  Giovanni  for  the  Santa 


Fe  Opera  and  The  Cunning  Little  Vixen  for 
the  Lyric  Opera  of  Chicago. 

David  Zinn  (Set  and  Costume  Designer)  has 
designed  sets  and  costumes  for  Curtis  Opera 
Theatre's  Consul  and  L'incoronazione  di  Poppea, 
New  York  City  Opera's  Flavio,  Spoleto  Festival 
USA's  Tamerlano,  Glimmerglass  Opera's 
Orlando  and  Santa  Fe  Opera's  La  clemenza 
tli  Tito,  all  directed  by  Chas  Rader-Shieber. 
He  also  has  designed  costumes  and/or  sets 
for  McCarter  Theater.  American  Repertory 
Theatre,  Long  Wharf  Theatre.  Yale  Repertory 
Theatre,  Seattle  Repertory  Theatre.  Children's 
Theater  Company,  Oregon  Shakespeare 
Festival  and  many  others.  He  received  an 
Obie  Award  for  Mamba  s  Daughter  at  New 
York  City's  Target  Margin  Theater,  where 
he  is  a  resident  designer.  Forthcoming  projects 
include  The  Miser  at  Baltimore  Center  Stage, 
Don  Giovanni  at  Santa  Fe  Opera  and  Julius- 
Caesar  at  Pittsburgh  Opera. 

Lenore  Doxsee  (Lighting  Designer)  has  col- 
laborated with  Chas  Rader-Shieber  on  The 
Consul,  The  Rake's  Progress.  L'incoronazione 
di  Poppea  and  Dido  and  Aeneas  at  Curtis; 
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Don  Pasquale,  Ariadne  ait)  Naxos  and  Pelleas 
et  Melisande  at  Music  Academy  of  the  West: 
and  Armide  and  Die  Zauberflote  for  Juilliard 
Opera  Center.  Other  recent  designs  include 
Amadeus  at  Indiana  Repertory  Theater,  Going 
to  St.  Ives  at  La  Jolla  Playhouse,  and  Target 
Margin  Theater's  Sandman  and  Mamba  s 
Daughters.  She  received  an  Obie  Award  for 
her  work  on  the  latter.  Doxsee  is  the  resident 
lighting  designer  of  Target  Margin  Theater. 
She  also  has  designed  for  Skylight  Opera 
Theatre,  Spoleto  Festival  USA,  Singapore 
Repertory  Theatre  and  many  others. 

Gary  Graffman  (President/Director)  began 
his  association  with  The  Curtis  Institute  of 
Music  when  he  was  accepted  as  a  piano  student 
in  1936,  at  age  7.  Fifty  years  later,  in  1986, 
he  was  appointed  director  of  the  renowned 
conservatory,  following  such  predecessors  as 
Josef  Hofmann,  Efrem  Zimbalist  and  Rudolf 
Serkin.  Graffman  s  administrative  duties  at  the 
school  are  balanced  by  weekly  lessons  with 
his  three  piano  students,  informal  coaching  with 
most  of  the  other  Curtis  piano  students,  and 
coaching  and  playing  with  student  chamber 
music  groups.  Graffman  was  born  in  New 
York  in  1928  to  Russian  parents  and  first 
climbed  to  the  piano  bench  at  the  age  of  3. 
His  violinist  father  gave  him  a  small  fiddle, 
but  the  instrument  proved  too  cumbersome 
and  the  piano  was  substituted  "temporarily." 
Graffman  began  10  years  of  study  with  the 
renowned  Isabelle  Vengerova  when  he  entered 
Curtis,  and  subsequently  he  worked  intensiv  ely 
for  several  years  with  Vladimir  Horowitz  and. 
in  the  summers,  at  the  Marlboro  Music  Festival 
with  Serkm.  His  international  career  was 
launched  in  1949  when  he  won  the  presti- 
gious Leventritt  Award.  For  the  next  three 
decades,  he  toured  constantly,  playing  with 
the  world's  finest  orchestras  and  in  recital. 

Mikael  Eliasen  (Head  of  Vocal  Studies)  was 
artistic  director  of  the  European  Center  for 
Opera  and  Vocal  Art  in  Ghent,  Belgium,  from 
1984  to  1994.  After  many  years  as  guest 
artist  with  the  Merola  Program  of  the  San 
Francisco  Opera  Center,  he  was  its  music 
director  from  1994  to  1996.  He  has  given 
master  classes  around  the  world,  including 
at  the  Shanghai  Conservatory  of  Music,  the 
Tchaikovsky  Conservatory,  the  Jerusalem 
Music  Center,  the  National  Opera  of  Prague 
and  the  National  University  of  Seoul.  Eliasen 


is  a  regular  guest  at  the  Opera  Academy  in 
Copenhagen.  Denmark,  his  native  country, 
as  well  as  at  the  International  Opera  Studio 
of  the  Netherlands  and  the  Pittsburgh  Opera 
Center.  He  has  taught  in  the  Chautauqua 
Institution  Summer  Voice  Program  and  has 
given  classes  for  the  young  artist  programs 
at  the  Metropolitan  Opera  and  the  Houston 
Cirand  Opera.  As  a  pianist  he  has  collaborated 
with  many  singers  in  recital,  including  Robert 
Merrill.  Tom  Krause.  Theodor  Uppman.  John 
Shirley-Quirk.  Elly  Amehng.  Edith  Mathis. 
Florence  Quivar.  Sarah  Walker  and  Joan 
Patenaude-Yarnell.  Eliasen  received  his  early 
music  training  in  Denmark  and  continued 
his  studies  in  Montreal,  then  in  Vienna  with 
the  legendary  piano  teacher  Dieter  Weber. 
He  joined  the  Curtis  faculty  in  1986. 

Ralph  Batman  (Administrator  and  Production 
Manager.  Vocal  Studies  Department)  joined 
The  Curtis  Institute  of  Music  in  1988.  after 
serv  ing  as  stage  and  production  manager  for 
the  Opera  Company  of  Philadelphia,  spending 
five  years  as  production  stage  manager  with 
the  Philadelphia  Drama  Guild  and  working 
as  stage  manager  and  company  manager  for 
the  Pennsylvania  Ballet.  Batman  began  his 
career  as  stage  manager  and  designer,  and 
ev  entually  producer,  for  a  chain  of  Equity 
dinner  theaters.  His  design  work  includes 
set  and  costume  designs  for  Beef  "n"  Boards 
Dinner  Theatres.  St.  Joseph's  University.  La 
Salle  Music  Theatre  and  the  Curtis  Opera 
Theatre.  Direction  credits  include  Tlie  Diary 
of  Anne  Frank  and  Mary,  Man:  and  the  world 
premiere  of  Jonathan  Holland's  opera  based  on 
Christopher  Durang's  play  Naomi  in  the 
Living  Room,  and  Tchaikovsky's  lolanta  and 
Eugene  Onegin  for  Curtis  Opera  Theatre. 

Production  Staff 

Musical  Preparation:  Danielle  Orlando. 

Susan  Nowicki,  Donald  St.  Pierre 
Assistant  Student  Conductor: 

Benjamin  Shwartz 
English  Diction  Coach:  Kathryn  LaBouff 
Rehearsal  Pianists:  Eunae  Koh, 

Donald  St.  Pierre.  Lisa  Keller 
Resident  Wardrobe  Supervisor.  Tricia  Wenglar 
Wigs  and  Makeup:  Natalie  Kidd 
Assistant  to  the  Lighting  Designer:  Edith 

Blackmail 
Supertitle  Operator:  Eunae  Koh 
Scenery  constructed  by  Sysko  Scenic  Studio 
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This  is  the  story  of 

a  philanthropist 

who  donates  millions  to  charity  but 
refuses  to  waste  a  dime. 


People  who  donate  large  sums  to  charity  tend  to 
be  frugal.  No  matter  how  much  money  they  give 
away,  they  don't  want  to  see  any  of  it  wasted. 

Maybe  that's  why  so  many  of  them  contribute 
through  the  Vanguard  Charitable  Endowment 
Program's  donor-advised  fund. 

Our  average  annual  all-inclusive  fee  is  only 
0.82%  of  assets* — about  half  the  fee  charged  by 
comparable  donor-advised  funds.  This  seemingly 
modest  difference,  when  applied  to  a  gift  of 
$.250,000,  translates  into  a  cost-savings  of  more 
than  $22,000  over  10  years. 

That's  a  lot  of  dimes.  More  importantly,  it  means 
that  more  of  your  donation  goes  to  charitable 
causes,  and  less  is  consumed  by  "overhead." 

You  can  begin  practicing  a  simpler,  more 
efficient  kind  of  philanthropy  with  a  donation 
of  only  $25,000  or  more. 

ust  call  1-800-251-7542. 
Or  visit  www.vanguardcharitable.org. 

Give  smarter. 


VANGUARD  CHARITABLE 
ENDOWMENT  PROGRAM 

©2003  Vanguard  Chamable  Endowment  Program  All  lights  reserved.  'As  of  July  1. 2003. 


CENTER  PRESENTS 


Verizon  Hall 

Sunday,  November  9 

2PM 

Sovereign  Bank  World/Pop  Mix 

eveningsong 
Celebrating  30  Years: 
Sweet  Honey  in  the  Rock 

WITH  SPECIAL  GUESTS 

Toshi  Reagon  and  Big  Lovely 

Created  by  Sweet  Honey  in  the  Rock,  Toshi  Reagon  and  Art  Steele 
Produced  and  Directed  by  Bernice  Johnson  Reagon 

Sweet  Honey  in  the  Rock 
Ysaye  Maria  Barnwell 
Nitanju  Bolade  Casel 
Aisha  Kahlil 
Carol  Maillard 
Bernice  Johnson  Reagon 


Toshi  Reagon  and  Big  Lovely 
Toshi  Reagon 
Judith  Casselberry 
Jen  Leigh 
Fred  Cash 
Chicken  Burke 


Shirley  Childress  Saxton,  sign  language  interpreter 
Art  Steele,  sound  design 
Kevin  Meeks,  light  design 

Sahara,  Cassandra  Shepard  and  Pah'Ti,  costume  design 


I  Sovereign  Bank 


veri7on 


The  use  of  cameras  and  recording  equipment  is  prohibited  during  perfb 
As  a  courtesy  to  the  performers  and  fellow  audience  members,  please  turn  off  all 
beepers,  watch  alarms  and  cellular  phones  l  atecomers  and  those  who  leave  the 
concert  hall  during  the  performance  will  be  seated  at  appropriate  intervals 


BMW 


he  Official  Airline  of  Kimmel  Center  Presents. 

il  Piano  of  the  Kimmel  Center  for  the  Performing  Arts. 


L  to  R:  Aisha  Kahlil,  Nitanju  Bolade  Casel,  Bernice 
Johnson  Reagon,  Carol  Maillard,  Shirley  Childress 
Saxton,  Ysaye  Maria  Barnwell 

Dr.  Ysaye  M.  Barnwell  has  been  a  member  of 
Sweet  Honey  in  the  Rock  since  1979.  She 
spends  much  of  her  off-stage  time  working  as 
a  master  teacher  and  clinician  in  cultural  vocal 
performance.  Her  signature  workshop, 
"Building  a  Vocal  Community:  Singing  in  the 
African  American  Tradition,"  has  been  con- 
ducted across  the  U.S.,  England  and  Australia. 
She  is  a  prolific  composer  with  commissions 
for  original  works  in  dance,  choral,  film,  video 
and  stage  projects.  In  1996  she  was  awarded 
a  Bessie  Award  for  her  score  Safe  House: 
Siil/  Looking,  commissioned  by  Liz  Lerman 
Dance  Exchange.  In  2000  she  composed 
Suite  Death  (a  set  of  four  poems  by  Langston 
Hughes)  for  the  Plymouth  Music  Series  in 
St.  Paul.  Her  composition  Truth  Pressed  to 
Earth,  Shall  Rise,  an  a  cappella  choral  work 
commissioned  by  the  Choral  Arts  Society  of 
Washington.  D.C..  premiered  in  January 
2003.  Her  credits  as  an  actress  include  voice- 
over  narration  for  several  films  and  videos, 
and  an  appearance  in  the  film  Beloved, 
directed  by  Jonathan  Demme. 

Barnwell  produced  Sweet  Honey  in  the 
Rock's  25th  anniversary  CD.  ...twentyfive... 
(RYKO  records,  1998),  and  was  editor  of 
Sweet  Honey's  first  songbook.  Continuum 
(Contemporary  A  Cappella  Pub/Hal  Leonard. 
1999).  In  1998  her  first  children's  book,  based 
on  her  original  compositions  by  the  same  title. 
No  Mirrors  in  My  Nana  s  House,  illustrated 
by  Synthia  Saint  James  (Harcourt  Brace)  was 
released.  Her  recording  Um  Hmm,  a  feast  of 
personal  and  traditional  stories,  poems  and 
songs  for  children,  was  released  in  2000  on 
the  Sounds  True  label. 


Nitanju  Bolade  Casel  brought  her  unique 
performance  experience  in  African  vocal 
styles,  jazz,  improvisational  rhythms  and  hip 
hop  to  Sweet  Honey  after  four  years  of  study, 
performance  and  cultural  organizing  in 
Dakar.  Her  extensive  training,  research  and 
teaching  experience  in  African-derived 
traditions  has  its  base  in  those  pioneering 
communities  in  the  late  1960s  that  led  the 
way  to  redefining  and  making  accessible 
African  expressive  culture  in  the  U.S.  Her 
compositions  have  been  included  in  World 
of  Music  (Silver  Burdett  &  Ginnj  and  The 
Box  (Tribeca  Production  Company).  Casel 
was  commissioned  to  recreate  performances 
for  the  Smithsonian  Institution  production 
Duke  Ellington  s  Great  Ladies  of  Song.  She 
is  co-founder  and  co-director,  with  her  sister 
Aisha  Kahlil.  of  First  World  Productions,  a 
cultural  and  arts  organization.  She  made  her 
film  debut  in  Beloved,  directed  by  Jonathan 
Demme.  She  is  wife  of  Mfundishi  Tayari 
Casel  and  mother  of  Obadele  Jumoke  Ajamu 
Jaja  Tayari  Bayete  Casel. 

Aisha  Kahlil,  vocalist,  composer,  dancer 
choreographer  and  teacher  joined  Sweet 
Honey  in  1981.  She  received  the  Best 
Soloist  award  from  CASA  (Contemporary 
A  Cappella  Society  Association)  for  her 
performances  of  Fulani  Chant  and  See 
See  Rider  on  the  recording  In  This  Land 
(Earthbeat!  1992).  Her  original  composition 
Wodaahe  Nights  is  featured  in  the  film 
soundtrack  of  the  PBS  series  Africans  in 
America.  Her  composition  Fulani  Chant 
can  be  heard  on  the  soundtrack  of  Maya 
Angelou's  film  Down  in  the  Delta  (HBO 
Films)  and  in  the  documentary  film  Climb 
Against  the  Odds  (Michelson/Carlson 
Productions  with  the  Breast  Cancer  Fund). 
Kahlil  is  one  of  the  Sweet  Honey  composers 
and  performers  featured  in  the  score  created 
by  James  Horner  for  the  film  Freedom  Song 
(TNT).  Kahlil  studied  voice  and  music  theory 
at  the  New  England  Conservatory  of  Music, 
and  performed  with  Ebony  Jua.  a  regional 
jazz  ensemble  based  in  Boston.  She  has 
worked  as  a  dancer,  singer  and  teacher  with 
a  number  of  groups,  including  Raymond 
Sawyer  Theatre,  Halifu  Productions,  the 
avant-garde  jazz  trio  Infinite  Sound.  Stan 
Strickland  and  Sundance.  The  Art  of 
Black  Dance  and  Music,  the  Institute  for 
Contemporary  Dance,  the  Boston  Center 
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for  the  Arts  and  as  artist/consultant  for  the 
Boston  Public  School  System.  In  New  York 
Kahlil  appeared  in  Joseph  Papp's  off- 
Broadway  production  of  The  Haggaddah, 
co-composed  the  musical  Two  Thousand 
Seasons  and  danced  with  the  Titos  Sampas' 
Tanawa  Company.  Kahlil  was  commissioned 
by  the  Smithsonian  Institution's  Jazz  in 
the  Palm  Court  Series  to  create  special 
performances  of  the  music  of  Gertrude 
"Ma"  Rainey.  She  was  also  co-director  of 
the  First  World  Dance  Theater  and,  with  her 
sister  Nitanju  Bolade  Casel.  co-founder  and 
director  of  First  World  Productions. 

CAROt  Maillard  is  a  founding  member  of 
Sweet  Honey  in  the  Rock.  As  a  vocalist  she 
has  performed  and  recorded  with  Horace 
Silvers  Music  of  the  Spheres,  Betty  Buckley's 
Betty  Bucklev:  Live  At  Carnegie  Hall  and 
on  the  SYDA  Foundations  recordings  Sounds 
of  Light  and  Let  Us  Be  United.  Maillard's 
compositions  and  arrangements  can  be 
heard  on  various  Sweet  Honey  in  the  Rock 
recordings  and  in  the  scores  of  The  I  isit  and 
We  ire  Sot  Vanishing.  Maillard's  acting  career 
in  theater,  films,  commercials  and  cabaret 
spans  more  than  30  years.  Her  theater  work 
includes  the  D.C.  Black  Repertory  Co.,  The 
New  York  Shakespeare  Festival.  The  Negro 
Ensemble  Company,  The  Actor's  Studio 
and  The  Richard  Allen,  AM  AS  and  San. 
Diego  Repertory  theaters.  On  and  Off- 
Broadway  credits  include  Spunk,  Beehive. 
Comin  '  Uptown,  Eubie,  Home.  It  s  So  Nice 
to  Be  Civilized,  Forever,  My  Darling,  Don  i 
Get  God  Started  and  The  Life  and  Life  of 
Bumpy  Johnson,  for  which  she  won  the  Los 
Angeles  Dramologue  Best  Actress  in  a  Musical 
Award.  Maillard's  film  credits  include 
appearances  in  Beloved.  Thirty  Years  to  Life 
and  the  PBS  American  Playhouse  productions 
of  for  colored  girls  who  have  considered 
suicide...  and  Halleluia.  Maillard  lives  in 
New  York  City  with  her  son,  Jordan.  SGMKJ! 

Bernice  Johnson  Reacon's  work  as  a  scholar 
of  African  American  culture  history  parallels 
her  work  as  a  musician.  She  is  the  2002-03 
Cosby  Chair  professor  of  fine  arts  at  Spelman 
College  in  Atlanta.  She  is  also  professor 
emeritus  of  history  at  American  University 
and  curator  emeritus  at  the  Smithsonian 
Institution's  National  Museum  of  American 
History  in  Washington.  D.C.  As  a  musician 


Reagon  has  produced  most  of  Sweet  Honey's 
recordings  (several  in  collaboration  with 
her  daughter,  Toshi  Reagon).  She  was  assistant 
producer  to  Toshi  Reagon  for  Sweet  Honey's 
newest  release  The  Women  Gather  (Earthbeat! 
Records,  2003);  coproduccr  with  Belinda 
Gross  for  Alive  in  Australia:  Sweet  Honey 
in  the  Rock  (Freedom  Songs  Productions 
2002,  released  only  in  Australia  and  New 
Zealand);  and  the  Grammy-nominated  Still 
the  Same  Me  (RounderKids,  2001 ).  I  Icr  work 
as  a  scholar  and  composer  is  reflected  in 
publications  and  productions  on  African 
American  culture  and  history,  including  a 
collection  of  essays  titled  If  You  Don  V  Go, 
Don  t  Hinder  Me:  The  African  American 
Sacred  Song  Tradition,  (University  of 
Nebraska  Press,  2001),  We'll  Understand  It 
Better  By  and  By:  Pioneering  African 
American  Gospel  Composers  (Smithsonian 
Press,  1992)  and  We  Who  Believe  in 
Freedom:  Sweet  Honey  in  the  Rock... Still 
on  the  Journey  (Anchor  Books,  1993). 
Reagon  has  been  music  consultant,  com- 
poser and  performer  for  several  radio,  film 
and  video  projects,  including  the  Peabody 
award-winning  1994  radio  series  Wade  in 


Centrally  located  in  the  theater  district 
Dinner  •  Drinks  •  Late  night  menu  until  1  am  •  Sunday  brunch 

Reservations  recommended '  Gift  certilicales  available 
1229  Spruce  Street,  Philadelphia.  PA  (215!  790.9494  :  www.valannl.com 
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the  Water:  African  American  Sacred  Music 
Traditions  (produced  by  National  Public 
Radio  and  the  Smithsonian  Institution).  She 
was  composer,  compiler  and  performer  in 
the  creation  of  the  sound  scores  for  WGBH's 
Peabody  award-winning  A  fricans  in  America 
film  series  for  PBS  (1998)  and  consulting 
composer/producer  on  James  Horner's  film 
score  for  the  TNT  film  Freedom  Song  (score 
performed  and  created  by  Sweet  Honey  in 
the  Rock).  She  did  the  music  for  the  film 
Freedom  Never  Dies:  The  Legacy  of  Harry 
T.  Moore.  (The  Documentary  Institute  at 
the  University  of  Florida  and  WUFT-TV. 
2001 ).  Reagon  is  featured  in  The  Singing 
Warrior  (Veterans  of  Hope  Video  Series, 
Iliff  School  of  Theology). 

Shirley  Childress  Johnson  Saxton  is  a  veteran 
professional  sign  language  interpreter  having 
learned  American  sign  language  from  her 
deaf  parents.  In  their  honor  she  founded  the 
Herbert  and  Thomasina  Childress  Scholarship 
Fund  to  assist  other  children  of  deaf  adults 
to  explore  sign  interpreting  as  a  career  option. 
She  specializes  in  interpreting  performing 
arts/music  and  enjoys  working  in  academic, 
employment  and  social  service  settings.  She 
began  working  as  interpreter  for  Sweet  Honey 
in  the  Rock  in  1980.  She  holds  a  bachelor's 
degree  in  deaf  education  from  the  University 
of  Massachusetts  at  Amherst  with  further 
studies  in  adult  education  at  the  University  of 
the  District  of  Columbia,  where  she  was  presi- 
dent of  the  Adult  Education  Graduate  Student 
Association.  Saxton  is  a  certified  member  of 
the  Registry  of  Interpreters  for  the  Deaf,  Inc. 
In  their  newsletter.  The  View,  they  published 
a  tribute  by  Lori  E.  Abrams  titled  Shirley 
Childress  Johnson,  The  Mother  of  Songs 
Sung  inASL.  She  has  been  recognized  for  her 
interpreting  and  service  to  the  community 
with  awards  from  deaf  advocacy  organizations, 
including  Women  Unlimited,  Deafpride.  Inc. 
and  the  Silent  Mission  at  Shiloh  Baptist 
Church  in  Washington,  DC.  Saxton  served 
as  a  member  of  a  literacy  group  for  deaf 
youth  and  of  the  Mayor's  Committee  on  the 
Handicapped  in  Washington,  D.C.  She  has 
authored  three  articles  on  her  experiences 
as  a  child  of  deaf  adults  and  her  work  as  a 
sign  language  interpreter  in  the  following 
publications:  We  Who  Believe  in  Freedom: 
Sw  eet  Honey  in  the  Rock.  .Still  on  the  Journey 
(Anchor  Books.  1992).  Continuum:  The 


First  Song  Book  of  Sweet  Honey  in  the  Rock 
(Contemporary  A  Capella  Publishers.  1999), 
and  Souk  of  My  Sisters:  Black  Women  Break 
Their  Silence.  Tell  Their  Stories  and  Heal 
the  Spirit  (Kensington  Publishers,  2000). 

Toshi  Reagon  is  a  throwback  to  classic  R&B 
artists  such  as  Stevie  Wonder  and  Prince, 
and  old-school  rock  groups  like  Led  Zeppelin. 
She  was  born  in  Atlanta  and  raised  in 
Washington,  DC,  and  she  traces  her  musical 
talents  to  her  rich  musical  lineage.  Both  her 
parents  w  ere  members  of  The  Freedom 
Singers,  a  folk  group  that  sprung  from  the 
civil  rights  movement,  and  her  mother, 
Bernice  Johnson  Reagon.  is  a  founding 
member  of  Sweet  Honey  in  the  Rock.  Toshi 
Reagon  first  broke  into  the  spotlight  when 
Lenny  Kravitz  tapped  her  to  open  for  him  on 
his  first  world  tour.  She  had  just  released 
her  first  album.  Justice  ( 1 990;  Flying  Fish ). 
which  was  then  followed  by  I994"s  The 
Rejected  Stone  (self-released)  and  1997's 
Kindness  (Smithsonian  Folkways). 

Shortly  after  recording  Kindness  Reagon 
formed  Big  Lovely,  an  all-star  N.Y.C.  band. 
Everyone  in  the  group  has  their  own  band 
or  performs  with  a  number  of  other  people. 
Big  Lovely  features  Judith  Casselberry  on 
guitar  and  vocals,  Catherine  Russell  on 
mandolin  and  vocals.  Chicken  Burke  on 
drums,  Fred  Cash  on  bass  and  Jen  Leigh  on 
guitar  as  well  as  a  number  of  talented  subs, 
including  Helga  Davis  on  vocals.  In  2000 
Interview  Magazine  rav  ed.  "Anyone  who 
thinks  rock  is  a  dead  medium  need  only  listen 
to  the  music  of  Toshi  Reagon  and  her  almighty 
band  Big  Lovely." 

In  1998  she  signed  with  Razor  and  Tie 
Entertainment  and  released  Righteous  Ones 
in  1999.  Toshi  followed  in  2002.  She  can. 
and  will,  show  up  anywhere  with  anyone, 
including  the  Hollywood  Bow  l  w  ith  Minam 
Makeba  and  Albita;  the  Brooklyn  Academv 
of  Music's  tribute  to  Prince;  the  Central 
Park  SummerStage  benefit  and  Joni  Mitchell 
tribute  with  Vernon  Reid  and  Chaka  Kahn: 
the  Playboy  Jazz  Festival;  the  Smithsonian 
Folklife  festival;  and  the  International 
African  Arts  Festival  in  Brooklyn.  She  has 
shared  the  stage  with  Nona  Hendry  x.  Sweet 
Honey  in  the  Rock.  Lenny  Kra\  itz.  Pete 
Seeger.  Lisa  Loeb  and  many  others. 
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Notes  on  the  Program 


Lee  Hyla 

(b.  1952.  Niagra  Falls,  N  Y.) 
In  Double  Light  for  viola,  bass  clarinet, 
piano  and  percussion  ( 1983) 

/«  Double  Light  was  the  first  piece  I  wrote 
that  dealt  with  duos  working  in  separate 
rhythmic  worlds.  The  fundamental  idea  is 
to  have  a  long  melodic  line  move  through  a 
series  of  contrasting  and  evolving  accom- 
paniments. The  viola  opens  the  piece  with 
material  that  provides  the  source  for  the 
accompaniment,  and  then  turns  to  its  primary 
role  as  a  melodic  force.  The  piano  and 
African  drums  are  predominantly  used  as 
an  active  accompanimental  duo,  while  the 
bass  clarinet  shifts  its  allegiance  frequently, 
sharing  the  initial  melodic  idea  with  the 
viola  and  then  going  off  with  the  African 
drums  into  an  attacking  accompaniment. 
The  group  only  completely  unifies  at  the 
end  where  they  share  a  brief  waltz-like  coda 
that  offers  a  new  angle  on  previously  heard 
material  and  brings  the  piece  to  a  quiet 
conclusion.  In  Double  Light  was  written 
for  the  Dinosaur  Annex  Music  Ensemble 
of  Boston. 

-Lee  Hyla 

Chen  Yi 

(b.  1953,  China) 

Qi  for  flute,  cello,  percussion  and  piano 
(1997) 

Qi  was  commissioned  and  premiered  by  the 
New  Music  Consort  of  New  York.  San 
Francisco  Contemporary  Music  Players  and 
Los  Angeles  Philharmonic  Association  with 
a  grant  prov  ided  by  the  Meet  the  Composer 
Reader's  Digest  Consortium  commissioning 
program.  I  tried  to  use  a  combination  of 
western  instruments  to  create  the  sound 
from  the  east,  to  express  my  feelings  of  the 
Qi  abstractly.  The  Qi  is  so  untouchable,  so 
mysterious,  but  so  strong  and  powerful.  It 
melts  into  air  and  light:  it  is  like  the  space 
in  Chinese  paintings;  it  is  filled  into  the 
dancing  lines  in  Chinese  calligraphy;  it  is  the 
spirit  in  the  human  mind.  In  my  composition 
I  translated  my  general  feeling  of  the  Qi.  the 
element  of  nature,  into  my  musical  language 
in  a  quite  free  and  slow  tempo.  There  are 
also  exaggerated  textures  with  tension  in 
which  1  try  to  sound  the  inner  voices  and 
spirit  of  human  beings  to  experience  this 


eternal  power.  The  piece  is  dedicated  to 
Professor  Chou  Wen-chung  on  his  75th 
birthday  in  1998  and  recorded  on  CRi 
(CD  804). 

-Chen  Yi 

Jennifer  Hicdon 

(b.  1962,  Brooklyn.  N.Y.) 

n  issahickon  poeTrees  for  flute,  clarinet. 

violin,  cello,  piano  and  percussion 

(1998) 

Nature  is  ominous.  It  is  everything.  Everything 
that  exists  has  in  some  form  sprung  from 
nature.  It  is  powerful,  omnipotent  and 
omnipresent.  And  to  try  to  describe  or  depict 
nature  in  musical  language  is  a  nearly 
impossible  and  futile  task  because  even  as 
musicians  issue  forth  choreographed  notes 
from  instruments,  which  themselves  are 
made  of  materials  of  nature,  no  one  can 
even  begin  to  accurately  portray  that  most 
phenomenal  of  phenomena.  And  to  attempt 
to  do  so,  even  the  most  successful  musical- 
ization,  is  to  barely  scratch  the  surface  of  a 
beautiful  reality.  Therefore.  I  humbly  submit 
to  you  this  work  as  homage  to  that  piece  of 
nature  within  the  city  of  Philadelphia,  the 
Wissahickon  Park.  As  words  and  titles  feel 
very  insignificant  in  this  endeavor.  1  have 
decided  to  use  lower  case  letters  (except 
where  a  Tree  began  to  grow  in  my  title). 
And  since  time  and  nature  consistently 
march  along,  regardless  of  man's  attempts 
to  mark  or  defame.  I  have  connected  the 
season  movements  with  "progressing 
clock"  mov  ements.  The  music  has  been 
composed  to  proceed  without  breaks,  as 
nature  "s  seasons  never  cease  to  blend  from 
one  into  another. 

Wissahickon  Park  is  a  deep,  forested 
gorge  cut  over  the  last  million  years  by 
the  Wissahickon  Creek.  This  seven-mile 
valley  is  the  "jewel  in  the  crown"  of 
Philadelphia's  Fairmount  Park  system. 
The  Wissahickon.  as  it  is  familiarly 
known,  attracts  thousands  every  week  to 
its  1,800  acres  to  walk,  hike.  bike,  bird 
watch  and  ride  horseback  on  45  miles  of 
trails.  In  1964  Wissahickon  Park  was 
designated  a  National  Natural  Landmark, 
and  it  is  one  of  the  few  urban  vv  ilderness 
areas  left  in  the  United  States. 


32 
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Eric  Moe 

(b.  1954) 

Up  &  At  'Em  for  alto  flute.  English  horn, 
bass  clarinet,  viola  and  piano  (1988) 

Up  &  At  'Em  was  commissioned  by  the 
Serge  Koussevitzky  Foundation  in  the 
Library  of  Congress  and  was  completed  at 
the  MacDowell  Colony  early  in  1989.  The 
first  movement  (Up)  is  strongly  influenced 
by  be-bop.  while  the  last  movement  (At 
'Em)  has  a  heavier  but  equally  syncopated 
beat.  They  are  connected  by  a  simple,  but 
substantial,  interlude  (&)  without  piano. 

-Eric  Moe 

Jay  Reise 

Open  Night  Poem-Caprice  for  six 

instruments  (2003) 
World  premiere,  Kimmel  Center  Presents 

commission 

Open  Night  is  a  17-minute  sextet  for  flute, 
clarinet,  violin,  cello,  piano  and  percussion 
(or,  as  enthusiasts  of  contemporary  music 


will  quickly  note.  "Pierrot"  ensemble  plus 
percussion,  referring  to  Schoenberg's 
quirky  Pierrot  lunaire  of  1912).  In  Open 
Night  there  are  elements  of  several  types  of 
conventional  musical  forms — the  return  of 
a  sonata,  the  lyricism  of  a  nocturne,  the 
capricious  elements  of  a  scherzo.  On  the 
programmatic  side,  there  are  the  brooding 
qualities  of  solitude,  the  static  elan  of  med- 
itation, the  fright  and  wonder  at  the  vastness 
of  space,  and  evocations  of  the  sounds  of 
the  living  theater  of  Nature  as  the  night 
opens  into  a  field  of  activities.  And  as  we 
look  up,  we  experience  through  the  imagi- 
nation its  ultimate  continuing  forever  into 
the  vast  spaces  of  emptiness,  with  never  a 
new  dawn  in  sight.  This  motif  of  sounds, 
places  and  surroundings  ties  in  with  earlier 
works  such  as  Chesapeake  Rhythms  (CRI 
760)  and  Yellowstone  Rhythms  (Albany, 
forthcoming  spring  2004).  the  imaginary 
landscape  works  Moonwatching  ( 1992)  and 
Arcadian  Shadows  as  well  as  Schoenberg's 
moon-drunk  nocturne. 

-Jay  Reise 
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J.  Karla  Lemon  has  conducted  performances 
and  recordings  throughout  the  world.  Recently 
she  led  the  Stanford  Symphony  Orchestra 
debut  at  C  arnegie  Hall,  launching  a  two-week 
lour  with  performances  in  London  and  Paris. 

In  addition  to  highly  acclaimed  perform- 
ances of  standard  repertoire,  her  name  is 
associated  with  innovative  programming  and 
a  philosophy  of  presenting  works  by  living 
composers.  As  such  she  has  conducted  and 
recorded  many  premiere  performances  by 
composers  including  Joan  Tower,  Philip  Glass. 
Chen  Yi,  Eric  Moe,  Wayne  Peterson.  Libby 
Larsen  and  Ellen  Taafe  Zwilich.  Recent 
highlight  performances  have  included  collab- 
orations with  notable  guest  artists  Lorraine 
Hunt  Lieberson.  Christine  Brandes.  Fred 
Sherry,  Hubert  Laws  and  Kevin  McMillan. 

As  a  guest  conductor,  she  has  led  many 
orchestras  across  the  United  States,  including 
the  Santa  Rosa  Symphony.  Spokane  Symphony 
and  the  Women's  Philharmonic.  She  has  worked 
w  ith  Bobby  MeFerrin  and  the  Oberlm  Dance 
Collective  and  the  San  Francisco  Ballet  and 
appeared  as  a  guest  conductor  with  the  Scotia 
Festival  in  Halifax,  the  "Works  and  Process 
Series"  at  the  Guggenheim  in  New  York  and 
the  San  Francisco  Contemporary  Music  Players. 

Lemon  received  a  master  of  musical  arts 
degree  in  orchestral  conducting  from  the 
Hochshcule  fur  Musik  in  Freiberg.  Germany. 
I  ler  mentors  include  Gunther  Schuller,  Denis 
de  Coteau.  Michael  Senturia  and  Francis 
Travis.  She  has  performed  in  master  classes 
directed  by  Joseph  Silverstien  and  the  late 
Maurice  Abravanel  with  the  Utah  Symphony. 
As  an  undergraduate  at  the  University  of 
California  at  Berkeley,  she  was  awarded 
the  prestigious  Eisner  Prize  for  Creative 
Achievement  in  the  Arts  and  the  Alfred  1  [ertz 
Prize  for  continuing  study  abroad.  She  debuted 
as  a  guest  conductor  and  recording  artist 
with  the  Henry  Mancini  Institute  Orchestra 
in  Hollywood. 

After  nine  years  as  Director  of  Orchestras 
at  Stanford  University.  Lemon  was  appointed 
conductor  w  ith  the  University  of  Pennsylvania 
and  the  Delaware  County  Youth  Orchestra 
in  tail  2002.  Her  discography  includes 
recordings  on  Koch  International,  Vienna 
Modern  Masters  and  Albany  Records. 


Dr.  Chen  Yi  is  the  Cravens  Millsap  Missouri 
Distinguished  Professor  at  the  Conservatory 
of  the  University  of  Missouri-Kansas  City. 
She  received  her  bachelor's  and  master's 
degrees  in  music  composition  from  the 
Central  Conservatory  in  Beijing.  China, 
and  her  doctorate  in  musical  arts  from 
Columbia  University.  Her  composition 
teachers  have  included  Chou.  Davidovsky. 
Wu  and  Goehr.  She  has  served  as  composer- 
in-residence  for  the  Women's  Philharmonic, 
the  vocal  ensemble  Chanticleer  and  the  Aptos 
Creative  Arts  Center  (1993-96).  supported 
by  Meet  the  Composer,  and  as  a  member  of 
the  composition  faculty  at  Peabody  Conser- 
vatory of  Johns  Hopkins  University  ( 1996-9K). 

She  has  received  fellowships  from 
Guggenheim  Foundation  (1996).  American 
Academy  of  Arts  and  Letters  ( 1996)  and 
the  National  Endow  ment  for  the  Arts  (1994). 
She  has  won  many  honors,  including  a  first 
prize  from  the  Chinese  National  Composition 
Competition  ( 1 985 ).  the  Lili  Boulanger 
Award  (1993),  the  NYU  Sorel  Medaf  Award 
(1996).  the  CalArts/Alpert  Award  (1997). 
the  UT  Eddie  Medora  King  Composition 
Prize  ( 1999),  a  Grammy  (2000).  the  ASCAP 
Concert  Music  Award  (2001 ).  the  Elise 
Stoeger  Award  (2002)  from  Chamber  Music 
Society  of  Lincoln  Center,  the  Friendship 
Ambassador  Award  (2002)  from  Edgar 
Snow  Fund,  an  honorary  doctorate  from 
Lawrence  University  (2002).  and  the 
prestigious  Charles  Ives  Living  Award 
(2001-04)  from  the  American  Academy  of 
Arts  and  Letters.  Her  music  is  published  by 
Theodore  Presser  Company  and  has  been 
recorded  on  New  Albion.  CRI.  Teldec. 
Nimbus.  Cala.  Avant.  Atma.  Hugo.  Angel. 
Bis  and  China  Record  Corporation. 

Jennifer  Hicdon  is  an  active  freelance  com- 
poser in  Philadelphia.  She  is  the  recipient 
of  a  number  of  aw  ards,  including  a  Pew 
Fellowship,  a  Guggenheim  Fellowship  and 
two  awards  from  the  American  Academy  of 
Arts  and  Letters.  Her  works  have  been  recorded 
on  more  than  two  dozen  discs,  including  the 
most  recent  release,  blue  cathedral,  which 
is  on  the  Atlanta  Symphony's  CD  Rainbow 
Body  (Telarc).  The  Atlanta  Symphony  w  ill 
be  releasing  a  disc  of  her  works  Concerto 
for  Orchestra  and  City  Scape  in  March  2004 
(Telarc).  Some  other  recent  commissions 
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include  works  for  Philadelphia  Orchestra, 
Atlanta  Symphony,  Chicago  Symphony, 
Brooklyn  Philharmonic.  Pittsburgh  Symphony. 
Baltimore  Symphony,  St.  Paul  C  hamber 
Orchestra,  eighth  blackbird  and  the  Ying 
Quartet.  She  is  on  the  composition  faculty 
at  The  Curtis  Institute  of  Music. 

Lee  Hyla  was  born  in  Niagara  Falls,  N.Y.,  and 
grew  up  in  Greencastle,  Ind.  He  has  written 
for  numerous  performers  including  the 
Orpheus  Chamber  Orchestra,  the  Kronos 
Quartet  (with  Allen  Ginsberg),  Speculum 
Musicae,  the  Lydian  String  Quartet,  Tim  Smith, 
Tim  Berne.  Rhonda  Rider.  Stephen  Drury, 
Mia  Chung.  Judith  Gordon.  Mary  Nessinger 
and  Boston  Musica  Viva.  He  has  received 
commissions  from  the  Koussevitzky.  Fromm, 
Barlow  and  Naumburg  foundations,  the  Mary 
Flagler  Carey  Charitable  Trust.  Concert  Artist  s 
Guild.  Chamber  Music  America  and  Meet 
the  C  omposer/ Reader  s  Digest  Consortium. 
He  has  been  the  recipient  of  the  Stoeger  Prize 
from  the  Chamber  Music  Society  of  Lincoln 
Center,  a  Guggenheim  Fellowship,  two 
National  Endowment  for  the  Arts  Fellowships, 
the  Goddard  Lieberson  Award  from  the 
American  Academy  of  Arts  and  Letters,  the 
St.  Botolph  Club  Award  and  the  Rome  Prize. 
Recent  projects  have  included  At  Suma  Beach 
(based  on  the  Noh  play  Mutsukaze)  for  mezzo- 
soprano  and  seven  instruments,  which  was 
commissioned  by  the  Japan  Society  of  New 
York  and  premiered  by  the  Chamber  Music 
Society  of  Lincoln  Center  in  June  of  2003; 
i  Violin  Concerto  for  the  Boston  Modern 
Orchestra  Project  with  Laura  Frautschi,  soloist, 
premiered  at  Jordan  Hall  Boston  in  January 
1992;  and  Amnesia  Redux  for  Triple  Helix, 
which  premiered  at  the  Los  Angeles  County 
Museum  in  April  of  2002.  Upcoming  projects 
include  Detour  Ahead  for  solo  doublebass, 
commissioned  by  Los  Angeles  Philharmonic 
for  the  opening  of  the  Green  Umbrella  Series 
in  fall  2003,  and  a  piece  for  House  Blend, 
the  resident  ensemble  of  the  Kitchen  in  New 
York,  to  be  premiered  in  spring  2004.  His 
music  has  been  recorded  on  Nonesuch,  New 
World,  Avant.  Tzadik  and  C.R.I,  and  is 
published  exclusively  by  Carl  Fischer.  He 
lives  in  Boston,  where  last  fall  he  was  visiting 
professor  of  music  at  Harvard  University, 
and  he  is  currently  chairman  of  the  compo- 
sition department  at  the  New  England 
Conservatory. 


Eric  Moe,  composer  of  what  The  New  York 
Times  calls  "music  of  winning  exuberance." 
has  received  many  grants  and  awards  for 
his  work,  including  the  Lakond  Award  from 
the  American  Academy  of  Arts  and  Letters 
and  a  Guggenheim  Fellowship;  commissions 
from  the  Pittsburgh  Symphony  Orchestra, 
the  Fromm  Foundation,  the  Koussevitzky 
Foundation  and  Meet  the  Composer  USA; 
fellowships  from  the  Wellesley  Composer's 
Conference  and  the  Pennsylvania  Council  on 
the  Arts;  and  residencies  at  the  MacDowell 
Colony,  Yaddo.  Bellagio,  the  Virginia  Center 
for  the  Creative  Arts,  the  Millay  Colony,  the 
Ragdale  Foundation,  the  Montana  Artists 
Refuge  and  the  American  Dance  Festival. 
His  Sonnets  to  Orpheus  was  featured  on  the 
Works  &  Process  series  at  the  Guggenheim 
Museum  in  New  York  in  2000  and  is  cur- 
rently available  on  a  Koch  International 
Classics  recording  that  also  includes  his 
Siren  Songs.  Albany  Records  recently 
released  his  Kicking  and  Screaming  and  Up 
&  At  'Em.  Compact  disc  recordings  of  other 
works  are  available  from  Centaur  (On  the 
Tip  of  My  Tongue:  Chamber  and  Electro- 
acoustic  Music  of  Eric  Moe;  Lions  Gate 
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About  the  Artists 


Trio:  Four  American  Trios),  CRI  (New 
World)  and  others.  As  a  pianist  and  keyboard 
player.  Moe  has  performed  works  by  hundreds 
of  composers,  from  Anthony  Davis  to  Stefan 
Wolpe.  His  playing  can  be  heard  on  the  Koch. 
CRI.  Mode  and  AK/Coburg  labels  in  the 
music  of  John  Cage.  Roger  Zahab,  Marc- 
Antonio  Consoli,  Mathew  Rosenblum  and 
Felix  Draeseke.  His  solo  recording  New 
Waltzes:  The  Waltz  Project  Revisited,  a  CD 
of  waltzes  for  piano  by  two  generations  of 
American  composers,  is  scheduled  for  release 
by  Albany.  A  founding  member  of  the  San 
Francisco-based  ensemble  EARPLAY.  he 
currently  co-directs  the  Music  on  the  Edge 
new  music  concert  series  in  Pittsburgh. 

Eric  Moe  is  currently  professor  of  com- 
position and  theory  at  the  University  of 
Pittsburgh,  where  he  directs  the  graduate 
program  in  composition  and  the  department's 
electroacoustic  music  studio. 

Jay  Reise  is  the  composer  of  the  choreographic 
tone-poem  The  Selfish  Giant,  based  on  a 
fairy  tale  by  Oscar  Wilde.  The  Selfish  Giant 
was  commissioned  and  premiered  by  the 
Philharmonia  Orchestra  in  London  in  1997. 


THE  PRIME  RIB 
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Reise's  opera  Rasputin,  which  was  described 
in  The  Washington  Times  as  "a  spellbinding, 
challenging  and  profoundly  beautiful  creation," 
was  commissioned  and  premiered  by  the 
New  York  City  Opera  in  1988.  Reise  also  has 
written  three  symphonies  (performed  by  The 
Philadelphia  Orchestra  among  others)  as  well 
as  numerous  chamber  works. 

Deeply  influenced  by  Carnatic  (South 
Indian)  music  and  jazz,  Reise  has  developed 
his  own  rhythmic  method  that  is  a  signature 
element  of  his  music  after  1990.  Music 
w  riter  and  critic  Peter  Rabinow  itz  writes  of 
Reise 's  recent  music:  "His  work  is  firmly 
in  the  Western  tradition.  But  because  of  the 
fresh  perspectives  offered  by  his  study  of 
Indian  music,  he  has  been  able  to  rethink 
some  specific  problems  facing  contemporary 
Western  art  music... Reise 's  study  of 
rhythm  has  allowed  him  to  think  of  phrasing 
(and  cadence)  in  a  new  way.  In  traditional 
western  practice  (and  in  Reise's  own  earlier 
music),  cadences  are  marked  harmonically. 
Through  a  technique  which  Reise  calls 
'rhythmic  counterpoint,'  rhythmic  motives 
(often  based  on  5s  and  7s)  are  developed 
within  the  phrase  such  that  the  cadence 
point  is  implied  by  the  rhythms  alone  " 

In  1992  he  was  the  recipient  of  a  U.S.- 
Japan Creative  Arts  Fellowship  co-sponsored 
by  the  National  Endowment  for  the  Arts,  the 
Japan  Foundation  and  Bunka-cho.  Moon- 
watching  for  flute  and  violin  was  written  in 
Japan  and  a  recent  Japanese-inspired  work. 
Jisei  (Japanese  Death  Poems)  for  voice  and 
shakuhachi.  was  premiered  last  February  by 
Yomei  and  Mika  Kimula.  Two  trips  to  China 
have  led  to  a  Western-Peking  opera  The 
White  Snake,  currently  in  progress.  Rhythmic 
Garlands,  a  CD  of  Reise's  chamber  music 
featuring  Gregory  Fulkerson.  Charles 
Abramovic.  Jerome  Lowenthal  and  the 
Leonardo  Trio  was  released  in  fall  2003. 
The  Devil  in  the  Flesh,  a  CD  of  chamber 
and  piano  works  featuring  Marc-Andre 
Hamelin,  Jody  Applebaum  and  Charles 
Ullery  will  be  released  by  Albany  Records 
in  spring  2004. 

Jay  Reise  is  the  Robert  Weiss  Professor 
of  Music  Composition  at  the  Unix  ersitx  of 
Pennsylvania  in  Philadelphia  and  president 
of  Orchestra  2001. 
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La  neige  est  blanche  mais  I  'eau  est  noire 
("Snow  is  white  but  water  is  black") 
I  Ciaccona  boule-de-neige  ("Snowball  ciaccona") 

II  Passacaglia  givree  ("Frosted  passacaglia") 

III  Canto  figurato  sur  ground  fondant  ("Canto 

figurato  with  a  melting  ground") 

Schubert 

Symphony  No.  3  in  D  Major,  D.  200 
Adagio  maestoso.  Allegro  con  brio 
Allegretto 
Menuetto  vivace 
Presto  vivace 

— In  term  ission — 

Beethoven 

Violin  Concerto  in  D  Major,  Op.  61 
Allegro,  ma  non  troppo 
Larghetto 
Finale:  Rondo 
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Notes  on  the  Program 


Denys  Bouliane 

(b.  Grand-Mere,  Quebec,  1955) 
La  neige  est  blanche  mats  I  eau  est  mure 
("Snow  is  white  but  water  is  black") 

Commissioned  by  the  National  Arts  Centre 
Orchestra  in  Ottawa,  this  work  is  dedicated  to 
all  the  musicians  of  the  NAC  Orchestra,  to  its 
Music  Director  Pinchas  Zukerman  and  to  its 
Managing  Director  Christopher  Deacon. 

"Snow  is  white  but  water  is  black"  is  a  statement 
borrowed  from  the  philosopher  Sextus  Empiricus, 
a  follower  of  the  school  of  Skepticism.  Translated 
literally,  the  Skeptics  were  examiners;  they  are 
also  known  as  zetetiques  ("finders")  or  ephec- 
tiques,  in  that  they  practice  suspension  of  judge- 
ment (from  the  Greek  epoche). 

The  statement  is  in  two  parts.  The  first  part  is 
simple:  we  generally  accept  without  hesitation 
that  snow  is  white.  The  second  part  is  less 
evident:  the  idea  of  black  water  is  either  a 
distortion  of  normal  experience  or  a  metaphor. 
But  the  real  logical  short-circuit  occurs  in  the 
joining  of  these  two  utterances  around  the 
conjunction  "but."  On  the  one  hand,  it  seems 
as  if  snow  relates  to  water  because  they  are 
two  different  states  of  the  same  substance,  and 
white  corresponds  to  black  in  that  they  are 
opposite  colors.  We  could  speculate  ad  infin- 
itum on  the  causes  that  may  have  rendered 
the  water  black,  and  on  how  black  water  could 
be  the  consequence  or  the  opposite  of  white 
snow.  The  more  one  seeks  to  understand, 
the  more  judgement  becomes  impossible. 

It  can  be  claimed  that  musical  language  can 
have  semantic  labyrinth.  And  it  is  in  this  spirit 
that  I  wrote  Snow  is  white  hut  water  is  black. 
The  music  could,  in  a  sense,  be  a  metaphor  of 
Sextus'  statement  rendered  in  the  sonic  domain. 
Musically,  this  could  be  communicated  through 
listening  paths  to  suggest  musical  ideas  for 
which  the  development  over  time  is  improb- 
able, unexpected  or  even  a  pure  illusion.  The 
terms  of  the  statement  by  Sextus  inspired  in 
me  different  musical  states.  The  snow  and 
water  are  two  different  states  of  the  same  sub- 
stance and  suggest  different  sonic  possibilities. 

The  first  movement  Snowball  ciaccona.  explores 
the  idea  of  accumulation  (the  "snowball  effect") 
starting  with  a  small  dancing  motive  that  is 
repeated,  varied  and  tirelessly  superimposed 
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on  top  of  itself:  it  is  the  principle  of  the  ehaconne  : 
pushed  to  extremes.  But  this  frenetic  motion 
leads  only  to  the  collapse  of  the  train  of  thoughts 
and  to  paradox.  The  resulting  mood  recalls  the 
burlesque  grandiloquence  of  certain  cartoon 
characters.  ( Bugs  Bunny  comes  to  mind. ) 

The  second  movement.  Frosted  passacaglia. 
presents  a  "frozen"  version  of  a  similar  music 
but  this  time  in  the  form  of  a  passacaglia. 
While  the  ehaconne  of  the  first  mov  ement 
involves  the  constant  metamorphosis  of  a 
motivic  cell,  the  passacaglia  repeats  a  large 
gestural  formula,  without  really  transforming 
it.  resulting  in  an  uncertain  calm. 

The  third  movement.  Canto  figurato  with  a 
melting  ground  returns  to  the  dancing  spirit  of 
the  first  movement  but  introduces  long  melis- 
matic  melodies  on  a  regular  basis  (the  canto 
figurato).  As  in  the  first  movement,  the  meter  is 
literally  virtual:  it  is  constantly  moving  (stem- 
ming from  the  idea  of  melting  ground)  and  gi\es 
a  false  impression  of  regularity.  This  last 
movement  seems  nonetheless  more  goal- 
directed  and  the  alternation  of  contrasting 
sections  references  the  form  of  the  rondo 
with  variations.  The  tone  has  brought  us  far 
from  the  effect  of  the  Snowball  ciaccona 
movement.  Is  the  water  now  black'.' 

Note:  Only  movements  two  and  three  will  I  \- 
be  performed  this  evening. 

-Denys  Bouliane.  2003      I  5 
(fivm  the  French  h\  Surali  Clilpcpcr/ 

Denys  Bouliane  receiv  ed  his  master's  degree     I  ar 
in  composition  from  Laval  University.  He 
attended  the  Darmstadt  Summer  Courses  and 
studied  with  Gyorgy  Ligeti  at  the  Hochschule  ; 
fur  Musik  in  Hamburg  for  five  years.  Since 
1 995  he  has  been  a  professor  of  composition  r 
at  McGill  University,  where  he  is  also  direc- 
tor  of  the  Contemporary  Music  Ensemble. 

El. 

In  March  2002  at  the  launch  of  the  National 
Arts  Centre's  New  Music  Programme,  he  was 
named  one  of  three  recipients  of  the  S75.000  ti: 
NAC  Composers  Awards.  Each  composer  has  ft 
been  commissioned  to  create  three  w  orks  ov  er 
a  four-year  period,  during  which  time  they  will 
work  closely  with  the  NACO  on  a  series  of 
new  music  education  initiatives.  This  is  the 
first  of  Bouliane's  commissions. 

6  Robert  Marion  L 


Notes  on  the  Procr 


AM 


Franz  Peter  Schubert 

(b.  Vienna.  1797;  d.  Vienna 
Symphony  No.  3  in  D  Majt 


1828) 
,  D.  200 


"1  have  come  into  this  world  for  no  purpose 
but  to  compose,"  Schubert  once  remarked. 
The  astonishing  fecundity  of  this  composer's 
mind  revealed  itself  no  more  spectacularly 
than  in  1815,  when,  at  age  19,  he  produced 
nearly  200  compositions,  including  the 
Symphony  No.  3.  The  work  was  probably 
w  ritten  for  an  informal  gathering  of  amateur 
orchestral  musicians,  in  which  Schubert 
participated  as  a  violist.  The  first  complete 
authenticated  performance  did  not  occur  until 
1881  in  London,  many  years  after  Schubert's 
death.  The  finale  alone  had  been  performed 
in  Vienna  in  1860  and  again  in  1865  when 
it  was  tacked  on  to  the  torso  of  the  Unfinished 
Symphony  at  the  latter's  long-overdue  premiere. 

At  Schubert's  symphonic  gatherings,  the 
symphonies  of  Haydn.  Mozart,  Beethoven 
and  others  were  played,  and  the  influence 
of  these  classical  masters  is  not  difficult  to 
discern  in  Schubert's  own  early  efforts.  The 
orchestral  forces  are  restricted  to  pairs  of 
woodwinds,  horns,  trumpets  and  timpani, 
plus  the  usual  strings.  The  two  violin  sections 
are  often  scored  in  octaves  and  carry  most 
of  the  melodic  material,  especially  in  the 
vivace  movements.  Constant  eighth-note 
motion  in  the  fast  movements,  the  use  of  a 
slow  introduction,  a  third  movement  titled 
"Minuet."  a  folk-like  trio  section  (of  the  third 
movement)  and  a  scintillating  finale  are  all 
carryovers  from  the  1 8th-century  symphony. 

Symphony  No.  3  opens  with  a  slow  intro- 
duction in  which  the  principal  feature  is  an 
upward  scale  passage.  The  Allegro  section  is 
announced  by  a  charming  and  unassuming 
theme  shared  by  solo  clarinet  and  oboes/ 
horns,  a  theme  imbued  with  Schubert's 
unique  brand  of  lyricism.  The  second  subject, 
not  appreciably  different  in  character  or  mood 
from  the  first,  follows  a  dramatic  silence 
and  is  again  played  by  a  solo  wind  instrument 
(oboe).  The  upward  rising  scale  figure  from 
the  slow  introduction  returns  on  several 
occasions,  now  with  great  vigor.  Note  that 
in  the  recapitulation,  the  clarinet  claims 
both  principal  themes  for  itself.  A  spirit  of 
Viennese  gaiety  and  carefree  delight  pervades 
the  music. 


A  Bachelor's  or  Master's  Degree 
program  on  your  schedule? 

We  can  arrange  that. 

A  Respected  Master's  Degree  on 
a  tight  timeline 

In  less  than  two  years,  you  can  earn  both  a 
degree  and  the  skills  you  need  to  give  your 
career  a  major  boost. 
A  broad  range  of  degree  programs 
Graduate  programs  include  MBA,  Master  of 
Project  Management,  Master  of  Information 
Systems  Management  and  more. 
Choose  when  and  where  you  learn 
Our  day,  evening  and  online  classes  allow  you 
to  learn  when  it's  most  convenient  for  you.  And 
you'll  gef  intensive,  business-relevant  instruction 
from  faculty  with  real-world  experience. 
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Notes  on  the  Program 


Schubert  originally  intended  the  second 
movement  to  be  an  Adagio,  but  instead 
wrote  an  ingratiating  Allegretto  in  simple 
A-B-A  form.  The  clarinet  again  comes  to 
the  fore  in  the  central  section,  prompting  the 
thought  that  perhaps  the  principal  clarinettist 
in  Schubert's  orchestra  was  a  special  friend. 
The  third  movement,  labeled  "Menuetto 
vivace,"  is  almost  a  contradiction  in  terms. 
The  character  is  more  that  of  a  scherzo  or 
heavy-footed  peasant  dance,  with  its  char- 
acteristic accents  on  the  upbeats.  The  trio, 
another  gem  of  Schubertian  grace,  features 
the  oboe  and  bassoon;  the  Menuetto  is  then 
repeated.  The  finale  suggests  the  tarantella 
rhythm  as  it  skips  along  breathlessly.  On 
one  hand  it  reflects,  in  its  lightness  and 
fleetness,  something  of  the  Rossini  craze 
that  was  sweeping  Europe  at  the  time;  on 
another  hand  its  driving  force  and  obsession 
with  a  single  rhythm  can  be  seen  as  the 
forerunner  of  Schubert's  own  finales  in  his 
mature  masterpieces,  the  D-Minor  String 
Quartet  and  the  Great  C-Major  Symphony. 

©  Robert  Markow 

Ludwic  van  Beethoven 

(b.  Bonn.  1770;  d.  Vienna.  1827) 
Violin  Concerto  in  D  Major,  Op.  61 

Violin  concertos  had  been  written  for  nearly 
a  century  before  Beethoven  turned  to  the 
genre,  and  his  only  contribution  to  this 
repertoire  proved  to  be  a  landmark.  Not  only 
was  it  longer  and  more  complex  than  any 
previous  work  of  its  kind,  but  it  eclipsed  all 
predecessors  in  symphonic  thought  and 
expansiveness.  It  is  still  considered  one  of 
the  most  exalted  of  all  concertos  for  any 
instrument,  and  its  only  peer  in  the  pantheon 
of  violin  concertos  is  the  Brahms  concerto 
(also  in  D  major). 

Beethoven  wrote  the  concerto  in  late 
1 806,  the  year  he  worked  on  or  completed 
such  other  masterpieces  as  the  Fourth 
Symphony,  the  Fourth  Piano  Concerto,  the 
three  Rasumovsky  Quartets,  the  first  revision 
of  Fidelio  and  the  32  Variations  in  C  Minor 
for  piano.  As  was  common  in  that  era, 
Beethoven  wrote  for  a  specific  soloist,  the 
virtuoso  Franz  Clement  (1780-1842).  Clement 
was,  by  all  accounts,  one  of  the  most  girted 
musicians  in  Vienna,  with  a  musical  memory 
that  rivaled  Mozart's.  His  stellar  career 


began  when  he  was  still  a  child,  performing 
at  the  Imperial  Opera  House  in  Vienna  and 
under  the  direction  of  Haydn  in  London.  In 
his  adult  years  he  became  concertmaster  and 
conductor  of  the  Vienna  Opera. 

Beethoven's  concerto  resulted  from  a 
request  from  Clement  for  a  concerto  to  play 
at  his  benefit  concert  on  December  23,  1806, 
at  the  Theater  an  der  Wien.  The  deeply  lyri- 
cal quality  of  this  concerto,  the  finesse  of  its 
phrases  and  its  poetry  all  reflect  the  attrib- 
utes of  Clement's  playing,  w  hich,  according 
to  contemporary  accounts,  was  marked  by 
perfect  intonation,  suppleness  of  bow  control, 
"gracefulness  and  tenderness  of  expression." 
and  "indescribable  delicacy,  neatness  and 
elegance." 

Five  soft  beats  on  the  timpani  begin  the  con- 
certo. These  even,  repeated  notes  become  one 
of  the  movement's  great  unifying  dev  ices,  occur- 
ring in  many  contexts  and  moods.  The  inner 
tension  of  this  movement  is  heightened  by  the 
contrast  of  this  five-beat  throb  and  the  gracious 
lyricism  of  its  melodies.  The  two  principal 
themes  are  both,  as  it  happens,  introduced 
by  a  woodwind  group,  both  are  built  exclu- 
sively on  scale  patterns  of  D  major,  and  both 
are  sublimely  lyrical  and  reposed  in  spirit. 

The  soloist  finally  enters  in  an  entirely 
original  and  imaginative  way.  with  a  quasi- 
cadenza  passage  that  sustains  the  music  on 
one  harmony  (the  dominant),  as  if  time  had 
stopped.  Eventually  the  soloist  lands  on  the 
principal  theme  in  the  uppermost  range  of 
the  instrument  where  intonation  is  most 
difficult  to  control.  This  is  but  one  example 
of  the  way  Beethoven  customized  the  writing 
for  his  soloist,  as  well  as  a  further  indication 
of  the  leisurely  unfolding  of  the  long  mov  ement. 

The  Larghetto  is  one  of  Beethov  en's 
most  sublimely  beautiful,  hymn-like  slow 
movements.  Little  "happens"  here  in  the 
traditional  sense;  a  mood  of  deep  peace, 
contemplation  and  introspection  prevails  while 
three  themes,  all  in  G  major,  weave  their 
way  through  a  series  of  free-form  variations. 
A  brief  cadenza  leads  into  the  rollicking 
Finale,  a  rondo  with  a  memorable  recurring 
principal  theme,  horn  flourishes  suggestiv  e 
of  the  hunt  and  many  humorous  touches. 

£  Robert  Miirkow 
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About  the  Artists 


PlNCHAS  ZuKERMAN  is  equally 
respected  as  a  violinist,  violist. 
conductor,  teacher  and  chamber 
musician.  Since  his  appointment 
as  music  director  of  Canada's 
National  Arts  Centre  Orchestra 
in  1998,  he  has  taken  an  interest 
in  virtually  every  aspect  of  Ottawa's 
artistic  community,  while  continuing 
his  international  career.  He  introduced  a  new 
Acoustic  Control  System  in  the  NACO's 
Southam  Hall  and  created  the  Pinchas 
Zukerman  Musical  Instruments  Foundation 
for  the  Orchestra.  He  initiated  the  NAC 
Young  Artists  Programme  in  1999.  the  NAC 
Conductors  Programme  in  2001  and  the  NAC 
Young  Composers  Programme  in  2003. 

He  regularly  conducts  and,  or  performs  with 
the  world's  finest  orchestras,  including  the 
symphonies  of  Boston,  Chicago,  London 
and  Montreal,  as  well  as  the  English  Chamber 
Orchestra.  Berlin  Philharmonic.  Israel 
Philharmonic.  Los  Angeles  Philharmonic. 
New  York  Philharmonic  and  Philadelphia 
Orchestras.  Zukerman  has  appeared  worldwide 
with  friends  and  colleagues  w  ho  are  luminaries 
of  the  music  world,  including  Itzhak  Perlman. 
Daniel  Barenboim.  Vladimir  Ashkenazy, 
Ralph  K.irshbaum.  the  Tokyo  String  Quartet, 
the  Kalichstein-Laredo-Robinson  Trio.  Marc 
Neikrug  and  the  late  Jacqueline  du  Pre. 

His  2003-04  schedule  includes  conducting 
engagements  with  the  Chicago.  Pittsburgh 
and  Toronto  symphonies  and  the  Berlin 
Staatskapelle.  Other  appearances  include  the 
BBC  Proms  in  London,  the  New  York 
Philharmonic  and  Polish  National  Radio 
Orchestra  and  recitals  with  pianist  Marc 
Neikrug  in  the  U.S..  Spain  and  Finland. 

Zukerman's  discography  contains  more 
than  100  titles  and  has  earned  him  2 1  Grammy 
nominations  and  two  Grammy  awards.  Since 
becoming  music  director,  he  and  the  NACO 
have  recorded  Vivaldi's  The  Four  Seasons; 
Beethoven  Symphonies  Nos.  1  and  2;  a 
chamber  music  recording  of  Mozart  flute 
quartets  with  Joanna  G'froerer.  Martin  Beaver 
and  Amanda  Forsyth;  a  Schubert  CD;  and  in 
2003,  an  all-Mozart  CD,  all  for  CBC  Records. 


to  America  w  ith  the  support  of  Isaac  Stern, 
Pablo  Casals,  and  the  America-Israel  and 
Helena  Rubenstein  foundations.  He  began 
his  studies  at  the  Juilliard  School  with  Ivan 
Galamian,  and  in  1967  he  was  first-prize 
winner  of  the  25th  Leventritt  Competition. 

Canada's  National  Arts  Centre  Orchestra 

has  enjoyed  consistent  praise  throughout  its 
history  of  touring  both  nationally  and  inter- 
nationally, recording  and  commissioning 
Canadian  works.  The  NACO.  now  under  the 
direction  of  Pinchas  Zukerman.  continues  to 
draw  accolades  both  abroad  and  at  its  home 
in  Ottawa,  the  capitol  of  Canada,  where  it 
gives  more  than  1 00  performances  each  year. 

The  NACO  was  founded  in  1969  as  the 
resident  orchestra  of  the  newly  opened 
National  Arts  Centre,  with  Jean-Marie 
Beaudet  as  music  director  and  Mario 
Bernardi  as  founding  conductor.  Bernardi. 
who  was  also  music  director  from  1971 
until  1982.  was  succeeded  by  Franco  Mannino 
(1982  to  1987),  Gabriel  Chmura  (1987  to 
1990)  and  Trevor  Pinnock  (1991-1997).  In 
April  1998  Pinchas  Zukerman  was  named 
music  director. 

In  addition  to  a  full  series  of  subscription 
concerts  at  the  National  Arts  Centre  each 
season,  the  Orchestra  tours  throughout 
Canada,  the  U.S..  Europe  and  Asia.  Since 
the  arrival  of  Pinchas  Zukerman.  educational 
activities  have  been  an  extremely  important 
component  of  these  tours.  In  1 999  the  NACO's 
1 1  -city,  coast-to-coast  tour  of  Canada  included 
more  than  40  different  educational  activities 
in  addition  to  concerts  in  each  community. 
Continuing  the  commitment  to  education 
that  characterized  the  Canada  Tour.  12.500 
teacher  resource  kits,  titled  Introducing 
Beethoven,  were  distributed  to  elementary 
schools  across  Canada  to  coincide  w  ith  Tour 
2000.  NACO's  Atlantic  Tour  in  fall  2002 
featured  60  educational  ev  ents  in  six  cities, 
ranging  from  master  classes  and  question-and- 
answer  sessions,  to  sectional  rehearsals  with 
youth  orchestras  and  a  student  matinee.  The 
current  U.S.  and  Mexico  Tour  (October  3 1 
to  November  16)  continues  this  tradition  w  ith 
activities  for  students  in  each  of  the  tour  cities. 


Bom  in  Tel  Aviv  in  1948.  Zukerman  studied 
music  with  llona  Feher  and,  in  1962.  came 


Other  Orchestra  education  activities 
include  the  NAC  Young  Artists  Programme. 


About  the  Artists 


NAC  Conductors  Programme,  NAC  Young 
Composers  Programme,  Musicians  in  the 
Schools,  student  matinees,  open  rehearsals 
and  master  classes. 

The  NACO  has  40  recordings  to  its  name, 
six  with  Pinchas  Zukerman.  NACO  has 
also  commissioned  more  than  50  original 
Canadian  works  to  date,  some  of  which  are 
featured  in  recent  recordings. 

Canada's  National  Arts  Centre  Orchestra 

Pinchas  Zukerman,  Music  Director 
Mario  Bernardi  C.C.,  Conductor  Laureate 

First  Violins 

Walter  Prystawski,  Concertmaster 

Joan  Milkson,  Assistant  Concertmaster 

Elaine  Klimasko 

Jessica  Linnebach 

Sally  Benson 

Leah  Roseman 

Manuela  Milani 

Karoly  Sziladi 

Lynne  Hammond 

*Renee-Paule  Gauthier 

Second  Violins 

Donnie  Deacon,  Principal 

Winston  Webber,  Assistant  Principal 

Keiko  Hutchenreuther 

David  Thies-Thompson 

Susan  Rupp 

Mark  Friedman 

Edvard  Skerjanc 

Lev  Berenshteyn 

Richard  Green 

Brian  Boychuk 

*Martine  Dube 

[Violas 

Jane  Logan,  Principal 
Jethro  Marks,  Associate  Principal 
David  Goldblatt,  Assistant  Principal 
Peter  Webster 
Nancy  Sturdevant 
**Phyllis  Wedding 
1  *Guylaine  Lemaire 

Cellos 

Amanda  Forsyth,  Principal 

David  Hutchenreuther,  Assistant  Principal 

Margaret  Munro  Tobolowska 

-eah  Wyber 

"*Grant  Cameron 


Timothy  McCoy 
*Carole  Sirois 

Double  Basses 

Joel  Quarrington,  Principal 
Marjolaine  Laroche,  Assistant  Principal 
Vincent  Gendron 
Murielle  Bruneau 

Flutes 

Joanna  G'froerer,  Principal 
Emily  Smethurst 

Oboes 

Charles  Hamann,  Principal 
Francine  Schutzman 

Clarinets 

Kimball  Sykes,  Principal 
Peter  Smith 

Bassoons 

Stephane  Levesque,  Principal 
Michael  Namer 

Horns 

Lawrence  Vine,  Principal 

Julie  Fauteux,  Associate  Principal 

Felix  Acevedo 

*Elizabeth  Simpson 

*Jill  Kirwan 

Trumpets 

Karen  Donnelly,  Principal 
**Eric  Rupp 
*Manon  Lafrance 

Timpani 

lan  Bernard,  Principal 
'Additional  musicians    **On  leave 

Peter  Webster,  Personnel  Manager 

Don  Renshaw,  Assistant  Personnel  Manager 

Margo  Hodgson,  Librarian 

Clare  Bryce.  Assistant  Librarian 


Partners  for  Canada's  National  Arts  Centre  Orchestra 
Tour  to  the  United  States  and  Mexico  include  Presenting 
Sponsor,  Export  Development  Canada;  the  Government 
of  Canada  and  the  Department  of  Foreign  Affairs  and 
International  Trade;  Education  partner,  HSBC;  Partner. 
TransAlta  Corporation;  Partner,  Bombardier  Transport; 
Media  partner,  the  National  Post. 
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CENTER  PRESENTS 


Verizon  Hall 

Friday,  November  14 
8pm 

Mellon  Jazz  Fridays 

Jason  Moran  and  the  Bandwagon 

Jason  Moran,  piano 
Taurus  Mateen,  bass 
Nasheet  Waits,  drums 

— In  term  ission — 

Cassandra  Wilson,  vocals 
Brandon  Ross,  Music  Director,  guitar 
Gregoire  Maret,  harmonica 
Jeffrey  Haynes,  percussion 
lonnie  plaxico,  bass 
Terri  Lyne  Carrington,  drums 


7/A  Mellon 


The  use  of  cameras  and  recording  equipment  is  prohibited  during  performances. 
As  a  courtesy  to  the  performers  and  fellow  audience  members,  please  turn  off  all 
beepers,  watch  alarms  and  cellular  phones.  Latecomers  and  those  who  leave  the 
concert  hall  during  the  performance  will  be  seated  at  appropriate  inter\als 

BMW  is  the  Official  Vehicle  of  Kimmel  Center  Presents. 
American  Airlines  is  the  Official  Airline  of  Kimmel  Center  Presents. 
Steinway  is  the  Official  Piano  of  the  Kimmel  Center  for  the  Performing  Arts. 


At  the  end  of  the  day,  it's  all  about  experience. 


And  after  that,  it's  all  about  sharing  it. 

You  spend  a  lifetime  amassing  what  matters.  Knowledge.  Values. 
And  yes,  wealth.  Which  is  why  we  offer  such  a  different  approach  to 
managing  wealth,  from  private  banking  to  asset  management. 
One  that's  based  on  discipline  and  experience.  To  not  only  help 
you  set  goals,  but  constantly  track  against  them.  Not  just  create 
a  strategy,  but  actually  follow  through  on  it.  Because  the 
only  thing  more  important  than  the  results  you  see 
today  is  what  you  do  with  them  tomorrow. 

For  more  information,  contact  Tom  Hurlbrink  at 

(215)  553-8998  or  hurlbrink.td@mellon.com. 


ellon  Financial  Corporation 
Xsset  Management 

Institutional  Asset  Management 
Mutual  Funds 

|  Private  Wealth  Management  | 


Asset  Servicing 

Human  Resources  &  Investor  SolutK 
Treasury  Services 


@  Mellon 


The  difference  is  measurable.® 


?003  Mellon  Financial  Corporation 

ilton  Bank.  N.A.  •  Mellon  Bank  (DE)  N.  A.  •  Mellon  United  National  Bank  •  Members  FDIC  ts>  Equal  Housing  Lender. 
)kerage  services,  including  the  otter  of  mutual  funds,  are  provided  through  Dreyfus  Service  Crapnuti,  .n  a  membei  of  NASD 
i  A  Mellon  Financial  Company.'"  Securities  offered  through  DSC  I  not  fdic  insured  j  n  n  t,.,,,i  guarantee  m  ,»  i„Se  value  | 


About  the  Artists 


JASON  Moran  was  born  in  Houston, 
Texas,  on  January  21,  1975.  He 
began  studying  classical  piano  in 
the  1st  grade  and  soon  rebelled 
against  the  disciplinary  pressures 
of  the  craft.  It  was  his  fathers  col- 
lection of  Monk  albums  that  turned 
him  around.  Monk's  music  not  only 
inspired  him  to  continue  his  lessons, 
it  ignited  an  irresistible  desire  to  become  a 
jazz  musician.  By  the  age  of  16,  Moran  was 
both  a  member  of  the  High  School  for  the 
Performing  and  Visual  Arts' jazz  big  band 
and  leader  of  its  jazz  quartet. 

In  1993  he  moved  to  New  York  to  study 
w  ith  legendary  pianist/composer  Jaki  Byard 
at  the  Manhattan  School  of  Music.  Over  the 
next  four  years,  Byard  became  Moran's  mentor, 
muse,  griot,  friend  and  guardian  angel — the 
most  profound  influence  on  his  musical  and 
personal  lives.  Equally  key  to  his  musical 
philosophical  development  were  private  studies 
with  AACM  founder  Muhal  Richard  Abrams 
and  Andrew  Hill.  In  1997  Eric  Harland  rec- 
ommended him  to  Greg  Osby.  Discovering 
they  were  kindred  spirits,  Osby  hired  Moran 
for  a  European  tour.  After  the  tour  Moran 
made  his  recording  debut  on  Osby's  Blue  Note 
release  Further  A  Jo.  Moran's  contributions 
impressed  Steve  Coleman  and  Cassandra 
Wilson,  and  they  hire  him  for  their  own  gigs. 

Two  years  later  Osby  produced  Moran's  solo 
debut  for  Blue  Note.  Soundtrack  to  Human 
Motion.  Featuring  Osby.  Harland,  vibist  Stefon 
Harris  and  bassist  Lonnie  Plaxico,  the  album 
topped  The  New  York  Times  jazz  critic  Ben 
Ratliff's  end-of-the-year  list.  In  2000  Moran 
recorded  his  sophomore  effort  Facing  LeftQras 
first  album  with  Taurus  Mateen  and  Nasheet 
Waits)  and  the  Blue  Note  super  session  New 
Diret  turns  (with  Osby.  Harris  and  tenorman 
Mark  Shim).  Black  Stars  (2001 ).  featuring 
saxophonist  Sam  Rivers,  was  an  artistic,  criti- 
cal and  commercial  breakthrough.  The  fol- 
lowing year,  Moran  released  his  universally 
acclaimed  solo  piano  album  Modernistic.  So 
far  in  2003  Moran  has  been  named  Rising 
Star  Jazz  Artist,  Rising  Star  Pianist  and  Rising 
Star  Composer  in  the  Down  Beat  Critics 
Poll  and  Up-n-Coming  Jazz  Musician  by  the 
Jazz  Journalists  Association.  He  released  his 
fifth  Blue  Note  recording.  The  Bandwagon. 
featuring  Mateen  and  Waits,  in  August  2003. 


Cassandra  Wilson  was  born  in 
Jackson.  Miss.,  to  a  musical  family 
and  studied  piano  and  guitar  from 
an  early  age.  After  high  school, 
Wilson  became  a  folk  musician, 
later  discovering  jazz  and  relocating 
to  New  Orleans.  Wilson  mo\ed  to 
New  York  in  1982  and  began 
working  with  Dave  Holland  and 
Abbey  Lincoln.  In  1985  she  was  a  guest  on 
Steve  Coleman's  Motherland  Pulse  and  the 
JMT  label  asked  her  to  record  her  ow  n 
albums.  Her  debut  was  Point  Of  View,  w  hich 
featured  Coleman  and  guitarist  Jean-Paul 
Bourelly.  She  sang  with  New  Air.  Henry 
Threadgill's  trio,  and  he  returned  the  com- 
pliment by  helping  w  ith  arrangements  on 
her  second  album.  Days  Aweigh.  Her  mix 
of  smoky,  knowing  vocals  and  expansive, 
lush  music  that  trav  eled  between  the  psy- 
chedelic and  swing  was  transfixing. 

The  more  conservative  American  audience 
was  won  over  by  her  record  of  standards. 
Blue  Skies  (1988).  which  was  named  jazz 
album  of  the  year  by  Billboard  magazine. 
The  follow-up.  the  innovative  sci-fi  epic 
Jumpworld  ( 1990),  showed  that  Cassandra 
Wilson  was  not  to  be  easily  categorized:  it 
included  raps  and  funk  as  well  as  jazz  and 
blues.  This  stylistic  diversity  was  maintained 
on  1991  's  She  Who  Weeps.  In  the  meantime. 
Wilson  continued  to  record  on  Steve 
Coleman's  albums  and  has  made  guest 
appearances  w  itfa  other  musicians  associated 
with  Coleman's  M-Base  organization,  such 
as  Greg  Osby  and  Robin  Eubanks.  In  1993 
Wilson  recorded  her  solo  debut  for  Blue 
Note,  Blue  Light  'Til  Dawn.  In  1996  she 
released  New  Moon  Daughter,  on  which 
she  covered  artists  such  as  Neil  Young, 
Hank  Williams.  U2  and  Billie  Holiday. 

In  1 997  she  toured  as  part  of  Wynton 
Marsalis'  Blood  on  the  Fields  production. 
Traveling  Wiles,  her  tribute  to  Miles  Davis, 
followed  two  years  later.  A  month  after 
Time  Magazine  named  her  America's  Best 
Singer.  Wilson  boarded  a  train  in  New  York 
and  headed  to  Mississippi  to  begin  production 
on  her  latest  Blue  Note  album.  Belly  ot  the 
Sun.  which  was  released  in  2002.  "In  my 
20  years  of  recording.  I'd  never  recorded  an 
album  in  Mississippi.  It  was  time.  I  felt  it 
calling  me  home." 
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Set  the  right 
tone 

Enjoy  a  full  brasserie  menu  in 
comfortably  sleek  surroundings. 
Located  on  the  second  tier  of  The 
Kimmel  Center  for  the  Performing  Arts 
You  may  just  want  to  make  Cadence 
the  main  attraction  for  your  evening. 

Open  on  performance  evenings  for 
pre  and  post  theater  dining  and  also 
for  Sunday  brunch. 

Phone  215/670-2388. 

Available  for  private  dining  and  parties. 


HE  KIMMEL  CENTER  FOR  THE  PERFORMING  ARTS 


CENTER  PRESENTS 

Verizon  Hall 

Saturday,  November  15 

11AM 

Fleet  Family  Beat 


"We  love  singing  with  our  audiences:  the  sound  of  families  ' 
voices  and  the  expression  of  delight  on  the  faces  of  parents  and 
children  as  they  share  the  music  brings  us  deep  satisfaction." 


Sharon  Hampson  and  Bram  Morrison  have  been  involved  in  all 
aspects  of  family  entertainment  across  North  America  for  the  last 
22  years.  As  two-thirds  of  the  trio  Sharon,  Lois  and  Bram,  they 
have  produced  17  recordings,  a  number  of  compilations,  three 
songbooks,  65  episodes  of  their  series  The  Elephant  Show  and  52 
episodes  of  Skinnamarink  TV. 

They  also  have  appeared  in  every  major  Canadian  concert  hall 
and  many  of  the  most  renowned  venues  in  the  United  States, 
including  Carnegie  Hall,  Lincoln  Center,  the  Palace  Theatre,  the 
Kennedy  Center  and  the  White  House.  As  two  of  the  foremost 
children's  entertainers  in  the  world,  Sharon  and  Bram  have  been 
honored  with  countless  awards  and  rave  reviews  of  both  their 
shows  and  their  recordings. 

Inspired  by  audience  participation  in  Pete  Seeger's  shows, 
Sharon  and  Bram  have  mastered  the  ability  to  lead  audiences  of 
all  ages  in  song.  Now  performing  as  a  duo,  their  acts  range  from 
"sweet  and  simple"  folk  performances  to  larger  productions 
including  members  of  the  versatile  Skinnamarink  Band  and  the 
walk-around  puppet  characters  Ella  Acappella  and  CC  Copycat. 

Sharon,  Bram  &  Friends  are  an  instant  hit  with  audiences. 
They  embody  a  great  sense  of  fun  and  joy  that  flows  through 
audiences  from  the  very  first  notes  of  well-loved  favorites  "She'll 
be  Coming  Round  the  Mountain,"  "Five  Little  Monkeys,"  "One 
Elephant"  and,  of  course,  "Skinnamarink."  They  are  always  able 
to  inspire  audiences  to  join  in  the  fun. 


The  use  of  cameras  and  recording  equipment  is  prohibited  during  performances. 
As  a  courtesy  to  the  performers  and  fellow  audience  members,  please  turn  off  all 
beepers,  watch  alarms  and  cellular  phones.  Latecomers  and  those  who  lea\e  the 
concert  hall  during  the  performance  will  be  seated  at  appropriate  intervals 

BMW  is  the  Official  Vehicle  of  Kimmel  Center  Presents. 
American  Airlines  is  the  Official  Airline  of  Kimmel  Center  Presents. 
Steinway  is  the  Official  Piano  of  the  Kimmel  Center  for  the  Performing  Arts. 


Sharon,  Bram 


&  Friends 


-  Sharon  &  Bram 


A  finely  tuned 
performance. 


At  Fleet,  we  have  a  proud  tradition  of 
supporting  the  arts,  which  play  an  important 
role  in  enriching  our  communities -and  our 
lives.  That's  why  we're  extremely  pleased 
to  support  The  Kimmel  Center  for  the 
Performing  Arts. 


Fleet  Bank  Member  FDIC.  Fleet  is  a  registered  mark  of  FleetBoston 
Financial  Corporation.  j>2003  FleetBoston  Financial  Corporation. 
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Verizon  Hall 

Saturday,  November  15 
8  pm 

Sovereign  Bank  World/Pop  Mix 

Peter,  Paul  &  Mary 

Peter  Yarrow 
Noel  Paul  Stookey 
Mary  Travers 

There  will  be  one  15-minute  intermission. 

Peter,  Paul  &  Mary  have  been  performing  together  for  more  than 
40  years.  With  many  albums,  Grammy  Awards  and  television  shows 
behind  them,  they  continue  to  embrace  the  family  of  folk  music, 
singing  new  songs  written  by  the  "old  soul"  poets  of  today  as 
well  as  traditional  ballads  drawn  from  the  great  folk  heritage  they 
still  honor  and  enjoy. 

Peter  Yarrow,  Noel  Paul  Stookey  and  Mary  Travers  came 
together  in  Greenwich  Village  in  the  early  1960s,  an  unusually 
creative  period  in  popular  music.  Peter  recalls,  "The  village  in 
the  early  1960s  was  a  crucible  of  creativity.  Involvement  in  music 
was  a  matter  of  joyous  discovery,  not  business.  We  knew  that  folk 
music  was  having  an  enormous  impact  in  the  Village,  but  was  a 
couple  of  years  away  from  being  embraced  on  a  national  scale." 

After  rehearsing  for  seven  months  in  Mary's  three-flight  walk-up 
apartment,  Peter,  Paul  &  Mary  premiered  at  the  Bitter  End  in  1961 
and  then  played  at  other  folk  clubs  such  as  Chicago's  Gate  of  Horn 
and  San  Francisco's  Hungry  i.  Following  their  appearance  at  the 


$  Sovereign  Bank 


verizBB 


The  use  of  cameras  and  recording  equipment  is  prohibited  during  performances. 
As  a  courtes\  to  the  performers  and  fellow  audience  members,  please  turn  off  all 
beepers,  watch  alarms  and  cellular  phones  Latecomers  and  those  who  leave  the 
concert  hall  during  the  performance  w  ill  be  seated  .11  appropriate  intervals. 


BMW  is  the  Official  Vehicle  of  Kimmel  Center  Presents. 
American  Airlines  is  the  Official  Airline  of  Kimmel  Center  Presents. 
Steinway  is  the  Official  Piano  of  the  Kimmel  Center  for  the  Performing  Arts. 


Michael  Addesso 

Marble  &  Granite 

WORLD 

larble  &  Granite  World  has  over  200  colors  of 
atural  stone  in  stock.  Choose  from: 

GRANITE 
MARBLE 

limestone 
soap  stone 
Slate 

ONYX 
LAVA  ROCK 
TRAVERTINE 


fe  fabricate  kitchen  countertops,  vanities, 
replaces,  tabletops  and  more! 


arble  &  Granite  World  also  has  design  consultants  on  staff 
'  help  you  choose  from  our  large  selection  of: 

orcelains  Metals  designerTiles 

murals  tumbled  Stone        reclaimed  French  terracotta 

mosaics  Decorative  Borders  Mexican  terracotta 


52  E.  MAIN  STREET  -  NORRISTOWN,  PA  -  610-272-3372 


About  the  Artists 


MaryTravers,  Noel  Paul  Stookey,  Peter  Yarrow 


Blue  Angel  nightclub  in  New  York,  they 
embarked  on  a  rigorous  touring  schedule  that 
lasted  nearly  10  straight  years. 

The  trio  debuted  on  Warner  Bros.  Records 
in  1962  with  Peter,  Paul  and  Mary,  which 
brought  folk  music  to  the  vast  American 


Tne  tastes  of  Tuscany  ... 

tne  wines  of  Italy  ... 
tne  company  of  friends. 
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215  546-1521 


public  and  the  top  of  the  charts.  As  Billboard 
magazine  noted  "It  became  an  instant  classic. 
The  album  was  in  the  Top  10  for  10  months, 
remained  in  the  Top  20  for  two  years  and 
did  not  drop  off  the  Hot  100  album  charts 
until  three-and-a-half  years  after  its  release." 
Their  version  of  "If  I  Had  a  Hammer"  was 
not  only  a  popular  single  from  this  release, 
but  also  was  embraced  as  an  anthem  of  the 
civil  rights  movement. 

In  the  third  week  of  November  1963,  the 
group  had  three  albums  in  the  Billboard  Top 
6.  That  same  year  their  recording  of  "Puff 
(The  Magic  Dragon)"  won  the  hearts  of 
millions,  while  their  recording  of  "Blowin" 
in  the  Wind"  helped  introduce  fellow  Village 
songwriter  Bob  Dylan. 

But  Peter.  Paul  &  Mary  did  more  in  those 
times  than  chronicle  events;  they  lived  their 
songs.  In  1963  they  stood  with  Dr.  Martin 
Luther  King.  Jr.  in  Selma  and  Washington. 
They  were  deeply  involved  in  the  anti- Vietnam 
War  movement,  consistently  performing  at 
demonstrations,  fundraisers  and  "teach-ins." 
In  1969  Peter  co-organized  the  March  on 
Washington,  and  the  group  sang  before  the 
more  than  500,000  people  who  had  come 
together  for  the  landmark  event. 

By  virtue  of  their  popularity,  the  group's 
recordings  effectively  introduced  the  work 
of  many  important  new  writing  talents.  Their 
renditions  of  Gordon  Lightfoot's  "In  the 
Early  Morning  Rain"  and  John  Denver's 
"Leaving  on  a  Jet  Plane"  helped  launch  an 
appreciation  and  awareness  of  these  new 
artists.  By  1970  Peter,  Paul  &  Mary  had 
earned  eight  gold  and  five  platinum  albums. 

That  same  year,  needing  some  time  for 
personal  growth,  the  group  disbanded,  and 
each  member  pursued  individual  interests. 
Paul  made  eight  solo  recordings  and  created 
a  multi-media  organization  that  is  still 
involved  in  a  variety  of  children's  computer, 
television  and  music  projects.  Mary  recorded 
five  albums,  produced,  wrote  and  starred  in 
a  BBC  television  series  and  lectured  across 
the  country.  Peter  concentrated  on  political 
and  solo  music  projects.  His  three  animated 
specials  based  on  "Puff  (The  Magic  Dragon)" 
for  CBS  television  earned  him  an  Emmy 
nomination. 


About  the  Artists 


Not  unexpectedly,  it  was  an  important 
cause  that  reunited  Peter,  Paul  &  Mary  in 
1978.  Peter  was  involved  in  the  organization 
of  Survival  Sunday,  an  anti-nuclear  benefit 
at  the  Hollywood  Bowl,  and  he  asked  Paul 
and  Mary  to  join  him  on  stage.  The  balance 
they  have  struck  since  finds  them  dividing 
their  time  between  group  and  solo  perform- 
ances, playing  around  40  dates  each  year  as 
a  trio. 

With  "No  Easy  Walk  to  Freedom,"  the  title 
track  from  their  1°86  release,  Peter,  Paul  & 
Mary  focused  attention  on  the  anti-apartheid 
cause  and  were  honored  by  the  Free  South 
Africa  movement  at  a  special  benefit  at  the 
Kennedy  Center  in  Washington.  D.C.  That 
same  year  they  were  among  the  vanguard 
of  artists  who  worked  to  raise  the  public's 
awareness  of  homelessness.  The  opening 
night  of  their  week-long  engagement  on 
Broadway  was  a  fundraiser  on  behalf  of  the 
New  York  Coalition  for  the  Homeless.  These 
efforts  all  marked  the  group  s  25th  anniversary 
and  were  recognized  in  their  PBS  special. 
25th  Anniversary  Concert,  which  was  broad- 
cast in  support  of  public  television. 


In  1988  Peter,  Paul  &  Mary  became  the 
focus  of  another  special  for  PBS.  A  Holiday 
Concert,  which  was  taped  before  a  live 
audience  in  New  York  City.  For  this  per- 
formance, they  were  accompanied  by  the 
1 60-member  New  York  Choral  Society  and  a 
40-piece  orchestra. 

In  1992  Peter.  Paul  &  Mary  re-signed 
with  Warner  Bros.  Records,  their  first  label, 
and  recorded  Peter,  Paul  &  Mommy, 
Too,  their  second  children's  album.  The 
Grammy-nominated  album  and  video, 
which  was  taped  at  the  Brooklyn  Academy 
of  Music's  Majestic  Theatre  in  New  York 
before  a  live  audience,  was  broadcast  as  an 
hour-long  special  on  PBS  and  is  available 
as  a  home  video. 

The  trio  has  achieved  its  remarkable  status 
by  never  wavering  from  its  earliest  commit- 
ment to  the  spirit  of  folk  music.  As  Mary 
says  of  folk  songs,  "The  songs  tell  you,  'If 
you  are  going  to  sing  me,  you  have  to  live 
me.  too.'"  Peter.  Paul  &  Mary  have  collec- 
tively and  individually  lived  the  reality  that 
each  person  can,  and  does,  make  a  difference. 


The  People  s  Light  d>  Theatre  Company 
WACHOVIA  Family  Discovery  Series 

ARtbaR's  Stone 
MeRhn's  FiRe 

the  making  of  a  king 
By  Kathryn  Petersen 

Drums  pound  and  swords  clash  in  an 
exuberant,  great  adventure  that  still 
captivates  young  and  old. 

Nov.  19 -Dec.  28,  2003 

Main  Stage  •  Tickets  $25-$40 

610.644.3500 
www.peopleslight.org 

39  Conestoga  Road  (Rt.  401)  Malvern,  PA  19355 


CENTER  PRESENTS 


Verizon  Hall 

Sunday,  November  16 


Wachovia  Classics: 
Great  Orchestras  on  Tour 

Berliner  Philharmoniker 

Sir  Simon  Rattle,  Music  Director  and  conductor 
Tasmin  Little,  violin 

Bartok 

Music  for  Strings,  Percussion  and  Celesta 
Andante  tranquillo 
Allegro 
Adagio 
Allegro  molto 

—Intermission— 


LlCETI 

Violin  Concerto 

Praeludium:  Vivacissimo  luminoso  -  attacca 
Aria,  Hoquetus,  Chorale:  Andante  con  moto 
Intermezzo:  Presto  fluido 
Passacaglia:  Lento  intenso 
Appassionato:  Agitato  molto 

Beethoven 

Symphony  No.  6  in  F  Major,  Op.  68  ("Pastoral") 
Allegro,  ma  non  troppo  ("Awakening  of  Cheerful 

Emotions  on  Arriving  in  the  Country") 
Andante  molto  moto  ("Scene  by  the  Brook") 
Allegro  ("Jolly  Gathering  of  the  Country  Folk") 
Allegro  ("Thunderstorm") 

Allegretto  ("Shepherd's  Song:  Happy  and  Thankful 
Feelings  After  the  Storm") 


Wachovia 


The  use  of  cameras  and  recording  equipment  is  prohibited  during  performances. 
As  a  courtesy  to  the  performers  and  fellow  audience  members,  please  turn  otT all 
beepers,  watch  alarms  and  cellular  phones.  Latecomers  and  those  who  leave  the 
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Cathedral  Village 

24  Years  of  Achievement 

Totally  Committed  to.. 


Resident  Satisfaction  ...  By  managing  all  of 
our  own  departments,  we  have  the  flexibility  and 
opportunities  to  accommodate  our  residents' 
preferences  and  lifestyles.  No  one  knows  our  res- 
idents as  well  as  our  own  management  and  staff. 

Innovation  ...  Our  trend-setting  programs  are 
supported  by  outstanding  facilities  and  each  is 
available  to  all  residents  without  additional  cost. 

Vision  ...  Our  on-going  process  of  anticipating 
changing  trends  and  residents'  expectations 
enables  us  to  establish  tomorrow's  new  standards. 

Value  ...  We  invite  you  to  Compare  resident 
services  and  care  . . .  and  Understand  the  Real 
Value  of  Cathedral  Village 


Visit  Monday  through  Friday  between  9  and  4. 
Appointments  are  necessary  on  weekends. 

Cathedral  Village 

600  East  Cathedral  Road 
Philadelphia,  Pennsylvania  19128 
(2 1 5)  984-8622     Website:  www.cathedralvillage.coi 
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Bela  Bartok 

(b.  Hungary,  1881;  d.  New  York  City,  1945) 
Music  for  Strings,  Percussion  and  Celesta 

In  the  middle  1930s.  Bartok.  that  tireless 
collector  of  national  songs  and  dances  and  a 
composer  who  grasped  the  newest  tendencies 
of  European  music  with  lively  interest, 
reached  the  height  of  his  creative  work  in  the 
composition  bearing  the  unusual  title  Music 
for  Strings,  Percussion  and  Celesta.  It  was 
commissioned  by  the  Basel  Chamber 
Orchestra  under  Paul  Sacher  to  mark  the 
Orchestra's  10th  anniversary  in  1937. 

This  work  impresses  with  the  wealth  and 
variety  of  its  tonal  material  and  with  its  grand 
sweep  of  contrapuntal  technique,  which  is 
strikingly  exemplified  in  that  most  difficult 
and  rarely  used  type  of  polyphonic  construc- 
tion— the  "fan-shaped  fugue"  of  the  first  part 
and  the  Allegretto  episode  of  the  third  part. 
Despite  the  diversity  of  the  melodic  material, 
its  sonority  leans  upon  typical  Hungarian 
folk  rhythms  and  intonations,  which  give 
the  work  its  stylistic  unity. 

According  to  David  Ewen  s  Complete 
Book  of  20th-century  Music,  "the  ensemble 
for  which  this  composition  is  written  is  two 
string  quartets  (merged  in  the  first  movement, 
but  treated  independently  thereafter),  the 
percussion,  double  basses  and  celesta.  The 
third  movement  has  been  described  by 
Lawrence  Gilman  as  a  'mystical  nocturne.' 
creating  a  hazy  atmosphere  of  quiet  and 
mystery."  The  work  closes  with  an  energetic 
Allegro  molto.  of  which  the  principal  subject 
is  a  peasant  dance  in  the  Lydian  mode. 

©2001  Columbia  Artists  Management  LLC 
Cyorgy  LlGETI 

(b.  Dicsoszentmarton,  Transylvania,  1923) 
Violin  Concerto 

Growing  up  in  Hungary  under  both  the  Nazi 
and  Stalinist  tyrannies,  Ligeti  eventually 
escaped  to  the  West  and  fell  in  with  the 
Darmstadt/Cologne  avant-garde.  His  works 
prior  to  his  emigration  were  restricted  and 
repressed,  and  he  was  allowed  little  access  to 
newer  musical  ideas.  In  1957.  at  the  invitation 
of  Herbert  Eimert,  Ligeti  joined  the  Electronic 
Music  Studio  of  the  Westdeutscher  Rundfunk 
in  Cologne,  where  he  was  free  to  compose 


the  music  he  had  wished  to  for  years.  This 
new  mature  style  was  first  brought  to  inter- 
national attention  with  Apparitions  (1958- 
59)  and  Atmospheres  ( 1961 ).  which  was 
later  immortalized  by  Stanley  Kubrick  in 
his  soundtrack  to  2001:  A  Space  Odyssey. 

Key  features  of  his  style  are  the  extra- 
ordinarily dense  polyphony  called  micro- 
polyphony,  a  technique  that  dissolved  the 
boundaries  of  melody,  harmony  and  rhythm, 
and  the  use  of  snippets  of  speech  sounds 
and  inflections.  Between  1973  and  1989 
Ligeti  served  as  the  composition  professor 
at  the  Hamburg  Music  Academy  where  his 
style  further  evolved.  After  a  period  of  silence 
in  the  1980s  Ligeti  wrote  the  Horn  Trio, 
which  completely  changed  his  sty  le,  harkening 
to  works  of  the  past.  Saschko  Gawriloff 
premiered  the  very  demanding  violin  part 
of  the  Horn  Trio,  and  Ligeti  in  turn  w  rote 
the  Violin  Concerto  (1989-1993)  for  him. 

The  Violin  Concerto  is  a  mixture  of 
conventional  and  unconventional  techniques. 
The  demanding  and  precise  solo  part  must 
be  performed  with  meticulous  intonation, 
w  hereas  the  orchestral  part  has  many  sections 
where  intonation  is  intentionally  nebulous. 
The  orchestral  part  also  calls  for  some  very 
unusual  effects  and  instruments.  Two  string 
players  are  instructed  to  tune  their  instru- 
ments to  different,  albeit  precise,  pitches:  a 
process  called  scordatura.  In  this  case  the 
violin  is  tuned  higher  than  normal  and  the 
viola  is  tuned  lower.  Additionally,  the  oboist, 
bassoonist  and  clarinetists  all  play  on  ocarinas, 
while  percussionists  take  up  slide  whistles. 
Two  horns  and  a  trombone  play  natural  har- 
monics that  are  untempered  w  ith  the  cumu- 
lative effect  that  Ligeti  refers  to  as  a  "dirty" 
sound. 

The  opening  Praeludium  movement  takes 
the  form  of  a  giant  crescendo  decrescendo. 
beginning  and  ending  in  silence.  The  soloist 
plays  harmonics,  a  technique  of  lightly  touching 
the  string  at  a  certain  point  to  produce  a  higher, 
rather  eerie  sound,  accompanied  by  scordatura 
\  iolin  and  viola  The  woodwinds  enter  the  fray 
in  a  flurry  of  accented  notes,  and  the  mov  e- 
ment gradually  fades  away  much  as  it  began. 

Ligeti  uses  the  ancient  technique  of  eantus 
firmus  as  the  melody  for  the  second  movement 


Notes  on  the  Program 


(Aria,  Hoquetus,  Chorale:  Andante  eon  moto). 
In  this  ease  the  cantus  t'irmus  is  woven  in 
against  itself  and  a  eounterpoint  eventually 
interrupted  by  a  ehorus  of  oearinas  and  slide 
whistles.  At  this  point  the  soloist  strums  the 
violin  like  a  guitar. 

Believing  that  rest  is  as  important  to 
measure  as  sound,  the  third  movement, 
Intermezzo:  Presto  fluido,  proceeds  after  a 
precisely  measured  amount  of  silence.  This 
quintessential  Ligeti  movement  is  quite  simple 
in  form,  beginning  gently  with  the  violin 
ascending  to  float  over  pianissimo  descending 
chromatic  scales  in  the  strings.  As  the  wood- 
winds enter,  the  movement  crescendos  to  a 
sudden  halt,  ending  the  movement. 

The  fourth  movement  also  takes  a 
crescendo  form.  This  movement,  however, 
is  far  more  complex  than  the  third,  with  the 
repetition  of  a  half-step  motive  that  begins 
the  movement,  climbing  higher  and  louder 
until  the  movement  also  suddenly  stops. 

Although  Ligeti  provides  a  cadenza  for 
the  Finale,  he  also  allows  for  the  soloist  to 
provide  one  with  the  following  guidelines: 
"[it]  should  be  hectic  throughout,  but  can 
incorporate  melodic  material  from  all  five 
movements...  Towards  the  end.  the  tempo 
should  be  prestissimo  with  alternative  arco 
[bowed]  and  left  hand  pizzicato  in  mad' 
virtuosity  "  For  this  performance,  Tasmin 
Little  has  written  her  own  cadenza  and  has 
provided  the  following  commentary: 

"One  of  the  surprising  aspects  of  the  Ligeti 
violin  concerto  is  the  fact  that  he  chooses 
to  end  this  substantial  work  with  the  solo 


cadenza.  Not  only  that,  he  leaves  the  culmi- 
nating moments  of  this  increasingly  dramatic 
piece  in  the  violinist's  hands  by  asking  the 
soloist  to  write  their  own  cadenza.  Saschko 
Gawriloff,  the  work's  dedicatee,  printed  his 
suggested  cadenza  in  the  score,  but  1  decided 
to  abide  by  the  composer's  wishes  and  write 
my  own.  I  had  not  written  many  cadenzas 
before  I  learned  the  Ligeti,  and  it  was  quite 
a  challenge  to  write  one  that  would  end  the 
concerto  with  the  excitement  and  flourish 
that  it  needs.  As  Ligeti  asks  that  the  cadenza 
should  contain  thematic  material  from  all  five 
movements,  I  began  by  considering  which  of  my 
favorite  passages  from  the  work  to  include. 
The  more  I  got  to  know  the  orchestral  score, 
the  easier  it  became  to  write  in  a  way  that  I 
felt  was  stylistically  appropriate.  While  I  was 
learning  the  concerto,  I  was  struck  by  the 
volume  and  variety  of  material,  not  only  in 
the  solo  violin  part,  but  also  in  the  orchestral 
textures;  I  have  tried  to  give  a  flavor  of  this 
in  my  writing  and  particularly  enjoyed 
attempting  to  recreate  the  extraordinary 
sound  of  ocarinas  on  my  violin.  After  my 
London  performance  with  Sir  Simon  Rattle 
and  the  CBSO  in  2000,  I  was  delighted 
when  Ligeti 's  assistant  told  me  that  the 
composer  would  have  been  very  pleased  with 
my  performance,  and  particularly  my  cadenza." 

©2003  Columbia  Artists  Management  LLC 
-Elizabeth  Ely  Torres 

Ludwic  van  Beethoven 

(b.  Bonn,  1770;  d.  Vienna,  1827) 
Symphony  No.  6  in  F  Major,  Op.  68 
("Pastoral") 

Prior  to  Beethoven,  there  were  many  scores 
evoking  life  in  the  country.  Most  of  these 
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CENTER  CITY 

Broad  and  Walnut  St. 

On  the  Avenue  of  the  Arts 
215-731-0700 

pre  and  post  theatre  accommodations.  All  reservations  accepted. 


Only  steps  from  the  Kimmel  Center,  Forrest,  Merriam  &  Wilma  Theatres 
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were  naive,  realistic  attempts  to  reproduce 
rustic  sounds  in  musical  terms.  In  his  Pastorale 
Symphony,  Beethoven  achieved  a  marvel  of 
form,  in  spite  of  the  fact  that  the  content  of 
all  movements  borders  on  a  tone  poetic 
program.  Beethoven  gave  tangible  expression 
of  his  love  for  nature  in  many  of  his  scores. 
"What  happiness  1  shall  feel  in  wandering 
among  groves  and  woods,  and  among  trees 
and  plants  and  rocks."  he  wrote  to  his 
friend,  Therese  von  Malfatti.  "No  man  on 
earth  can  love  the  country  as  I  do!" 

Beethoven  began  sketching  the  Pastorale 
as  early  as  1803,  while  he  was  still  writing 
the  Eroica.  One  of  his  sketchbooks  conveys 
his  thoughts  on  the  piece:  "Pastoral  Symphony: 
no  picture  but  something  in  which  the  emo- 
tions are  expressed  which  are  aroused  in  men 
by  the  pleasure  of  the  country  (or),  in  which 
some  feelings  of  country  life  are  set  forth." 

Beethoven's  opening  remark.  "More  expres- 
sion of  feeling  than  painting."  was  his  guide 
throughout  the  creation  of  the  piece  and  serves 
as  a  guide  to  appreciating  the  Pastorale. 

In  the  opening  Allegro,  ma  non  troppo 
("Awakening  of  Joyful  Feelings  on  Arriving 
in  the  Country"),  the  musical  impressions 
of  the  landscape  are  framed  within  a  classical 
sonata  movement.  Strings,  with  the  violins 
leading,  intone  the  main  theme.  The  second 
theme,  in  which  the  cellos  assume  prominence, 
unfolds  in  the  key  of  the  dominant  C.  But  in 
the  Pastorale,  all  elements  serve  the  evocation 
of  serenity.  Throughout,  the  orchestration  is 
in  tune  with  the  joyful  scene  of  nature.  The 
trills  of  the  violins,  the  triplets  of  the  clarinets 
and  many  more  passages  are  easily  identified 
as  musical  transcriptions  of  chirping  birds, 
of  the  monotonous  shrills  of  crickets  and 
the  sounds  of  other  inhabitants  of  field  and 
forest.  The  recapitulation  of  this  thematic 
material  is  controlled  by  classical  balance 
and  leads  to  a  poetic  coda. 

In  the  second  movement.  Andante  molto 
moto  ("Scene  by  the  Brook"),  Beethoven 
conveys  the  feeling  of  rippling  water.  The 
first  theme  is  a  melody  in  B-flat.  sung  by 
the  violins,  to  the  swaying  12/8  pattern  of 
second  violins,  violas  and  two  muted  cellos. 
A  somewhat  wistful  second  theme  is  announced 
by  the  bassoons,  later  taken  up  by  other 


instruments.  The  development  is  brief,  yet 
replete  with  modulations.  The  arpeggio  of 
the  flute  ev  okes  the  motiv  e  of  the  gold- 
hammer.  A  quail,  a  nightingale  and  a  cuckoo 
populate  the  coda  of  this  movement.  The 
calls  of  the  birds  are  represented  by  a  trio 
of  woodwinds:  the  flute  plays  the  two-tone 
motive  of  the  nightingale:  the  oboe  whistles 
the  dotted  call  of  the  quail;  and  the  clarinet 
imitates  the  cuckoo  with  a  resolute  major 
third. 

The  third  movement.  Allegro  ("Jolly 
Gathering  of  the  Country  Folk"),  suggests 
droll  peasant  scenes.  Dance  rhythms  prevail 
throughout  the  movement.  At  first,  a  frolic- 
some tune  in  two  strains  (in  F  and  D  major, 
respectively)  is  heard.  The  three-quarter 
motion  increases  as  more  and  more  farmers 
arrive  for  the  round  dance.  Later  in  the 
movement,  Beethoven  pokes  fun  at  the 
crude  music  making  in  the  village  square. 
The  band  musicians  do  their  best,  but  their 
performance  is  not  quite  up  to  par.  At  one 
place,  the  melody  gets  lost  and  only  the 
accompaniment  is  heard.  The  oboist  comes 
in  haphazardly,  one-quarter  behind  the  beat 
and  the  fiddling  and  blowing  continues. 
The  three-quarter  steps  of  the  scherzo 
change  to  2/4  (as  they  did  frequently  in  the 
old  dance  suites).  But  the  fun  stops  suddenly 
as  bad  weather  approaches. 

Without  pause,  the  restless  fourth  move- 
ment. Allegro  ("Thunderstorm"),  begins, 
suggesting  a  downpour.  With  their  low  fig- 
ures, the  cellos  and  basses  portray  the  wind 
as  it  whips  the  rain.  Thunder  roars  in  the 
timpani.  The  piccolo  shrieks  in  nature's 
upheaval,  and  the  full  orchestra  rages  in 
terrifying  unison.  The  storm  disappears. 
The  tone  waves  gradually  calm  down.  And. 
again  without  pause,  the  fifth  movement. 
Allegretto  ("Shepherd's  Song:  Happy  and 
Grateful  Feelings  After  the  Storm"),  is  ushered 
in  with  a  hopeful  ascent  of  the  flute.  The 
rondo-form  movement  begins  with  the 
shepherd's  tune,  first  merely  suggested  by 
clarinet  and  horn  and  soon  broadly  sung  by 
the  entire  string  choir.  Happy  memories 
from  the  first  and  second  movements  are 
interwoven  into  the  texture  of  the  allegretto. 
The  Thanksgix  ing  h\  mn  to  nature  concludes 
with  religious  overtones. 
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About  the  Artists 


Deutsche  Bank  is  proud  to  support  the 
Berliner  Philharmoniker. 

The  Berliner  Philharmoniker  began  in  the 
spring  of  1882  when  54  musicians  left  the 
Orchester  Benjamin  Bilse  after  being  told 
by  their  music  director  that  they  would 
travel  from  Berlin  to  Warsaw  by  train,  in 
fourth  class,  for  a  concert.  The  54  musicians 
formed  thier  own  orchestra,  the  former  Bilse 
Kapelle,  and  continued  to  face  economic 
problems  of  their  own  until  1887  when  the 
agent  Hermann  Wolff  took  over  the  organi- 
zation. Under  Wolff's  direction,  the  orchestra 
was  renamed  Berliner  Philharmonisches 
Orchester,  a  roller-skating  rink  was  renovated 
and  turned  into  the  first  Philharmonic  and 
the  best  conductors  of  the  day  were  sought 
out  to  lead  the  Orchestra. 

For  the  first  five  years,  the  Berliner 
Philharmonisches  Orchester  was  conducted 
by  Hans  von  Bulow.  In  1895  Bulow  was 
succeeded  by  Arthur  Nikisch  who  decisively 
influenced  the  orchestra's  style  for  the  next 
27  years.  The  cornerstones  of  Nikisch  s 
repertoire  were  Tchaikovsky,  Berlioz,  Liszt, 
Strauss,  Mahler  and,  with  special  devotion, 
Bruckner.  Under  his  leadership  the  orchestra 
attained  international  stature,  and  every  major 
soloist  came  to  Berlin  to  appear  with  the 
Philharmoniker.  When  Nikisch  died  in  1922, 
the  orchestra  unanimously  chose  Wilhelm 
Furtwangler  to  succeed  him.  He  and  the 
orchestra  become  legendary  interpreters  of  the 
works  of  Beethoven,  Brahms  and  Bruckner, 
and  Furtwangler  expanded  the  repertoire  to 
include  contemporary  pieces  by  Schoenberg. 
Hindemith,  Prokofiev  and  Stravinsky. 
Through  tours  abroad,  the  Philharmoniker 
established  its  international  reputation  as 
one  of  the  finest  orchestras  in  the  world. 

During  World  War  II  Furtwangler  and 
the  orchestra  managed  to  salvage  their 
artistic  substance  in  light  of  the  National 
Socialist  dictatorship's  racial  policy,  which 
led  to  the  loss  of  valuable  musicians  and 
isolation  from  the  international  exchange  of 
soloists  and  conductors.  Following  World 
War  II  the  Philharmoniker  experienced  a 
rapid  turnover  of  conductors;  Leo  Borchard 
gave  his  first  concert  on  May,  26.  1945.  in 
the  Titania-Palast.  a  converted  cinema,  but 
in  August.  Borchard  was  mistakenly  shot 


and  killed  by  an  occupying  soldier.  Borchard 
was  succeeded  by  Sergiu  Celibidache,  an 
unknown,  young  Romanian  who  aroused 
great  enthusiasm  with  his  vivid  personality 
and  w  idely  varied  programs  until  1952.  when 
Furtw  angler  resumed  leadership  of  the 
Orchestra  until  his  death  in  November  1954. 

In  April  1955  the  Berliner  Philharmoniker 
appointed  Herbert  von  Karajan  as  its  artistic 
director.  Karajan.  who  lead  the  Orchestra 
longer  than  anyone  else,  expanded  the 
Orchestra's  activities  in  a  number  of  new 
directions,  including  the  foundation  of  the 
Sal/burg  Easter  Festival  in  1967.  which 
provided  the  Orchestra  with  its  own  major 
international  festival  and  an  opportunity  to 
make  its  mark  as  an  opera  orchestra;  the 
creation  of  the  Orchestra  Academy  of  the 
Berliner  Philharmoniker.  where  young  and 
talented  instrumentalists  v\ere  trained 
through  practical  experience  to  meet  the 
stringent  demands  of  a  top  orchestra;  and 
the  construction  of  the  new  Philharmonie 
by  Hans  Scharoun  in  October  1963. 

After  nearly  35  years  as  the  orchestra's 
artistic  director.  Herbert  von  Karajan  died 
in  1989  and  was  succeeded  by  Claudio 
Abbado  who  first  conducted  the  orchestra 
in  1966.  Abbado  s  concert  cycles  each  had 
a  thematic  focus,  such  as  "Faust."  "The 
Wanderer"  or  "Music  Is  Fun  for  All."  which 
fostered  a  rejuvenation  of  the  Berliner 
Philharmoniker.  Well  over  half  of  the  current 
membership  joined  the  Orchestra  during  this 
time.  In  February  1998  Abbado  announced 
that  he  would  not  renew  his  contract  beyond 
the  2001-02  season,  and  in  June  of  the  fol- 
lowing year  the  Berliner  Philharmoniker 
elected  a  new  chief  conductor:  Sir  Simon 
Rattle,  one  of  the  most  successful  conductors 
of  the  younger  generation. 

During  the  2002-03  season,  the  Berliner 
Philharmoniker  Foundation  organized  a  total 
of  146  concerts.  In  addition,  an  educational 
project,  Zukunft@BPhil,  was  implemented 
to  serve  as  a  means  of  creating  new  forms 
to  bring  music  and  music  education  to  the 
w  idest  possible  public.  This  signified  an 
expansion  of  the  orchestra's  cultural  mission, 
something  to  which  the  Berliner  Philharmoniker 
now  dedicates  itself  w  ith  its  typically  w  hole- 
hearted sense  of  commitment. 
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Sir  Simon  Rattle 

was  selected  to 
succeed  Claudio 
Abbado  as  the 
chief  conductor 
of  the  Berliner 
Philharmoniker  ir 
June  1999.  He 
conducted  his 


the  sixth  chief 
conductor  and 
the  new  artistic  director  of  the  Berliner 
Philharmoniker  on  September  7,  2002. 

Simon  Rattle  was  born  in  Liverpool  in 
1955.  He  studied  at  the  Royal  Academy  of 
Music  in  London.  From  1974  to  1977  he  was 
assistant  conductor  at  the  Bournemouth 
Symphony  Orchestra  and  the  Bournemouth 
Sinfonietta.  He  went  on  to  work  with  many 
of  the  leading  orchestras  in  Great  Britain: 
the  Philharmonia,  London  Philharmonic  and 
the  London  Sinfonietta.  In  1979  he  made  his 
U.S  debut  with  the  Los  Angeles  Philharmonic, 
and  he  was  their  first  principal  guest  conductor 
from  1981  to  1994. 


English  National  Opera  was  Janacek's  Katya 
Kabanova,  and  he  made  his  Royal  Opera 
House,  Covent  Garden  debut  with  The 
Cunning  Little  I  Ixen.  Recent  opera  productions 
have  included  Janacek's  Makropulos  Case 
(Aix  en  Provence,  September  2000),  Wagners 
Tristan  und  Isolde  (Netherlands  Opera,  2001 ), 
Beethoven's  Fidelia  (Glyndebourne  2001 
and  Chatelet,  Paris  2002)  and  Wagners  Parsifal 
(Royal  Opera  House,  Covent  Garden,  2001 ). 

He  made  his  debut  with  the  Berliner 
Philharmoniker  on  November  14,  1987  with 
Mahler's  Symphony  No.  6.  Since  then  he 
has  appeared  regularly  with  the  Orchestra. 
His  vast  repertoire  includes  works  from  the 
Classical,  Romantic  and  20th-century  eras: 
Bach,  Haydn,  Mozart,  Beethoven.  Berlioz, 
Liszt,  Brahms,  Sibelius,  Mahler,  Rachmaninoff. 
Janacek,  Bartok,  Ravel,  Stravinsky,  Schonberg, 
Shostakovich,  Boulez,  Messiaen,  Grisey  and 
Brett  Dean. 

Rattle's  concert  repertoire  has  always 
included  the  "unknown":  in  September  1990 
he  conducted  the  premiere  of  Gubaidulina's 
Alleluja;  in  January  1991  he  conducted 


In  1980  Rattle  became  principal  conductor 
and  artistic  advisor  of  the  City  of  Birmingham 
Symphony  Orchestra  (CBSO)  and  was  their 
musical  director  from  September  1990  until 
the  summer  of  1998.  His  tireless  work  and 
visionary  artistic  projects  made  the  CBSO 
one  of  the  world's  leading  orchestras.  Rattle 
also  led  the  orchestra  on  many  world  tours. 

He  has  forged  long-term  relationships  and 
bonds  with  the  Boston  Symphony  Orchestra, 
The  Philadelphia  Orchestra  and  the  Vienna 
Philharmonic,  with  whom  he  recorded  a 
Beethoven  Cycle  in  May  2002.  Since  October 
1 992  he  has  been  the  principal  guest  conductor 
of  the  Orchestra  of  the  Age  of  Enlightenment 
and  artistic  adviser  of  the  Birmingham 
Contemporary  Music  Group. 

Rattle  made  his  operatic  debut  at  Glynde- 
bourne in  1977  with  Janacek's  77;e  Cunning 
Little  I  Ixen,  followed  by  productions  of  Strauss' 
Ariadne  aufNaxos  and  Der  Rosen/cavalier; 
Prokofiev's  The  Love  for  Three  Oranges; 
Gershwin's  Porgy  and  Bess;  and  Mozart's  The 
Marriage  of  Figaro,  C  'osi  Ian  tutte  and  Don 
Giovanni.  Rattle's  first  production  at  the 
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Szymanowski  s  Stahai  Mater,  and  in  September 
1992  he  introduced  the  Berlin  public  to  Josef 
Suk's  "Asrael"  symphony.  In  November  1993 
he  conducted  a  suite  from  Jean  Philippe 
Rameau's  Les  Boreades,  and  in  February 
1998  he  conducted  Berio's  Sinfonia.  Under 
his  baton  the  Berliner  Philharmoniker  gave 
the  first  performance  of  Deryck  Cooke's 
edition  of  Mahler's  Symphony  No.  10. 

Simon  Rattle  has  an  exclusive  recording 
contract  with  EMI  and  has  made  more  than 
60  recordings  with  the  CBSO  and  other 
orchestras.  His  television  series  on  the  music 
of  the  20th  century.  Leaving  Home,  was 
broadcast  on  UK  television  (Channel  4) 
in  1997.  His  recordings  with  the  Berliner 
Philharmoniker  of  Liszt's  Faust  Symphony 
and  Mahler's  Symphony  No.  10  have 
received  international  acclaim  and  have  won 
Grammy  Awards.  His  recording  of  Arnold 
Schonberg's  Gurrelieder,  recorded  live  in 
the  Philharmonic  was  released  in  April  2002. 

In  1994  Her  Majesty  the  Queen  made  Simon 
Rattle  a  K.B.E  in  the  Birthday  Honours  List 
in  recognition  of  his  contribution  to  the  Arts. 
He  was  awarded  the  1996  Shakespeare 
Prize  by  the  Topfer  Foundation  of  Hamburg, 
and  in  November  1997  he  was  awarded  the 
Royal  Society  of  Arts  Albert  Medal  in 
recognition  of  his  outstanding  contribution 
to  music  and  his  involvement  in  educational 
and  community  activities,  which  also  form 
an  important  part  of  his  new  role  in  Berlin. 

Tasmin  Little  was  born  in  London  and  stud- 
ied at  the  Yehudi  Menuhin  School  and  the 
Guildhall  School  of  Music  and  concluded 
her  studies  privately  with  Lorand  Fenyves 
in  Canada.  She  has  performed  with  many  of 
the  world's  great  orchestras,  including  the 
New  York  Philharmonic.  Cleveland,  Leipzig 
Gewandhaus,  Berliner  Philharmoniker. 
Berlin  Symphony.  London  Symphony, 
Philharmonia.  London  Philharmonic.  Royal 
Philharmonic  and  Stockholm  Philharmonic 
and  with  conductors  such  as  Masur. 
Rattle.  Ashkenazy.  Jarvi.  Slatkin.  Gatti. 
Rozhdestvensky,  Otaka.  Mackerras.  Menuhin. 
Andrew  Davis  and  Roger  Norrington. 

Her  repertoire  includes  nearly  50  concertos. 
She  has  given  several  world  premieres, 
including  concertos  by  Dominic  Muldowney. 


David  Earl.  Robert  Saxton.  Paul  Barker  and 
most  recently  Stuart  MacRae's  Violin  Concerto 
at  the  BBC  Proms  2001.  Highlights  of  her 
2002-03  international  concerto  engagements 
include  her  debut  at  Vienna's  Musikverein 
(Britten  Violin  Concerto  with  RSO-Wien). 
the  Warsaw  Philharmonic  (Karlowicz  con- 
certo) and  the  Hong  Kong  Philharmonic. 
Most  recently  she  performed  Ligeti's  Violin' 
Concerto  with  the  Berliner  Philharmoniker 
and  Sir  Simon  Rattle  at  the  2003  BBC  Proms 
and  Salzburg  Festival  to  unanimous  critical 
acclaim.  This  is  followed  by  performances 
at  Berlin's  Philharmonie  and  a  U.S.  tour, 
including  a  stop  at  Carnegie  Hall. 

Tasmin  Little  is  a  devoted  chamber  musician, 
performing  in  recital  with  Martin  Roscoe, 
Piers  Lane,  John  Lenehan,  Wayne  Marshall 
and  Paul  Watkins.  Her  recent  recital  and 
chamber  music  appearances  include  the 
Theatre  du  Chatelet  in  Paris,  the  City  of 
London  Festival,  Harrogate  Festival.  Queen "s 
Hall  Edinburgh.  Leeds'  International  series, 
the  Norfolk  and  Norwich  festival. 

A  respected  interpreter  of  Delius.  she 
made  a  documentary  about  the  composer  for 
BBC2's  The  Works  and  wrote  a  paper  on  his 
Violin  Concerto,  which  was  published  by  the 
Delius  Society.  Her  recording  of  Delius'  Violin 
Sonatas  with  Piers  Lane  for  BMG  won  the 
prestigious  Diapason  d'Or  award,  the  Record 
of  the  Month  in  Repertoires  and  was  nomi- 
nated for  a  1998  Gramophone  award. 

Little's  19  recordings  also  include  concerti 
by  Bruch.  Brahms.  Sibelius.  Dvorak.  Lalo. 
Walton  and  The  Lark  Ascending  by  Vaughan 
Williams.  Her  interest  in  new  works  and 
neglected  masterpieces  has  led  her  to  record 
works  Arvo  Part.  Dohnanyi.  Rubbra.  Robert 
Saxton  and  George  Lloyd.  Her  more  recent 
discs  include  a  premiere  recording  of  Finzi's 
Violin  Concerto  on  Chandos  in  2001  and 
Tchaikovskiana,  a  recital  disc  with  John 
Lenehan  released  by  EMI  Classics  for 
Pleasure  in  September  2003.  Her  next 
release  will  be  a  disc  with  violin  concertos 
by  Moszkowski  and  Karlowicz  with  the 
BBC  Scottish  Symphony  Orchestra  and 
Martin  Brabbins  (Hyperion.  2004).  Tasmin 
Little  plays  a  1757  Guadagnini  violin  and 
has,  on  kind  loan  from  the  Royal  Academy 
of  Music,  the  "Regent"  Stradivanus. 
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^    Berliner  Philharmoniker 

10  First  Violins 

r     Guy  Braunslein.  1st 

*  Concertmaster 

i      Daniel  Slabrawa.  1st 
I,  II  Concertmaster 

Toru  Yasunaga,  1st 
Concertmaster 
■      Rainer  Sonne.  Concertmaster 

Zoltan  Almasi 

Maja  Avramovic 

*  Simon  Bernardini 

11  Wolfram  Brandl 
Peter  Brem 
Armin  Brunner 
Alessandro  Cappone 
Madeleine  Carruzzo 

n     Aline  Champion 

Laurentius  Dinca 

Peter  Dohms 
'     Sebastian  Heesch 

Felicitas  Hofmeister 

Aleksandar  Ivic 

Riidiger  Liebermann 
is     Kotowa  Machida 
,s     Helmut  Mebert 

Andreas  Neufeld 

Bastian  Schafer 

Second  Violins 

01     Christian  Stadelmann,  1st 

«  Principal 

k     Thomas  Timm,  /.s7  Principal 

tin     Axel  Gerhardt,  Principal 

,      Holm  Birkholz 

„)     Stanley  Dodds 

Cornelia  Garteinann 

Amadeus  Heutling 

Chnstophe  Horak 

Rainer  Mehne 
rtl     Christoph  von  der  Nahmer 

Raimar  Orlovsky 
JH     Heinz-Hennmg  Perschel 

Bettina  Sartorius 

Rachel  Schmidt 
;(j  j    Armin  Schubert 

Stephan  Schulze 
".     Christoph  Streuli 

Eva-Maria  Tomasi 

Romano  Tommasini 

Violas 

Neithard  Resa,  1st  Principal 
g      Naoko  Shimizu.  Principal 

Wilfried  Strehle,  Principal 

Julia  Gartemann 

Matthew  Hunter 
in      Ulrich  Knorzer 
'      Sebastian  Krunmes 
?      Walter  Kiissner 


Zdzislaw  Polonek 
Martin  Stegner 
Wolfgang  Talirz 
Danuta  Waskiewicz 

Cellos 

Georg  Faust,  1st  Principal 
Ludwig  Quandt,  1st  Principal 
Martin  Lohr,  Principal 
Olaf  Maninger.  Principal 
Gotz  Teutsch 
Jan  Diesselhorst 
Richard  Duven 
Christoph  [gelbrink 
Martin  Menking 
David  Riniker 
Nikolaus  Romisch 
Dietmar  Schwalke 
Knut  Weber 

Basses 

Prof.  Klaus  Stoll.  1st  Principal 

Rudolf  Watzel,  Principal 

Martin  Heinze 

Wolfgang  Kohly 

Esko  Laine 

Peter  Riegelbauer 

Edicson  Ruiz 

Janne  Saksala 

Janusz  Widzyk 

Ulnch  Wolff 

Flutes 

Andreas  Blau,  Principal 
Emmanuel  Pahud,  Principal 
Prof.  Michael  Hasel 
Jelka  Weber 

Oboes 

Jonathan  Kelly.  Principal 
Albrecht  Mayer,  Principal 
Christoph  Hartmann 
Andreas  Wittmann 

English  Horn 

Dominik  Wollenweber 

Clarinets 

Wenzel  Fuchs,  Principal 
Karl-Heinz  Steffens,  Principal 
Peter  Geisler 
Walter  Seyfarth 

Bass  Clarinet 

Manfred  Preis 

Bassoons 

Daniele  Damiano,  Principal 
Stefan  Schweigert,  Principal 
Henning  Trog 
Markus  Weidmann 


CONTRABASSOON 

Marion  Reinhard 
Horns 

Radek  Baborak.  Principal 
Stefan  Dohr.  Principal 
Norbert  Hauptmann 
Stefan  de  Leval  Jezierski 
Fergus  McWilliam 
Georg  Schreckenberger 
Klaus  Wallendorf 
Sarah  Willis 

Trumpets 

Martin  Kretzer.  Principal 
Tamas  Velenczei,  Principal 
Thomas  Clamor 
Georg  Hilser 

Trombones 

hoi  ( 'hnsthard  <  iossling,  Princi/Kil 
Olaf  Ott,  Principal 
Hermann  Baumer 
Siegfried  Cieslik 
Stefan  Schulz 

Tuba 

Paul  Hiimpcl 
Timpani 

Rainer  Seegers 
Wieland  Welzel 

Percussion 

Fredi  Miiller 
Franz  Schindlbeck 
Jan  Schlichte 
Prof.  Gemot  Schulz 

Harp 

Marie-Pierre  Langlamet 

Piano,  Celeste  (guests) 

Holger  Groschopp 

Majella  Stockhausen-Riegelbauer 

Chairmen 

Peter  Riegelbauer 
Andreas  Wittmann 

Media  Chairmen 

Peter  Brem 
Olaf  Maninger 

Orchestra  Committee 

Jan  Diesselhorst 
Matthew  Hunter 
Helmut  Mebert 
Christian  Stadelmann 
Ulrich  Wolff 
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NTER  PRESENTS 

Perelman  Theater 

Thursday,  November  20  - 
Saturday,  November  22 
7:30PM 

Saturday,  November  22 
2:30PM 

Movers  &  Shakers 


JOAN  MYERS  BROWN,  Executive/Artistic  Director 
Dancers 

Corey  Baker,  Elisabeth  H.  Bell,  William  V.  Credell, 
Bellamy  Eure,  Tommie  W.  Evans,  Warren  B. 
Griffin,  III,  Gary  W.  Jeter,  II,  Ahmad  M.  Lemons, 
Roxanne  Lyst,  Odara  Jabali-Nash,  Mora-Amina 
Parker,  Antonio  Sisk,  Monioue  Smith,  Marc 
Spaulding,  Dawn  Marie  Watson,  Hollie  E.  Wright 

WITH  SPECIAL  GUEST  ARTISTS 

Zane  Booker,  Bernard  Gaddis, 
Christopher  Huggins 


,j  1 
J'  J 


1  of  cameras  and  recording  equipment  is  prohibited  during  performances, 
urtesy  to  the  performers  and  fellow  audience  members,  please  turn  off  all 
.  watch  alarms  and  cellular  phones.  Latecomers  and  those  who  lea\e  the 
lull  during  the  performance  will  be  seated  at  appropriate  intervals. 


BMW     the  Officii 


sfKunmel  Center  Presents. 

:ial  Airline  of  Kimmel  Center  Presents 

1  of  the  Kimmel  Center  for  the  Performing  Arts 


YOU  MAKE  IT  POSSIBLE 


With  your  Annual  Fund  donation  you 
help  make  possible.... 

World  Class  Programming  -  Performances  by 
internationally  acclaimed  visiting  classical  artists, 
today's  jazz  masters,  popular  performers  from  all  over 
the  world  as  well  as  major  Broadway  and  theatrical 
productions  at  the  Kimmel  Center  and  the  Academy 


Superb  Venues  -  Your  gift  helps  to  maintain  and 
enhance  the  extraordinary  beauty  and  public 
accessibility  of  Verizon  Hall,  Perelman  Theater  and  the 
breathtaking  new  space  that  is  the  Kimmel  Center. 

Innovative  Arts  Education  Programs  -  Performing 
arts  classes,  teen  summer  arts  camps,  free  visiting 
artists  programs  and  more! 

Community  Programs  -  Discounted  tickets  for 
Community  groups,  free  daily  tours  of  the  Kimmel 
Center,  and  free  performances  three  days  a  week  in 
Commonwealth  Plaza. 


WE  MAKE  IT  WORTHWHILE 


With  your  Annual  Fund  donation  you  will  enjoy  ... 

•  Special  discounts 

Members-only  receptions  and  events 
■  Exclusive  meet  the  artist  opportunities 
Advance  ticket  notice 

•  Special  recognition  opportunities 
And  much  more! 


Make  your  tax-deductible  gift  today. 

Call  215-790-5321 

or  visit  www.kimmelcenter.org. 


Program 


"Elegy" 

A  tribute  to  Willard  G.  Rouse,  III 
(Premiere,  1984/Revival  1998) 

Choreographer:  Gene  Hill  Sagan 
Reconstruction:  Kim  Y.  Bears-Bailey 
Music:  Ralph  Vaughan  Williams 

"Sweet  in  the  Mornin'" 

(Company  Premiere,  2003) 

Choreographer:  Leni  Wylliams 

Music:  Bobby  McFerrin 

Res taged  from  Labanotation  Score  by: 

Patty  Harrington-Delaney 
Direction:  Eleo  Pomare 

"The  WalkirT,  Talkin',  Signifying  Blues 
Hips,  Lov\down  Throwdmvn" 

(Company  Premiere,  1995) 

Choreographer:  Jawole  Willa  Jo  Zollar 
Assistant  to  Ms.  Zollar: 

Maia  Claire  Garrison 
Original  Music  Conceived  by: 

Jawole  Willa  Jo  Zollar 
Percussion  Score  Composed  by: 

Junior  "Gabu"  Wedderburn 
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— Intermission — 
We  Too  Dance... 

(tribute  to  African-American  Men  in 
Modern  Dance) 

"Back  to  Bach" 

(Philadelphia  Premiere) 

Choreographer:  Eleo  Pomare 
Assistant  to  Mr.  Pomare:  Kathy  Thomas 
Vfusic:  Johann  Sebastian  Bach 

"Forgiveness" 

(World  Premiere) 

Choreographer:  Roger  C.  Jeffrey 
Music:  Gil  Scott  Heron 

"Blue" 

(World  Premiere) 

Choreographer:  Christopher  L.  Huggins 
Assistant  to  Mr.  Huggins: 

Kayoko  Amemiya 
Music:  Arvo  Part.  Rvuichi  Sakamoto, 

Steve  Reich 


About  the  Artists 


Joan  Myers  Brown  is  the  founder  of  the 
Philadelphia  Dance  Company  (Philadanco) 
and  The  Philadelphia  School  of  Dance  Arts. 
She  serves  as  honorary  chairperson  for  the 
International  Association  of  Blacks  in  Dance, 
an  organization  she  established  in  1991.  She 
is  also  founder  of  the  International  Conference 
of  Black  Dance  Companies.  She  is  a  distin- 
guished visiting  professor  at  the  University 
of  the  Arts,  which  bestowed  upon  her  an 
honorary  doctorate  of  fine  arts,  and  is  a 
member  of  the  dance  faculty  at  Howard 
University  in  Washington,  D.C.  Listed  in 
Who's  Who  in  America  and  described  as  an 
"innovator  and  communicator."  Brown  has 
made  significant  contributions  to  the 
national  and  international  arts  communities. 

She  has  served  a  broad  range  of  regional 
and  national  organizations,  including  NEFA's 
National  Dance  Project,  the  United  States 
Information  Agency,  Arts  America,  the 
National  Endowment  for  the  Arts,  the  Arts 
Councils  of  Pennsylvania,  New  Jersey, 
Michigan,  Nevada  and  Ohio,  and  the  National 
Forum  for  Female  Executives.  Locally,  she 
has  been  a  part  of  the  Greater  Philadelphia 
Cultural  Alliance,  the  Minority  Arts  Resource 
Council,  the  Philadelphia  Mayor  s  Cultural 
Advisory  Council,  the  Philadelphia  Dance 
Alliance,  The  Women's  Heritage  Society, 
Dance/USA  and  the  Coalition  of  African 
American  Cultural  Organizations,  for  which 
she  was  vice  president. 

Her  expertise  and  counsel  have  been 
sought  by  many  organizations,  including  the 
Rockefeller  Foundation's  Arts  &  Humanities 
Program.  She  is  a  trustee  of  the  Stockton  Rush 


Bartol  Foundation  and  the  Media  Performing 
Arts  Center.  She  is  a  member  of  the 
Philadelphia  Chamber  of  Commerce  Arts 
&  Business  Council  and  other  non-profit 
organizations.  She  also  has  convened  three 
International  Conferences  of  Black  Dance 
Companies,  facilitated  the  Smithsonian 
Institution's  Conference  of  Black  Dance 
Companies  and  served  as  a  consultant  to 
the  east  coast  committee  of  Festival  2000, 
the  San  Francisco  Bay  Area  Cultural  Initiative, 
the  NEA  "Dance  on  Tour"  ad  hoc  committee 
and  the  Kennedy  Center  Adult  Education 
Task  Force. 

Brown  was  honored  as  one  of  the  "Dance 
Women;  Living  Legends"  during  a  four-day 
series  in  tribute  to  five  African-American 
pioneer  women  who  founded  distinguished 
modern-dance  companies  with  deep  roots  in 
black  communities  around  the  country.  Her 
efforts  on  behalf  of  dance  excellence  belie 
a  much  larger  contribution  to  the  arts  and 
the  community.  She  is  the  proud  mother  of 
daughters  Marlisa  and  Dannielle,  who  teach 
at  her  school,  and  grandmother  of  Jade 
Greene  and  Amari  Noelle  Brown-Swint. 

Corey  Baker  (Brooklyn,  N.Y.)  was  born  and 
raised  In  Brooklyn,  N.Y.  He  was  introduced 
to  dance  by  Jamel  Gaines  of  Creative  Outlet 
Dance  Theatre  of  Brooklyn.  He  later  received 
a  scholarship  from  the  Professional  Performing 
Arts  School  in  connection  with  the  Alvin 
Ailey  American  Dance  School.  There  he 
performed  the  works  of  Judith  Jamison, 
Matthew  Rushing.  Earl  Mosely  and  Troy 
Powell.  He  also  studied  on  scholarship  at  the 
Dance  Theatre  of  Harlem.  International  Ballet 


People  from  all  over  the  world  are  visiting  the 

NATIONAL  LIBERTY  MUSEUM 

The  only  Museum  that  features  world-renowned  glass 
sculptures  to  defuse  violence  and  hate. 

Have  YOU  been  there  yet? 

Open  Tuesday-Sunday  •  Daily  in  the  summer  •  10  am-S  pm 
321  Chestnut  Street,  Philadelphia 
Call  215-925-2800,  ext.  130  •  www.libertymuseum.org 
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About  the  Artists 


Theatre  and  the  Joffrey  Ballet.  Baker  also 
has  worked  with  Katharine  Dunham,  Walter 
Nicks.  George  Faison,  Obediah  Wright  and 
Shirley  Black-Brown.  He  has  performed  with 
Creative  Outlet  Dance  Theatre  of  Brooklyn 
and  Forces  of  Nature  Dance  Theatre. 

Elisabeth  H.  Bell  (Baltimore.  Md.)  began  her 
training  with  the  Baltimore  County  Youth 
Ballet  at  the  Sudbrook  Arts  Centre.  She 
received  further  training  as  a  scholarship 
student  at  Dance  Theatre  of  Harlem  and  The 
Alvin  Ailey  American  Dance  Center  in  New 
York.  In  2001  she  graduated  cum  laude  from 
Butler  University  in  Indianapolis  with  a 
B.F.A.  She  has  danced  professionally  for 
the  past  two  years  with  the  Dayton  Ballet 
working  with  noted  choreographers  Stephen 
Mills.  Septime  Webre  and  Luis  Fuente.  She 
also  was  a  featured  dancer  in  Entertainment 
Design  Corp.  's  Centennial  Celebration  of 
Inventing  Flight  in  Dayton,  Ohio. 

William  V.  Credell  <  Bronx.  N.Y. )  graduated 
from  Fiorello  H.  La  Guardia  High  School. 
While  attending  La  Guardia.  he  studied  at 
many  prestigious  schools  of  dance  including 
The  Joffrey  School  and  The  Alvin  Ailey 
School.  He  has  danced  with  Deeply  Rooted 
Productions  and  Kevin  Wynn-The  Collection. 

Bellamy  Eure  (Norfolk.  Va.)  had  her  first 
introduction  to  dance  at  the  young  age  of  2. 
A  natural,  she  continued  her  training  at  the 
Virginia  Ballet  Theatre  where  she  studied 
intense  ballet  and  pointe  training.  A  recent 
B.F.A.  graduate  from  the  Univ  ersity  of  the 
Arts,  she  is  the  distinguished  recipient  of 
the  Blumenthal  Service  to  the  School  and 
Outstanding  Performance  in  all  Styles  of 
Dance  Award 

Tommie  W.  Evans  ( Los  Angeles,  Calif. )  began 
his  dance  training  v\ith  Michelle  Blossom  at 
Dance  Connection  and  Andrea  Calomee  at 
Hamilton  High  School  in  Los  Angeles.  As 
the  result  of  Karen  McDonald's  guidance, 
he  studied  under  a  fellowship  at  The  Alvin 
Ailey  School.  He  has  worked  and  performed 
for  Matthew  Rushing.  Benoit-Swan  Pouffer. 
Debbie  Allen  and  was  an  assistant  to  Troy 
O'Neil  Powell.  Evans'  professional  appear- 
ances include  Los  Angeles  Emmy  Awards. 
The  Ailey  Student  Showcase  Group  and  the 
Lula  Washington  Dance  Theatre. 


Warren  B.  Griffin,  III  (Camden.  N.J.)  began 
his  dance  training  under  the  direction  of  his 
uncle.  Stephen  Love.  Griffin  later  continued 
his  studies  and  performed  w  ith  D  2  (Danco 
II).  formerly  The  Next  Generation  Dance 
Company.  He  attended  the  High  School  of 
Creativ  e  &  Performing  Arts,  and  upon  grad- 
uation he  toured  the  United  States  as  a  dancer 
with  Princess  Cruise  Lines.  He  also  attended 
the  University  of  the  Arts  in  Philadelphia.  He 
has  worked  w  ith  world-renowned  choreog- 
rapher George  Faison  on  several  projects  and 
performed  w  ith  the  Eleone  Dance  Theater. 

Gary  W.Jeter,  II  (Austell,  Ga.)  began  dancing 
in  1997  at  Pebble  Brook  High  School  for  the 
Performing  Arts  in  Atlanta.  In  1999  he 
received  a  full  director's  scholarship  to  the 
University  of  the  Arts  and  graduated  in  2003 
with  a  B.F.A.  He  has  danced  with  Eleone 
Dance  Theater  and  worked  w  ith  Fernando 
Bujones  and  Eddie  Shellman.  Jeter  also 
attended  the  Ailey  fellow  ship  summer  program. 

Ahmad  M.  Lemons  (Brooklyn.  N.Y.)  began 
his  dance  training  at  age  16  at  the  Harlem 
School  of  the  Arts.  He  continued  his  studies 
w  ith  Philadanco's  Instruction  &  Training 
Program.  Lemons  also  attended  Fordham 
University  on  scholarship  and  the  Alvin 
Ailey  American  Dance  Center.  He  has  appeared 
in  several  music  videos  and  worked  w  ith 
Eleone  Dance  and  OPUS  Dance  theaters. 

Roxanne  Lyst  (Annapolis.  Md.)  began  her 
training  at  the  Joy  of  Motion  in  Washington. 
D.C.  She  received  a  fellowship  from  the 
Alvin  Ailey  American  Dance  Center  and 
later  became  a  member  of  the  Alv  in  Ailey 
Repertory  Ensemble. 

Odara  Jabali-Nash  (Oxon  Hill.  Md.)  began 
her  training  at  the  Duke  Ellington  School  of 
the  Arts  in  Washington.  D.C.  under  the  direction 
of  Lynne  B.  Welters.  After  graduation  she 
attended  Virginia  Commonwealth  University 
in  Richmond.  Va.  In  1996  Nash  moved  to  New 
York  City  and  continued  her  dance  training 
at  the  Alv  in  Ailey  American  Dance  Center 
where  she  was  awarded  a  scholarship  and 
became  a  member  of  the  Alvin  Ailey  Repertory 
Ensemble  (Ailey  11).  Nash  has  worked  with 
such  artists  as  Jessye  Norman.  Ronald  K. 
Brown.  Kevin  "Iega"  Jeff.  Laura  Glenn, 
Shapiro  &  Smith  and  Francesca  Harper. 
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Mora-Amina  Parker  (San  Francisco,  Calif.) 
began  her  formal  dance  training  at  the  San 
Francisco  School  of  the  Arts  and  Shawl- 
Anderson  Modern  Dance  Center.  Upon  her 
acceptance  into  the  Instruction  and  Training 
Program  of  Philadanco,  she  became  a 
member  of  D/2,  the  apprentice  company  of 
Philadanco.  In  2000  she  joined  the  Dallas 
Black  Dance  Theater.  After  two  seasons, 
she  returned  to  Philadelphia. 

Antonio  Sisk  (Forrest  City,  Ark.)  was  raised 
in  Texas  and  began  his  training  at  Brookhaven 
College  in  Dallas,  where  he  later  returned 
to  instruct,  choreograph  and  perform  as  a 
guest  artist.  After  one  year  of  instruction,  he 
became  a  principal  dancer  at  the  Dallas 
Black  Dance  Theatre,  where  he  remained  for 
five  seasons.  He  continued  his  education  at 
Southern  Methodist  University  on  scholarship, 
majoring  in  dance  and  communications.  Sisk 
has  performed  with  such  companies  as  Fort 
Worth  Ballet,  Lula  Washington  Dance 
Company,  Jubilations/A  Deeply  Rooted 
Production,  Bruce  Wood  Dance  Company 
and  Phrenic  New  Ballet.  He  also  has  worked 
w  ith  and  premiered  works  by  David  Brown/ 


Elisa  Monte,  Alonzo  King,  George  Faison. 
Hope  Clarke,  Max  Stone.  Donald  Byrd,  Dwight 
Rhoden.  Trey  Mclntyre,  Christopher  Huggms, 
David  Parsons,  Thaddeus  Davis  and  Hernando 
Cortez.  He  is  also  assistant  to  the  managing 
director,  tour  assistant  and  master  class 
instructor. 

Monique  Smith  (San  Francisco,  Calif.)  started 
her  dance  training  under  the  tutelage  of  Dolly 
Schumacher  and  graduated  from  the  School 
of  the  Arts  in  San  Francisco.  She  recently 
received  her  B.F.A.  from  the  Ailey/Fordham 
Program  in  New  York  and  has  worked  with 
many  choreographers  including  David  Parsons. 
Elisa  Monte  and  Carmen  de  Lavallade. 

Marc  Spaulding  (Washington,  D.C.)  began 
his  training  under  Lynn  Welters  at  the  Duke 
Ellington  School  of  the  Arts.  A  B.F.A.  graduate 
of  the  University  of  the  Arts  in  Philadelphia, 
he  danced  with  Donald  Byrd/The  Group  in 
New  York.  While  at  the  University  of  the 
Arts,  he  danced  with  the  K.T.M.  Extremes 
dance  project  and  the  Eleone  Dance  Theatre 
and  was  the  recipient  of  many  scholarships 
and  awards.  He  has  done  commercial  work 


Uncompromising  quality  and 
luxury  since  the  1920s 

•  Health  Club  &  Spa  •  Gourmet  Kitchens 
•  Olympic-Sized  Pool  •  Tennis  Courts 

•  Gated  Community  •  Doorman  Sen  ices 

Studio,  1,2,3  &  4  Bedrooms 
$590  -  $2,400 

Open  Daily  9  -  5, 
Saturday  <&  Sunday  by  Appointment 

5500  Wissahickon  Avenue 

215-844-7900 

Directions:  From  City  Avenue,  take  Lincoln 
Drive  to  1st  exit  at  Rittenhouse  Street. 
Turn  right  at  light  to  Alden  Park. 
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with  Raven-Symone.  was  a  lead  dancer  on 
the  nationwide  N"Sync  Tour  and  is  co-founder 
of  F.I.V.E.  Productions  LLC. 

Dawn  Marie  Watson  ( Brooklyn.  N.Y.)  studied 
at  the  Fournier-Grego  Performing  Arts  Center 
and  with  Maria  Hirokawa  at  Covenant  Dance 
Studio.  A  graduate  of  the  New  York  High 
School  of  Performing  Arts,  she  also  studied 
at  The  Alvin  Ailey  American  Dance  Center. 
Dance  Theatre  of  Harlem,  with  Francis 
Patrelle  at  Ballet  Academy  East  and  at  the 
Usdan  Center  for  Performing  Arts.  She  has 
a  B.F.A.  from  The  Purchase  Conservatory  of 
Dance  and  apprenticed  with  the  Jubilation! 
Dance  Company.  She  is  the  recipient  of  the 
Helen  Tamiris  Award  for  Excellence  in  Dance 
from  the  High  School  of  Performing  Arts 
and  the  Faculty  and  Deans  Award  for 
Excellence  in  Dance  from  Purchase  College. 
In  1994  she  was  a  finalist  in  The  Arts 
Recognition  and  Talent  Search. 

Holue  E.  Wright  (Philadelphia.  Pa.)  began 
her  training  at  the  Arthur  Hall  African  Dance 
Theater.  Her  mentors  are  Pat  Thomas  and  the 
late  Marion  D.  Cuyjet.  She  is  a  recent  graduate 


Now 
Open! 


FINE  COUNTRY  ANTIQUES 

Specializing  in  fine  country  antiques  from  Europe 


856.857.0084 

108  Kings  Highway  East 
Haddonfield,  NJ  08033 
info@atouchofpine.com 

Tuesday  -  Saturday  10am-6pm 
Sunday  12pm-5pm 
&  By  Appointment 


of  the  Univ  ersity  of  the  Arts  with  a  B.F.A.  in 
dance  education.  She  receiv  ed  the  Marion 
D.  Cuyjet  Scholarship  Award,  the  Stella 
Moore  Award  and  the  Most  Outstanding 
Achievement  Award  in  1997  and  1998.  She 
also  performed  with  Freedom  Theater  and 
D/2  and  appeared  in  the  movie  Beloved. 

Kim  Y.  Bears-Bailey  (Assistant  Artistic 
Director)  has  a  B.F.A.  from  The  University 
of  Arts  and  joined  Philadanco  in  1 98 1 . 
Currently  assistant  artistic  director  and  cos- 
tume mistress,  she  also  assists  the  rehearsal 
director.  A  1992  Bessie  award  recipient,  she 
performed  in  Xian  Beijing  China  in  1994 
at  the  5th  International  Arts  and  Cultural 
Festival.  She  received  the  1997  Camerata 
Award  of  Excellence  from  the  William  Penn 
High  School.  She  appeared  in  the  movie 
Beloved  and  is  currently  a  professor  of  dance 
at  the  University  of  the  Arts  and  Howard 
University  in  Washington.  D.C. 

Debora  Chase  Hicks  (Rehearsal  Director) 
received  her  early  dance  training  in  Denver. 
She  studied  at  the  Philadelphia  School  of 
Dance  Arts  and  joined  Philadanco  in  1974. 
working  with  Gene  Hill  Sagan.  Talley  Beatty 
and  Billy  Wilson  for  seven  years  as  a  soloist. 
In  1981  she  joined  The  Alvin  Ailey  American 
Dance  Theater  and  toured  the  world  with 
them  for  1 1  years.  She  had  feature  roles  in 
the  Ailey  ballets  Cry  and  Witness.  She  also 
reset  Witness  for  the  Royal  Danish  Ballet. 
In  1992  she  retired  from  the  Ailey  Company 
and  returned  to  Philadelphia  and  Philadanco. 
She  has  sen  ed  on  the  faculty  of  Freedom 
Theater  and  was  a  1997  recipient  of  the 
International  Congress  of  Black  Women- 
Shirley  Chisolm  Award  and  a  1998  recipient 
of  the  Outstanding  Young  Americans  Award. 

William  H.  Grant,  III  (Lighting  Designer)  has 
designed  for  dance,  opera  and  theater  through- 
out the  United  States.  Canada.  Europe.  Africa. 
South  America,  the  Caribbean  and  the  Middle 
East.  He  has  designed  extensiv  ely  for  the 
Milwaukee  Repertory  Theater  Company,  the 
Philadelphia  Drama  Guild  and  The  Alabama 
Shakespeare  Festival.  Grant  has  been  the 
resident  lighting  designer  and  technical 
director  for  Philadanco  for  more  than  26  years. 
He  also  designed  for  the  Alv  in  Ailey  American 
Dance  Theater  and  American  Ballet  Theater 
and  has  taught  lighting  design  at  the  City 
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College  of  New  York.  Grant  is  the  author  of 
A  Basic  Handbook  of  Stage  Lighting  and 
the  recipient  of  the  1993  Monarch  Merit 
Award  presented  by  the  National  Council 
for  Culture  and  Art.  He  is  also  the  principal 
harpist  for  the  Bergen  Philharmonic  and 
Broadway  Bach  Chamber  Orchestra. 

Vanessa  A.Thomas  (Managing  Director) 
received  a  B.F.A.  in  dance  performance/ 
education  from  Temple  University.  After 
performing  with  Philadanco,  she  spent  three 
years  as  a  singer,  dancer  and  supervisor  at  Walt 
Disney  World  in  Florida.  She  later  joined 
Ringling  Bros.  &  Barnum  Bailey  Circus  and 
Circus  Vargas,  before  joining  the  New  York- 
based  Big  Apple  Circus.  She  was  a  member 
of  their  resident  performing  company  for 
many  years  and  performed  a  wide  variety  of 
responsibilities  while  attending  New  York 
University's  Graduate  School  in  arts  admin- 
istration. In  1997  she  joined  the  administrative 
staff  of  the  UniverSoul  Circus  as  talent 
coordinator  and  performance  director.  Upon 
returning  to  Philadelphia  in  1998,  she  joined 
Philadanco  as  managing  director.  She  serves 
on  the  community  advisory  board  for  WHYY, 


Inc..  Philadelphia  Academies,  Inc.  and  is  a 
member  of  Alpha  Kappa  Alpha  Sorority.  Inc. 

Marlisa  Jonelle  Brown  (Artistic  Adminis- 
trative Assistant)  assists  the  artistic  staff  on 
a  daily  basis,  administers  the  Instruction  and 
Training  Program,  arranges  for  company 
transportation  and  choreographers'  schedules, 
among  other  duties.  She  attended  Penn  State 
University  and  is  the  co-director  of  The 
Philadelphia  School  of  Dance  Arts,  where  she 
teaches  classes  in  ballet,  jazz  and  acrobatics. 

Zane  Booker  (guest  artist)  has  danced  with 
Baryshnikov's  White  Oak  Dance  Project. 
Netherlands  Dance  Theater,  Ballet  Des  Monte 
Carlo  Ballet  and  Philadanco.  He  has  been  a 
guest  artist  with  various  productions  around 
the  world  and  has  choreographed  for 
universities,  ballet  companies,  operas  and 
musical  productions.  He  has  taught  for 
universities,  companies  and  schools  in 
the  United  States,  Europe  and  Australia. 

Bernard  Gaddis  (guest  artist)  is  a  native  of 
Philadelphia  and  began  his  dance  training 
at  The  High  School  for  Creative  &  Performing 


Si  imply  the  Best 

USDA  Choice  and  Prime  steaks  are  hand-selected 
and  trimmed,  then  perfectly  aged  to  ensure  tenderness. 
The  finest  seafood  is  flown  in  fresh  from  around  the  world. 
A  beautiful,  modern  decor  and  an  extensive  selection 
of  wine  is  offered  to  enhance  your  dining  experience. 

Guaranteed  personalized,  professional  service 

at  a  pace  that  meets  your  needs. 

PORTERHOUSE. 

5TLAKS   &  SELAFOOD 

1906  Route  70  West,  Cherry  Hill  •  856-486-0258 
Sun.  through Thurs.  4  p.m.  -  10  p.m.  •  Fri.and  Sat.  4  p.m.  -  1 1  p.m. 
Reservations  Recommended   •  Valet  Parking 


About  the  Artists 


Arts.  After  graduation  Gaddis  received 
scholarships  to  the  Pennsylvania  Ballet.  Dance 
Theater  of  Harlem.  Princeton  Ballet  and  the 
Alvin  Ailey  school.  Gaddis  started  his  pro- 
fessional dance  career  as  a  principal  dancer 
with  Philadanco.  He  was  a  principal  dancer 
with  the  Alvin  Ailey  American  Dance  Theater 
and  an  original  cast  member  of  the  Los  Angeles 
cast  of  Disney's  The  Lion  King.  Gaddis  now 
travels  around  the  country  as  a  guest  artist, 
choreographer  and  master  teacher  for  various 
professional  companies  such  as  Ballet 
Pacifico.  The  Lula  Washington  Dance 
Theater  and  Philadanco.  He  is  also  one  of 
the  founders  and  artistic  directors  of  D/2. 

Christopher  Hugcins  (Choreographer  and 
Artist-in-Residence)  has  worked  as  a  dancer, 
teacher  and  choreographer  since  his  departure 
from  the  renowned  Alvin  Ailey  American 
Dance  Theater.  He  has  staged  works  in  venues 
around  the  world  including  Japan.  Italy.  France. 
Switzerland,  Norway  and  England.  Born  in 
Boston,  Huggins  studied  under  Martha  A. 
Gray,  Andrea  Herbert  Major  and  Danny 
Sloan.  He  attended  the  State  University  of 
New  York  at  Purchase  and  The  Juilliard 


School.  While  studying  at  Juilliard  he 
maintained  a  scholarship  at  the  Alvin  Ailey 
American  Dance  Theater  and  performed  w  ith 
the  Fred  Benjamin  Dance  Company.  Ailey 
got  his  full  attention  by  inv  iting  him  into  the 
company  where  he  performed  and  toured  for 
eight  years.  Huggins  presently  sets  Ailey  ballets 
under  the  auspices  of  the  Ailey  estate.  He  has 
appeared  as  a  guest  artist  w  ith  the  Donald  Byrd 
The  Group.  Dallas  Black  Dance  Theatre.  Oslo 
Dance  Ensemble  (Norway).  Aterballetto  (Italy) 
and  the  International  Association  of  Blacks 
in  Dance  Conference.  He  was  a  featured 
performer  in  Debbie  Allen's  Soul  Possessed 
and  The  Essence  Awards.  For  the  past  five 
years,  he  has  taught  at  Philadanco's  intensive 
summer  program.  He  is  currently  on  the  staff 
of  Ballet  ARTS  (NYC)  and  will  be  a  featured 
teacher  for  Dance  Masters  of  America. 

Eleo  Pomare  (Choreographer)  was  born 
and  raised  in  Cartagena.  Colombia.  San 
Andres  and  Panama.  He  graduated  from  the 
High  School  of  Performing  Arts  in  New  York 
City,  continued  his  dance  training  with  Louis 
Horst,  Jose  Limon  and  Curtis  James  and 
directed  his  first  company  in  1958.  Through 
a  John  Hay  Whitney  Fellow  ship.  Pomare  spent 
two  years  (1962-1964)  studying  w  ith  Kurt 
Jones  in  West  Germany  and  later  with 
Expressionists  in  Holland  where  he  organized  a 
second  company  that  was  well  received  in 
Holland.  Sweden.  Germany  and  Norway. 
Pomare  often  creates  dances  based  on  v  isual 
and  literary  works  or  socio-political  issues. 
In  1988  he  was  selected  by  the  American 
Dance  Festival  to  participate  in  a  three-year 
project  titled  "The  Black  Tradition  in 
American  Modern  Dance."  He  has  produced 
dances  for  the  Alv  in  Ailey  American  Dance 
Theater,  the  Dayton  Contemporary  Dance 
Company.  The  National  Ballet  of  Holland. 
Balletinstituttet  (Oslo.  Norway),  the  Cleo 
Parker  Robinson  Dance  Company,  the 
Australian  Contemporary  Dance  Company, 
the  Ballet  Palaeio  das  Artes  (Belo.  Honzonte. 
Brazil)  and  others.  He  was  the  first  artistic 
director  of  Dancemobile  in  1967  (New  York 
City.)  For  his  outstanding  contributions  to 
modern  dance,  January  7.  1987  was  declared 
Eleo  Pomare  Day  in  Manhattan. 

Gene  Hill  Sacan  (Choreographer)  was  a 
resident  choreographer  for  Philadanco  from 
1 976  to  1 99 1 .  during  which  time  he  set  more 
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Nurturing  Excellence  Since  1834. 
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than  12  bullets  for  the  company.  His  ballet 
La  Valse  was  his  first  work  for  Philadanco 
and  was  remounted  in  his  memory  in  1991. 
Sagan*s  choreographic  style  has  made  a 
distinct  impression  on  the  company  and  its 
dancers,  as  well  as  on  such  renowned  com- 
panies as  The  Alvin  Ailey  American  Dance 
Theatre.  Pennsylvania  Ballet.  Paris  Opera 
Ballet,  Bat'  Dor  and  Kibbutz.  His  most 
outstanding  award  was  The  Yair  Shapiro 
Foundation  Choreographic  Prize.  A  native 
of  Philadelphia,  Sagan  was  also  an  accom- 
plished artist  and  sculptor. 

Leni  Wyluams  (Choreographer)  worked  as  a 
soloist  with  such  companies  as  Jose  Limon, 
Eleo  Pomare,  Netherlands  Dance  Theatre, 
Pin  Bausch,  Paul  Sansardo,  Donald  Byrd/ 
The  Group,  Fred  Benjamin,  Rod  Rodgers 
and  Cleo  Parker  Robinson.  He  was  artistic 
director  of  the  Mafata  Dance  Company, 
Danny  Sloan  Dance  Company  and  the  Wyll/ 
Danse  Theatre.  His  ballets  are  in  the  reper- 
tory of  the  Bolshoi  Ballet,  the  Metropolitan 
Ballet,  Boston  Opera  and  some  30  national 
and  international  dance  companies  and  uni- 
versities. His  Broadway  and  choreographic 
credits  include  club  XII.  Dolls,  The  Taffetas 
and  Dennis  the  Musical.  On  Boston's  PBS, 
he  won  three  Emmys  and  an  MTV  award  for 
his  work  with  Janet  Jackson.  He  received 
grants  from  the  New  York  State  Council  on 
the  Arts  and  Humanities  and  fellowships 
from  the  National  Endowment  for  the  Arts. 
Wylliams.  now  deceased,  was  a  dance 
instructor  of  worldwide  acclaim,  having 
taught  in  Russia,  East  Germany,  Asia  and 
throughout  the  United  States.  In  addition  he 
was  on  the  modern  faculty  at  the  University 
of  Missouri  at  Kansas  City's  Conservatory 
of  Music. 

Jawole  Willa  Jo  Zollar  (Choreographer)  was 
born  in  Kansas  City,  Mo.  She  began  her  dance 
training  with  Joseph  Stevenson,  a  student 
of  the  legendary  Katherine  Dunham.  She 
received  a  bachelor's  degree  in  dance  from 
the  University  of  Missouri  at  Kansas  City 
and  an  master's  degree  in  dance  from  Florida 
State  University.  In  New  York  City  she  studied 
with  Dianne  Mclntyre  at  Sounds  in  Motion. 
She  has  collaborated  with  percussionists 
Edwina  Lee  Tyler  and  David  Pleasant  and 
folklorist/vocalist  Tiye  Giraud.  Zollar 
established  Urban  Bush  Women  in  1984,  a 


company  that  synthesizes  the  spiritual 
influences  of  her  upbringing  with  the  tech- 
nical demands  of  her  formal  training,  uniting 
concern  for  the  history  and  actuality  of 
African-Americans  with  her  interest  in  cross- 
disciplinary  theatrical  forms.  She  earned 
three  NEA  Choreographer's  Fellowships, 
two  Inter-Arts  grants  from  the  National 
Endowment  for  the  Arts,  and  a  fellowship 
from  the  New  York  Foundation  for  the  Arts. 
In  January  1988  her  critically  acclaimed  Song 
ofLawino,  created  in  collaboration  with 
director  Valeris  Vasilevski,  premiered  at 
Dance  Theater  Workshop.  The  piece  was 
brought  back  to  DTW  the  following  year, 
toured  the  United  States  and  was  presented  at 
the  London  International  Festival  of  Theatre 
in  1989.  Her  ballet  Praise  House  premiered 
at  the  Spoleto  Festival,  Jacob's  Pillow,  the 
Walker  Art  Center,  the  Washington  Performing 
Arts  Society,  the  University  of  the  Arts  and 
the  American  Music  Theatre  Festival.  Praise 
House  had  its  New  York  premiere  in  the 
1191  Next  Wave  Festival  at  the  Brooklyn 
Academy  of  Music.  It  was  also  adapted  for 
film,  commissioned  by  KTCA-TV's  series 
Alive  From  Off  Center. 
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Verizon  Hall 

Sunday,  November  23 
7:30PM 

Sovereign  Bank  World/Pop  Mix 

Tania  Libertao 

SONIA  CORNUCHET,  Music  Director,  piano 
Gabriela  Garcia,  accordion,  guitar 
Felix  Casaverde,  guitar 
Jose  de  Jesus  Mendoza,  bass 
Juan  Carlos  Vasouez,  percussion 
Marco  Campos,  percussion 


Cesaria  Evora 

Fernando  Jose  Lopes  Andrade,  piano 

Domingos  Antonio  Gomes  Fernandes,  saxophone 

Joao  Jose  De  Pina  Alves,  guitar 

Virgilio  Julio  Duarte,  bass 

Jose  Antonio  De  Almeida  Soares,  cavaouinho 

Ademiro  Jose  Paris  Miranda,  percussion 

Julian  Corrales  Subida,  violin 
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The  use  of  cameras  and  recording  equipment  is  prohibited  during  performances 
As  a  courtesy  to  the  performers  and  fellow  audience  members,  please  turn  oft' all 
beepers,  watch  alarms  and  cellular  phones.  Latecomers  and  those  who  leave  the 
concert  hall  during  the  performance  will  be  seated  at  appropriate  intervals. 
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DEBUTING 
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jpened  in  December  200 1 
2005,  and  will  be  premie 
ncluding  Philadelphia  Oi 
.ommunity  events. 


In  spring  2006,  the  Kimmel  Center  for  the  Performing  Arts 
will  debut  the  largest  new  concert  hall  organ  in  the  United 
States.  Housed  in  the  acoustically  acclaimed  and  beautiful 
Verizon  Hall  and  designed  by  Dobson  Pipe  Organ  Builders  of 
Lake  City,  Iowa,  the  Kimmel  Center  Organ  will  feature  more 
than  6,000  pipes.  The  Kimmel  Center  will  establish  the  organ 
as  a  foremost  instrument  in  organ  performance,  education 
and  presentations,  cultivating  existing  organ  aficionados, 
developing  new  audiences  and  encouraging  young  talent. 

The  facade,  designed  by  Dobson  and  architect  Rafael  Vifioly, 
has  been  in  place  in  Verizon  Hall  since  the  Kimmel  Center 
.  The  instrument  is  scheduled  for  installation  during  the  summer  of 
red  in  the  spring  of  2006  with  a  Gala  and  International  Festival 
chestra  performances,  newly  commissioned  works,  symposia  and 


he  Kimmel  Center  is  grateful  for  the  generous  gifts  that : 
xtraordinary  instrument: 


jpporting  the  creation  of  thi: 


Apgar-Black  Foundation 

Bryn  Mawr  Presbyterian  Church  Senior  Choir 

lude  Delaney 

The  Gerta  Foundation 

For  more  information  about  the  Kimmel  Cen 
e-mail  pipeorgan(g>kirnrnelcenter.org. 


Lisa  Kabnick  and  John  McFadden 
Ruthanne  and  Gary  Schlarbaum 
William  Penn  Foundation 
Anonymous 
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Tania  Libertad  is  close  relationship  with  poets,  intellectuals, 

one  of  the  most  musicians  and  academics,  she  started 
significant  Latin  investigating  and  delving  into  the  Afro- 
American  artists  on  Peruvian  music  and  culture, 
the  scene  today. 

She  has  sold  more  Her  biggest  break  came  in  1978  when 

than  2  millions  she  traveled  to  Mexico.  She  formed  a 

albums,  made  33  group  of  musicians  and  recorded  an 

releases  and  was  impressiv  e  album  of  Afro-Peruvian  music, 

given  the  honorary  Polygram  sought  her  out  and  signed  her 

title  UNESCO  on  the  spot  to  record  yet  another  album  of 

Peace  Ambassador.  boleros. 


Tania  Libertad  was  born  to  a  humble 
family  in  Zana.  a  small  Peruvian  town  on 
the  Costa  Negra.  When  she  was  very 
young,  her  family  moved  to  Chiclayo,  a 
town  populated  by  the  local  sugarcane 
plantation  workers.  At  age  5  she  made  her 
first  public  singing  appearance  when  she 
sang  a  beautiful  bolero  "La  Historia  De  Un 
Amor."  Four  decades  later  she  recorded  a 
duet  of  the  same  song  with  Cesaria  Evora. 
The  song  was  included  on  her  latest 
release,  Costa  Negra  (Lusafrica). 


Always  seeking  new  artistic  adventures, 
her  career  took  her  to  Brazil,  where  she 
recorded  with  Cesar  Camargo  Mariano, 
and  to  London  where  she  worked  with 
Phil  Manzanera.  Soon  she  became  one  of 
the  most  prolific  recording  artists  and  one 
of  the  most  important  bolero  singers  of 
her  time,  appearing  on  stage  w  ith  some  of 
the  leading  Latin  American  singers  such 
as  Miguel  Bose.  Joan  Manuel  Serrat. 
Ruben  Blades.  Soledad  Bravo.  Fito  Paez. 
Mercedes  Sosa  and  others. 


The  success  of  her  initial  appearance 
ignited  her  passion  for  music  and  for  the 
stage.  Accompanied  by  her  father,  she 
went  on  regular  trips  to  Lima,  looking 
for  a  record  deal.  After  an  unexpected 
meeting  in  a  nightclub,  an  RCA  Victor 
A&R  director,  offered  her  the  contract  that 
led  to  the  recording  of  her  first  national 
hit,  "La  Contamanina." 

Two  albums  later  she  left  RCA  for 
Polydor  and  won  first  prize  in  one  of  Peru's 
most  prestigious  festivals.  Through  her 


Tania  Libertad's  greatest  passion  and 
desire  was  fulfilled  with  her  latest  album. 
Costa  Negra,  after  she  met  w  ith  Capo 
Verdan  diva  Cesaria  Evora,  and  signed 
with  Lusafrica  to  create  an  album  of  Afro- 
Peruv  ian  roots  music.  Produced  by  Evora 's 
producer  Jose  da  Silva  and  recorded  in 
Mexico,  Paris  and  Senegal,  the  album  fea- 
tures Guy  N'Sangue  (bass),  Yves  N'Jock 
(guitar).  Regis  Gizavo  (accordion).  Dakar's 
best-known  percussionists,  and  singers 
Soda  Mama  Fall.  Ousmane  Toure  and 
Cesaria  Evora. 
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ists 


Cesaria  Evora  is  one  of  popular  music's 
most  distinctive  and  treasured  artists.  The 
New  York  Times  has  characterized  her 
music  as  having  "melodies  as  graceful 
and  knowing  as  the  Mona  Lisa's  smile," 
and  she  has  been  compared  to  renowned 
singers,  called  in  one  article  "Billie 
Holiday's  long-lost  twin  sister;  Edith  Piaf 
on  a  cloudy  day;  Susanna  Baca  on  a  steady 
diet  of  cognac  and  cigarettes."  Yet  the  61- 
year-old  singer  is  an  original  who  has 
captured  the  hearts  of  listeners  around  the 
globe  in  the  last  15  years.  Her  eight  stu- 
dio recordings  have  sold  more  than  4  mil- 
lion copies  worldwide,  and  she  has  earned 
several  gold  records  and  five  Grammy 
nominations. 

In  celebration  of  her  musical  brilliance, 
Bluebird/BMG  Heritage  has  compiled-a 
sublime  17-song  anthology  of  her  career 
titled  The  Very  Best  of  Cesaria  Evora.  The 
recording  is  a  joyful,  blues-steeped  album 
that  serves  as  an  excellent  introduction  to 
an  exceptional  international  talent  and  a 
superb  career  retrospective  by  a  diva  widely 
recognized  as  the  reigning  queen  of  world 
music. 

A  native  of  the  Cape  Verdean  islands 
off  the  western  coast  of  Africa,  Evora 
launched  her  career  in  1988  at  the  age  of 
47.  She  has  gone  on  to  conquer  the  world 
with  her  enrapturing  repertoire  of  mornas 
and  coladeiras,  styles  of  music  indigenous 
to  Cape  Verde  that  blend  elements  of  blues- 
like Portuguese  fado.  subtle  African  rhythms 
and  spicy  Brazilian  modhinas.  Described 
by  one  critic  as  a  "poster  child  for  late 
bloomers,"  Evora 's  career  trajectory  is  quite 
remarkable  given  that  she  didn't  even  gain 
success  until  she  was  in  her  late  40s. 
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Upcoming  Kimmel  Center  Presents  Concerts 


Peter,  Paul  &  Mary                                 Jason  Moran 

Date 

Performance 

Theater 

Sun,  Nov  2 

Denyce  Graves,  mezzo-soprano 

V  I 

Fri,  Nov  7 

ROREM  Miss  Julie 

Co-produced  by  the  Curtis  Institute  of  Music 

P  J 

Sun,  Nov  9 

Sweet  Honey  in  the  Rock 
Toshi  Reagon  and  Big  Lovely 

V 

Thu,  Nov  13 

Open  Night 

LEE  HYLA  In  Double  Light 
CHEN  Yl  Oi 

JENNIFER  HIGDON  wissahickon  poeTrees 
ERICMOE  Up&At  'Em 
JAY  REISE  Open  Night 

P 

Thu,  Nov  13 

Pinchas  Zukerman,  conductor,  violin 
Canada's  National  Arts  Centre  Orchestra 
BOULIANE  La  neige  est  blanche,  mais  I'eau  est  noire 
SCHUBERT  Symphony  No.  3  in  D  Major,  D.  200 
BEETHOVEN  Violin  Concerto  in  D  Major,  Op.  61 

V 

Fri,  Nov  14 

Cassandra  Wilson 

Jason  Moran  and  the  Bandwagon 

V 

Sat,  Nov  15 

Sharon,  Bram  &  Friends 

V 

Sat,  Nov  15 

Peter,  Paul  &  Mary 

V 

Sun,  Nov  16 

Berlin  Philharmonic  Orchestra 
Sir  Simon  Rattle,  conductor 
Tasmin  Little,  violin 

BARTOK  Music  for  Strings,  Percussion  and  Celesta 

V 

LIGETI  Violin  Concerto 


Thu,  Nov  20- 

PHILADANCO 

P 

Sat,  Nov  22 

Sun,  Nov  23 

Cesaria  Evora 
Tania  Libertad 

V 

Tue,  Dec  9 

Renee  Fleming,  soprano 
with  Orchestra  of  St.  Lukes 
Patrick  Summers,  conductor 

V 
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Upcoming  Kimmel  Center  Presents  Concerts 


Date  Performance  Theater 

Sat,  Dec  13  Vienna  Choir  Boys  V 

Sat,  Dec  13  Dreaming  of  Dizzy:  "He  Beeped  When  He  Shoulda  Bopped"  P 


The  Kenny  Barron  Trio 

featuring  Paquito  D'Rivera  and  Claudio  Roditi 


Tue,  Dec  16 

Israel  Philharmonic  Orchestra 

Zubin  Mehta,  conductor 

STRAVINSKY  Pulcinella:  Suite 

SCHUBERT  Symphony  No.  6  in  C  Major,  D.  589 

MUSSORGSKY  Pictures  at  an  Exhibition 

V 

Fn,  Dec  19 

Jazz  for  the  Holidays 

Nancy  Wilson  and  Ramsey  Lewis 

V 

Sun,  Dec  21 

Blind  Boys  of  Alabama 

with  Aaron  Neville,  Mavis  Staples  and  John  Medeski 

V 

Sat,  Jan  10 

Dreaming  of  Dizzy:  "Groovin'  High" 

featuring  Mulgrew  Miller,  James  Williams,  Janis  Siegel 

and  Luciana  Souza 

p 

Sun,  Jan  11 

Jerry  Blavatt's  2nd  Annual 

Street  Corner  Harmony  Spectacular 

V 

Fri,  Jan  16 

The  Wayne  Shorter  Quartet 

V 

Wed,  Jan  21 

Newport  Jazz  Festival  50th  Anniversary  Tour 

featuring  James  Moody,  Randy  Brecker,  Cedar  Walton,  James 

Carter,  Howard  Alden,  Lewis  Nash  and  Peter  Washington 

V 

Sat,  Jan  24 

Tom  Chapin 

V 

Sun,  Jan  25 

Itzhak  Perlman,  violin 
Rohan  De  Silva,  piano 

V 

Thu,  Jan  29  - 

Mark  Morris  Dance  Group 

p 

Sat,  Jan  31 

Choose  any  three  Kimmel  Center  Presents  performances  and  save  io%! 

Tickets  can  be  purchased  online  at  www.kimmelcenter.org, 
at  the  Kimmel  Center  Box  Office  at  Broad  and  Spruce  Streets 
or  by  calling  215-893-1999. 
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Donors 


Annual  Fund  2002/2003 

Our  deepest  thanks  to  those  generous  individuals  and  organizations  whose  Annual  Fund  donations  support  Kimmel 
Center  Presents  performances,  arts  education  programs,  free  public  concerts,  and  the  management,  mawtenanee 
and  operation  of  the  Kimmel  (.  'enter  and  the  li  adem\  of  Musu   l.isl  eomplele  as  of  October  21).  2003 
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Facilities 


A  Commitment  to  Safety 

The  safety  and  comfort  of  visitors,  artists, 
volunteers  and  staff  at  the  Kimmel  Center 
and  Academy  of  Music  are  of  paramount 
importance.  In  the  event  of  an  emergency, 
audience  members  will  be  adv  ised  of  appro- 
priate procedures  by  usher  and  security  stalls. 

At  this  time,  please  take  note  of  the  exit 
nearest  you.  A  red  illuminated  EXIT  sign 
should  be  visible,  with  an  arrow  indicating 
the  direction  of  the  exit  door.  Should  an 
emergency  arise,  you  will  be  directed  to 
leave  the  auditorium  and  further  instructions 
will  be  pro\  ided  as  to  the  safest  and  quickest 
way  to  exit  the  building.  Patrons  who  need 
special  assistance  should  contact  an  usher. 

Accessibility 

The  Kimmel  Center  is  wheelchair-accessible 
from  its  east  and  north  entrances;  the 
Academy  of  Music  is  wheelchair-accessible 
from  the  east  lobby  entrance  on  Broad  Street. 
Elevators  serve  all  levels  of  Verizon  Hall. 
Perelman  Theater  and  the  Academy  of  Music. 
Wheelchair  seating  is  available  at  the  Kimmel 
Center  and  the  Academy  of  Music:  and  all 
rest  rooms  are  ADA  compliant.  Assistive 
listening  devices  are  available  for  loan.  Large- 
print  programs  are  available  upon  request 
of  an  usher  at  Kimmel  Center  Presents 
performances.  A  limited  number  of  ADA- 
compliant  parking  spaces  are  available  in 
the  Kimmel  Center  Garage.  For  more 
information  on  accessibility,  please  call 
Visitor  &  Audience  Sen  ices  at  2 1 5-670-2327. 

Amenities 

The  Kimmel  Center  is  open  every  day  from 
10  a.m.  to  6  p.m.,  later  on  performance 
evenings. 

available  at  most  regularly  scheduled 

matinee  and  evening  performances  during 

the  2003-04  season  at  the  Kimmel  Center 

and  the  Academy  of  Music. 

Rest  rooms  are  located  on  both  sides  of  the 

lower  mezzanine  and  on  Tiers  I.  2  and  3  of 

the  Kimmel  Center  and  on  all  levels  of  the 

Academy  of  Music. 

Pay  Phones  are  located  on  the  lower 

mezzanine  level  of  the  Kimmel  Center. 


Water  fountains  are  located  on  all  levels. 

moking  is  prohibited  in  the  Kimmel 
Center  and  Academy  of  Music. 
Tours  of  the  Kimmel  Center  are  offered 
Tuesday  through  Sunday  at  noon.  1  and  2 
p.m.  Tours  are  free  of  charge  and  do  not 
require  advance  registration.  Tours  are  not 
offered  on  Mondays.  Tours  for  groups  of  20 
or  more  require  reservations.  To  book  a 
group  tour,  please  call  215-790-5830. 

Dining 

Cadence,  the  Kimmel  Centers  destination 
restaurant,  features  contemporary  French 
brasserie  cuisine.  Cadence  is  open  Tuesday 
through  Saturday  and  on  performance 
Mondays  from  5  to  8  p.m..  Sunday  from 
1 1 :30  a.m.  to  2:30  p.m..  and  on  Kimmel 
C  enter  matinee  Fridays  from  1 1:30  a.m.  to 
2:30  p.m.  For  reservations,  call  215-670-2388. 

K.  Lounge  features  a  full  bar,  contemporary 
French  brasserie  cuisine  and  a  large  seating 
area.  K.  Lounge  is  open  Tuesday  through 
Saturday  and  on  performance  Sundays  and 
Mondays  from  5  to  8  p.m..  Sunday  from 
1 1 :30  a.m.  to  2:30  p.m..  and  on  Kimmel 
Center  matinee  Fridays  from  1 1 :30  a.m.  to 
2:30  p.m.  K.  Lounge  also  features  Happy 
Hour  from  5  to  8  p.m.  on  Wednesday  nights. 

afe  in  Commonwealth  Plaza  serves 
sandw  iches.  salads,  soups  and  pastries,  as 
well  as  a  variety  of  bev  erages.  Tuesday 
through  Sunday  from  9  a.m.  to  2  p.m.  The 
Kimmel  Center  proudly  serves  Coca-Cola 
products  and  Bucks  County  Coffee. 

Shopping 

Open  daily  from  10  a.m.  to  6  p.m.  and  later 
on  performance  evenings.  Intermission  at 
the  Kimmel  Center  offers  performing  arts 
lovers  gifts  that  really  perform.  For  more 
information,  call  215-54  MUSIC  or  visit 
www.intermissionshop.  com  kimmel.html. 

Tickets 

Tickets  for  Kimmel  Center  Presents  per- 
formances can  be  purchased  online  at 
www.kimmelcenter.org.  at  the  Kimmel 
Center  Box  Office  at  Broad  and  Spruce 
Streets  or  by  calling  215-893-1999. 
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Centerpiece  of 


n, 


•  FREE  indoor 
rooftop  pool  and 

tness  center 

Walk-in  closets 

•  Washers  &  dryers 

•  Reserved  covered 
parking  available 

•  Concierge  &  more! 

Studio,  1  and  2 
droom  suites  from 
$1125 


1500-iocusr- 

APARTMENTS 

1500  Locust  Street 
(215)  893-0800 


A 


www.1500locustapartments.com 


gT  Scully! 


Maurice  English  Poetry  Award 

Philadelphia:  November  9,  2003 


Maurice  English  Foundation  for  Poetry 
2222  Rittenhouse  Square 
Philadelphia,  PA  19103-5505 


Judge's  Statement 


Samuel  Hazo  writes  poems  of  immense  intelligence,  lyricism,  and 
humanity.  For  decades,  he  has  nourished  a  profound  gift  for 
illuminating  metaphor,  a  stunning  ability  to  create,  and  cut  clean  to 
the  core  of  histories  and  scenes,  making  poems  which  ring  of  truth 
and  compassion.  One  would  wish  such  wisdom  for  our  complicated 
world  just  now.  His  gifted  ear  and  voice  are  wide  and  resonant.  His 
wit  is  sly  and  profound.  No  one  else  in  the  world  of  American  poetry 
remembers  his  or  her  own  poems  as  well  as  Samuel  Hazo  does  - 
speaking  marvelously  from  memory  —  and  very  few  have  been  as 
generous  to  the  family  of  readers  and  listeners.  Samuel  Hazo  has  also 
devoted  his  life  to  the  loving  labor  of  connecting  poets  and  audi- 
ences, in  the  founding  and  direction  of  the  International  Poetry 
Forum  in  Pittsburgh,  one  of  the  finest  ongoing  poetry  series  in  the 
world.  To  encounter  his  voice  anywhere  is  to  feel  grounded  and 
recharged  with  the  vigor  of  life. 

Naomi  Shihab  Nye 
October  15,  2003 


MAURICE  ENGLISH 
Poetry  Award 

2003  RECIPIENT: 

SAMUEL  HAZO 


PUBLICATION: 
JUST  ONCE 

(Autumn  House  Press,  PA  2002) 

JUDGE: 
NAOMI  SHIHAB  NYE 

Award  Presentation  and  Reading 
Sunday,  November  9,  2003,  3:30  P.M. 

Field  Concert  Hall 
The  Curtis  Institute  of  Music 

1726  Locust  Street 
Philadelphia,  PA  19103 

Reception  to  meet  Samuel  Hazo  and  Naomi  Shihab  Nye  will  follow. 
Public  Invited. 


Book  Signing  sponsored  by  Joseph  Fox  Bookshop. 
Co-sponsored  by  the  Maurice  English  Foundation  for  Poetry, 
The  Curtis  Institute  of  Music  and  an  anonymous  Donor. 


AFTER  ARLINGTON 


It  lasts  like  a  parade  in  place 

with  only  the  essentials  cut 

in  rhyming  white  headstones: 

last  names,  initials, 

rank,  branches  of  service. 
The  names  answer  up  in  a  muster 

of  silence  while  Washington's  aglut 

with  traffic,  vectoring  jets 

and  disproportion. 

Maple  groves, 
roadsigns  and  gardens 
remember  Lady  Bird  and  LBJ. 

Facing  the  Department  of  Commerce, 
Reagan's  billion-dollar 
palace  rivals  in  square 
feet  the  whole  damn  Pentagon. 

Roosevelt's  granite  marker, 

scaled  as  he  asked  to  the  length 
and  width  of  his  desk,  is  harder 
to  find. 

Jack  Kennedy, 
his  widow,  two  children 
and  his  brother  share  one  plot. 
Across  the  slow  Potomac, 
the  names  in  black  marble 
of  58,000  futile  deaths 
consecrate  less  than  an  acre. 


From  Just  Once,  2002 


LOOKING  INTO  A  TULIP 


"Have  you  ever  looked  into  a  flower,  Mr.  Gable?" 

Grace  Kelly 

Look  in,  and  the  flower  stares  back. 
Its  iris  offers  you  the  very 

whites,  blues,  pinks 

and  lavenders  of  God. 

Each  petal 

revels  in  the  final  glory 
of  itself. 

For  those  distracted 
by  horizons  I  propose  five  minutes 
in  the  company  of  tulips. 

One 

tulip  will  suffice  in  all 
its  purple  understatement. 

Look  deep 

and  see  what's  primping  to  its  prime 
before  it  fades  and  falls, 
and  you'll  be  mesmerized  for  life. 
Brides  in  their  wedding  veils 
would  understand. 

They  know 
it's  not  duration  but  expression 
that  survives  our  days. 

They  flower 
in  their  one-time  gowns 
just  once  for  just  one  day. 
Even  though  it  ends,  it  stays. 


From  Just  Once,  2002 


Samuel  Hazo  is  the  author  of  books  of  poetry,  fiction,  essays  and  plays.  He  is 
the  Founder  and  Director  of  the  International  Poetry  Forum  in  Pittsburgh, 
Pennsylvania,  where  he  is  also  McAnulty  Distinguished  Professor  Emeritus  of 
English  at  Duquesne  University.  Some  of  his  recent  books  are  The  Holy  Surprise  of 
Right  Now  and  As  They  Sail  (poetry),  Stills  (fiction),  Feather  and  Mano  a  Mano 
(drama)  and  Spying  for  God  (essays).  His  translations  include  Denis  de 
Rougemont's  The  Growl  of  Deeper  Waters,  Nadia  Tueni's  Lebanon:  Twenty  Poems  for 
One  Love  and  Adonis'  The  Pages  of  Day  and  Night.  His  newest  book  of  poems 
which  was  published  in  2002  is  entitled  Just  Once.  He  has  been  a  National  Book 
Award  finalist  and  was  chosen  the  first  State  Poet  of  the  Commonwealth  of 
Pennsylvania  by  Governor  Robert  Casey  in  1993.  He  served  in  that  capacity 
until  2003. 


Naomi  Shihab  Nye  is  a  Lannan  Fellow  for  2003.  She  lives  in  San  Antonio,  Texas 
with  her  husband,  photographer  Michael  Nye,  and  their  son.  Her  recent  books 
include  19  Varieties  of  Gazelle:  Poems  of  the  Middle  East,  a  National  Book  Award 
finalist  in  2002,  Come  with  Me:  Poems  for  a  Journey,  Fuel,  Red  Suitcase  and  Habibi, 
a  novel  for  teens  which  won  6  Best  Book  awards.  She  has  edited  numerous  prize- 
winning  anthologies  of  poetry  for  young  readers,  including  This  Same  Sky,  The  Tree 
is  Older  than  You  Are,  The  Space  Between  our  Footsteps:  Poems  &  Painting  from  the 
Middle  East,  What  Have  you  Lost?  and  Salting  the  Ocean.  A  visiting  writer  for  29 
years  all  over  the  world,  she  was  also  a  recent  Guggenheim  Fellow  and  Library  of 
Congress  Witter  Bynner  Fellow. 


Maurice  English,  poet,  translator,  publisher  and  journalist,  was  the 
Founding  Editor  of  Chicago  Magazine,  Senior  Editor  of  the 
University  of  Chicago  Press,  Founding  Director  of  the  Temple 
University  Press  and  Director  of  the  University  of  Pennsylvania  Press. 
He  published  three  books  of  poetry  and  translated  the  works  of 
Eugenio  Montale.  Maurice  English  was  the  recipient  of  awards  and 
honors  for  his  poetry,  a  Fulbright  Scholar,  a  MacDowell  Fellow  and  a 
graduate  of  Harvard  University.  Maurice  English  was  born  in 
Chicago,  October  21,  1909;  died  in  Philadelphia,  November  18, 
1983. 


The  Maurice  English  Foundation  for  Poetry  was  established  at  the 
time  of  his  death.  The  foundation  makes  possible  the  continuation  of 
his  creative  works.  The  officers  of  the  foundation  are  Helen  W.  Drutt 
English,  Deirdre  English  and  Jerome  Shestack.  The  Maurice  English 
Award  for  Poetry  was  reinstated  in  the  year  2000.  It  is  once  again 
presented  to  an  author  in  his  or  her  sixth  (or  beyond)  decade  of  life 
for  a  distinguished  book  of  poems  published  during  the  preceding 
calendar  year.  It  responds  to  the  fact  that  a  body  of  work  by  Maurice 
English  did  not  appear  in  book  form  until  his  55th  year.  It  is  given 
in  tribute  to  his  work  by  his  family. 


H 

In  honor  of  Joan  Hutton  Landis  and  on  the  occasion  of  her  retire- 
ment as  the  Chair  of  the  Liberal  Arts  Department  in  2001,  poetry 
books  which  have  been  submitted  as  entries  for  the  Maurice  English 
Poetry  Award  during  the  past  years  were  presented  to  the  library  of 
The  Curtis  Institute  of  Music  in  2002.  Additions  to  the  library  will 
continue  annually. 


Maurice  English  Award  for  Poetry 


1985 

First  Recipient: 

Jane  Cooper 

Awarded:  October  21,  1985 

Judge: 

Galway  Kinnell 

1986 

Recipient: 

Linda  Pastan 

Awarded:  October  20,  1986 

Judge: 

William  Stafford 

1987 

Recipient: 

Philip  Booth 

Awarded:  October  16,  1987 

Judge: 

Maxine  Kumin 

1988 

Recipient: 

David  Ray 

Awarded:  November  20,  1988 

Denise  Levertov 

1989 

Recipient: 

W.  S.  Merwin 

Awarded:  April  22,  1990, 

Peter  Viereck 

Honolulu,  Hawaii 

1990 

Recipient: 

Jean  Valentine 

Awarded:  December  15,  1991 

Robert  Hass 

1991 

Recipient: 

Richard  J.  Fein 

Awarded:  November  8,  1992 

Judge: 

Thomas  Kinsella 

2000 

Recipient: 

C.K.  Williams 

Awarded:  September  25,  2000 

Judge: 

Donald  Hall 

2001 

Recipient 

Kay  Ryan 

Awarded:  November  4,  2001 

Judge: 

Susan  Stewart 

2002 

Recipient: 

Robert  Bly 

Awarded:  October  20,  2002 

Judge: 

Edward  Hirsch 

2003 

Recipient: 

Samuel  Hazo 

Awarded:  November  9,  2003 

Judge: 

Naomi  Shihab  Nye 

In  1999,  the  Maurice  English  Foundation  for  Poetry  sponsored  a  workshop 
and  reading  at  The  Curtis  Institute  of  Music,  Philadelphia.  Guest  poet: 
Gregory  Djanikian.  In  addition,  a  writing  contest  for  citywide  high  school 
students  for  works  about  Philadelphia  was  sponsored  by  the  Maurice  English 
Foundation  for  Poetry  as  part  of  the  celebration  of  Philadelphia  writers 
organized  by  The  Penn  Humanities  Forum  of  the  University  of  Pennsylvania. 


MAURICE  ENGLISH 
Poetry  Award 

2003  RECIPIENT: 

SAMUEL  HAZO 

PUBLICATION: 
JUST  ONCE 

(Autumn  House  Press,  PA  2002) 

JUDGE: 
NAOMI  SHIHAB  NYE 

Award  Presentation  and  Reading 
Sunday,  November  9,  2003,  3:30  P.M. 

Field  Concert  Hall 
The  Curtis  Institute  of  Music 

1726  Locust  Street 
Philadelphia,  PA  19103 

Reception/Book  Signing  will  follow. 
Public  invited. 


Book  Signing  sponsored  by  Joseph  Fox  Bookshop 
Maurice  English  Foundation  for  Poetry  •  2222  Rittenhouse  Square  •  Philadelphia,  PA  19103-5505 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
»*. 

Twelfth  Student  Recital 

Monday,  November  10,  2003 
Field  Concert  Hall,  8  p.m. 

Souvenir  d'un  lieu  cher,  Op.  42 

Meditation 
Scherzo 
Melodie 

Hannah  Choi,  violin 
Jungeun  Kim,  piano 

Concerto  No.  24  in  C  minor,  K.  491  Wolfgang  Amadeus  Mozart 

Allegro  (1756-  1791) 

Larghetto 
[Allegretto] 

Kit  Cullen  Armstrong,  piano 
Hugh  Sung,  piano  accompaniment 

Intermission 


Piotr  Ilyich  Tchaikovsky 
(1840-  1893) 


Sonata  No.  17  in  D  major,  K.  576  Mozart 
Allegro 

Adagio 
Allegretto 

Qiong-Yan  Jenny  Chai,  piano 

Concerto  No.  1  in  E  minor,  Op.  1 1 

Allegro  maestoso:  Risoluto 
Romance:  Larghetto 
Rondo:  Vivace 

Roman  Rabinovich,  piano 
Hugh  Sung,  piano  accompaniment 

<*• 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Frederic  Chopin 
(1810-  1849)  > 


Kit  Cullen  Armstrong,  student  of  Eleanor  Sokoloff 
Qiong-Yan  Jenny  Chai,  student  of  Seymour  Lipkin 
Hannah  Choi,  student  of  Jaime  Laredo  and  Yumi  Ninomiya  Scott 
Roman  Rabinovich,  student  of  Seymour  Lipkin 

Jungeun  Kim,  staff  pianist 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  November  12,  2003 
Graduation  Recital:  Chu-Fang  Huang,  piano 

Field  Concert  Hall,  8  p.m. 


Chopin 


Sonata  No.  2  in  B-flat  minor,  Op.  35 


Haydn 


Sonata  in  E  major,  Hob.  XVI:3 1 


Prokofiev 


Sonata  No.  7  in  B-flat  major,  Op.  83 


Rachmaninoff  Sonata  No.  2  in  B-flat  minor,  Op.  36 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 J 5-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  beginning  the  second  and  fourth  Fridays 
of  each  month. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirteenth  Student  Recital 

Wednesday,  November  12,  2003 
Field  Concert  Hall,  8  p.m. 

Graduation  Recital 
Chu'Fang  Huang,  piano 

Sonata  No.  2  in  B-flat  minor,  Op.  35 

Grave  —  Doppio  movimento 
Scherzo 

Marche  funebre 
Presto 

Sonata  No.  2  in  B-flat  minor,  Op.  36  Sergei  Rachmaninoff 

Allegro  agitato  (1873-  1943) 

Non  allegro  —  Lento  — 
L'istesso  tempo  —  Allegro  molto 


Frederic  Chopin 
(1810-  1849) 


Intermission 


Sonata  in  E  major,  Hob.  XVI:3 1  Joseph  Haydn 

Moderate  (1732-  1809) 

Allegretto 
Finale:  Presto 

Sonata  No.  7  in  B-flat  major,  Op.  83 

Allegro  inquieto 
Andante  caloroso 
Precipitato 

i*. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Sergei  Prokofiev 
(1891  -  1953) 


Chu-Fang  Huang,  student  of  Claude  Frank 


Chu-Fang  Huang's  performance  is  dedicated  to  her  parents, 
her  teacher  Claude  Frank  and  all  her  dear  friends 
who  have  inspired  and  encouraged  her. 


Next  Student  Recital 


Friday,  November  14,  2003 
Field  Concert  Hall,  8  p.m. 

Prokofiev         Concerto  No.  2  in  G  minor,  Op.  63 

Stephanie  Jeong,  violin 
Jungeun  Kim,  piano 

Graduation  Recital:  James  Deitz,  timpani  and  percussion 

Bach  Suite  No.  5  in  C  minor  for  Violoncello,  BWV  101 1, 

arranged  by  James  Deitz 
Klatzow  Dances  of  Earth  and  Fire 

Maslanka         Selections  from  My  Lady  White 

James  Deitz,  marimba 

Cahn  Nara 

James  Deitz,  percussion 

Deitz  Improvisation:  The  Jabberwocky  Knocks  Mr.  Rogers' 

Trolley  off  Track 

James  Deitz,  percussion 
Pius  Cheung,  celesta 
Matthew  Glandorf,  organ 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curas.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  ackets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  beginning  the  second  and  fourth  Fridays 
of  each  month. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Fourteenth  Student  Recital 

Friday,  November  14,  2003 
Field  Concert  Hall,  8  p.m. 

to 

Concerto  No.  2  in  G  minor,  Op.  63 

Allegro  moderato 
Andante  assai 
Allegro,  ben  marcato 

Stephanie  Jeong,  violin 
Jungeun  Kim,  piano 

Graduation  Recital 
James  Deitz,  timpani  and  percussion 

Suite  No.  5  in  C  minor  for  Violoncello  Solo,  Johann  Sebastian  Bach 
BWV  1011,  arranged  by  James  Deitz  (1685  -  1750) 

Prelude 

Allemande 

Courante 

Sarabande 

Gavotte  I  and  II 

Gigue 


Sergey  Prokofiev 
(1891  -  1953) 


Selections  from  My  Lady  White 
madrigal 
for  pretty  Alison 


David  Maslanka 
(b.  1943) 


Dances  of  Earth  and  Fire  Peter  Klatzow 

(b.  1945) 

James  Deitz,  marimba 

Intermission 

Nam  William  L.  Cahn 

Todaiji  —  The  Hall  of  the  Great  Buddha  (b.  1946) 

Ceremonial  Dance 
Sacred  Deer 

Nigatsudo  —  The  Temple  on  the  Hill 
Shiteno  —  The  Guardians  of  the  Temple 

James  Deitz,  percussion 

Improvisation:  The  Jahherwocky  Knocks  James  Deitz 

Mr.  Rogers'  Trolley  off  Track  (b.  1982) 

James  Deitz,  percussion 
Pius  Cheung,  celesta 
Matthew  Glandorf,  organ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Deitz  was  prepared  by  Matthew  Glandorf. 


Pius  Cheung,  student  of  Don  Liuzzi 
James  Deitz,  student  of  Don  Liuzzi 
Stephanie  Jeong,  student  of  Aaron  Rosand 


Matthew  Glandorf  (Organ  '91),  musical  studies  faculty 
Jungeun  Kim,  staff  pianist 


Next  Student  Performance 


Sunday,  November  16,  2003 

PECO  Family  Concert  Series:  An  Introduction  to  the  String  Family 

Field  Concert  Hall,  2  p.m.  and  4  p.m. 

For  children  ages  5-12  and  their  families 
Tickets:  Available  at  no  charge  at  the  door. 


J.S.  Bach  Allemande  from  Partita  No.  2  in  D  minor,  BWV  1004 

Jung-Min  Amy  Lee,  violin 

Gershwin  Selections  from  Three  Preludes  for  Piano,  transcribed 

by  Jascha  Heifetz 

Katie  Hyun,  violin 
Chu-Fang  Huang,  piano 

Haydn  Allegro  moderato  from  Quartet  in  D  major,  Hob.III:63 

("The  Lark") 

Mendelssohn      Scherzo:  Allegro  di  molto  from  Quartet  in  E  minor, 
Op.  44,  No.  2 

Ravel  Assez  vif,  tres  rythme  from  Quartet  in  F  major 

Jung-Min  Amy  Lee,  violin 
Katie  Hyun,  violin 
Teng  Li,  viola 
Earl  Lee,  cello 

Saint-Saens       "The  Swan"  from  Carnival  of  the  Animals 
Earl  Lee,  cello 
Chu-Fang  Huang,  piano 

Schumann         "Nicht  schnell"  from  Mdrchenbilder,  Op.  113 

Teng  Li,  viola 

Amy  Jiaqi  Yang,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2J5-893-526J , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www. curtis.edu,  in  the  Common  Room  at  Curtis,  and  by  e-mail  (write  to 
tickets@curtis.edu  to  join  the  mailing  list).  New  calendars  are  available 
every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  PECO  Family  Concert  series 

Sunday,  November  16,  2003 
Field  Concert  Hall,  2  p.m.  and  4  p.m 

Introduction  to  the  String  Family 

Allegro  moderato  Joseph  Haydn 

from  Quartet  in  D  major,  Hob.  111:63  ("The  Lark")      (1732  -  1809) 

Jung-Min  Amy  Lee,  violin 
Katie  Hyun,  violin 
Teng  Li,  viola 
Earl  Lee,  cello 

Allemande  Johann  Sebastian  Bach 

from  Partita  No.  2  in  D  minor,  BWV  1004  (1685  -  1750) 

Jung-Min  Amy  Lee,  violin 

Nicht  schnell  Robert  Schumann 

from  Mdrchenbilder,  Op.  1 13  (1810  -  1856) 

Teng  Li,  viola 
Amy  Jiaqi  Yang,  piano 


Scherzo:  Allegro  di  molto 

from  Quartet  in  E  minor,  Op.  44,  No.  2 


Felix  Mendelssohn 
(1809-  1847) 


Jung-Min  Amy  Lee,  violin 
Katie  Hyun,  violin 
Teng  Li,  viola 
Earl  Lee,  cello 

"The  Swan"  Camille  Saint-Saens 

from  Carnival  of  the  Animals  (1835-  1921) 

Earl  Lee,  cello 
Chu-Fang  Huang,  piano 

Selections  from  Three  Preludes  for  Piano 
transcribed  by  Jascha  Heifetz 

Andante  con  moto  e  poco  rubato 
Allegro  ben  ritmato  e  deciso 

Katie  Hyun,  violin 
Chu-Fang  Huang,  piano 

Assez  vif,  tres  rythme 
from  Quartet  in  F  major 

Jung-Min  Amy  Lee,  violin 
Katie  Hyun,  violin 
Teng  Li,  viola 
Earl  Lee,  cello 

Questions  and  Closing  Remarks 

to 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
to 


George  Gershwin 
(1898-  1937) 


Maurice  Ravel 
(1875  -  1937) 


Chu-Fang  Huang,  student  of  Claude  Frank 

Katie  Hyun,  student  of  Pamela  Frank 

Earl  Lee,  student  of  Orlando  Cole  and  Peter  Wiley 

Jung-Min  Amy  Lee,  student  of  Ida  Kavafian 

Teng  Li,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Amy  Jiaqi  Yang,  student  of  Claude  Frank 

Mary  Kinder  Loiselle,  outreach  coordinator,  host 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Sponsored  by 

m*  peco 


An  Exehm  Company 


Next  PECO  Family  Concert 


Sunday,  February  15,  2004  at  2  p.m.  and  4  p.m. 

Introduction  to  the  Woodwind  Family 

Flute,  oboe,  clarinet  and  bassoon  students  from  Curtis  will  explore  their 
instruments  and  repertoire. 

To  obtain  tickets,  send  a  stamped,  self-addressed  envelope  to  the  Curtis 
Ticket  Office  at  1726  Locust  Street,  Philadelphia,  PA  19103,  listing  the 
date  and  time  of  the  concert  you  wish  to  attend.  Limit  of  four  tickets  per 
family. 


For  more  information  call  215-893-7902. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
!» 

Fifteenth  Student  Recital 

Monday,  November  17,  2003 
Field  Concert  Hall,  8  p.m. 

Sonata  for  Viola  da  Gamba  and  Keyboard 
in  G  major,  BWV  1027 

Adagio 

Allegro  ma  non  tanto 
Andante 
Allegro  moderato 

Lisa  Steltenpohl,  viola 
Catalina  Vicens,  harpsichord 

Concerto  in  D  major,  Op.  77  Johannes  Brahms 

Allegro  non  troppo  (1833  -  1897) 

Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

Celeste  Golden,  violin 
Jungeun  Kim,  piano 


Johann  Sebastian  Bach 
(1685  -  1750) 


Intermission 


Sonata  No.  5  in  F  major,  Op.  24  ("Spring")      Ludwig  van  Beethoven 
Allegro  (1770-  1827) 

Adagio  molto  espressivo 
Scherzo:  Allegro  molto 
Rondo:  Allegro  ma  non  troppo 

Johanna  Koelmel,  violin 
Christopher  R.  Falzone,  piano 

Sonata  for  Viola  and  Piano  in  G  major 

Molto  moderato 

Allegro  energico  ma  non  troppo  presto 
Molto  lento 


Arnold  Bax 
(1883-1953) 


Rachel  Ku,  viola 
Meng-Chieh  Liu,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Christopher  R.  Falzone,  student  of  Leon  Fleisher  and  Claude  Frank 
Celeste  Golden,  student  of  Ida  Kavafian  and  Jaime  Laredo 
Johanna  Koelmel,  student  of  Joseph  Silverstein 
Rachel  Ku,  student  of  Joseph  de  Pasquale 
Lisa  Steltenpohl,  student  of  Roberto  Diaz 
Catalina  Vicens,  student  of  Lionel  Party 


Jungeun  Kim,  staff  pianist 
Meng-Chieh  Liu,  resident  pianist  ('93) 


Note:  J/ students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  November  19,  2003 
Field  Concert  Hall,  8  p.m. 


Dvorak  Concerto  in  A  minor,  Op.  53 

Dami  Kim,  violin 
Jungeun  Kim,  piano 


Haydn  Quartet  in  B-flat  major,  Hob.  111:78  ("Sunrise") 

Johannes  Dickbauer,  violin 
Elena  Urioste,  violin 
Mark  Holloway,  viola 
Michael  Haas,  cello 


Liszt  Hungarian  Fantasy 

Claire  Victoria  Huangci,  piano 
Hugh  Sung,  piano  accompaniment 


Sibelius  Concerto  in  D  minor,  Op.  47 

Alexandra  Osborne,  violin 
Hugh  Sung,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 J , 
for  the  most  up-to-date  information. 


Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Sixteenth  Student  Recital 

Wednesday,  November  19,  2003 
Field  Concert  Hall,  8  p.m. 

<*. 

Concerto  in  A  minor,  Op.  53 

Allegro  ma  non  troppo 
Adagio  ma  non  troppo 
Finale:  Allegro  giocoso,  ma  non  troppo 

Dami  Kim,  violin 
Jungeun  Kim,  piano 

Concerto  in  D  minor,  Op.  47-  Jean  Sibelius 

Allegro  moderato  ( 1 865  -  1 95  7 ) 
Adagio  di  molto 
Allegro,  ma  non  troppo 

Alexandra  Osborne,  violin 
Hugh  Sung,  piano 


Antonin  Dvorak 
(1841  -  1904) 


Intermission 


Fantasia  on  Hungarian  Folk-Melodies 


Franz  Liszt 
(1811  -  1886) 


Claire  Victoria  Huangci,  piano 
Hugh  Sung,  piano  accompaniment 


Quartet  in  B-flat  major,  Hob.  111:78 
("Sunrise") 

Allegro  con  spirito 

Adagio 

Menuet:  Allegro 

Finale:  Allegro  ma  non  troppo 


Joseph  Haydn 
(1732-  1809) 


Johannes  Dickbauer,  violin 
Elena  Urioste,  violin 
Mark  Holloway,  viola 
Michael  Haas,  cello 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Haydn  was  prepared  by  Joseph  Silverstein. 


Johannes  Dickbauer,  student  of  Pamela  Frank 
Michael  Haas,  student  of  David  Soyer 

Mark  Holloway,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Claire  Victoria  Huangci,  student  of  Eleanor  Sokoloff 

Dami  Kim,  student  of  Aaron  Rosand 

Alexandra  Osborne,  student  of  Aaron  Rosand 

Elena  Urioste,  student  of  Ida  Kavafian  and  Joseph  Silverstein 

Jungeun  Kim,  staff  pianist 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  November  21,  2003 
Field  Concert  Hall,  8  p.m. 


Dvorak  Concerto  in  A  minor,  Op.  53 

Johannes  Dickbauer,  violin 
Jungeun  Kim,  piano 

Haydn  Concerto  No.  2  in  D  major,  Hob.  VIIb:2 

Nicholas  Canellakis,  cello 
The  Curtis  Chamber  Orchestra 
conducted  by  Steven  Hackman 


Hindemith     Sonata,  Op.  25,  No.  1 
Teng  Li,  viola 


Ibert  Concerto  for  Flute  and  Orchestra 

Bianca  Garcia,  flute 

Christina  Anum-Dorhuso,  piano  ('03) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 15-893-526 J , 
for  the  most  up-to-date  information. 


Recital  calendars  are  available  at  www.curds.edu,  in  the  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  week. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Seventeenth  Student  Recital 

Friday,  November  21,  2003 
Field  Concert  Hall,  8  p.m. 

Concerto  No.  2  in  D  major,  Hob.  VIIb:2 
Allegro  moderato 
Adagio 

Rondo:  Allegro 

Cadenzas  by  Nicholas  Canellakis 

Nicholas  Canellakis,  cello 
The  Curtis  Chamber  Orchestra 
conducted  by  Steven  Hackman 

Intermission 

Concerto  for  Flute  and  Orchestra 

Allegro 
Andante 

Allegro  scherzando 


Joseph  Haydn 
(1732-  1809) 


Jacques  Ibert 
(1890-  1962) 


Bianca  Garcia,  flute 
Christina  Anum-Dorhuso,  piano 


Sonata,  Op.  25,  No.  1 
Breit 

Sehr  frisch  und  straff 
Sehr  langsam 
Rasendes  ZeitmaB:  Wild 
Langsam,  mit  viel  Ausdruck 

Teng  Li,  viola 

Concerto  in  A  minor,  Op.  53 

Allegro  ma  non  troppo 
Adagio  ma  non  troppo 
Finale:  Allegro  giocoso,  ma  non  troppo 

Johannes  Dickbauer,  violin 
Jungeun  Kim,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Paul  Hindemith 
(1895-  1963) 


Antonin  Dvorak 
(1841  -  1904) 


Nicholas  Canellakis,  student  of  Orlando  Cole  and  Peter  Wiley 

Johannes  Dickbauer,  student  of  Pamela  Frank 

Bianca  Garcia,  student  of  Jeffrey  Khaner 

Steven  Hackman,  student  of  Otto-Werner  Mueller 

Teng  Li,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Christina  Anum-Dorhuso  (Piano  '03),  staff 
Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Monday,  November  24,  2003 
Field  Concert  Hall,  8  p.m. 


Beethoven       Sonata  No.  6  in  A  major,  Op.  30,  No. 
Julianne  Lee,  violin 
Susanne  Son,  piano 


Couperin 


Premier  ordre 

Catalina  Vicens,  harpsichord 


Mendelssohn    Sonata  No.  2  in  D  major,  Op.  58 

Eugena  Chang,  cello 
Jungeun  Kim,  piano 


Schubert  Sonata  in  A  major,  D.  574  ("Duo") 

Johanna  Koelmel,  violin 
Susanne  Son,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 J , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis .edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
»* 

Eighteenth  Student  Recital 

Monday,  November  24,  2003 
Field  Concert  Hall,  8  p.m. 


Premier  ordre 

from  Pieces  de  clavecin,  premier  livre 
L'Auguste:  allemande 
Courante  I 
Courante  II 

La  Majestueuse:  sarabande 
La  Milordine:  gigue 
Les  Silvains:  rondeau 


Francois  Couperin 
(1668-  1733) 


Catalina  Vicens,  harpsichord 

Sonata  No.  6  in  A  major,  Op.  30,  No.  1  Ludwig  van  Beethoven 

Allegro  (1770-  1827) 

Adagio 

Allegretto  con  variazioni 

Julianne  Lee,  violin 
Susanne  Son,  piano 


INTERMISSION 


Sonata  in  A  major,  D.  574  ("Duo") 
Allegro  moderato 
Scherzo:  Presto 
Andantino 
Allegro  vivace 

Johanna  Koelmel,  violin 
Susanne  Son,  piano 

Sonata  No.  2  in  D  major,  Op.  58  Felix  Mendelssohn 

Allegro  assai  vivace  ( 1 809  -  1 847 ) 

Allegretto  scherzando 
Adagio 

Molto  allegro  e  vivace 

Eugena  Chang,  cello 
Jungeun  Kim,  piano 

to 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Franz  Schubert 
(1797-  1828) 


Eugena  Chang,  student  of  Orlando  Cole  and  Peter  Wiley 
Johanna  Koelmel,  student  of  Joseph  Silverstein 
Julianne  Lee,  student  of  Victor  Danchenko 
Catalina  Vicens,  student  of  Lionel  Party 

Jungeun  Kim,  staff  pianist 
Susanne  Son  (Piano  '93),  staff 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Monday,  December  1,  2003 
Field  Concert  Hall,  8  p.m. 

Brahms  Sonata  in  E-flat  major,  Op.  120,  No.  2 

Han  Yo  Son,  clarinet 
Hugh  Sung,  piano  ('90) 

Liszt  Concerto  No.  1  in  E-flat  major 

Qiong-Yan  Jenny  Chai,  piano 
Hugh  Sung,  piano  ('90) 

Martinu  Madrigal  Sonata 

Jasmine  Choi,  flute 
Yoon  Jung  Yang,  violin 
You-You  Zhang,  piano 

Shostakovich    Trio  No.  2  in  E  minor,  Op.  67 

Xi  Chen,  violin 
Jonah  Kim,  cello 
Yujia  Wang,  piano 

Zhou  Tian        String  Quartet 

Ang  Cheng,  violin 
David  Coucheron,  violin 
Rachel  Ku,  viola 
Angela  Jean  Park,  cello 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 . 
for  the  most  up-to-date  information. 


Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Nineteenth  Student  Recital 

Monday,  December  1 ,  2003 
Field  Concert  Hall,  8  p.m. 


Madrigal  Sonata  Bohuslav  Martinu 

Poco  allegro  (1890-  1959) 

Moderato  —  Allegro  —  Tempo  I  —  Allegro 

Jasmine  Choi,  flute 
Yoon  Jung  Yang,  violin 
You-You  Zhang,  piano 

String  Quartet  Zhou  Tian 

Allegro  agitato  (b.  1981) 

Adagietto  parlando 
Vivace 

Ang  Cheng,  violin 
David  Coucheron,  violin 

Rachel  Ku,  viola 
Angela  Jean  Park,  cello 


Concerto  No.  1  in  E-flat  major 

Allegro  maestoso  —  Tempo  giusto 
Quasi  adagio 
L'istesso  tempo 
Allegretto  vivace 
Allegro  marziale  animato 


Franz  Liszt 
(1811  -  1886) 


Qiong-Yan  Jenny  Chai,  piano 
Hugh  Sung,  piano  accompaniment 

Intermission 


Sonata  in  E-flat  major,  Op.  120,  No.  2 

Allegro  amabile 
Allegro  appassionato 
Andante  con  moto  —  Allegro 


Johannes  Brahms 
(1833-  1897) 


Han  Yo  Son,  clarinet 
Hugh  Sung,  piano 


Trio  No.  2  in  E  minor,  Op.  67 

Andante 

Allegro  non  troppo 

Largo 

Allegretto 


Dmitri  Shostakovich 
(1906-  1975) 


Xi  Chen,  violin 
Jonah  Kim,  cello 
Yujia  Wang,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Martinu  was  prepared  by  Meng-Chieh  Liu. 

The  Zhou  was  prepared  by  Jennifer  Higdon. 

The  Shostakovich  was  prepared  by  Joseph  Silverstein. 

Qiong-Yan  Jenny  Chai,  student  of  Seymour  Lipkin 

Xi  Chen,  student  of  Joseph  Silverstein 

Ang  Cheng,  student  of  Aaron  Rosand 

Jasmine  Choi,  student  of  Jeffrey  Khaner 

David  Coucheron,  student  of  Aaron  Rosand 

Jonah  Kim,  student  of  Orlando  Cole  and  Peter  Wiley 

Rachel  Ku,  student  of  Joseph  de  Pasquale 

Angela  Jean  Park,  student  of  Orlando  Cole  and  Peter  Wiley 

Han  Yo  Son,  student  of  Donald  Montanaro 

Yujia  Wang,  student  of  Gary  Graffman 

Yoon  Jung  Yang,  student  of  Aaron  Rosand 

You-You  Zhang,  student  of  Seymour  Lipkin 

Zhou  Tian,  student  of  Jennifer  Higdon 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 

to 


Next  Student  Recital 


Wednesday,  December  3,  2003 
Field  Concert  Hall,  8  p.m. 


J.S.  Bach  Fantasy  and  Fugue  in  G  minor,  BWV  542 

Brahms  Eleven  Chorales  for  Organ,  Op.  122: 

"Herzlich  tut  mich  erfreuen" 
"Herzlich  tut  mich  verlangen" 
"O  wie  selig  seid  ihr  doch,  ihr  Frommen" 
"Schmucke  dich,  o  Hebe  Seele" 
Michael  Lodico,  organ 


Mendelssohn    Concerto  in  E  minor,  Op.  64 
Julianne  Lee,  violin 
Susanne  Son,  piano  ('93) 


Prokofiev         Concerto  No.  2  in  G  minor,  Op.  63 

Jung-Min  Amy  Lee,  violin 
Hugh  Sung,  piano  ('90) 


Schumann        Vier  M.drchenerza.hlungen,  Op.  132 

Alexander  Bedenko,  clarinet 
Anton  Jivaev,  viola 
Roman  Rabinovich,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 J 5-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Twentieth  Student  Recital 

Wednesday,  December  3,  2003 
Field  Concert  Hall,  8  p.m. 

to 

Eleven  Chorales  for  Organ,  Op.  122 
"Herzlich  tut  mich  erfreuen" 
"Schmucke  dich,  o  Hebe  Seele" 
"O  wie  selig  seid  ihr  doch,  ihr  Frommen" 
"Herzlich  tut  mich  verlangen" 

Fantasy  and  Fugue  in  G  minor,  BWV  542        Johann  Sebastian  Bach 

(1685  -  1750) 

Michael  Lodico,  organ 

Concerto  No.  2  in  G  minor,  Op.  63  Sergey  Prokofiev 

Allegro  moderato  ( 1 89 1  -  1 953 ) 
Andante  assai 
Allegro,  ben  marcato 

Jung-Min  Amy  Lee,  violin 
Hugh  Sung,  piano 

Intermission 


Johannes  Brahms 
(1833-  1897) 


Concerto  in  E  minor,  Op.  64  Felix  Mendelssohn 

Allegro,  molto  appassionato  ( 1 809  -  1 847 ) 

Andante 

Allegretto  non  troppo  —  Allegro  molto  vivace 

Julianne  Lee,  violin 
Susanne  Son,  piano 

Vier  Mdrchenerzahlungen,  Op.  132  Robert  Schumann 

Lebhaft,  nicht  zu  schnell  (1810  -  1856) 

Lebhaft  und  sehr  markiert 
Ruhiges  Tempo,  mit  zartem  Ausdruck 
Lebhaft,  sehr  markiert 

Alexander  Bedenko,  clarinet 

Anton  Jivaev,  viola 
Roman  Rabinovich,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


During  intermission,  the  Board  of  Directors  of  the  Friends  of  Curtis  invite 
members  of  the  Composer's  Circle  and  the  Leopold  Stokowski  Society 
to  a  brief  reception  in  the  Bok  Room. 


The  Schumann  was  prepared  by  Steven  Tenenbom. 


Alexander  Bedenko,  student  of  Donald  Montanaro 
Anton  Jivaev,  student  of  Roberto  Diaz 
Julianne  Lee,  student  of  Victor  Danchenko 
Jung-Min  Amy  Lee,  student  of  Ida  Kavafian 
Michael  Lodico,  student  of  Alan  Morrison 
Roman  Rabinovich,  student  of  Seymour  Lipkin 

Susanne  Son  (Piano  '93),  staff 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 


Next  Student  Performances 


Thursday,  December  4  at  8  p.m. 

Friday,  December  5  at  8  p.m. 

Saturday,  December  6  at  8  p.m. 

Sunday,  December  7  at  2:30  p.m. 

The  Curtis  Opera  Theatre:  Separate  Tables 

Donald  St.  Pierre,  musical  director 

Chas  Rader-Shieber,  stage  director 

The  Curtis  Opera  Studio,  1726  Locust  Street 

Staged  scenes  and  arias  by  Bernstein,  Cilea,  Handel,  Mascagni, 
Massenet,  Messager,  Mozart,  Offenbach,  Puccini,  Romberg,  Verdi  and 
Villa-Lobos. 

Tickets:  $30 

Call  215-893-7902  or  visit  iuuiui.curtis.edu. 

Friday,  December  5 

No  student  recital. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


The  Curtis  Opera  Theatre 

presents 

Separate  Tables 

Conceived  by  Mikael  Eliasen  and  Chas  Rader-Shieber 
<*• 

Thursday,  December  4,  2003  at  8  p.m. 
Friday,  December  5  at  8  p.m. 
Saturday,  December  6  at  8  p.m. 
Sunday,  December  7  at  2:30  p.m. 
The  Curtis  Opera  Studio 

to 

Donald  St.  Pierre,  musical  director  and  pianist 

Chas  Rader-Shieber,  stage  director,  set  and  costume  designer 

Krista  Billings,  lighting  designer 

The  Ensemble 

Glenn  Alamilla,  Alexis  Barthelemy,  Shalanda  Jamell  Bond, 
Samantha  Del  Gatto,  Elizabeth  De  Shong,  Brenden  Gunnell, 
Lishir  Inbar,  James  J.  Kee,  Dimitrie  Lazich,  Brian  Zachary  Porter, 
Laura  Rey,  Hanan  Tarabay,  Charles  Unice 


A  Note  About  Dinner 


Separate  Tables  takes  place  over  the  course  of  one  evening  at  a  little 
Italian  restaurant.  Couples  anive,  singles  meet,  partners  change  and 
sometimes  the  unexpected  happens.  A  famous  singer  meets  her  biggest 
fan;  a  flirtatious  young  woman  changes  her  ways;  a  married  couple  spices 
things  up  by  pretending  to  meet  for  the  very  first  time;  everyone  has  a 
story  to  tell,  even  the  seemingly  silent  waitress!  When  the  staff  gets  in 
on  the  act,  a  simple  evening  out  for  a  bite  to  eat  becomes  a  musical  treat, 
as  well. 


The  Program 


"Voir  Griselidis' 
from  Griselidis 


Jules  Massenet 
(1842-  1912) 


Brenden  Gunnell,  tenor 


"Ah!  chi  mi  dice  mai' 
from  Don  Giovanni 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Shalanda  Jamell  Bond,  soprano 
James  J.  Kee,  baritone 
Alexis  Barthelemy,  mezzo-soprano 


"La  ci  darem  la  mano' 
from  Don  Giovanni 


Mozart 


Samantha  Del  Gatto,  soprano 
James  J.  Kee,  baritone 


"The  Tipsy  Waltz' 
from  La  Perichole 


Jacques  Offenbach 
(1819-1880) 


Elizabeth  De  Shong,  mezzo-soprano 


"Va!  laisse  couler  mes  larmes1 
from  Werther 


Massenet 


Hanan  Tarabay,  mezzo-soprano 


"Io  son  l'umile  ancella"  Francesco  Cilea 

from  Adriana  Lecouvreur  (1866  -  1950) 

Shalanda  Jamell  Bond,  soprano 


"Suzel,  buon  di"  ("The  Cherry  Duet")  Pietro  Mascagni 

from  L'amico  Fritz  ( 1 863  -  1 945 ) 
Hanan  Tarabay,  mezzo-soprano 
Brenden  Gunnell,  tenor 

"Caballero  del  alto  plumero"  Federico  Moreno  Torroba 

from  Luisa  Fernanda  ( 1 89 1  -  1 982 ) 

Laura  Rey,  soprano 
Glenn  Alamilla,  tenor 

"Quando  me'n  vo"  Giacomo  Puccini 

from  La  Boheme  (1858  -  1924) 

Lishir  Inbar,  soprano 
Glenn  Alamilla,  tenor 
Laura  Rey,  soprano 
Charles  Unice,  bass  baritone 
James  J.  Kee,  baritone 
Dimitrie  Lazich,  baritone 

"Monsieur,  vous  voyez  une  femme"  Andre  Messager 

from  Fortunio  ( 1853  -  1929) 

Lishir  Inbar,  soprano 
Brian  Zachary  Porter,  tenor 

"Carried  Away"  Leonard  Bernstein 

from  On  the  Town  (1918  -  1990) 

Elizabeth  De  Shong,  mezzo-soprano 
Dimitrie  Lazich,  baritone 

"Believe  that  I  am  sorry"  George  Frideric  Handel 

fromAlcina  (1685-  1759) 

Lishir  Inbar,  soprano 


"Food  for  Thought" 
from  Magdalena 


Heitor  Villa-Lobos 
(1887-  1959) 


Alexis  Barthelemy,  mezzo-soprano 
Ensemble 

"Just  a  moment  of  contentment" 
from  Alcina 

Brian  Zachary  Porter,  tenor 


Handel 


'Rabbit  at  Top  Speed' 


Bernstein 


Charles  Unice,  bass  baritone 

"Me  and  My  Shadow"  Al  Jolson/Dave  Dreyer 

(1886-  1950)  (1894-  1967) 
Shalanda  Jamell  Bond,  soprano 
James  J.  Kee,  baritone 


"Serenade" 

from  The  Student  Prince 

James  J.  Kee,  baritone 
Charles  Unice,  bass  baritone 
Brian  Zachary  Porter,  tenor 
Alexis  Barthelemy,  soprano 


Sigmund  Romberg 
(1887-  1951) 


"Libiamo" 
from  La  traviata 


Shalanda  Jamell  Bond,  soprano 
Samantha  Del  Gatto,  soprano 
Laura  Rey,  soprano 
Lishir  Inbar,  soprano 
Brian  Zachary  Porter,  tenor 
Brenden  Gunnell,  tenor 
Glenn  Alamilla,  tenor 
Ensemble 


Guiseppe  Verdi 
(1813-1901) 


Photographic  and  recording  equipment  may  not  be  used  in  the  Curtis  Opera  Studio 


Supported  by  the  friends,  family  and  fans 
of  Edward  W.  Silver. 


Production  Staff 


Donald  St.  Pierre,  Lisa  Keller 
Donald  St.  Pierre,  Eunae  Koh 
Clifford  Greer 
Tricia  Wenglar 
Natalie  Kidd 


Musical  Preparation 


Rehearsal  Pianists 
Master  Electrician 


Resident  Wardrobe  Supervisor 
Hair  and  Makeup 


Biographies 


Glenn  Alamilla,  tenor,  is  a  student  of  Marlena  Kleinman  Malas. 
Alexis  Barthelemy,  mezzo-soprano,  is  a  student  of  Patricia  McCaffrey. 
Shalanda  Jamell  Bond,  soprano,  is  a  student  of  Marlena  Kleinman  Malas. 
Samantha  Del  Gatto,  soprano,  is  a  student  of  Lorraine  Nubar. 
Elizabeth  De  Shong,  mezzo-soprano,  is  a  student  of  Marlena  Kleinman 


Brenden  Gunnell,  tenor,  is  a  student  of  Joan  Patenaude-Yarnell. 
Lishir  Inbar,  soprano,  is  a  student  of  Joan  Patenaude-Yarnell. 
James  J.  Kee,  baritone,  is  a  student  of  Marlena  Kleinman  Malas. 
Dimitrie  Lazich,  baritone,  is  a  student  of  Marlena  Kleinman  Malas. 
Brian  Zachary  Porter,  tenor,  is  a  student  of  Marlena  Kleinman  Malas. 
Laura  Rey,  soprano,  is  a  student  of  Joan  Patenaude-Yarnell. 


Malas. 


Hanan  Tarabay,  mezzo-soprano,  is  a  student  of  Marlena  Kleinman  Malas. 

Charles  Unice,  bass  baritone,  is  a  student  of  Marlena  Kleinman  Malas. 

Chas  Rader-Shieber,  stage  director,  has  directed  several  Curtis  Opera 
Theatre  productions,  including  Miss  Julie,  The  Consul,  Dialogues  des 
Carmelites  and  the  American  premiere  of  Peter  Brook's  Impressions  de  Pelleas. 
In  recent  seasons,  he  has  staged  La  clemenza  di  Tito  for  the  Santa  Fe  Opera, 
Flavio  for  the  New  York  City  Opera,  Orlando  for  Glimmerglass  Opera, 
L'incoronazione  di  Poppea  for  the  Pittsburgh  Opera  Center,  Ariadne  aufNaxos 
and  Don  Pasquale  for  the  Music  Academy  of  the  West,  Armide  at  the 
Juilliard  Opera  Center  and  Semele  for  the  Anchorage  Opera.  He  made  his 
debut  with  Opera  Omaha,  directing  the  world  premiere  of  Libby  Larsen's 
Eric  Hermannson's  Soul  (for  which  he  also  wrote  the  libretto).  For  the  Opera 
Company  of  Philadelphia,  he  created  a  new  production  of  11  barbiere  di 
Siviglia.  He  is  known  for  his  innovative  stagings  of  the  works  of  Mozart 
and  Handel.  Mr.  Rader-Shieber's  work  has  been  seen  in  Vancouver, 
Minnesota,  Edmonton  and  Lake  George,  among  others.  Forthcoming  are 
new  productions  of  Don  Giovanni  for  the  Sante  Fe  Opera  and  The  Cunning 
Little  Vixen  for  the  Lyric  Opera  of  Chicago. 

Donald  St.  Pierre,  musical  director  and  pianist,  was  music  director  of  the 
Skylight  Opera  Theatre  from  1978  to  1990.  He  conducted  more  than  50 
productions  there,  which  ranged  from  Monteverdi's  II  coronazjone  di  Poppea 
to  Stephen  Oliver's  Mario  and  the  Magician  (American  premiere).  He  was 
keyboard  player  of  the  Milwaukee  Symphony  Orchestra  until  1978.  In  1986 
he  served  as  chorus  master  at  the  Vienna  State  Opera  for  Leonard 
Bernstein's  A  Quiet  Place  (recorded  by  DGG  and  conducted  by  the 
composer).  As  a  recital  accompanist,  Mr.  St.  Pierre  has  appeared  at  such 
venues  as  New  York's  Lincoln  Center,  London's  Wigmore  Hall  and 
Almeida  Theatre,  and  Paris's  Theatre  du  Chatelet,  as  well  as  at  the 
Tanglewood,  Santa  Fe  Chamber  Music,  Bowdoin,  Bard  and  Grand  Teton 
music  festivals.  He  is  also  one  of  the  contributing  composers  to  the  AIDS 
Quilt  Songbook,  published  by  Boosey  &  Hawkes  and  recorded  on  the 
Harmonia  Mundi  label.  Mr.  St.  Pierre  is  an  opera  and  voice  coach  at  Curtis, 
where  he  joined  the  faculty  in  1990. 


Krista  Billings,  lighting  designer,  makes  her  Curtis  Opera  Theatre 
lighting-design  debut  with  Separate  Tables.  She  has  worked  in  the 
Philadelphia  and  New  York  areas  as  designer  and  assistant  designer  for  the 
past  several  years.  She  is  the  resident  designer  for  Theatre  Circ  and  for  the 
Drexel  Players  and  the  assistant  designer  for  the  Koresh  Dance  Company. 
She  would  like  to  thank  her  family  for  their  support  and  love. 


The  Curtis  Institute  of  Music 

Vocal  Studies  Department,  2003/2004 

Mikael  Eliasen 

Head  of  the  Vocal  Studies  Department 

Ralph  Batman 

Administrator/Production  Manager 


Vocal  Coaches 

Danielle  Orlando,  Principal  Opera 
Coach 

Susan  Shiplett  Ashbaker,  Opera 

and  Voice  Coach 
Lisa  Keller,  Repetxveur 
Eunae  Koh,  Repetiteur 
David  Moody,  Opera  and  Voice 

Coach 

Susan  Nowicki,  Opera  and  Voice 
Coach 

Donald  St.  Pierre,  Opera  and  Voice 
Coach 


Vocal  Teachers:  Faculty 
Marlena  Kleinman  Malas 
Joan  Patenaude-Yarnell 

Vocal  Teachers:  Adjunct 
Patricia  McCaffrey 
Betti  McDonald 
Lorraine  Nubar 
Gianna  Roland  i 

Guest  Conductors 

David  Agler,  Miss  Julie 

David  Hayes,  The  Rape  ofLucretia 

Rossen  Milanov,  La  Boheme 


Diction  Coaches 
Corradina  Caporello,  Italian 
Kathryn  LaBouff,  English 
Marie-France  Lefebvre,  French 
Ghenady  Meirson,  Russian 
Ulrike  Shapiro,  German 

Acting  and  Movement  Coaches 

Bob  Chapra,  Feldenkrais  Technique 
Susan  Fenichell,  Acting 
Ariel  Weiss  Holyst,  Alexander 
Technique 


Guest  Stage  Directors 

Vanessa  Gilbert,  The  Rape  of 
Lucretia 

Chas  Rader-Shieber,  Miss  Julie  and 
Separate  Tables 

Guest  Master-Class  Teachers 

Stephanie  Blythe 
Thomas  Hampson 
Gianna  Rolandi 
Renata  Scotto 


History  Faculty 

Wayne  Conner,  History  of  Opera 
and  Singing 


The  Curtis  Opera  Theatre 
Separate  Tables 


"Voir  Griselidis" 

from  Griselidis  by  Jules  Massenet  (1842  -  1912) 
Libretto  by  Armand  Sylvestre  and  Eugene  Morand 
Translation  courtesy  of  EMI  RECORDS  LTD. 


Alain  (comme  extasie) 
Voir  Griselidis,  c'est  connaltre, 
Dans  la  grace  exquise  d'un  etre, 
Tout  ce  qui  peut  plaire  et  charmer. 
Voir  Griselidis  c'est  l'aimer! 
Elle  est  au  jardin  des  tendresses 
Non  pas  la  rose,  mais  le  lys. 
Ses  beaux  yeux  clairs,  de  leurs  chastes 
caresses 

N'ont  jamais  console  les  fronts  par  eux 
palis. 

Voir  Griselidis,  c'est  connaltre 
Dans  la  grace  exquise  d'un  etre 
Tout  ce  qui  peut  plaire  et  charmer. 
Voir  Griselidis  c'est  l'aimer! 


Alain  (enraptured) 
To  see  Griselda  is  to  know 
In  the  exquisite  grace  of  human  being, 
All  that  can  please  and  charm. 
To  see  Griselda  is  to  love  her! 
In  the  garden  of  tenderness 
She  is  not  the  rose  but  the  lily. 
Her  lovely  bright  eyes  have  never 
consoled 

The  faces  by  them  made  pale  with  their 

chaste  caresses. 
To  see  Griselda  is  to  know 
In  the  exquisite  grace  of  human  being 
All  that  can  please  and  charm. 
To  see  Griselda  is  to  love  her! 


"Ah!  chi  mi  dice  mai" 

from  Don  Giovanni  by  Wolfgang  Amadeus  Mozart  (1756-  1791) 
Libretto  by  Lorenzo  da  Ponte 

Translation  by  Leonora  McClernan,  from  www.aria-database.com 


Donna  Elvira 

Ah,  chi  mi  dice  mai 
Quel  barbaro  dov'e' 
Che  per  mio  scorno  amai 
Che  mi  manco'  di  fe? 
Ah,  se  ritrovo  l'empio 
E  a  me  non  torna  ancor 
Vo'  fame  orrendo  scempio 
Gli  vo'  cavare  il  cor. 


Donna  Elvira 

Who  will  ever  tell  me 

Where  that  barbarian/scoundrel  is 

For  whom  I  loved  and  disgraced  myself 

And  to  me  was  unfaithful 

Ah,  if  I  find  again  that  evil  man 

And  he  still  will  not  come  back  to  me, 

I  will  destroy  him 

I  will  rip  his  heart  out. 


"La  ci  darem  la  mano" 

from  Don  Giovanni  by  Mozart 
Libretto  by  da  Ponte 
Translation  courtesy  of  EMI  F 

Don  Giovanni 

La  ci  darem  la  mano, 
La  mi  dirai  di  si; 
Vedi,  non  e  lontano, 
Partiam,  ben  mio,  da  qui. 

Zerlina 

Vorrei,  e  non  vorrei, 
Mi  trema  un  poco  il  cor; 
Felice,  e  ver,  sarei, 
Ma  puo  burlarmi  ancor. 

Don  Giovanni 

Vieni,  mio  bel  diletto; 

Zerlina 

Mi  fa  pieta  Masetto; 

Don  Giovanni 

Io  cangiero  tua  sorte; 

Zerlina 

Presto  non  son  piu  forte; 

Don  Giovanni 

Andiam,  andiam  ... 

Zerlina 

Andiam  ... 

Zerlina,  Don  Giovanni 

Andiam,  andiam  mio  bene 
A  ristorar  le  pene 
D'un  innocente  amor. 


3  LTD. 

Don  Giovanni 
There  we  shall  join  hands, 
There  you  will  say  yes  to  me: 
Look,  it  is  not  far  away, 
My  darling,  let  us  go  there. 

Zerlina 

I  would,  yet  I  would  not, 
My  heart  is  all  atremble; 
It  is  true,  I  might  be  happy, 
Yet  he  may  be  deceiving  me. 

Don  Giovanni 

Come,  my  heart's  delight! 

Zerlina 

I  fell  so  sorry  for  Masetto; 

Don  Giovanni 

I  will  carry  your  heart. 

Zerlina 

All  of  a  sudden  I  feel  weak. 

Don  Giovanni 

Let  us  go  let  us  go.. 

Zerlina 

Let  us  go  ... 

Zerlina,  Don  Giovanni 

Away,  away,  my  love 
To  calm  the  pains 
Of  innocent  love! 


"The  Tipsy  Waltz"  —  Performed  in  English 

from  La  Perichole  by  Jacques  Offenbach  (1819  -  1880) 
Libretto  by  Henri  Meilhac  and  Ludovic  Hal£vy 


"Va!  laisse  couler  mes  larmes" 

from  Werther  by  Massenet 

Libretto  by  Edouard  Blau,  Paul  Milliet  and  Georges  Hartmann 
Translation  by  Lea  Frey,  from  www.aria-database.com 

Va!  Laisse  couler  mes  larmes!  Go!  Let  flow  my  tears! 

elles  font  du  bien,  ma  cherie  !  they  do  (me)  good,  my  darling! 

Les  larmes  qu'on  ne  pleure  pas  The  tears  which  one  does  not  cry 

Dans  notre  ame  retombent  toutes,  Inside  our  soul  fall  again  ,  all  of  them, 

et  de  leurs  patientes  goutes  And  with  their  patient  drops 

Martelent  le  coeur  triste  et  las.  Hammer  the  heart  sad  and  weary. 

Sa  resistance  enfin  s'epuise;  Its  resistance  finally  exhausts  itself; 

le  coeur  se  creuse  et  s'affaiblit;  The  heart  collapses  and  weakens; 

il  est  trop  grand,  rien  ne  l'emplit;  It  is  too  big;  nothing  fills  it 

et  trop  fragile,  tout  le  brise!  And  too  fragile,  everything  breaks  it! 


"Io  son  l'umile  ancella" 

from  Adriana  Lecouvreur  by  Francesco  Cilea 
Libretto  by  Arturo  Colautti 
Translation  by  Valeria  Gualerzi 

Adriana  Adriana 

Ecco:  respiro  appena  . . .  Look,  I  merely  breathe  . . . 

10  son  l'umile  ancella  del  Genio  I  am  the  humble  maid  of  the  creative 
creator:  Genius: 

ei  m'offre  la  favella  io  la  diffondo  ai  cor  He  offers  speech  to  me,  I  convey  it  to 

men's  hearts  ... 

Del  verso  io  son  l'accento,  I  am  the  accent  of  the  verse, 

L'eco  del  dramma  uman,  the  echo  of  human  drama. 

11  fragile  strumento  vassallo  della  man  The  frail  instrument  subject  to  hand  .. 
Mite,  gioconda,  atroce,  mi  chiamo  Gentle,  joyous,  cruel,  my  name  is 


Fedelta: 
un  soffio  e  la  mia  voce, 
che  al  novo  di  morra. 


Fidelity: 
My  voice  is  but  a  breath 
that  on  the  new  day  will  die. 


"Suzel,  buon  di"  ("The  Cherry  Duet") 

from  L'Amico  Fritz  by  Pietro  Mascagni  (1863  -  1945) 
Libretto  by  P.  Suardon  (Nicola  Daspuro) 
Translation  by  Nico  Costel 


Fritz 

Suzel,  buon  di,  D'un  gaio  rosignuolo 
la  voce  mi  sveglio. 

Suzel 

Che  dite  mai? 


Fritz 

Suzel,  good  morning.  I  was  awakened 
by  the  voice  of  a  merry  nightingale. 

Suzel 

What  ever  do  you  mean? 


Fritz 

Mi  piace  come  canti 
Suzel 

Oh,  signor  Fritz  . . .  canto  cosi  come 
mi  vien  dal  core. 

Fritz 

Quei  fiori  son  per  me? 
Suzel 

Per  voi  li  ho  colti  ed  oltre  i  fiori 
ho  pronta  una  sorpresa  . . . 

Fritz 

Una  primizia  certo  ... 


Fritz 

I  like  how  you  sing 
Suzel 

Oh,  Mr.  Fritz  ...  I  sing  like  that 
as  it  flows  from  my  heart. 

Fritz 

Those  flowers,  are  they  for  me? 
Suzel 

For  you  1  did  gather  them,  and  besides 

the  flowers 
I  have  a  surprise  ready 
Fritz 

A  first  gathering  for  sure  . . . 


Suzel 

Le  ciliege. 


Suzel 

Cherries. 


Fritz 

Ciliege!  e  son  di  gia  mature? 
Suzel 

Han  della  porpora  vivo  il  colore, 
Son  dolci,  tenere 


Fritz 

Cherries!  And  are  they  already  ripe? 
Suzel 

They  are  bright  purple, 
They  are  sweet,  tender  ... 


Fritz 

Di  primavera  somiglia  un  fiore 
fragrante  e  roseo  . . . 


Fritz 

She  is  like  a  fragrant,  rose-pink  flower 
of  spring  . . . 


Suzel 

Son  pronta  a  coglierne  un  mazzolino, 
debbo  gettarvele? 

Fritz 

Gettale  subito,  bell'augellino,  le  sapro 

prendere. 
Fresche,  scintillano  di  brina  ancora, 

son  tutte  roride  . . . 
Ma  ...  e  da  quell'albero  che  sull'aurora 

pispiglia  il  passero? 

Suzel 

Si,  da  quell'albero  ... 
Fritz 

Cio  ch'egli  dice  non  sai  comprendere? 
Suzel 

10  lo  so  intendere  ...  ch'egli  e  felice 
nel  canto  mormora: 

sui  rami  floridi  ha  i  suoi  piccini  lieti 

l'aspettano; 
Agili  scherzano  nei  biancospini  tra  i 

fiori  candidi. 
Fritz 

Come  ne  interpreti  bene  il  linguaggio! 
Suzel 

Sembra  che  parlino  ...  sembra  che 
salutino  coi  fior 

11  raggio  dell'aurora! 

Fritz 

Tutto  tace,  eppur  tutto  al  cor  mi 
parla  ... 

questa  pace  fuor  di  qui,  dove  trovarla? 
tu  sei  bella,  stagion  primaverile! 
rinnovella  fiori  e  amor  il  dolce  aprile! 


Suzel 

I  am  ready  to  pick  a  bunch  of  them, 
should  I  throw  them  down  to  you? 

Fritz 

Throw  them  now,  my  lovely  bird,  I  will 

catch  them. 
Fresh,  they  sparkle  with  frost  still, 

they're  all  dew-covered  ... 
But  ...  is  it  from  that  tree  that  at  dawn 

twitters  the  sparrow? 

Suzel 

Yes,  from  that  tree  . . . 
Fritz 

Can  you  understand  what  the  sparrow 
is  saying? 

Suzel 

I  can  understand  . . .  that  he  is  happy  in 

his  song  it  murmurs; 
on  the  branches  strong  he  has  his  little 

ones,  happy  they  await  him; 
Nimble  they  play  in  the  hawthorne 

among  the  flowers  white. 
Fritz 

How  well  you  interpret  their  language! 
Suzel 

It  seems  that  they  talk  ...  it  seems  that 

they  greet,  along  with  the  flowers 
The  (first)  ray  of  dawn! 

Fritz 

All  is  still,  and  yet  all  speaks  to  my  heart  .. 
where  could  I  find  this  peace  away  from 
here? 

You  are  lovely,  season  of  springtime! 
And  sweet  April  renews  flowers  and  love! 


Suzel 

Quale  incanto  nel  nsveglio  d'ogni 
fiore! 

Riso  o  pianto  tutto  e  palpico  d'amore! 
Tutto  il  praco  d'un  tappeto  s'e 

smaltato  ... 
al  Signore  s'alza  l'inno  da  ogni  core! 

Frit; 

Tu  sei  bella,  stagion  pnmaverile! 
Rinnovella  fiori  e  amor  il  dolce  aprile! 


Suzel 

What  enchantment  in  the  awakening 

of  each  flower! 
Laughter  or  tears,  all  is  athrob  with  love! 
The  whole  meadow  has  bedecked  itself 

with  a  carpet  [of  color]  . . . 
To  the  lord  rises  a  hymn  from  every 

heart! 

Fritz 

You  are  lovely,  season  of  springtime! 
And  sweet  April  renews  flowers  and  love! 


"Caballero  del  alto  plumero" 

from  Luisa  Fernanda  by  Federico  Moreno  Torroba  (1891  —  1982) 
Libretto  by  Federico  Romero  and  Guillermo  Fernandez  Shaw 
Translation  by  Laura  Rey 


Carolina 

Caballero  del  alto  plumero 

^donde  camina  tan  pinturero?  jAh! 

Los  caminos  que  van  a  la  gloria 

son  para  andarlos  con  parsimonia.  ;Ah! 

Javier 

Senorita  que  riega  la  albahaca 
^cuantas  hojitas  tiene  la  mata? 
Me  parece  que  pasan  de  ciento, 
como  las  plumas  de  mi  plumero. 

Carolina 

Al  pasar  el  caballero 
por  la  puerta  del  Perdon 
de  los  altos  balconajes 
a  sus  pies  cayo  una  flor 
y  una  dama  le  deci'a 
con  graciosa  y  dulce  voz: 
"Esa  flor  se  me  ha  cai'do 
del  rosal  del  corazon." 


Carolina 

Gentleman  of  the  high  plumage  hat 
Where  are  you  going  so  elegant?  Ah! 
The  ways  who  goes  to  heaven 
You  should  walk  them  prudently- 

Javier 

Miss,  who  sprinkles  the  sweet  basil 
How  many  leaves  has  the  plant? 
It  seems  more  than  a  hundred 
Like  the  feathers  of  my  hat. 

Carolina 

While  the  Gentleman  walks 
by  the  door  of  forgiveness 
from  the  high  range  of  balconies 
to  his  feet  a  flower  was  dropped 
And  a  lady  was  telling  him 
with  a  graceful  and  sweet  voice 
"That  flower  just  fall 
from  the  my  heart's  rose  bush." 


Javier 

Una  flor  es  el  comienzo 
de  un  capi'tulo  de  amor 
Senorita  que  riega  la  albahaca 
si  de  atrevido  no  me  tildara,  jAh! 
Yo  al  rosal  acercarme  quisiera 
donde  florecen  rosas  tan  bellas.  Ah! 

Carolina 

Caballero  del  alto  plumero 
es  tan  galante  su  atrevimiento 
que  por  mt  no  es  diftcil  la  empresa 
puesto  que  tiene  franca  la  puerta. 

Javier 

Al  pasar  el  caballero 
por  la  puerta  del  Jardfn 
Va  hechizado  por  los  ojos 
que  le  miran  desde  alii 
Va  contento  de  su  suerte 
y  embriagado  del  olor 
De  esa  rosa  desprendida 
del  rosal  del  corazon. 

Carolina 

Una  flor  no  es  un  billete  para  el  juego 
del  amor. 

Javier 

Sutil  olor! 

Carolina 

Talvez  fatal! 

Javier 

Digna  es  la  flor 

Carolina,  Javier 

De  aquel  rosa. 


Javier 

A  flower  can  be  the  beginning 

of  a  chapter  of  love. 

Miss,  who  sprinkles  the  sweet  basil 

Please  don't  take  me  as  daring,  Ah! 

I  will  like  to  be  near  the  rose  bush 

Where  the  roses  flower  beautifully.  Ah! 

Carolina 

Gentleman  of  the  high  plumage  hat 
is  so  gallant  your  effrontery 
for  me  is  not  difficult  the  intention 
So  you  have  the  door  completely  open. 

Javier 

While  the  gentleman  approaches 

by  the  garden's  door 

He  is  enchanted  with  eyes 

who  are  looking  him  from  there 

He  is  happy  with  his  luck 

and  enraptured  with  the  smell 

of  that  rose  dropped 

from  that  heart's  rose  bush. 

Carolina 

A  flower  can't  buy  the  love  of  anyone. 

Javier 

Light  smell! 

Carolina 

Maybe  fatal! 

Javier 

Worthy  is  the  flower 

Carolina,  Javier 

Of  that  rose  bush. 


"Quando  me'n  vo" 

from  La  Boheme  by  Giacomo  Puccini  (1858  -  1924) 

Libreto  by  Giuseppe  Giacosa  and  Luigi  lllica 

Translation  by  Giuseppe  Cusmano  from  www.aria-database.com 


Musetta 

Quando  me'n  vo  soletta  per  la  via, 
La  gente  sosta  e  mira 
E  la  bellezza  mia  tutta  ricerca 
Da  capo  a  pie' ... 

Ed  assaporo  allor  la  bramosia 
Sottil,  che  da  gli  occhi  traspira 
E  dai  palesi  vezzi  intender  sa 
Alle  occulte  belta. 

Cosi  l'effluvio  del  desio  tutta  m'aggira, 
Felice  mi  fa! 


E  tu  che  sai,  che  memori  e  ti  struggi 
Da  me  tanto  rifuggi? 
So  ben: 

le  angoscie  tue  non  le  vuoi  dir, 
Ma  ti  senti  morir! 


Musetta 

When  I  walk  all  alone  in  the  street 
People  stop  and  stare  at  me  in  me 
And  look  for  my  whole  beauty 
From  head  to  feet 

And  then  I  taste  the  slight  yearning 
which  transpires  from  their  eyes 
and  which  is  able  to  perceive  from 

manifest  charms 
to  most  hidden  beauties. 
So  the  scent  of  desire  is  all  around  me, 
it  makes  me  happy! 

And  you,  while  knowing,  reminding 
and  longing,  you  shrink  from  me? 
I  know  it  very  well: 

you  don't  want  to  express  your  anguish, 
but  you  feel  as  if  you're  dying! 


"Monsieur,  vous  voyez  une  femme" 

from  Fortunio  by  Andre  Messager  (1853  -  1929) 
Libretto  by  G.  A.  de  Caillavet  and  Robert  de  Flers 
Translation  courtesy  of  Decca  Records 


Jacqueline 

Monsieur,  vous  voyez  une  femme 
Qui  d'abord  vous  demande 
Un  grand  secret. 

Fortunio 

Je  vous  en  fais  serment,  Madame, 
Usez  de  moi  comme  il  vous  plait. 
Si  c'est  votre  caprice 
Je  mourrai  de  bon  coeur 
Pour  vous  rendre  service. 


Jacqueline 

Sir,  you  see  before  you 

A  woman  who  asks  you  first  of  all 

To  keep  a  great  secret. 

Fortunio 

I  swear  to  keep  it,  Madadme. 
Do  with  me  as  you  wish. 
Were  you  to  have  such  a  whim, 
I  should  gladly  give  my  life 
To  be  of  service  to  you. 


Jacqueline 

Vous  vous  exprimez  bravement, 

A  la  ville, 

Assurement, 

On  parle  d'un  autre  style. 
Fortunio 

Oh!  Je  n'ai  rien  d'un  courtisan, 

Je  suis  presque  un  paysan 

Qui  ne  connait  que  son  village. 


Jacqueline 

C'est  dommage! 

Fortunio 

J'y  vivais  calme  et  sans  souci. 
Jacqueline 

Comment  peut-on  vivre  ainsi? 
Fortunio 

J'aimais  la  vieille  maison  grise 
Ou  j'ai  grandi  pres  du  foyer. 
Les  jours  y  coulaient  sans  surprise 
Sous  les  branches  du  vieux  noyer. 
Les  choses  m'y  sont  familieres, 
Elles  m'accueillaient  doucement 
Et  dans  leurs  reseaux,  les  lierres 
Enlacaient  mon  ame  d'enfant. 
Helas!  Mon  ame  s'est  reprise, 
D'autres  pensers  m'ont  envahi. 
Deja  s'efface  dans  l'oubli 
Ma  pauvre  vieille  maison  grise! 


Jacqueline 

Monsieur  Fortunio 
Vous  parlez  tendrement 
Mais  puis-je  me  fier 
A  vos  bons  sentiments? 


Jacqueline 

Your  words  speak  boldly. 
Most  surely 
In  town 

People  adopt  another  style. 
Fortunio 

There  is  nothing  of  a  courtier  about 
me. 

I  am  very  nearly  a  peasant 
Who  knows  nothing  save  his  own 
village. 

Jacqueline 

Surely  not! 

Fortunio 

I  lived  there  in  peace,  without  a  care. 
Jacqueline 

How  can  one  live  in  such  a  way? 
Fortunio 

I  loved  our  old  grey  house 
Where  I  grew  up  amongst  my  family. 
The  days  went  by  without  untoward 
events 

Beneath  the  branches  of  the  old 

walnut  tree. 
Things  there  are  familiar  to  me. 
They  welcomed  me  gently 
And  entwined  my  childhood  heart 
With  their  ivy-like  stems. 
Alas,  my  heart  has  now  seen 

otherwise, 
Other  thoughts  have  invaded  me, 
And  already,  my  poor  grey  house 
Is  slipping  into  oblivion! 

Jacqueline 

Fortunio,  sir. 

You  speak  in  tenderness, 

But  can  I  trust 

your  feelings? 


Fortunio 

Madame,  je  l'ai  dit,  si  c'est  votre  caprice 
Je  mourrai  de  bon  coeur 
Pour  vous  rendre  service, 
En  vous  disant  merci  tout  bas. 

Jacqueline 

Mais,  vous  ne  me  connaissez  pas! 
Fortunio 

L'etoile  qui  scintille 

Au  fond  du  ciel  sans  voile 

Ne  connait  pas  celui 

Qui  regarde  si  haut 

Mais  le  plus  petit  berger  du  coteau 

Connait  l'etoile! 

Jacqueline 

Le  compliment  est  fort  galant 
Mais  ce  sont  la  propos  d'enfant. 

Fortunio 

Je  suis  un  enfant,  peut-etre, 
Mais  je  vous  dis  la  verite; 
Mon  coeur  Dieu  peut  le  connattre 
II  en  voit  la  sincerite. 

Jacqueline 

Vous  me  donnez  confiance. 
Ecoutez  done  ma  confidence. 

Fortunio 

J'ecoute. 

Jacqueline 

II  s'agit  d'une  amie  a  moi, 
Assez  jolie,  un  peu  coquette, 
Frivole  et  pourtant  tres  honnete, 
Aimant  la  vertu  comme  on  doit, 
Mais  aimant  aussi  la  toilette! 
Or,  la  pauvrette  a  pour  epoux 
Un  bourgeois  avare  et  jaloux, 
Je  vous  parle  de  mon  amie, 


Fortunio 

Madame,  I  have  told  you 
That  if  such  were  your  whim, 
I  should  happily  give  my  life 
To  be  of  service  to  you. 

Jacqueline 

But  you  do  not  know  me! 
Fortunio 

The  star  which  shines 

In  the  depths  of  a  cloudless  sky 

Does  not  know  the  man 

Who  looks  so  high. 

But  the  youngest  shepherd  boy 

Knows  the  star. 

Jacqueline 

Your  compliment  is  elegant, 

But  the  words  are  those  of  a  child. 

Fortunio 

Perhaps  I  am  a  child. 
But  what  I  say  is  the  truth. 
God  can  see  into  my  heart, 
He  knows  its  sincerity. 

Jacqueline 

You  give  me  confidence, 

Let  me  speak  to  you  confidentially. 

Fortunio 

I  am  listening. 

Jacqueline 

It  is  about  a  friend  of  mine. 

She  is  quite  pretty,  something  of  a  flirt, 

She's  frivolous  yet  thoroughly  honest. 

She  is  fond  of  virtue,  as  one  must  be, 

Yet  she's  also  fond  of  clothes. 

Yet  this  poor  thing's  husband 

Is  a  miserly,  jealous  man  of  means. 

And  this  friend  of  mine 


Qui  l'oblige  a  faire  en  secret 
C'achat  du  moindre  affiquet 
Que  convoite  sa  fantaisie. 

Fortunio 

Ah  combien  je  plains  votre  amie! 

Jacqueline 

Alors  il  lui  faudrait 

Un  serviteur  discret 

Pour  le  charger  en  cachette 

De  ses  petites  emplettes. 

Souvent  a  l'oreille  elle  lui  dirait 

De  quelle  facon  lui  rendre  service, 

II  serait  son  ami,  peut-etre  son  complice. 

Fortunio 

II  sera  ce  que  voudra  Madame 
Votre  amie. 

Jacqueline 

En  son  nom  je  vous  remercie. 
II  faudra  la  voir  chaque  jour. 

Fortunio 

Je  la  verrai! 

Jacqueline 

A  ses  volontes  souscrire. 

Fortunio 

J'y  souscrirai. 

Jacqueline 

Faire  tout  ce  qu'elle  desire 
Et  le  faire  avec  un  sourire. 

Fortunio 

Je  sourirai 

Jacqueline 

II  faudrait  encore  savoir  taire 
Ce  que  vous  ferez  pour  lui  plaire. 


Is  obliged  to  buy  in  secret 
The  least  little  thing 
That  takes  her  fancy. 

Fortunio 

How  I  pity  your  poor  friend! 
Jacqueline 

So  she  needs  a  servant, 
Somebody  of  great  discretion 
Whom  she  can  entrust 
With  her  little  secret  purchases. 
Often  she  will  whisper  to  him 
In  what  way  he  can  render  service. 
He  will  be  her  friend,  even  perhaps  her 
accomplice. 

Fortunio 

He  will  be  exactly 
What  your  friend  desires. 

Jacqueline 

In  her  name,  I  thank  you. 

You  will  have  to  see  her  every  day. 

Fortunio 

I  shall  see  her. 

Jacqueline 

Fulfill  all  her  desires. 

Fortunio 

I  shall  fulfill  them. 
Jacqueline 

Do  anything  she  wishes 
And  do  it  with  a  smile. 

Fortunio 

I  shall  smile. 

Jacqueline 

You  must  also  say  not  a  thing 
About  anything  you  do  to  please  her. 


Fortunio 

Je  me  tairai. 

Jacqueline 

Et  si  jamais  la  medisance 
Suspectait  cant  de  complaisance, 
II  faudrait  soufftir  en  silence. 

Fortunio 

Je  souffrirai! 

Jacqueline 

Vraiment, 

C'est  trop  de  gentillesse, 
Votre  grace,  votre  jeunesse, 
Votre  crainte,  votre  embarTas 
Me  laissent  surprise  et  ravie! 
Mon  secret  je  vous  le  confie, 
Fortunio,  ne  le  dites  pas, 
C'est  moi  qui  suis  mon  amie. 

Fortunio 

Vous? 

Jacqueline 

Moi. 

Repondez-moi? 
Fortunio 

Je  mourrai  de  bon  coeur  pour  vous. 
Jacqueline 

Taisez-vous!  Taisez-vous! 
Fortunio 

Disposez  de  ma  vie 
Elle  est  a  vous! 

Je  mourrai  de  bon  coeur  pour  vous! 

Jacqueline 

On  peut  venie! 
Partez!  partez  Fortunio. 


Fortunio 

I  shall  say  not  a  thing. 
Jacqueline 

And  if  ever  idle  tongues 

Were  to  speak  ill  of  such  willingness, 

Your  needs  must  suffer  in  silence. 

Fortunio 

I  shall  suffer  in  silence. 

Jacqueline 

Truly, 

Your  kindness  is  too  great. 
Your  youth,  your  grace, 
Your  fears,  your  shyness 
Astonish  and  delight  me. 
And  now,  here  is  my  secret. 
Fortunio,  do  not  reveal  it. 
It  is  I  who  am  my  friend. 

Fortunio 

You? 

Jacqueline 

Yes,  it  is  I. 

What  do  you  say  to  that? 
Fortunio 

I  could  die  with  a  glad  heart  for  you. 
Jacqueline 

Do  not  say  such  things! 
Fortunio 

Do  what  you  like  with  my  life, 
It  belongs  to  you. 

I  could  die  with  a  glad  heart  for  you. 
Jacqueline 

Somebody  might  come  in! 
Go,  Fortunio,  go! 


Fortunio 

Adieu,  Madame. 


Fortunio 

Farewell,  Madame. 


Jacqueline 

A  bientot!  Pauvre  petit! 


Jacqueline 

Farewell!  Poor  child! 


"Carried  Away"  —  Performed  in  English 

from  On  the  Town  by  Leonard  Bernstein  (1918  -  1990) 
Book  and  lyrics  by  Bety  Comden  and  Adolph  Green 

"Believe  that  I  am  sorry"  —  Performed  in  English 

from  Alcina  by  George  Frideric  Handel  (1685  -  1759) 

"Food  for  thought"  —  Performed  in  English 

from  Uagdalena  by  Heitor  Villa-Lobos  (1887  -  1959) 
Libretto  by  G.  Forrest  and  R.  Wright 

"Just  a  moment  of  contentment"  —  Performed  in  English 

from  Aicina  by  Handel 

"Rabbit  at  Top  Speed"  —  Performed  in  English 

by  Bernstein 

Lyrics  by  Emile  Dumont 

"Me  and  My  Shadow"  —  Performed  in  English 

by  Al  Jolson  (1886  -  1950)  and  Dave  Dreyer  (1894  -  1967) 
Lyrics  by  Billy  Rose 

"Serenade"  —  Performed  in  English 

from  The  Student  Prince  by  Sigmund  Romberg  (1887  -  1951) 
Book  and  lyrics  by  Dorothy  Donnelly 


"Libiamo" 

from  La  Traviata  by  Giuseppe  Verdi  (1813  -  1901) 
Libretto  by  Francesco  Maria  Piave 

Translation  by  Alejandro  Gonzalez  Ponce  from  www.aria-database.com 


Alfredo 

Libiamo,  libiamo  ne'lieti  calici  che  la 

belleza  infiora. 
E  la  fuggevol  ora  s'inebrii  a  volutta. 
Libiamo  ne'dolci  fremiti 
che  suscita  l'amore, 

Poiche  quell'ochio  al  core  omnipotente 
va. 

Libiamo,  amore  fra  i  calici 
Piu  caldi  baci  avra. 

Tra  voi,  tra  voi  sapro  dividere 
il  tempo  mio  giocondo; 
Tutto  e  follia  nel  mondo  cio 
che  non  e  piacer. 
Godiam,  fugace  e  rapido 
e'il  gaudio  dell'amore, 
e'un  fior  che  nasce  e  muore, 
ne  piu  si  puo  goder. 
Godiam,  c'invita  un  fervido  accento 
lusighier. 

(Godiamo,  la  tazza  e  il  cantico 

la  notte  abbella  e  il  riso; 

in  questo  paradiso  ne  sopra  il  nuovo  di.) 

La  vita  e  nel  tripudio 

quando  non  s'ami  ancora. 

Nol  dite  a  chi  l'ignora, 

e'  il  mio  destin  cosi  ... 


Alfredo 

Let  us  drink  from  the  goblets  of  joy 

adorned  with  beauty, 
And  the  fleeting  hour  shall  be  adorned 

with  pleasure. 
Let  us  drink  to  the  secret  raptures 
which  love  excites, 

for  this  eye  reigns  supreme  in  my  heart. 
Let  us  drink,  for  with  wine 
love  will  enjoy  yet  more  passionate 
kisses. 

With  you  I  can  spend 
the  time  with  delight. 
In  life  everything  is  folly 
which  does  not  bring  pleasure. 
Let  us  be  happy,  fleeting  and  rapid 
is  the  delight  of  love; 
it  is  a  flower  which  blooms  and  dies, 
which  can  no  longer  be  enjoyed. 
Let  us  be  happy,  fervent  and  enticing 
words  summon  us. 

(Be  happy  ...  wine  and  song 

and  laughter  beautify  the  night; 

let  the  new  day  find  us  in  this  paradise.) 

Life  is  nothing  but  pleasure, 

as  long  as  one  is  not  in  love. 

Don't  say  that  to  one  who  does  not 

know  it. 
That  is  my  fate  ... 


The  Curtis  Opera  Theatre 

Spring  2004  Performances 


LA  BOHEME 

By  Giacomo  Puccini 

Friday,  February  20  and  Saturday,  February  21  at  8  p.m. 
Centennial  Hall  at  the  Haverford  School,  450  Lancaster  Avenue, 
Haverford 

Concert  performance  with  the  Curtis  Symphony  Orchestra 
Sung  in  Italian,  with  English  supertitles 
Rossen  Milanov,  conductor 
Tickets:  $30 


The  tender,  doomed  affair  of  the  poet  Rodolfo  and  the  seamstress  Mimi 
has  enchanted  audiences  for  over  a  century.  La  Boheme  features  some  of 
Puccini's  most  beautiful  arias,  including  "Che  gelida  manina"  and  "Mi 
chiamano  Mimi." 


THE  RAPE  OF  LUCRET1A 

By  Benjamin  Britten 

Thursday,  April  29  and  Friday,  April  30  at  8  p.m. 
Sunday,  May  2  at  2:30  p.m. 

Prince  Music  Theater,  1412  Chestnut  Street,  Philadelphia 

Fully  staged  production 

David  Hayes,  conductor 

Vanessa  Gilbert,  stage  director 

David  Morris,  scenic  designer 

Susan  Denning,  costume  designer 

Juliet  Chia,  lighting  designer 

Tickets:  $30 


Filled  with  sublime  and  haunting  melodies,  this  dramtic  chamber  opera 
celebrates  the  power  of  human  sexuality  while  condemning  its 
consequences  in  the  tale  of  Tarquinius,  the  Etruscan  tyrant  who  forces 
himself  on  the  virtuous  and  honorable  Lucretia. 


Curtis  Ticket  Office:  215-893-7902 


www.curtis.edu 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


Sunday,  December  7,  2003 
Field  Concert  Hall,  2:30  p.m. 


Family  Concert 

"Kommst  du  nun,  Jesu,  vom  Himmel  Johann  Sebastian  Bach 

herunter,"  BWV  650  (1685-  1750) 

Michael  Lodico,  organ 

Courante  Bach 
from  French  Suite  No.  6  in  E  major,  BWV  817 

Courante  I 

from  Pieces  de  clavecin,  premier  livre:  Premier  ordre  Francois  Couperin 

(1668-  1733) 

Prelude  non  messure  from  Suite  in  C  minor  Louis  Couperin 

(1626-  1661) 

Catalina  Vicens,  harpsichord 

"Dance  of  the  Sugar  Plum  Fairy"  Piotr  Ilyich  Tchaikovsky 

from  The  Nutcracker  (1840-  1 893 ) 

Catalina  Vicens,  celesta 
Michael  Lodico,  organ 


Non  allegro  —  Lento  Sergei  Rachmaninoff 

from  Sonata  No.  2  in  B-flat  minor,  Op.  36  (1873  -  1943) 

Excerpt  from  Mephisto  Walt?:  No.  1  Franz  Liszt 

(1811  -  1886) 

Chu-Fang  Huang,  piano 
Fantasy  in  G  minor,  BWV  542  Bach 

Michael  Lodico,  organ 
Questions  and  Closing  Remarks 


Today's  concert  is  a  special  performance 
presented  by  the  Northern  Delaware  Valley  Chapter 
of  the  Pennsylvania  Music  Teachers  'National  Association. 


Chu-Fang  Huang,  student  of  Claude  Frank 
Catalina  Vicens,  student  of  Lionel  Party 
Michael  Lodico,  student  of  Alan  Morrison 

Mary  Kinder  Loiselle,  outreach  coordinator,  host 


UDE 


Next  PECO  Family  Concert 


Sunday,  February  15,  2004  at  2  p.m.  and  4  p.m. 

Field  Concert  Hall,  The  Curtis  Institute  of  Music,  1726  Locust  Street  on 
Rittenhouse  Square 

Introduction  to  the  Woodwind  Family 

Flute,  oboe,  clarinet  and  bassoon  students  from  Curtis  will  explore  their 
instruments  and  repertoire. 

To  obtain  tickets,  send  a  stamped,  self- addressed  envelope  to  the  Curtis 
Ticket  Office  at  1726  Locust  Street,  Philadelphia,  PA  19103,  listing  the 
date  and  time  of  the  concert  you  wish  to  attend.  Limit  of  four  tickets  per 
family. 


For  more  information  call  215-893-7902. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twenty-First  Student  Recital 

Monday,  December  8,  2003 
Field  Concert  Hall,  8  p.m. 


Quintet  in  D  major,  K.  593  Wolfgang  Amadeus  Mozart 

Larghetto  —  Allegro  ( 1 756  -  1 79 1 ) 

Adagio 

Menuetto:  Allegretto 
Allegro 

Susie  Park,  violin 
Stephanie  Jeong,  violin 
Anton  Jivaev,  viola 
Ji  Hyun  Son,  viola 
Peter  Wiley,  cello 

Quartet  No.  2  in  E-flat  major,  Op.  87  Antonin  Dvorak 

Allegro  con  fuoco  ( 1 84 1  -  1 904 ) 

Lento 

Allegro  moderato,  grazioso 
Finale:  Allegro  ma  non  troppo 

Johannes  Dickbauer,  violin 

Rachel  Ku,  viola 
Nicholas  Canellakis,  cello 
Christopher  R.  Falzone,  piano 


Intermission 


Quintet  in  G  minor,  K.  516  Mozart 
Allegro 

Menuetto:  Allegretto 
Adagio  ma  non  troppo 
Adagio  —  Allegro 

Celeste  Golden,  violin 
Jose  Maria  Blumenschein,  violin 
Lisa  Steltenpohl,  viola 
Arnold  Steinhardt,  viola 
Angela  Jean  Park,  cello 

a. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
to 

Sponsored  by  generous  contributions 
from  the  Curtis  alumni  of  the  Cleveland  Orchestra. 


The  Mozart  D  major  quintet  was  prepared  by  Peter  Wiley. 

The  Dvorak  was  prepared  by  Pamela  Frank. 

The  Mozart  G  minor  quintet  was  prepared  by  Arnold  Steinhardt. 

Jose  Maria  Blumenschein,  student  of  Joseph  Silverstein 

Nicholas  Canellakis,  student  of  Orlando  Cole  and  Peter  Wiley 

Johannes  Dickbauer,  student  of  Pamela  Frank 

Christopher  R.  Falzone,  student  of  Leon  Fleisher  and  Claude  Frank 

Celeste  Golden,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Stephanie  Jeong,  student  of  Aaron  Rosand 

Anton  Jivaev,  student  of  Roberto  Diaz 

Rachel  Ku,  student  of  Joseph  de  Pasquale 

Angela  Jean  Park,  student  of  Orlando  Cole  and  Peter  Wiley 

Susie  Park,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Ji  Hyun  Son,  student  of  Roberto  Diaz 

Lisa  Steltenpohl,  student  of  Roberto  Diaz 

Arnold  Steinhardt  (Violin  '59),  faculty 
Peter  Wiley  (Violoncello  74),  faculty 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Performance 


Tuesday,  December  9,  2003 
The  Curtis  Chamber  Orchestra 
Otto-Werner  Mueller,  conductor 
Efe  Baltacigil,  cello  ('03) 

The  Church  of  the  Holy  Trinity,  Rittenhouse  Square,  8  p.m. 
No  tickets  required. 

Beethoven        Symphony  No.  1  in  C  major,  Op.  2 1 
Schubert  Symphony  No.  5  in  B-flat  major,  D.  485 

Schumann        Concerto  in  A  minor,  Op.  129 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curus.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


The  Curtis  Chamber  Orchestra 

Otto- Werner  Mueller,  conductor 
Efe  Baltacigil,  cello 


Tuesday,  December  9,  2003 

The  Church  of  the  Holy  Trinity,  Rittenhouse  Square,  8  p.m. 


Symphony  No.  5  in  B-flat  major,  D.  485 
Allegro 

Andante  con  moto 
Menuetto:  Allegro  molto 
Allegro  vivace 


Franz  Schubert 
(1797-  1828) 


Cello  Concerto  in  A  minor,  Op.  129 

Nicht  zu  schnell  — 
Langsam  — 
Sehr  lebhaft 


Robert  Schumann 
(1810-  1856) 


Intermission 


Symphony  No.  1  in  C  major,  Op.  2 1 

Adagio  molto  —  Allegro  con  brio 
Andante  cantabile  con  moto 
Menuetto:  Allegro  molto  e  vivace 
Finale:  Adagio  —  Allegro  molto  e  vivace 


Ludwig  van  Beethoven 
(1770-  1827) 


Biographies 


Otto-Werner  Mueller,  conductor 

Otto-Werner  Mueller,  who  became  head  of  Curtis's  conducting 
faculty  in  1986,  has  established  himself  as  one  of  this  country's  foremost 
conducting  teachers.  Among  the  positions  his  recent  students  have  held 
are  assistant  conductors  of  the  Philadelphia  Orchestra,  Chicago 
Symphony,  Los  Angeles  Philharmonic  and  Cleveland  Orchestra.  Mr. 
Mueller  has  conducted  major  orchestras  throughout  the  United  States, 
including  the  National  Symphony  and  those  of  St.  Louis,  Atlanta, 
Detroit  and  Houston,  and  he  has  conducted  all  the  major  Canadian 
orchestras  as  well. 

Mr.  Mueller  began  his  musical  studies  in  Frankfurt,  Germany.  At  the 
age  of  19,  he  was  named  director  of  the  chamber  music  department  for 
Radio  Stuttgart  and  was  founder/conductor  of  the  celebrated  Radio 
Stuttgart  Chamber  Choir.  Two  years  later,  he  served  as  conductor  of 
opera  and  operetta  for  the  Heidelberg  Theatre.  After  immigrating  to 
Canada  in  1951,  Mr.  Mueller  worked  extensively  for  the  Canadian 
Broadcasting  Corporation,  where  he  conducted  orchestra,  opera  and 
ballet  performances,  and  in  1958,  he  became  a  teacher  and  conductor  at 
the  Montreal  Conservatory.  He  later  served  as  director  of  the  Victoria 
Symphony  and  was  founder/dean  of  the  Victoria  School  of  Music.  He 
has  served  as  conductor-in-residence  at  Yale  University  and  has  taught 
at  the  University  of  Wisconsin  at  Madison,  the  Aspen  Music  Festival, 
the  Los  Angeles  Philharmonic  Institute  and  the  Summer  Institute  of  the 
American  Choral  Foundation.  He  is  also  head  of  the  conducting 
department  at  the  Juilliard  School. 

Efe  Baltacigil  ('03),  cello 

Efe  Baltacigil  is  the  newly  appointed  associate  principal  cello  of  The 
Philadelphia  Orchestra.  A  native  of  Istanbul,  Turkey,  he  came  to  the 
United  States  to  study  with  Guarneri  Quartet  cellist  Peter  Wiley  at  The 
Curtis  Institute  of  Music.  He  began  playing  the  violin  at  age  five  and 
switched  to  the  cello  at  age  seven.  He  studied  at  the  Mimar  Sinan 
Conservatory  in  Istanbul  under  Ihsan  Kartal  and  Nusret  Kayar. 


Mr.  Baltacigil  has  appeared  as  an  orchestral  soloist  on  many 
occasions,  performing  works  by  Faure,  Tchaikovsky,  Haydn,  Schumann, 
DvoMk  and  Elgar.  He  won  first  prize  in  concerto  competitions  in 
Istanbul  and  New  York,  and  recently  won  the  Allentown  (Pennsylvania) 
Schadt  String  Competition.  An  active  and  sought-after  chamber  music 
partner,  he  has  been  associated  with  some  of  the  most  prestigious  artists 
and  venues.  He  performed  at  the  Berlin  Philharmonic's  Chamber  Music 
Concert  Hall  in  1998  and  in  Carnegie  Hall  last  year  as  a  member  of  the 
Delancey  Quartet  at  the  Isaac  Stern  Chamber  Music  Workshop.  Last 
year,  Yo-Yo  Ma  invited  him  to  share  the  stage  in  the  Silk  Road  Project. 
Mr.  Baltacigil  has  spent  numerous  summers  at  the  renowned  Marlboro 
Music  Festival  in  Vermont. 


The  Curtis  Chamber  Orchestra 


Violin 

Clarinet 

Adrian  Anantawan 

lo^p  Pra,nrn-R^iMf*^l"fkr 
JUjv  1  la.llV,ll'Ua.llCoLC.i 

David  Coucheron 

Han  Yo  Son 

Katie  Hyun 

Bassoon 

Jaram  Kim 

/  VdlUll  v_^cli  lUo  r\L}<XLci 

juiiaiiiici  ixuciiuci 

Eva  C3alina  Kiep 

Yvonne  Lam 

Jun-Min  Amy  Lee 

Horn 

Alexandra  Osborne 

Yousef  Ismael  A.ssi 

Susie  Park* 

Alma  Maria  LiebrecKt 

IVldlOOd    W  I11LC 

Trumpet 

Viola 

Mary  Bowden 

Woongjoon  Michael  Chang 

Rachel  Serber 

Anfnn  Ti\7£ifM7+ 

Rachel  Ku 

Timpani 

Ji  Hyun  Son 

Pius  Cheung 

Violoncello 

*  Concertmaster 

Yumi  Kendall+  + 

Principal  Second  \^iol 

Earl  Lee 

+  Principal  Viola 

Helen  Lee 

+  +  Principal  Violoncello 

Double  Bass 

TimotHy  Ressler 

Bert  Witzel 

Flute 

Jasmine  Choi 

Bianca  Garcia 

Oboe 

Reid  G.  Messich 

Anna  Steltenpohl 

The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Twenty-Second  Student  Recital 

Wednesday,  December  10,  2003 
Field  Concert  Hall,  8  p.m. 

The  Curtis  Madrigal  Ensemble  and 
The  Curtis  Chamber  Orchestra, 
conducted  by  Matthew  Glandorf 

Cantata  No.  61  Johann  Sebastian  Bach 

Ouverture:  "Nun  komm,  der  Heiden  Heiland"  (1685  -  1750) 

Recitativo:  "Der  Heiland  ist  gekommen" 

Brenden  Gunnell,  tenor 
Aria:  "Komm,  Jesu,  komm  zu  deiner  Kirche" 

Brenden  Gunnell,  tenor 
Recitativo:  "Siehe,  siehe!" 

Dimitrie  Lazich,  baritone 
Aria:  "Ofme  dich,  mein  ganzes  Herze" 

Lishir  Inbar,  soprano 
Choral:  "Wie  schon  leuchtet  der  Morgenstern" 


Bethlehem  Cantata 

for  chorus,  three  sopranos,  four  violins,  oboe  and  organ 

"In  the  bleak  midwinter" 

Celeste  Golden,  soprano 
Hye-Jin  Kim,  soprano 

"Enough  for  him" 

Lishir  Inbar,  soprano 
"Sleep,  little  baby  sleep" 
"O  little  town  of  Bethlehem" 

Intermission 

Hymn  to  the  Virgin 

Jasmine  Choi,  soprano 

Yvonne  Lam,  alto 
Brenden  Gunnell,  tenor 
David  Rumbaugh,  bass 

Cantata  No.  140  Bach 
Chorus:  "Wachet  auf!  ruft  uns  die  Stimme" 
Recitativo:  "Er  kommt,  er  kommt" 

Brenden  Gunnell,  tenor 
Aria:  "Wann  kommst  du,  mein  Heil?" 

Lishir  Inbar,  soprano 
Dimitrie  Lazich,  baritone 
Choral:  "Zion  hort  die  Wachter  singen" 
Recitativo:  "So  geh  herein  zu  mir" 

Dimitrie  Lazich,  baritone 
Aria:  "Mein  Freund  ist  mein!" 

Lishir  Inbar,  soprano 
Dimitrie  Lazich,  baritone 
Choral:  "Gloria  sei  dir  gesungen" 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Luis  Prado 
(b.  1970) 


Benjamin  Britten 
(1913-  1976) 


The  Curtis  Madrigal  Ensemble 


Soprano  Alto  Tenor  Bass 

Jasmine  Choi        Eugena  Chang  Brenden  Gunnell  James  Deitz 

Celeste  Golden     Bianca  Garcia  Solbong  Kim  Christopher  Hodges 

Hye-Jin  Kim         Alicia  Hui  Michael  Lodico  David  Rumbaugh 

You-You  Zhang     Stephanie  Jeong  Sheridan  Seyfried 
Yvonne  Lam 

The  Curtis  Chamber  Orchestra 


Violin 

Won-Hyee  Bae 
Hannah  Choi 
Jaram  Kim 
Yoon  Jung  Yang 

Viola 

Lisa  Steltenpohl 
Meng  Wang 

Violoncello 

Angela  Jean  Park 

Double  Bass 

Eric  Louis  Thompson 


Oboe 

Alexandra  Sophia  Lambertson 
Shea  Scruggs 

Oboe  de  Caccia 
Anna  Steltenpohl 

Continuo 

Scott  Myers 

Organ 

Michael  Lodico 


Brenden  Gunnell,  student  of  Joan  Patenaude-Yarnell 
Lishir  Inbar,  student  of  Joan  Patenaude-Yarnell 
Dimitrie  Lazich,  student  of  Marlena  Kleinman  Malas 


Matthew  Glandorf  (Organ  '91),  faculty 
Christopher  Hodges,  staff 


Next  Student  Recital 


Monday,  December  15,  2003 
Field  Concert  Hall,  8  p.m. 


Brahms 


Concerto  No.  1  in  D  minor,  Op.  15 

Chu-Fang  Huang,  piano 

Hugh  Sung,  piano  accompaniment  ('90) 


Chausson 


Poeme,  Op.  25 

Johanna  Koelmel,  violin 
Jungeun  Kim,  piano 


Larsson 
Salzedo 


Concertino,  Op.  45,  No.  7 
Piece  concertante,  Op.  27 

Weston  Adolphus  Sprott,  trombone 
Hugh  Sung,  piano 


Villa-Lobos      Bachianas  brasileiras  No.  6 

Bianca  Garcia,  flute 

Aaron  Carlos  Apaza,  bassoon 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2  J 5-893-526 J , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  pin  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twenty-Third  Student  Recital 

Monday,  December  15,  2003 
Field  Concert  Hall,  8  p.m. 


Bachianas  brasileiras  No.  6  Heitor  Villa-Lobos 

Aria:Choro  (1887-  1959) 

Fantasia:  Allegro 

Bianca  Garcia,  flute 
Aaron  Carlos  Apaza,  bassoon 

Piece  concertante,  Op.  27  Carlos  Sakedo 

(1885-  1961) 

Concertino  for  Trombone  and  String  Lars-Erik  Larsson 

Orchestra,  Op.  45,  No.  7  ( 1908  -  1986) 

Preludium:  Allegro  pomposo 

Aria:  Andante  sostenuto 

Finale:  Allegro  giocoso 


Weston  Adolphus  Sprott,  trombone 
Hugh  Sung,  piano 


Poeme,  Op.  25 


Ernest  Chausson 
(1855-  1899) 


Johanna  Koelmel,  violin 
Jungeun  Kim,  piano 

**. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Villa-Lobos  was  prepared  by  Daniel  Matsukawa. 


Aaron  Carlos  Apaza,  student  of  Bernard  Garfield 
Bianca  Garcia,  student  of  Jeffrey  Khaner 
Johanna  Koelmel,  student  of  Joseph  Silverstein 
Weston  Adolphus  Sprott,  student  of  Nitzan  Haroz 

Jungeun  Kim,  staff  pianist 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 


Next  Student  Recital 

Wednesday,  December  17,  2003 
Field  Concert  Hall,  8  p.m. 

Khachaturian  Trio  in  G  minor 

Alexander  Bedenko,  clarinet 
Karina  Canellakis,  violin 
Roman  Rabinovich,  piano 

Mozart  Sonata  in  E-flat  major,  K.  302 

Schubert        Rondo  in  B  minor,  D.  895  ("Rondeau  brillant") 

Tchaikovsky   Souvenir  d'un  lieu  cKer,  Op.  42 

Johannes  Dickbauer,  violin 
Anna  Polonsky,  piano  ('99) 

Piazzolla         Histoire  du  tango,  arranged  by  Dennis  Petrunin 
Jasmine  Choi,  flute 
Dennis  Petrunin,  vibraphone 


Poulenc  Sonata  for  Oboe  and  Piano 

Reid  G.  Messich,  oboe 
Jie  Chen,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 J 5-893-526 J , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Twenty-Fourth  Student  Recital 

Wednesday,  December  17,  2003 
Field  Concert  Hall,  8  p.m. 


to 


Sonata  in  E-flat  major,  K.  302 

Allegro 

Rondo:  Andante  grazioso 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Souvenir  d'un  lieu  cher,  Op.  42 

Meditation 

Scherzo 

Melodie 


Piotr  Ilyich  Tchaikovsky 
(1840-  1893) 


Rondo  in  B  minor,  Op.  70,  D.  895, 
"Rondeau  brillant" 


Franz  Schubert 
(1797-  1828) 


Johannes  Dickbauer,  violin 
Anna  Polonsky,  piano 


Intermission 


Histoire  du  tango  for  Flute  and  Quitar 
arranged  by  Dennis  Petrunin 

Bordel  —  1900 
Cafe  1930 
Nightclub  1960 
Concert  d'aujourd'hui 

Jasmine  Choi,  flute 
Dennis  Petrunin,  vibraphone 

Sonata  for  Oboe  and  Piano 

Elegie:  Paisiblement 
Scherzo:  Tres  anime 
Deploration:  Tres  calme 

Reid  G.  Messich,  oboe 
Jie  Chen,  piano 

Trio  in  G  minor  Aram  Khachaturian 

Andante  con  dolore,  molto  espressione  (1903  -  1978) 

Allegro 
Moderato 

Alexander  Bedenko,  clarinet 
Karina  Canellakis,  violin 
Roman  Rabinovich,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Astor  Piazzolla 
(1921  -  1992) 


Francis  Poulenc 
(1899-  1963) 


The  Piazzolla  was  prepared  by  Jeffrey  Khaner  and  Don  Liuzzi. 
The  Khachaturian  was  prepared  by  Pamela  Frank. 

Alexander  Bedenko,  student  of  Donald  Montanaro 

Karina  Canellakis,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Jie  Chen,  student  of  Seymour  Lipkin 

Jasmine  Choi,  student  of  Jeffrey  Khaner 

Johannes  Dickbauer,  student  of  Pamela  Frank 

Reid  G.  Messich,  student  of  Richard  Woodhams 

Dennis  Petrunin,  student  of  Don  Liuzzi 

Roman  Rabinovich,  student  of  Seymour  Lipkin 

Anna  Polonsky  (Piano  '99),  staff 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Wednesday,  January  14,  2004 
Graduation  recital:  Carrie  Dennis,  viola 

Field  Concert  Hall,  8  p.m. 

Program  to  be  announced. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  The  next  calendar  will  appear  on  Friday,  January  9. 


Happy  Holidays! 


Spring  2004 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


Gary  Graffman 
President/Director 


When  Mary  Louise  Curtis  Bok  first  opened  the  doors  of  The  Curtis  Institute  of 
Music  on  October  I,  1924,  her  mission  was  to  train  exceptionally  gifted  young  musicians 
for  careers  as  performing  artists  on  the  highest  professional  level.  Mrs.  Bok's  vision, 
love  of  music  and  demand  for  excellence  led  her  to  establish  a  conservatory  that  has 
consistently  ranked  among  the  leading  music  schools  in  the  world. 

Tire  relationship  between  teacher  and  student  has  always  been  of  primary  importance, 
and  today  the  Curtis  faculty  includes  some  of  the  most  celebrated  musicians  of  the  20th 
and  2  1st  centuries.  Students  may  pursue  a  Diploma  or  Bachelor  of  Music  degree.  Vocal 
students  may  also  pursue  a  Master  of  Music  degree  or  Professional  Studies  Certificate. 

Since  1928  Curtis  has  accepted  every  student  on  a  merit-based  full-tuition  scholarship 
—  a  policy  initiated  at  the  request  of  Josef  Hofmann  —  and  today  it  remains  the  only 
major  conservatory  to  do  so.  Students  continue  to  be  accepted  tor  study  at  Curtis 
exclusively  on  the  basis  ot  their  artistic  talent  and  promise. 

Curtis  offers  numerous  and  varied  occasions  for  music  lovers  to  hear  the  students 
through  the  Student  Recital  Series  and  performances  of  the  Curtis  Opera  Theatre  and 
the  Curtis  Symphony  Orchestra.  More  information  is  available  at  www.curtis.edu  or 
215-893-7902.  Current  program  information  is  recorded  on  the  Student  Recital 
Hotline  at  215-893-5261. 


Students  at  The  Curtis  Institute  of  Music 


Bassoon 

Aaron  Carlos  Apaza 

Myer  &  Helen  K  Senuun:  Fcllm 
Andrew  Miyake  Cuneo 

\ttir-v  LiiuiSe'  Curtis  Bole  Fcllou'ship 

Alexandra  Eastley 

Bolt  Foundatum  Fellowship 

Eva  Galina  Kiep 

Mary  Louise  Curtis  Bok  Feliou'ship 

Clarinet 

Alexander  Bedenko 

Feli\  Meyer  Feuowshlp 

Jose  Franch-Ballester 

(  hur/cs  M  k'urui'  Mt'7ni-n(ii  I  :eli  .u  eliip 

Rob  Patterson 

Ivkivi  Kikif'f'V  unis  Felltywship 

Han  Yo  Son 

Mary  Louise  Curtis  Bole  FeIWsrii/> 

Composition 

Stephen  Carrington  Cabell 

Cyrus  H.K.  Curtis  Fellowship 
Solhong  Kim 

Fulfil  Evans  Braun  Fellowship 

Justin  La  Vallee 

Bok  Foundution  Feilou'sfup 

James  Ra 

Jimmy  Brent  Fellowship 
Sheridan  Seyfried 
Man  Louise  Curtis  Bok  Fellowship 
Zhou  Tian 

Edu<m  B  Gamgues  Fellowship 

Conducting 

Yoonhak  Baek 

.lanu'tk'  S  f:/ie(un  \Uin.  .rud  /  .  j" / .  'ii  ■■  '.r/ ■ 

Steven  Hackman 

RJph  c*  SiiMNik  Rnhcrts  Fciiou'ship 

Benjamin  Shwartz 

Joseph  &  Carole  Shunts  Fellows/lip 

Double  Bass 

Fora  Raltacigil 

Cyrus  H.K.  Curtis  Fcfioicship 
littles  Beecher 
I'fuiiA,  1/ •/]!.(  i  >u/icemi  Fcllou'ship 
Joseph  H.  Conyers 

Ho  \\\ut[  Fellowship 

in  Hontrr  of  Ken  Gamble  &  Leon  Huff 

William  N.  Farrington 

Bok  Foundation  Fc'Itou<snip 

Timothy  Ressler 

James  &  Cynthia  Cook  Fellowship 

Eric  Louis  Thompson  HI 

Robert  Ehrman  Felliwship 
Bert  Witzel 

Edu  in  />  I  idnv^tc-  fvfimi'sfup 

Flute 

Jasmine  Choi 
MiiT^id-riff  &  H.F.  (Gerry) 
f  (7irV\i  hclltnvship 


Bianca  Rose  Garcia 

HuLlah  Bender  Kemer,  M.D.  FelWslup 

Nadia  Christina  Kyne 

f:.Jum  c'  Atinu  Ijikm  Fellowship 

Yoobin  Son 

/  iiiim  Kiuj/'|>t  imi*  I  ellowshtp 

Harp 

Soo  Won  Park 

Bok  Foundation  FdloU'ship 

Piper  Runnion-Bareford 
Alice  Soria 


Sonja  Wangensteen 

L  I  lame!  /  'umu'iiKunn  Fellowship 

Harpsichord 

Catalina  Vicens 

Murv  Lmise  (  urtis  tint  Feuou-ship 

Xiao- Yin  Zhu 

Edna  Hardness  Fellowship 

Horn 

Yousef  Ismael  Assi 
Cyrus  H.K.  Curtis  Fellowship 
Alexander  George 

Grace  Shermun  Fell  iwship 

Adam  Krauthamer 
Edum  B  Gurngucs  Feltmvship 
Alma  Maria  Liebrecht 
Bole  Foundation  Fellowship 
Tidor  Stefanov  Popstoyanov 
L.'Ui^i  Kn.if'j'i  hmjs  Fellowship 

Oboe 

Alexandra  Sophia  Lamhertson 

Murv  Li  'uise  i  itrtis  B'  'k  Fellowship 

Reid  G.  Messich 

Gephart  Family  Fellowship 

Shea  Scruggs 

Anders  <?i  c.v  IXina  Pew  Fellowship 
Anna  Steltenpohl 

Carol  K.  Gerstley  Fellowship 

Organ 

Felix  Hell 

Marianne  W.  & 

Randall  L.  Tobias  Fcllou'ship 

Michael  Lodico 

Mrs.  Cory  William  Bole  FelWship 

Scott  Myers 

Edna  Hurleness  Feilou-ship 

Piano 

Kit  Cullen  Armstrong 

Cyrus  H.K.  Cuius  Fellou-ship 
Qiong-Yan  Jenny  Chai 
\lil.c  himi/v  Fcttou'snip 
Jie  Chen 

Guy  Eliot  Scott  Fellowship 
Sara  Naini  Daneshpour 
Nudtu  Barilii  Piano  Fellowship 


Christopher  R.  Fakone 
David  H.  Sprmgman  Memora 

Yoonjung  Han 

Yvonne  K.  Druion  FeUouship 

Miao  Hou 

Yivnine  K  Druum  Fellowship 

Chu-Fang  Huang 


AngLi 

Jean].  Sterne  Fellowship 

Hyo-Sun  Lim 

Ralph  Berkowna  Fellowship 
Roman  Rahinovich 
Lester  Henry  Grundy  FelWlip 

Yujia  Wang 

Marguerite  &  H.F.  (Gerry) 
Lenfest  Fellowship 

DiWu 

Wielviel  &  1  eeilia  l^iiella  Capuzzt 
Mi  in.  '?iui  FelliAeship 

Amy  Jiaqi  Yang 

Cyrus  H.K.  Curtis  Fellowship 

You- You  Zhang 

Edna  Harlcness  Feilou-ship 

Timpani  and  Percussion 

Pius  Cheung 

Mary  Louise  Curtis  Bole  FetWntp 

Pruluaelprua  Orchestra  Fellowship 
Patrick  J.  Pastella 
Mary  Louise  Curtis  Bolt  Fellowship 
Dennis  Petrunin 

Cyrus  H.K.  Curus  Fellowship 

Trombone 

Shachar  Israel 

Mary  Louise  Curus  Bole  Feflouslup 


Mary  Louise  Cums  Bole  Fellowshjp 

Trumpet 

Mary  Bowden 

Lester  Henry  Gnmdy  Fellowship 


Christ. 
Rachel 


Tuba 
Viola 

Woongjoon  Michael  Chang 
Mark  Holloway 

,/nllTI  S    <&  iVlllk'v.  /     Klll!;/ir  ivll.m 

Antonjivaev 

/    I  ifllVl  /.'III*  MeilXilUlJ  Fdi'U  */ll|' 

Yoon-Ji  Kang 

Cyrus  H.K.  Curns  Fellowship 

You-Young  Kim 

Bok  Foundation  Fellowship 

Rachel^Ku  ^  ^ 
Teng  Li 

Cyrus  H  K.  Curtis  Fellowship 

Ji  Hyun  Son 

Ruth  67  Eugene  Helmet  Fellowship 

Lisa  Steltenpohl 

Florence  R.  Laden  Memorial  Fellowship 

Meng  Wang 

Etiirm  11  ( iampies  Fellowship 

Sharcin  Wei 

link  Foundation  Fellowship 

Violin 

Adrian  Anantawan 

Mr  &  Mrs  Shaun  F.  O'Mallcy 
Fellowship 

Won-Hyee  Bae 

Bok  Foundation  Fellowship 

Jose  Maria  Blumenschein 

Milll1,!!.!         I  ./llLll.l  \iu  ti  !  iflirUAl'll/i 

Karina  Canellakis 
Rohert  Ehrman  Fellows/up 
Xi  Chen 

Cyrus  H.K.  Curtis  Felkrwship 

Ang  Cheng 

Efran  ZmibaUsi  Fellowship 

Hannah  Choi 

Bok  Foundation  Fellowship 

David  Coucheron 

Bernard  6V  Nancy  Hemwn  Fellowship 

Emih  I  Jeans 

Johannes  Dickbauer 

Mn  J Mediate  Fellowship 
Shana  Douglas 

Da.rd  H.  S|mnffman  Memorial  Fellowsh 

Lily  Francis 

/iD  &  Sheldon  Brmixni;  Fellowship 
Quan  Ge 

Bok  Foundation  Fellowship 
Celeste  Golden 

Jeiuu'  Hnl.'ll  Fellowship 

Bella  Hristova 

L.  uuso  kiui/'/1  '  lolls  Fellowship 


Alicia  Hui 

Cyrus  FLK.  Curtis  Fellowship 
Kane  Hyun 

Homo  \\  i  ii  '(i/m7u()i  Fellowship 

Stephanie  Jcong 

Herbert  R  &  Evelyn  AxeM  Fellowship 

Dami  Kim 

Bok  Foundanon  Fellowship 

Hwi-Eun  Kim 

Mary  Louise  Curtis  Bok  Feliowship 
Hye-JinKim^  ^ 

laram  Kim 

Louisa  Knapp  Cuius  Felkiwship 
Johanna  Koelmel 
Bnk  Foundation  Fellowship 
Yvonne  Lam 
Jack  Woljjn  Fellowship 

Jung-Min  Amy  Lee 
Alexandra  Osbome 

Edwin  B.  Gamzues  Fellowship 

Solenne  Paidassi 

Milko  Violin  Fellowship 

Susie  Park 

Danhi  Urn 
Elena  Urioste 

Independence  Foundation  Fellowship 

Melissa  White 

Bentrue  S  Kossman  Fellowship 


Sh.mshan  Yao 

Lvuim  JCiia/)/?  Curtis  Fellowship 

Violoncello 

Hyun-Jung  Ban 

Mary  Louise  Curtis  Bok  FellwDsnip 

Nicholas  Canellakis 

Millim  Levy  Fellowship 

Eugcna  Chang 


Gyrus  H.K.  Curtts  Fcllim'shi\t 

Michael  Haas 

Blank  Rome  LLP  Fellowship 

Yumi  Kendall 

l.h. flu  llil.  Jli  /'iv  Mi'illiiniiM  rf/.  hi  Jii/i 

VnriiilKi/va-aZufcroui  Cohen 


Mary  Louise  Curtis  Bok  Fellowship 


Helen  Lee 

Joseph  Druian  Fellowship 
Jeong  Hyoun  Lee 
Bok  Foundation  Fellowship 
Angela  Jean  Park 

Lynue  &  Harold  Mum,  kmon  Fell  >w\lu[> 

Yu-Wen  Wang 

I  inihd  Kiiii/)/i  s  ions  Fellowship 

Vocal  Studies 

Glenn  Alamilla 

Miiiimu  i  \ull  U  vuik  Fellowship 
Riehord  A.  e?Mirr\  K  Doiou  Fellowship 

Meredith  Arwady 
Alexis  Barthelemy 
[acqueline  Bolier 

Fdwiii  H  I  iameues  Felknushlp 

Shalanda  Jamell  Bond 

Samantha  Del  Gatto 
Mary  Louise  Curns  Bok  FeUouis/up 

Elizabeth  De  Shong 

Das'ld  H  Sprtnimuiii  Memorial  Fell  mship 


Brenden  Gunnell 

\ii,"[*"ane\teYamff  Felkrwship 
JamesJ.Kee 

f'l.'tvrkL  Kirk  Kcj<j\  l  i  clltwship 

Jeffrey  Kim 

Horau-  W  GoLhuuh  FcZ/ows/u/) 

Dimitrie  Lazich 

/.iM'/iIll  ,11ms  h    O**  f  ill,  sllik-  Klml! 

Fiona  Murphy 

Millllll        SdlO/l  T.A'li'l  IvIJiilt'slup 

Ann  I.  Vulak 

l..«|./i  (  aims  Jr.  #  Ernestine  Boom 


Huldoh  Bender  Kemer,  M.D.,  Fellows/lip 

Joslin  Romphi 

Barbara  Moskow  Fellowship 

Alexander  Tall 

Louisa  Knapp  Curtis  Fellowship 

Hanan  Tarabay 

Mors  Louise  Curtis  Bok  Feliowship 

Tammy  Tyburczy 

M.  Eugene  &  Margaret  Smiifi  Fellowship 


Performance  Faculty 


Clarinet 

Donald  Montanaro 

Composition 

Richard  Dantelpour 
Jennifer  Higdon 
Ned  Rorem 

Conducting 

Otto-Werner  Mueller 

Double  Bass 

Edgar  Meyer 

Harold  Hall  Robinson 

Flute 

Jeffrey  Khaner 

Harp 

Judy  Loman 

Harpsichord 

Lionel  Party 

Horn 

Jerome  Ashby 

Oboe 

Richard  Woodhams 

Organ 

Alan  Morrison 

Piano 

Leon  Fleisher 
Claude  Frank 
Gary  Graffman 
Seymour  Lipldn 
Eleanor  Sokoloff 

Timpani  and  Percussion 

Don  Liuzzi 

Rolando  Morales-Matos 
Scott  Robinson 

Trombone 

Nitzan  Haroz 
Blair  Bollinger 

Bass  Trombone 


Trumpet 

David  Bilger 
Frank  Kaderabek 

Tuba 

Paul  Krzywicki 
Viola 

Joseph  de  Pasquale 
Roberto  Diaz 
Michael  Tree- 
Karen  Turtle 

Violin 

Victor  Danchenko 
Pamela  Frank 
Ida  Kavafian 
Jaime  Laredo 

Aaron  Rosand 

The  Dorothy  Richard  Starfaig 

Yumi  Ninomiya  Scott 
Joseph  Silverstein 
Arnold  Steinhardt 

Violoncello 

Orlando  Cole 
David  Soyer 
Peter  Wiley 

Vocal  Studies 
(Voice  and 
Opera  Programs) 

Mikael  Eliasen 
Head  of  Department 
Susan  Shiplett  Ashhaker 
Corradina  Caporello 
Wayne  Conner 
Eunae  Koh 
Marlena  Kle 
David  Moody 
Susan  Nowicki 
Danielle  Orlando 
Joan  Patenaude-Yai 
Donald  St.  Pierre 


Malas 


Resident  Pianists 

Meng-Chieh  Liu 
Hugh  Sung 


Staff  Pianist 

Jungeun  Kim 


CURTIS 
INSTITUTE 
OF  MUSIC 


1 726  Locust  Street 
Philadelphia,  PA  19103 
215-893-5252 
www.cuitis.edu 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
»*< 

Twenty-Fifth  Student  Recital 

Wednesday,  January  14,  2004 
Field  Concert  Hall,  8  p.m. 

Graduation  Recital 
Carrie  Dennis,  viola 

Suite  in  D  major,  Op.  13 Id,  No.  2  Max  Reger 

(1873  -  1916) 

Carrie  Dennis,  viola 

Sonata  in  F,  Op.  11,  No.  4  Paul  Hindemith 

Fantasie:  Ruhig  (1895  -  1963) 

Thema  mit  Variationen:  Ruhig  und  einfach,  wie  ein  Volkslied 
Finale  (mit  Variationen):  Sehr  lebhaft 

Carrie  Dennis,  viola 
Hugh  Sung,  piano 

INTERMISSION 


Suite  for  Solo  Viola 


Quincy  Porter 
(1897-  1966) 


Elegie 


Igor  Stravinsky 
(1882-  1971) 


Carrie  Dennis,  viola 


Duo  in  E-flat  major,  WoO  32 

("Duett  mit  zwei  obligaten  Augenglasern") 

Allegro 

Allegretto 


Ludwig  van  Beethoven 
(1770-  1827) 


Carrie  Dennis,  viola 
Efe  Baltacigil,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Carrie  Dennis,  student  of  Joseph  de  Pasquale  and  Michael  Tree 


Efe  Baltacigil  (Violoncello  '03) 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  January  16,  2004 

Field  Concert  Hall,  8  p.m. 

Bartok  Six  Romanian  Fok  Dances 

Jonah  Kim,  cello 
Susanne  Son,  piano  ('93) 

Gershwin       Selections  from  Porgy  and  Bess, 
transcribed  by  Jascha  Heifetz 

Katie  Hyun,  violin 
Jerome  Tan,  piano,  guest 

Kodaly  Sonata,  Op.  8 

Jonah  Kim,  cello 

Liszt  Mephisto  Walt?:  No.  1 

Yoonjung  Han,  piano 

Mozart  Concerto  No.  4  in  E-flat  major,  K.  495 

Alma  Maria  Liebrecht,  horn 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twenty-Sixth  Student  Recital 

Friday,  January  16,  2004 
Field  Concert  Hall,  8  p.m. 


Braul 

Pe  loc  (In  One  Spot) 
Buciumeana  (Dance  of  the  Buchum) 
Poarga  romanesc  (Romanian  Polka) 
Maruntel  (Fast  Dance) 


Six  Romanian  Folk  Dances 

Joe  cu  bata  (Stick  Dance) 


Bela  Bartok 
(1881  -  1945) 


Jonah  Kim,  cello 
Susanne  Son,  piano 


Sonata,  Op.  8 

Allegro  maestoso  ma  appassionato 
Adagio 

Allegro  molto  vivace 


Zoltan  Kodaly 
(1882-  1967) 


Jonah  Kim,  cello 


INTERMISSION 


Concerto  No.  4  in  E-flat  major,  K.  495       Wolfgang  Amadeus  Mozart 
Allegro  moderato  (1756-  1791) 

Romanza:  Andante 
Rondo:  Allegro  vivace 

Alma  Maria  Liebrecht,  horn 
Jungeun  Kim,  piano 

Mep  his  to  Walt?:  No.  1  Franz  Liszt 

(1811  -  1886) 

Yoonjung  Han,  piano 

Selections  from  Porgy  and  Bess  George  Gershwin 

transcribed  by  Jascha  Heif etz  (1898-  1937) 

"Summertime"  —  "A  Woman  Is  a  Sometime  Thing" 

"My  Man's  Gone  Now" 

"It  Ain't  Necessarily  So" 

"Bess,  You  Is  My  Woman  Now" 

"Tempo  di  Blues" 

Katie  Hyun,  violin 
Jerome  Tan,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Yoonjung  Han,  student  of  Eleanor  Sokoloff 
Katie  Hyun,  student  of  Pamela  Frank 
Jonah  Kim,  student  of  Orlando  Cole  and  Peter  Wiley 
Alma  Maria  Liebrecht,  student  of  Jerome  Ashby 

Jerome  Tan,  piano,  guest 

Susanne  Son  (Piano  '93),  staff 
Jungeun  Kim,  staff  pianist 

Note:  1/ students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Recital 


Sunday,  January  18,  2004 

Alumni  Recital  Series:  Craig  Sheppard,  piano  ('68) 
Field  Concert  Hall,  3  p.m. 

Tickets:  $25.  SOLD  OUT 

Beethoven        Sonata  No.  21  in  C  major,  Op.  53  ("Waldstein") 
Sonata  No.  22  in  F  major,  Op.  54 
Sonata  No.  23  in  F  minor,  Op.  57  ("Appassionata") 
Sonata  No.  24  in  F-sharp  major,  Op.  78 
Sonata  No.  25  in  G  major,  Op.  79 

Student  recitals  continue  on  Monday,  January  19  at  8  p.m. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curus.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 
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Alumni  Recital  Series:  Craig  Sheppard,  piano 

Sunday,  January  18,  2004 
Field  Concert  Hall,  3  p.m. 

**. 

Sonata  No.  24  in  F-sharp  major,  Op.  78  Ludwig  van  Beethoven 

Adagio  cantabile  —  Allegro  ma  non  troppo  (1770  -  1827) 

Allegro  vivace 


Sonata  No.  25  in  G  major,  Op.  79 

Presto  alia  tedesca 

Andante 

Vivace 


Beethoven 


Sonata  No.  21  in  C  major,  Op.  53  ("Waldstein")  Beethoven 
Allegro  con  brio 
Introduzione:  Adagio  molto  — 
Rondo:  Allegretto  moderato 


Intermission 


Sonata  No.  22  in  F  major,  Op.  54 

In  tempo  d'un  menuetto 
Allegretto 


Beethoven 


Sonata  No.  23  in  F  minor,  Op.  57  ("Appassionata")  Beethoven 
Allegro  assai 
Andante  con  moto 
Allegro  ma  non  troppo 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Biography 

Craig  Sheppard  (Piano  '68) 

Craig  Sheppard  started  his  piano  studies  in  Jenkintown  with  Lois  Hedner, 
later  worked  with  Susan  Stan  and  Kenneth  Amada  in  Philadelphia,  then 
graduated  from  Curtis  in  1968  as  a  student  of  Eleanor  Sokoloff.  As  a  Fromm 
Fellow  at  Tanglewood,  he  also  studied  with  Claude  Frank  and  Lilian  Kallir. 

Following  his  New  York  debut  at  the  Metropolitan  Museum  in  1972,  Mr. 
Sheppard  won  the  silver  medal  at  the  prestigious  Leeds  International  Pianoforte 
Competition.  Since  then  he  has  performed  with  the  orchestras  of  Philadelphia, 
Boston,  Chicago,  San  Francisco,  Atlanta  and  Dallas,  among  others,  as  well  as 
with  all  the  major  orchestras  in  Great  Britain,  where  he  lived  for  20  years. 

A  resident  of  Seattle,  Mr.  Sheppard  is  a  regular  guest  with  the  Seattle 
Symphony  and  a  major  presence  on  the  recital  and  chamber  music  circuit 
(including  a  highly  successful  recital  debut  at  the  Berlin  Philharmonie  in  1999 
and  a  recent  performance  of  the  Schumann  Quintet  with  the  Emerson  Quartet). 
He  performs  and  teaches  frequently  in  the  Far  East  and  is  professor  of  piano  at 
the  School  of  Music  of  the  University  of  Washington  in  Seattle. 

Mr.  Sheppard  has  recorded  on  the  EMI,  Polygram,  Sony,  Chandos  and 
Cirrus  labels.  His  most  recent  CD's  —  including  Bach's  Goldberg  Variations, 
Beethoven's  Diabelli  Variations,  and  Rachmaninoff  s  Opus  39  Etudes  Tableaux  — 
are  distributed  by  Annette  Tangermann  in  Berlin  (atdabel@gmx.de). 

His  extensive  solo  repertoire  includes  the  32  Beethoven  piano  sonatas, 
which  he  is  performing  chronologically  in  seven  concerts  in  Seattle  this  season. 
His  Field  Concert  Hall  program  marks  the  fifth  in  the  sequence. 


2003/2004  Alumni  Recital  Series  Benefactors 


Mr.  and  Mrs.  William  A.  Albert 

Eileen  Marolla  and 

Rev.  Albert  E.  Alspach 

Charles  Sterne  III 

Eileen  Baird 

Vincent  Massimiano 

George  and  Edith  Barnes 

Mr.  and  Mrs.  James  Matarese 

Mr.  and  Mrs.  Abraham  Bernstein 

Carol  and  John  McCulloch 

Lois  and  Julian  Brodsky 

Steven  and  Karen  Mechanic 

Dale  Brookins 

Ann  and  Ervin  Miller 

Vera  D.  Bruestle 

Jannette  Milton 

Theodore  and  Nancie  Burkett 

Mr.  and  Mrs.  Edward  A. 

Blanche  Burton-Lyles* 

Montgomery  Jr. 

Dr.  and  Mrs.  Raphael  Caccese  Jr. 

Alan  Morrison* 

Mrs.  Sylvan  M.  Cohen 

Mr.  and  Mrs.  Donald  Morrison 

James  and  Cynthia  Cook 

Ida  Newman 

Julie  P.  Curson 

Anne  O'Donnell 

Francesca  Linda  de  Pasquale* 

Mr.  and  Mrs.  Shaun  F.  O'Malley 

Ellen  and  Wesley  Emmons 

Mrs.  Harold  Rappeport 

Mr.  and  Mrs.  Joseph  M.  Field 

Stephen  Ross 

Florence  Fink 

Doris  Samitz 

Edith  Evans  Frumin* 

James  L.  Sanderson 

Susan  Horwitz  Goldberg 

Robert  Savaiano 

Bruce  J.  Gould,  M.D. 

Helen  K.  Schwartz 

Clint  Gould 

Ruth  Septee 

Gary*  and  Naomi  Graffman 

Richard  A.  Shapp* 

Mr.  and  Mrs.  Daniel  H.  Greene 

Mr.  and  Mrs.  Samuel  R.  Shipley  III 

Richard  Helzner 

Lee  Shlifer 

Alan  and  Nancy  Hirsig 

Robert  C.  Snyder,  M.D. 

Mr.  and  Mrs.  Scott  M.  Jenkins 

Emily  and  Leon  C.  Sunstein  Jr. 

Jane  M.  Kamp  and  Thomas  Lloyd 

Richard  E.  Tapp 

Miriam  Kanev 

Ron  and  Marian  Wormser 

Dr.  and  Mrs.  Jerome  Kay 

Anonymous 

Mr.  and  Mrs.  Fredric  R.  Kornberg 

Fanabel  Block  Kremens* 

*  indicates  alumnus/alumna. 

Bong  and  Mi-Wha  Lee 

List  complete  as  of  January  15,  2004- 

Shirley  Luber 

2003/2004  Alumni  Recital  Series  made  possible 
with  support  from  Mellon  Financial  Corporation. 

©  Mellon 


Alumni  Society  of  Greater  Philadelphia 


The  Alumni  Society  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society 
members  work  directly  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student  tickets  to 
Philadelphia  Orchestra  concerts  and  acquisitions  for  the  library,  and  to 
support  the  student  travel  fund  and  instrument  repairs. 

2003/2004  Alumni  Society 
Edith  Evans  Frumin,  Co-Chairman 
Fanabel  Block  Kremens,  Co-Chairman 

Marcantonio  Barone 
Blanche  Burton-Lyles 
Mary  Wheelock  Javian 
Alan  Morrison 
Richard  Shapp 

Sharon  Wei,  Student  Representative 


Reflections  on  a  Program 

By  Craig  Sheppard 

Opus  78  was  known  to  be  one  of  Beethoven's  favorites.  It  came  a  full  four  years  after  its 
predecessor,  the  "Appassionata,"  during  which  time  Beethoven  had  composed  such  works  as  the 
fourth  piano  concerto;  the  violin  concerto;  and  the  fourth,  fifth  and  sixth  symphonies.  He  now 
returned  to  smaller,  nonsymphonic  forms;  the  Opus  70  piano  trios  (his  first  in  that  genre  since 
Opus  1 ),  the  Opus  74  string  quartet,  and  the  Opus  78  and  79  piano  sonatas.  The  first  movement 
of  Opus  78  is  unusual  among  the  faster  movements  in  Beethoven's  sonatas  in  its  unalloyed 
lyricism  from  beginning  to  end.  With  the  introduction  of  a  motivic  cell  of  an  ascending  second  in 
the  second  thematic  group,  Beethoven  prepares  us  for  the  theme  of  the  second  movement.  Here, 
he  enjoys  deploying  one  musical  trick  after  the  other,  beginning  with  an  augmented-sixth  chord 
that  returns  later  in  the  movement  as  a  simple  dominant-seventh  (enharmonically  they  are  the 
same),  thereby  launching  a  transition  passage  in  duplets  based  on  the  ascending-second  motif 
from  the  first  movement.  Moreover,  the  tonic  doesn't  even  appear  until  the  tenth  bar.  The  many 
ambiguous  harmonic  relationships  make  this  short  movement  very  challenging  to  perform. 

The  first  movement  of  Opus  79  is  based  on  a  version  of  the  German  Landler,  a  quick  and  often 
boisterous  dance  with  strong  accents  on  normally  weak  beats.  The  taut  and  very  tricky  nature  of 
the  hand  crossings  in  the  first  movement,  with  its  lightness  of  character  allied  to  a  strict  rhythmic 
pulse,  belies  the  title  of  Sonatina.  The  second  movement  is  a  simple  barcarole,  its  lyrical  middle 
section  redolent  of  a  bel  canto  aria.  Once  again,  as  in  the  slow  movement  of  Opus  3 1  Number  1 . 
we  have  an  instance  of  the  cart  preceding  the  horse:  it  sounds  like  Rossini,  yet  it  was  written 
before  Rossini.  The  last  movement  is  a  humorous  display  of  light-hearted  virtuosity. 

The  "Waldstein"  sonata,  Opus  53,  named  for  the  patron  who  made  possible  Beethoven's 
emigration  at  the  age  of  22  to  Vienna  from  Bonn,  belongs  to  the  vanguard  of  what  was  known  as 
Beethoven's  heroic  decade.  Other  works  such  as  the  "Eroica"  (third)  Symphony,  Opus  55, 
composed  about  the  same  time,  bear  witness  to  this  increased  intensity  of  style  and  purpose. 
What  is  remarkable  about  the  "Waldstein"  is  that  it  was  composed  only  eighteen  months  or  so 
after  the  famous  Heiligcnstadt  Testament,  in  which  Beethoven  had  written  to  his  two  brothers 
about  his  thoughts  of  ending  his  own  life  due  to  the  increasing  loss  of  his  hearing.  That  such  a 
positive  work  could  result  from  such  potential  self-abnegation  is  a  powerful  testament  to  the 
human  spirit.  The  "Waldstein"  is  based  on  the  simplest  of  harmonic  structures,  the  interplay  of 
the  tonic  and  dominant-seventh  chords.  Alternating  three-  and  five-note  cells  gives  the  work  its 
melodic  cohesion,  and  the  overall  sense  is  one  of  enormous  drive  and  unbridled  enthusiasm 
(indeed,  this  makes  the  work  problematic  for  the  performer  at  times).  Luckily.  Beethoven 
substituted  his  initial  idea  for  the  second  movement  with  a  much  shorter  introduction,  an 
introspective  and  sometimes  painful  utterance  surrounded  by  the  exuberance  of  the  two  outer 
movements.  The  discarded  work,  known  as  the  "Andante  favori."  is  hauntingly  beautiful  in  its 
own  very  special  way  but  does  not  provide  the  necessary  contrast  of  the  shorter,  substituted 
movement.  The  frequency  of  the  long  pedal-markings  in  the  last  movement  is  unique  in 
Beethoven's  output  and  at  times  lends  the  work  an  impressionistic,  otherworldly  quality. 


— continued — 


Opus  54  is  one  of  the  unsung  heroes  of  Beethoven's  output.  It  starts  off  with  a  minuet  that  is 
reiterated  in  three  registers  and  at  three  different  times  during  the  movement  (not  counting  the 
coda).  In  between,  we  have  two  trio  sections  of  triplet  figures  in  octaves  and  double  sixths, 
unrelenting  in  their  ardor,  almost  to  the  point  of  humor.  The  second  movement  is  a  perpetual 
mobile  of  sixteenth  notes,  marked  Allegretto.  Much  has  been  written  on  the  proper  tempo  of  this 
remarkable  movement.  I  believe  a  true  Allegretto  to  be  too  slow,  yet  a  full-fledged  Allegro 
would  defeat  the  feeling  of  the  coda,  which  Beethoven  intends  for  us  to  play  much  faster.  A 
compromise  has  to  be  found,  that  marries  the  simplicity  of  the  outline  with  the  innate  forward 
thrust  of  the  unrelenting  sixteenths. 

Beethoven  preferred  the  "Appassionata"  over  all  of  his  sonatas,  save  Opus  106  (the 
"Hammerklavier").  He  was  supposed  to  have  said  to  his  first  biographer.  Schindler  (whom 
history  has  subsequently  proved  notoriously  inaccurate  on  many  accounts),  that  this  and  the 
sonata  that  ultimately  came  to  be  known  as  the  "Tempest"  were  both  inspired  by  Shakespeare's 
play  of  that  name.  Shakespeare's  Tempest,  however,  is  not  only  about  treachery  of  the  worst 
kind,  but  ultimately  about  redemption  and  the  powers  of  love.  Very  little  in  the  "Appassionata," 
in  spite  of  a  beautiful  second  theme  in  the  first  movement  and  a  lovely  set  of  variations  in  the 
second,  sounds  redemptive  or  loving.  In  fact,  the  "Appassionata"  is  maybe  the  only  work  of  its 
kind  that  goes  to  the  finish  in  a  ruthless  drive  toward  obliteration.  It  is  much  more  attuned  to  a 
play  such  as  Macbeth  Architecturally,  the  whole  work  is  based  on  several  elements  that  appear 
right  at  the  beginning:  the  tonic-Neapolitan  juxtaposition;  the  four-note  triplet  figure  of  fate, 
redolent  of  the  fifth  symphony  (yet  the  "Appassionata"  preceded  the  fifth  symphony  by  two 
years!);  the  use  of  the  diminished  chords  in  bridge  passages;  the  wide  distribution  of  hands. 
Emotionally,  the  work  is  unrelenting.  At  times,  one  can  see  King  Lear  on  the  heath  in  Act  III  of 
that  play,  fighting  the  elements  as  he  was  tormented  by  his  own  inner  soul.  We  only  need  to  stop 
and  think  of  what  Beethoven,  who  knew  his  Shakespeare  in  and  out,  must  have  been  feeling  with 
regard  to  the  potential  loss  of  the  one  sense  he  most  cherished. 

The  appeal  of  the  "Appassionata,"  and  why  we  feel  so  very  close  to  it,  is  that  it  is  a  paradigm  of 
the  tragedy  of  the  human  condition  as  it  plays  itself  out  around  us  each  and  every  day. 
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The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Twenty- Seventh  Student  Recital 

Monday,  January  19,  2004 
Field  Concert  Hall,  8  p.m. 


Sonata  No.  7  in  B-flat  major,  Op.  83 

Allegro  inquieto 
Andante  caloroso 
Precipitato 


Sergey  Prokofiev 
(1891  -  1953) 


Roman  Rabinovich,  piano 


Concerto  in  F-sharp  minor,  Op.  23 


Heinrich  Wilhelm  Ernst 
(1814-  1865) 


Won-Hyee  Bae,  violin 
Jungeun  Kim,  piano 


La  Valse 


Maurice  Ravel 
(1875  -  1937) 


Chu-Fang  Huang,  piano 


a, 

This  evening's  recital  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall, 
f. 

Won-Hyee  Bae,  student  of  Aaron  Rosand 
Chu-Fang  Huang,  student  of  Claude  Frank 
Roman  Rabinovich,  student  of  Seymour  Lipkin 

Jungeun  Kim,  staff  pianist 

J*. 


Next  Student  Recital 


Wednesday,  January  2 1 ,  2004 

Field  Concert  Hall,  8  p.m. 

Bach  Partita  No.  2  in  D  minor,  BWV  1004 

Jaram  Kim,  violin 

Chausson       Poeme,  Op.  25 

Elena  Urioste,  violin 
Jungeun  Kim,  piano 

Chopin  Polonaise  in  A-flat  major,  Op.  53 

Schubert        Sonata  in  A  major,  Op.  Post.  120,  D.  664 

Hyo-Sun  Lim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 


Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


Forthcoming  Curtis  Performances 


Alumni  Recital  Series 

Scott  St.  John  (Violin  '90)  and  Min  Kwon  (Piano  '90) 

Sunday,  February  1,  3  p.m.,  Field  Concert  Hall 
Tickets:  $25;  call  215-893-7902 

The  2003/2004  Alumni  Recital  Series  is  made  possible 
■with  support  from  Mellon  Financial  Corporation. 

The  Curtis  Symphony  Orchestra 

Monday,  February  9,  8  p.m.,  Verizon  Hall  at  the  Kimmel  Center 

The  Jack  Wolgin  Orchestral  Concerts 
Tickets:  $5  -  $25;  call  215-893-1999 

Joseph  Silverstein,  conductor 

Ida  Kavafian,  violin 

BERLIOZ  Overture  to  Le  Corsaire 

BARBER  Second  Essay  for  Orchestra 

STRAVINSKY  Violin  Concerto  in  D 

ELGAR  Enigma  Variations 

The  2003/2004  Curtis  Symphony  Orchestra  season  is  made  possible 
with  support  from  Lincoln  Financial  Group  Foundation. 

PECO  Family  Concert  Series 

Introduction  to  the  Woodwind  Family 

Sunday,  February  15,2  and  4  p.m.,  Field  Concert  Hall 
Best  enjoyed  by  5-  to  12-year-olds. 

Tickets:  free,  but  reservations  are  required;  call  215-893-7902 

The  Curtis  Opera  Theatre 

La  Boheme 

by  Giacomo  Puccini 

Friday,  February  20  and  Saturday,  February  21,8  p.m., 

Centennial  Hall  at  the  Haverford  School 
Concert  performance  with  The  Curtis  Symphony  Orchestra 
Rossen  Milanov,  conductor 
Tickets:  $30;  call  215-893-7902 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Twenty-Eighth  Student  Recital 

Wednesday,  January  21,  2004 
Field  Concert  Hall,  8  p.m. 


Poeme,  Op.  25 

Elena  Urioste,  violin 
Jungeun  Kim,  piano 

Partita  No.  2  in  D  minor,  BWV  1004 

Allemande 
Courante 
Sarabande 
Gigue 
Chaconne 

Jaram  Kim,  violin 

Sonata  in  A  major,  Op.  Post.  120,  D.  664 

Allegro  moderato 

Andante 

Allegro 


Ernest  Chausson 
(1855  -  1899) 


Johann  Sebastian  Bach 
(1685  -  1750) 


Franz  Schubert 
(1797-  1828) 


Polonaise  in  A-flat  major,  Op.  53 


Frederic  Chopin 
(1810-  1849) 


Hyo-Sun  Lim,  piano 

This  evening's  recital  will  be  performed  without  an  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Jaram  Kim,  student  of  Ida  Kavafian 

Hyo-Sun  Lim,  student  of  Gary  Graffman 

Elena  Urioste,  student  of  Ida  Kavafian  and  Joseph  Silverstein 

Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  January  23 

Oratorio  Recital:  Vocal  Studies  Department  with  Donald  St.  Pierre,  piano 
8  p.m.,  Field  Concert  Hall 

Bernstein      "Lamentation"  from  Jeremiah 

Elizabeth  De  Shong,  mezzo-soprano 


Debussy       from  L'Enfant  prodigue: 

"Air  de  Lia:  L'annee  en  vain" 

Amy  Orsulak,  soprano 

"Air  d'Azael:  Ces  airs  joyeux" 

Glenn  Alamilla,  tenor 

"Air  de  Simeon:  Mon  fils  est  revenu" 

Howard  Reddy,  baritone 

"Trio:  Faites  silence!" 

Amy  Orsulak,  soprano 

Glenn  Alamilla,  tenor 

Howard  Reddy,  baritone 


Haydn         "Abendlied  zu  Gott,"  Hob.  XXVc:9 
Lishir  Inbar,  soprano 
Hanan  Tarabay,  mezzo-soprano 
Brenden  Gunnell,  tenor 
Charles  Unice,  bass-baritone 

"Fac  me  vere  tecum  flere"  from  Stabat  Mater,  Hob.  XXk":2 

Hanan  Tarabay,  mezzo-soprano 

Salve  Regina  in  G  minor,  Hob.  XXIIIb:2 

Joslin  Romphf,  soprano 
Elizabeth  De  Shong,  mezzo-soprano 
Glenn  Alamilla,  tenor 
Charles  Unice,  bass-baritone 


Mozart         "Bella  mia  fiamma  —  Resta,  oh  Cara,"  K.  528 

Lishir  Inbar,  soprano 

"Recordare"  from  Requiem,  K.  626 

Joslin  Romphf,  soprano 

Alexis  Barthelemy,  mezzo-soprano 

Ramone  Diggs,  tenor 

Dimitrie  Lazich,  baritone 


(continued  on  back) 


Rossini 


"Cujus  animam  gementem"  from  Stabat  Mater 

Ramone  Diggs,  tenor 


"Domine  Deus"  from  Messa  di  gloria 
Lishir  Inbar,  soprano 
Ramone  Diggs,  tenor 
Dimitrie  Lazich,  baritone 

Schonberg    "Tauben  von  Gurre!"  from  Qurrelieder 

Alexis  Barthelemy,  mezzo-soprano 

Vaughan  Williams  from  Four  Hymns: 
"Wbo  is  this  fair  one?" 
"Lord!  Come  away!" 
Brenden  Gunnell,  tenor 
Mark  Holloway,  viola 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  ackets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twenty-Ninth  Student  Recital 

Friday,  January  23,  2004 
Field  Concert  Hall,  8  p.m. 


Solve  Regina  in  G  minor,  Hob.  XXIIIb:2  Joseph  Haydn 

(1732-  1809) 

Joslin  Romphf,  soprano 
Elizabeth  De  Shong,  mezzo-soprano 
Glenn  Alamilla,  tenor 
Charles  Unice,  bass-baritone 
Donald  St.  Pierre,  piano 

"Bella  mia  fiamma  —  Resta,  oh  Cara,"  Wolfgang  Amadeus  Mozart 
K.  528  (1756-  1791) 

Lishir  Inbar,  soprano 
Donald  St.  Pierre,  piano 

"Abendlied  zu  Gott,"  Hob.  XXVb-c  Haydn 

Lishir  Inbar,  soprano 
Hanan  Tarabay,  mezzo-soprano 
Brenden  Gunnell,  tenor 
Charles  Unice,  bass-baritone 
Donald  St.  Pierre,  piano 


"Fac  me  vere  tecum  flere" 
from  Stabat  Mater,  Hob.  XXbu 


Haydn 


Hanan  Tarabay,  mezzo-soprano 
Donald  St.  Pierre,  piano 


"Recordare" 

from  Requiem,  K.  626 


Mozart 


Joslin  Romphf,  soprano 
Alexis  Barthelemy,  mezzo-soprano 
Ramone  Diggs,  tenor 
Dimitrie  Lazich,  baritone 
Donald  St.  Pierre,  piano 


"Domine  Deus" 
from  Messa  di  gloria 


Gioachino  Rossini 
(1792-  1868) 


Lishir  Inbar,  soprano 
Ramone  Diggs,  tenor 
Dimitrie  Lazich,  baritone 
Donald  St.  Pierre,  piano 


"Cujus  animam  gementem' 
from  Stabat  Mater 


Rossini 


Ramone  Diggs,  tenor 
Donald  St.  Pierre,  piano 

Intermission 


Four  Hymns,  selections 

"Who  is  this  fair  one?" 
"Lord!  Come  away!" 


Ralph  Vaughan  Williams 
(1872-1958) 


Brenden  Gunnell,  tenor 

Mark  Holloway,  viola 
Donald  St.  Pierre,  piano 


"Lamentation"  Leonard  Bernstein 

from  Jeremiah  (1918-  1990) 

Elizabeth  De  Shong,  mezzo-soprano 
Donald  St.  Pierre,  piano 

L'Enfant  prodigue,  selections  Claude  Debussy 

"Air  de  Lia:  L'annee  en  vain"  (1862  -  1918) 

Amy  Orsulak,  soprano 
Donald  St.  Pierre,  piano 

"Air  d'Azael:  Ces  airs  joyeux" 


Glenn  Alamilla,  tenor 
Donald  St.  Pierre,  piano 


"Air  de  Simeon:  Faites  silence!" 


Howard  Reddy,  baritone 
Donald  St.  Pierre,  piano 


"Trio:  Mon  fils 


est  revenu 


Amy  Orsulak,  soprano 
Glenn  Alamilla,  tenor 
Howard  Reddy,  baritone 
Donald  St.  Pierre,  piano 


to 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Glenn  Alamilla,  student  of  Marlena  Kleinman  Malas 
Alexis  Barthelemy,  student  of  Joan  Patenaude-Yarnell 
Elizabeth  De  Shong,  student  of  Marlena  Kleinman  Malas 


Ramone  Diggs,  student  of  Patricia  McCaffrey 

Brenden  Gunnell,  student  of  Joan  Patenaude-Yarnell 

Mark  Holloway,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Lishir  Inbar,  student  of  Joan  Patenaude-Yarnell 

Dimitrie  Lazich,  student  of  Marlena  Kleinman  Malas 

Amy  Orsulak,  student  of  Gianna  Rolandi 

Howard  Reddy,  student  of  Marlena  Kleinman  Malas 

Joslin  Romphf,  student  of  Joan  Patenaude-Yarnell 

Hanan  Tarabay,  student  of  Marlena  Kleinman  Malas 

Charles  Unice,  student  of  Marlena  Kleinman  Malas. 

Leonard  Bernstein  (Conducting  '41) 

Donald  St.  Pierre,  opera  and  voice  coach 

Note:  //students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


The  Curtis  Vocal  Studies  Department 

Oratorio  Concert,  Friday,  January  23,  2004 


Salve  Regina  in  G  minor,  Hob.  XXIIIb:2 

Joseph  Haydn  (1732 -  1809) 
I  Translations  copyright  ©  1988  by  earthsongs 


I  Salve  Regina,  mater  misericordiae: 
I  Vita,  dulcedo,  et  spes  nostra,  salve. 
I  Ad  te  clamamus,  exsules  filii  Evae. 

Ad  te  suspiramus,  gementes  et  flentes, 

in  hac  lacrimarum  valle. 

Eja  ergo,  Advocata  nostra, 

illos  tuos  misericordes  oculos  ad  nos 

converte. 

Et  jesum,  benedictum  fructum  ventris 
tui,  nobis  post  hoc  exilium  ostende. 
D  Clemens:  O  pia: 
0  dulcis  Virgo  Maria. 


Hail,  O  Queen,  Mother  of  mercy; 
our  life,  our  sweetness,  and  our  hope: 
hail! 

To  thee  we  cry,  poor  banished  children 
of  Eve. 

To  thee  we  send  up  our  sighs,  groaning 
and  weeping  in  this  valley  of  tears. 

Hasten  therefore,  our  Advocate, 

and  turn  your  merciful  eyes  toward  us. 

And  show  us  Jesus,  the  blessed  fruit 
of  your  womb,  after  this  exile. 
O  merciful,  O  pious, 
O  sweet  Virgin  Mary. 


'Bella  mia  fiamma  —  Resta,  oh  Cara,"  K.  528 

Wolfgang  Amadeus  Mozart  (1756  -  1791) 

Translations  by  Lorraine  Noel  Finley  from  G.  Shirmer's  Twenty-One  Concert  Arias 
vr  Soprano 


Recitative: 

Sella  mia  fiamma,  addio! 
Mon  piacque  al  cielo  di  renderci  felici, 
'Ecco  reciso,  prima  d'esser  compito,  quel 

purissimo  nodo, 
:he  strinsero  fra  lor  gl'animi  nostri  con 

il  solo  voler. 
/ivi!  Cedi  al  destin!  Cedi  al  dovere! 
Delia  giurata  fede  la  mia  morte 

t'assolve; 
i  piu  degno  consorte  ...  o  pene! 
mita  vivi  piu  lieta  e  piu  felice  vita, 
licordati  di  me,  ma  non  mai  turbi 


Recitative: 

My  beautiful  flame,  goodbye! 

It  does  not  please  the  heavens  —  to 

make  us  happy, 
Here  is  cut,  before  being  completed, 

that  purest  knot,  that  bound  between 

them  our  souls  with  a  single  wish. 
Live!  Yield  to  destiny!  Yield  to  duty! 
My  death  absolves  you  from  your  oath; 
to  a  more  worthy  consort  ...  oh,  grief, 
united  live  a  more  joyous  and  happy 

life. 

Remember  me,  but  don't  despair. 


d'un  infelice  sposo  la  rara  rimembranza 

il  tuo  riposo! 
Ah,  tutto  finisca  il  mio  furor  col  morir 

mio. 

Cerere,  Alfeo,  diletta  sposa,  addio! 
Aria: 

Resta,  oh  cara!  Acerba  morte  me 

separa,  oh  Dio,  da  te. 
Prendi  cura  di  sua  sorte,  consolaria 

almen  procura. 
Vado...ahi  lasso!  Addio  per  sempre! 
Quest'affanno,  questo  passo  e  terribile 

per  me. 

Ah,  dov'e  il  tempio?  Dov'e  l'ara? 
Vieni  affretta  la  vendetta! 
Questa  vita  cost  amara  piu  soffribile 
non  e,  no. 


The  memory  of  an  unhappy  husband 
should  never  disturb  your  rest. 

Ah,  completely  let  my  rage  end  with 
my  death. 

Ceres,  Alfeo,  beloved  wife,  goodbye! 

Aria: 

Stay,  O  beloved!  Harsh  death  separates 

me  from  you  —  Oh  God. 
Look  after  her,  console  her. 
I  go  ...  alas,  unhappy  one!  Goodbye 

forever! 

This  anguish,  this  step  is  terrible  for  me 
Ah,  where  is  the  temple?  Where  is  the 
altar? 

Come,  hasten  the  vengeance! 
This  life,  so  bitter,  is  no  longer 
bearable. 


"Abendlied  zu  Gott,"  Hob.  XXVb-c 

Haydn 

Libretto  by  Christian  Furchtegott  Gellert 

Translation  courtesy  of  Caroline  Diehl  from  www.recmusic.org 


Herr,  der  du  mir  das  Leben, 
bis  diesen  Tag  gegeben, 
dich  bet'  ich  kindlich  an! 
Ich  bin  viel  zu  geringe 
der  Treue,  die  ich  singe, 
und  die  du  heut  an  mir  getan 

"Fac  me  vere  tecum  flere"  from  Stabat  Mater,  Hob.  XXbls 

Haydn 

Translations  copyright  ©  1988  by  earthsongs 


Lord,  you  who  have  given  me  life 
until  this  day  — 
I  worship  you  like  a  child. 
I  am  much  too  unworthy 
of  the  loyalty  of  which  I  sing, 
and  that  you  have  shown  to  me  today. 


Fac  me  vere  tecum  flere 
crucifixo  condolere, 
donee  ego  vixero. 
Juxta  crucem  tecum  stare, 
et  me  tibi  sociare 
in  planctu  desidero. 


Let  me  truly  with  you  weep 

and  torment  suffer  severely, 

as  long  as  I  live. 

By  the  cross  with  you  stay 

I  with  you  united 

in  lamentation  grieve  for  you. 


"Recordare"  from  Requiem,  K.  626 

Mozart 

Translations  copyright  ©  1988  by  earthsongs 


Recordare  Jesu  pie, 
Quod  sum  causa  tuae  viae, 
Ne  me  perdas  ilia  die. 

Quaerens  me,  sedisti  lassus: 
Redemisti  crucem  passus: 
Tantus  labor  non  sit  cassus. 

Juste  judex  ultionis, 
Donum  fac  remissionis, 
Ante  diem  rationis. 

Ingemisco,  tamquam  reus: 
culpa  rubet  vultus  meus: 
Supplicanti  parce  Deus. 

Qui  Mariam  absolvisti, 
Et  latronum  exaudisti, 
Mihi  quoque  spem  dedisti. 

Preces  meae  non  sunt  dignae: 
Sed  tu  bonus  fac  benigne, 
Ne  perenni  cremer  igne. 

Inter  oves  locum  praesta, 
Et  ab  haedis  me  sequestra, 
Statuens  in  parte  dextra. 


Remember,  merciful  Jesus, 

that  I  am  the  cause  of  your  sojourn; 

do  not  cast  me  out  on  that  day. 

Seeking  me,  you  sat  down  weary; 
having  suffered  the  Cross,  you 

redeemed  me. 
May  such  great  labor  not  be  in  vain. 

Just  judge  of  vengeance, 
grant  the  gift  of  remission 
before  the  day  of  reckoning. 

I  groan,  like  one  who  is  guilty; 
my  face  blushes  with  guilt. 
Spare  thy  supplicant,  O  God. 

You  who  absolved  Mary  (Magdalene), 
and  heeded  the  thief, 
have  also  given  hope  to  me. 

My  prayers  are  not  worthy, 

but  Thou,  good  one,  kindly  grant 

That  I  not  bum  in  the  everlasting  fires. 

Grant  me  a  favored  place  among  thy 
sheep, 

and  separate  me  from  the  goats, 
placing  me  at  thy  right  hand. 


"Domine  Deus"  from  Messa  di  gloria 

Mozart 

Translations  copyright  ©  1988  by  earthsongs 


Domine  Deus,  Rex  coelestis, 

Deus  Pater  omnipotens. 

Domine  Fili  unigenite,  Jesu  Christe. 

Domine  Deus,  Agnus  Dei, 

Filius  Patris. 


Lord  God,  Heavenly  King, 

God  the  Father  almighty. 

Lord  Jesus  Christ,  the  only  begotten  Son. 

Lord  God,  Lamb  of  God, 

Son  of  the  Father. 


"Cujus  animam  gementem"  from  Stabat  Mater 

Gioachino  Rossini  (1792  -  1868) 
Translations  copyright  ©  1988  by  earthsongs 


Cujus  animam  gementem, 
contristantem  et  dolentem, 
pertransivit  gladius. 
O  quam  tristis  et  afflicta 
fuit  ilia  benedicta 
Mater  unigeniti; 

Quae  moerebat,  et  dolebat  et  tremebat, 
cum  videbat  nati  poenas  inclyti. 


Whose  soul  laments 
sorrowful  and  anquished, 
pierced  by  a  sword. 
Oh  how  sad  and  in  pain 
is  she  that  was  blessed 
mother  of  the  only  begotten 
who  mourns,  and  suffers  pain  and 

trembles 
for  her  child  bent  in  punishment. 


"Lamentation"  from  Jeremiah 

Leonard  Bernstein  (1918  -  1990) 

Translation  of  the  text  according  to  the  King  James  version  of  the  Holy  Bible. 
Hebrew  text  unavailable. 

I,  1:  How  doth  the  city  sit  solitary,  that  was  full  of  people!  How  is  she  become  as  a 
widow!  She  that  was  great  among  the  nations,  and  princess  among  the  provinces, 
how  is  she  become  tributary! 

I,  2:  She  weepeth  sore  in  the  night,  and  her  tears  are  on  her  cheeks;  among  all  her 
loves  she  hath  none  to  comfort  her:  all  her  friends  have  dealt  treacherously  with 
her,  they  are  become  her  enemies. 

1,3:  Judah  is  gone  into  captivity  because  of  affliction,  and  because  of  great 
servitude;  she  dwelleth  among  the  heathen,  she  findeth  no  rest;  all  her  persecutors 
overtook  her  between  the  straits. 

I,  8:  Jerusalem  hath  grievously  sinned  ... 

IV,  14:  They  (the  sinful  prophets  and  iniquitous  priests)  have  wandered  as  blind 
men  in  the  streets,  they  have  polluted  themselves  with  blood,  so  that  men  could 
not  touch  their  garments. 

IV,  15:  They  cried  unto  them,  Depart  ye;  it  is  unclean;  depart,  depart,  touch  not. 

V,  20:  Wherefore  dost  thou  forget  us  forever,  and  forsake  us  so  long  time? 

V,  21:  Turn  thou  us  into  thee,  O  Lord,  and  we  shall  be  turned:  renew  our  days  as  of 
old. 


L'Enfant  prodigue,  selections 

Claude  Debussy  (1862-1918) 
Libretto  by  Edouard  Guinand 


"Air  de  Lia:  L'annee  en  vain" 

Translation  courtesy  of  Bernard  Jacob  from  www.recmusic.org 


A  chaque  saison  ramenee, 

Leurs  jeux  et  leurs  ebats  m'attristent 

malgre  moi: 
lis  rouvrent  ma  blessure  et  mon  chagrin 

s'accrott . . . 
Je  viens  chercher  la  greve  solitaire  ... 
Douleur  involontaire! 
Efforts  superflus! 

Lia  pleure  toujours  l'enfant  qu'elle  n'a 
plus!  ... 

Azael!  Azael!  Pourquoi  m'as-tu 

quittee?  ... 
En  mon  coeur  maternel  ton  image  est 

restee. 

Azael!  Azael!  Pourquoi  m'as-tu 

quittee? ... 
Cependant  les  soirs  etaient  doux, 
Dans  la  plaine  d'ormes  plantee, 
Quand,  sous  la  charge  recoltee, 
On  ramenait  les  grands  boeufs  roux. 
Lorsque  la  tache  etait  finie, 
Enfants,  vieillards  et  serviteurs, 
Ouvriers  des  champs  ou  pasteurs, 
Louaient,  de  Dieu  la  main  benie; 
Ainsi  les  jours  suivaient  les  jours 
Et  dans  la  pieuse  famille, 
Le  jeune  homme  et  la  jeune  fille 
Echangeaient  leurs  chastes  amours. 
D'autres  ne  sentent  pas  le  poids  de  la 

vieillesse,  — 
Heureux  dans  leurs  enfants, 
lis  voient  couler  les  ans, 
Sans  regret  comme  sans  tristesse  . . . 
Aux  coeurs  inconsoles  que  les  temps 

sontpesants!  ... 
Azael!  Pourquoi  m'as-tu  quittee? ... 


Year  pursues  empty  year! 
With  each  returning  season, 
their  games  and  frolics  sadden  me 

despite  myself: 
they  reopen  my  wound  and  my  grief 

increases  ... 
I  come  to  seek  out  the  solitary  beach  . . . 
Involuntary  pain! 
Useless  efforts! 

Lia  weeps  continually  for  the  child  she 

no  longer  has!  ... 
Azael!  Azael!  Why  have  you  left  me? ... 
In  my  maternal  heart  your  image  has 

remained. 

Azael!  Azael!  Why  have  you  left  me? ... 

Yet  the  evenings  were  sweet 

on  the  plain  with  its  elm  trees, 

when,  laden  with  the  harvest, 

we  would  drive  the  big  russet  oxen  home. 

When  the  task  was  accomplished, 

children,  old  people,  and  servants, 

farmworkers  or  shepherds, 

would  praise  the  blessed  hand  of  God. 

So  day  would  follow  day 

and  in  the  pious  family 

young  men  and  young  girls 

would  exchange  chaste  vows  of  love. 

Others  do  not  feel  the  weight  of  old  age 

happy  in  their  children, 

they  see  the  years  glide  past 

without  regret,  as  without  sadness  . . . 

How  heavy  time  hangs  for  a  heart 

without  consolation!  . . . 
Azael!  Why  have  you  left  me? 


"Air  d'Azael:  Ces  airs  joyeux" 

Translations  courtesy  Nita  Cox  from  L'Enfant  prodigue:  scene  lyrique  de  E.  Guinand: 
partition  pour  chant  et  piano 


Ces  airs  joyeux,  ces  chants  de  fete, 
Que  le  vent  dumatin  m'apporte  par 
instants, 

Serrent  mon  Coeur,  troublent  ma  tete 

lis  sont  heureux! 

Ici,  sous  les  rameaux  flottants, 

Je  les  suivais  dans  leur  gaiete  si  tendre: 

lis  echangeaient  des  mots  pleins  de 

douceur . . . 
C'etait  mon  frere! 
Et  puis  ma  soeur!  ... 
Je  retenais  mon  souffle,  afin  de  les 

entendre  ... 
lis  sont  heureux! 

O  temps  a  jamais  efface 

Ou  comme  eux  j'avais  lame  pure; 

Ou  cette  se  reine  nature 

Fortifiat  mon  corps  lasse; 

Ou  pres  d'une  mere,  ravie. 

De  presser  mon  front  sur  son  coeur, 

Je  ne  connaissais  de  la  vie 

Que  l'innocence  et  le  bon  heur! 

Ah!  Parquelle  amere  folie 
Mon  ame  surprise,  assaillie, 
M'at'elle  done  constraint  a  fuir  ces  lieu? 
Durant  la  nuit  entiere, 
Sur  le  roc  ou  dans  la  poussiere, 
J'ai  franchi  lentement  les  sentiers 
perilleux  ... 


What  joyous  airs,  what  happy  singing. 
Come,  borne  on  fragrant  morning 

winds,  to  my  dull  ears. 
My  tortured  heart  with  anguish 

wringing  ... 
How  happy  they! 
Unseen,  amid  the  waving  palms, 
I  watched  and  listened  ling'ring  sadly 

near  them: 
Each  word  revealed  a  heart  so  frank  and 

free  ... 

And  t'was  my  brother!  My  sister  she! 
I  held  my  labored  breathing  that  better 

I  might  hear  them  . . . 
How  happy  they! 

Oh!  Days  that  may  ne'er  come  again, 
When,  as  they,  I  lived  pure  and  happy, 
Nature  nursed  me,  held  me  securely, 
Made  strong  my  limbs  and  clear  my 
brain. 

Loved  by  gentle  mother  so  tender; 
Still  in  dreams  I  feel  her  caress; 
May  good  angels  ever  defend  her! 
Pure  in  those  days  was  my  happiness! 

Ah!  By  what  miserable  madness 
Flung  I  away,  then,  joy  and  gladness? 
Why  did  I  ever  leave  that  sweet  spot 

called  home? 
How  oft,  o'er  crag  and  mountain, 
By  still  lake  or  flowing  fountain. 
Happy  and  free  from  care,  through  the 

still  night  I'd  roam. 


"Air  de  Simeon:  Faites  silence!" 

Translations  courtesy  Nita  Cox  from  L'Enfant  prodigue:  scene  lyrique  de  E.  Guinand: 
partition  pour  chant  et  piano 


Faites  silence!  ...  Ecoutez  tous!  ... 
Allez  par  les  champs,  allez  sur  la  place; 
Frappez  la  cymbale  et  le  tambourin! 
Dites  en  mon  nom  a  celui  qui  passe: 
Plus  de  vains  soucis,  plus  de  noir 

chagrin, 
Que  tout  soit  en  joie! 
Le  ciel  nous  envoie 
Un  bienfait  a  peine  reve! 
Celui  que  sans  cesse  pleurait  ma 

vieillesse, 
L'enfant  prodigue  est  retrouve! 
Remplissez  l'amphore, 
Tuez  le  veau  gras!  ... 
Puisque  avant  de  mourir  je  te  revois 

encore, 

Viens,  mons  fils,  dans  mes  bras!  ... 


Be  still,  my  people!  ...  And  listen  to  me! 
Now  go  to  the  fields,  now  go  to  the 
village; 

And  clash  the  loud  cymbals,  the 

tambourine  beat. 
Tell  to  all  you  meet  that  my  son's 

returned! 
Gone  my  sleepless  nights!  Gone  my 

anxious  care! 
Let  us  all  be  joyful, 
Let  us  all  be  thankful, 
Praise  ye  all  the  Lord,  my  people! 
My  heart  has  been  heavy,  my  tears  fell 

in  secret, 

Be  loved  wand'rer,  thou  hast  returned! 
Now  fill  up  the  goblet,  kill  the  fatted  calf! 
E're  mine  eyes  close  in  death, 
Once  more  they  gaze  upon  thee. 
Come,  my  son  to  my  arms! 


"Trio:  Mon  fils  est  revenu" 

Translations  courtesy  Nita  Cox  L'Enfant  prodigue:  scene  lyrique  de  E.  Guinand: 
partition  pour  chant  et  piano 


Azael: 

Mon  coeur  renait  a  l'es  perance, 
Au  devoir,  a  la  foi ... 
Comme  aux  jours  d'innocence  ... 
Pere,  soyez  beni! 

Simeon: 

C'est  le  Ciel,  mon  enfant,  qui  t'absout 

par  ma  bouche  . . . 
Et  puisque  son  pardon  te  touche, 
Celebrons  tous  son  amour  infini. 
Enfin  Jehova  nous  rassemble: 
A  genoux,  Chantons  ensemble, 


Azael: 

My  heart  awakes  with  hope  illumined, 
Guiltless  now  as  of  old, 
All  my  sins  are  forgiven  . . . 
Father,  oh,  blest  be  thou! 

Simeon: 

Absolution,  my  son,  by  my  mouth 

Heaven  sends  thee. 
Praise  then  the  Lord,  the  Lord  Almighty! 
Let  us  all  praise  his  Love  and  his  Might! 
Jehovah,  the  mighty  Deliv'rer! 
Kneel  to  Him,  Sing  all  ye  people, 


Lia,  Azael  and  Simeon: 

Chantons  l'Eternel! 

Chantons  le  Dieud'Israel! 

Gloire  a  toi,  Seigneur!  ... 

La  nature  Te  doit  sa  riante  parure: 

Les  grands  monts,  la  fraiche  verdure: 

Dont  leur  sommet  est  revetu; 

Lia: 

Les  plaines,  leur  moisson  doree; 
Azael: 

Les  plaines,  les  forets,  la  source  nacree; 
Simeon: 

Les  plaines,  les  plaines, 

Lia,  Azael  and  Simeon: 

Les  fleurs,  leur  couleur  diapree; 

Et  le  coeur  te  doit  lavertu! 

Gloire  a  toi,  Seigneur! 

La  nature  te  doit  sa  riante  parure, 

Gloire  a  toi,  Seigneur! 

Ta  main  adore  e  protege  Israel. 

Gloire  a  toi,  Seigneur! 

Chantons  l'Eternel! 


Lia,  Azael  and  Simeon: 

Praise  we  all  our  God! 

Praise  Israel's  glorious  God! 

Praise  the  Lord,  our  God! 

God  Almighty!  To  Thee  we  owe  these 

fields  of  plenty: 
Mighty  mountains,  all  crowned  with 

verdure: 

Rivers  to  water,  fields  and  herds. 
Lia: 

And  woodlands,  with  their  mossy 
carpets; 

Azael: 

And  woodlands,  forests  deep,  lakes  and 
gentle  brooklets, 

Simeon: 

And  woodlands,  and  woodlands, 

Lia,  Azaei  and  Simeon: 

And  flow'rs,  in  their  radiance  and 

beauty. 
And  a  heart  to  glorify  Thee! 

Praise  the  Lord,  our  God! 

God  Almighty!  To  Thee  we  owe  these 

fields  of  plenty. 
Praise  the  Lord,  our  God! 
Thy  hand  is  stretched  out  to  protect  us, 

oh  God! 
Praise  the  Lord,  our  God! 
Praise  we  Israel's  God! 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


Faculty  Recital: 

Arnold  Steinhardt,  violin,  and  Seymour  Lipkin,  piano 

Sunday,  January  25,  2004 
Field  Concert  Hall,  3  p.m. 

to 

Sonata  in  A  major,  D.  574  ("Duo") 
Allegro  moderate 
Scherzo:  Presto 
Andantino 
Allegro  vivace 

Sonata  No.  2  Bela  Bartok 

Molto  moderato  —  (1881  -  1945) 

Allegretto 

Intermission 

Sonata  No.  3  in  C  minor,  Op.  45 

Allegro  molto  ed  appassionato 
Allegretto  espressivo  alia  romanza 
Allegro  animato 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
to 


Franz  Schubert 
(1797-  1828) 


Edvard  Grieg 
(1843-  1907) 


Biographies 


Seymour  Lipkin,  piano 

Seymour  Lipkin  received  his  Bachelor  of  Music  degree  in  1947  from 
The  Curtis  Institute  of  Music,  where  he  studied  piano  with  David 
Saperton,  Mieczyslaw  Horszowski  and  Rudolf  Serkin.  At  Tanglewood  he 
studied  conducting  with  Serge  Koussevitzky  and  shortly  thereafter 
became  apprentice  conductor  of  the  Cleveland  Orchestra  under  George 
Szell.  He  continued  his  conducting  career  at  the  New  York  City  Opera, 
as  assistant  conductor  of  the  New  York  Philharmonic  under  Bernstein 
and  as  music  director  of  the  Joffrey  Ballet  and  the  Long  Island 
Symphony. 

In  1948  he  won  the  Rachmaninoff  Competition  (as  a  pianist)  and 
has  since  appeared  as  soloist  with  all  of  the  major  United  States 
orchestras.  He  has  performed  virtually  all  of  Beethoven's  works 
involving  piano,  including  cycles  of  the  32  sonatas,  the  5  concertos,  the 
10  violin  sonatas,  the  5  cello  sonatas  and  the  major  piano  variations.  Mr. 
Lipkin's  recordings  of  the  32  piano  sonatas  will  be  issued  this  spring.  He 
has  also  recently  performed  a  cycle  of  the  complete  sonatas  of  Schubert. 
He  and  Arnold  Steinhardt  have  recorded  the  complete  violin  and  piano 
works  of  Schubert,  which  is  awaiting  release. 

Since  1987  Mr.  Lipkin  has  been  artistic  director  of  the  Kneisel  Hall 
Summer  Chamber  Music  Festival  in  Blue  Hill,  Me.,  and  from  1988  to 
1992  he  served  as  artistic  director  of  the  International  Piano  Festival 
and  William  Kapell  Competition  at  the  University  of  Maryland. 

Mr.  Lipkin  joined  the  faculty  of  The  Curtis  Institute  of  Music  in 
1969  and  has  been  a  member  of  the  Juilliard  faculty  since  1986. 


Arnold  Steinhardt,  violin 

Born  in  Los  Angeles,  Arnold  Steinhardt  began  his  studies  with  Karl 
Moldrem,  Peter  Meremblum  and  Toscha  Seidel  and  made  his  debut  with 
the  Los  Angeles  Philharmonic  at  14.  He  then  attended  The  Curtis 
Institute  of  Music,  where  he  studied  with  Ivan  Galamian  and  later  with 
Joseph  Szigeti.  In  1958  Mr.  Steinhardt  won  the  Leventritt  Award  and  as 
a  result  appeared  as  soloist  with  major  United  States  orchestras,  such  as 
the  Cleveland  Orchestra,  where  he  was  invited  by  George  Szell  to  serve 
as  assistant  concertmaster  (1959  to  1964). 

When  the  Guarneri  String  Quartet  was  founded  in  1964,  Mr. 
Steinhardt  became  its  first  violinist,  a  post  he  holds  to  the  present.  In 
addition,  he  continues  to  play  numerous  recitals  and  solo  performances 
with  orchestras  throughout  the  world.  He  has  made  many  recordings 
both  as  a  soloist  and  as  a  member  of  the  Guarneri  Quartet,  about  which 
he  has  recently  written  the  widely  acclaimed  book  Indivisible  by  Four. 

Mr.  Steinhardt,  a  member  of  the  Mason  Gross  School  at  Rutgers 
University  and  University  of  Maryland  faculties,  joined  the  faculty  of 
The  Curtis  Institute  of  Music  in  1968. 


Forthcoming  Curtis  Performances 
Alumni  Recital  Series 

Scott  St.  John  (Violin  '90)  and  Min  Kwon  (Piano  '90) 
Sunday,  February  1,  3  p.m.,  Field  Concert  Hall 
Tickets:  $25;  call  215-893-7902 

The  2003/2004  Alumni  Recital  Series  is  made  possible 
with  support  from  Melion  Financial  Corporation. 

The  Curtis  Symphony  Orchestra 

Monday,  February  9,  8  p.m.,  Verizon  Hall  at  the  Kimmel  Center 

The  Jack  Wolgin  Orchestral  Concerts 
Tickets:  $5  -  $25;  call  215-893-1999 

Joseph  Silverstein,  conductor 
Ida  Kavafian,  violin 
BERLIOZ  Overture  to  Le  Corsaire 
BARBER  Second  Essay  for  Orchestra 
STRAVINSKY  Violin  Concerto  in  D 
ELGAR  Enigma  Variations 

The  2003/2004  Curtis  Symphony  Orchestra  season  is  made  possible 
with  support  from  Lincoln  Financial  Group  Foundation. 

PECO  Family  Concert  Series 

Introduction  to  the  Woodwind  Family 

Sunday,  February  15,  2  and  4  p.m.,  Field  Concert  Hall 
Best  enjoyed  by  5-  to  12-year-olds. 

Tickets:  free,  but  reservations  are  required;  call  215-893-7902 

The  Curtis  Opera  Theatre 

La  Boheme 

by  Giacomo  Puccini 

Friday,  February  20  and  Saturday,  February  21,8  p.m., 

Centennial  Hall  at  the  Haverford  School 
Concert  performance  with  The  Curtis  Symphony  Orchestra 
Rossen  Milanov,  conductor 
Tickets:  $30;  call  215-893-7902 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirtieth  Student  Recital 

Monday,  January  26,  2004 
Field  Concert  Hall,  8  p.m. 

Chamber  Music  by  Curtis  Composers 


Three  Yeats  Songs  Sheridan  Seyfried 

To  a  Young  Girl  (b.  1984) 

Love  Song 
A  Cradle  Song 

Laura  Rey,  soprano 
Christopher  R.  Falzone,  piano 

"Still  Dream"  Stephen  Canington  Cabell 

(b.  1984) 

Todor  Stefanov  Popstoyanov,  horn 
Hugh  Sung,  piano 


(continued  inside) 


Four  Songs  on  Texts  by  Emily  Dickinson 

Prelude 

"How  far  is  it  to  Heaven" 
"So  give  me  back  to  Death" 
Interlude 

"Now  I  lay  thee  down  to  sleep" 

"After  great  pain" 

Postlude 


Justin  La  Vallee 
(b.  1976) 


Fiona  Murphy,  mezzo-soprano 
Mary  Bowden,  trumpet 
Nathaniel  Hepler,  trumpet 
Hugh  Sung,  piano 


Portraits  of  Summer 

A  View  in  Villecroze 
Tsontakitella 


James  Ra 
(b. 1974) 


Yoobin  Son,  flute 
Han  Yo  Son,  clarinet 
Jung-Min  Amy  Lee,  violin 
Earl  Lee,  violoncello 
Amy  Jiaqi  Yang,  piano 


Morning  After  the  Deluge 


Zhou  Tian 
(b. 1981) 


Susie  Park,  violin 
Lily  Francis,  violin 
Xi  Chen,  violin 
Teng  Li,  viola 
Yumi  Kendall,  cello 
Meng-Chieh  Liu,  piano 


Ceremony  After  a  Fire  Raid  (Dylan  Thomas) 


II. 
III. 


Dimitrie  Larich,  baritone 
The  Curtis  Chamber  Ensemble 
Yoonhak  Baek.  conductor 

Intermission 


Solbong  Kim 
(b. 1981) 


Woodwork 


'ar.  Bach 
(b. 1937) 


The  Whole  Toy  Laid  Down 


Dave  Hollinden 
(b. 1958) 


Apple  Blossom 


Pius  Cheung. 

James  Deitz,  [ 
Parxick  J.  Pastella.  percussion 
Dennis  Petrunin.  percussion 


Peter  Garland 
(b. 1952) 


Pius  Cheung,  marimba 
James  Dein,  marimba 
Patrick  J.  Pastella.  marimba 
Dennis  Petrunin.  marimba 
Don  Liuri.  marimba 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 


The  Garland,  Bach  and  Hollinden  were  prepared  by  Don  Liuzzi. 

Yoonhak  Baek,  student  of  Otto-Werner  Mueller 

Mary  Bowden,  student  of  David  Bilger 

Stephen  Carrington  Cabell,  student  of  Jennifer  Higdon 

Xi  Chen,  student  of  Joseph  Silverstein 

Pius  Cheung,  student  of  Don  Liuzzi 

James  Deitz,  student  of  Don  Liuzzi 

Christopher  R.  Falzone,  student  of  Leon  Fleisher  and  Claude  Frank 

Lily  Francis,  student  of  Joseph  Silverstein 

Nathaniel  Hepler,  student  of  Frank  Kaderabek 

Yumi  Kendall,  student  of  David  Soyer 

Justin  La  Vallee,  student  of  Richard  Danielpour 

Dimitrie  Lazich,  student  of  Marlena  Kleinman  Malas 

Earl  Lee,  student  of  Orlando  Cole  and  Peter  Wiley 

Jung-Min  Amy  Lee,  student  of  Ida  Kavafian 

Teng  Li,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Fiona  Murphy  (Voice  '02),  student  of  Marlena  Kleinman  Malas 

Susie  Park,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Patrick  J.  Pastella,  student  of  Don  Liuzzi 

Dennis  Petrunin,  student  of  Don  Liuzzi 

Todor  Stefanov  Popstoyanov,  student  of  Jerome  Ashby 

James  Ra,  student  of  Richard  Danielpour 

Laura  Rey,  student  of  Joan  Patenaude-Yarnell 

Han  Yo  Son,  student  of  Donald  Montanaro 

Yoobin  Son,  student  of  Jeffrey  Khaner 

Amy  Jiaqi  Yang,  student  of  Claude  Frank 

Zhou  Tian,  student  of  Jennifer  Higdon 

Don  Liuzzi,  faculty 

Meng-Chieh  Liu,  resident  pianist  ('93) 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed  alphabetically. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirty-First  Student  Recital 

Tuesday,  January  27,  2004 
Field  Concert  Hall,  8  p.m. 

*•> 

Prelude  in  D  minor,  Op.  23,  No.  3  Sergei  Rachmaninoff 

(1873-  1943) 

Prelude  in  C  major,  Op.  32,  No.  1  Rachmaninoff 

Roman  Rabinovich,  piano 

Elegy  in  C-sharp  minor  Rachmaninoff 

Fantasy  on  Themes  from  La  Sonnambula  Giovanni  Bottesini 

by  Vincenzo  Bellini  ( 1 82 1  -  1 889) 

Fora  Baltacigil,  double  bass 
Susanne  Son,  piano 

(continued  inside) 


Sciarada  spagnuola  Jurriaan  Andriessen 

Entrata  (1925-  1996) 

Pavane 
Gagliarda 
Passamezzo 
Frottola 
Finale 

Bianca  Garcia,  flute 
Reid  G.  Messich,  oboe 
Alexander  Bedenko,  clarinet 

Alexander  George,  horn 
Alexandra  Eastley,  bassoon 

Intermission 

Concerto  for  Trombone  and  Orchestra 

Moderato  assai 
Quasi  una  legenda 
Finale 

Concertino  for  Trombone  and  String 
Orchestra,  Op.  45,  No.  7 

Preludium:  Allegro  pomposo 
Aria:  Andante  sostenuto 
Finale:  Allegro  giocoso 

Shachar  Israel,  trombone 
Roman  Rabinovich,  piano 

Trio  in  E-flat  major,  K.  498  ("Kegelstatt")  Wolfgang  Amadeus  Mozart 
Andante  (1756-  1791) 

Menuetto 

Rondeaux:  Allegretto 


Launy  Gr0ndahl 
(1886-  1960) 


Lars -Erik  Larsson 
(1908-1986) 


Alexander  Bedenko,  clarinet 
Woongjoon  Michael  Chang,  viola 
Roman  Rabinovich,  piano 


to 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
to 

The  Andriessen  was  prepared  by  Daniel  Matsukawa. 
The  Mozart  was  prepared  by  Steven  Tenenbom. 

Fora  Baltacigil,  student  of  Harold  Robinson 

Alexander  Bedenko,  student  of  Donald  Montanaro 

Woongjoon  Michael  Chang,  student  of  Joseph  de  Pasquale 

Alexandra  Eastley,  student  of  Bernard  Garfield 

Bianca  Garcia,  student  of  Jeffrey  Khaner 

Alexander  George,  student  of  Jerome  Ashby 

Shachar  Israel,  student  of  Nitzan  Haroz 

Reid  G.  Messich,  student  of  Richard  Woodhams 

Roman  Rabinovich,  student  of  Seymour  Lipkin 

Susanne  Son  (Piano  '93),  staff' 


Next  Student  Recital 


Wednesday,  January  28,  2004 
Field  Concert  Hall,  8  p.m. 

Beethoven        Sonata  No.  13  in  E-flat  major,  Op.  27,  No.  1,  "Sonata 

quasi  una  fantasia" 
Liszt  Etude  d'execution  transcendante  No.  5:  "Feux  follets" 

Mephisto  Waltz  No.  1 

Hyo-Sun  Lim,  piano 

Handel  Prelude  and  Toccata,  transcribed  by  Marcel 

Grandjany 

Tournier  "La  danse  du  Moujik"  from  Images,  4e  suite,  Op.  39 

Alice  Soria,  harp 

Rachmaninoff  Concerto  No.  2  in  C  minor,  Op.  18 

Yoonjung  Han,  piano 

Hugh  Sung,  piano  accompaniment  ('90) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtts.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirty-Second  Student  Recital 

Wednesday,  January  28,  2004 
Field  Concert  Hall,  8  p.m. 

Prelude  and  Toccata 
transcribed  by  Marcel  Grandjany 


George  Frideric  Handel 
(1685-  1759) 


"La  danse  du  Moujik"  from  Images,  4e  suite,  Op.  39  Marcel  Tournier 

(1879-  1951) 

Alice  Soria,  harp 

Sonata  No.  13  in  E-flat  major,  Op.  27,  No.  1  Ludwig  van  Beethoven 
"Sonata  quasi  una  fantasia"  (1770  -  1827) 

Andante 

Allegro  molto  e  vivace 
Adagio  con  espressione 
Allegro  vivace 

Etude  d'execution  transcendante  No.  5:  Franz  Liszt 

"Feux  follets"  (1811  -  1886) 

Mephisto  Walt?:  No.  1  Liszt 


Hyo-Sun  Lim,  piano 


Intermission 


Concerto  No.  2  in  C  minor,  Op.  18 

Moderato 
Adagio  sostenuto 
Allegro  scherzando 


Sergei  Rachmaninoff 
(1873-  1943) 


Yoonjung  Han,  piano 
Hugh  Sung,  piano  accompaniment 

**. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Rachmaninoff  was  prepared  by  Eleanor  Sokoloff. 


Yoonjung  Han,  student  of  Eleanor  Sokoloff 
Hyo-Sun  Lim,  student  of  Gary  Graffman 
Alice  Soria,  student  of  Judy  A.  Loman 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 

Note:  1/ students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

to 

During  intermission ,  the  Board  of  Directors  of  the  Friends  of  Curtis  invite 
members  of  the  Composer's  Circle  and  the  Leopold  Stokowski  Society 
to  a  brief  reception  in  the  Bok  Room . 

»*- 


Next  Student  Recital 


Friday,  January  30,  2004 
Graduation  Recital:  Rachel  Ku,  viola 

Field  Concert  Hall,  8  p.m. 

Brahms  Sonata  in  F  minor,  Op.  1 20,  No.  1 

Eccles  Sonata  in  G  minor 

Kodaly  Adagio 

Rachel  Ku,  viola 

Susanne  Son,  piano  ('93) 

Hindemith       Der  Schwanendreher 

Rachel  Ku,  viola 

The  Curtis  Chamber  Ensemble 

Thomas  Hong,  conductor 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirty-Third  Student  Recital 

Friday,  January  30,  2004 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital 
Rachel  Ku,  viola 


Sonata  in  G  minor 

Largo 

Corrente:  Allegro  con  spirito 

Adagio 

Vivace 


Henry  Eccles 
(1670-  1742) 


Adagio 


Sonata  in  F  minor,  Op.  120,  No.  1 

Allegro  appassionato 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 


Rachel  Ku,  viola 
Susanne  Son,  piano 


Zoltan  Kodaly 
(1882  -  1967) 

Johannes  Brahms 
(1833  -  1897) 


Intermission 


Der  Schwanendreher:  Konzert  nach  alten  Paul  Hindemith 

Volksliedern  (1895-  1963) 

Zwischen  Berg  und  tiefem  Tal 

Nun  laube,  Lindlein,  laube  —  Fugato:  Der  Gutzgauch 

auf  dem  Zaune  saB 
Variationen:  Seid  ihr  nicht  der  Schwanendreher 

Rachel  Ku,  viola 
The  Curtis  Chamber  Ensemble 
Thomas  Hong,  conductor 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Rachel  Ku,  student  of  Joseph  de  Pasquale 
Thomas  Hong  (Conducting  '02) 
Susanne  Son  (Piano  '93),  staff 


Next  Recital 


Sunday,  February  1 ,  2004 

Alumni  Recital  Series:  Scott  St.  John,  violin  ('90),  and  Min  Kwon, 
piano  ('90) 

Field  Concert  Hall,  3  p.m. 
Tickets:  $25.  Available  at  the  door. 


Prokofiev         Sonata  in  F  minor,  Op.  80 

Ravel  Sonata  for  Violin  and  Piano  (1927) 

Higdon  Legacy 

R.  Strauss         Sonata  in  E-flat  major,  Op.  18 

Student  recitals  continue  on  Monday,  February  2  at  8  p.m. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 


Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list).  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Alumni  Recital  Series 


Alumni  Recital:  Scott  St.  John,  violin,  and  Min  Kwon,  piano 

Sunday,  February  1 ,  2004 
Field  Concert  Hall,  3  p.m. 


Sonata  in  F  minor,  Op.  80 

Andante  assai 
Allegro  brusco 
Andante 
Allegrissimo 


Sergey  Prokofiev 
(1891  -  1953) 


Sonata  for  Violin  and  Piano  (1927) 
Allegretto 
Blues:  Moderato 
Perpetuum  mobile:  Allegro  . 


Maurice  Ravel 
(1875-  1937) 


Intermission 


Legacy 


Jennifer  Higdon 
(b.  1962) 


Sonata  in  E-flat  major,  Op.  18 

Allegro,  ma  non  troppo 
Improvisation:  Andante  cantabile 
Finale:  Andante  —  Allegro 


Richard  Strauss 
(1864-  1949) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Biographies 

Scott  St.  John  (Violin  '90) 

Canadian-born  Scott  St.  John  captures  the  attention  of  the  musical  world 
through  his  performances  on  violin  and  viola.  Pittsburgh  Press  has  noted, 
"He  is  a  musician  of  impeccable  taste  and  natural  instincts.  He  lets  the 
music  do  the  talking." 

Highlights  of  recent  seasons  include  Marlboro  Music  Festival's 
50th-season  tour,  recital  and  chamber  music  broadcasts  on  CBC  radio  and 
performances  with  the  Toronto,  Cincinnati  and  New  Hampshire  symphony 
orchestras  and  the  Flemish  Radio  Orchestra. 

Mr.  St.  John  made  his  critically  acclaimed  New  York  recital  debut  at 
Carnegie  Hall  while  still  a  student  at  The  Curtis  Institute  of  Music.  Shortly 
thereafter  he  won  the  Young  Concert  Artists  Award  in  New  York,  leading 
to  performances  at  the  92nd  Street  Y  and  the  Kennedy  Center.  In  recent 
seasons,  he  has  given  recitals  at  Ravinia,  Spivey  Hall,  Gardner  Museum, 
Pepperdine  University  in  California,  University  of  California  at  Davis,  Freer 
Gallery,  Tilles  Center  and  Ruth  Eckerd  Hall.  He  also  has  performed  with 
the  La  Jolla  Chamber  Music  Society. 

An  avid  chamber  musician,  Mr.  St.  John  frequently  performs  with  the 
Chamber  Music  Society  of  Lincoln  Center,  on  nationwide  Musicians  from 
Marlboro  tours,  and  at  the  Seattle,  Spoleto  and  Vancouver  music  festivals. 
From  1994  to  1997,  he  was  artistic  director  of  Millennium,  a  contemporary 
music  ensemble  he  founded  for  top  young  chamber  musicians. 

At  the  University  of  Toronto,  where  he  is  currently  on  the  faculty,  Mr. 
St.  John  performs  on  the  Faculty  Artist  Series,  maintains  a  studio  of  15 
violinists  and  violists,  and  coordinates  the  chamber  music  program. 

Mr.  St.  John  studied  violin  at  Curtis  with  Arnold  Steinhardt  and 
chamber  music  with  Felix  Galimir. 

Min  Kwon  (Piano  '90) 

Korean-born  pianist  Min  Kwon  inspires  the  artistic  community  with  her 
versatility  as  a  soloist,  chamber  musician,  teacher,  music  administrator  and 
journalist.  She  has  been  acclaimed  by  The  New  York  Times  as  "outstanding" 
and  by  Daily  Telegraph  for  her  "impressive  command  of  the  keyboard  and 
strong,  expressive,  emotionally  experienced  musicality." 

Ms.  Kwon  has  appeared  as  a  soloist  with,  among  others,  the 
Philadelphia,  Juilliard,  Aspen  Festival  and  KBS  orchestras;  North  Carolina, 


Fort  Worth,  Atlanta,  Bucharest,  Mexico  and  Venezuela  symphony 
orchestras;  and  Seoul  Philharmonic.  Recital  and  festival  appearances 
include  Ravinia,  Cape  &  Islands,  Caramoor,  Kuhmo,  Freiburg  and  Salzburg. 

Ms.  Kwon  has  often  collaborated  with  principal  players  of  the  New 
York  Philharmonic  and  Chicago  Symphony,  and  with  other  distinguished 
musicians,  such  as  Leif  Ove  Andsnes,  Robert  McDuffie  and  Rugiero  Ricci. 
She  was  the  principal  keyboard  of  Chicago's  Civic  Orchestra  under  Daniel 
Barenboim. 

Ms.  Kwon's  diverse  musical  activities  have  taken  her  to  over  40 
countries  on  five  continents.  As  a  journalist,  she  contributes  to  the  Korean 
edition  of  music  magazines  such  as  Piano  Music,  Strad  and  Gramophone.  She 
is  a  winner  of  the  Gina  Bachauer  International  Piano  Award,  among  others. 

At  age  19,  Ms.  Kwon  graduated  from  The  Curtis  Institute  of  Music, 
where  she  studied  with  Eleanor  Sokoloff.  She  also  received  coachings  from 
Gary  Graffman,  Leon  Fleisher  and  Susan  Starr.  She  received  a  Master  and  a 
Doctorate  in  Music  from  the  Julliard  School  and  pursued  postdoctoral 
studies  at  Mozarteum  in  Salzburg.  She  is  a  full-time  faculty  member  at 
Rutgers  University,  and  each  summer  she  performs  and  teaches  at  Kuhmo 
International  Chamber  Music  Festival  in  Finland. 

Alumni  Society  of  Greater  Philadelphia 

The  Alumni  Society  of  Greater  Philadelphia  supports  the  next  generation 
of  Curtis  musicians  by  presenting  a  series  of  alumni  performances.  Artists 
donate  their  services,  and  each  year  Society  members  work  directly  with 
Curtis  to  decide  how  proceeds  from  the  recital  series  can  be  most  beneficial 
to  the  students.  In  recent  years,  contributions  have  been  made  toward  the 
purchase  of  student  tickets  to  Philadelphia  Orchestra  concerts  and 
acquisitions  for  the  library,  and  to  support  the  student  travel  fund  and 
instrument  repairs. 

Edith  Evans  Frumin,  Co-Chairman 

Fanabel  Block  Kremens,  Co-Chairman 

Marcantonio  Barone 

Blanche  Burton-Lyles 

Mary  Wheelock  Javian 

Alan  Morrison 

Richard  Shapp 

Sharon  Wei,  Student  Representative 


2003/2004  Alumni  Recital  Series  Benefactors 


Mr.  and  Mrs.  William  A.  Albert 
Rev.  Albert  E.  Alspach 
Eileen  Baird 

George  and  Edith  Barnes 

Mr.  and  Mrs.  Abraham  Bernstein 

Lois  and  Julian  Brodsky 

Dale  Brookins 

Vera  D.  Bruestle 

Theodore  and  Nancie  Burkett 

Blanche  Burton-Lyles* 

Dr.  and  Mrs.  Raphael  Caccese  Jr. 

Mrs.  Sylvan  M.  Cohen 

James  and  Cynthia  Cook 

Julie  P.  Curson 

Francesca  Linda  de  Pasquale* 

Ellen  and  Wesley  Emmons 

Mr.  and  Mrs.  Joseph  M.  Field 

Florence  Fink 

Edith  Evans  Frumin* 

Susan  Horwitz  Goldberg 

Bruce  J.  Gould,  M.D. 

Clint  Gould 

Gary*  and  Naomi  Graffman 

Mr.  and  Mrs.  Daniel  H.  Greene 

Richard  Helzner 

Alan  and  Nancy  Hirsig 

Mr.  and  Mrs.  Scott  M.  Jenkins 

Jane  M.  Kamp  and  Thomas  Lloyd 

Miriam  Kanev 

Dr.  and  Mrs.  Jerome  Kay 

Mr.  and  Mrs.  Fredric  R.  Kornberg 

Fanabel  Block  Kremens* 

Bong  and  Mi-Wha  Lee 

Shirley  Luber 


Eileen  Marolla  and 

Charles  Sterne  III 
Vincent  Massimiano 
Mr.  and  Mrs.  James  Matarese 
Carol  and  John  McCulloch 
Steven  and  Karen  Mechanic 
Ann  and  Ervin  Miller 
Jannette  Milton 
Mr.  and  Mrs.  Edward  A. 

Montgomery  Jr. 
Alan  Morrison* 
Mr.  and  Mrs.  Donald  Morrison 
Ida  Newman 
Anne  O'Donnell 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
Mrs.  Harold  Rappeport 
Stephen  Ross 
Doris  Samitz 
James  L.  Sanderson 
Robert  Savaiano 
Helen  K.  Schwartz 
Ruth  Septee 
Richard  A.  Shapp* 
Mr.  and  Mrs.  Samuel  R.  Shipley  III 
Lee  Shlifer 

Robert  C.  Snyder,  M.D. 

Emily  and  Leon  C.  Sunstein  Jr. 

Richard  E.  Tapp 

Ron  and  Marian  Wormser 

Anonymous 

*  indicates  alumnus! alumna. 
List  complete  as  of  January  15,  2004. 


2003/2004  Alumni  Recital  Series  made  possible 
with  support  from  Mellon  Financial  Corporation. 


@  Mellon 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirty-Fourth  Student  Recital 

Monday,  February  2,  2004 
Field  Concert  Hall,  8  p.m. 


Susie  Park,  violin 
Lily  Francis,  violin 
Xi  Chen,  violin 
Teng  Li,  viola 
Yumi  Kendall,  cello 
Meng-Chieh  Liu,  piano 


Andante 

Recitativo  —  Allegro  feroce 


Teng  Li,  viola 
Meng-Chieh  Liu,  piano 


Morning  After  the  Deluge 


Zhou  Tian 
(b.  1981) 


Sonata  for  Viola  and  Piano 

Allegro  moderato 


Lowell  Liebermann 
(b.  1961) 


Intermission 


Prism 


Zhou 


Meng-Chieh  Liu,  piano 


Duo  No.  2  for  Violin  and  Cello 

Allegretto 
Adagio 
Poco  Allegro 


Bohuslav  Martinu 
(1890-  1959) 


Lily  Francis,  violin 
Yumi  Kendall,  cello 

Concerto  for  Violin,  Piano  and  String  Quartet,  Op.  28  Liebermann 
Moderato  —  Adagio  —  Tempo  I 

Xi  Chen,  violin 
Meng-Chieh  Liu,  piano 
Susie  Park,  violin 
Lily  Francis,  violin 

Teng  Li,  viola 
Yumi  Kendall,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Xi  Chen,  student  of  Joseph  Silverstein 

Lily  Francis,  student  of  Joseph  Silverstein 

Yumi  Kendall,  student  of  David  Soyer 

Teng  Li,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Susie  Park,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Zhou  Tian,  student  of  Jennifer  Higdon 

Meng-Chieh  Liu  ('93),  resident  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Tuesday,  February  3,  2004 
Field  Concert  Hall,  8  p.m. 

J.S.  Bach         Suite  No.  4  in  E-flat  major,  BWV  1010 

Michael  Haas,  cello 

Brahms  Trio  in  E-flat  major,  Op.  40 

Elena  Urioste,  violin 
Yousef  Ismael  Assi,  horn 
Roman  Rabinovich,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list).  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirty-Fifth  Student  Recital 

Tuesday,  February  3,  2004 
Field  Concert  Hall,  8  p.m. 


Suite  No.  4  in  E-flat  major,  BWV  1010  Johann  Sebastian  Bach 

Prelude  (1685-  1750) 

Allemande 
Courante 
Sarabande 
Bourree  I  and  II 
Gigue 

Michael  Haas,  cello 

Trio  in  E-flat  major,  Op.  40  Johannes  Brahms 

Andante  (1833-  1897) 

Scherzo:  Allegro 
Adagio  mesto 
Finale:  Allegro  con  brio 

Elena  Urioste,  violin 
Yousef  Ismael  Assi,  horn 
Roman  Rabinovich,  piano 


This  evening's  recital  will  be  performed  mthout  an  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Brahms  was  prepared  by  Pamela  Frank. 

Yousef  Ismael  Assi,  student  of  Jerome  Ashby 

Michael  Haas,  student  of  David  Soyer 

Roman  Rabinovich,  student  of  Seymour  Lipkin 

Elena  Urioste,  student  of  Ida  Kavafian  and  Joseph  Silverstein 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  February  4,  2004 

Vocal  Studies  Department  with  Danielle  Orlando,  piano 

8  p.m.,  Field  Concert  Hall 

Berlioz      "D'amour  l'ardente  flamme"  from  La  Damnation  de  Faust 

Alexis  Barthelemy,  mezzo-soprano 

Bizet        from  Carmen: 

"La  fleur  que  tu  m'avais  jetee" 
Frederic  Antoun,  tenor 
"Melons!  Coupons!" 

Hanan  Tarabay,  mezzo-soprano 
Tammy  Tyburczy,  soprano 
Alexis  Barthelemy,  mezzo-soprano 
"Pres  des  remparts  de  Seville" 
Hanan  Tarabay,  mezzo-soprano 
Frederic  Antoun,  tenor 

Boito        "L'altra  notte  in  fondo  al  mare"  from  Mefistofele 

Amy  Orsulak,  soprano 

Mozart      "II  mio  tesoro"  from  Don  Qiovanni 

Brenden  Gunnell,  tenor 

Puccini     "Scuoti  quella  fronda  di  ciliegio"  from  Madama  Butterfly 

Alexis  Barthelemy,  mezzo-soprano 
Amy  Orsulak,  soprano 

Verdi        from  Falstaff: 

"Dal  labbro  il  canto  estasiato  vola" 

"Labbra  di  foco" 

"Sul  fil  d'un  soffio  etesio" 

Tammy  Tyburczy,  soprano 
Brian  Zachary  Porter,  tenor 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 J 5-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Common  Room  at  Curtis,  and  by  e-mail  (write  to 
tickets@curtis.edu  to  join  the  mailing  list) .  New  calendars  are  available 
every  other  Friday . 


Forthcoming  Curtis  Performances 

The  Curtis  Symphony  Orchestra 

Monday,  February  9,  8  p.m.,  Verizon  Hall  at  the  Kimmel  Center 

The  Jack  Wolgin  Orchestral  Concerts 
Tickets:  $5  -  $25;  call  215-893-1999 

Joseph  Silverstein,  conductor 

Ida  Kavafian,  violin 

BERLIOZ  Overture  to  Le  Corsaire 

BARBER  Second  Essay  for  Orchestra 

STRAVINSKY  Violin  Concerto  in  D 

ELGAR  Enigma  Variations 

The  2003/2004  Curtis  Symphony  Orchestra  season  is  made  possible 
with  support  from  Lincoln  Financial  Group  Foundation. 

PECO  Family  Concert  Series 

Introduction  to  the  Woodwind  Family 

Sunday,  February  15,  2  and  4  p.m.,  Field  Concert  Hall 
Best  enjoyed  by  5-  to  12-year-olds. 

Tickets:  free,  but  reservations  are  required;  call  215-893-7902 

The  Curtis  Opera  Theatre 

La  Boheme 

by  Giacomo  Puccini 

Friday,  February  20  and  Saturday,  February  21,8  p.m., 

Centennial  Hall  at  the  Haverford  School 
Concert  performance  with  The  Curtis  Symphony  Orchestra 
Rossen  Milanov,  conductor 
Tickets:  $30;  call  215-893-7902 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Thirty-Sixth  Student  Recital 

Wednesday,  February  4,  2004 
Field  Concert  Hall,  8  p.m. 

to 

Carmen,  selections 

"Pres  des  remparts  de  Seville" 

Hanan  Tarabay,  mezzo-soprano 
Frederic  Antoun,  tenor 
Danielle  Orlando,  piano 

"La  fleur  que  tu  m'avais  jetee" 

Frederic  Antoun,  tenor 
Danielle  Orlando,  piano 

"D'amour  l'ardente  flamme" 
from  La  Damnation  de  Faust 


Georges  Bizet 
(1838-  1875) 


Hector  Berlioz 
(1803-  1869) 


Alexis  Barthelemy,  mezzo-soprano 
Danielle  Orlando,  piano 


Falstaff,  selections  Giuseppe  Verdi 

"Labbra  di  foco"  (1813-1901) 
"Dal  labbro  il  canto  estasiato  vola" 
"Sul  fil  d'un  soffio  etesio" 

Tammy  Tyburczy,  soprano 
Brian  Zachary  Porter,  tenor 
Danielle  Orlando,  piano 

Don  Qiovanni,  selections  Wolfgang  Amadeus  Mozart 

"Amici  miei  ..."  (1756-  1791) 

"II  mio  tesoro" 

Brenden  Gunnell,  tenor 
Danielle  Orlando,  piano 

"L'altra  notte  in  fondo  al  mare"  Arrigo  Boito 

from  Mefistofele  (1842  -  1918) 

Amy  Orsulak,  soprano 
Danielle  Orlando,  piano 

"Melons!  Coupons!"  Bizet 
from  Carmen 

Hanan  Tarabay,  mezzo-soprano 
Tammy  Tyburczy,  soprano 
Alexis  Barthelemy,  mezzo-soprano 
Danielle  Orlando,  piano 

"Scuoti  quella  fronda  di  ciliegio"  Giacomo  Puccini 

from  Madama  Butterfly  ( 1 858  -  1 924) 

Alexis  Barthelemy,  mezzo-soprano 
Amy  Orsulak,  soprano 
Danielle  Orlando,  piano 


This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Frederic  Antoun,  student  of  Marlena  Kleinman  Malas 
Alexis  Barthelemy,  student  of  Joan  Patenaude-Yarnell 
Brenden  Gunnell,  student  of  Joan  Patenaude-Yarnell 
Amy  Orsulak,  student  of  Gianna  Rolandi 
Brian  Zachary  Porter,  student  of  Marlena  Kleinman  Malas 
Hanan  Tarabay,  student  of  Marlena  Kleinman  Malas 
Tammy  Tyburczy,  student  of  Joan  Patenaude-Yarnell 

Danielle  Orlando,  principal  opera  coach 


Next  Recital 


Friday,  February  6,  2004 

Faculty  Recital:  Ida  Kavafian,  violin,  and  Anna  Polonsky,  piano 

8  p.m.,  Field  Concert  Hall 


J.S.  Bach  Sonata  No.  3  in  E  Major,  BWV  1016 

Stravinsky        Suite  Italienne 
Divertimento 

from  Firebird  for  Violin  and  Piano: 
Prelude  and  Ronde  des  princesses 
Scherzo 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 J , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  uiww.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list).  New  calendars  are  available  every  other  Friday. 


The  Curtis  Vocal  Studies  Department 

Wednesday,  February  4,  2004 


Carmen,  selections 

Music  by  Georges  Bizet 

Libretto  by  Henri  Meilhac  and  Ludovic  Halevy 
"Pres  des  ramparts  de  Seville" 

Carmen 

Near  the  ramparts  of  Seville, 
At  the  place  of  my  friend,  Lillas  Pastia 
I  will  go  to  dance  the  Seguedilla 
And  to  drink  Manzanilla. 
I  will  go  to  the  place  of  my  friend, 

Lillas  Pastia. 
Yes,  but  all  alone,  one  gets  bored, 
And  the  real  pleasures  are  for  two; 
So,  to  keep  me  company, 
I  will  take  away  my  lover! 
My  lover,  he  has  gone  to  the  devil, 
I  put  him  out  yesterday! 
My  poor  heart,  very  consolable, 
My  heart  is  free,  like  the  air! 
I  have  suitors  by  the  dozen, 
But,  they  are  not  to  my  taste. 
Here  it  is  the  weekend; 
Who  wants  to  love  me? 

I  will  love  him! 
Who  wants  my  soul? 

It's  for  the  taking. 
You're  arriving  at  the  right  time! 
I  have  hardly  the  time  to  wait, 
For  with  my  new  lover, 

Don  Jose 

Tais-toi!  Je  t'avais  dit  de  ne  pas  me  parler!  Be  quiet!  I  told  you  not  to  speak! 
Carmen 

Jen  e  t'e  parle  pas,  I'm  not  speaking, 

|     je  chante  pour  moi-meme!  I'm  singing  to  myself! 

Et  je  pense!  And  thinking! 

II  n'est  pas  defendu  de  penser!  There's  no  law  against  thinking! 

Je  pense  a  certain  officier  I'm  thinking  of  a  certain  officer 

qun  m'aime  who  loves  me 

Et  qu'a  mon  tour,  je  pourrai  bien  aimer!      And  whom  I  could  maybe  love  myself! 

Don  Jose 

Carmen!  Carmen! 


Pres  des  remparts  de  Seville, 
Chez  mon  ami,  Lillas  Pastia 
J'trai  danser  la  Seguedille 
Et  boire  du  Manzanilla. 
J'irai  chez  mon  ami 

Lillas  Pastia. 
Oui,  mais  toute  seule  on  s'ennuie, 
Et  les  vrais  plaisirs  sont  a  deux; 
Done,  pour  me  tenir  compagnie, 
J'emmenerai  mon  amoureux! 
Mon  amoureux,  il  est  au  diable, 
Je  l'ai  mis  a  la  porte  hier! 
Mon  pauvre  coeur  tres  consolable, 
Mon  coeur  est  libre  comme  l'air! 
J'ai  les  galants  a  la  douzaine, 
Mais  ils  ne  sont  pas  a  mon  gre. 
Voici  la  fin  de  la  semaine; 
Qui  veut  m'aimer? 

Je  l'aimerai! 
Qui  veut  mon  ame? 

Elle  est  a  prendre. 
Vous  arrivez  au  bon  moment! 
J'ai  guere  le  temps  d'attendre, 
Car  avec  mon  nouvel  amant, 


Carmen 

Mon  officier  n'est  pas  un  capitaine:  My  officer's  not  a  captain 

Pas  meme  un  lieutenant, 
il  n'est  que  brigadier; 
Mais  c'est  assez  pour  une  Bohemienne 
Et  je  daigne  m'en  contenter! 


Not  even  a  lieutenant, 

he  is  only  a  corporal; 
But  that's  good  enough  for  a  gypsy. 
And  I'm  ready  to  make  do  with  that! 


Don  Jose 

Carmen,  I  feel  as  if  I'm  drunk. 
If  I  give  way,  if  I  give  in, 
Your  promise,  you'll  keep  it. 
Ah!  If  I  love  you. 
Carmen,  Carmen,  you'll  love  me! 

Carmen 
Yes. 

(Don]ose  unties  the  rope  holding  Carmen' s  hands.) 

Don  Jose 

At  Lillas  Pastia's  place 
Carmen 

We'll  dance  . . . 

Don  Josfi 

You  promise! 

Carmen 

...  the  seguidilla  ... 
DON  JOSE 

Carmen! 

Carmen 

A  glass  of  manzanilla.  Ah! 

Don  Jose 

You  promise!  ... 
Carmen 

Near  the  ramparts  of  Sevilla. 
At  the  place  of  my  friend,  Lillas  Pastia 
I  will  go  to  dance  the  seguedilla 
And  to  drink  manzanilla. 
Tra  la  la  la  la  la. 


Carmen,  je  suis  comme  un  home  ivre 
Si  je  cede,  si  je  me  livre, 
Ta  promesse,  tu  la  tiendras 
Ah!  si  je  t'aime. 
Carmen,  Carmen,  tu  m'aimeras. 

Oui. 


Chez  Lillas  Pastia. 
Nous  danserons  ... 
Tu  le  promets! 
...  la  seguedille  . . . 
Carmen! 

En  buvant  du  Manzanilla.  Ah 

Tu  le  promets!  ... 

Pres  des  remparts  de  Seville, 
Chez  mon  ami,  Lillas  Pastia 
J'irai  danser  la  Seguedille 
Et  boire  du  Manzanilla. 
Tra  la  la  la  la  la. 


Translation  courtesy  of  Erato 


"La  fleur  que  tu  m'avais  jetee" 

Je  le  veux  Carmen, 
tu  m'entendras! 
La  fleur  que  tu  m'avais  jetee, 
Dans  ma  prison  m'etait  restee. 
Fletrie  et  seche,  cette  fleur 
Gardait  toujours  sa  douce  odeur; 


You're  going  to  listen  Carmen, 

I  mean  it! 
The  flower  that  you  tossed  to  me 
In  my  prison  stayed  with  me. 
Withered  and  dried,  this  flower 
Kept  always  its  sweet  odor 


Et  pendant  des  heures  entieres, 

Sur  mes  yeux,  fermant  mes  paupieres, 

De  cette  odeur  je  m'enivrais 

Et  dans  la  nuit  je  te  voyais! 

Je  me  prenais  a  te  maudire, 

A  te  detester,  a  me  dire: 

Pourquoi  faut-il  que  le  destin 

L'ait  mise  la  sur  mon  chemin? 

Puis  je  m'accusais  de  blaspheme, 

Et  je  ne  sentais  en  moi-meme, 

Je  ne  sentais  qu'un  seul  desir, 

Un  seul  desir,  un  seul  espoir: 

Te  revoir,  6  Carmen, 

ou,  te  revoir! 
Car  tu  n'avais  eu  qu'a  paraTtre, 
Qu'a  jeter  un  regard  sur  moi, 
Pour  t'emparer  de  tout  mon  etre, 
O  ma  Carmen! 
Et  j'etais  une  chose  a  toi 
Carmen,  je  t'aime! 

Translation  courtesy  of  Erato 


And  during  all  of  the  hours, 
Over  my  eyes  closed  my  eyelids, 
I  became  intoxicated  with  this  odor 
And  in  the  night  I  saw  you! 
I  became  accustomed  to  cursing  you, 
To  detesting  you,  to  saying  to  myself: 
Why  is  it  necessary  for  destiny 
To  put  herself  there  on  my  path? 
Then  I  accused  myself  of  blasphemy 
And  I  didn't  feel  but  in  myself, 
I  didn't  feel  but  one  desire, 
A  sole  desire,  a  sole  hope: 
To  see  you  again,  oh  Carmen, 

to  see  you  again! 
For  you  had  only  to  appear, 
Only  to  toss  a  glance  towards  me, 
In  order  to  take  a  hold  of  all  my  being, 
Oh  my  Carmen! 
And  I  was  yours 
Carmen,  I  love  you! 


"D'amour  l'ardente  flame"  from  La  Damnation  de  Faust 

Music  by  Hector  Berlioz 

Libretto  by  Hector  Berlio:  and  Almire  Gandonniere 


D'amour  l'ardente  flamme, 
Consume  mes  beaux  jours. 
Ah!  la  paix  de  mon  ame 
A  done  fui  pour  toujours! 

Son  depart,  son  absence 
Sont  pour  moi  le  cercueil, 
I  Et  loin  de  sa  presence, 
'  Tout  me  paraTt  en  deuil. 

Alors  ma  pauvre  tete 
.   Se  derange  bientot, 
I   Mon  faible  cceur  s'arrete, 
1  Puis  se  glace  aussitot. 

Sa  marche  que  j  'admire, 
Son  port  si  gracieux, 
Sa  bouche  au  doux  sourire, 
Le  charme  de  ses  yeux, 


The  burning  flame  of  love 
Consumes  my  youthful  days. 
Ah!  Thus  peace  has  fled 
My  soul  forever! 

His  departure,  his  absence 

Are  like  a  grave  to  me, 

And,  away  from  him, 

All  seems  to  be  in  mourning. 

Now  my  poor  head 

Soon  will  be  in  chaos; 

My  feeble  heart  stops  its  beating 

Then  turns  cold  once  again. 

His  walk,  which  1  admire, 
His  graceful  mien, 
His  sweet-smiling  lips, 
His  charming  eyes, 


Sa  voix  enchanteresse, 
Dont  il  sait  m'embraser, 
De  sa  main,  la  caresse, 
Helas!  et  son  baiser! 

D'une  amoureuse  flamme, 
Consument  mes  beux  jours! 
Ah!  le  paix  de  mon  ame 
A  done  fui  pour  toujours! 

Je  suis  a  ma  fenetre, 
Ou  dehors,  tout  le  jour  — 
C'est  pour  le  voir  paraTtre, 
Ou  hater  son  retour. 


His  enchanting  voice 
Which  sets  me  afire, 
The  caress  of  his  hands, 
And,  alas,  his  kisses! 

The  flame  of  love 
Consumes  my  youthful  days! 
Ah!  Thus  peace  has  fled 
My  soul  forever! 

I'm  at  my  window 

Or  outside  the  whole  day  through 

To  see  him  appear 

Or  to  hasten  his  return. 


Mon  coeur  bat  et  se  presse 
Des  qu'il  le  sent  venir, 
Au  gre  de  ma  tendresse, 
Puis-je  le  retenir! 

O  caresses  de  flamme! 
Que  je  voudrais  un  jour 
Voir  s'exhaler  mon  ame 
Dans  ses  baisers  d'amour! 


My  heart  beats  and  races 
Upon  sensing  him  near, 
By  virtue  of  my  tenderness, 
Could  I  hope  to  hold  him! 

Oh,  the  caress  of  a  flame! 
How  I  wish  one  day 
My  soul  might  expire 
In  his  kisses  of  love! 


Translation  courtesy  of  SONY 


Falstaff,  selections 

Music  by  Giuseppe  Verdi 

Libretto  by  Arrigo  Boito,  after  Shakespeare's  Mem  Wives  of  Windsor  and  King  Henry  TV 


"Labbra  di  foco" 

Labbra  di  foco! 
Labbra  di  fiore! 

Che  il  vago  gioco  sanno  d'amore. 

Che  spargon  ciarle, 
che  mostran  perle, 
belle  a  vederle, 
colci  a  baciarle! 
Labbra  leggiadre! 

Man  malandrine! 


Nannetta 

Lips  of  fire! 
Fenton 

Flower- lips! 
Nannetta 

They  know  the  sweet  game  of  love. 

Fenton 

Let  them  scatter  words 
and  show  their  pearls, 
Lovely  to  see, 
sweet  to  kiss! 
Pretty  lips! 

Nannetta 

Wicked  hands! 


Ciglia  assassine!  Pupille  ladre! 
T'amo! 

Imprudente.  No. 
Si,  due  baci. 
Basra. 

Mi  piaci  tanto! 

Vien  gente. 

Bocca  baciata 

non  perde  ventura. 

Anzi  rinnova  come  fa  la  luna, 

Torno  all'assalto. 

Torno  alia  gara. 
Ferisci! 

Para! 

La  mira  e  in  alto. 
L'amor  e  un  agile  torneo, 
sua  cote  vuol  che  il  piu  fragile 
vinca  il  piu  forte. 

M'armo,  ti  guardo. 
T'aspetto  al  varco. 

II  labbro  e  l'arco. 

E  il  bacio  e  il  dardo. 

Bada!  la  freccia  fatal  gia  scocca 

dalla  mia  bocca  sulla  tua  treccia. 

Eccoti  avvinto. 

Chiedo  la  vita! 

lo  son  ferita  ma  tu  sei  vinto. 


Fenton 

Murderous  lashes,  thieving  eyes! 
I  love  you. 

Nannetta 

Reckless!  No! 
Fenton 

Yes,  two  kisses. 
Nannetta 

Enough. 
Fenton 

1  love  you  so  much! 

Nannetta 

Somebody's  coming. 

Fenton 

The  mouth  that  is  kissed 
is  never  unlucky. 

NANETTA 

Instead  it  revives  like  the  moon  itself. 

Fenton 

I'm  back  to  the  assault. 

Nannetta 

And  I  to  the  defense. 
And  you're  wounded! 

Fenton 

Parry! 

Nannetta 

The  sight's  too  high  for  you! 
Love  is  a  lively  tournament, 
and  its  court  rules  that  the  weaker 
wins  over  the  stronger. 

Fenton 

I'm  armed  and  I  see  you; 
I'm  waiting  at  the  pass. 

Nannetta 

The  lips  are  the  bow. 

Fenton 

The  kiss  is  the  arrow. 
Look!  The  arrow  of  my  lips 
is  shot  into  your  hair. 

Nannetta 

Now  you're  captured. 

Fenton 

I  plead  for  my  life! 

Nannetta 

I'm  wounded  but  you're  captured. 


Pieta!  Pieta! 

Facciamo  la  pace  e  poi  — 
E  poi? 

Se  vuoi,  ricominciamo. 

Bello  e  quell  gioco  che  dura  poco. 
Basta. 

Amor  mio! 

Vien  gente,  Addio! 

Translation  courtesy  of  RCA 


FENTON 

Have  mercy!  Have  mercy! 
Let's  make  peace  and  then  — 
Nannetta 

And  then? 
FENTON 

Please,  let's  start  all  over  again! 
Nannetta 

Short  games  are  the  best  ones. 
Enough  of  this. 
FENTON 

My  love! 
Nannetta 

They're  coming!  Good-bye! 


"Dal  labbro  il  canto  estasiato  vola" 

Dal  labbro  il  canto  estasiato  vola 
Pei  silenzi  notturni  e  va  lontano 
E  alfin  ritrova  un  altro  labbro  umano 
Che  gli  risponde  colla  sua  parola. 

Allor  la  nota  che  non  e  piu  sola 
Vibra  di  gioia  in  un  accordo  arcano 
E  innamorando  l'aer  antelucano 
Con  altra  voce  al  suo 
fonte  rivola. 

Quivi  ripiglia  suon,  ma  la  sua  vura 
Tende  sempre  ad  unir  chi  lo  disuna 
Cosi  baciai  la  disiata  bocca! 
Bocca  baciata  non  perde  ventura. 
Ma  il  canto  muor  nel  bacio  che 
lo  tocca. 


From  the  lips  the  song  in  ecstasy  flies 
Thru  the  silences  nocturnal  and  goes  far 
And  at  last  it  discovers  another  human 
lip  that  answers  it  with  its  word. 

The  note  which  isn't  any  longer  alone 
vibrates  with  joy  in  a  chord  secret 
and  enamoring  the  air  before  dawn 
with  another  voice  to  its  source 
flies  back. 

There  it  regains  sound,  but  its  concern 
tends  always  to  unite  who  disunites  it. 
Thus  I  kissed  the  desired  mouth! 
Mouth  kissed  doesn't  lose  luck  ... 
But  the  song  dies  in  the  kiss  that 
touches  it. 


Translation  courtesy  of  Andrew  Richards  (TenoRich@aol.com) 


"Sul  f il  d'un  soffio  etesio" 

Sul  fil  d'un  soffio  etesio 
scorrete,  agili  larve; 
fra  i  rami  un  baglior  cesio 
d'alba  lunare  apparve. 
Danzate!  E  il  passo  blando 
misuri  un  blando  suon, 


On  the  breath  of  an  etesian  breeze 
scurry,  agile  shadows; 
among  the  branches  a  bluish-grey  glow 
of  the  rising  moon  has  appeared. 
Dance!  And  may  the  gentle  steps 
measure  a  gentle  sound, 


la  magiche  accoppiando  carole 
alia  canzon. 

Erriam  sotto  la  luna 

scegliendo  fior  da  fiore; 

ogni  corolla  in  core 

porta  la  sua  fortuna. 

Coi  gigli  e  le  viole 

scriviam  de'  nomi  arcani; 

dalle  fatate  mani 

germoglino  parole  ... 

parole  alluminate  di  puro  argento 

e  d'or  ... 
carmi  e  malle. 
Le  fate  hanno,  per  cifre, 
i  fior. 

Translation  courtesy  of  Jennifer  Silberberg 


combining  the  magical  dances 
with  the  song. 

Let  us  wander  beneath  the  moon, 

choosing  flower  by  flower; 

each  crown  of  petals,  in  its  heart, 

brings  its  good  fortune. 

With  the  lilies  and  the  violets, 

let  us  write  secret  names; 

from  our  enchanted  hands 

may  words  blossom  ... 

words  illuminated  by  pure  silver 

and  gold  ... 
Magic  incantations  and  charms. 
The  Faeries  have,  for  alphabet  letters, 
flowers. 

529@aol.com) 


Don  Qiovanni,  selections 

Music  by  Mozart 

Libretto  by  Lorenzo  da  Ponte 

"Amici  miei  ..." 

Amici  miei,  dopo  eccessi  si  enormi, 

dubitar  non  possiam  che  Don  Giovanni 

non  sia  l'empio  uccisore 

del  padre  di  DonnAnna. 

In  questa  casa  per  poche  ore  fermatevi: 

Un  ricorso  vo' 

far  a  chi  si  deve, 

e  in  pochi  instanti  vendicarvi 

prometto; 
cosi  vuole  il  dover,  pietade,  affetto. 


My  friends,  after  excesses  so  enormous, 

doubt  we  cannot  that  Don  Giovanni 

is  the  wicked  murderer 

of  Donna  Anna's  father. 

Stay  in  this  house  for  a  few  hours: 

I  wish  to  make  an  appeal 

to  whomever  is  necessary, 

and  in  a  few  moments  I  promise  to 

avenge  you; 
so  demands  duty,  compassion  and  love. 


Translation  by  Nico  Costello 


"II  mio  tesoro" 


II  mio  tesoro  intanto 
andate  a  consolar, 
E  del  bel  ciglio  il  pianto 
cercate  di  asciugar. 
Ditele  che  i  suoi  torti 
a  vendicar  io  vado; 
Che  sol  di  stragi  e  morti 
nunzio  vogl'io  tornar. 


Meantime  go  and 

console  my  dearest  one, 

and  seek  to  dry  the  tears 

from  her  lovely  eyes. 

Tell  her  that  I  have  gone 

to  avenge  her  wrongs, 

and  will  return  only  as  the  messenger 

of  punishment  and  death. 


Translation  courtesy  Camila  Argolo  Freitas  Batista  (camiki@infonet.com.br) 


"L'altra  notte  in  fondo  al  mare"  from 

Music  and  libretto  by  Arrigo  Boito 

L'altra  notte  in  fondo  al  mare 
II  mio  bimbo  hanno  gittato, 
Or  per  farmi  delirare  dicon  ch'io 
L'abbia  affogato. 


L'aura  e  fredda, 

II  career  fosco, 

E  la  mesta  anima  mia 

Come  il  passero  del  bosco 

Vola,  vola,  vola  via. 

Ah!  Pieta  di  me! 


Mefistofele 

Last  night  in  the  deep,  deep  sea 
they  drowned  my  baby 
and  now  to  madden  me 
they  say  it  was  I  who  did  this. 
Refrain: 

Now  I'm  cold  and  my  cell  is  dark 
and  my  sadness  fills  my  soul. 
Were  I  a  swallow  in  the  forest 
flying,  flying,  flying  away. 
All  have  pity  on  me. 


In  letargico  sopore 

E'  mia  madre  addormentata, 

E  per  colmo  dell'orrore  dicon  ch'io 

L'abbia  attoscata. 

L'aura  e  fredda,  etc.  . . . 

Translation  by  Amy  Orsulak 


In  a  coma  lays  my  mother 
sleeping  breathless 
and  to  my  horror  they  say  that  it  was 
by  my  hands. 

Now  I'm  cold  and  my  cell  is  dark  ... 


"Melons!  Coupons!"  from  I 

Music  by  Bizet 

Libretto  by  Henri  Meilhac  and 

Melons! 
Coupons! 
Bien,  e'est  cela. 


vie  Halevy 

Mercedes 

Shuffle! 

Frasquita 

Cut! 

Mercedes 

Right,  that's  it. 


Trois  cartes  ici 
Quatre  la  . . . 


FRASQUITA 

Three  cards  here 
Four  here  . . . 

Mercedes  and  Frasquita 


Et  maintenant,  parlez,  mes  belles 
De  l'avenir,  donnez-nous  de  nouvelles; 
Dites-nous  qui  nous  trahira, 
Dites-nous  qui  nous  amourex, 
Parlez! 


And  now  my  beauties  tell  us  all 
The  future,  tell  us  all  that's  new; 
Tell  us  who  will  play  us  false, 
Tell  us  who  will  love  us  true, 
Tell! 

Frasquita 

Moi,  je  vois  un  jeune  amoureux  What  I  see's  a  young  man  courting. 

Qui  m'aime  u  on  ne  peut  davantage.  And  he's  madly  in  love  with  me. 

Mercedes 

Le  mien  est  tres  riche  et  tres  vieux  Mine's  very  rich  and  very  old. 

Mais  il  parle  de  marriage.  But  he  wants  to  marry  me. 

Frasquita 


Je  me  campe  sur  son  cheval, 
Et  dans  la  montagne  il  m'entraine 

Dans  un  chateau  Presque  royal. 
Le  mien  m'installe  en  souveraine. 

De  l'amour  a  n'en  plus  finir, 
Tous  les  jours  nouvelles  folies. 

De  l'or  tant  que  je  puis  tenir, 
Des  diamantis  ...  des  pierreries. 

Le  mien  deviant  un  chef  fameux. 
Cent  homes  marchent  a  la  suite. 

Le  mien,  en  c  roirai-je  mes  yeux  . 
Oui,  II  meurt  Ah!  je  su 


He  plumps  me  on  his  horse, 
And  carries  me  off  into  the  mountains. 
Mercedes 

Mine  sets  me  up  like  a  queen 
In  a  princely  castle. 

Frasquita 

Love  that  goes  on  and  on, 
New  madness  every  day. 

Mercedes 

More  gold  than  I  can  hold, 
Diamonds  ...  all  kinds  of  gems. 

Frasquita 

Mine  becomes  a  famous  leader. 
With  a  hundred  men  at  his  back. 

Mercedes 

Mine,  can  I  believe  my  eyes  . . . 
veuve  et  herite.    Yes.  He  dies.  Hah!  I'm  a  rich  widow. 

Frasquita  and  Mercedes 

Parlez  encore,  parlez  mes  belles,  etc.  ...       Again,  my  beauties,  tell  us  all,  etc.  ... 

Frasquita 

Fortune! 

Mercedes 

Love! 
Carmen 

Now  then,  let  me  try  my  turn. 
Diamonds,  spades!  ...  death! 
I  saw  it  no  doubt  ...  first  me. 
(Pointing  to  the  sleeping  Don Jose.) 
Ensuite  lui  . . .  pour  tous  les  deux,  la  mort!   Then  him  ...  for  both  of  us,  death! 
En  vain  pour  eviter  You  may  shuffle  them  over  again 


Fortune! 
Amour! 

Voyons,  que  jessaie  a  mon  tour. 
Carreau,  pique!  ...  la  mort! 
J'ai  bien  lu  . . .  moi  d'abord. 


les  reponses  ameres, 
En  vain  tu  meleras; 
Cela  ne  sert  a  rien, 

les  cartes  sont  sinceres 
Et  ne  mentirons  pas! 
Dans  le  livre  d'en  haut  sit  a  page 

est  heureuse, 
Mele  et  coupe  sans  peur, 
La  carte  sous  tes  doigts 
se  tournera  joyeuse, 
T'annoncant  le  bonheur. 
Mais  sit  u  dois  mourir, 
si  le  mot  redoubtable 
Est  ecri  par  le  sort. 
Recommence  vingt  fois, 

la  carte  impitoyable 
Repetera:  la  mort! 
Encore!  encore! 
toujours  la  mort! 

Frasquita 

Parlez  encore,  parlez  mes  belles,  etc.  ... 


and  again, 
To  avoid  an  unwelcome  reply; 
The  cards  are  too  honest, 

you  shuffle  in  vain, 
The  cards  will  never  lie! 
If  you're  destined  for  joy  in  the  book 

up  on  high. 
Then  shuffle  and  cut  without  fear; 
As  the  card  you  hold  turns,  then  you 

will  decry 
That  happiness  it  will  declare. 
But  if  you  must  die, 

if  that  terrible  word 
Is  inscribed  in  the  book  as  your  fate. 
Twenty-fold  though  you  do  it, 

the  pitiless  card 
Nought  but  "Death!"  will  ever  repeat. 
Yes,  if  you  must  die,  though  you  turn 

twenty  times, 

and  Mercedes 

Again,  my  beauties,  tell  us  all,  etc.  ... 


Translation  courtesy  of  Erato 


"Scuoti  quella  fronda  di  ciliegio"  from  Madama  Butterfly 

Music  by  Giacomo  Puccini 

Libretto  by  Luigi  Illica  (prose  text)  and  Giuseppe  Giacosa  (verses) 


(To  Suzuki 
Scuoti  quella  fronda 
di  ciliegio  e 
m'innonda  di  fior. 
Io  vo'  tuffar  nella 
pioggia  odorosa 
l'arsa  fronte. 

Signora,  quetatevi ... 
quel  pianto  ... 

No,  rido,  rido! 

Quanto  lo  dovermo  aspettar: 
Che  pensi?  Un'ora! 

Di  piu! 


Butterfly 

who  has  followed  her  onto  the  terrace.) 
Shake  the  foliage 
of  the  cherry-tree 
and  shower  me  with 
blossoms.  I  want  to  dive 
in  the  fragrant  rain 
and  cool  my  burning  brow. 

Suzuki 

Oh,  my  Lady,  calm  yourself ... 
such  weeping  ... 

Butterfly 

No,  I'm  laughing,  it's  laughter! 
How  long  must  we  wait? 
What  do  you  think?  An  hour! 

Suzuki 

Longer! 


Due  ore  forse. 

Tutto,  tutto 

sia  pien  di  fior, 

come  la  notte  e  di  faville. 

Va  pei  fior. 

Tutti  i  fior? 

Tutti  i  fior,  tutti,  tutti. 
Pesco,  viola,  gelsomin, 
quanto  di  cespo, 
o  d'erba,  o  d'albero  fiori. 

Uno  squallor  d'inverno 
sara  tutto  il  giardin! 

Tutta  la  primavera 
voglio  che  olezzi  qui. 

Uno  squallor  d'inverno 
sara  tutto  il  giardin. 
A  voi  signora. 

Cogline  ancora. 

Soventi  a  questa  siepe 
veniste  a  riguardare 
lungi,  piangendo 
nella  deserta  immensita. 

Giunse  l'atterso, 
nulla  pid  chiedo 
al  mare; 

diedi  pianto  alia  zolla, 
essa  i  suosi 
fior  mi  da. 

Spoglio  e  I'orto. 

Spoglio  e  I'orto? 
Vien,  m'aiuta. 

Rose  al  varco  della  soglia 

Tutta  la  primavera 


BUTTERFLY 

Two  hours  perhaps. 
All  the  flowers, 
everywhere  flowers, 
like  a  sparkling  night  sky. 
Go  and  pick  the  flowers. 

Suzuki 

All  the  flowers? 

Butterfly 

All  the  flowers,  all,  every  blossom. 
Peaches,  violets,  and  jasmine, 
whatever  has  blossomed  in 
shrubs,  in  grass  tufts,  or  in  trees. 

Suzuki 

The  garden  will  appear  as  if  in 
the  throes  of  a  bleak  winter! 

Butterfly 

I  want  all  the  fragrances 
of  spring  here. 

Suzuki 

The  garden  will  appear  as  if  in 
the  throes  of  a  bleak  winter! 
For  you  Madam... 

Butterfly 

Gather  more  still. 
Suzuki 

Frequently  you  would 
come  to  this  hedge  to 
gaze  far  away,  weeping 
into  the  vastness. 
Butterfly 

He  has  landed,  he's 
arrived,  I  ask  nothing 
more  of  the  sea;  I  gave 
my  tears  to  the  soil,  and 
in  return  she  gives 
me  her  flowers. 

Suzuki 

The  gardens  are  bare. 

Butterfly 

The  gardens  are  bare? 
Come  and  help  me. 

Suzuki 

Roses  at  the  threshold. 

Butterfly 

I  want  all  of  springs  sweet, 


Tutta  la  primavera 

voglio  che  olezzi  qui. 

voglio  che  olezzi  qui. 

Seminiamo  intorno  april, 

Seminiamo  intorno  april. 

seminiamo  intorno  april! 

Tutta  la  primavera, 
tutta,  tutta. 

Tutta  la  primavera 
voglio  che  olezzi  qui  ... 

Gigli?  viole? 

intorno,  intorno  spandi. 

Seminiamo  intorno  april. 

Seminiamo  intorno  april. 
II  suo  sedil  s'inghirlandi, 
di  convolvi  s'inghirlandi; 
gigli  e  viole  intorno  spandi, 
seminiamo 
intorno  april! 

Gigli,  rose  spandi, 
tutta  la  primavera, 
spandi  gigli,  viole, 
seminiamo  intorno  april! 

Gettiamo  a  mani  piene 
mammole  e  tuberose, 
corolle  di  verbene, 
petali  d'ogni  fior! 
Corolle  di  verbene, 
petali  d'ogni  fior! 


Suzuki 

I  want  all  of  springs  sweet, 

Butterfly 

fragrances  to  surround  us. 

Suzuki 

fragrances  to  surround  us. 

Butterfly 

Let  us  scatter  April  all  around, 

Suzuki 

Let  us  scatter  April  all  around. 

Butterfly 

We  scatter  April  all  around! 

Suzuki 

All  of  spring  fragrances, 
all,  all. 

Butterfly 

I  want  all  of  springs  sweet, 
fragrances  here  ... 

Suzuki 

Lilies?  Violets? 

Butterfly 

Spread  them  around,  around. 

Suzuki 

Scatter  the  scent  of  April  all  around! 

Butterfly 

Scatter  the  scent  of  April  all  around! 
Decorate  his  seat  with  a  garland, 
of  vines  all  entwined; 
spread  lilies  and  violets, 
We  scatter  April's 
scent  all  around! 

Suzuki 

Spread  lilies  and  roses, 

all  of  spring's  scent, 

spread  Lilies  and  Violets, 

We  scatter  the  scent  of  April  all  around! 

Butterfly  and  Suzuki 

Let's  scatter  handfuls  of 
Violets  and  tuberoses, 
sprays  of  verbena, 
petals  of  every  flower! 
Sprays  of  verbena, 
petals  of  every  flower! 


Translation  ©AGS  (Kim)  translator,  http:llwvow.bohermanopera.com 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


Faculty  Recital: 

Ida  Kavafian,  violin,  with  Anna  Polonsky,  piano 

Friday,  February  6,  2004 
Field  Concert  Hall,  8  p.m. 


Suite  italienne 

Introduzione 


Igor  Stravinsky 
(1882-  1971) 


Serenata 
Tarantella 

Gavotta  con  due  variazioni 

Scherzino 

Minuetto  e  finale 

Sonata  No.  3  in  E  major,  BWV  1016  Johann  Sebastian  Bach 


Adagio 
Allegro 
Adagio 
Allegro 


;io  ma  non  tanto 


(1685-  1750) 


Intermission 


Divertimento 


Stravinsky 


Sinfonia 
Danse  suisses 
Scherzo 
Pas  de  deux 


(continued  inside) 


Prelude  and  ronde  des  princesses 
from  Firebird 

Scherzo 
from  Firebird 

arranged  by  Samuel  Dushkin 


Stravinsky 
Stravinsky 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Biographies 

Ida  Kavafian,  violin 

Ida  Kavafian  enjoys  an  international  reputation  as  one  of  the  most 
versatile  musicians  performing  today.  With  a  repertoire  as  diverse  as  her 
talents,  Ms.  Kavafian  has  electrified  recital  stages  throughout  North 
America,  the  Far  East  and  Europe  in  solo  as  well  as  chamber 
appearances. 

Her  commitment  to  contemporary  music  has  led  to  many  world 
premieres  by  composers  as  varied  as  ToruTakemitsu,  Chick  Corea  and 
Wynton  Marsalis.  Her  television  credits  include  a  solo  feature  on  CBS 
Sunday  Morning. 

Since  her  founding  membership  in  the  innovative  group  Tashi  30 
years  ago,  her  extensive  chamber  music  experience  has  included  touring 
and  recording  with  the  Guarneri  String  Quartet  (as  violist),  as  an  artist 
member  of  the  Chamber  Music  Society  of  Lincoln  Center,  and  with  the 
legendary  Beaux  Arts  Trio,  of  which  she  was  a  member  for  six  years.  She 
and  her  sister,  Ani,  continue  to  perform  together  regularly  in  recital  and 
with  major  orchestras,  and  she  recently  cofounded  a  new  ensemble, 
Opus  One,  with  pianist  Anne-Marie  McDermott,  violist  Steven 
Tenenbom  and  cellist  Peter  Wiley. 

Ms.  Kavafian  is  the  artistic  director  of  the  highly  successful  festival 
Music  from  Angel  Fire  in  New  Mexico.  She  also  founded  and  guided 


Bravo!  Colorado  in  Vail  as  music  director  for  10  years,  building  it  into 
one  of  the  leading  festivals  in  the  country.  She  joined  the  faculty  of  The 
Curtis  Institute  of  Music  in  1998. 

Born  in  Istanbul  of  Armenian  parentage,  Ms.  Kavafian  is  a  graduate 
of  the  Juilliard  School,  where  she  was  a  student  of  Oscar  Shumsky.  She 
resides  with  her  husband,  Mr.  Tenenbom,  in  Philadelphia  and 
Connecticut,  where  they  breed  and  train  prize  winning  Hungarian  Vizsla 
show  dogs. 

Anna  Polonsky,  piano 

Anna  Polonsky  is  recognized  as  an  accomplished  soloist  and 
chamber  musician.  She  has  appeared  with  the  Columbus  Symphony 
Orchestra,  the  Concerto  Soloists  Chamber  Orchestra  of  Philadelphia, 
the  ProMusica  Chamber  Orchestra,  the  World  Youth  Symphony 
Orchestra,  and  many  others.  Ms.  Polonsky  has  also  collaborated  with 
acclaimed  soloists  such  as  Arnold  Steinhardt,  Peter  Wiley,  Joseph 
Silverstein  and  Herman  Krebbers.  She  is  regularly  invited  to  perform 
chamber  music  at  the  Marlboro,  Santa  Fe,  Chamber  Music  Northwest, 
Ok  Mozart  and  Music  from  Angel  Fire  festivals,  and  has  given  concerts 
at  the  Amsterdam  Concertgebouw  and  Alice  Tully  Hall  in  New  York. 

Ms.  Polonsky  made  her  solo  piano  debut  at  the  age  of  seven  at  the 
Special  Central  Music  School  in  Moscow.  She  immigrated  to  the 
United  States  in  1990  and  attended  high  school  at  the  Interlochen  Arts 
Academy  in  Michigan.  After  receiving  her  Bachelor  of  Music  degree 
from  The  Curtis  Institute  of  Music,  where  she  studied  with  renowned 
pianist  Peter  Serkin,  she  earned  her  Master's  Degree  from  the  Juilliard 
School. 


Forthcoming  Curtis  Performances 

The  Curtis  Symphony  Orchestra 

Monday,  February  9,  8  p.m.,  Verizon  Hall  at  the  Kimmel  Center 

The  Jack  Wolgin  Orchestral  Concerts 
Tickets:  $5  -  $25;  call  215-893-1999 

Joseph  Silverstein,  conductor 
Ida  Kavafian,  violin 

BERLIOZ  Overture  to  Le  Corsaire 
BARBER  Second  Essay  for  Orchestra 
STRAVINSKY  Violin  Concerto  in  D 
ELGAR  Enigma  Variations 

The  2003/2004  Curtis  Symphony  Orchestra  season  is  made  possible  with  support 
from  Lincoln  Financial  Group  Foundation. 

PECO  Family  Concert  Series 

Introduction  to  the  Woodwind  Family 

Sunday,  February  15,2  and  4  p.m.,  Field  Concert  Hall 
Best  enjoyed  by  5-  to  12-year-olds. 

Tickets:  free,  but  reservations  are  required;  call  215-893-7902 

The  Curtis  Opera  Theatre 

La  Boheme 

by  Giacomo  Puccini 

Friday,  February  20  and  Saturday,  February  21,  8  p.m. 
Centennial  Hall  at  the  Haverford  School 

Concert  performance  with  the  Curtis  Symphony  Orchestra 
Rossen  Milanov,  conductor 


Tickets:  $30;  call  215-893-7902 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

Sunday,  February  8,  2004 
Field  Concert  Hall,  3  p.m. 

to 

A  Tribute  to  Orlando  Cole 
f> 

Duo  for  Violin  and  Cello,  Op.  7  Zoltan  Kodaly 

Allegro  serioso,  non  troppo  (1882  -  1967) 

Adagio 

Maestoso  e  largamente,  ma  non  troppo  lento  —  Presto 

David  Cole,  cello 
Carol  Tomlinson  Cole,  violin 

A  Tribute  to  Orlando  Cole  Audiovisual  presentation 

created  by  Joanne  Seitter,  archivist 

Robert  Fitzpatrick,  narrator 

Duet  in  C  major,  Op.  22,  No.  1  Friedrich  August  Kummer 

Allegro  (1797-  1879) 

Andantino 
Allegro  scherzoso 

Peter  Wiley,  cello 
David  Soyer,  cello 


I 


Introduction:  Embolada 

from  Bachianas  brasileiras  No.  1 


Heitor  Villa-Lobos 
(1887-  1959) 


Nicholas  Canellakis,  cello 
Eugena  Chang,  cello 
Yumi  Kendall,  cello 
Jonah  Kim,  cello 
Earl  Lee,  cello 
Jeong  Hyoun  Lee,  cello 
Angela  Jean  Park,  cello 
Yu-Wen  Wang,  cello 

to 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Please  join  the  musicians  after  the  performance  in  the  Bok  Room 
for  a  reception  honoring  Orlando  Cole. 

Biographies 

Orlando  Cole  (Chamber  Music  and  Violoncello  '34)  studied  cello  at 
Curtis  with  Felix  Salmond.  For  over  50  years  he  was  a  member  of  the 
Curtis  String  Quartet,  which  toured  extensively  throughout  the  United 
States  and  Europe.  He  has  held  master  classes  in  the  United  States, 
Europe  and  the  Far  East  and  has  recorded  for  Columbia  and 
Westminster  Recordings.  In  collaboration  with  alumnus  cellist  Lynn 
Harrell,  Mr.  Cole  produced  two  highly  acclaimed  videotapes  entitled 
Exploring  the  Bow-Arm.  In  1 990,  the  American  String  Teachers 
Association  named  him  Teacher  of  the  Year,  and  in  2000  The  Curtis 
Institute  of  Music  honored  him  with  its  first-ever  Alumni  Award.  Mr. 
Cole  also  teaches  at  the  Esther  Boyer  College  of  Music  at  Temple 
University  and  at  the  Encore  School  for  Strings.  He  celebrated  his  95th 
birthday  last  summer. 


Nicholas  Canellakis  is  a  student  of  Orlando  Cole  and  Peter  Wiley. 

Eugena  Chang  is  a  student  of  Orlando  Cole  and  Peter  Wiley. 

Carol  Tomlinson  Cole  (Violin  74)  and  David  Cole  (Violoncello  '67) 
met  in  Philadelphia  playing  chamber  music  and  have  since  had 
numerous  performances  worldwide.  They  are  artists-in-residence  at  the 
Dreyfoos  School  of  the  Arts  in  Palm  Beach,  the  New  World  School  of 
the  Arts  in  Miami  and  the  Indiana  University  Summer  String  Academy. 
Carol  studied  violin  at  Curtis  with  Arnold  Steinhardt  and  chamber 
music  with  Mischa  Schneider,  Jascha  Brodsky,  Jaime  Laredo,  Felix 
Galimir  and  Michael  Tree.  David  studied  with  Orlando  Cole,  his  father, 
as  well  as  Leonard  Rose,  Zara  Nelsova  and  Pablo  Casals.  Their  son,  Lipo, 
is  a  violin-maker  in  Minneapolis  and  their  daughter,  Tatiana,  attends 
the  New  College  of  Florida  in  Sarasota,  where  she  is  taking  pre-med 
classes. 

Yumi  Kendall  is  a  student  of  Orlando  Cole  and  Peter  Wiley. 

Jonah  Kim  is  a  student  of  Orlando  Cole  and  Peter  Wiley. 

Earl  Lee  is  a  student  of  Orlando  Cole  and  Peter  Wiley. 

Jeong  Hyoun  Lee  is  a  student  of  Orlando  Cole  and  Peter  Wiley. 

Angela  Jean  Park  is  a  student  of  Orlando  Cole  and  Peter  Wiley. 

David  Soyer,  who  was  born  in  Philadelphia,  studied  with  Diran 
Alexanian,  Emanuel  Feuermann  and  Pablo  Casals.  He  has  concertized 
extensively  throughout  the  world  and  has  made  numerous  recordings 
both  as  a  soloist  and  as  cellist  with  the  Guarneri  String  Quartet.  He  is  a 
faculty  member  of  the  University  of  Maryland,  the  Manhattan  School  of 
Music  and  Boston  University,  and  he  has  been  the  recipient  of  honorary 
doctorate  degrees  from  the  University  of  Southern  Florida  and  State 
University  of  New  York  at  Binghamton.  Mr.  Soyer  joined  the  faculty  of 
The  Curtis  Institute  of  Music  in  1968. 


Yu-Wen  Wang  is  a  student  of  Orlando  Cole  and  Peter  Wiley. 

Peter  Wiley  (Violoncello  74)  performs  as  a  soloist  and  recitalist;  is  a 
founding  member  of  Opus  One,  with  pianist  Anne-Marie  McDermott 
and  Curtis  faculty  members  Ida  Kavafian  and  Steven  Tenenbom;  and 
recently  succeeded  his  teacher,  David  Soyer,  as  cellist  of  the  Guarneri 
String  Quartet.  Cellist  of  the  Beaux  Arts  Trio  from  1987  to  1998,  Mr. 
Wiley  has  played  at  leading  festivals,  including  the  Marlboro  Music 
Festival,  for  which  he  also  tours  and  records.  In  1986  Mr.  Wiley  made 
his  concerto  debut  at  Carnegie  Hall  with  the  New  York  String 
Orchestra  conducted  by  Alexander  Schneider.  As  a  recitalist,  he  has 
appeared  at  the  Metropolitan  Museum  of  Art  as  well  as  Lincoln  Center's 
Alice  Tully  Hall.  Mr.  Wiley  entered  The  Curtis  Institute  of  Music  at  the 
age  of  13  as  a  pupil  of  David  Soyer.  At  20  he  was  named  principal  cello 
of  the  Cincinnati  Symphony,  after  one  year  with  the  Pittsburgh 
Symphony.  A  recipient  of  the  prestigious  Avery  Fisher  Career  Grant,  he 
also  currently  serves  on  the  faculty  of  the  State  University  of  New  York 
at  Purchase.  Mr.  Wiley  joined  the  faculty  of  The  Curtis  Institute  of 
Music  in  1996. 

to 


THE  CURTIS  INSTITUTE  OF  MUSIC 


The  Curtis 
Symphony 

Orchestra  2003/2004  Season 


1 


Monday,  February  9,  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

Joseph  Silverstein 
conductor 

Ida  Kavafian 
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COMMUNITY  INVOLVEMENT. 

COMMUNITY  INVESTMENT. 


The  Lincoln  Financial  Group 
Foundation  makes  grants 
on  behalf  of  our  Philadelphia 
companies. 


DELAWARE  INVESTMENTS 


DISTRIBUTORS 


Community  involvement  and  investment 
—  at  Lincoln  Financial  Group  they  work 
hand-in-hand  to  enhance  the  quality  of  life 
in  places  where  our  employees  live  and  work. 

Through  the  Lincoln  Financial  Group 
Foundation,  we  are  committed  to  helping 
people  meet  the  demands  of  life  today  and 
prepare  for  the  needs  of  tomorrow.  As  a 
leading  national  provider  of  investment, 
insurance  and  financial  planning  solutions, 
it's  a  natural  for  Lincoln  to  support  the 
communities  where  we  do  business. 


n Lincoln  financial 
_  Group  Foundation 


The  Curtis  Institute  of  Music 


Gary  Graffman,  President/Director 

When  Mary  Louise  Curtis  Bok  first  opened  the  doors  of  The  Curtis  Institute  of  Music 
on  October  1,  1924,  her  mission  was  to  train  exceptionally  gifted  young  musicians  for 
careers  as  performing  artists  on  the  highest  professional  level.  Mrs.  Bok's  vision,  love  of 
music  and  demand  for  excellence  led  her  to  establish  a  conservatory  that  has  consistently 
ranked  among  the  leading  music  schools  in  the  world. 

The  relationship  between  teacher  and  student  has  always  been  of  primary  importance, 
and  today  the  Curtis  faculty  includes  some  of  the  most  celebrated  musicians  of  this  era. 
Students  may  pursue  a  Diploma  or  Bachelor  of  Music  degree.  Vocal  students  may  also 
pursue  a  Master  of  Music  degree  or  Professional  Studies  Certificate. 

Since  1928  Curtis  has  accepted  every  student  on  a  merit-based  full-tuition  scholarship 
—  a  policy  initiated  at  the  request  of  Josef  Hofmann  —  and  today  it  remains  the  only 
major  conservatory  to  do  so.  Students  continue  to  be  accepted  for  study  at  Curtis 
exclusively  on  the  basis  of  their  artistic  talent  and  promise. 

Student  recitals  —  held  most  Mondays,  Wednesdays  and  Fridays  at  8  p.m.  —  are  an 
integral  part  of  every  student's  education.  In  keeping  with  Curtis's  mission,  it  is  essential 
that  all  students  have  the  opportunity  to  perform,  and  perform  often,  in  public.  The 
recital  series  is  the  primary  vehicle  by  which  the  young  musicians  gain  this  experience, 
as  soloists  and  as  members  of  chamber  music  groups. 

The  Curtis  Symphony  Orchestra  is  composed  of  over  100  players  aged  14  to  26  and  is 
under  the  direction  of  Otto- Werner  Mueller,  head  of  the  Curtis  conducting  department, 
and  David  Hayes,  music  director  of  the  Philadelphia  Singers.  Guest  conductors  who  have 
worked  with  the  orchestra  include  Charles  Dutoit,  Christoph  Eschenbach,  James  Levine, 
Kurt  Masur,  Zubin  Mehta,  Riccardo  Muti,  Andre  Previn,  Simon  Rattle,  Mstislav 
Rostropovich,  Wolfgang  Sawallisch,  Stanislaw  Skrowaczewski,  Leonard  Slatkin,  Robert 
Spano,  Yuri  Temirkanov  and  David  Zinman.  This  real-world  training  has  enabled  Curtis 
instrumentalists  to  assume  prominent  positions  in  the  country's  major  orchestras  — 
frequently  upon  or  even  before  graduation.  In  fact,  18  percent  of  the  principal  chairs  and 
two  music  directorships  of  America's  leading  orchestras  are  held  by  Curtis-trained 
musicians,  and  alumni  make  up  almost  50  percent  of  the  Philadelphia  Orchestra. 

The  Curtis  Opera  Theatre,  headed  by  Mikael  Eliasen,  is  the  performing  entity  of  the 
Curtis  vocal  studies  department,  with  approximately  25  singers  between  the  ages  of  18 
and  28.  Enrollment  is  kept  small  in  order  to  ensure  individual  attention  for  all  vocal 
students.  The  program  provides  equal  emphasis  on  musical  and  dramatic  values  with 
weekly  classes  in  movement,  repertoire  and  foreign  language  diction,  as  well  as 
performance  seminars  given  by  Mr.  Eliasen.  Every  student  receives  a  minimum  of  three 
hours  of  individual  coaching  per  week  with  members  of  the  faculty,  as  well  as  additional 
elective  and  language  courses.  More  than  40  alumni  have  gone  on  to  sing  with  the 
Metropolitan  Opera,  and  Curtis  graduates  can  be  found  on  the  rosters  of  opera 
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Joseph  Silverstein,  conductor 
Ida  Kavafian,  violin 

BERLIOZ 
Overture  to  Le  Corsaire 

BARBER 

Second  Essay  for  Orchestra,  Op.  1 7 

STRAVINSKY 
Concerto  in  D  for  Violin  and  Orchestra 

Toccata 
Aria  I 
Aria  II 
Caprice  io 


Intermission 


ELGAR 

Variations  on  an  Original  Theme,  Op.  36 
("Enigma  Variations  ") 

Enigma 
I.  C.A.E. 
II.  H.D.S.T. 

III.  R.B.T. 

IV.  W.M.B. 

V.  R.P.A. 

VI.  Ysobel 

VII.  Troyte 

VIII.  W.N. 

IX.  Nimrod 

X.  Dorahella:  Intermezzo 

XI.  G.R.S. 

XII.  B.G.N. 

XIII.  ***:  Romanza 

XIV.  E.D.U.:  Finale 

2003/2004  season  made  possible  with  support  from 
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Joseph  Silverstein,  conductor 

Joseph  Silverstein  has  appeared  as  both 
conductor  and  violin  soloist  with  almost 
every  orchestra  in  the  United  States,  as 
well  as  in  Europe,  Israel  and  the  Far  East. 
He  began  his  conducting  career  when  he 
became  the  assistant  conductor  of  the 
Boston  Symphony  in  1971,  after  having 
been  concertmaster  with  that  orchestra 
for  nine  years. 

Currently  principal  guest  conductor  ot 
Seattle's  Northwest  Chamber  Orchestra, 
Mr.  Silverstein  is  also  an  artist  member  of 
the  Chamber  Music  Society  of  Lincoln 
Center  in  New  York.  He  has  served  as 
artistic  advisor  for  many  orchestras, 
including  Hartford,  Kansas  City, 
Baltimore,  Toledo,  Florida,  Alabama, 
Winnipeg,  Oakland  and  Louisville. 

After  being  music  director  of  the  Utah 
Symphony  from  1983  to  1998,  Mr. 
Silverstein  became  conductor  laureate  in 
the  1998/99  season.  He  was  music  director 
of  the  Chautauqua  Symphony  from 
1986/87  through  1988/89. 


Mr.  Silverstein  has  always  been  an 
active  soloist,  chamber  music  performer 
and  teacher.  He  organized  the  Boston 
Symphony  Chamber  Players  in  1962.  In 
recent  seasons  he  appeared  in  recital  in 
Boston,  New  York,  Cleveland  and 
Detroit.  He  joined  the  faculty  of  The 
Curtis  Institute  of  Music  in  2000  and  also 
teaches  at  the  Tanglewood  Music  Center. 
In  addition,  he  has  been  on  the  faculties  of 
Boston  and  Yale  universities  and  has 
received  honorary  degrees  from  Boston 
College,  Cleveland  Institute  of  Music, 
New  England  Conservatory,  and  Rhode 
Island,  Susquehanna  and  Tufts 
universities. 

Mr.  Silverstein  has  recorded 
extensively  for  RCA,  Deutsche 
Grammophon,  CBS,  Nonesuch,  New 
World  Records,  Telarc,  Pro  Arte,  Delos, 
Sony  Classical  and  BMG-Verdi. 

In  March  Mr.  Silverstein  will  lead  the 
Curtis  Chamber  Orchestra  on  a  five-city 
tour  of  the  Hyogo  Prefecture,  Japan. 
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Ida  Kavafian,  violin 

Ida  Kavafian  enjoys  an  international 
reputation  as  one  of  the  most  versatile 
musicians  performing  today.  With  a 
repertoire  as  diverse  as  her  talents,  Ms. 
Kavafian  has  electrified  recital  stages 
throughout  North  America,  the  Far  East 
and  Europe  in  solo  as  well  as  chamber 
appearances. 

Her  commitment  to  contemporary 
music  has  led  to  many  world  premieres 
by  composers  as  varied  as  Toru 
Takemitsu,  Chick  Corea  and  Wynton 
Marsalis.  Her  television  credits  include  a 
solo  feature  on  CBS  Sunday  Morning. 

Since  her  founding  membership  in 
the  innovative  group  Tashi  30  years  ago, 
her  extensive  chamber  music  experience 
has  included  touring  and  recording  with 
the  Guarneri  Quartet  (as  violist),  as  an 
artist  member  of  the  Chamber  Music 
Society  of  Lincoln  Center,  and  with  the 
legendary  Beaux  Arts  Trio,  of  which  she 
was  a  member  for  six  years.  She  and  her 
sister,  Ani,  continue  to  perform  together 
regularly  in  recital  and  with  major 
orchestras,  and  she  recently  cofounded  a 
new  ensemble,  Opus  One,  with  pianist 
Anne-Marie  McDermott,  violist  Steven 
Tenenbom  and  cellist  Peter  Wiley. 

Ms.  Kavafian  is  the  artistic  director  of 
the  highly  successful  festival  Music  from 
Angel  Fire  in  New  Mexico.  She  also 
founded  and  guided  Bravo!  Colorado  in 
Vail  as  music  director  for  10  years, 
building  it  into  one  of  the  leading 
festivals  in  the  country.  She  joined  the 
faculty  of  The  Curtis  Institute  of  Music 
in  1998. 

Born  in  Istanbul  of  Armenian 
parentage,  Ms.  Kavafian  is  a  graduate  of 
the  Juilliard  School,  where  she  was  a 
student  of  Oscar  Shumsky.  She  resides 
with  her  husband,  Mr.  Tenenbom,  in 
Philadelphia  and  Connecticut, 


where  they  breed  and  train  prize  winning 
Hungarian  Vizsla  show  dogs. 

PROGRAM  NOTES 
Hector  Berlioz 

Born:  December  11, 1803, 

La  Cote  St.  Andre,  France 
Died:  March  8,  1869,  Paris,  France 

Overture  to  Le  Corsaire,  Op.  2 1 

French  composer  Hector  Berlio:  wrote 
most  of  his  programmatic  Ov  erture  to  Le 
Corsaire  (The  Pirate)  in  1844,  but  his 
sketches  began  in  1831,  after  he  fell  under 
the  spell  of  the  sea.  He  sailed  from 
Marseilles  to  Leghorn,  Italy,  in  1830  on 
his  way  to  Rome  to  study  under  the 
prestigious  Prix  de  Rome,  a  composer's 
grant  issued  by  the  Institut  de  France. 

After  spending  many  still  days  off  the 
coast  of  Marseilles,  the  ship  was  suddenly 
swept  into  a  tramontana,  a  cold,  strong 
wind  off  the  Alps.  In  an  effort  to  make  up 
for  lost  time,  the  captain  kept  the  ship  at 
full  sail.  Berlio:  described  the  event: 
"Imagine  the  wind  howling  with  an 
intensity  such  as  you  have  no  idea  on 
land,  the  wax  es  towering  up  from  the 
surface  of  the  sea  and  crashing  down  in 
clouds  of  spray,  the  ship  so  steeply  inclined 
that  its  right  side  was  under  water,  and 
with  all  that,  14  huge  sails  spread, 
catching  the  full  fury  of  the  gale." 

Believing  his  end  was  near,  he  began 
preparations  for  death  and  found  an 
unexpected  feeling  of  tranquility:  "I  saw 
then  that  there  was  nothing  for  it,  and  my 
heart  resumed  its  normal  beating  [. . .]  I 
had  wrapped  myself  in  my  coat . . .  and 
hoped  to  go  to  the  bottom  like  a  cannon 
[...]  I  am  pleased  now  to  have  undergone 
this  trial  and  seen  for  myself  that  death  is 
uglier  from  a  distance  than  it  is  close  to." 

Berlio:  finally  arriv  ed  in  Rome,  but  he 
did  not  stay  long.  Distraught  over  the 
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surprising  and  sudden  dissolution  of  his 
engagement  to  Camille  Moke,  Berlioz 
decided  he  must  return  to  France,  and  in 
so  doing  forfeited  his  studies  in  Rome.  His 
emotional  state  worsened  the  farther  he 
traveled.  Before  he  could  act  on  elaborate 
plots  he  had  designed  to  murder  his  ex- 
fiancee,  her  mother,  her  new  husband  and 
himself  (all  while  disguised  as  a  maid), 
Berlioz  attempted  suicide  by  throwing 
himself  into  the  sea  in  Genoa.  After  being 
fished  out,  he  continued  his  journey  until 
he  reached  Nice,  where,  for  little  apparent 
reason,  his  clouded  mind  cleared.  It  was 
there,  enchanted  by  the  ocean  scenery  and 
James  Fenimore  Cooper's  sea-adventure 
novel  The  Red  Rover,  that  he  wrote  the 
first  sketches  to  he  Corsaire. 

Nothing  would  become  of  these 
sketches  until  1844,  when  Berlioz 
composed  he  Tour  de  Nice,  named  for  the 
tower  he  had  often  looked  at  while  there. 
He  grew  unsatisfied  with  the  work  and, 
during  a  visit  to  London  in  1851/52,  made 
substantial  changes,  renaming  it  Le 
Corsaire  rouge  after  the  Cooper  novel. 
Berlioz  later  changed  the  title  again, 
shortening  it  to  Le  Corsaire. 

The  Overture  to  Le  Corsaire  juxtaposes 
the  wildly  heroic  and  admirably  refined 
qualities  of  the  "noble-pirate."  The  piece 
opens  with  searing  strings  that  race  down 
in  a  wildly  asymmetrical  melodic  line  to 
meet  a  highly  syncopated  ground  of 
woodwinds.  It  subsides  quickly  into  a 
slower  section,  perhaps  reminiscent  of  the 
peace  Berlioz  found  as  he  faced  death  at 
sea.  Throughout  the  remainder  of  the 
overture,  these  two  sections  increasingly 
borrow  each  other's  traits  as  they  reappear 
—  the  fast  section  gaining  development 
and  shape,  the  slower  section  rhythmic 
strength  and  syncopation  —  until  in  the 
final  minutes,  there  emerges  a  joyous  and 
unapologetic  swashbuckler. 

—  J.  Daniel  Capecchi 


Samuel  Barber 

Born:  March  9,  1910,  in  West  Chester,  Pa. 
Died:  January  23,  1981,  in  New  York  City 

Second  Essay  for  Orchestra,  Op.  1 7 

In  the  spring  before  the  United  States 
entered  World  War  II,  Samuel  Barber's 
uncle  and  mentor,  Sidney  Homer,  wrote 
to  him  of  the  composer's  importance  in 
the  modern  world:  "It  is  the  age  of 
mediocrity  and  mediocrity  so  fears 
greatness,  genius,  that  it  resorts  to  cruelty 
and  treachery  to  maintain  itself.  They  say 
insects  could  destroy  the  world  if  they 
were  unchecked.  Something  like  that  is 
going  on  in  civilization.  Write  the  greatest 
thing  you  possibly  can.1" 

Samuel  Barber  completed  his  Second 
Essay  for  Orchestra  on  March  15,  1942, 
four  months  after  the  United  States 
entered  World  War  II.  At  the  time, 
Barber,  a  native  of  West  Chester,  Pa.,  was 
living  in  Manhattan  and  commuting  to 
Philadelphia  to  conduct  the  madrigal 
chorus  and  teach  orchestration  at  his  alma 
mater,  The  Curtis  Institute  of  Music. 
Barber  was  very  aware  of  the  grave 
situation  the  world  was  in,  the  effect  it 
might  have  on  him  and  the  effect  he 
might  have  on  it.  His  Second  Essay  was 
written  with  no  program  in  mind,  but  the 
composer  commented,  "One  perhaps  hears 
that  it  was  written  in  war  time." 

Though  he  completely  supported  the 
war  effort,  Barber  felt  he  could  better  serve 
the  world  with  his  music  than  a  gun.  In  a 
letter  to  the  poet  Katherine  Garrison 
Chapin  dated  March  22,  1942,  he  wrote, 
"I  have  been  composing  very  hard  and  my 
music  has  been  going  so  well  that  it  seems 
incongruous  for  times  such  as  these.  But  I 
have  taken  the  attitude  that  it  is  better  to 
continue  one's  job  tuttaforza  until  one's 
draft  board  decides  otherwise."  On 
September  16,  1942,  he  was  called  to 
report  for  service  in  the  United  States 
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Army,  under  whose  patronage  he 
composed  until  the  war  ended  in  1945. 

The  thematic  progression  of  Barber's 
Second  Essay  mirrors  a  typical  essay  format 
by  presenting  ideas,  exploring  their 
potential  and  reaching  a  conclusion.  The 
angular,  pentatonic  opening  theme  in  the 
flutes  is  set  against  the  droning  low  brass 
and  softly  rolling  bass  drum,  establishing  a 
beautifully  ominous  atmosphere.  Like  light 
passing  through  a  prism,  the  theme  is 
refracted  throughout  the  strings  and 
woodwinds,  thinning  to  allow  the 
introduction  of  a  second,  more  lyrical 
theme  by  the  violas  and  then  oboes  over 
quivering  flutes  and  clarinets. 

After  a  brief  developmental  section, 
the  second  theme  is  juxtaposed  with  the 
opening  theme,  which  is  fully  realized  as 
the  earlier,  marchdike  echoes  of  the  brass 
and  timpani  sound  in  the  foreground, 
strengthened  with  low,  heavy  strings. 

A  startling  chord  ushers  in  a  fugue 
constructed  from  the  opening  theme.  The 
fugue,  after  using  the  full  orchestra,  reveals 
a  third  theme:  four  descending  notes  and 
one  ascending  note,  commingled  with  a 
sequence  of  the  opening  theme.  The 
militant  nature  of  the  opening  theme 
seems  to  be  mollified  by  the  serenity  of  the 
new  thematic  line,  creating  a  glorious  and 
potent  final  statement  of  the  first  and 
third  themes  together.  After  diminishing 
into  percussion  interplay,  the  final 
statement  is  reborn  in  the  strings  and 
infects  the  entire  orchestra  in  a  seething 
summation. 

—  J .  Daniel  Capecchi 

Igor  Stravinsky 

Rum:  June  17,  1882,  Orianenbaum,  Russia 
Died:  April  6,  1971,  New  York  City 

Concerto  in  D  for  Violin  and  Orchestra 

Igor  Stravinsky  did  not  play  the  violin. 


In  1930  he  was  approached  by  his 
publisher,  Willy  Strecker  from  B.  Schott's 
Sohne,  to  write  a  violin  concerto. 
Stravinsky  had  written  chamber  works  tor 
the  instrument  and  arranged  his  ballet 
music  for  violin  and  piano.  He  performed 
his  own  piano  concertos.  But  writing  a 
violin  concerto  was  daunting. 

He  turned  to  composer  Paul 
Hindemith,  whom  Stravinsky  considered 
"a  perfect  violinist,"  for  advice.  "To  know 
the  technical  possibilities  of  an  instrument 
without  being  able  to  play  it  is  one  thing; 
to  have  that  technique  in  one's  fingertips 
is  quite  another,"  Stravinsky  wrote  in  his 
autobiography.  "Not  only  did  he  allay  my 
doubts,  but  he  went  further  and  told  me 
that  it  would  be  a  very  good  thing,  as  it 
would  make  me  avoid  a  routine  technique, 
and  would  give  rise  to  ideas  which  would 
not  be  suggested  by  the  familiar 
movement  of  the  fingers." 

Strecker  had  proposed  a  solution  along 
with  the  project:  the  services  of  violinist 
Samuel  Dushkin,  a  Russian-born 
American  in  his  mid-30's  with  a  solo 
career  in  Europe.  The  prospect  of  learning 
more  about  the  violin  in  this  way  was 
irresistible  to  Stravinsky.  He  began  to 
work  on  the  concerto  in  1930,  but  his 
writing  was  interrupted  by  solo  and 
conducting  engagements  in  Paris 
and  London. 

In  his  memoir,  Dushkin  wrote:  "My 
function  was  to  advise  Stravinsky  how  his 
ideas  could  best  be  adapted  to  the 
exigencies  of  the  violin  as  a  concert 
display  instrument.  At  various  intervals  he 
would  show  me  what  he  had  written.  . . . 
Then  we  discussed  whatever  suggestions  I 
was  able  to  make."  Fingerings  and  bowings 
marked  in  the  score  are  evidence  of  some 
of  his  contributions. 

Stravinsky  acknowledged  the  violinist 
in  a  credit  published  on  the  solo  part 
("Violin  part  in  collaboration  with  Samuel 
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Dushkin")  and  a  preface  to  the  printed 
edition  of  the  concerto  ("I  profess  a 
profound  gratitude  and  a  great  admiration 
tor  the  highly  artistic  excellence  of  his 
playing.")- 

The  Concerto  in  D  for  Violin  and 
Orchestra  was  completed  in  September 
1931  and  received  its  premiere  on 
October  23,  1931,  with  Dushkin  as  soloist 
and  Stravinsky  conducting  the  Berlin 
Radio  Orchestra.  In  November  and 
December,  they  performed  it  with 
orchestras  in  Frankfurt,  London,  Cologne, 
Hanover  and  Paris.  They  later  performed  a 
violin-piano  reduction,  along  with  other 
Stravinsky  works,  in  recitals  in  Europe  and 
the  United  States.  In  1935  they  recorded 
the  concerto  for  Polydor. 

George  Balanchine  choreographed  a 
ballet,  Balustrade,  to  the  piece  in  1940. 
The  concerto  was  not  widely  known  until 
Isaac  Stern  recorded  it  in  1961,  with 
Stravinsky  conducting  the  Columbia 
Symphony  Orchestra  in  a  Grammy- 
winning  album. 

Each  movement  of  the  violin  concerto 
is  introduced  by  what  Stravinsky  dubbed 
the  "passport,"  a  dissonant  and  spacious 
chord  of  seemingly  independent  parts. 
This  chord  establishes  multiple  strands 
(polyphony,  a  characteristic  of 
Neoclassical  compositions),  not  merely  a 
melody  and  harmony.  It  is  not  the 
polyphony  itself,  but  how  the  independent 
lines  are  layered  in  time  that  gives  the 
piece  its  Stravinskian  texture. 

The  concerto's  multifaceted  nature  is 
evident  in  its  opening  moments,  when  out 
of  the  dramatic  and  atmospheric  passport 
chord  stumbles  the  tenestrial  and  almost 
comedic  brass.  Various  musical  characters 
appear  and  converge  throughout  the 
Toccata  movement,  providing  the  soloist 
with  melodic  fragments  and  rhythmic 
patterns  with  which  to  navigate  the  layers 
of  thematic  material. 


The  second  movement,  Aria  I,  opens 
with  an  identical  passport  chord,  yet  it 
takes  more  time  to  adopt  the  rhythmic 
and  polyphonic  complexity  of  the  first.  As 
the  independent  layers  evolve,  the 
movement  grows  increasingly  dense  until 
stabbing  chords  open  the  way  back  to  its 
more  lyrical  beginning. 

The  shape  of  the  third  movement,  Aria 
II,  is  similar  to  that  of  the  second.  This 
time,  though,  the  texture  is  shaped  by 
lyricism  rather  than  its  own  density. 

The  fourth  movement,  Caprice  io, 
recalls  the  lively  nature  of  the  first,  with 
energetic,  syncopated  rhythms  and 
recurring  fragments  that  turn  thematic 
corners  sharply  and  decisively.  Near  the 
middle  of  the  movement,  the  soloist's 
melodic  line  splits  in  two,  joined  in  a  duet 
with  the  concertmaster.  Thus,  the 
polyphony  previously  created  by  the 
orchestra  now  invades  the  violin  —  the 
very  subject  of  the  composition  —  and 
creates  a  climactic  assemblage  of  layers. 
— ].  Daniel  Capecchi  and  Laura  C.  Kelley 

Sir  Edward  Elgar 

Born:  June  2,  1857,  Broadheath,  England 
Died:  February  23,  1934,  Worcester,  England 

Variations  on  an  Original  Theme, 
Op.  36  ("Enigma  Variations") 

After  a  full  day  of  teaching  in  1 898, 
Edward  Elgar  returned  to  his  wife  and 
home,  sat  down  at  his  piano,  lit  a  cigar 
and  began  improvising  a  melody.  He 
continued  to  playfully  transform  the 
melody  in  ways  that  suggested  the 
personalities  of  some  of  his  friends.  Over 
the  next  year,  Elgar  crafted  this  game  into 
one  of  his  most  beloved  pieces,  the  Enigma 
Variations. 

In  a  letter  concerning  the  piece,  Elgar 
wrote,  "It  is  tme  that  I  have  sketched  for 
their  amusement  and  mine,  the 
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idiosyncrasies  of  14  of  my  friends  not 
necessarily  musicians."  The  friends  chosen 
were  not  necessarily  close  to  the 
composer,  but  rather  inspired  musical 
expression.  Following  is  a  list  of  the 
enigma  and  its  variations,  the 
corresponding  friends  and  brief  insights 
into  each: 

The  Enigma:  A  hauntingly  simple  and 
beautiful  melody  over  a  stark  base  line. 
Elgar  believed  that  the  theme  had  two 
enigmatic  qualities:  its  origin  and  mobility. 
Composed  as  a  countermelody  to  a 
"famous"  tune,  Elgar  assumed  the  audience 
would  recognize  its  counterpart 
immediately,  yet  it  remains  unknown.  He 
also  felt  that  the  diverse  ways  in  which  the 
theme  was  broken  down  and  utilized 
throughout  the  piece  made  the  theme 
itself  elusive. 

I.  C.A.E.  —  Caroline  Alice  Elgar,  the 
composer's  wife.  This  majestic  variation, 
along  with  the  final  variation,  E.D.U., 
most  closely  resembles  the  original  theme. 
Its  passionate  climax  rises  and  falls 
suddenly  but  organically  out  of  Elgar's 
melodic  sequencing. 

II.  H.D.S.-P.  —  Hew  David  Steuart- 
Powel,  pianist  in  the  composer's  piano 
trio.  The  excited  nature  of  this  variation  is 
drawn  from  a  finger-loosening  warmup 
played  by  the  trio  before  practices  and 
performances.  The  enigma  theme  is  played 
by  the  woodwinds  underneath. 

III.  R.B.T.  —  Richard  Baxter 
Townshend,  friend  of  the  composer.  A 
dawdling  but  whimsical  variation  recalls 
an  incident  in  which  Townshend,  known 
for  his  thin,  high  voice  —  represented  by 
the  oboe  —  attempted  to  speak  in  a  low, 
wise  voice  —  the  basses  and  bassoon. 

IV.  W.M.B.  —  William  Meath  Baker, 
friend  of  the  composer.  A  startling  and 
succinct  variation,  it  reflects  this  highly 
organized  and  energized  man. 


V.  R.P.A.  —  Richard  Penrose  Arnold, 
friend  of  the  composer.  Those  who  knew 
both  Arnold  and  the  composer  felt  this 
bipolar  variation,  oscillating  from  soaring 
strings  to  trotting  woodwinds  and  pizzicato 
violins,  truly  was  a  portrait. 

VI.  Ysobel  —  Isabel  Fitton,  a  viola 
student  of  the  composer.  This  relatively 
bookish  variation  features  large  intervallic 
leaps  that  represent  exercises  Elgar  wrote 
for  his  student. 

VII.  Troyte  —  Arthur  Troyte  Griffith, 
friend  of  the  composer.  A  refreshing  but 
highly  argumentative  man  is  reflected  in 
this  volatile  yet  invigorating  variation. 

VIII.  W.N.  —  Winifred  Norbury, 
friend  of  the  composer.  She  often  assisted 
Elgar  in  his  composing  by  playing  the 
piano.  The  oboe  impersonates  her  high, 
delicate  laugh. 

IX.  Nimrod  —  August  Johannes  Jaeger, 
very  close  and  valued  friend  of  the 
composer.  A  source  for  great 
encouragement  to  Elgar,  Jaeger  often  cited 
Beethoven's  triumph  over  his  hardships  as 
motivation,  hence  the  grand,  heroic 
nature  of  the  variation. 

X.  Dorabella:  Intermezzo  —  Dora 
Powers,  friend  of  the  composer.  The  light, 
hesitant  nature  of  this  variation  is  a  playful 
jest  over  her  stuttering  problem  as  a  child. 

XI.  G.R.S.  —  George  Robertson 
Sinclair,  friend  of  the  composer.  This 
playful  yet  menacing  variation  does  not 
depict  Sinclair,  but  rather  his  dog,  Dan, 
playing  in  a  river. 

XII.  B.G.N.  —  Basil  Nevinson,  cellist 
in  Elgar's  piano  trio.  The  cello  is 
prominent  in  this  variation. 

XIII.  (***):  Romanza  —  Lady  Mary 
Lygon,  friend  of  the  composer.  The 
asterisks  replace  the  initials  L.M.L. 
because  the  subject  was  not  able  to  reply 
to  Elgar's  request  to  publish  her  initials  in 
time  for  the  piece's  debut. 
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XIV.  E.D.U.:  Finale  —  Edward  Elgar 
himself.  "E.D.U."  is  taken  from  Edu,  short 
Kir  "Edouard,"  a  pet  name  from  his  wife. 
Truly  a  grand  finale,  it  climaxes  with  a 


shimmering  quote  of  the  original  theme 
near  its  end,  linking  it  to  hoth  the  enigma 
itself  and  its  first  variation,  that  of  his  wife. 

—  ].  Daniel  Capecchi 


SiSgS  A  Chat  with  Ida  Kavafian 


Igor  Stravinsky's  Violin  Concerto  in  D,  said  Ida  Kavafian,  "is  not  one  of  those 
concertos  that  the  violinist  gets  up  in  front  of  the  orchestra  and  wails  away.  It's 
going  to  be  so  much  fun  to  play  with  the  Curtis  orchestra  because  it's  very  much 
like  chamber  music.  The  wind  parts  are  very  intricate  and  very  difficult." 

And  the  soloist  plays  a  duet  with  the  concertmaster,  who  is  one  of  Ms. 
Kavafian's  students,  Karina  Canellakis.  Performing  to  the  level  she  requires  of  them 
—  and  knowing  they  will  be  on  stage  —  makes  the  technically  challenging  piece 
even  more  demanding,  despite  Ms.  Kavafian's  experience. 

An  avid  performer  of  new  works,  she  is  impressed  by  the  professional  exchange 
between  Stravinsky  and  violinist  Samuel  Dushkin  in  creating  the  concerto.  For 
instance,  neither  was  certain  that  the  opening  chord  was  playable.  Once  Dushkin 
realized  it  was,  Stravinsky  was  able  to  shape  the  entire  work  around  that  chord. 

Similarly,  Ned  Rorem  called  Ms.  Kavafian  when  he  was  composing  a  violin 
piece,  asking  her  to  try  two  chords.  With  the  telephone  in  one  hand  and  her  violin 
in  the  other,  she  managed  to  play  them.  "I  thought,  'How  interesting  to  be  a 
performer  that  has  input  on  the  concept  of  a  composer.'  To  me,  composers  are  just 
so  amazing,  that  they  can  think  up  all  these  beautiful,  wonderful  pieces,"  she  said. 

In  rehearsing  Stravinsky's  violin  music,  Ms.  Kavafian  said,  "I  realized  Dushkin 
must  have  been  an  incredible  fiddler,  because  they're  very,  very  challenging  and 
the  technique  needed  is  not  your  normal  technique  that  you  use  for  standard  violin 
repertoire. 

"That's  how  the  great  pieces  really  come  about,"  she  said.  "They're  written  for 
great  performers,  because  then  there's  no  limitation  on  the  composer's  creativity 
because  of  what's  possible  and  what's  not." 

—  Laura  C.  Kelley 


Have  you  ever  wanted  a  tour  of  Curtis's  historic  buildings? 

•  See  the  rooms  where  Leonard  Bernstein  and  Gian  Carlo 
Menotti  studied 

•  Learn  about  the  architecture  and  art  at  Curtis 

Join  us  for  tours  led  by  members  of  the  Board  of  Directors  of  the  Friends      |  ~  < 

of  Curtis  on  Wednesday  at  7: 15  p.m.  (before  the  8  p.m.  recital)  on  the 
following  dates: 

February  18  •  May  5 
Call  215-893-5279  for  reservations! 


*■  J  », 
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The  Curtis  Symphony  Orchestra 


Violin 

Adrian  Anantawan 

Mr.  &  Mrs.  Shaun  F.  O'Malley 

Fellowship 
Won-Hyee  Bae 

Bole  Foundation  Fellowship 
lose  Maria  Blumenschein 

Margaret  &  Edward  Satell  Fellowship 
Karina  Canellakis* 

Robert  Ehrman  Fellowship 
Xi  Chen 

Cyrus  H.K.  Curtis  Fellowship 
Ang  Cheng 

Eft-em  Zanbalist  Fellowship 
Hannah  Choi 

Bok  Foundation  Fellowship 
David  Coucheron 

Bernard  &  Nancy  Hemwn  Fellowship 
Emily  Deans 

Ann  &  Howard  Sacks  Fellowship 

Johannes  Dickbauer  - 

)ohn  J.  Medvedds  Fellowship 
Shana  Douglas 

Dai 'id  H.  Spnnqman  Memorial 

Fellowship 
Lily  Francis"" 

Jill  &  Sheldon  Bonovitz  Fellowship 
Quan  Ge 

Bok  Foundation  Fellowship 
Celeste  Golden 

Jenne  Bnte/I  Fellowship 
Bella  Hristova 

Louisa  Knapp  Curtis  Fellowship 
Alicia  Hui 

C\rus  H.K.  Curtis  Fellowship 
Katie  Hyun 

Horace  W.  Goldsmith  Fellowship 
Stephanie  Jeong 

Herbert  R  &  Evelyn  Axelrod 

Fellowship 
Dami  Kim 

Bok  Foundation  Fellowship 
Hwi-Eun  Kim 

Mary  Louise  Curtis  Bole  FeUouship 
Hye-Jin  Kim 

Bok  Foundation  Fellowship 
Jaram  Kim 

Louisa  Knapp  Curtis  Fellowship 
Johanna  Koelmel 

Bok  Foundation  Fellowship 
Yvonne  Lam 

Jack  Wolgm  Fellowship 
Julianne  Lee 

Bole  Foundation  Fellowship 

Jung-Min  Amy  Lee 

Walter  &  Leonore 

Annenberg  Fellowship 
Alexandra  Osborne 

Edwin  B.  Gamgues  Fellowship 
Solenne  Pai'dassi 

Milka  Violin  Fellowship 


Susie  Park 

Herbert  R.  &  Evelyn  Axelrod 

Fellowship 
Ming-I  Tsai 

Louisa  Knapp  Curtis  Fellowship 
Danbi  Urn 

Cyrus  H.K.  Curtis  Fellowship 

Elena  Urioste 

Independence  Foundation  Fellowship 
Melissa  White 

Dr.  Samuel  R.  &  Beatrice  S.  Rossman 

Fellowship 
Tien-Hsin  Wu 

Louisa  Knapp  Curtis  Fellowship 

Yoon  Jung  Yang 

Jean  J.  Sterne  Fellowship 
Shanshan  Yao 

Louisa  k'napp  (  io  ns  Felloti  ship 

Viola 

Woongjoon  Michael  Chang 

Bole  Foundation  Fellowship 
Mark  Holloway 

John  S.  &  James  L.  Knight  Fellowship 
Anton  Jivaev 

J.  Oliver  Lewis  Memorial  Fellowship 
Yoon-Ji  Kang 

Cyrus  H.K.  Curtis  Fellowship 
You-Young  Kim 

Bole  Foundation  Fellowship 
Rachel  Ku 

Horace  W.  Goldsmith  Fellowship 

Teng  Li+ 

Ovrus  H.K.  Curtis  Fellowship 
Ji  Hyun  Son 

Ruth  &  Eugene  Helmer  Fellowship 
Lisa  Steltenpohl 

Florence  R.  Laden  Memorial 

Fellowship 
Meng  Wang 

Edwm  B.  Gorrigues  Fellowship 
Sharon  Wei 

Bole  Foundation  Fellowship 

Violoncello 

Hyun-Jung  Ban 

Mary  Louise  Curtis  Bole  Fellowship 
Nicholas  Canellakis+  + 

Milton  Levy  Fellowship 
Eugena  Chang 

loseph  I  hiuan  Fellou ship 
Samuel  Fletcher 

Cyrus  H.K.  Curtis  Fellowship 
Michael  Haas 

Blank  Rome  LLP  FelWship 
Yumi  Kendall 

Jacqueline  du  Pre  Mem.  mal  Fell  nvship 

Jonah  Kim 

Abigail  Rebecca  Zubrow  Cohen 
Memorial  Fellowship 

Earl  Lee 

Mary  Louise  Curtis  Bok  Fellowship 


Helen  Lee 

Joseph  Druian  Fellowship 
Jeong  Hyoun  Lee 

Bok  Foundation  Fellowship 
Angela  Jean  Park 

Lynne  8  Harold  Honickman 

Fellowship 
Yu-WenWang 

Louisa  Knapp  Curns  Fellowship 

Double  Bass 

Fora  Baltacigil 

Cyrus  H.K.  Curtis  Fellowship 
Jeffrey  Beecher 

Philadelphia  Orchestra  Fellowship 
Joseph  H.  Conyers 

Vi'es  Wyatl  Fellowship  in  Honor  of  Ken 
Gamble  &  Leon  Huff 

William  N.  Farrington 

Bok  Foundation  Fellowship 
Timothy  Ressler 

James  &  Cynthia  Cook  Fellowship 
Eric  Louis  Thompson  III 

Robert  Ehrman  Fellowship 
Bert  Witzel 

Eduin  B.  Garri^ues  Fellowship 

Flute 

Jasmine  Choi 

Marguerite  &  H.F.  (Gem)  Len/est 

Fellowship 
Bianca  Rose  Garcia 

Huldah  Bender  Kemer,  M.D. 

Fellowship 

Nadia  Christina  Kyne 
Edwin  &  Alma  Lokm  Fellowship 

Yoobin  Son 
Louisa  Knapp  Curtis  Fellowship 

Oboe 

Alexandra  Sophia  Lambertson 

Mary  Louise  Curtis  Bok  Fellowship 
Reid  G.  Messich 

Gephart  Family  Fellowship 
Shea  Scruggs 

Anderson  &  Dana  Pew  Fellowship 
Anna  Steltenpohl 

Carol  K.  Gemley  Fellowship 

Clarinet 

Alexander  Bedenko 

Felix  Meyer  Fellowship 
Jose  Franch'Ballester 

Charles  M.  Kanev  Memorial 

Fellowship 
Rob  Patterson 

Louisa  Knapp  Curtis  Fellowship 
Han  Yo  Son 

Mary  Louise  Curtis  Bok  Fellowship 
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Bassoon 

Aaron  Carlos  Apaza 

Myer  &  Helen  K.  Schwartz  Fellowship 
Andrew  Miyake  Cuneo 

Mary  Louise  Curtis  Bok  Fellowship 
Alexandra  Eastley 

Bok  Foundation  Fellowship 

Eva  Galina  Kiep 

Mary  Louise  Curtis  Bok  Fellowship 
Horn 

Yousef  Ismael  Assi 

Cyrus  H.R'.  Curtis  Fellowship 
Alexander  George 

Grace  Sherman  Fellowship 
Adam  Krauthamer 

Edwin  B .  Gamgues  Fellowship 
Alma  Maria  Liebrecht 

Bok  Foundation  Fellowship 
Todor  Stetanov  Popstoyanov 

Louisa  Knapp  Curtis  Fellowship 

Trumpet 

Marv  Bowden 

Lester  Henry  Grundy  Fellowship 
Nathaniel  Hepler 

Louisa  Knapp  Curtis  Fellowship 
Christopher  Konfirst 

Cyrus  H.K.  Curris  Fellowship 
Rachel  Serber 

Louisa  Knapp  Curtis  Fellowship 

Trombone 

Shachar  Israel 

Mary  Louise  Curtis  Bok  Fellowship 
David  Rumbaugh 

Eduin  B .  Gamgues  Fellowship 
Weston  Adolphus  Sprott 

Crown  Holdings .  Inc.  Fellowship 

David  Murray,  Bass  Trombone 

Mary  Louise  Curtis  Bok  Fellowship 


Tuba 

Seth  Horner 

Dr.  Bong  S.  Lee  Fellowship 

Timpani  and  Percussion 

Pius  Cheung 

Mary  Louise  Curris  Bok  Fellowship 
James  Deitz 

Philadelphia  Orchestra  Fellowship 
Patrick  J.  Pastella 

Mary  Louise  Curtis  Bok  Fellowship 
Dennis  Petrunin 

Cyrus  H.K.  Curtis  Felbwship 


Piano 

Sean  Kennard 

Hirsig  Family  Felhn 


ship 


Harp 

Soo  Won  Park 

Bok  Foundation  Fellowship 
Piper  Runnion-Bareford 

Bok  Foundation  Fellowship 

Alice  Soria 

Mari/yn  Costelio  Memorial  Fellowship 

Sonja  Wangensteen 

L.  Daniel  DannenFaum  Fellowship 

Administrator 

Richard  Zuch 

Student  Managers 

Jose  Maria  Blumenschein 
Nathaniel  Hepler 
Christopher  Konfirst 
Timothy  Ressler 
David  Rumbaugh 
Weston  Adolphus  Sprott 

*  Concertmaster 

**  Principal  Second  Violin 

+  Principal  Viola 

++  Principal  Violoncello 


Endowed  Chairs  in 
The  Curtis  Symphony 
Orchestra 

Conductor 

Gustave  &  Rita  Hauser  Chair 
Violins 

Indepeiidence  Foundation  Chair 

David  &  Sandra  Marshall 
Chair 

Violoncellos 

Indeperidence  Foundation  Chair 
Oboes 

Dr.  W.  Stephen  Croddy 

Principal  Chair 
Trombones 
Dr.  Luther  W.  Brady 

Principal  Chair 
Harps 

Croddy  Family  Principal  Chair 
Keyboard 

Gary  &  Naomi  Graffman 
Chair 

The  principal  chairs  of  the 
Violin,  Viola,  Violoncello, 
Double  Bass,  Flute,  Clarinet 
Bassoon,  Horn,  Trumpet, 
and  Timpani  and  Percussion 
sections  have  been  endowed 
by  a  gift  from  the  family 
foundation  of  William  M. 
Hollis  Jr.  and  Andrea  M. 
Baldeck,  M.D. 
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Composition,  Conducting,  Keyboard  and  Vocal  Studies 
Students  at  The  Curtis  Institute  of  Music 


Composition 

Stephen  Carrington  Cabell 

Cyrus  HK  Curds  Fellowship 
Solbong  Kim 

Edith  Evans  Bream  Fellowship 
Justin  La  Vallee 

Bok  Foundation  Fellowship 
James  Ra 

Jimmy  Brent  Fellowship 
Sheridan  Seyfried 

Mary  Louise  Curtis  Bok  Fellowship 
Zhou  Tian 

EdU'in  B.  Gamgues  Fellowship 

Conducting 

Yoonhak  Baek 

Jeaneue  S  Epstein  Memorial 

Fellowship 
Steven  Hackman 

Ralph  &  Suzanne  Roberts  Fellowship 
Benjamin  Shwart: 

Joseph  &  Carole  Shams  Fellowship 

Harpsichord 

Catalina  Vicens 
Man  Louise  Curtis  Bok  Fellowship 

Xiao-Yin  Zhu 

Edna  Harness  Fellowship 

Organ 

Felix  Hell 

Marianne  W.  & 
Randall  L.  Tobias  Fellowship 
Michael  Lodico 
Mrs.  Cary  William  Bok  Fellowship 

Scott  Myers 
Edna  Harkness  Fellowship 

Piano 

Kit  Cullen  Armstrong 
Cyrus  H  K  t  'urns  Fellowship 

Qiong-Yan  Jenny  Chai 
Wike  Family  Fellowship 


Jie  Chen 

Gay  Elliot  Seott  Fellowship 
Sara  Nairn  Daneshpour 

Nodia  Banlli  Piano  Fellowship 

( Christopher  R.  Falzone 

Dai'td  H  Spnngman  Memirnal 
Fellowship 

Yoonjung  Han 

Yvonne  K  Druian  Fellow/ship 
Miao  Hou 

Yvonne  K.  Druian  Fellowship 
Chu-Fang  Huang 

Anderson  &  Dana  Pew  Fellowship 
Shih-Wei  Huang 

Roy  Pressman  Fellowship 
Claire  Victoria  Huangci 

Independence  Foundiition  Fellowship 
Sean  Kennard 

Hirsig  Family  Fellowship 

AngLi 

Jean  J.  Sterne  Fellowship 
Hyo-Sun  Lim 

Ralph  Berkowitz  Fellowship 
Roman  Rabmovich 

Lester  Henry  Grundy  Fellou  ship 
Yujia  Wang 

Marguerite  &  11  F  (Gem) 

Len/est  Fellowship 

DiWu 

Michael  &  Cecilia  lacovella  Capuzzi 

Memorial  Fellowship 
Amy  Jiaqi  Yang 

Cyrus  H.K.  Curtis  Fellowship 
You-You  Zhang 

Edna  Harkness  Fellowship 

Vocal  Studies 

Glenn  Alamilla 

Margaret  Aull  Wynne  Fellowship 
Frederic  Antoun 

Richiird  A  e?  Mars  K.  Doran 

Fellowship 
Meredith  Arwady 

Lelia  A.  Wike  Fellowship 
Alexis  Barthelemy 

Edith  Evans  Fnimin  Fellou'ship 


Jacqueline  Bolier 

Edu-m  B.  Gamgues  Fellouship 
Shalanda  Jamell  Bond 

William  Home  Fellowship 
Samantha  Del  Gatto 

Mary  Louise  Curtis  Bolt  Fellowship 
Elizabeth  De  Shong 

Daiid  H.  Spnngman  Memorial 

Fellowship 
Ramone  Diggs 

Joseph  Caims  Jr  &  Ernestine  Bacon 

Cairns  Memorial  Fellowship 
Brenden  Gunnell 

Louisa  Knapp  Curns  Fellowship 
Lishir  Inhar 

Harry  &  Jeanette  Vano^f  Fellowship 
James  J.  Kee 

Florence  Kirk  Keppel  Fellowship 
Jeffrey  Kim 

Horace  W.  Goldsmith  Fellowship 
Dimitne  Lazich 

Joseph  Cairns  Jr  &  Ernestine  Bacon 

Coims  Memorial  Fellou  ship 
Fiona  Murphy 

Martin  &  Sarah  Taylor  FeUiniship 
Amy  Orsulak 

Joseph  Caims  Jr.  &  Emcsnne  Bacon 

Caims  Memorial  Fellowship 
Brian  Zachary  Porter 

Louisa  K'napp  Curtis  Fellowship 
Howard  Reddy 

Edith  Eions  Braun  Fellowship 
Laura  Rey 

HuLlah  Bender  Kemer,  M.D., 

Fellowship 
Joslin  Romphf 

Barbara  Mosltou  Fellowship 
Alexander  Tall 

Louisa  K'napp  Curns  Fellouship 

Hanan  Tarabay 

Mary  Louise  Curtis  Bok  Fellowship 
Tammy  Tyburczy 

M  Eugene  &  Margaret  Smith 

Fellowship 

Charles  Unice 
Arthur  Tracy  Fellowship 


The  Curtis  Institute  of  Music  Faculty 


PERFORMANCE  FACULTY 

Major  Departments 

Bassoon 

Bernard  Gaifield 

Clarinet 

Donald  Montanaro 

Composition 

Richard  Danielpour 
Jennifer  Higdon 
Ned  Rorem 

Conducting 

Otto- Werner  Mueller 
Head  o/  Department 

Double  Bass 
Edgar  Meyer 
Harold  Hall  Robinson 

Flute 

Jeffrey  Khaner 
Harp 

Judy  Loman 

Harpsichord 

Lionel  Party 

Horn 

Jerome  Ashby 
Oboe 

Richard  Woodhams 
Organ 

Alan  Morrison 
Piano 

Leon  Fleisher 
Claude  Frank 
Gary  Graftman 
Seymour  Lipkin 
Eleanor  Sokoloff 

Timpani  and  Percussion 

Don  Liuzzi 

Rolando  Morales-Matos 
Scott  Robinson 

Trombone 

Nitzan  Haroz 

Blair  Bollinger,  Bass  Trombone 

,  Trumpet 

)avid  Bilger 
:rank  Kaderahek 


Tuba 

Paul  Krzywicki 
Viola 

Joseph  de  Pasquale 
Roberto  Diaz 
Michael  Tree 
Karen  Tuttle 

Violin 

Victor  Danchenko 

Pamela  Frank 

Ida  Kavatian 

Jaime  Laredo 

Aaron  Rosand 
The  Dorothy  Richard  Starling 
Clia/r  in  Violin  Studies 

Yumi  Ninomiya  Scott 

Joseph  Silverstein 

Arnold  Steinhardt 

Violoncello 

Orlando  Cole 
David  Soyer 
Peter  Wiley 

Vocal  Studies 
(Voice  and 
Opera  Programs) 

Mikael  Eliasen 

Head  of  Department 
Susan  Shiplett  Ashbaker 
Corradina  Caporello 
Wayne  Conner 
Eunae  Koh 

Marlena  Kleinman  Malas 
David  Moody 
Susan  Nowicki 
Danielle  Orlando 
Joan  Patenaude-Yarnell 
Donald  St.  Pierre 

Resident  Pianists 

Meng-Chieh  Liu 

Hugh  Sung 
Director  of  Instrumental 
Accompaniment  and  Student 
Recitak 

Staff  Pianist 

Jungeun  Kim 


MUSICAL  STUDIES 
FACULTY 

Edward  Aldwell,  Co-Chair 
Eric  Wen,  Co-Chair 
Robert  Cuckson 
Matthew  Glandorf 
Sarah  Hatsuko  Hicks 
Jennifer  Higdon 
Ford  Mylius  Lallerstedt 
David  Ludwig 
Mei-Mei  Meng 
Eric  Sessler 

LIBERAL  ARTS  FACULTY 

Jeanne  M.  McGinn,  Chair 
Alfred  Blatter 
Thompson  Bradley 
Mary-Jean  B.  Hayden 
Merl  F.  Kimmel 
David  J.  Miller  IV 
Francesca  Pfister 
Cynthia  Port 
Carla  Puppin 
Faith  C.  Watson 
Ellen  Lack  Wright 

EMERITUS  FACULTY 
AND  STAFF 

Glenn  Dodson,  Trombone 
Edwin  E.  Heilakka,  Curator, 
Leopold  Stokou-ski  Collection 
Mason  Jones,  Horn 
Joan  Hutton  Landis,  Liberal  Arts 
Roger  Scott,  Double  Bass 
John  Weaver,  Organ 
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The  Curtis  Institute  of  Music  Staff 


Gary  Graffman,  President/Director 
Robert  Fitzpatrick,  Dean 
Ron  Wormser,  Vice  President,  Finance  and  Administration 
Amanda  Mitchell-Boyask,  Vice  President,  External  Relations 


Admissions  Office 

Christopher  Hodges,  Admissions  Officer 

Business  Office 

Carol  Darrell,  Staff  Accountant 
Michelle  Lawrence,  Bookkeeper 
Joseph  M.  Slater,  Controller 

External  Relations  Department 

Walter  Beck,  Marketing  Manager 
Charlotte  Biddle,  Director  of  Special  Events 
Emily  Cheramie,  Public  Relations  Manager 
Erica  Freeman,  Prospect  Research  Associate 
Rachael  Garcia,  Planned  Citing , Assistant 
Jane  M.  Kamp,  Director  of  Individual  Gifts 
Laura  C.  Kelley,  Director  of  Publications 
John  Paul  Lacovara,  Communications  Assistant 
Pamelyn  Jones  Manocchio,  Director  of  Foundation 

and  Corporate  Support 
Craig  Murray,  Assistant  Director  of  Individual  Gifts 
Anne  O'Donnell,  Director  of  Alumni  Relations 
Jennifer  Roseman,  Development  and  Alumni 

Relations  Assistant 
Charles  Sterne  111,  Director  of  Major  Gifts  and 

Planned  Giving 

Finance  and  Administration  Office 

Eileen  Newcomh,  Administrative  Assistant, 
Finance  and  Administration 

Instrumental  Accompaniment  Office 

Rebecca  J.  Good,  Student  Recitals  Assistant 
Hugh  Sung,  Director  of  Student  Rentals  and 
Instrumental  Accompaniment 

John  de  Lancie  Library,  Milton  L.  Rock 
Resource  Center 

Elizabeth  Walker,  Head  Librarian 
Barbara  Barnett,  Catalog  Technician 
Martin  Garcia,  Library  Technician 
Darryl  Hartshorne,  Circulation  Manager 
Joshua  Humphries,  Catahg  Technician 
Kenton  Meyer,  Assistant  Librarian 
Joanne  Seitter,  Archivist 
Lisa  A.  Shiota,  Catalog  Librarian 

Operation  and  Maintenance  of  Plant 

Ben  Dudek,  Head  of  Maintenance 
Donald  Brown,  Head  of  Housekeeping 
}  lousekeeping  Staff:  Travis  Parler,  Michael  Smith, 
Mary  Thomas,  Donald  Wilson 


Orchestra  Library,  Milton  L.  Rock 
Resource  Center 

Richard  Zuch,  .Administrator  of  the 
Symphony  Orchestra 

Outreach  Office 

Mary  Kinder  Loiselle,  Outreach  Coordinator 
Personnel  Office 

Rebecca  J.  Good,  Benefits  Coordinator 
Patricia  A.  Lombardo,  Payroll  Coordinator 

Piano  Maintenance  Workshop 

Erwin  O.  Lucht,  Piano  Technician 

President/Director's  Office 

Carol  Hauptfuhrer,  Executive  .Assistant  to  the 
President/Director 

Receptionist's  Desk 

Beatn:  Pena,  Receptionist 

Recording  Studio 

Jon  Fink,  Audio-Visual  .Assistant 
Philip  McClelland,  Director  of 
Audio- Visual  Services 

Registrar's  Office 

Paul  Bryan,  Registrar 
Elaine  Katz,  Special  Projects 

Student  Financial  Assistance  Office 

Janice  Miller,  Director  of  Student 

Financial  .Assistance 
Veronica  McAuley,  Assistant  Director  of 

Student  Financial  Assistance 

Student  Services  Office 
Daniel  McDougall,  Director  of  Student  Services, 
International  Student  Advisor 

Vocal  Studies  Department  Office 

Ralph  Batman,  Administrator  of 
Vocal  Studies  Department 
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MERCK 


is  proud 
to  support 
The 

Curtis  Institute 
of  Music 

"Bringing  out  the  best  in  medicines." 


MERCK 

www.merck.com 


The  Curtis  Institute  of  Music  Board  of  Trustees 


Richard  A.  Doran,  Chairman 
Bayard  R.  Fiechter,  Vice-Chairman 

Joseph  M.  Field,  Vice-Chairman 
James  R.  Ledwith,  Esquire,  Secretary 
Scott  M.  Jenkins,  Treasurer 


Francis  J.  Bonner  Jr.,  M.D. 
Sheldon  M.  Bonovitz 
Jenne  K.  Britell,  Ph.D. 
Carolyn  S.  Burger 
Miles  B.  Davis 
George  W.  Gephart  Jr. 
Elizabeth  P.  Glendinning 
Gary  Graffman 
Alan  R.  Hirsig 
Paul  Sung-Uh  Kang 
James  A.  Katowitz,  M.D. 
Bobby  Ellen  Kimbel,  Ph.D. 
Steven  Laden 
Sueyun  Locks 


Christina  Weiss  Lurie 
John  J.  Medveckis 
Donald  Montanaro 
Edward  A.  Montgomery  Jr. 
John  A.  Nyheim 
Robert  H.  Rock 
Mrs.  Samuel  R.  Rossman 
J.G.  Rubenstein 
Ignat  Solzhenitsyn 
Marianne  Williams  Tobias 
Penelope  P.  Wike 
Jack  Wolgin 

Efrem  Zimbalist  111,  ex  officio 


Honorary  Trustees 

M.Todd  Cooke 

Robert  Montgomery  Scott 

Trustees  Emeriti 

Mrs.  Cary  William  Bok 
Dr.  Milton  L.  Rock 


The  Board  of  Overseers  of  The  Curtis  Institute  of  Music 

Efrem  Zimbalist  III,  Chairman 
Frank  S.  Bayley  III,  Vice-Chairman 
Catherine  French,  Vice-Chairman  and  Nominating  Chairman 
Ignat  Solzhenitsyn,  Vice-Chairman 
C.  Richard  Neu,  Secretary 


Cynthia  Bayley 
Nancy  H.  Bechtle 
Peter  A.  Benoliel 
Mrs.  Cary  William  Bok 
Mrs.  Charles  W.  Bowden  Jr. 
Deborah  R.  Card 
Josephine  Ben:  Carpenter 
Schuyler  G.  Chapin 
Alma  O.  Cohen 
Mrs.  Meyer  Eglin 
Mary  Lou  Falcone 
Henry  Fogel 
David  V.  Foster 


Pamela  Frank 

Frank  Gorell 

Robert  J.  Harth 

The  Honorable  Rita  E.  Hauser 

George  H.  Kidder 

Robert  A.  Kipp 

John  A.  Koten 

June  LeBell 

Marguerite  Lenfest 

Yo-Yo  Ma 

Thomas  D.  McCarthy 
Anna  Motto 
Joan  Moran 


Thomas  W.  Morris 
Robert  H.  Mundheim 
Herbert  Stuart  Okun 
Gabrielle  Ka::e  Rinaldi 
Dr.  Milton  L.  Rock 
Don  Roth 

Robert  Montgomery  Scott 
Ward  Smith 
Stephen  Stamas 
Diana  Steiner 
Thomas  Wolf 
David  Zinman 
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Best  Wishes  to  the 


Curtis  Symphony 
Orchestra 


for  a  Successful 


2003/2004  Season 


Montgomery,  McCracken.Walker  &  Rhoads,  LLP 


123  South  Broad  Street  •  Avenue  of  the  Arts  •  Philadelphia,  PA  19109 

Offices  in  Pennsylvania,  New  Jersey  and  Delaw  are 
www.mmwr.com  •  800-572-MMWR  (6697)  •  info@mmwr.com 

A  Limited  Liability  Partnership  Formed  in  Pennsylvania 
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The  Board  of  Directors  of  the  Friends  of  Curtis 


Mrs.  Samuel  R.  Rossman,  Chairman 
Garth  Weldon,  Vice-Chairman 
Mrs.  Victor  Kremens,  Secretary 
Craig  Merrick  Ehner,  Treasurer 


Nina  Albert 
Carole  Isseks  Bailis 
Edith  W.  Barnes 
Mrs.  Cary  William  Bok 
Cynthia  Cook 
L.  Daniel  Dannenbaum 
Lee  deRham 
David  Fay 
Judith  Ftancis 
Rachel  Bok  Goldman 
Mrs.  Gary  Graffiman 
Miriam  Kanev 


Mrs.  John  B.  Kelly  Jr. 
Mrs.  Fredric  R.  Kornherg 
Mrs.  James  M.  Matarese 
Evelyn  Merritt 
Barbara  Moskow 
Dr.  Paul  Richardson 
Linda  Yaffe 

Sustaining  Members 

Diane  Bernstein 

Mrs.  Robert  A.  Bildersee 

Wesley  Emmons 


Mrs.  Clair  G.  Frantz 
EJith  Evans  Frumin 
Elizabeth  P.  Glendinning 
Susan  H.  Goldberg 
Mrs.  David  M.  Gray 
Mrs.  Bernard  G.  Heimen 
Mrs.  Herbert  R.  Moody 
Margaret  Reese 
Gabrielle  Ka::e  Rinaldi 
Joseph  Shanis,  Esquire 
Ivana  Vavra 


The  Alumni  Council  of 
The  Curtis  Institute  of  Music 


Miles  B.  Davis,  Chairman 
Carol  Tomlinson  Cole,  Vice-Chairman 
Sarah  Hatsuko  Hicks,  Recording  Secretary 
Jeffrey  N.  Lastrapes,  Treasurer 

Alumni  Organisation  Representatives 

Edith  Evans  Frumin,  Alumni  Society  of  Greater  Philadelphia 
Daisy  Jackson,  Curtis  Alumni  Association  West  Inc. 


1925-  1947 

Mary  Davenport 
Mason  Jones 
Erwin  L.  Price 

1948-  1959 

Abba  Bogin 
Douglas  V.  Kent 
Joseph  M.  Rezits 
Matthew  Ruggiero 
Henry  Charles  Smith 
Winifred  Dettore  Swift 


Class  Representatives 
1960-  1970 

Dukju  Kim  Chang 
Danis  Kelly 
Marcia  Peck 
Cherry  Rhodes 
Rodney  Stenborg 

1971  -  1977 

Deborah  Fleisher 
Heide  Rice,  M.D. 

1978-  1985 

Molly  Vivian  Huang 
Nadina  Mackie  Jackson 


Elizabeth  Starr  Masoudnia 
Shelley  Showers 

1986-  1993 

Susan  Gulkis  Assadi 
Cheryl  Majercik  Baranes 
Lisa  Helmel  Thomas 
Ya-Hui  Wang 
Sarah  Wetherbee 

1994-2003 

Chris  Clark 
Jason  DePue 
Jack  Sutte 
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URTIS 

Institute 
Music 

Sound 
Century 


To  preserve  its  longstanding  commitment  to  its  students  and 
the  world  of  music,  Curtis  kiunched  the  five-year ,  $35  mil/ion 
Sound  for  the  Century  Campaign  in  October  1999. 
Concluding  on  May  31 ,  2004,  this  ambitious  effort  is  almost 
at  its  goal,  with  gifts  received  through  January  5,  2004, 
totalling  more  than  $34  million.  In  the  following  pages  the 
Institute  recognizes,  with  its  deepest  thanks,  the  many  loyal 
friends  and  supporters  who  understand  what  Curtis  means  to 
the  world  of  music  and  have,  with  their  gifts  of  $100  or  more, 
helped  to  ensure  that  it  continues  to  uphold  the  highest 
educational  and  artistic  standards. 


Gifts  to  the  Curtis  Endowment,  Gifts  of  Instruments  and  Other  In-Kind  Gifts,  2003  and  2004 


Amaranth  Foundation 
The  Annenherg  Foundation 
Herbert  and  Evelyn  Axelrod 
Mr.  and  Mrs.  Asher  Bartov, 

in  memory  of  Eloise  Gomberg 
Estate  oi  Maud  N.  Beard 
Harriet  Becker 
Cecelia  Benner 

Col.  Charles  W.  Bowdenjr.  and 

Dr.  Eli:aheth  M.  Bowden 
Dr.  Jenne  K.  Britell 
Estate  nt  Raissa  Tselenris  Chadwell 
Estate  of  Norman  L.  Chase 
Anthony  P.  Checchia*  and 

Benita  Valente* 
CIBC  World  Markets  Corp.  Legal 

&  Compliance  Division 
Alma  Cohen,  in  memory  of 

Sylvan  M.  Cohen 
Julie  P.  Curson 
Estate  of  David  M.  Daniels* 
Matthew  Datre,  in  memory  of 

Eloise  Gomherg 
Maude  de  Schauensee 
Estate  of  Marion  E.  Dean 
Estate  of  Anne  Druit 
Helen  Drutt  English 
Mary  Lou  Falcone* 
Alhert  Falkove* 
Theodore  Friedmann,  M.D.,  in 

memory  of  Rochelle  Friedman 
Edith  Evans  Frumin* 
General  Electric  Fund 
Mr.  and  Mrs.  George  W.  Gephart  Jr. 
William  Geisdey  II  Foundation 
Mr.  and  Mrs.  Donald  Gleasner,  in 

memory  of  Eloise  Gomherg 
Donald  Gleasner  Jr.,  in  memory  of 

Eloise  Gomherg 
Erika  Goldherg 

Mr.  and  Mrs.  Marc  Goldherg,  in 

memory  of  Eloise  Gomberg 
Estate  of  Nathan  Goldstein* 
Ralph  Gomberg* 
Jeanne  Lorraine  Goodson 
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The  Alhert  M.  Greenfield 

Foundation 
John  C.  Haas  and  Chara  Haas 
Mr.  and  Mis.  Bernard  G.  Heinzen 
Alan  and  Nancy  Hirsig 
Tlie  Honickman  Foundation 
Janet  E.  Intemann,  in  memi  >n  i  if 

Eloise  Gomberg 
William  Jordan,  in  memory  of 

Marjorie  Robertson  Maurer 
Paul  S.  Kang  and  Seung-Hee  Hyun* 
Sylvia  W.  Kauders 
Estate  of  Florence  Kirk  Keppel* 
George  H.  Kidder,  Esq. 
Bobby  Ellen  Kimbel  and 

Coop  Rosner+ 
Mr.  and  Mrs.  Robert  Kleinberg,  in 

memory  of  Eloise  Gomberg 
Estate  of  Dorothy  Benfield  Koenig* 
Robert  F.  Koenig 
Mr.  and  Mrs.  Fredric  R.  Komberg 
Estate  of  Esther  Kramer 
Estate  of  Mark  Kramer* 
Estate  of  Marjorie  M.  Krell 
Steven  and  Lee  Laden 
Dr.  and  Mr-.  William  W.  L.mgehartel 
Mr.  and  Mrs.  H.F.  (Gerry)  Lenfest 
(  leleste  M  Leonard,  in  memory  of 

Eloise  Gomberg 
Florence  Levy 
Edward  F.  Limato 
Estate  of  Jacob  Lisan 
Samuel  and  Rosa  Lobe  Fund 
Dr.  and  Mrs.  Norman  Locke 
Sharon  B.  MacCabe* 
Eileen  Marolla  and  Charles  Steme  III 
MBIA  Foundation,  Inc. 
Daniel  S.  McDougall* 
Mr.andMrs.PaulA.Merolla,in 

memory  of  Eloise  Gomberg 
Emily  Miller,  in  memory  of 

Eloise  Gomberg 
Amanda  Mitchell-Boyask 
Mr.  and  Mrs.  Edward  A. 

Montgomery  Jr. 
Hiro  and  Sumie  Nishikawa 


Enid  Curtis  Bok  Okun 

Joyce,  Steve  and  Guirtney  Rangen,  in 

memory  of  Eloise  Gomberg 
Margaret  Ann  Reese 
Gaynor  W.  Richard-,  in  memory  of 

Milly  E.Wynne 
Beatrice  S.  Rossman 
Ann  and  Howard  Sacks 
Mr.  and  Mrs.  Edward  Satell 
Peter  J.  Schoenbach 
Helen  K.  Schwartr 
Robert  Montgomery  Scott 
Carole  and  Joseph  Shanis 
Estate  of  James  Shomate* 
Joseph  H.  Silverstein* 

Michael  Book -pan 
Estate  of  M.  Richard  Slavin 
SmithKline  Beecham  Foundation 
Nathan  Snader* 
John  G.  Soroka,  in  memory  of 

Michael  Bookspan 
Estate  of  Georgia  Standing 
Jon  and  Lon  Stone,  in  memory  ot 

Eloise  Gomberg 
Mr.  and  Mrs.  William  M.  Strang,  in 

memory  of  Eloise  Gomberg 
Mr.  and  Mrs.  C.S.  Stncklerjr.,  in 

memory  of  Millv  E.  Wvnne 
Estate  of  Sarah  Taylor 
Estate  of  A.  Arthur  Tracy 
Estate  of  Lily  Dulles  Van  Pelt 
Mr.  and  Mrs,  Larry  Weiner,  in 

memory  of  Eloise  Gomberg 
Steve  Weiss,  in  memory  of 

Michael  Bookspan 
Mr.  and  Mrs.  Barry  Weisi,  in  memory 

of  Eloise  Gomberg 
Dr.JackWhiteman 
Penelope  P.  Wike 
Robert  G.  Willner,  in  memory  of 

Eloise  Gomberg 
Enc  M.  Yee.  in  memory  of 

Eloise  Gomberg 
Dr.  Alan  Yellin,  in  memory  of 

Eloise  Gomberg 
Efrem  Zimbalist  III 


♦  PECO 

An  Exelon  Company 
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The  Founder's  Society 

The  Founder's  Society  at  The  Curtis  Institute  of  Music  honors  the  following  individuals 
who  have  included  Curtis  as  a  beneficiary  under  their  wills,  trusts  and  life  insurance 
policies,  retirement  plans  or  other  estate  planning  arrangements. 


Carolyn  Stanford  Adams* 

Gary  Gratfman  • 

Heide  Rice,  M.D.* 

James  R.  Adler* 

Naomi  Gratfman 

Martha  Rinaldo 

Or.  Barbara  Elliott  Bailey - 

Adele  H.  Gray 

George  Rochberg* 

Maryjane  M.  Barton 

Daron  Aric  Hagen* 

Dr.  Milton  L.  Rock 

Joanne  U.  Bates* 

Mr.  and  Mrs.  Bernard  G.  Heinzen 

Mrs.  Stanley  Rogasner 

rrank  rs.  nayley  HI 

Ruth  D.  Heller 

Dr.  Harry  Rosenthal 

Peter  A.  Benoliel 

\Ar                        A  1„_  D  U,ri;„ 

ivir.  and  Mis.  ,-\i,in  i\.  t  lirsiy 

Mrs.  Samuel  R.  Rossman 

Ralph  IVrkowitz* 

Mrs.  Fred  Horton 

Constance  Scheurer 

George  R  Bemato,  Ph.D. 

Mary  F.  Johnston* 

Dr.  Rolf  Scheurer* 

Lois  Gering  Jungas* 

Paul  Schwab 

Leonard  Kastle 

David  Schwartz* 

Mr.  and  Mrs.  Edwin  H.  Bowers 

Herman  F.  Kemer 

Roger  M.  Scott* 

Lutner  w.  orauy,  m.lj. 

Dr.  Dohhy  tllen  Nimnel 

bamuel  L.  oinger 

Joseph  P.  Brinton  3d. 

Mr.  and  Mrs.  Steven  Laden 

Steven  P.  Singer,  M.D. 

R1    ,,,.L„  D,,r.,_„  T  ,,1--* 

blanche  burton-Lyles  ■ 

Dr.  and  Mrs.  William  W. 

Burke  Smith 

Pearl  Miller  Carpel 

Langebartel 

Dr.  Ronald  Smith 

Julie  P.  Curson 

Dr.  Helen  J.  Lapsley 

Amanda  W.  Smoot 

Manone  Gibson  Chauvel* 

Mr.  and  Mrs.  James  R.  Ledwith 

Nathan  M.  Snader* 

Anthony  P.  Checchia* 

Bong  S.  Lee,  M.D. 

Dr.  Noel  Snyder* 

t.  'i  l.indo  Cole  • 

Owen  and  Chieh  Chang*  Lee 

Eleanor  B.  Sokoloff* 

I  .lines  .u  id  C  vnthia  Cook 

Edward  F.  Limato 

Dr.  Ethel  Stark* 

M.  Todd  Cooke 

Anne  W.  Litchfield 

Mr.  and  Mrs.  James  W.  Steele 

Margaret  zv  Cooke 

Mitchell  Lurie* 

Jean  Steinhart 

L.  I  Janiel  I  Jannenbaum 

Mr.  and  Mrs.  David  G.  Marshall 

Martin  P.  Stepper* 

Mr.  and  Mrs.  Vladimir  1  VV'adetzskv 

Bernard  L.  Mayers* 

Mr.  and  Mrs.  Josiah  Stevenson  IV 

Mr.  ana  Mis.  1  nomas  McCarthy 

James  Tamhunni* 

r\utn  i  orkin  Lvrazen 

l  \l\  Id  A  IlLjUI 

Shirley  Trepel* 

Dr.  and  Mrs.  Lester  Eisner 

Dr.  Kenneth  M.  McNeil 

Benita  Valente* 

Albert  S.  Falkove* 

John  J.  Medveckis 

Anthony  Vigilante* 

Bayard  R.  Fiechter 

Alan  Morrison* 

Mr.  and  Mrs.  Emanuel  Weinstem 

Robert  Fitzpatrick* 

Barbara  Moskow* 

Beverly  Werner 

Mrs.  Clair  G.  Frantz 

Cela  Gomberg  Newman* 

Penelope  P.  Wike 

Edith  Evans  Frumin* 

Enid  Curtis  Bok  Okun 

JackWolgin 

Andrew  G.  Geohegan 

Shaun  F.  O'Malley 

Dr.  Sidney  N.  Zubrow 

George  W.  Gephart  Jr. 

Jennifer  Orchard* 

Anonymous  (7) 

Elizabeth  P.  Glendinning 

Paul  Pardys,  D.D.S. 

Rachel  Bok  Goldman 

R.  Anderson  Pew 

mJiaia-s  alumnus/alumna. 

Dr.  Harriet  Goodman 

Sharman  Plesner* 

List  complete  as  of  December  31,200 

Jeanne  Lorraine  Goodson 

Constance  Russell  Rachlin* 

Dr.  Bruce  Jay  Gould 

Cynthia  Raim* 

The  Edward  Hyde  Cox  Fund  for  Young  Musicians , 

funded  by  a  trust  established  by  Edward  Hyde  Cox,  provides  financial 
assistance  to  cover  travel  and  promotional  expenses  of  selected  graduating 
students  to  help  them  establish  careers  as  solo  artists  or 
ensemble  musicians . 
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Donors  to  the  Renovation  of  Field  Concert  Hall  and  the  Rock  Online 
Cataloging  Project 


$50,000  and  above 

$100  to  $999 

David  McGill* 

Carolyn  Stanford  Adams* 

C.  Justin  Miller* 

Herbert  and  Evelyn  Axelrod 

Nurit  Bar-Joset* 

Grace  Carlino  Mitchell* 

( lynthia  and  James  Cook 

Marcantonio  Barone* 

Phyllis  Moss* 

Delaware  River  Port  Authority 

Margaret  Batjer* 

Nokuthula  Ngwenyama* 

Samuel  S.  Fels  Fund 

Ralph  Berkowitz* 

Hirono  Oka* 

Mr.  and  Mrs.  Joseph  M.  Field 

Mr.  and  Mrs.  John  F.  Beyers 

Henry  Pleasants** 

John  S.  and  James  L.  Knight 

Muriel  Hanson  Biermann* 

Richard  D.  Porotsky* 

Foundation 

Moms  Boltuch* 

Bernard  Portnoy* 

The  William  Penn  Foundation 

Bella  B.  Bookbinder* 

Bibi  Black  Pride* 

The  Pew  Charitable  Trusts 

Borowsky  Family  Foundation 

Constance  Russell  Rachlin* 

The  Presser  Foundation 

Patti  Thompson  Buechner* 

Christopher  D.  Rex* 

Dr.  Milton  L.  Rock 

James  B.  Caldwell* 

Erica  L.  Robinson 

Anonymous 

Owen  W.  Carman* 

Dr.  Paul  S.  Robinson* 

David*  and  Linda*  Cerone 

Louis  Rosenblatt* 

$25,000  to  $49,999 

Ivan  H.  Chan* 

Seymour  Rosenfeld* 

Emilio  A.  Gravagno* 

Beth  L.  Chapman* 

James  L.  Sanderson 

June  Winters  Peretti* 

Jeffrey  Chappell* 

Mischa  Santora* 

Che-Yen  Chen* 

Ronan  Schodel 

$10,000  to  $24,999 

Laura*  and  Robert  Chen 

Walter  E.  Sear* 

Helen  D.  Groome  Beatty  Trust 

Si-Fei  Cheng* 

Craig  D.  Sheppard* 

Richard  A.  and  Mary  K.  Doran 

Caroline  Coade* 

Shelley  Showers* 

Estate  of  Joseph*  and 

Ann  Nisbet  Cobb* 

Dolph  Simons 

Yvonne*  Druian 

Ruth  Moore  Cobb* 

Samuel  L  Singer 

Elizabeth  S.  Hooper  Foundation 

David  E.  Craighead* 

helix  t.  Skowronek 

Mr.  and  Mrs.  Lawrence  A.  Isdaner 

David  Cramer* 

Wilhelmina  W.  Smith* 

Mrs.  Richard  W.  Ledwith 

Marion  B.  Davies* 

Eleanor  B.  Sokoloff* 

Laura  Mashbum* 

James  Francis  Deighan* 

Laurie  Sokoloff* 

Mr.  and  Mrs.  James  Matarese 

Glenn  Dodson* 

Susanne  Son* 

John  J.  Medveckis 

Joan  Shaykin  Emtage* 

Michael  H.  Stairs* 

Richard  A.  Shapp* 

Daniel  H.  Foster* 

George  Stimpson* 

Dr.  and  Mrs.  Thomas  Vernon 

Dr.  and  Mrs.  Abraham  Freedman 

Takaoki  Sugitani* 

Edward  P.  Gazouleas 

Kevin  C.  Switalski* 

$5,000  to  $9,999 

Mr.*  and  Mrs.  John  J.  Givens 

Leslie  J.  Tolles 

Martin  V.  Chalifour* 

Ralph  Gomberg* 

Michael  Tree* 

Ellen  and  Wesley  Emmons 

Herbert  Gustow 

Sumiko  Tsujimoto* 

Mr.  and  Mrs.  Stanley  Merves 

Marian  Harding* 

Makoto  Ueno* 

Rae  S.  Uber  Trust 

Gregory  H.  Hopkins* 

Joseph  Umhnco*  and  Judy  Loman* 

Lewis  H.  Izumi* 

Dr.  Melva  J.  Wade 

$  1 ,000  to  $4,999 

Nadina  Mackie  Jackson 

Scott  Wagner* 

Cecelia  and  Raymond**  Benner 

Soma  Pecmanova  Jelinkova* 

Stephen*  and  Carolyn  Warner 

Louis  N.  Cassett  Foundation 

Dr.  and  Mrs.  Edwin  Kane 

John  Weaver* 

Samuel  Caviezel* 

Susan  Cornwell  Kiefher* 

Mr.  and  Mrs.  Herbert  Wiesmeyer 

Miles  B.  Davis* 

Cynthia  Jane  Kitt* 

Alex*  and  Marguerite  Wilson 

Barbara  Duval* 

Loten  Kitt* 

Susan  and  Anton  G.*+  Winkler 

Nancy  Harbert  Ellsworth* 

Elissa  Lee  Koljonen*  and 

Patricia  Stasis  Winter* 

Edith  Evans  Frumin* 

Roberto  Diaz* 

Richard  C.  Woodhams* 

James  J.  Hawley* 

Sonia  Leon* 

Chnsri  M.  Zuniga* 

Mary  F.  Johnston* 

Michele  Levin* 

Bayla  Keyes* 

Shirley  C.  Levinson 

*  indicates  alumnus/alumna. 

Dorothy**  and  Robert  Koenig 

+  indicates  deceased. 

J<  'an  Maimer* 

iv  1  ^„       A  trie  \  falml,  i 

l  Tv  Leon  ana  LKi  Al.unuM 

Lists  cuTU/'ick'  .ls  ( 'f  January  5.  2004- 

Alan  Morrison* 

Alan  H.  Mandeloff 

Barbara  Moskow* 

Jane  Page  Markey* 

Dr.  and  Mrs.  John  B.  Murphy 

Deborah  Carter  Martino* 

Bennett  Nathanson 

Daniel  Matsukawa* 

Helen  K.  Schwartz 

Winifred  Mayes* 

Mr.  and  Mrs.  Murray  Shusterman 

Leon  McCawley* 

Builders  and  Construction  Managers 
400  Stenton  Avenue  •  Plymouth  Meeting,  PA  19462 
215-248-3000  •  610-825-9300 


THE 

CURTIS 
ANNUAL 
FUND 


The  Curtis  Institute  of  Music  gratefully  acknowledges  the  gifts  of  the  following  music-lovers  to  the 
Curtis  Annual  Fund  in  the  current  or  previous  season.  Each  gift  plays  an  important  part  in  bridging 
the  gap  between  operating  expenses  and  endowment  revenues,  thereby  enabling  Curtis  to  offer  merit- 
based  full-tuition  scholarships  and  continue  its  most  important  programs. 

The  Leopold  Stokowski 
Society 


Platinum  Circle  ($10,000  and 
above) 

Frank  S.  Bayley  III,  Esq. 
Mrs.  Cary  William  Bole 
Mr.  and  Mrs.  Sheldon  M. 

Bonovitz 
Mrs.  Meyer  Eglin 
Mr.  and  Mrs.  Joseph  M.  Field 
Gary*  and  Naomi  Graffman 
Frederick  R.  Haas  and 

Dr.  Daniel  Meyer 
Alan  and  Nancy  Hirsig 
Miriam  Kanev 
Edward  F.  Limato 
Christina  and  Jeffrey  Lurie 
John  J.  Medveckis 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
Dr.  and  Mrs.  Milton  L.  Rock 
Robert  Montgomery  Scott 
Mr.  and  Mrs.  M.  Eugene  Smith 
id  Mrs.  Randall  L.  Tobias 


Mr.  a 
lay  T 
Dr.ai 
Penelop 
Jack  W( 


d  Mrs.  Thomas  Vernon 
-Pe  P.  Wike 


Gold  Circle  ($5,000  -  $9,999) 

Mr.  and  Mrs.  William  A.  Albert 
Dr.  and  Mrs.  Francis  J.  Bonner  Jr. 
Donna  and  Jon  Boscia 
Dr.  Jenne  K.  Britell 
Allen  and  Carolyn  Burger 
James  and  Cynthia  Cook 
Richard  A.  and  Mary  K.  Doran 
Mr.  and  Mrs.  Joseph  F.  Gardocki 


Mr 


I  Mr 


iW. 


Frank  Gorell* 
Emilio  A.  Gravagno* 
Mr.  and  Mrs.  Wayne  Ha 
Ralph  W.  Hooper 


I  Mrs 


Mr.  and  Mrs.  Edwin  A.  Lakin 
Mr.  and  Mrs.  James  R.  Ledwith 
Bong  and  Mi-Wha  Lee 
Mr.  and  Mrs.  Gene  Locks 
Sandra  and  David  Marshall 
Mr.  and  Mrs.  Thomas  McCarthy 
Beverly  Merrill 

Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 
C.  Richard  Neu  and  Virginia  L.  Ambrosini 
Mr.  and  Mrs.  John  Nyheim 
Suzanne  F.  and  Ralph  J.  Roberts 
William  H.  Roberts,  Esq. 
Mr.  and  Mrs.  Robert  H.  Rock 


and! 


ice  Rubens 


i  A  Katowitz  and  Carol  Rocamora 


Silver  Circle  ($2,500  -  $4,999) 

George  and  Edith  Barnes 

Nancy  and  Joachim  Bechtle 

Cecelia  Benner 

Peter  A.  Benoliel 

Luther  W.  Brady,  M.D. 

Lois  and  Julian  Brodsky 

Dr.  and  Mrs.  Raphael  Caccese  Jr. 

Dr.  Kyu-Nam  Choi  and  Ms.  Daehee  Lee 

Mr.  and  Mrs.  Peter  R.  Dachowski 

Mr.  and  Mrs.  Bayard  R.  Fiechter 

Mr.  and  Mrs.  Walter  B.  Gallagher 

Bernard  M.  Guth 

Dr.  Robert  L.  and  Mrs.  Lois*  Jungas 

Mr.  and  Mrs.  John  R.  Kaiser 

Paul  S.  Kang  and  Seung-Hee  Hyun* 

Mr.  and  Mrs.  Jeffrey  Kaplan,  in  memory  of  Julii 

and  in  honor  of  Jeff  rey  Khaner 
Robert  A.  Kipp 

Mr.  and  Mrs.  Frednc  R.  Kornberg 
JohnW.  Mack* 

Joan  Mainrer*,  in  memory  of  Carlos  Salzedo 

Mr.  and  Mrs.  James  Matarese 

Laura  and  Kenneth  Mitchell 

Mr.  and  Mrs.  Robert  H.  Mundheim 

W.  GreshamO'MallevlII 

Lachlan  Pitcairn 

Paul  Richardson,  M.D. 

Gabrielle  and  Al  Rinaldi 

Ann  and  Howard  Sacks 

Carole  and  Joseph  Shams 


Mr.  and  Mrs.  Samuel  R.  Shi| 
Ward  Smith 

Amanda  and  Richard  Smool 
Dr.  Chant;  Soo  Son,  in  hone 
Enul\  and  Leon  C.Sunstein 
Walter  H.  Wauaaman 


Mr.  and  Mr: 
The  Honor; 


ihen  S.  Hahn 
.ira  E.  Hauser 


Bronze-  Circle  ($1,000  -  $2,499) 

Mr.  and  Mrs.  Jerome  Aprel 


inemon  ol  Mildred  s  I  loin 


Eileen  Baird 

Efe  Baltacigil*  and  Came  Dennis* 

Sunt:  Beom  Ban  and  1  h  e  Sun  I  lout; 

Evelyn  Baram-Clothier 

A.  Rohert  Bellace 

Annette  Elkanova  Berger* 

Ralph  Berkowitz* 

David  M.  Bernard* 

Rohert  and  Ellen  Bildersee 

Etryandjacoh  Bousso 

Col.  Charles  W.Bowden  Jr.  and 

Dr.  Eli-aheth  M.  Bowden 
Dr.  and  Mrs.  Rohert  L.  Brent 
Mr.  and  Mrs.  Rohert  Bryan 
Theodore  and  Nancie  Burkett 
Mr.  and  Mrs.  C  C  Christopher  I  Cannon 
Deborah  Card 
Pearl  M.  Carpel 
Josephine  B.  Carpenter 
Nelly  and  Scott  Childress 
Dr.  and  Mrs.  Hams  R.  Clearfield 
Mrs.  Sylvan  M.  Cohen 
Dr.  D.  Walter  Cohen 
Orlando  T.Cole* 
Mr.  and  Mrs.  John  Connelly 
Mr.  and  Mrs.  M.  Todd  Cooke 
Frank  and  Margery  Cooper 
Peter  Cressman 
Mr.  and  Mrs.  John  S.  Croddy 
Julie  P.  Curson 
L.  Daniel  Dannenbaum 
Robert  J.  Dee 

Jason  DePue*,  in  celebration  of 

William  de  Pasquale's  70th  birthday 
Lee  deRham 

J.W.  Doeff,  M.D.,  and  Annick  M.  Doeff,  Ph.D. 


H.  Ki 
I  Mrs. 
Ellen  j 


Edith  Kohn 

Hilary  Koprowski,  M.D. 
Catherine  and  John  Koten 
Dr.  and  Mrs.  Yih-jer  Kit 
Steven  and  Lee  Laden 
Frances  R.  Lax 
Mrs.  Richard  W.  Ledwith 
Daniel  A.  Lee* 

Gyun-Young  Lee  and  Hee  Ryot 


Mr 


Ellen  and  Wesley  Emmons 

Mary  Lou  Falcone* 

Rohert  Fitzpatrick* 

Henry  Fogel 

Judith  Francis 

Madeline  Frant:  and  Burke 

I  Catherine  French 

Mi  and  Mrs.  Robert  N.Gai 


Ik  k 


Mr. 


Ikkslei 


lasdraBn 


Tonight,  many  Friends  of 
Curtis  are  attending  this 
concert  at  a  special 
discount. 

Join  the  Friends! 

Enjoy  this  exclusive  benefit 
and  many  others! 

Call 

215-893-5279 

The  Friends  of 
The  Curtis  Institute  of  Music 
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Sonia  Leon* 

Robert  and  Martha  Leonetti 
Elaine  Levitt  and  Joel  Gershman 
Mr.  and  Mrs.  Philip  Liehrecht 
Judy  Lin*  and  Oscar  Wu 
William  A.  Loeb 
Joan  W.  Mackie 
Stephen  A.  Madva,  Esq. 
Mr.  and  Mrs.  A.  Bnice  Mainwaring 
Mr.  and  Mrs.  Sheldon  B.  Margolis 
Bernard  Mayers* 

Margarett  and  Sam  McKeel,  in  honor  of 

Al  Hirsiji'v  c,imp.i«n  leadership 
Dr.  Kenneth  McNeil 
Mr.  and  Mrs.  Robert  L.  McNeil  Jr. 
Dr.  and  Mrs.  Christopher  Memtt 
Frank  C.  Meyer 

President  Emeritus  and  Mrs.  Martin  Meyerson, 

University  of  Pennsylvania 
Sandra  N.  Miller*  and  Wayne  Olson 
Mr.  and  Mrs.  William  Moennig 
Mr.*  and  Mrs.*  Donald  L.  Montanaro 
Robert  E.  Mortensen 

Alan  Morrison*,  in  memory  of  Fred  Rogers 

Phyllis  Moss* 

Betty  U.  Musser 

Mr.  and  Mrs.  Yoshio  Nakajima 

Mr.  and  Mrs.  John  B.  Neff 

Hiro  and  Sumie  Nishikawa 

June  Winters  Peretti* 

Ron  and  Abby  Pete 

Mr.  and  Mrs.  Henry  Peters 

Anna  Marie  Ahn  Petersen* 

R.  Anderson  and  Daria  Pew 

Mr.  and  Mrs.  Ivan  Pomakov 

Mr.  and  Mrs.  Curt  Pont: 

Suzanne  H.  Poole* 

Daniel  J.  Quinn 

Margaret  Ann  Reese 

Anna  K.  Reimann 

Mr.  and  Mrs.  Kurt  W.  Reiss 

Heide  Rice,  M.D.* 

Dr.  and  Mrs.  Donald  J.  Rosato 

Dr.  Harry  Rosenthal 

Aaron  Rosand*  and  Monica  Woo,  in  memory  of 

Raymond  Rosen 
Mrs.  Samuel  R.  Rossman,  in  memory  of  Anna  Salkin 
Dr.  and  Mrs.  Louis  Rossman 
Dr.  Donald  Roth 
Mr.  and  Mrs.  Fred  Rothman 
Paul  A.  Rubinstein 
Dr.  and  Mrs.  Karl  F.  Rugart 
Thomas  Ruth 
Mr.  and  Mrs.  Edward  Satell 
Robert  E.  Savage 
Roberta  and  Ernest  Scheller  Jr. 
Dr.  and  Mrs.  Edward  M.  Scolnick 
Gay  E.  Scott 

Dr.  Cecilia  Segawa  Seigle 
Richard  A.  Shapp* 
Carl  and  Kathleen  Sheusi 
Shelley  Showers* 
Mr.  and  Mrs.  Murray  Shusterman 
Samuel  and  Kate  Sidewater 
Barbara  and  Edward  W.  Silver 
Joseph  Silverstein*,  in  honor  of 

Aaron  Rosand's*  75  th  birthday 
Mr.  and  Mrs.  James  M.  Smartt 
Ignat*  and  Carolyn  Solzhenitsyn 


Mr.  and  Mrs.  Stephen  Stamas 

Martin  P.  Stepper*,  in  memory  of  Carol  K.  Stepper 

Erna  Szekeres 

E.W.  Trogden 

Richard  Van  Fossen,  in  honor  of  Josiah  Stevenson  IV 

Mr.  and  Mrs.  Vincent  G.  Vidas 

Peggy  and  Ellis  Wachs 

Garth  P.  Weldon 

George  P.  White 

Dr.  Charles  K.  Williams  II 

Dennie  and  Thomas  Wolf 

Richard  C.  Woodhams*,  in  memory  of 

John  de  Lancie*  and  Felix  Galimir 
Mildred  E.  Wynne+ 
Efrem  Zimbalist  III 

Sidney  Zubrow,  M.D.,  and  Barbara  Moskow* 
Anonymous 

 CVT^  

Composer's  Circle  ($500  -  $999) 

Ingrid  Adamsons,  M.D. 

Mr.  and  Mrs.  Jorge  M.  Alamilla 

Mr.  and  Mrs.  Benjamin  Alexander 

Marcantonio  Barone* 

Roger  D.  Blackburn* 

Mr.  and  Mrs.  Ira  Brind 

Marion  Head  Brodsky* 

Mr.  and  Mrs.  James  M.  Buck  III 

Victoria  Bullock* 

David*  and  Linda*  Cerone 

Grace  B.  Charleston 

Anthony  P.  Checchia*  and  Benita  Valente* 
Adrian  D.  Copeland,  M.D. 
David  Cramer* 

Linda  Crawford  and  Alec  Wilder 

Miles  B.  Davis*,  in  honor  of  Roger  Scott* 

Chnstiane  de  Bondy 

Susan  Morris  De  Jong* 

Franceses  Linda  de  Pasquale*,  in  memory  of 

Francis  de  Pasquale* 
William  de  Pasquale* 
Maude  de  Schauensee 
Craig  Merrick  Ebner 
Juan  Diego  Flcirez* 
Beverly  Freeman 
Rosalie  Gerson 
Gary  and  Beverly  Golden 
Mr.  and  Mrs.  Donald  Grasberger 
Joanne  T.  Greenspun 

Daron  A.  Hagen*.  in  memory  ot  Norman  Stumpf* 
Burt  Hara* 

Mr.  and  Mrs.  Edward  Hepler 

Rob  Horner  and  Polly  Ashworth 

Ayako  Hosoi* 

Jin  Huang  and  Sharon  Ci 

Ethel  and  Martin  Kanter 

Dr.  Robert  E.  Kav 

Mrs.  John  B.  Kelly 

Cynthia  Jane  Kitt* 

Dr.  and  Mrs.  Morton  Kligerman 

Fanabel  Block  Kremens* 

Dr.  and  Mrs.  William  W.  Langebartel 

Arthur  C.  Lannutti* 

Dr.  and  Mrs.  Marc  S.  Lapayowker 

Michele  Levin*,  in  memory  ot  Yittono  Giannini 

Mr.  and  Mrs.  Thomas  |.  Mahonev 

David  McGill*,  in  memory  of  John  de  Lancie* 
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Tomorrow  starts  today 


Deutsche  Bank's  commitment 
to  global  corporate  citizenship 
recognizes  a  responsibility  to 
improve  and  enrich  the  communities 
throughout  the  world  in  which  we 
conduct  business. 

With  a  focused  strategy  of  support 
for  community  development,  the 
arts  and  education,  Deutsche  Bank 
partners  with  local  organizations  to 
build  a  brighter  future. 

Our  commitment  to  a  better 
tomorrow  starts  today. 


www.db.com 


A  Passion  to  Perform. 


Deutsche  Bank 
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Dr.  and  Mrs.  Steven  Meister 

Mr.  and  Mrs.  Joshua  Mever,  in  honor  of 

Harold  Robinson 
Gisela  E.  Moellmann,  Ph.D. 
Mr.  and  Mrs.  Thomas  B.  Morris  Jr. 
Mr.  and  Mrs.  John  B.  Murdock 
Mr.  and  Mrs.  Marlin  P.  Nelson 
Ambassador  and  Mrs.  Herbert  S.  Okun 
Rose  Paul 
Bibi  Black  Pride* 
Richard  R.  Riegler 
Dr.  Paul  S.  Robinson* 
Drs.  Gideon  and  Sevgi  Rodan 
Mr.  and  Mrs.  Harold  S.  Rosenbluth 
JonA.Rossman 
Mr.  and  Mrs.  Dan  Rottenberg 

Dr.  Matthew  Ruggiero*,  in  memory  of  Sol  Schoenbach 

Mr.  and  Mrs.  Walter  Schachtel 

Robert  Schwart:,  in  honor  of  Nina  Albert's 

devotion  to  the  Institute 
Yumi  Ninomiya  Scott* 
Frank  Scruggs 

Craig  D.  Sheppard*,  in  honor  of  Eleanor  Sokoloff* 
George  E.  Silfies* 
Gladys  Simon 

R.  Kingman  Smith,  in  memory  of 

Elizabeth  Smith  and  Paul  Proveaux 
Rheta  R.  Smith,  in  honor  of  Peter  Smith* 
Mr.  and  Mrs.  Robert  N.  Spencer 
Martin  P.  Stepper* 
George  Stimpson* 
Mr.  and  Mrs.  Richard  Stumm 
Kevin  C.Switalski* 
Alan  and  Susan  Tall 
Burchard  S.  Tang* 
Dr.  and  Mrs.  Orhan  C.  Tuncay 
Gordon  Turk* 
Dr.  John  R.  Van  Ness  and 

Dr.  Sandra  Martine:  de  Van  Ness 
Dr.  and  Mrs.  Jerome  J.  Vernick 
Dr.  Thomas  G.  Waldman 
Gordon  Wasserman 
Alex*  and  Marguerite  Wilson 
Harold  and  Linda  Yaffe 
Marion  Zaneczna* 
Anonymous 

Conductor's  Circle  (5250  -  $499) 

Maureen  Abrams 
Peggv  Altenbutg  Albrecht* 
Rev.  Albert  E.  Alspach 
Nancy  Airman 
Valla  Amsterdam 
Jotdan  H.  Anderson* 
Steven  Ansell* 

Drs.  Carolyn  and  Arthur  Asburv 

Jenny  Oaks  Baker*  and  Matthew  Baker 

Dr.  and  Mrs.  Aaron  D.  Bannett 

Janice  R.  Bellace 

Mr.  and  Mrs.  Nicholas  Biddle  Jr. 

Jeanette  Bittar  and  Michael  Stern* 

Sheila  Bodine 

Morris  Boltuch* 

Vera  D.  Bruestle 

James  H.Btyson 

Gordon  Buchert 

Mr.  and  Mrs.  Joseph  A.  Burke 

Peter  and  Miriam  Burwasser 


James  B.  Caldwell*,  in  memory  of  John  de  Lancie* 

Helen  W.  Campbell* 

Sheryl  and  Martin  Caneliakis 

Faith  (Murray)  Carman* 

Owen  W.  Carman* 

Mr.  and  Mrs.  Carl  Choseed 

Kent  C.  Christensen 

Nancy  Coleman 

Wayne  Conner* 

Kenneth  Cowan* 

Davui  E.  Craighead* 

Richard  Cummins* 

Mr.  and  Mrs.  Richard  Cuthhert 

Marion  B.  Davies* 

Dr.  and  Mrs.  Michael  Deitz 

ParkB.  DilksJr.,Esq. 

Harry  and  Shirley  Dozor 

Mr.  and  Mrs.  Richard  Driskell 

Barbara  Duval* 

Mr.  and  Mrs.  Bnan  Effron 

David  and  Peggy  Elder 

Stephen  Emerson  and  Amy  Broaddus 

James  R.  Fairbum 

David  B.  Fay* 

Howard  T.Ferguson 

Sheila  Fiekowsky* 

Linda  A.  Fisher 

Carol  S.  Fi.xman  and  Stephen  J.  Kobrin 

Richard  Fleischman*,  in  memory  ot  John  de  Lancie* 

Daniel  H.  Foster* 

Mr.  and  Mrs.  William  W.  Fox  Jr. 

Drs.  Leonard  and  Barbara  Frank 

Melvyn  Freid 

Yoko  Fujita-Tanner* 

Dr.  Michael  C.  Gast* 

Marcia  and  Ear!  Goldberg 

Mary  L.  Goldman 

Ralph  Gomberg*.  in  memory  ot  Robert, 

Harold  and  Leo  Gomberg 
Richard  Goode* 
Felicia  Mather  Goodman 
Mildred  and  Ivan  H.  Gordon 
Walter  F.  Gray* 
Dr.  and  Mrs.  Paul  Gross 
Dr.  and  Mrs.  Richard  Hatter,  in  memory  of 

Milton  Stoloff 
Rose  G.  and  John  Hagopian 
Marian  Harding*,  in  memory  of  Marilyn  Costello* 
Hans-Henning  Hartleben 
Mr.  and  Mrs.  Robert  P.  Hauptfuhrer 
L.  Eva  Leininger  Herer* 
Wanchi  Huang* 
Alan  and  Margot  Hunt 
Gregory*  and  Barbara*  Hustis 

Dt.  Laura  Jacobson  and  Mr.  Bernard  Jacobson 

Elita  Kang* 

Jerry  L.  Kazdan 

Dr.  and  Mrs.  Herbert  J.  Kean 

Leroy  E.  Kean 

Mr  and  Mrs.  Michael  G  King 

Dr.  and  Mrs.  AndorKisrely 

Nicholas  J.  Kitchen*  and  Veesun  Kim* 

Alison  Douglas  Knox,  Esq. 

Elissa  Lee  Koljonen*  and  Roberto  Diaz* 

Jean  Kraft* 

Felix  Kraus* 

Mr.  and  Mrs.  Raymond  Kujawa 
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The  people  of  PNC  are  proud  to  support  The  Curtis  Institute  of  Music. 
Your  efforts  and  talents  enrich  all  of  our  lives. 

©PNC 

The  Thinking  Behind  The  Money 

www.pnc.com 
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Sarah  Kwak* 
Mrs.  Andrew  N.  Lampone 
Mr.  and  Mrs.  Kendall  Landis 
Mr.  and  Mrs.  Meyer  Laskin 
Mark  H.  Lawrence* 
Mrs.  John  B.  Leake 
JaeKyuLeeandBokJin  Lee 
Suzanne  Leon* 

Ronald  Leonard*,  in  memory  of  Leonard  Rose 
Mr.  and  Mrs.  Howard  H.  Lewis 
Joan  H.  Lippincott* 

Or.  Benjamin  Loeb*,  in  memory  of  Vladimir  Sokoloff* 

Mitchell  Lurie* 

James  MacElderry 

Stuart  C.  Malina* 

Bruce  H.  Mann 

Laura  Mashbum* 

Daniel  Matsukawa* 

Winifred  Mayes* 

Robert  McDonald* 

Daniel  S.  McDougall*,  in  honor  of  Roger  Scott* 

Jeanne  and  Joseph  McGinn 

1  )i  maid  and  [ane  Meads 

Mr.  and  Mrs.  David  C.  Melnicoff 

Dr.  and  Mrs.  Timothy  J.  Michals 

Leonard  Mitchell 

Lois  Mae  Moody 

Sang  Ok  and  Yousung  Moon 

Edmund  Evans  Moore*,  in  honor  ut  James  B.  Caldwell* 
Thomas  W.  Morris 
Alan  Morrison* 
Frank  and  Janet  Mustin 
Stephanie  and  Michael  Naidoff, 

in  honor  ot  Julie  Curson  and  Jenne  Britell 
Ida  Newman 

Mitchell*  and  Kim  Newman 
Richard  and  Clorinda  Noyes 
James  and  Nancy  Orsulak 
Temple  C.  Painter,  D.Mus.* 
H.  H.  Park 
Patricia  Peck 

Mr.  and  Mrs.  Andrew  Pesthy 
Troy*  and  Anne  Peters 
Sharman  Plesner* 
Bernard  Portnoy* 
Mr.  and  Mrs.  Wayne  Reeve 
Michael  and  Susan  Ressler 
Michael  P.  Reynolds* 

Dr.  Joseph  M.  Rezits*,  in  honor  of  Diana  Steiner* 
Ann  B.  Ritt 

Drs.  Dante  and  Fredenca  Roccario 

Livia  Salandna-Corman 

Mr.  and  Mrs.  Philip  Salkin 

David  Salness* 

James  L.  Sanderson 

Sara  Sant  Ambrogio* 

Walter  E.  Sear* 

Sidney  Sharp* 

Dr.  Barry  Slepian 

Wilma  S.  Slyoff 

Barron  R.  Smith* 

Mr.  and  Mrs.  Blake  E.  Smith 

Mark  Russell  Smith*  and  Ellen  Dinwiddie  Smith* 

Robert  C.  Snyder,  M.D. 

Eleanor  B.  Sokoloff*,  in  memory  of  Vladimir  Sokoloff* 
Francesco  Sorianello* 
Barbara  J.  Sorlien*+ 

The  Honorable  and  Mrs.  Edmund  B.  Spaeth 
Dr.  and  Mrs.  Joseph  Spector 


Mary  Lee  and  Bill  Stallkamp 
Harold  and  Emily  Stan- 
Ron*  and  Lee*  Steelman 
Dr.  and  Mrs.  Eric  Steltenpohl 
Jeanette  Bittar  and  Michael  Stem* 
William*  and  Nancy  Stokking 
Richard  E.  Tapp 
Lawrence  Tarlow* 
Dr.  Alan  R.  Tessler 
Shirley  Trepel* 
Brenda  and  Evan  Turner 
Thomas  Tyburczy 
x.unucl  and  Evelyn  Ursu 

Annette  vonStarck 
Walter  and  Teresa  Wei 
Stephen  West* 
Carol  A.  Westfall 
David  Wilder 

Daniel  C.  Williams*  and  Yumi  Hwang-Williams* 
M.  Jane  Williams 
Dr.  Doris  Willig 

Mr.  and  Mrv  Frank  H.  Wisniewski 
Mr.  and  Mrs.  Edward  Yamasaki 
Mr.  and  Mrs.  Murray  B.  Yarmark 
Robert  F.  Zapf* 
Raymond  and  Joan  Zumoff 
Anonymous 

Concertmaster's  Circle  ($100  -  $249) 

Evelyn  Lauer  Abel 
Peggy  Hoffman  Adams 
Barry  D.  Adelman 
Joseph  N.  Alessi* 
Mr.  and  Mrs.  Robert  D.  Alexander 
Christopher  D.  Allen*,  in  memory  of  Michael  Bookspan 
Dr.  and  Mrs.  Robert  Anderson 
Thomas  Appelquist 
Manuel  S.  Araujo* 
Pamela  Askew* 
Susan  Gulkis  Assadi* 
Dr.  and  Mrs.  Robert  Atkins 
Dr.  Steven  Averbuch 
Charles  Avsharian* 
Donald  Bamura* 
Mr.  and  Mrs.  Eric  Ban- 
Mr.  and  Mrs.  Charles  M.  Bartler 
Margaret  Batjer*,  in  memory  of  Ivan  Galamian 
Carl  Bauer 

Mr.  and  Mrs.  Ronald  C.  Bauman 

Randolph  L.  Baunton* 

Mr.  and  Mrs.  Donald  Bean 

Diane  Meredith  Belcher* 

Dr.  and  Mrs.  Herman  Belmont 

Aldon  Berger 

Mr.  and  Mrs.  Gabriel  Berk 

Dr.  and  Mrs.  Richard  Berkowit. 

Mr.  and  Mrs.  Richard  O.  Bemer 

Dene  K.  Bernstein 

Luis  Biava 

Charlotte  H.  Biddle 

Teter  Binder 

JohnJ.Binsfeldlll* 

Jonathan  Biss* 

Judith  Blegen-Gniewek*,  in  honor  of  Barbara  Blegen* 

Coleman  Blumheld* 

Wayne  L.  Bockelman 

Mr.  and  Mrs.  James  F.  Bodine 

Abba  Bogin* 
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WILMINGTON 

TRUST 


Yesterday.  Today. 
Tomorrow. 

For  100  years,  the  Wilmington  Trust  corporate  family 
has  been  privileged  to  provide  volunteers  and 
support  to  individuals  and  organizations 
who  share  our  commitment  to  improving 
the  quality  of  life  in  our  communities. 
As  we  launch  our  second  century  in  business, 
we  remain  steadfast  in  our  commitment. 

We  are  proud  to  support 

The  Curtis  Institute  of  Music. 


Mark  A.  Graham -  61 0.520.1 430 


2003  Wilmington  Trust  Corporation.  Affiliates  in  California,  Delaware,  Florida,  Georgia,  Maryland,  Nevada, 
New  York,  and  Pennsylvania.  Members  FDIC.  Other  affiliates  in  Tennessee,  London,  Dublin,  Milan, 
Cayman  Islands,  and  Channel  Islands. 


Emmanuelle  Bi  iis\  eo 

Mr.  and  Mrs.  Donald  Bollinger,  in  honor  of 

Blair  Bollinger* 
Roberr  V.  Bonnevie* 
Ma  Bortman 

Dr.  and  Mrs.  Morton  Botel 
Jon  and  Debra  Bowden 
Cecilia  Brauer* 

Amy  Brodo*,  in  honor  ot  Orlando  Cole* 

Alfred  V.  Brown* 

Mr.  and  Mrs.  Ronald  Buckwalter 

Dr.  and  Mrs.  Charles  E.  Bullock 

Donald  J.  Butler  and  lima  C.  Scruggs 

Mr.  and  Mrs.  Robert  W.  Buttel 

Vivian  D.  Byrnes,  in  honor  of  Lisa  Byrnes* 

Olga  Caccese 

Mr.  and  Mrs.  Robert  F.  Caiman 

Mr.*  and  Mrs.  Norman  Carol 

Susan  Carroll*,  in  honor  ot  Mason  (ones* 

John  B.  and  Elizabeth  Caullc 

Che-Hung  Chen* 

Huifang  Chen* 

Laura*  and  Robert  Chen 

Judge  and  Mrs.  Stanley  P.  Christopher 

Donald  R.  Clauser* 

Elizabeth  Bennett  Clendenning* 

Mr.  and  Mrs.  Perry  V.  Clissa 

Caroline  Coade*.  in  honor  of  Happy  and  Sam  Shipley 

Norman  B.  Cohen 

Robert  Cohen 

David*  and  Catol*  Cole 

Robert*  and  Doris  Cole,  in  memory  of 

Dorothy  Buck  Almstead* 
Barbara  B.  Collier 
Mr.  and  Mrs.  Bernard  Conyers 

Maggie  and  Nicholas  Cords,  in  honor  of  Karen  Tuttle* 

Mette  and  Dag  Coucheron 

Phyllis  Drake  Cragin* 

Arthur  and  Jeanne  Cuneo 

Mr.  and  Mrs.  Lowry  S.  Danser 

Mary  Davenport* 

Osceola  A.  Davis* 

Dr.JohnS.deCani 

Ellen  de  Pasquale*,  in  memory  of  Jascha  Brodsky* 
Dr.  John  P.  Decker 
Alvaro  O.  deGranda* 
Grace  Denbo 

Mr.  and  Mrs.  David  R.  DeVoe 

Carpenter  Dewey 

Maria  DiPalma* 

Stuart  Dit:en  and  Denise  Cowie 

Mr.  and  Mrs.  Frank  Dock 

Glenn  Dodson* 

Mr.  and  Mrs.  Peter  Dolinger 

Elizabeth  Doolan 

Ruth  YorkinDrazen 

Sarah  Linn  Drye* 

Michael  Dunbar 

Dr.  and  Mrs.  Malcolm  L.  Ecker 

Joseph  Eger* 

Vivienne  Ehret 

Doris  Hamel  Eicher* 

James  M.  Emde 

Mr.  and  Mrs.  George  S.  Fabian 

Mr.  and  Mrs.  Samuel  Feinberg 

Pascale  Delache-Feldman*  and  Emmanuel  Feldman* 
Bart  Feller* 

Werner  and  Gabi  Fellner 
Stanley  and  Elaine  Ferst 


Mr.  and  Mrs.  Eugene  Fertman 

I  k.  1  '  i\  ivl  Fisher*" 

Sylvia  Foster,  M.D. 

Alan  and  Margreet  Francis 

Tina  Francis,  in  honor  of  James  Francis  Dcighan* 

Sherman*  and  Lillian*  Frank 

Dr.  and  Mrs.  Abraham  Freedman 

James  R.  Freeman 

Michael  Frischman 

Edith  Evans  Frumin* 

James  R.  Gage 

Alex  GaL-erano 

Louis  J.  Gambacini  and  Caroline  Simon 

Martin  Garcia*,  in  honor  of  Bernard  Garfield 

Pamela  G.  Gearhart* 

Jeanne  Gibstein 

Amelia  R.  Gigiiotti 

Harvey  and  Darlene  Gilbert 

Marvlene  Gingras-Roy* 

Mr  *  and  Mrs.  JohnJ.Givens 

Elizabeth  Glendmning 

Barbara  A.  Gold*,  in  honor  of  Eleanor  Sokoloff* 

Marvin  and  Joan  Goldberg 

Madge  Goldman 

Jeanne  Fintr  Goldstein* 

Dr.  and  Mrs.  Martin  Gould 

Mr.  and  Mrs.  Lawrence  J.  Graff 

Dr.  and  Mrs.  B.  David  Grant 

Mr.  and  Mrs.  Eugene  E.  Grebner 

Mr.  and  Mrs.  Daniel  H.  Greene 

Stephen  P.  Groat*,  in  honor  of  Roger  Scott* 

Jane  Gross,  in  honor  of  Mikael  Eliasen 

Thomas  J.  Gross 

Jerry  M.  Grossman* 

Michael  and  Cynthia  Hackman 

Maryann  L.  Hajduk 

Barry  and  Arlene  Halpern 

Man  Hammann* 

Jacob  D.  Hammer,  in  honor  of  Esther  Van  Sant 

Mathieu  Harel* 

Toby  Harke 

Dr.  Arthur  Hattler 

Donald  L.  Hefner* 

Mr.  and  Mrs.  Joseph  P.  Heidt  Sr. 

Rev.  John  Heim 

Mrs.  Bill  B.  Heint:elman 

Charlotte  Hellekant* 

Mr.  and  Mrs.  Bernard  S.  Heller 

Jennifer  E.  Higdon* 

Mr.  and  Mrs.  Harry  E.  Hill 

Eugene  and  Marilyn  Hindin 

Martha  Hitchins* 

Jonathan  Hodgson  and  Andrea  Knox 

Richard  Hoenich* 

Harris  Holl.n 

Ming-Feng  Hsin* 

Molly  Vivian  Huang* 

Francis  J.  Hughes 

Yuly  and  Zena  [lyashov 

Charles  J.  Ingersoll 

Allen  S.  Jacobi  and  Mar.  Farmer 

Karsten  Jacobsen 

Julia  W.  Janson* 

Sonia  Pecmanova  Jelinkova* 

Dt.  Merton  B.  Johnson* 

Charles  Joseph* 

Jane  M.  Kamp  and  Thomas  Lloyd 
Juliette  Kaniz*  and  Thomas  Kraines* 
B.G.  Kapchonick 
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Robert  L.  Kaplan  and  Edna  Dick 
Leonard  Kastle* 
Mrs.  M.E.  Katzell 
Jason  Kaufman* 

Leslie  Jacohson  Kaye  and  Richard  Kaye 
Dr.  and  Mrs.  Charles  B.  Keil 
Elizabeth  Barnes  Keller* 
Mr.  and  Mrs.  Paul  Kelley 
Dams  Kelly* 

Julia  Kemp*  and  Guy  Rothfuss* 

Bayla  Keyes*,  in  honor  of  Karen  Tuttle* 

Mr.  and  Mrs.  David  H.  Kilmer 

Kyu-Young  Kim*  and  Pitnarry  Shin* 

Allen*  and  Mary  Kindt 

Richard  K.ng*,  in  memory  of  John  DiLutis* 

Dorothy  and  Joseph  Kitchen 

Dr.  and  Mrs.  Henry  Klein 

Mr.  and  Mrs.  Herold  R.  Klein 

Miriam  Klein 

Sue  W.  Kline 

T.E.  Klunzinger 

Mr.  and  Mrs.  Larry  Konfirst 

Adele  and  Bert  Komfeld 

Janet  R.  Kostoff 

David  and  Vivian  Kraines 

Christa  Kramer 

Susan  and  Marshall  Krauthamer 
Dr.  and  Mrs.  Sherman  Labovitz 
Lisa-Beth  Lambert* 
A.  Margaret  Landis 
Robert  and  Elizabeth  Langer 
Marlene  and  Sidney  Lavine 
Richard  and  Joan  Lavine 
June  LeBell 

Yong  Hyun  Lee  and  Woon  Ja  Lee 

Lynne  Edelson  Levine* 

Amnon  Levy*,  in  honor  of  Ivan  Galamian 

Scott  M.  Ligocki 

Hilli  Lindor-Inbar 

Seymour  Lipkin* 

Michael  and  Mary  Alice  Lodico 

Allison  Nelson  Loebbaka*.  in  memory  of 

Theodore  Lettvin* 
Mrs.  Joseph  S.  Lord  III 

Richard  W.  Lottridge*,  in  memory  of  Sol  Schoenbach 
Sergiu  Luca* 

Dr.  Jerrie  C.  Lucktenberg*,  in  honor  of  the  Curtis  faculty 

Lee  Luvisi* 

1  liana  Mackie 

Cirel  and  Howard  Magen 

Marlena  Kleinman  Malas* 

Hampton  Mallory* 

Kathy  C.  Mandelbaum 

Mr.  and  Mrs.  Stephen  A.  Manocchio 

Jane  Page  Markey* 

Eileen  Marolla  and  Charles  Steme  III 

Vincent  Massimtano 

Evelyn  McCarty*,  in  honor  of  Laila  Storch* 

Jeremy  McCoy* 

Carol  and  John  McCulloch 

Mr.  and  Mrs.  Donald  McDougall, 

in  honor  of  Roger  Scott* 
Mark  McEwen* 
John  McFallan 
Anthony  McGill* 
Tatjana  Mead  Charms* 
Ghenady*  and  Laura*  Meirson 
Loretta  and  Charles  Metzger 


Dr.  and  Mrs.  Jerome  Miller 
Tilford  D.  Miller 
Kyung-Joo  Kim  Mm 
Dr.  and  Mrs.  Mark  Mishkin 
Grace  Carlino  Mitchell* 
Amanda  Mitchell-Boyask 
Gaetano  Molieri* 

William  L.  Montgomery*,  in  memory  of  Julius  Baker* 

John  B.  Moore* 

Rosli  B.  Moser 

Richard  K.  Muehlmann* 

Yuko  Naito* 

Martha  Nakamura 

Katherine  Needleman* 

Nokuthula  Ngwenyama*,  in  honor  of 

Charlotte  Trevenfels 
Elsa  Nilsson* 

David  Niwa*.  in  honor  of  Aaron  Rosand* 

Mr.  and  Mrs.  Raymond  Niwa 

Shirley  K.  Novo 

James  P.  O'Brien 

Anne  O'Donnell 

Sally  O'Reilly* 

Hirono  Oka* 

Faye  S.  Olivieri 

Jennifer  Orchard* 

Lambert  Orkis* 

Orlando  Otey* 

Mrs.  James  Ounsworth 

Carolann  Page*,  in  memory  of  Vladimir  Sokoloff* 

Dr.  and  Mrs.  Bernard  Panner 

Sook  Chung  Kim  Park* 

Belle  Parmet 

Ivan  and  Jeanne  Pascal 

Patricia  Patterson 

Donald  Peck* 

Marcia  Peck* 

Dr.  Robert  Peck 

Harry  D.  Peers* 

Janet  Perry* 

Mr.*  and  Mrs.  David  Pesin 

Mr.  and  Mrs.  Joseph  P.  Peters 

Mr.  and  Mrs.  David  Peyster 

Rhoda  Polish 

Nancy  R.  Posel 

Dr.  and  Mrs.  Arthur  J.  Press 

Erwin  L*  and  Rose  Price 

Constance  Russell  Rachlin* 

Cynthia  A.  Raim* 

Lidia  F.  Rakhman 

Mrs.  John  P.  Ramsay 

Ann  and  George  Reath 

Dr.  and  Mrs.  Paul  A.  Reid 

Mr.  and  Mrs.  T.J.  Reillv 

Mr.  and  Mrs.  Alex  Reisbord 

Ronald  P.  Reuben* 

Christopher  D.  Rex* 

Cherrv  Rhodes* 

Alice  Chalifoux  Rideout* 

L.  Eugene  Roan* 

Larry  and  Wendy  Robbins 

Roberta  J.  Roberts 

Vincent  Robertson 

Dr.  and  Mrs.  Theodore  Rodman 

Marcy  Rosen* 

Louis  Rosenblatt*,  in  memory  ot  John  de  Lancie* 
Dr.  and  Mrs.  Joel  Rosenbloom 
Leonard  E.  Rosenfeld 
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Pepper  Hamilton  llp 

 Attorneys  at  Law 


Philadelphia  •  Washington,  D.C.  •  Detroit  •  New  York  •  Pittsbu 
Berwyn  •  Harrisburg  •  Princeton  •  Wilmington 

www.pepperlaw.com 
Toll  Free:  1 .866.PEPPER2 

A  Pennsylvania  Limited  liability  Partnership 


Seymour  Rosenfeld* 
Phyllis  and  Martin  Rosenthal 
Elizabeth  Roth* 
Frank  Ruggieri*+ 
Kerri  Ryan* 

David  and  Romayne  Sachs 
Mr.  and  Mrs.  Herhert  Sachs 
Harold  and  Stella  Sadofsky 

Mr.  and  Mrs  Victi  it  Salkin,  m  memi  iry  i  it  Samuel  Salkin 
Rose  Marie  Salzman 
Doris  Samitz 

Dr.  and  Mrs.  M.  Harris  Schaeffer 
|oseph  Schatanoff,  M.D. 
Dr.  Rolf  C.  Scheurer* 
Dr.  Florian  Schodel 

Linda  Jonas  Schroeder*,  in  memory  of  William  Kincaid 

Mr.  and  Mrs.  Martin  L.  Schultz 

Richard  and  Trudy  Schultz 

Dr.  and  Mrs.  Morton  Schwab 

Helen  K.  Schwartz 

Roger  M.  Scott* 

Karen  Senser 

Nancy  and  John  Sergovic 

Norman  and  Arleen  Shabel 

Pamela  Shaffer* 

Mr.  and  Mrv  Tsang-(  .'heng  Shao 

Elaine  Sharer 

Reha  Shuman 

Samuel  Silver 

Saul  Silverman 

Polph  Simons 

Mr.  and  Mrs.  A.  Gilmore  Smith  Jr. 

Dr.  Chester  E.  Smith 

t  tarey  and  Jonne  Smith 

Peter  Smith* 

Priscilla  and  David  Smith 

Mr.  and  Mrs.  Richard  L.  Smith 

Dt.  and  Mrs.  Richard  N.  Smith 

Shirley  and  (  Veil  Smith 

Wilhelmina  W.  Smith* 

Noel  Snyder* 

Laurie  Sokoloff* 

Vitaliy  and  Olga  Solomatina 

Mia  and  Stanley*  Solomon,  in  honor  of  Aaron  Rosand* 

Stephen  and  Carol  Solotoff 

Joseph  Somogyi* 

Susanne  Son* 

Claude  and  Ghislaine  Soria 

Sam  and  Rosanne  Spear 

Jonathan  Spitz* 

Scott  St.  John* 

Michael  H.  Stairs* 

Edward  and  Alice  Stanley 

Mary  A.  Stanulis 

Arthur  C.  Statter* 

Marilyn  J.  Steeg 

Dr.  Frances  J.  Steiner* 

Jean  Steinhart 

Mr.  and  Mrs.  Edward  Steinman 
Rodney  E.  Stenhorg*,  in  memory  ot 

Euphemia  G.  Gregory 
Paul  H.  Stenfield 

Dr.  Ronni  Gordon  Stillman  and  Dt.  David  Stillman, 
in  memory  of  Julius  Baker*  and  in  honor  of 
Jeffrey  Khaner 

Minn  Stillman*,  in  memor\  ot  1  u 1 1 Baker* 
and  in  honor  of  Jeff  rey  Khaner 

Laila  Storch* 

Dr.  and  Mrs.  Bayard  Storey 


Mr.  and  Mrs.  Hart  Stotter 
Takaoki  Sugitani* 
Barbara  B.  Supplee 
Drs.  Alton  and  Mona  Sutnick 
Jack  Sutte* 

Mr.  and  Mrs.  Daniel  M.  Tabas 

Mr.  and  Mrs.  David  Tamaccio 

Dr.  and  Mrs.  Chik-Kwun  Tang 

Michi  I.  Tashjian*,  in  honor  of  Orlando  Cole* 

Debra  Taylor* 

William  C.  Teague* 

Nadya  Tichman* 

Mr.  and  Mrs.  George  M.  Todd 

Dr.  and  Mrs.  Charles  D.  Tourtellotte 

Erik  Townsend* 

Karen  Tuttle* 

Mr.  and  Mrs.  Shigehiro  Uchida 

Joseph  Umbrico*  and  Judy  Loman* 

James  H.  Vail* 

Rodney  Van  Sickle* 

Anthony  Vigilante* 

Jane  P.  Vogel* 

Seymour  and  Judith  Wagnet 

Frances  E.  Walker 

Mr.  and  Mrs.  William  Wangensteen 

Stephen*  and  Carolyn  Warner 

John  Weaver* 

Dr.  Caroll  Weinberg  and  Mv  Charlotte  Weinberg 
Mr.  and  Mrs.  Emanuel  Weinstein 
Avram  Weiss* 

Mr.  and  Mrs.  William  Whitener 

Mr.  and  Mrs.  Herbert  Wiesmeyet 

Albert  O.  Wilhelmi  III,  in  memory  of  Eugene  Ormandv 

Edward  Wilk 

Anne  M.  Williams* 

David  B.  Williamson* 

Paul*  and  Lucille  Windt,  in  memory  of 

Jascha  Brodsky  and  Efrem  Zimbalist 
Susan  and  Anton  G.*  Winkler 

Patticia  Stasis  Winter*,  in  memory  of  Dino  Yannopoulos 

Elaine  J.  Wissow 

Mrs.  Walter  L.  Wolf 

Richard  J.  and  Elm  L.Wolfe 

Bertram  and  Lorle  Wolfson 

William  G.  Workman  Jr.,  D.Mus.*,  in  memory  of 

Martial  Singher  and  Martha  Massena 
John  and  Brenda  Wright 
William  R.  Wright*,  in  honor  of  Ralph  McLane 
Mr.  and  Mrs.  Waltet  E.  Zerweck 
Dr.  Bette  I.  Zipin 
Mr.  and  Mrs.  Arthur  Zuehlke 

Christi  M.  Zuniga*,  in  memory  ot  Vladimir  Seikoloff* 
Kathleen  and  Paul  Zweifel,  in  memory  of 

Dorothy  Mai,'  Zweifel 
Anonymous 

*  indicates  alumnus/alumna. 

+  indicates  deceased. 

List  complete  as  of  November  30,  2003 . 

The  Curtis  Institute  of  Music  makes  every  effort  to  maintain 
accuracy  in  its  di  m  >r  listings  lj  m  >h  find  an  error  in  your 
listing,  please  contact  lenmfer  Roseman  in  the  development 
office,  2 J 5-893-5279. 
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Perfect  Harmony. 

Wachovia  Securities  is  proud  to 
support  The  Curtis  Institute  of  Music. 

HOWARD  SACKS,  SENIOR  VICE  PRESIDENT  -  INVESTMENTS 

ROY  DECARO  JR.,  FINANCIAL  ADVISOR 

JAMES  ZITCH,  RESIDENT  MANAGER 

WACHOVIA  SECURITIES 
30  SOUTH  17TH  STREET,  20TH  FLOOR 
PHILADELPHIA,  PA  19103-4097 
215-564-8300 

WACHOVIA  SECURITIES,  LLC 

©  1/04  Wachovia  Securities,  LLC.  Member  NYSE  and  SIPC. 

\^^www.wachovia.com 
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Foundation  and  Government  Support 


The  Curtis  Institute  of  Music  gratefully  acknowledges  the  following  foundations  and 
government  agencies  for  their  generous  contributions  to  the  Curtis  Annual  Fund  in  the 


current  or  previous  season. 

$100,000  and  above 

The  Edwin  B.  Garrigues  Foundation 
The  Helen  F.  Whitaker  Fund 

$25,000  to  $99,999 

The  Lillian  and  H.  Huher  Boscowitz 

Charitable  Trust 
Ernestine  Bacon  Cairns  Trust 
Ann  and  Gordon  Getty  Foundation 
The  Horace  W.  Goldsmith 

Foundation 
Philadelphia  Music  Project 
The  Starr  Foundation 

$10,000  to  $24,999 

The  Arcadia  Foundation 
The  Connelly  Foundation 


Dolfinger-McMahon  Foundation 
Soma  R.  Giop  Charitable 

Foundation 
The  Hennings-Fischer  Foundation 
Hirsig  Family  Fund  of  the 

Philadelphia  Foundation 
Elizabeth  S.  Hooper  Foundation 
Independence  Foundation 
The  Lee  Foundation 
Markow-Totevy  Foundation 
The  Roy  Pressman  Foundation 
Harry  Louis  Yanoff  and  Jeannette 

Master  Yanoff  Charitable  Fund 

$1,000  to  $9,999 

5-Counry  Arts  Fund 

Louis  N.  Cassett  Foundation 


dayman  Family  Foundation 
Marguerite  Festorazzi  Trust 
Gitlin  Family  Foundation 
The  Humckman  Foundation 
Italian  Language  Preservation 

Foundation 
Jephson  Educational  Trust  =2 
Samuel  and  Rebecca  Kardon 

Foundation 
Christian  R.  and  Mar,-  F.  Lindback 

Foundation 
The  Leo  Model  Foundation 
Pennsylvania  Council  on  the  Arts 
The  Presser  Foundation 
Star  Series  Association 
The  Warwick  Foundation 

List  complete  as  of  December  3 1 ,  2003 . 
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CURTIS  BUSINESS 
AND  PROFESSIONAL 
ASSOCIATES 


The  Curtis  Institute  of  Music  thanks  the  following  businesses  for  their  support  of  and 
participation  in  the  Curtis  Business  and  Professional  Associates  during  the  past  year. 


Corporate  Sponsors 

Cooke  &  Bieler,  L.P. 
Crown  Holdings,  Inc. 
Lincoln  Financial  Group 

Foundation 
Mellon  Financial  Corporation 
Merck  &  Co.,  Inc. 
PECO  Energy 
Wyatt  Incorporated 

Corporate  Partners 

Analytical  C  iraphics,  Inc. 
Deutsche  Asset  Management 
Glenmede  Trust  Company 
The  Haverford  Trust  Company 
Haverstick-Borthwick  Company 
Pepper  Hamilton  LLP 
PNC  Bank 


Wachovia  Securities 
Waverly  Heights  Retirement 

Community 
Wilmington  Trust  Company 

Corporate  Members 

Amerimar  Realty  Company 
Borders  Books,  Music  &  Cafe 
FMC  Corporation 
Independence  Blue  Cross 
Lazard  Asset  Management 
Lincoln  Financial  Distributors/ 

Delaware  Investments 
Presbyterian  Foundation  tor 

Philadelphia 
Radisson  Plaza-Warwick  Hotel 


Lewis  LLr 


o<2?  ■ 


Schneider  Capital  Management 
Simon  &  Moran,  P.C. 
Avedis  Zildjian  Company 

Corporate  Friends 

Arden  Asset  Management,  Inc. 
Compliance  Management 

International 
The  Contnbutionship 

Companies 
Davidson  Capital  Management 
Dodge  &  Cox 
M&T  Bank 
Montag  &.  Caldwell, 

Mutual  Funds 
Anonymous 

List  complete  as  of  December  3  i ,  2003 . 


Members  of  the  CBPA  program  receive  valuable  promotional  and  marketing  opportunities,  quality 
entertainment  for  employees  and  clients,  special  recognition  and  exposure,  and  complimentary  tickets  i 
one-of-a-kind  performances.  For  more  information,  please  call  Pamelyn  Mcmocchio  in  the 
Curtis  Development  Office  at  215-893-5279. 
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Glenmede 


Interior 

Construction 

Specialists 


WYATT 

INCORPORATED 


Interior  Construction 


PHILADELPHIA 

7400  Brewster  Avenue 
Philadelphia,  PA  19153 
(215)  492-5800 
FAX  (215)  492-6193 

PITTSBURGH 

4545  Campbells  Run  Road 
Pittsburgh,  PA  15205-1366 
(412)  787-5800 
FAX  (412)  787-5845 


The  Spring  2004  Curtis  Season 


PECO  Family  Concert  Series 

A  fun  and  friendly  program  in 

Field  Concert  Hall 
Introduction  to  the  Woodwind  Family 

Sunday,  February  15,  2  and  4  p.m. 

The  Curtis  Opera  Theatre 
LA  BOHEME 

by  Giacomo  Puccini 
Friday,  February  20  and 
Saturday,  February  21,8  p.m. 
Centennial  Hall  at  the  Haverford  School 
Concert  performance 
Rossen  Milanov,  conductor 


Alumni  Recital  Series 

A  Tribute  to  George  Rochberg 
(Composition  '48) 

Coordinated  by  Marcantonio  Barone 
(Piano  '82) 

Sunday,  March  21,3  p.m. 
Field  Concert  Hall 

Performers  include  Mr.  Barone,  Arash  Amini, 
David  Cramer,  Zachary  DePue,  Daniel 
Matsukawa,  guest  Ricardo  Morales,  Paul  Roby, 
Shelley  Showers,  Burchard  Tang  and  Richard 
Woodhams. 

The  200312004  Alumni  Recital  Series  is  made 
possible  with  support  from  Mellon  Financial 
Corporation. 


THE  RAPE  OF  LUCRETIA 

by  Benjamin  Britten 

Thursday,  April  29  and  Friday,  April  30,  8  p.m. 
Sunday,  May  2,  2:30  p.m. 
Prince  Music  Theater 
David  Hayes,  conductor 
Vanessa  Gilbert,  stage  director 


The  Curtis  Chamber 
Orchestra 

Sunday,  February  29,  3  p.m. 

Pennsylvania  Convention  Center 
Produced  by  the  Philadelphia  Chamber 

Music  Society 
Joseph  Silverstein,  conductor 
Vivaldi  "The  Four  Seasons" 
MOZART  Symphony  No.  29 
JAMES  Ra  Concerto  for  Viola  and  Strings 


The  Curtis  Symphony 
Orchestra 

Sunday,  April  18,  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center 

the  JACK  WQLGIN 

ORCHESTRAL  concerts 
Christoph  Eschenbach,  conductor 
SCHONBERG  Five  Pieces  for  Orchestra 
WEBERN  Six  Pieces  for  Orchestra 
BRAHMS/SCHONBERG  Piano  Quartet  No.  1 

The  2003/2004  Curtis  Symphony  Orchestra 
season  is  made  possible  with  support  from  Lincoln 
Firiancial  Group  Foundation . 


The  Student  Recital  Series 

Through  Friday,  May  7 

Recitals  take  place  in  Field  Concert  Hall  at  8 
p.m.  during  the  school  year  on  almost  every 
Monday,  Wednesday  and  Friday  —  with 
Tuesday,  Thursday,  Sunday  and  5:15  p.m. 
recitals  often  added  during  April.  They  are 
free  and  open  to  the  public.  Call  215-893-5261 
for  details. 


For  information  on  tickets  or  to  receive  season  brochures,  visit  www.curtis.edu, 
e-mail  tickets@curtis.edu  or  call  the  Curtis  Ticket  Office  at  215-893-7902. 
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At  the  end  of  the  day.  its  all  about  results. 


Even  when  the  week  seems  to  run  out  of  days. 

In  this  economy,  it's  good  to  know  you  can  rety  on  someone 
who  works  just  as  hard  as  you  do. 

For  more  information  about  Melon, 
please  contact  Tom  Hurtorink  at  (215)  553-8998 
or  rKjrtorink.td@rnelon.corn 


Mellon  Financial  Corporation  ^^^W 
Asset  Management  Wn  MSllOfl 

Mutual  Funds  Jke  difference  is  measurable.  * 

Corporate  and  Institutional  Services 

Treasur,  Services 


www.mellon.com 


COOKE  &  BIELER,  L.R 

Investment  Counsel 
is  proud  to  support  The  Curtis  Institute  of  Music 
and  the  2002/2003  Season  Selections  from  Curtis  CD. 

Cooke  &  Bieler  is  an  independent  professional  organization  dedicated  to 
providing  investment  counseling  services  to  institutions  and  families  throughout  the 

United  States  and  abroad.  The  firm,  which  was  founded  in  1949 
in  Philadelphia  where  it  continues  to  be  located,  manages  endowment,  foundation, 
pension  and  individual  portfolios  for  a  select  number  of  significant  clients. 

Cooke  &  Bieler,  L.P. 
1700  Market  Street,  Suite  3222 
Philadelphia,  PA 
215-567-1101 
www.cooke  -  bieler.com 


Members  of  the  Friends  of  Curtis  (Conductor's  Circle  and  above)  and  Curtis 
Business  and  Professional  Associates  (Corporate  Friends  and  above)  receive 
complimentary  copies  of  the  Curtis  CD.  For  more  information  on  how  to  join  and 
receive  your  free  music,  please  call  the  Curtis  Development  Office  at  215-893-5279. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirty-Seventh  Student  Recital 

Tuesday,  February  10,  2004 
Field  Concert  Hall,  8  p.m. 

to 

Sonata  in  A-flat  major,  Hob.  XVI:46 

Allegro  moderato 
Adagio 
Finale:  Presto 

Roman  Rabinovich,  piano 

Suite  for  Viola  and  Piano 

Lento 

Allegro  ironico 
Lento 
Molto  vivo 

Mark  Holloway,  viola 
Elena  Jivaeva,  piano 

Intermission 


Joseph  Haydn 
(1732-  1809) 


Ernest  Bloch 
(1880-  1959) 


Concerto  for  Trumpet  and  Orchestra  Alexander  Arutiunian 

Andante  maestoso  —  Allegro  energico  (b.  1920) 


Nathaniel  Hepler,  trumpet 
Hugh  Sung,  piano 


Quintet  in  A  major,  K.  581 

Allegro 

Larghetto 

Menuetto 

Allegretto  con  variazioni 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Alexander  Bedenko,  clarinet 
Johanna  Koelmel,  violin 
Bella  Hristova,  violin 
Woongjoon  Michael  Chang,  viola 
Eugena  Chang,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hal!. 


The  Mozart  was  prepared  by  Pamela  Frank  and  Steven  Tenenbom. 

Alexander  Bedenko,  student  of  Donald  Montanaro 

Eugena  Chang,  student  of  Orlando  Cole  and  Peter  Wiley 

Woongjoon  Michael  Chang,  student  of  Joseph  de  Pasquale 

Nathaniel  Hepler,  student  of  Frank  Kaderabek 

Mark  Holloway,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Bella  Hristova,  student  of  Ida  Kavafian 

Johanna  Koelmel,  student  of  Joseph  Silverstein 

Roman  Rabinovich,  student  of  Seymour  Lipkin 

Elena  Jivaeva,  staff 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  February  11,  2004 
Graduation  Recital:  Sean  Kennard,  piano 

Field  Concert  Hall,  8  p.m. 

J.S.  Bach  Partita  No.  4  in  D  major,  BWV  828 

Liszt  Mephisto  Waltz  No.  1 

Rachmaninoff  Variations  on  a  Theme  of  Corelli,  Op.  42 
Stravinsky        Three  Movements  from  Petrouchka 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Thirty-Eighth  Student  Recital 

Wednesday,  February  1 1 ,  2004 
Field  Concert  Hall,  8  p.m. 

it- 
Graduation  Recital 
Sean  Kennard,  piano 

Partita  No.  4  in  D  major,  BWV  828 

Ouverture 
Allemande 
Courante 
Aria 

Sarabande 
Menuet 
Gigue 

Mephisto  Waltz  No.  1  Franz  Liszt 

(1811  -  1886) 


Johann  Sebastian  Bach 
(1685-  1750) 


Intermission 


Variations  on  a  Theme  of  Corelli,  Op.  42  Sergei  Rachmaninoff 

(1873-1943) 


Three  Movements  from  Petrouchka 

Russian  Dance 


Igor  Stravinsky 
(1882-  1971) 


Petrouchka's  Cell 
The  Shrove-tide  Fair 

to 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
to 

Sean  Kennard,  student  of  Eleanor  Sokoloff 
to 


Next  Student  Recital 


Friday,  February  13,  2004 

The  Curtis  Brass  and  Percussion  Ensemble 

conducted  by  Blair  Bollinger 

Field  Concert  Hall,  8  p.m. 


Cheetham  Keystone  Celebration 

Dahl  Music  for  Brass  Instruments 

Green  Xylophonia 

Lauridsen  O  magnum  mysterium,  arranged  by  Blair  Bollinger 

Mussorgsky  Pictures  at  an  Exhibition 

Thompson  Alleluia,  arranged  by  Blair  Bollinger 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 


Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list).  New  calendars  are  available  every  other  Friday. 


Forthcoming  Curtis  Performances 

PECO  Family  Concert  Series 

Introduction  to  the  Woodwind  Family 

Sunday,  February  15,2  and  4  p.m.,  Field  Concert  Hall 
Best  enjoyed  by  5-  to  12-year-olds. 

Tickets:  free,  but  reservations  are  required;  call  215-893-7902 

The  Curtis  Opera  Theatre 

La  Boheme 

by  Giacomo  Puccini 

Friday,  February  20  and  Saturday,  February  21,8  p.m. 
Centennial  Hall  at  the  Haverford  School 

Concert  performance  with  the  Curtis  Symphony  Orchestra 
Rossen  Milanov,  conductor 

Tickets:  $30;  call  215-893-7902 
The  Curtis  Chamber  Orchestra 

Sunday,  February  29,  3  p.m.,  Pennsylvania  Convention  Center 

Presented  by  the  Philadelphia  Chamber  Music  Society 

Joseph  Silverstein,  conductor 

VIVALDI  "The  Four  Seasons" 
MOZART  Symphony  No.  29 
JAMES  RA  Concerto  Grosso  No.  1 


Tickets:  $15;  call  215-569-8080 


The  Curtis  Institute  of  Music 


Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirty-Ninth  Student  Recital 

Friday,  February  13,  2004 
Field  Concert  Hall,  8  p.m. 


The  Curtis  Brass  and  Percussion  Ensemble 
conducted  by  Blair  Bollinger 


The  Curtis  Brass  and  Percussion  Ensemble 


on  "Christ  Lay  in  the  Bonds  of  Death" 
Intermezzo 
Fugue 


Mary  Bowden,  trumpet 
Nathaniel  Hepler,  trumpet 
Adam  Krauthamer,  horn 
David  Rumbaugh,  trombone 
Blair  Bollinger,  bass  trombone 
Seth  Horner,  tuba 


Keystone  Celebration 


John  Cheetham 
(b.  1939) 


Music  for  Brass  Instruments 

Chorale  fantasy 


IngolfDahl 
(1912-  1970) 


Xylophonia 

arranged  by  Bob  Becker 


Joe  Green 
(1892-  1939) 


Pius  Cbeung,  percussion 

James  Deitz,  percussion 
Patrick  J.  Pastella,  percussion 
Dennis  Petrunin,  percussion 
Seth  Horner,  tuba 

Alleluia  Randall  Thompson 

arranged  by  Blair  Bollinger  ( 1 899  -  1 984 ) 

The  Curtis  Brass  and  Percussion  Ensemble 

O  magnum  mysterium  Morten  Lauridsen 

arranged  by  Blair  Bollinger  (b.  1943) 

The  Curtis  Brass  and  Percussion  Ensemble 

INTERMISSION 

Pictures  at  an  Exhibition  Modest  Mussorgsky 

arranged  by  Michael  Allen  (1839  -  1881) 

Promenade  —  The  Gnome  —  Promenade  — 

The  Old  Castle  —  Promenade  — 

Tuileries  —  Bydlo  —  Promenade  — 

Ballet  of  the  Unhatched  Chicks  — 

Samuel  Goldenberg  and  Schmuyle  —  Limoges  — 

Catacombs  —  With  the  Dead  in  a  Dead  Language  — 

Baba-Yaga  —  Great  Gate  of  Kiev 

The  Curtis  Brass  and  Percussion  Ensemble 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Curtis  Brass  and  Percussion  Ensemble 


Trumpet 

Mary  Bowden 
Nathaniel  Hepler 
Christopher  Konfirst 
Rachel  Serber 


Trombone 

Shachar  Israel 
David  Rumbaugh 
Weston  Adolphus  Sprott 
David  Murray 


Horn 

Yousef  Ismael  Assi 
Alexander  George 
Adam  Krauthamer 
Alma  Maria  Liebrecht 
Todor  Stefanov  Popstoyanov 


Tuba 

Seth  Horner 


rcussion 


Pe 

Pius  Cheung 
James  Deitz 
Patrick  J.  Pastella 
Dennis  Petrunin 


The  Green  was  prepared  by  Don  Liuzzi. 

The  remainder  of  the  program  was  prepared  by  Blair  Bollinger. 
Mary  Bowden,  student  of  David  Bilger 

Pius  Cheung,  James  Deitz,  Patrick  J.  Pastella  and  Dennis  Petrunin, 

students  of  Don  Liuzzi 
Nathaniel  Hepler,  Christopher  Konfirst  and  Rachel  Serber,  students  of 

Frank  Kaderabek 
Seth  Horner,  student  of  Paul  Krzywicki 

Shachar  Israel,  David  Rumbaugh  and  Weston  Adolphus  Sprott,  students 

of  Nitzan  Haroz 
David  Murray,  student  of  Blair  Bollinger 


Matthew  Wright,  trombone,  guest 
Jon  Fowler,  tuba,  guest 

Blair  Bollinger  (Trombone  '86),  faculty 


Next  Curtis  Performance 


Sunday,  February  15,  2004 

PECO  Family  Concert  Series: 

An  Introduction  to  the  Woodwind  Family 

Field  Concert  Hall,  2  and  4  p.m. 

For  children  ages  5-12  and  their  families . 

Tickets:  available  at  no  charge.  Limited  seating  remains  for  4  p.m.  and 
will  be  available  at  the  door;  the  2  p.m.  concert  is  sold  out. 

Performers  include  Bianca  Rose  Garcia,  flute;  Alexander  Bedenko, 
clarinet;  Shea  Scruggs,  oboe;  and  Aaron  Carlos  Apaza,  bassoon. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893S261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  PECO  Family  Concert  series 


Sunday,  February  15,  2004 

Field  Concert  Hall,  2  p.m.  and  4  p.m. 


Introduction  to  the  Woodwind  Family 

Moderate  Eugene  Bozza 

from  Trois  pieces  pour  une  musique  de  nuit  (1905  -  1991) 

Bianca  Rose  Garcia,  flute 
Shea  Scruggs,  oboe 
Alexander  Bedenko,  clarinet 
Aaron  Carlos  Apaza,  bassoon 

Allegro  George  Frideric  Handel 

from  Oboe  Sonata  in  C  minor  (1685  -  1759) 

Shea  Scruggs,  oboe 
Catalina  Vicens,  harpsichord 
Aaron  Carlos  Apaza,  bassoon 

Aria  (Choro)  Heitor  Villa-Lobos 

from  Bachianas  brasileiras  No.  6  (1887  -  1959) 


Bianca  Rose  Garcia,  flute 
Aaron  Carlos  Apaza,  bassoon 


Allegro  Wolfgang  Amadeus  Mozart 

from  Concerto  in  A  major,  K.  622  ( 1 756  -  1 791 ) 


Alexander  Bedenko,  clarinet 
Christina  Anum-Dorhuso,  piano 

Solo  de  concert  Emile  Paladilhe 

(1844-1926) 

Shea  Scruggs,  oboe 
Christina  Anum-Dorhuso,  piano 

Allegro  Jacques  Ibert 

from  Flute  Concerto  ( 1890  -  1962) 

Bianca  Rose  Garcia,  flute 
Christina  Anum-Dorhuso,  piano 

Allegro  vivo  Bozza 
from  Trois  pieces  pour  une  musique  de  nuit 

Bianca  Rose  Garcia,  flute 
Shea  Scruggs,  oboe 
Alexander  Bedenko,  clarinet 
Aaron  Carlos  Apaza,  bassoon 


Questions  and  Closing  Remarks 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Aaron  Carlos  Apaza,  student  of  Bernard  Garfield 
Alexander  Bedenko,  student  of  Donald  Montanaro 
Bianca  Rose  Garcia,  student  of  Jeffrey  Khaner 
Shea  Scruggs,  student  of  Richard  Woodhams 
Catalina  Vicens,  student  of  Lionel  Party 

Christina  Anum-Dorhuso  (Piano  '03),  staff 

Mary  Kinder  Loiselle,  outreach  coordinator,  host 

Sponsored  by 


PECO. 


An  Exeion  Com  pany 


To  receive  information  about  next  season's  family  concerts,  join  the  Curtis 
mailing  list  online  at  www.curtis.edu,  by  e-mail  at  tickets@curtis.edu  or  by 
phone  at  215-893-7902. 


Forthcoming  Curtis  Performances 


The  Curtis  Opera  Theatre 

La  Boheme 

by  Giacomo  Puccini 

Concert  performance  with  the  Curtis  Symphony  Orchestra 
Rossen  Milanov,  conductor 

Friday,  February  20  and  Saturday,  February  21,8  p.m. 
Centennial  Hall  at  the  Haverford  School 

Tickets:  $30.  Call  215-893-7902  or  visit  www.curtis.edu 
Monday,  February  23,  7  p.m. 

Prince  Music  Theater,  1412  Chestnut  Street,  Philadelphia 

Tickets:  $30.  Benefit  performance  for  the  Prince;  call  Upstages  for 
tickets:  215-569-9700 

The  Curtis  Chamber  Orchestra 

Sunday,  February  29,  3  p.m.,  Pennsylvania  Convention  Center 

Presented  by  the  Philadelphia  Chamber  Music  Society 

Joseph  Silverstein,  conductor 

VIVALDI  "The  Four  Seasons" 
MOZART  Symphony  No.  29 
JAMES  RA  Concerto  Grosso  No.  1 

Tickets:  $15.  Call  215-569-8080  or  visit 

www.philadelphiachambermusic.org 

Alumni  Recital  Series 

Sunday,  March  21,3  p.m.,  Field  Concert  Hall 

A  Tribute  to  George  Rochberg 
Coordinated  by  Marcantonio  Barone 

Performers  for  this  85th-birthday  tribute  to  composer  George  Rochberg 
include  Mr.  Barone,  piano;  Paul  Roby  and  Zachary  DePue,  violin; 
Burchard  Tang,  viola;  Arash  Amini,  cello;  David  Cramer,  flute;  Richard 
Woodhams,  oboe;  guest  artist  Ricardo  Morales,  clarinet;  Daniel 
Matsukawa,  bassoon;  and  Shelley  Showers,  horn. 

Tickets:  $25.  Call  215-893-7902  or  visit  www.curtis.edu 

The  2003/2004  Alumni  Recital  Series  is  made  possible  with  support  from 
Mellon  Financial  Corporation. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fortieth  Student  Recital 

Monday,  February  16,  2004 
Field  Concert  Hall,  8  p.m. 


Four  Variations  on  a  Theme  by  Domenico  Scarlatti        Marcel  Bitsch 

(b.  1921) 

Nathaniel  Hepler,  trumpet 
Jungeun  Kim,  piano 

Concerto  in  D  major  Johann  Baptist  Vanhal 

Allegro  moderato  (1739-  1813) 

Adagio 
Allegro 

Timothy  Ressler,  double  bass 
Jungeun  Kim,  piano 

Sonata  No.  1  in  C  major,  Op.  1  Johannes  Brahms 

Allegro  (1833-  1897) 

Andante 

Scherzo:  Allegro  molto  e  con  fuoco 
Finale:  Allegro  con  fuoco 

Roman  Rabinovich,  piano 


Intermission 


Concerto  No.  2  in  B-flat  major,  Op.  83  Brahms 
Allegro  non  troppo 
Allegro  appassionato 
Andante 

Allegretto  grazioso 

You-You  Zhang,  piano 
Hugh  Sung,  piano  accompaniment 

2*. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Nathaniel  Hepler,  student  of  Frank  Kaderabek 
Roman  Rabinovich,  student  of  Seymour  Lipkin 
Timothy  Ressler,  student  of  Harold  Robinson 
You-You  Zhang,  student  of  Seymour  Lipkin 

Jungeun  Kim,  staff  pianist 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 


Next  Student  Recital 


Wednesday,  February  18,  2004 

Field  Concert  Hall,  8  p.m. 

Liszt  Etudes  de  concert  No.  2  ("La  leggierezza") 

Mozart  Sonata  No.  17  in  D  major,  K.  576 

Kit  Cullen  Armstrong,  piano 

Mozart  Sonata  in  B-flat  major,  K.  378 

Johanna  Koelmel,  violin 
Susanne  Son,  piano  ('93) 

Schubert        Sonata  in  A  minor,  D.  821  ("Arpeggione") 

Teng  Li,  viola 

Meng-Chieh  Liu,  piano  ('93) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list).  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Forty-First  Student  Recital 

Wednesday,  February  18,  2004 
Field  Concert  Hall,  8  p.m. 


Sonata  in  B-flat  major,  K.  378  Wolfgang  Amadeus  Mozart 

Allegro  moderato  (1756-  1791) 

Andantino  sostenuto  e  cantabile 
Rondeau:  Allegro 

Johanna  Koelmel,  violin 
Susanne  Son,  piano 

Sonata  No.  17  in  D  major,  K.  576  Mozart 
Allegro 
Adagio 
Allegretto 

Etudes  de  concert  No.  2  ("La  leggierezza")  Franz  Liszt 

(1811  -  1886) 

Kit  Cullen  Armstrong,  piano 
INTERMISSION 


Introduction  et  rondo  capriccioso,  Op.  28  Camille  Saint-Saens 

(1835-  1921) 


Alexandra  Osborne,  violin 
Hugh  Sung,  piano 

Sonata  in  A  minor,  D.  821  ("Arpeggione")  Franz  Schubert 

Allegro  moderato  (1797  -  1828) 

Adagio  —  Allegretto 

Teng  Li,  viola 
Meng-Chieh  Liu,  piano 

<*. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Kit  Cullen  Armstrong,  student  of  Eleanor  Sokoloff 
Johanna  Koelmel,  student  of  Joseph  Silverstein 
Teng  Li,  student  of  Joseph  de  Pasquale  and  Michael  Tree 
Alexandra  Osborne,  student  of  Aaron  Rosand 

Meng-Chieh  Liu,  resident  pianist  ('93) 
Susanne  Son  (Piano  '93),  staff 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Performance 


Friday,  February  20 

No  student  recital 

The  Curtis  Opera  Theatre:  La  Boheme 

Concert  performance 

with  the  Curtis  Symphony  Orchestra 

conducted  by  Rossen  Milanov 

Danielle  Orlando,  musical  preparation 

Music  by  Giacomo  Puccini 

Libretto  by  Giuseppe  Giacosa  and  Luigi  Illica 

Based  on  a  novel  by  Henry  Murger 

Sung  in  Italian  with  English  supertitks 

Friday,  February  20  and  Saturday,  February  21 
8  p.m.,  Centennial  Hall,  Haverford  School 
Tickets:  $30 

For  tickets,  call  215-893-7902  or  visit  www.curtis.edu. 
Monday,  February  23 

7  p.m.,  Prince  Music  Theater,  1412  Chestnut  Street,  Philadelphia 
Tickets:  $30 

A  benefit  performance  for  the  Prince;  for  tickets,  call  Upstages, 
215-569-9700. 

Student  recitals  continue  on  Monday,  February  23  at  8  p.m. 


THE  CURTIS  INSTITUTE  OF  MUSIC 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

When  Mary  Louise  Curtis  Bok  first  opened  the  doors  of  The  Curtis  Institute  of  Music 
on  October  1,  1924,  her  mission  was  to  train  exceptionally  gifted  young  musicians  for 
careers  as  performing  artists  on  the  highest  professional  level.  Mrs.  Bok's  vision,  love  of 
music  and  demand  for  excellence  led  her  to  establish  a  conservatory  that  has  consistently 
ranked  among  the  leading  music  schools  in  the  world. 

The  relationship  between  teacher  and  student  has  always  been  of  primary  importance, 
and  today  the  Curtis  faculty  includes  some  of  the  most  celebrated  musicians  of  this  era. 
Students  may  pursue  a  Diploma  or  Bachelor  of  Music  degree.  Vocal  students  may  also 
pursue  a  Master  of  Music  degree  or  Professional  Studies  Certificate. 

Since  1928  Curtis  has  accepted  every  student  on  a  merit-based  full-tuition  scholarship 
—  a  policy  initiated  at  the  request  of  Josef  Hofmann  —  and  today  it  remains  the  only 
major  conservatory  to  do  so.  Students  continue  to  be  accepted  for  study  at  Curtis 
exclusively  on  the  basis  of  their  artistic  talent  and  promise. 

Student  recitals  —  held  most  Mondays,  Wednesdays  and  Fridays  at  8  p.m.  —  are  an 
integral  part  of  every  student's  education.  In  keeping  with  Curtis's  mission,  it  is  essential 
that  all  students  have  the  opportunity  to  perform,  and  perform  often,  in  public.  The 
recital  series  is  the  primary  vehicle  by  which  the  young  musicians  gain  this  experience, 
as  soloists  and  as  members  of  chamber  music  groups. 

The  Curtis  Opera  Theatre,  headed  by  Mikael  Eliasen,  is  the  performing  entity  of  the 
Curtis  vocal  studies  department,  with  approximately  25  singers  between  the  ages  of  18 
and  28.  Enrollment  is  kept  small  in  order  to  ensure  individual  attention  for  all  vocal 
students.  The  program  provides  equal  emphasis  on  musical  and  dramatic  values  with 
weekly  classes  in  movement,  repertoire  and  foreign  language  diction,  as  well  as 
performance  seminars  given  by  Mr.  Eliasen.  Every  student  receives  a  minimum  of  three 
hours  of  individual  coaching  per  week  with  members  of  the  faculty,  as  well  as  additional  I 
elective  and  language  courses.  More  than  40  alumni  have  gone  on  to  sing  with  the 
Metropolitan  Opera,  and  Curtis  graduates  can  be  found  on  the  rosters  of  opera 
companies  worldwide. 

The  Curtis  Symphony  Orchestra  is  composed  of  over  100  players  aged  14  to  26  and  is 
under  the  direction  of  Otto- Werner  Mueller,  head  of  the  Curtis  conducting  department, 
and  David  Hayes,  music  director  of  the  Philadelphia  Singers.  Guest  conductors  who  have 
worked  with  the  orchestra  include  Charles  Dutoit,  Christoph  Eschenbach,  James  Levine, 
Kurt  Masur,  Zubin  Mehta,  Riccardo  Muti,  Andre  Previn,  Simon  Rattle,  Mstislav 
Rostropovich,  Wolfgang  Sawallisch,  Stanislaw  Skrowaczewski,  Leonard  Slatkin,  Robert 
Spano,  Yuri  Temirkanov  and  David  Zinman.  This  real-world  training  has  enabled  Curtis 
instmmentalists  to  assume  prominent  positions  in  the  country's  major  orchestras  — 
frequently  upon  or  even  before  graduation.  In  fact,  18  percent  of  the  principal  chairs  and 
two  music  directorships  of  America's  leading  orchestras  are  held  by  Curtis-trained 
musicians,  and  alumni  make  up  almost  50  percent  of  the  Philadelphia  Orchestra. 

1726  Locust  Street  •  Philadelphia,  Pennsylvania  19103 
215-893-5252  •  Ticket  Office:  215-893-7902  •  Student  Recital  Hotline:  215-893-5261 
www.curtis.eJu 


The  Curtis  Opera  Theatre 

presents 


Music  by  Giacomo  Puccini 
Libretto  by  Giuseppe  Giacosa  and  Luigi  Illica 
Based  on  a  novel  by  Henry  Murger 

Concert  performance 

Rossen  Milanov,  conductor 
Danielle  Orlando,  musical  preparation 
Krista  Billings,  lighting  designer 

 c<2?  


Friday,  February  20  and  Saturday,  February  2 1 
8  p.m. 

Centennial  Hall  at  the  Haverford  School 


Projected  titles  provided  by  arrangement  with  Bayshore  Opera  Translations. 
Translations  by  Lindley  L.  Becker  and  T.J.  Scott. 

Backdrop  provided  by  arrangement  with  the  Opera  Company  of  Philadelphia 

Photographic  and  recording  equipment  may  not  be  used  in  Centennial  Hall. 


CAST 


February  20 


February  21 


Rodolfo,  a  poet 
Marcello,  a  painter 
Schaunard,  a  musician 
Colline,  a  philosopher 
Mimi,  a  seamstress 
Musetta 

Benoit,  a  landlord 
Alcindoro,  a  councilor  of  state 
Parpignol 


Frederic  Antoun 
Howard  Reddy 
Alexander  Tall 
Charles  Unice 
Laura  Rey 
Tammy  Tyburczy 
Spiro  Malas 
Spiro  Malas 
Brenden  Gunnell 


Glenn  Alamilla 
Dimitrie  Lazich 
James  J.  Kee 
Charles  Unice 
Shalanda  Jamell  Bond 
Lishir  Inbar 
Spiro  Malas 
Spiro  Malas 
Brenden  Gunnell 


There  will  be  one  20 -minute  intermission. 
Total  running  time:  two  hours 


SYNOPSIS 

La  Boheme  opens  in  a  cold  garret  with  a  view  of  the  snow-covered  roofs  of  Paris. 
To  warm  themselves,  the  painter  Marcello  and  the  poet  Rodolfo  burn  a  script  that 
Rodolfo  has  written.  Colline,  a  philosopher,  joins  them,  and  then  the  musician 
Schaunard  brings  food  and  wine.  The  landlord,  Benoit,  interrupts  their  festivities  to 
ask  for  last  month's  rent.  When  the  friends  leave  for  Cafe  Momus,  Rodolfo  stays 
behind  to  write  and  Mimi  enters,  coughing,  with  an  extinguished  candle.  They 
search  in  darkness  for  her  dropped  key,  and  the  charmed  Rodolfo  touches  her  cold 
hand  ("Che  gelida  manina"),  leading  from  introductions  to  professions  of  love. 

Act  II  begins  along  a  bustling  intersection  in  the  Latin  Quarter  later  that  night. 
At  the  Cafe  Momus,  Rodolfo  introduces  his  friends  to  Mimi,  for  whom  he  has 
bought  a  bonnet.  Marcello's  lover,  Musetta,  appears  with  the  state  councilor, 
Alcindoro,  and  attracts  attention  to  make  him  leave.  She  offers  that  he  will  pay  the 
bill  for  the  Bohemians,  who  have  no  money. 

Act  III  opens  at  dawn  one  February  day,  by  a  tavern.  Amid  the  morning  activity, 
Mimi  seeks  out  Marcello  at  the  tavern,  where  he  has  been  staying  rent-free  in 
exchange  for  painting.  She  says  that  Rodolfo  is  acting  jealous,  and  she  asks  Marcello 
to  help  them.  After  she  hides,  Rodolfo  tells  Marcello  that  he  worries  about  her  dying 
and  his  being  poor.  She  emerges,  and  Rodolfo  and  Mimi  say  farewell,  then  decide  to 
stay  together  until  spring;  meanwhile,  Marcello  and  Musetta  quarrel. 


The  action  returns  to  the  garret,  several  weeks  later,  tor  Act  IV.  Marcello  and 
Rodolfo  exchange  news  of  their  former  lovers  and  express  their  loneliness.  Colline 
and  Schaunard  bring  bread,  pretending  it  is  a  feast.  They  dance,  until  Musetta  arrives 
with  Mimi,  who  is  gravely  ill.  The  friends  leave  Rodolfo  and  Mimi  alone.  He  returns 
her  bonnet  and  they  recall  their  meeting.  Musetta  returns  with  a  muff,  and  Marcello 
with  news  that  he  has  called  a  doctor,  but,  surrounded  by  her  loving  friends,  Mimi  dies. 


PROGRAM  NOTES 

By  Diana  Burgwyn 

Giacomo  Puccini's  faithful  publisher,  Giulio  Ricordi,  was  so  delighted  with  the 
composer's  fourth  opera,  La  Boheme,  that  he  wrote  these  words  to  him  a  few  months 
before  the  premiere:  "If  this  time  you  have  not  succeeded  in  hitting  the  nail  squarely 
on  the  head,  I  will  change  my  profession  and  sell  salami." 

Fortunately,  Ricordi  did  not  have  to  make  good  on  this  threat.  Although  the 
opening  —  which  took  place  on  February  1,  1896,  at  the  Teatro  Regio  in  Turin  —  was 
only  moderately  successful,  the  production  took  wing  and,  by  the  end  of  the  month, 
24  performances  of  La  Boheme  had  been  given  to  sold-out  houses.  But  while  audiences 
were  captivated  by  the  musical  tale  of  a  frail  Parisian  seamstress  and  her  impoverished 
artist  lover,  critics  in  the  main  were  chilly  and  even  hostile.  The  opera  "will  leave  no 
great  trace  upon  the  history  of  the  lyric  stage,"  wrote  the  critic  of  La  Stampa,  in  one  of 
:he  more  egregious  misjudgments.  Among  the  few  who  felt  positive  was  a  Turin 
newspaper  critic  who  wrote  about  the  work's  "transporting  emotions"  and  its 
'exquisite  melodies  of  eternal  human  passions." 

During  the  next  century  the  popularity  of  La  Boheme  grew  exponentially.  And  in 
2002  the  opera  made  a  big  splash  on  Broadway:  Ba:  Luhrmann's  extravagant 
production  shifted  the  action  from  1830  to  the  1950s,  with  the  leads  strutting  around 
n  leather  jackets  and  T-shirts. 

The  Puccini  opera  was  based  on  a  serialized  novel,  Scenes  de  la  vie  de  boheme 
Scenes  jrom  a  Bohemian  Life),  a  semiautobiographical  work  by  the  young  French  poet 
denri  Murger.  Two  experienced  librettists,  Giuseppe  Giacosa  and  Luigi  Illica  (who 
vould  later  develop  the  librettos  for  Tosca  and  Madama  Butterfly),  transformed  the 
tory  to  suit  both  the  operatic  stage  and  the  unique  gifts  of  the  composer. 

The  subject  was  a  natural  for  Puccini.  While  a  poor  student  at  the  conservatory  in 
vlilan,  he'd  lived  a  similarly  carefree  life,  trying  to  avoid  the  creditors  and  pawning  an 
tern  or  two  so  as  to  take  a  young  lady  out  on  the  town.  By  the  time  he  began  La 
ioheme  at  age  35,  Puccini  was  on  his  way  to  financial  and  artistic  success,  having  just 
cored  a  triumph  with  the  opera  Manoti  Lescaut. 


He  worked  for  three  years  on  his  new  opera,  surrounded  by  a  coterie  of  friends 
who  met  in  an  old  hut  to  eat,  drink  and  play  cards  in  the  Italian  village  of  Torre  del 
Lago,  where  Puccini  had  a  home.  It  was  not  smooth  going  —  the  composer  tended 
toward  laziness,  and  there  was  tension  with  his  two  librettists,  both  of  whom 
threatened  to  quit  the  project.  Also  unnerving  was  the  fact  that  the  composer 
Ruggiero  Leoncavallo  claimed  —  perhaps  justifiably,  perhaps  not  —  that  he  had 
prior  rights  to  the  Murger  book.  (His  opera  was  staged  a  year  after  Puccini's  and  is 
now  virtually  unknown.) 

Puccini's  La  Boheme  is  best  known  today  for  the  exquisite  arias  of  its  main 
characters  —  e.g.,  Mimi's  first  meeting  with  Rodolfo  ("Mi  chiamano  Mirru"), 
Rodolfo's  "Che  gelida  manina"  and  the  coquette  Musetta's  waltz  tune  "Quando  m'en 
vo."  But  it  is  truly  an  ensemble  piece,  whose  characters  relate  to  each  other  with 
great  empathy,  both  vocally  and  dramatically.  Puccini's  score  is  also  characterized  by 
great  attention  to  the  expression  of  dramatic  detail  through  orchestral  phrases. 
Colline's  shabby  old  coat,  Mimi's  little  bonnet,  a  snowfall,  even  a  stove  that  warms  a 
garret  —  all  are  given  musical  form. 

Today  La  Boheme  continues  to  attract  both  passionate  believers  and  determined 
detractors,  the  latter  finding  it  cloyingly  sentimental.  But  Puccini  was  true  to  himself 
in  composing  this  opera.  When  he  finished  the  music  that  signals  Mimi's  death,  he 
wept,  saying  later  that  it  was  as  if  he'd  lost  his  own  child.  "I  am  incapable,"  he  said, 
"of  creating  anything  that  doesn't  come  from  the  heart." 



BIOGRAPHIES 

Rossen  Milanov  (conductor)  is  assistant  conductor  of  the  Philadelphia  Orchestra 
and  serves  as  music  director  of  the  Haddonfield  Symphony  in  New  Jersey  and  the 
New  Symphony  Orchestra  in  his  native  city  of  Sofia,  Bulgaria.  This  season  he  also 
became  the  chief  conductor  of  the  Bulgarian  National  Radio  Symphony.  His 
2003/2004  season  highlights  include  a  week  of  Philadelphia  Orchestra  subscription 
concerts  that  focused  on  the  longstanding  ties  between  the  orchestra  and  The  Curtis 
Institute  of  Music.  He  makes  his  debut  this  season  with  the  Annapolis  Symphony 
and  Delaware  Symphony.  Additional  North  American  guest-conducting  appearances 
have  included  concerts  and  tours  with  the  St.  Paul  Chamber  Orchestra,  Indianapolis 
Symphony,  Baltimore  Symphony  and  Quad  Cities  Symphony  and  appearances  with 
the  Colorado  Symphony,  Cincinnati  Chamber  Orchestra,  Civic  Orchestra  of 
Chicago,  New  World  Symphony,  Duluth-Superior  Symphony  Orchestra,  Curtis 
Opera  Theatre,  Juilliard  Opera  Center  and  Interlochen  Arts  Festival.  In  Bulgaria 
Mr.  Milanov  conducted  a  cycle  of  Brahms's  complete  symphonies  and  concertos  last 
year  and  a  recent,  critically  acclaimed  production  of  Wagner's  Der  fliegende  Hollander. 
In  2001  he  closed  Sofia's  Easter  Festival  with  the  National  Opera,  accompanying 


Nikolai  Ghiaurov  in  Mussorgsky's  Songs  and  Dances  of  Death.  Mr.  Milanov  founded 
i  he  Sofia-Mr..  Virosha  International  Conducting  Institute,  a  summer  festival 
dedicated  to  training  young  conductors.  He  studied  conducting  at  the  Juilliard 
School,  The  Curtis  Institute  of  Music,  Duquesne  University  and  the  Bulgarian 
National  Academy  of  Music.  His  primary  teachers  include  Otto-Werner  Mueller, 
Robin  Fountain  and  Vassil  Kazandjiev. 

Danielle  Orlando  (musical  preparation)  is  the  principal  opera  coach  at  The  Curtis 
Institute  of  Music  and  serves  as  master  coach  on  the  music  faculty  of  the  Academy  of 
Vocal  Arts.  She  has  collaborated  with  renowned  tenor  Luciano  Pavarotti  as 
accompanist,  judge  and  artistic  coordinator  for  all  of  the  Luciano  Pavarotti 
International  Voice  Competitions.  For  nine  seasons  she  worked  with  Gian  Carlo 
Menotti  for  the  Festival  dei  due  mondi  in  Spoleto,  Italy,  as  an  assistant  conductor  and 
coach,  and  she  edited  several  of  his  compositions.  She  is  associated  with  numerous 
Opera  companies,  festivals  and  young-artist  programs,  including  the  Metropolitan 
Opera;  Washington  Opera  (where  she  has  collaborated  with  Placido  Domingo); 
Michigan  Opera  Theater;  Opera  Company  of  Philadelphia  (as  artistic  administrator); 
Pittsburgh  Opera;  Wolt  Trap  Opera  Company;  Festival  dei  due  mondi  in  Charleston, 
I  (  '.;  .American  Institute  tor  Music  Studies  in  Graz,  Austria;  European  Center  for 
Vocal  Arts  in  Belgium;  Merola  Program  at  San  Francisco  Opera;  and  Portland  Opera 
Performing  Institute.  She  has  acted  as  a  guest  judge  for  the  Metropolitan  Opera 
Auditions.  Ms.  Orlando  studied  at  the  Settlement  Music  School  in  Philadelphia, 
Eastman  School  of  Music  and  Temple  University  (Master  of  Music  degree  in  piano 
performance).  She  performs  frequently  as  an  accompanist  in  the  United  States 
and  abroad. 

Krista  Billings  (lighting  designer). made  her  Curtis  Opera  Theatre  lighting-design 
debut  with  Separate  Tables  in  December.  She  has  worked  in  the  Philadelphia  and  New 
York  areas  as  designer  and  assistant  designer  for  the  past  several  years.  She  is  the 
resident  designer  for  Theatre  Circ  and  for  the  Drexel  Players  and  the  assistant 
designer  for  the  Koresh  Dance  Company. 

Glenn  Alamilla  (Rodolfo  —  February  21 )  from  Queens,  N.Y.,  is  a  tenor  studying  in 
the  opera  program  with  Marlena  Kleinman  Malas.  Credits  include:  Separate  Tables, 
( fianni  Schicchi  (Rinuccio),  The  Consul  (Magician),  The  Rake's  Progress  (Tom 
Blakewell),  he  nozze  di  Figaro  (Basilio),  L' incoronazione  di  Poppea  (Arnalta),  Rorem's 
Evidence  oj  Things  Not  Seen  and  Udo  Zimmermann's  Die  weisse  Rose  (Hans  Scholl)  for 
the  Curtis  Opera  Theatre,  and  roles  for  Opera  Company  of  Philadelphia  and  Opera 
Theatre  of  Saint  Louis. 

Frederic  Antoun  (Rodolfo  —  February  20)  from  Montreal,  Quebec,  is  a  tenor 
studying  in  the  opera  program  with  Marlena  Kleinman  Malas.  Credits  include:  Die 
ZaubcrflOte  (Tamino);  Idnmeneo  (title  role);  L' elisir  d' amore  (Nemorino);  Beatrice  et 


Benedict  (Benedict);  Les  Mamelles  de  Tiresias  (Le  Mari);  Handel's  Messiah;  Bach's 
Magnificat,  Johannes-Passion  and  WeinachtS'Oratorium;  Mozart's  Requiem;  and  Haydn's  I 
Die  Schopfung. 

Shalanda  Jamell  Bond  (Mimi  —  February  21)  is  a  soprano  from  Baltimore,  studying 
in  the  opera  program  with  Marlena  Kleinman  Malas.  Credits  include:  Separate  Tables 
for  the  Curtis  Opera  Theatre;  roles  for  the  Juilliard  Opera  Workshop;  premiere  of 
Mark  Sutton-Smith's  Stand  by  the  River  (Charity  Still)  in  Philadelphia;  La  Boheme 
and  Rigoletto  in  Taiwan  for  the  American  Musical  Opera  Theater;  and  public  master  | 
classes  with  Marilyn  Home  at  the  Juilliard  Theater  and  Martina  Arroyo  in  Carnegie  | 
Hall's  Weill  Recital  Hall. 

Brenden  Gunnell  (Parpignol)  is  a  tenor  from  Haslett,  Mich.,  studying  in  the  voice 
program  with  Joan  Patenaude-Yarnell.  Credits  include:  Separate  Tables,  Miss  Julie 
(Young  Boy),  Gianni  Schicchi  (Gherardo),  Les  Noces  (Chorus),  L'Heure  espagnole 
(Torquemada),  Les  Mamelles  de  Tiresias  (Journalist,  Chorus)  and  The  Consul 
(Plainclothesman)  tor  the  Curtis  Opera  Theatre;  roles  for  the  Lansing  Lyric  Opera; 
and  concert  performances  with  the  Meridian  Community  Band  and  the  Grand 
Rapids  Youth  Symphony. 

Lishir  Inbar  (Musetta  —  February  21)  is  a  soprano  from  Pardesia,  Israel,  studying  in 
the  voice  program  with  Joan  Patenaude-Yarnell.  Credits  include:  Separate  Tables,  Miss 
Julie  (Young  Girl),  Les  Noces  (Chorus)  and  The  Consul  (Foreign  Woman)  for  the 
Curtis  Opera  Theatre;  and  soloist  with  the  Israeli  Raanana  Symphonette  Orchestra 
and  the  Moran  Ensemble  for  performances  worldwide,  including  a  recording  of 
Pergolesi's  Stabat  Mater  for  Kol  Israel,  Israel's  radio  channel. 

James  J.  Kee  (Schaunard  —  February  21 )  is  a  baritone  from  Washington,  D.C., 
studying  in  the  voice  program  with  Marlena  Kleinman  Malas.  Credits  include: 
Separate  Tables,  Gianni  Schicchi  (Betto),  Les  Mamelles  de  Tiresias  (Husband),  The 
Consul  (Mr.  Kofner,  Assan),  The  Rake's  Progress  (Keeper,  Trulove)  and  Le  nozze  di 
Figaro  (Antonio)  for  the  Curtis  Opera  Theatre;  and  roles  tor  the  Opera  Theatre  of 
Saint  Louis,  Palm  Beach  Opera,  the  national  tour  of  The  Sound  of  Music  with  Marie  ] 
Osmond,  Washington  Opera  and  Metropolitan  Ballet  Theatre  in  Montgomery 
County,  Md. 

Dimitrie  Lazich  (Marcello  —  February  21)  is  a  baritone  from  Clarion,  Pa.,  studying 
in  the  opera  program  with  Marlena  Kleinman  Malas.  Credits  include:  Separate  Tables, 
L'Heure  espagiiole  (Ramiro),  Les  MameMes  de  Tiresias  (Gendarme,  Director),  The 
Consul  (John  Sorel),  The  Rake's  Progress  (Nick  Shadow)  and  Le  nozze  di  Figaro  (the 
Count)  for  the  Curtis  Opera  Theatre;  and  roles  for  the  Flanders  Opera  Studio,  Opera 
Studio  Nederland,  Opera  Theatre  and  Music  Festival  of  Lucca,  and  Opera  Theater  of 
Pittsburgh. 


Guest  artist  Spiro  Malas  (Benoit,  Alcindoro)  is  a  bass-baritone  originally  from 
Baltimore.  Credits  include:  the  Broadway  revival  of  The  Most  Happy  Fella  (Tony 
Esposito),  Fiddler  on  the  Roof  (Tevya);  roles  for  the  New  York  City  Opera,  Sutherland- 
Williamson  International  Grand  Opera  Company,  Metropolitan  Opera  and  Lyric 
Opera  of  Chicago  and  at  Covent  Garden;  recordings  of  Tosca  with  Kiri  Te  Kanawa, 
L'elisir  d'amore  and  La  Fille  du  regment  with  Joan  Sutherland  and  Luciano  Pavarotti, 
and  GuiUo  Cesare  with  Beverly  Sills;  numerous  performances  of  classical  and  popular 
music;  roles  on  the  television  series  Law  &  Order,  Sex  and  the  City,  Spencer:  For  Hire, 
The  Equalizer  and  One  Life  to  Live;  and  various  television  commercials. 

Howard  Reddy  (Marcello  —  February  20)  is  a  baritone  from  Carlow,  Ireland, 
studying  in  the  opera  program  with  Marlena  Kleinman  Malas.  Credits  include:  Miss 
julie  (John),  Les  Noces  (Soloist),  L'Heure  espagiwle  (Ramiro),  Les  Mamelles  de  Tiresias 
(Gendarme,  Director),  The  Consid  (John  Sorel),  The  Rake's  Progress  (Trulove),  he 
nozze  di  Figaro  (Count  Almaviva)  and  L'incoronazione  di  Poppea  (Lucano  and  Liberto) 
for  the  Curtis  Opera  Theatre;  and  roles  for  the  Opera  Festival  of  New  Jersey  and  the 
Royal  Irish  Academy  Opera  Studio. 

Laura  Rey  (Mimi  —  February  20)  is  a  soprano  from  San  Juan,  P.R.,  studying  in  the 
opera  program  with  Joan  Patenaude-Yarnell.  Credits  include:  Separate  Tables  and  Miss 
Julie  (Young  Girl)  for  the  Curtis  Opera  Theatre;  roles  with  the  Conservatory  of  Music 
ot  Puerto  Rico  Opera  Workshop,  Bellas  Artes  de  Puerto  Rico  and  Chautauqua 
Institution;  and  concert  performances  with  the  Symphony  Orchestra  of  Puerto  Rico 
and  the  San  Juan  Pops  Orchestra. 

Alexander  Tall  (Schaunard  —  February  20)  is  a  baritone  from  Creskill,  N.J., 
studying  in  the  voice  program  with  Marlena  Kleinman  Malas.  Credits  include:  Miss 
Julie  (John),  Gianni  Schicchi  (Marco)  and  The  Consul  (Assan,  Mr.  Kotner)  for  the 
Curtis  Opera  Theatre;  roles  for  the  Opera  Theatre  of  Saint  Louis,  Chautauqua  Opera 
and  Vero:a  Opera  Company,  Tokyo;  and  soloist  for  the  North  Jersey  Choral  Union, 
New  Juilliard  Ensemble  and  Chautauqua  Festival. 

Tammy  Tyburczy  (Musetta  —  February  20)  is  a  soprano  from  Staten  Island,  N.Y., 
studying  in  the  opera  program  with  Joan  Patenaude-Yarnell.  Credits  include:  Gianni 
Schicchi  (Nella),  The  Rake's  Progress  (Anne  Trulove),  Le  nozze  di  Figaro  (Susanna), 
Don  Pasqiiale  (Norina),  L'incoronazione  di  Poppea  (title  role)  and  Rorem's  Evidence  of 
Things  Not  Seen  for  the  Curtis  Opera  Theatre;  roles  for  the  Opera  Company  of 
Philadelphia  (intern),  Badisches  Staatstheater  and  Kaye  Playhouse;  and  a  concert 
performance  with  the  Orchestra  of  St.  Luke's.  Forthcoming:  Fidelio  (Marcellina)  for 
the  Pittsburgh  Opera's  young  artist  program. 

Charles  Unice  (Colline)  is  a  bass-baritone  from  Shavertown,  Pa.,  studying  in  the 
opera  program  with  Marlena  Kleinman  Malas.  Credits  include:  Separate  Tables, 


Gianni  Schicchi  (Simone),  L'Heure  espagnole  (Don  Inigo),  Les  Mamelles  de  Tiresias 
(Presto)  and  The  Consul  (Secret  Police  Agent)  for  the  Curtis  Opera  Theatre;  roles  for 
the  Chautauqua  Institution,  Lyric  Opera  Theatre  of  Philadelphia  and  Eastman  Opera 
Theatre;  and  soloist  with  the  Genesee  Valley,  Rochester  Philharmonic  and  Eastman 
School  of  Music  orchestras  and  the  Eastman  School  of  Music  Collegium  Musicum. 



Mikael  Eliasen  (Head  of  Vocal  Studies)  served  as  the  artistic  director  of  the 
European  Center  for  Opera  and  Vocal  Art  in  Ghent,  Belgium,  from  1984  to  1994. 
After  many  years  as  guest  artist  with  the  Merola  Program  of  the  San  Francisco  Opera 
Center,  he  was  its  music  director  from  1994  to  1996.  He  has  given  numerous  master 
classes  around  the  world,  including  at  the  Shanghai  Conservatory  of  Music, 
Tchaikovsky  Conservatory,  Jerusalem  Music  Center,  National  Opera  of  Prague  and 
National  University  of  Seoul.  Mr.  Eliasen  is  a  regular  guest  at  the  Opera  Academy  in 
Copenhagen,  Denmark,  his  native  country,  as  well  as  at  the  International  Opera 
Studio  of  the  Netherlands  and  the  Pittsburgh  Opera  Center.  He  has  taught  in  the 
Chautauqua  Institution  Summer  Voice  Program  and  has  given  classes  for  the  young 
artist  programs  at  the  Metropolitan  Opera  and  the  Houston  Grand  Opera.  As  a 
pianist  he  has  collaborated  with  numerous  singers  in  recital,  including  Robert 
Merrill,  Tom  Krause,  Theodor  Uppman,  John  Shirley-Quirk,  Elly  Ameling,  Edith 
Mathis,  Florence  Quivar,  Sarah  Walker  and  Joan  Patenaude-Yarnell.  Mr.  Eliasen 
received  his  early  music  training  in  Denmark  and  continued  his  studies  in  Montreal, 
then  in  Vienna  with  the  legendary  piano  teacher  Dieter  Weber.  He  joined  the  Curtis 
faculty  in  1986. 

Ralph  Batman  (Administrator  and  Production  Manager,  Vocal  Studies  Department) 
joined  The  Curtis  Institute  of  Music  in  1988,  after  serving  as  stage  manager  and 
production  manager  for  the  Opera  Company  of  Philadelphia,  spending  five  years  as 
production  stage  manager  with  the  Philadelphia  Drama  Guild  and  working  as  stage 
manager  and  company  manager  for  the  Pennsylvania  Ballet.  Mr.  Batman  began  his 
career  as  stage  manager  and  designer,  and  eventually  producer,  for  a  chain  of  Equity 
dinner  theaters  in  the  Midwest.  His  design  work  includes  set  and  costume  designs  for 
Beef  'n'  Boards  Dinner  Theatres,  St.  Joseph's  University,  La  Salle  Music  Theatre  and 
the  Curtis  Opera  Theatre.  Direction  credits  include  productions  of  The  Diary  of  Anne 
Frank  and  Mary,  Mary,  as  well  as  the  world  premiere  of  Jonathan  Holland's  opera 
based  on  Christopher  Durang's  play  Naomi  in  the  Living  Room  and  Tchaikovsky's 
lolanta  and  Eugene  Onegin  for  the  Curtis  Opera  Theatre. 


The  Curtis  Opera  Theatre  presents 

The  Rape  of  Lucretia 

By  Benjamin  Britten 
Thursday,  April  29  and  Friday,  April  30  at  8  p.m. 
Sunday,  May  2  at  2:30  p.m. 
Prince  Music  Theater,  1412  Chestnut  Street,  Philadelphia 

Fully  staged  production  performed  in  the  original  English 
with  the  Curtis  Chamber  Orchestra. 

David  Hayes,  conductor 
Vanessa  Gilbert,  stage  director 
David  Morris,  scenic  designer 
Susan  Denning,  costume  designer 
Juliet  Chia,  lighting  designer 

Tickets:  $30.  Call  215-893-7902  or  visit  www.curtis.edu. 

Filled  with  sublime  and  haunting  melodies,  this  dramatic  chamber 
opera  celebrates  the  power  of  human  sexuality  while  condemning  its 
consequences  in  the  tale  of  Tarquinius ,  the  Etruscan  tyrant  who 
forces  himself  on  the  virtuous  and  honorable  Lucretia. 


Members  of  the  Friends  of  Curtis  are  supporting  the 
students  while  enjoying  this  opera  with  their  guests 
using  two-for-one  tickets. 

Join  the  Friends! 

Enjoy  this  exclusive  benefit  and  many  others. 

For  details,  call  215-893-5279, 
visit  www.curtis.edu  or  e-mail  craig.murray@curtis.edu. 

The  Friends  of  The  Curtis  Institute  of  Music 


Orchestra 


Violin 

Cello 

Bassoon 

Xi  Chen 

Hyun-Jung  Ban 

Andrew  Miyake  Cuneo 

Ang  Cheng 

Eugena  Chang 

Hannah  Choi 

Michael  Haas 

Horn 

Johannes  Dickbauer 

Angela  Jean  Park 

Alexander  George 

Lily  Francis 

Yu-Wen  Wang 

Adam  Krauthamer 

Quan  Ge 

Bella  Hristova 

Double  Bass 

Trumpet 

Alicia  Hui 

Jeffrey  Beecher 

Christopher  Konfirst 

Stephanie  Jeong 

Eric  Louis  Thompson  III 

Rachel  Serber 

Hye-Jin  Kim 

Ming- 1  Tsai 

Flute 

Trombone 

Danbi  Urn 

Nadia  Christina  Kyne 

Shachar  Israel 

Yoon  Jung  Yang 

Yoobin  Son 

Shanshan  Yao 

Timpani  and  Percussion 

Tien-Hsin  Wu 

Oboe 

Pius  Cheung 

Alexandra  Sophia 

James  Deitz 

Viola 

Lambertson 

Patrick  J.  Pastella 

Woongjoon  Michael 

Anna  Steltenpohl 

Dennis  Petrunin 

Chang 

Yoon-Ji  Kang 

Clarinet 

Harp 

Lisa  Steltenpohl 

Rob  Patterson 

Piper  Runnion-Bareford 

Ana  Tsinadze  (guest) 

Sharon  Wei 

Production  Staff 

Benjamin  Shwartz  Assistant  Student  Conductor 

Danielle  Orlando,  Ralph  Batman  Staging 

Natalie  Kidd  Makeup 

Eunae  Koh  Supertitle  Operator 


Vocal  Studies  Department,  2003/2004 

Mikael  Eliasen 

Head  of  the  Vocal  Studies  Department 

Ralph  Batman 

Administrator/ Production  Manager 


vocal  Coaches 

Danielle  Orlando,  Principal  Opera  Coach 

Susan  Shiplett  Ashhaker,  Opera  and 

Voice  Coach 
Lisa  Keller,  Repetiteur 
Eunae  Koh,  Repetiteur 
David  Moody,  Opera  and  Voice  Coach 
Susan  Nowicki,  Opera  and  Voice  Coach 
Donald  St.  Pierre,  Opera  and  Voice  Coach 

Diction  Coaches 
Corradina  Caporello,  Italian 
Kathryn  LaBouff,  English 
Marie-France  Lefebvre,  French 
Ghenady  Meirson,  Russian 
Ulrike  Shapiro,  German 

Acting  and  Movement  Coaches 
Boh  Chapra,  Feldenkrais  Technique 
Susan  Fenichell,  Acting 
Ariel  Weiss  Holyst,  Alexander  Technique 

Historv  Facultv 

Wayne  Conner,  History  of  Opera 
and  Singing 


Vocal  Teachers:  Facultv 

Marlena  Kleinman  Malas 
Joan  Patenaude-Yarnell 

Vocal  Teachers:  Adjunct 

Patricia  McCaffrey 
Betti  McDonald 
Lorraine  Nubar 
Gianna  Rolandi 

Guest  Conductors 

David  Agler,  Miss  Julie 

David  Hayes,  The  Rape  ofLucretia 

Rossen  Milanov,  La  Boheme 

Guest  Stage  Directors 

Vanessa  Gilbert,  The  Rape  of  Lucretia 
Chas  Rader-Shieber,  Miss  Jute  and 
Separate  Tables 

Guest  Master-Class  Teachers 
Stephanie  Blythe 
Thomas  Hampson 
Gianna  Rolandi 
Renata  Scotto 


Executive  Staff  of  The  Curtis  Institute  of  Music 

Gary  Graffman  President/Director 

Robert  Fitzpatrick  Dean 

Ron  Wormser  Vice  President,  Finance  and  Administration 

Amanda  Mitchell-Bovask  Vice  President,  External  Relations 


Students  at  The  Curtis  Institute  of  Music 


Bassoon 

Aaron  Carlos  Apaza 

Myer  8  Helen  K.  Schwartz  Fellowship 
Andrew  Miyake  Cuneo  ^ 

Alexandra  Eastley 
Bok  Foundation  Fefiou'shi/s 
Eva  Galina  Kiep 

Mors  Lowst'  l  nrtis  Hot  Fellowship 

Clarinet 

Alexander  Bedenko 

Felts  Meyer  FclWshlp 

Jose  Franch-Ballester 

Charles  M  Kitnex  MruiMtui  /  ( ll>u  *'u|> 

Roh  Parterson 

Lfuesa  Knopf  Cums  Fe/ioieship 
Han  Yo  Son 

Mors  Louise  Curtis  link  Fellowship 

Composition 

Stephen  Camngton  Cabell 

Justin  La  Vallee 

Bofc  Foundation  Fellowship 
James  Ra 

Jnrmtv  Hsenl  Fellowship 

Sheridan  Seyfried 

Mors  I  inns  Mil  Fellowship 

Zhou  Tian 

Edun'n  B  ( lamgues  Fellowship 

Conducting 

Yoonhak  Baek 

honeiu  \   f.f'sdm  Mem,  rrj.f/  hellov  shl{< 

Steven  Hackman 

RJj'h      suMime  FWvrts  Fellowship 

Benjamin  Shwartz 

/.  .*,'/>/]      I  Ah'L  \h.ino  I  ,  ll:  'U  sllij 

Double  Bass 

Fora  Baltacigil 

Cyrus  H.K  Cums  Fellowship 

Jeffrey  Beecher 

I7uL/.  tj'hio  i  hsHesmi  Felirwship 

Joseph  H.  Conyers 

\X  es\X\atl  Fedowship 

m  Honor  of  Ken  Gamble  &  Leon  Huff 

William  N.  Farrington 

Bok  Foundation  Fellowship 

Timothy  Ressler 

James  &  Cynthia  Cook  Fellowship 

Eric  Louis  Thompson  111 
Bert  Witzel 


Flute 

Jasmine  Choi 

Marguerite  &  H.F.  (Gerry) 

Len/esr  Fellowship 

Bianca  Rose  Garcia 

Huldah  BenJer  Kemer.  M  D  Fellowship 

Nadia  Christina  Kyne 

FJuni  e<  Aliruj  LiJsm  Fellowship 

Yoohin  Son 

/  .'Uo.i  I  mip/'Curns  Fellint'ship 

Harp 

Soo  Won  Park 

Bolt  Fnundatum  Fellowship 

Piper  Runnnm-Bareford 

Bok  Foundation  Fellowship 

Alice  Soria 

\Uin/\n  s  'osiello  \lemi<nai  Fellowship 

Sonja  Wangensteen 

L  Daniel  Dannenbaum  Fellowship 

Harpsichord 

Catalina  Vicens 

Mars  Louise!  urns  Bok  Fellowship 

Xiao-Yin  Zhu 

Edna  Harkness  Fellowship 

Horn 

Youset  Ismael  Assi 
Cyrus  H.K.  Curus  Fellowship 
Alexander  George 
Grace  Sherman  Fellowship 
Adam  Krauthamer 

f.Juui  H  t  nimgues  Fellowship 

Alma  Maria  Liebrecht 

Bok  Foundation  Fellowship 

Todor  Stefanov  Popstoyanov 

Lt  ntisa  Knapp  I  Aims  Fellowship 

Oboe 

Alexandra  Sophia  Lamhertson 
Mars  Louise  Curtis  Bok  Fellowship 

Reid  G.  Messich 

1  iephan  Family  Fellowship 

Shea  Scruggs 

Anderson  &  Dana  Pew  Fellowship 
Anna  Steltenpohl 
Carol  K  Gerstley  Fellowship 

Organ 

Felix  Hell 

Marianne  VC'  & 

Randall  L.  Tobias  Fellowship 

Michael  Lodico 

Mrs.  Cory  William  Bok  Fellowship 

Scott  Mvers 

Edna  Hardness  Fellowship 


Piano 

KitCullen  Armstrong 

Cyrus  H.K.  Cums  Fellowship 

Q,ong-Yan  Jenny  Chai 
Wike  Family  Feliou>s/up 
Jie  Chen 

Got  Elliot  Scon  Fellowship 
Sar.i  Nairn  I>ancshpour 
Nadta  lianlli  Piano  Fellowship 

Christopher  R.  Falzone 

DaKid  H  Spnngman  Memorial  Fellowship 

Ynonjung  Han 

Wxmne  K  Drwan  FelLm-ship 

Miao  Hou 

YumTW  K.  Druian  Fellowship 
Chu-Fang  Huang 
AnJtTvm  &  Dana  Pew  Fellowship 

Shih-Wei  Huang 

R-ry  fVssrruin  Fellowship 

Claire  Victoria  Huangci 

Inikperuience  Foundatum  Fellowship 

Sean  Kennard 

Hirsig  Family  Fellowship 

AngLi 

Jean }  Sterne  Fellowship 

Hyo-Sun  Lim 

Ralph  Berlsouit-  Feilouship 

Roman  Rabinovich 
Lester  Henry  Grundv  Fellowship 
Yujia  Wang 
Marguerite  &H.F.  (Gerry) 
I  .  nf.  M  /  ellwshlp 

DiWu 

Michael  Cecilia  lacnella  Capu^zi  Memorial 
Fellowship 

Amy  Jiaqi  Yang 

Cyrus  H.K.  Cums  Fellowship 

You-You  Zhang 

Edna  HorWss  Fellowship 

Timpani  and  Percussion 

Pius  Cheung 

Mori  Louise  Cums  Bolt  Fellowship 

[ames  1  teitz 

Philadelphia  ( Vchestra  Fellowship 

Patrick  J.  Pastella 

Mary  Louise  Cums  Bok  Feilouship 
Dennis  Petrunin 

Cvrus  H.K.  Cums  Fellowship 

Trombone 

Shachar  Israel 

Mars  Louise  Cums  Bot  Fellowship 

David  Rumhaugh 
Edurn  B  Gamgues  Fellowship 
Weston  Adolphus  Sprott 
Croum  Holdings,  Inc  Fellowship 
David  Murray 

Bass  Trombone 

Mary  Louise  Cums  Bol.  FclLiwshtp 


Trumpet 

Mary  Bowden 

U-S1CT  Henry  Grundy  Fellowship 

Nathaniel  Hepler 

LomsaKr^pCimis  Fellowship 

Christopher  Konfirst 
Cyrus  HK  Cimb  Fellowship 
Rachel  Serher 
Louisa  rv'iuf>|i  C  :ums  Fellowship 

Tuba 

Seth  Homer 

Dr  B<mf>  S  Lee  Fellowship 

Viola 

Woongjoon  Michael 
Chang 

Bole  Foundation  Fellowship 
Mark  Holloway 
JA.S  &  lames  L  Knieht 
Fellowship 

Anton  Jivaev 

J.  Oliver  Lewis  Momma] 

Fellowship 

Yoon-Ji  Kant; 

Cyrus  H.K  Curtis  Fellowship 

V.  hi  Young  Kim 

prjfc  Founddti  m  Fellowship 

Rachel  Ku 

Horace  VK  Goldsmith  Fellowship 

TengLi 

Cyrus  H  K.  Curtis  Fellowship 
Ji  Hyun  Son 

Ruth  &  Eugene  Hebner  Fellowship 

Lisa  Steltenpohl 

■Knee  R  Laden  Memorial 

mbiusJrip 

Men".  Want; 

Edwin  B.  t  lontgues  Fellowship 

Sharon  Wei 

Boh  Foundonon  FclWshlp 

Violin 

Adrian  Anantawan 

Mr  t?Mrs  Shaun  F  O'Moliey 

FeiWship 

Won-Hyee  Bae 

Bod  Foundation  Fellowship 

Jose  Maria  Blumenschein 

Margaret  &  Edward  Sotell 
Fellowship 

Karina  i  lanellakis 
Robert  Etonian  Fellowship 
Xi  t  .'hen 

Cyrus  H.K  Curtis  Fellowship 
Ang  Cheng 

E/rcnt  Zimhaiisr  Fellowship 

Hannah  Choi 

Bolt  Foundation  Fellowship 

David  Coucheron 

Bernard  &  Nancy  Hemjen 
Fellowship 


Emily  I  leans 

Ann  &  Howard  Socles  Fellowship 
Johannes  Dickbauer 
John;.  Medveckis  Fellowship 
Shana  Douglas 

David  H  Sf>rm£TJUin  Mcmirruil 

Lily  Francts 

Jill  &  Sheldon  Bonovicz  Fellowship 
Quan  Ge 

Bolt  Foundation  Fellowship 

(.  xleste  Golden 

fenne  Brirell  Fellowship 

Bella  Hristova 

Louisa  Knapp  Curtis  Fellowship 

Alicia  Hui 

Cyrus  H.K.  Cums  Fellowship 
Katie  Hyun 

Horace  W  Goldsmith  Fellowship 

Stephanie  Jeong 

Herbert  K  &  Evelyn  Aiclrod 

Fellowship 

Dami  Kim 

Bole  Foumianon  Fellowship 

Hwi-Eun  Kim 

Mary  Louise  Cums  Bole  Fellowship 

Hye-Jin  Kim 

Bok  Foundation  Fellowship 

Jaram  Kim 

Louisa  Knap/)  Curtis  Fellowship 
lohanna  Koelmel 
Bolt  Foundation  Fellowship 
Yvonne  Lam 

hiek  W'nlyn  Fellowship 


Jung-Min  Amy  Lee 
Walter  &  Leonore  Annenberg 
Fellowship 

Alexandra  Osborne 
EJu'm  B  Garrcgues  Fellowship 

Solenne  Paidassi 

Mi/Li  1'm/n  l\-li<i\<-Jul' 

Susie  Park 

Herbert  R  .&  Evelyn  A*elrod 
Feliowship 

Ming-1  Tsai 
Danbi  Um 

Cyrus  H.K.  Curtis  Fellowship 
Elena  LIrioste 

I P L, /l/'^'f in  i  l-oioi./dllnit 

Fellowship 
Melissa  White 
Dr  Samuel  R.  & 


Violoncello 

Hyun-Jung  Ban 


Nit 


nell.ikr 


Beat 


Rosm 


>ir>hi|> 


Tien-Hsm  Wu 


Eugena Chang 
Joseph  Dnimn  Fellowship 

Samuel  Fletcher 

Cyrus  H.K.  Curtis  Fellowship 

Michael  Haas 

Blank  Rome  LLP  Fellowship 

Yumi  Kendall 

Joc0te1tneduWMeriiorial 

Fellowship 

Jonah  Kim 

Anion!  Rebecca  Zubrow  Cohen 
Memorial  fellowship 

Earl  Lee 

Mary  Unasc  Curtis  Buk  Fciicii's/up 

Helen  Lee 

Joseph  Druian  Fellowship 
Jeong  Hyoun  Lee 
Bofc  Foundanon  Fellowship 
Angela  Jean  Park 
Lynne  c?  Harold  Honiclanan 
Fellowship 

Yu-WenWang 

Louisa  Knapp  Gurus  Fellowship 

Vocal  Studies 

Glenn  Alamilla 

Margaret  Anil  W'vnne  Felloicship 

Frederic  Antoun 

Richard  A  &  Mary  K.  Doran 
Fellowship 

Meredith  Arwady 
LeliaA  Wike  Fellowship 

Edith  Evans  Fnimm  Fellowship 

Jacqueline  Bolier 
Edwm  B.  Gomgiies  Fellowship 

Shalanda  Jamell  Bond 

William  Home  Fellowship 
Samantha  Del  Gatto 
Mary  Louise  Curtis  Bole  Fellouiship 
Elizabeth  De  Shong 
David  H.  Spnngman  Memorial 


I  >,ogS 


Ra 

Joseph  Cairns  Jr  &  Emesnne 
Bocim  Cairns  Memtmal  Fellowship 

Brenden  Gunnell 
Louisa  Knapp  Gums  Fellowship 
Lishir  Inbar 
Fellou'ship™'1"' 
JamesJ.Kee 

Florence  Kirft  Keppel  Fellowship 


L.uua  Knapp  Gums  Fell, -wship 

Howard  Reddy 

Edith  Evans  Braun  Fellowship 

Laura  Rey 

Huldah  Bender  KerruT.  M  D  . 
Fellowship 
Joslin  Romphf 
Barbara  Moskow  Fellowship 
Alexander  Tall 

Louisa  Knapp  Cams  Fellowship 
Hanan  Tarabay 


Fellowship 
Charles  Unice 

Arthur  Tr.io  hl/ou  vlufi 


Shanshan  Yao 

Louisa  Knapp  I  'was  Fellowship 


The  Curtis  Institute  of  Music  Board  of  Trustees 

Richard  A.  Doran,  Chairman 
Bayard  R.  Fiechter,  Vice 'Chairman 
Joseph  M.  Field,  Vice -Chairman 
James  R.  Ledwith,  Esquire,  Secretary 
Scott  M.  Jenkins,  Treasurer 


Francis  J.  Bonner  Jr.,  M.D. 
Sheldon  M.  Bonovitz 
Jenne  K.  Britell,  Ph.D. 
Carolyn  S.  Burger 
Miles  B.  Davis 
George  W.  Gephart  Jr. 
Elizabeth  P.  Glendinning 
Gary  Graffman 
Alan  R.  Hirsig 
Paul  Sung-Uh  Kang 
James  A.  Katowitz,  M.D. 
Bobhy  Ellen  Kimbel,  Ph.D. 
Steven  Laden 


Sueyun  Locks 
Christina  Weiss  Lurie 
John  J.  Medveckis 
Donald  Montanaro 
Edward  A.  Montgomery  Jr. 
John  A.  Nyheim 
Robert  H.  Rock 
Mrs.  Samuel  R.  Rossman 
J.G.  Rubenstein 
lgn.it  Solzhenitsyn 
Marianne  Williams  Tobias 
Penelope  P.  Wike 
Jack  Wolgin 

Efrem  Zimbalist  111,  ex  officio 


Honorary  Trustees 

M.  Todd  Cooke 

Robert  Montgomery  Scott 

Trustees  Emeriti 

Mrs.  Gary  William  Bok 
Dr.  Milton  L.  Rock 


The  Board  of  Overseers  of  The  Curtis  Institute  of  Music 

Efrem  Zimbalist  III,  Chairman 
Frank  S.  Bayley  III,  Vice-Chairman 
Catherine  French,  Vice-Chairman  and  Nomimting  Chairman 
Ignat  Solzhenitsyn,  Vice-Chairman 
C.  Richatd  Neii,  Secretary 


Cynthia  Bayley 
Nancy  H.  Bechtle 
Peter  A.  Benoliel 
Mrs.  Cary  William  Bok 
Mrs.  Charles  W.  Bowdenji 
Deborah  R.  Card 
Josephine  Benz  Carpenter 
Schuyler  G.  Chapin 
Alma  O.  Cohen 
Mrs.  Meyer  Eglin 
Mary  Lou  Falcone 
Henry  Fogel 
David  V.  Foster 


Pamela  Frank 
Frank  Gorell 
Robert  J.  Harth+ 
The  Honorable  Rita  E. 
George  H.  Kidder 
Robert  A.  Kipp 
John  A.  Koten 
June  LeBell 
Marguerite  Lenfest 
Yo-Yo  Ma 

Thomas  D.  McCarthy 
Anna  Moffo 
loan  Moran 


Thomas  W.  Morris 
Robert  H.  Mundheim 
Herbert  Stuart  Okun 
Gabrielle  Kazze  Rinaldi 
Dr.  Milton  L.  Rock 
Don  Roth 

Robert  Montgomery  Scott 
Ward  Smith 
Stephen  Stamas 
Diana  Steiner 
Thomas  Wolf 
David  Zinman 


;  deceased. 


CURTjgT 

Institute 
Music 

Sound 
Century 


Sound  for  the  Century  Campaign 

The  Cards  Institute  of  Music  gratefully  iieknuwlednes  those  who  have  made 
ontributions  oj  $100,000  and  above  to  the  Sound  tor  the  Century  Campaign. 


$1,000,000  and  above 

1  lerbert  and  Evelyn  Axelrod 

Estate  of  Joseph*  and  Yvonne*  Druian 

Mr.  and  Mrs.  Joseph  M.  Field 

Mr.  and  Mrs.  H.F.  (Gerry)  Lenfest 

Dr.  and  Mrs.  Milton  L.  Rock 

Estate  of  H.  Shaw  Roberts  Scholl 

Jack  Wolgin 

$100,000  to  $999,999 

The  Annenberg  Foundation 

The  Arcadia  Foundation 

M.iia  jane  M.  Barton 

Estate  of  Henriette  H.  Baum 

laymond*+  and  Cecelia  Benner 

Peter  A.  Benoliel 

Ralph  Berkowitz* 

Mrs.  Cary  William  Bok 

The  Lillian  and  H.  Huber  Boscowitz 

Charitable  Trust 
Col.  Charles  W.  Bowden  Jr.  and  Dr.  Elizabeth 

M.  Bowden 
Luther  W.  Brady,  M.D. 
Dr.  and  Mrs.  Robert  L.  Brent 
Ernestine  Bacon  Cairns  Trust 
James  and  Cynthia  Cook 
Margaret  S.  Cooke 
Edward  Hyde  Cox  Trust 
L.  Daniel  Dannenbaum 
Mrs.  Meyer  Eglin 
Samuel  S.  Fels  Fund 
Est. iK-  of  Felix  Galimir 
The  Edwin  B.  Garrigues  Foundation 
Lloyd  C.  Geisler 

Mr.  and  Mrs.  George  W.  Gephart  Jr. 
Ann  and  Gordon  Getty  Foundation 
The  Horace  W.  Goldsmith  Foundation 
Frank*  and  Mary+  Gorell 
Gary*  and  Naomi  Graffman 


The  Albert  M.  Greenfield  Foundation 
The  Honorable  Rita  E.  Hauser 
Alan  and  Nancy  Hirsig 
Estate  ot  Florence  Kirk  Keppel* 
1  lerman  F.  Kernel 

John  S.  and  James  L.  Knight  Foundation 

Estate  of  Esther  Kramer 

Estate  of  Mark  Kramer* 

Steven  and  Lee  Laden 

Drs.  Bong  and  Mi  Wha  Lee 

The  Lewis  Foundation 

Edward  F.  Limato 

Dr.  and  Mrs.  Norman  Locke 

Sandra  and  David  Marshall 

John  J.  Medveckis 

Estate  ot  M.  Bernard  Morgan 

Barbara  Moskow* 

Mr.  and  Mrs.  Shaun  F.  O'Malley 

The  William  Penn  Foundation 

The  Pew  Charitable  Trusts 

R.  Anderson  and  Daria  Pew 

The  Presser  Foundation 

Estate  of  Veda  Reynolds 

Mrs.  Samuel  R.  Rossman 

Ann  and  Howard  Sacks 

Estate  of  Machteld  Elizabeth  Sano 

Gay  E.  Scott 

Robert  Montgomery  Scott 
Estate  of  M.  Richard  Slavin 
The  Starr  Foundation 
Estate  of  Sarah  Taylor 
Estate  of  A.  Arthur  Tracy 
The  Helen  F.  Whitaker  Fund 
Jesse  R.  Wike  Charitable  Trust 
Penelope  P.  Wike 
Sidney  Zubrow,  M.D. 

*  indicates  alumnus/alumna. 

+  indicates  deceased. 

List  complete  as  of  December  1 5 ,  2003 . 


THE 

CURTIS 
ANNUAL 
FUND 


The  Curtis  Institute  of  Music  gratefully  acknowledges  the  gifts  of  the  following  music  lovers  to 
the  Curtis  Annual  Fund  in  the  current  or  previous  season.  Each  gift  plays  an  important  part  in 
bridging  the  gap  between  operating  expenses  and  endowment  revenues ,  thereby  enabling  the 
Institute  to  offer  merit-based  full-tuition  scholarships  and  continue  its  most  important  programs. 


The  Leopold  Stokowski 
Society 


PLATINUM  CIRCLE 

($10,000  and  above) 
FrankS.  Bayley  III,  Esq. 
Mrs.  Cary  William  Bok 
Mr.  and  Mrs.  Sheldon 

M.  Bonovitz 
Mrs.  Meyer  Eglin 
Mr.  and  Mrs.  Joseph  M.  Field 
Gary*  and  Naomi  Graffman 
Frederick  R.  Haas 
Alan  and  Nancy  Hirsig 
Miriam  Kanev 
Edward  F.  Limato 
Christina  and  Jeffrey  Lurie 
John  J.  Medveckis 
Mr.  and  Mrs.  Shaun  F.  O'Malle- 
Dr.  and  Mrs.  Milton  L.  Rock 
Robert  Montgomery  Scott 
Mr.  and  Mrs.  M.  Eugene  Smith 
Mr.  and  Mrs.  Randall  L.  Tobias 
Jay  Tolson 

Dr.  and  Mrs.  Thomas  Vernon 
Penelope  P.  Wike 
Jack  Wolgin 

GOLD  CIRCLE 

($5,000 -$9,999) 
Mr.  and  Mrs.  William  A.  Alber 
Dr.  and  Mrs.  Francis  J.  Bonner  J 
Donna  and  [on  Boscia 
Dr.  Jenne  K.  Britell 
Allen  and  Carolyn  Burger 
James  and  Cynthia  Cook 
Richard  A.  and  Mary  K.  Doran 


Mr.  and  Mrs.  Joseph  F.  Gardocki 

Mr.  and  Mrs.  George  W.  Gephart  Jr. 

Frank  Gorell* 

Emilio  A.  Gravagno* 

Mr.  and  Mrs.  Wayne  Hardee 

Ralph  W.  Hooper 

Mr.  and  Mrs.  Scott  M.  Jenkins 

Hratch  and  Barbara  Kasparian 

Drs.  James  A.  Katowitz  and  Carol  Rocamora 

Mr.  and  Mrs.  Edwin  A.  Lak.n 

Mr.  and  Mrs.  James  R.  Ledwith 

Bong  and  Mi-Wha  Lee 

Mr.  and  Mrs.  Gene  Locks 

Sandra  and  David  Marshall 

Mr.  and  Mrs.  Thomas  McCarthy 

Beverly  Merrill 

Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 

C.  Richard  Neu  and  Virginia  L.  Ambrosini 

Mr.  and  Mrs.  John  Nyheim 

Suzanne  F.  and  Ralph  J.  Roberts 

William  H.  Roberts,  Esq. 

Mr.  and  Mrs.  Robert  H.  Rock 

Gianna  Rolandi* 

Jerry  G.  and  Bernice  Rubenstein 

SILVER  CIRCLE 

($2,500 -$4,999) 

George  and  Edith  Barnes 

Nancy  and  Joachim  Bechtle 

Cecelia  Benner 

Peter  A.  Benoliel 

Luther  W.  Brady,  MD. 

Lois  and  Julian  Brodsky 

Dr.  and  Mrs.  Raphael  Caccese  Jr. 

Dr.  Kyu-Nam  Choi  and  Ms.  Daehee  Lee 

Mr.  and  Mrs.  Peter  R.  Dachowski 

Mr.  and  Mrs.  Bayard  R.  Fiechter 

Mr.  and  Mrs.  Walter  B.  Gallagher 


Bernard  M.  Guth 

Dr.  Robert:  L.  and  Mr-..  Lib  Junga** 

Mr.  and  Mrs.  John  R.  Kaiser 

Paul  S.  Kang  and  Seung-Hee  Hyun* 

Mr.  and  Mrs.  Jeffrey  Kaplan,  in  memory  of  Julius 

Baker*  and  in  honor  of  Jeffrey  Kahner 
Robert  A.  Kipp 

Mr.  and  Mrs.  Frednc  R.  Kornberg 
John  W.  Mack* 

Joan  Maimer*,  in  memory  of  Carlos  Salzedo 

Mr.  and  Mrs.  James  Matarese 

Laura  and  Kenneth  Mitchell 

Mr.  and  Mrs.  Robert  H.  Mundheim 

W.GreshamO'Malley  III 

Lachlan  Pitcairn 

Paul  Richardson,  M.D. 

Gabrielle  and  Al  Rinaldi 

Ann  and  Howard  Sacks 

Carole  and  Joseph  Shanis 

Mr.  and  Mrs.  Samuel  R.  Shipley  III 

Ward  Smith 

Amanda  and  Richard  Smoot 

Dr.  Chang  Soo  Son,  in  honor  of  Donald 

Montanaro* 
Emily  and  Leon  C.  Sunstein  Jr. 
Walter  H.  Waugaman 

BRONZE  CIRCLE 

($1,000 -$2,499) 
Mr.  and  Mrs.  Jerome  Apfel 
Mrs.  James  S.  Armentrout  Jr. 
Lo  inard  L.  Aulenbach  II 
Dr.  Robert  Austrian 
Carole  and  Arnold  Bailis 
Eileen  Baird 

Etc  RiIi.kil'iI    and  1  'arric  I  Vinu- 
Sung  Beom  Ban  and  Hye  Sun  1  [i  ing 
Evelyn  Baram-Clothier 
A.  Robert  Bellace 
Annette  Elkanova  Berger* 
Ralph  Berkowitz* 
David  M.  Bernard* 
Robert  and  Ellen  Bildersee 
Etty  and  Jacob  Bousso 

Col.  Charles  W.  Bowden  Jr.  and  Dr.  Elizabeth  M. 

Bowden 
Dr.  and  Mrs.  Robert  L.  Brent 
Mr.  and  Mrs.  Robert  Bryan 
Theodore  and  Nancie  Burketr 
Mr.  and  Mrs.  C.  Christopher  Cannon 
Deborah  Card 
Pearl  M.  Carpel 
Ji  isephine  B.  Carpenter 
Nelly  and  Scott  Childress 
Dr.  and  Mrs.  Harris  R.  Clearfield 
Mrs.  Sylvan  M.  Cohen 


Dr.  D.  Walter  Cohen 

Orlando  T.Cole* 

Mr.  and  Mrs.  John  Connelly 

Mr.  and  Mrs.  M.  Todd  Cooke 

Frank  and  Margery  Cooper 

Peter  Cressman 

Mr.  and  Mrs.  John  S.  Croddy 

Julie  P.  Curson 

L.  Daniel  Dannenbaum 

Robert  J.  Dee 

Jason  DePue*.  in  celebration  of  William 

de  Pasquale's*  70th  birthday 
Lee  deRham 

J.W  Doeff,  M.D.,  and  Annick  M.  DoefT,  Ph.D. 

Neila  and  Glenn  Douglas 

Mr.  and  Mrs.  Edward  Driscoll 

John  F.  Ellis  and  Edwin  Rodriguez 

Ellen  and  Wesley  Emmons 

Mary  Lou  Falcone* 

Robert  Fitzpatrick* 

Henry  Fogel 

Judith  Francis 

Madeline  Frantz  and  Burke  Smith 

Catherine  French 

Mr.  and  Mrs.  Robert  N.  Garrison 

Esther  P.  Click  and  Stanley  Shapiro 

Mr.  and  Mrs.  David  Glickstein 

Mr.  and  Mrs.  Sherwood  Goldberg 

Ellen  Faull  Gordon* 

Mr.  and  Mrs.  David  M.  Gray 

Drs.  Jack  and  Helaine  Greenberg 

Jack  and  Gail  Haas 

John  C.  and  Chara  C.  Haas 

Hilary  Harm* 

Mr.  and  Mrs.  Stephen  S.  Hahn 

The  Honorable  Rita  E.  Hauser 

James  J.  Hawley* 

Mr.  and  Mrs.  Bernard  G.  Heinzen 

Jerry  and  Carolyn  Holleran 

Dr.  and  Mrs.  Frederic  H.  Honigman 

Mr.  and  Mrs.  Adrian  Hooper 

Mr.  and  Mrs.  Bruce  Hooper 

Mr.  and  Mrs.  Thomas  Hooper 

William  A.  Horn,  M.D.*,  in  memory  of  Mildred 

S.  Horn 
Mr.  and  Mrs.  Dae-Jin  Hyun 
Lewis  H.  Izumi* 
Fang-Hwajang 
Mary  F.  Johnston* 
Richard  S.  Kanter 
Jerome  Kaplan,  Esq. 
Mr.*and  Mrs.*  Plato  S.  Karayanis 
Donald  and  Dorothy  Kardon 
Jed  and  Suzanne  Kee 
IV..  Edwin  and  Wilma  Kellerman 
Mr.  and  Mrs.  Stephen  Kendall 


(  leorge  H.  Kidder,  Esq. 

Dr.  and  Mrs.  Jung-Keun  Kim 

Bobby  Ellen  Kimbel,  Ph.D. 

Richard  M.  Klein 

Jane  and  Jim  Knox 

Edith  Kohn 

Hilary  Koprowski,  M.D. 
Catherine  and  John  Koten 
Dr.  and  Mrs.  Yih-jer  Ku 
Steven  and  Lee  Laden 
Frances  R.  Lax 
Mrs.  Richard  W.  Ledwith 
Daniel  A.  Lee* 

Gyun-Yong  Lee  and  Hee  Ryoun  Kim 
Soma  Leon* 

Robert  and  Martha  Leonetti 
Elaine  Levitt  and  Joel  Gershman 
Mr.  and  Mrs.  Philip  Liebrecht 
Judy  Lin*  and  Oscar  Wu 
William  A.  Loeb 
Joan  W.  Mackie 
Stephen  A.  Madva,  Esq. 
Mr.  and  Mrs.  A.  Bmce  Mainwaring 
Mr.  and  Mrs.  Sheldon  B.  Margolis 
Bernard  Mayers* 

Margarett  and  Sam  McKeel,  in  honor  of  Al 

Hirsig's  campaign  leadership 
Dr.  Kenneth  McNeil 
Mr.  and  Mrs.  Robert  L.  McNeil  Jr. 
Dr.  and  Mrs.  Christopher  Merritt 
Frank  C.  Meyer 

President  Emeritus  and  Mrs.  Martin  Meyerson, 

University  of  Pennsylvania 
Sandra  N.  Miller*  and  Wayne  Olson 
Mr.  and  Mrs.  William  Moennig 
Mr.*  and  Mrs.*  Donald  L.  Montanaro 
Alan  Morrison*,  in  memory  of  Fred  Rogers 
Robert  E.  Mortensen 
Phyllis  Moss* 
Betty  U.  Musser 
Mr.  and  Mrs.  Yoshio  Nakajima 
Mr.  and  Mrs.  John  B.  Neff 
Hiro  and  Sumie  Nishikawa 
June  Winters  Peretti* 
Ron  and  Abby  Pete 
Mr.  and  Mrs.  Henry  Peters 
Anna  Marie  Ahn  Peterson* 
R.  Anderson  and  Daria  Pew- 
Mr.  and  Mrs.  Ivan  Pomakov 
Mr.  and  Mrs.  Curt  Pontz 
Suzanne  H.  Poole* 
Daniel  J.  Quinn 
Margaret  Ann  Reese 
Anna  K.  Reimann 
Mr.  and  Mrs.  Kurt  W.  Reiss 
Heide  Rice,  M.D* 


Aaron  Rosand*  and  Monica  Woo,  in  memory'  of 

Raymond  Ri  sen 
Dr.  and  Mrs.  Donald  J.  Rosato 
Dr.  Harry  Rosenthal 
Dr.  and  Mrs.  Louis  Rossman 
Mrs.  Samuel  R.  Rossman,  in  memory  of  Anna 

Salkin 
Dr.  Donald  Roth 
Mr.  and  Mrs.  Fred  Rothman 
Paul  A.  Rubinstein 
Dr.  and  Mrs.  Karl  F.  Rugart 
Thomas  Ruth 
Mr.  and  Mrs.  Edward  Satell 
Robert  E.  Savage 
Roberta  and  Ernest  Scheller  Jr. 
Dr.  and  Mrs.  Edward  M.  Scolnick 
Gay  E.  Scott 

Dr.  Cecilia  Segawa  Seigle 

Richard  A.  Shapp* 

Carl  and  Kathleen  Sheusi 

Shelley  Showers* 

Mr.  and  Mrs.  Murray  Shusterman 

Samuel  and  Kate  Sidewater 

Barbara  and  Edward  W.  Silver 

Joseph  Silverstein*,  in  honor  of  Aaron  Rosand's* 

75th  birthday 
Mr.  and  Mrs.  James  M.  Smartt 
Ignat*  and  Carolyn  Solzhenitsyn 
Mr.  and  Mrs.  Stephen  Stamas 
Martin  P.  Stepper*,  in  memory  of 

Carol  K.  Stepper 
Erna  Szekeres 
E.W.  Trogden 

Richard  Van  Fossen,  in  honor  of 

Josiah  Stevenson  IV 
Mr.  and  Mrs.  Vincent  G.  Vidas 
Peggy  and  Ellis  Wachs 
Garth  P.  Weldon 
George  P.  White 
Dr.  Charles  K.  Williams  II 
Dennie  and  Thomas  Wolf 
Richard  C.  Woodhams*,  in  memory  of 

John  de  Lancie*  and  Felix  Galimir 
Mildred  E.  Wynne* 
Errem  Zimbalist  III 

Sidney  Zubrow,  M.D.,  and  Barbara  Moskow* 
Anonymous 

*  indicates  alumnus/alumna. 

+  indicates  deceased. 

List  complete  as  of  January  15,  2004. 

The  Curtis  Institute  of  Music  makes  every  effort  to  mamtam 
accuracy  in  its  donor  listings.  If  you  find  an  error  in  your 
listing,  please  contact  Jennifer  Raseman  in  the  develifrment 
office,  215-893-5279. 


CBPA 


CURTIS  BUSINESS 
AND  PROFESSIONAL 
ASSOCIATES 


The  Curtis  Institute  of  Music  thanks  the  following  businesses  for  their  support  of  and 
participation  in  the  Curtis  Business  and  Professional  Associates  during  the  past  year. 


Corporate  Sponsors 

Cooke  6k  Bieler,  L.P. 

Crown  Holdings,  Inc. 

Lincoln  Financial  Group  Foundation 

Mellon  Financial  Corporation 

Merck  6k  Co.,  Inc. 

Montgomery,  McCracken,  Walker  6k 

Rhoads,  LLr 
PECO  Energy 
Wyatt  Incorporated 

Corporate  Partners 
Analytical  Graphics,  Inc. 
Deutsche  Asset  Management 
Glenmede  Trust  Company 
The  Havertord  Trust  Company 
Haverst ick  - Be irthwick  Company 
Pepper  Hamilton  LLP 
PNC  Bank 
Wachovia  Securities 

Waverly  Heights  Retirement  Community 
Wilmington  Trust  Company 

Corporate  Members 
Amertmar  Realty  Company 
Borders  Books,  Music  6k  Cafe 


FMC  Corporation 
Independence  Blue  Cross 
Lazard  Asset  Management 
Lincoln  Financial  Distributors/ 

Delaware  Investments 
Presbyterian  Foundation  tor  Philadelphia 
Radisson  Plaza-Warwick  Hotel 
Schnader  Harrison  Segal  6k  Lewis  LLP 
Schneider  Capital  Management 
Simon  6k  Moran,  P.C. 
Avedis  Zildjian  Company 

Corporate  Friends 

Arden  Asset  Management,  Inc. 

Compliance  Management  International 

The  Contnbutionship  Companies 

Davidson  Capital  Management 

Dodge  6k  Cox 

M6kT  Bank 

Montag  6k  Caldwell,  Mutual  Funds 
Anonymous 

List  complete  as  of  January  23 ,  2004 . 


Members  of  the  CBPA  program  receive  valuable  promotional  and  marketing  opportunities, 
quality  entertainment  for  employees  and  clients,  special  recognition  and  exposure, 
and  complimentary  tickets  to  one-of-a-kind  performances.  For  more  information, 
please  call  Pamelyn  Manocchio  in  the  Curtis  Development  Office  at  215-893-5279. 


The  Spring  2004  Curtis  Season 


The  Curtis  Chamber 
Orchestra 

Sunday,  February  29,  3  p.m. 

Pennsylvania  Convention  Center 
Produced  by  the  Philadelphia  Chamber 

Music  Society 
Joseph  Silverstein,  conductor 
VIVALDI  "The  Four  Seasons" 
Mozart  Symphony  No.  29 
JAMES  Ra  Concerto  Grosso  No.  1 


Alumni  Recital  Series 

A  Tribute  to  George  Rochberg 
(Composition  '48) 

C  bordinated  by  Marcantonio  Barone 
(Piano  '82) 

Sunday,  March  21,3  p.m. 
Field  Concert  Hall 

Performers  include  Mr.  Barone,  Arash  Amini, 
David  Cramer,  Zachary  DePue,  Daniel 
Matsukawa,  guest  Ricardo  Morales,  Paul  Roby, 
Shelley  Showers,  Burchard  Tang  and  Richard 
Woodhams. 

The  2003/2004  Alumni  Recital  Series  is  made 
possible  with  support  from  Mellon  Financial 
Corporation. 


The  Curtis  Symphony 
Orchestra 

Sunday,  April  1 8,  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center 
THE  1ACK  WOLGIN 

ORCHESTRAL  CONCERTS 
C  Ihristoph  Eschenbach,  conductor 
SCHONBERG  Five  Pieces  for  Orchestra 
WERERN  Six  Pieces  for  Orchestra 
BRAHMS/SCHONBERO  Piano  Quartet  No.  1 

The  2003/2004  Curtis  Symphony  Orchestra 
si'dMin  is  made  possihlc  with  support  from  Lincoln 
Financial  Group  Foundation. 


Brian  Zachan  Porter  arul  Lishir  Inhar  in  Separate 
Tables,  December  2003. 

P/ujio:  Peter  Checchic 


The  Curtis  Opera  Theatre 
The  Rape  of  Lucretia 

by  Benjamin  Britten 

Thursday,  April  29  and  Friday,  April  30,  8  p.m. 
Sunday,  May  2,  2:30  p.m. 
Prince  Music  Theater 
David  Hayes,  conductor 
Vanessa  Gilbert,  stage  director 


The  Student  Recital  Series 

Through  Friday,  May  7 

Recitals  take  place  in  Field  Concert  Hall  at 
8  p.m.  during  the  school  year  on  almost  every 
Monday,  Wednesday  and  Friday  —  with 
Tuesday,  Thursday,  Sunday  and  5:1  5  p.m. 
recitals  often  added  during  April.  Thev  .ire 
free  and  open  to  the  public.  Call  2 1 5-893-5261 
tor  pn  igram  details. 


For  information  on  tickets  or  to  receive  season  brochures,  visit  www.cuitis.edu, 
e-mail  tickets@curtis.edu  or  call  the  Curtis  Ticket  Office  at  215-893-7902. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Forty-Second  Student  Recital 

Monday,  February  23,  2004 
Field  Concert  Hall,  8  p.m. 


Suite  No.  5  in  C  minor,  BWV  1011 
Prelude 
Allemande 
Courante 
Sarabande 
Gavotte  I  and  II 
Gigue 

Earl  Lee,  cello 

Sonata  No.  17  in  D  minor,  Op.  31,  No.  2 
Largo  —  Allegro 
Adagio 
Allegretto 

Kit  Cullen  Armstrong,  piano 

Intermission 


Johann  Sebastian  Bach 
(1685-  1750) 


Ludwig  van  Beethoven 
(1770-  1827) 


Concerto  in  D  major,  Op.  77 
Allegro  non  troppo 
Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

Johanna  Koelmel,  violin 
Jungeun  Kim,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Johannes  Brahms 
(1833-  1897) 


The  Beethoven  was  prepared  by  Claude  Frank  and  Eleanor  Sokoloff. 


Kit  Cullen  Armstrong,  student  of  Eleanor  Sokoloff 
Johanna  Koelmel,  student  of  Joseph  Silverstein 
Earl  Lee,  student  of  Orlando  Cole  and  Peter  Wiley 


Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Wednesday,  February  25,  2004 

Graduation  Recital:  Jung-Min  Amy  Lee,  violin, 

with  Meng-Chieh  Liu,  piano  ('93) 

Field  Concert  Hall,  8  p.m. 

Corigliano     Sonata  for  Violin  and  Piano 

Mozart  Sonata  in  F  major,  K.  376 

R.  Strauss  Sonata  in  E-flat  major,  Op.  18 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wwvj.curas.edu,  in  the  Common  Room 
at  Curtis,  and.  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Forty-Third  Student  Recital 

Wednesday,  February  25,  2004 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital 
Jung-Min  Amy  Lee,  violin, 
with  Meng-Chieh  Liu,  piano 


Sonata  in  F  major,  K.  376 

Allegro 
Andante 

Rondo:  Allegretto  grazioso 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Sonata  for  Violin  and  Piano 

Allegro 
Andantino 
Lento 
Allegro 


John  Corigliano 
(b.  1938) 


Intermission 


Sonata  in  E-flat  major,  Op.  18 

Allegro,  ma  non  troppo 
Improvisation:  Andante  cantabile 
Finale:  Andante  —  Allegro 


Richard  Strauss 
(1864-  1949) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Jung-Min  Amy  Lee,  student  of  Ida  Kavafian 
Meng-Chieh  Liu,  resident  pianist  ('93) 


Next  Student  Recital 


Friday,  February  27,  2004 
Field  Concert  Hall,  8  p.m. 


Beethoven     Sonata  No.  4  in  C  major,  Op.  102,  No.  1 
Chopin         Introduction  and  Polonaise  in  C  major,  Op.  3 

Yu-Wen  Wang,  cello 
Shih-Wei  Huang,  piano 

Brahms         Concerto  in  D  major,  Op.  77 

Alexandra  Osborne,  violin 
Hugh  Sung,  piano  ('90) 


Mozart  Quintet  in  B-flat  major,  K.  174 

Julianne  Lee,  violin 
Hye-Jin  Kim,  violin 
Sharon  Wei,  viola 
Steven  Tenenbom,  viola  ('79) 
Nicholas  Canellakis,  cello 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room  at  Curtis, 
and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) .  New  calendars 
are  available  every  other  Friday. 


Forthcoming  Curtis  Performances 


The  Curtis  Chamber  Orchestra 

Sunday,  February  29,  3  p.m.,  Pennsylvania  Convention  Center 

Presented  by  the  Philadelphia  Chamber  Music  Society 

Joseph  Silverstein,  conductor 


Tickets:  $15;  call  215-569-8080 

Alumni  Recital  Series 

Sunday,  March  21,3  p.m.,  Field  Concert  Hall 

A  Tribute  to  George  Rochberg 
Coordinated  by  Marcantonio  Barone 

ROCHBERG  Duo  Concertante 
Paul  Roby,  violin 
Arash  Amini,  cello 


To  the  Dark  Wood 

David  Cramer,  flute 
Richard  Woodhams,  oboe 
Ricardo  Morales,  clarinet  (guest) 
Daniel  Matsukawa,  bassoon 
Shelley  Showers,  horn 

Piano  Quintet 

Zachary  DePue,  violin 
Paul  Roby,  violin 
Burchard  Tang,  viola 
Arash  Amini,  cello 
Marcantonio  Barone,  piano 


Tickets:  $25;  call  215-893-7902  or  visit  www.curtis.edu. 


Vivaldi 

MOZART 

James  Ra 


"The  Four  Seasons" 
Symphony  No.  29,  K.  201 
Concerto  Grosso  No.  1 


The  2003/2004  Alumni  Recital  Series  is  made  possible  with  support  from 
Financial  Corporation. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Forty-Fourth  Student  Recital 

Friday,  February  27,  2004 
Field  Concert  Hall,  8  p.m. 


Sonata  No.  4  in  C  major,  Op.  102,  No.  1 

Andante  —  Allegro  vivace 
Adagio  —  Allegro  vivace 


Ludwig  van  Beethoven 
(1770-  1827) 


Introduction  and  Polonaise  in  C  major,  Op.  3 


Frederic  Chopin 
(1810-  1849) 


Yu-Wen  Wang,  cello 
Shih-Wei  Huang,  piano 

Concerto  in  D  major,  Op.  77 

Allegro  non  troppo 
Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 


Johannes  Brahms 
(1833-  1897) 


Alexandra  Osborne,  violin 
Hugh  Sung,  piano 


Intermission 


Quintet  in  B-flat  major,  K.  1 74 
Allegro  moderato 
Adagio 

Menuetto  ma  allegretto 
Allegro 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Julianne  Lee,  violin 

Hye-Jin  Kim,  violin 

Sharon  Wei,  viola 
Steven  Tenenbom,  viola 
Nicholas  Canellakis,  cello 

it- 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Mozart  was  prepared  by  Steven  Tenenbom. 


Nicholas  Canellakis,  student  of  Orlando  Cole  and  Peter  Wiley 

Shih-Wei  Huang,  student  of  Eleanor  Sokoloff 

Hye-Jin  Kim,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Julianne  Lee,  student  of  Victor  Danchenko 

Alexandra  Osborne,  student  of  Aaron  Rosand 

Yu-Wen  Wang,  student  of  Orlando  Cole  and  Peter  Wiley 

Sharon  Wei,  student  of  Roberto  Diaz  and  Karen  Tuttle 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 

Steven  Tenenbom  (Viola  79),  faculty 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are 
alphabetically. 


Next  Student  Recital 


Monday,  March  1,  2004 

Field  Concert  Hall,  8  p.m. 

Beethoven     Sonata  No.  13  in  E-flat  major,  Op.  27,  No.  1, 
"Sonata  quasi  una  fantasia" 

Shih-Wei  Huang,  piano 

Schumann     Concerto  in  A  minor,  Op.  54 

Hyo-Sun  Lim,  piano 
Christopher  R.  Falzone,  piano 

Tchaikovsky  Concerto  in  D  major,  Op.  35 

Hwi-Eun  Kim,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Forty-Fifth  Student  Recital 

Monday,  March  1,  2004 
Field  Concert  Hall,  8  p.m. 

»» 

Sonata  No.  13  in  E-flat  major,  Op.  27,  No.  1,  Ludwig  van  Beethoven 
"Sonata  quasi  una  fantasia"  (1770  -  1827) 

Andante 

Allegro  molto  e  vivace 
Adagio  con  espressione 
Allegro  vivace 

Shih-Wei  Huang,  piano 

Concerto  in  D  major,  Op.  35  Piotr  Ilyich  Tchaikovsky 

Allegro  moderato  ( 1 840  -  1 893 ) 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 

Hwi-Eun  Kim,  violin 
Jungeun  Kim,  piano 


Intermission 


Concerto  in  A  minor,  Op.  54 

Allegro  affetuoso 
Intermezzo:  Andante  grazioso 
Allegro  vivace 


Robert  Schumann 
(1810-  1856) 


Hyo-Sun  Lim,  piano 
Christopher  R.  Falzone,  piano  accompaniment 

»» 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
to 


Christopher  R.  Falzone,  student  of  Leon  Fleisher  and  Claude  Frank 
Shih-Wei  Huang,  student  of  Eleanor  Sokoloff 
Hwi-Eun  Kim,  student  of  Ida  Kavafian  and  Yumi  Ninomiya  Scott 
Hyo-Sun  Lim,  student  of  Gary  Graffman 

Jungeun  Kim,  staff  pianist 

Note:  //students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  March  3,  2004 

Field  Concert  Hall,  8  p.m. 

J.S.  Bach       Chaconne  from  Partita  No.  2  in  D  minor,  BWV  1004, 

arranged  by  Dennis  Petrunin 
Sammut        Rotation  No.  4 

Dennis  Petrunin,  marimba 

Rachmaninoff  "Arion,"  Op.  34,  No.  5 

"Believe  it  not,"  Op.  14,  No.  7 

"The  Dream,"  Op.  38,  No.  5 

"How  fair  this  spot,"  Op.  2 1 ,  No.  7 

"Lilacs,"  Op.  21,  No.  5 

"She  is  lovely  as  the  noon,"  Op.  14,  No.  9 

"Sing  not  to  me,  beautiful  maiden,"  Op.  4,  No.  4 

Brenden  Gunnell,  tenor 

Ghenady  Meirson,  piano  (Accompanying  '81,  '84) 

Rachmaninoff  Concerto  No.  2  in  C  minor,  Op.  18 

Miao  Hou,  piano 
Hugh  Sung,  piano  ('90) 

Sibelius         Concerto  in  D  minor,  Op.  47 

Alicia  Hui,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 J 5-893-526 J , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Forty-Sixth  Student  Recital 

Wednesday,  March  3,  2004 
Field  Concert  Hall,  8  p.m. 


Chaconne  from  Partita  No.  2  in  D  minor,  Johann  Sebastian  Bach 
BWV  1004,  arranged  by  Dennis  Petrunin  (1685  -  1750) 

Rotation  No.  4  Eric  Sammut 

(b.  1968) 

Dennis  Petrunin,  marimba 

Concerto  in  D  minor,  Op.  47  Jean  Sibelius 

Allegro  moderato  (1865-  1957) 

Adagio  di  molto 
Allegro,  ma  non  troppo 

Alicia  Hui,  violin 
Jungeun  Kim,  piano 


Intermission 


"Ne  poy,  krasavitsa,"  Op.  4,  No.  4 
"Siren',"  Op.  21,  No.  5 
"Ne  ver'  mne,  drug!"  Op.  14,  No.  7 
"Ona,  kak  polden',"  Op.  14,  No.  9 
"Zdes'  khorosho,"  Op.  21,  No.  7 
"Arion,"  Op.  34,  No.  5 
"Son,"  Op.  38,  No.  5 

Brenden  Gunnell,  tenor 
Ghenady  Meirson,  piano 

Concerto  No.  2  in  C  minor,  Op.  18  Rachmaninoff 
Moderato 
Adagio  sostenuto 
Allegro  scherzando 

Miao  Hou,  piano 
Hugh  Sung,  piano  accompaniment 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
to 


Sergei  Rachmaninoff 
(1873-  1943) 


The  Curtis  Vocal  Studies  Department 
Wednesday,  March  3,  2004 


Rachmaninoff 

"Ne  poy,  krasavitsa,"  Op.  4,  No.  4  ("He  i 
"Oh,  never  sing  to  me  again" 
Libretto  by  Aleksandr  Sergeyevich  Pushkin 

Ne  poj,  krasavica,  pri  mne 
Ty  pesen  Gruziji  pechal'noj; 
Napominajut  mne  oni 
Druguju  zhizn'  i  bereg  dal'nij. 

Uvy,  napominajut  mne, 
Tvoji  zhestokije  napevy, 
I  step',  i  noch',  i  pri  lune 
Cherty  dalekoj,  bednoj  devy! 

Ja  prizrak  milyj,  rokovoj, 
Tebja  uvidev,  zabyvaju; 
No  ty  pojosh',  i  predo  mnoj 
Jego  ja  vnov'  voobrazhaju. 

Translated  to  English  by  Anton  Bespalov  and  Ri 


i,  KpacaBHua!") 


Do  not  sing,  my  beauty,  to  me 
Your  sad  songs  of  Georgia; 
They  remind  me 

Of  that  other  life  and  distant  shore. 

Alas,  they  remind  me, 

Your  cruel  melodies, 

Of  the  steppe,  the  night  and  moonlit 

Features  of  a  poor,  distant  maiden! 

That  sweet  and  fateful  apparition, 

1  forget  when  you  appear; 
But  you  sing,  and  before  me 
I  picture  that  image  anew. 

2  Stam  courtesy  of  www .recmusic.org 


"Siren',"  Op.  21,  No.  5  ("cHpeHb") 
"The  Lilacs" 

Libretto  by  Ekaterina  Beketova 

Po  utru,  na  zare, 

Po  rosistoj  trave, 

Ja  pojdu  svezhim  utrom  dyshat'  ; 

I  v  dushistuju  ten', 

Gde  tesnitsja  siren', 

Ja  pojdu  svoje  schast'  je  iskat'  ... 

V  zhizni  schast'je  odno 

Mne  najti  suzhdeno, 

1  to  schast'je  v  sireni  zhivjot; 

Ma  zeljonykh  vetvjakh, 

^Ja  dushistykh  kistjakh 

vlojo  bednoje  schast'je  cvetjot ... 


In  the  morning,  at  daybreak, 

Over  the  dewy  grass, 

I  will  go  to  breathe  the  crisp  dawn; 

And  in  the  fragrant  shade, 

Where  the  lilac  crowds, 

I  will  go  to  seek  my  happiness  ... 

In  life,  only  one  happiness 

It  was  fated  for  me  to  discover, 

And  that  happiness  lives  in  the  lilacs; 

In  the  green  boughs, 

In  the  fragrant  bunches 

My  poor  happiness  blossoms  ... 


Translated  to  English  by  Anton  Bespalov  and  Rianne  Stam  courtesy  of  www.recmusic.org 


"Ne  ver'  mne,  drug!"  Op.  14,  No.  7  ("He  Bepb  MHe,  JSpyrV) 
"Believe  it  not!" 

Libretto  by  Count  Aleksei  Konstantinovich  Tolstoy 


Ne  ver'  mne  drug,  kogda  v  izbytke 
gorja 

Ja  govorju,  chto  razljubil  tebja! 

V  otliva  chas  ne  ver'  izmene  morja, 

Ono  k  zemle  vorotitsja,  ljubja. 

Uzh  ja  toskuju,  prezhnej  strasti  polnyj, 
Moju  svobodu  vnov'  tebe  otdam. 
I  uzh  begut  s  obratnym  shumom  volny 
Izdaleka  k  ljubimym  beregam. 


Don't  believe,  my  friend,  when  in  a 

surge  of  sorrow 
I  say,  I  don't  love  you  any  more! 
In  the  hours  of  ebb  don't  believe  that 

the  sea  has  betrayed, 
It  will  be  back  to  the  shore,  filled  with 

love. 

I'm  already  longing,  full  of  the  same 

old  passion, 
I'll  give  my  freedom  back  to  you  again. 
And  now  the  waves  are  running  back 

with  roaring 
From  a  distance  to  the  beloved 

shoreline. 


Translated  to  English  by  Yuri  Mitelman  courtesy  of  www.recmusic.org 


"Ona,  kak  polden',  khorosha,"  Op.  14,  No.  9  ("OHa,  KaK  nojiaeHb,  xopoma") 
"As  fair  as  day  in  blaze  of  noon" 
Libretto  by  Nikolai  Maksimovich  Minsky 


Ona,  kak  polden' ,  khorosha,  ' 
Ona  zagadochnej  polnochi. 
U  nej  neplakavshija  ochi 
I  nestradavshaja  dusha. 

A  mne,  ch'ja  zhizn'  bor'ba  i  gore, 
Po  nej  tomit'sja  suzhdeno.  O! 
Tak  vechno  plachusheje  more 
V  bezmolvnyj  bereg  vljubleno. 


She  is  as  beautiful  as  noon, 
She  has  more  enigma  than  midnight. 
Her  eyes  have  never  filled  with  tears 
Her  soul  has  never  suffered. 

And  I,  whose  life  is  the  one  of  struggle 

and  sorrow, 
I'm  destined  to  long  for  her.  Oh! 
So  ever  the  roaring  sea 
Is  in  love  with  the  silent  shore. 


Translated  to  English  by  Yuri  Mite/man  courtesy  ofwww.recmusic.org 


'Zdes'  khorosho,"  Op.  21,  No.  7  ("3^ecb  xopomo") 
"How  fair  this  spot!" 
Libretto  by  G .  Galina 


Zdes'  khorosho  ... 

Vzgljani,  vdali 

Ognjom  gorit  reka; 

Cvetnym  kovrom  luga  legli, 
^  Belejut  oblaka. 

Zdes'  net  ljudej  ... 

Zdes'  tishina  ... 

Zdes'  tol'ko  Bog  da  ja. 

Cvety,  da  staraja  sosna, 
1  Da  ty,  mechta  moja! 

Translation  to  English  copyright  ©  2Q03  by 

"Arion,"  Op.  34,  No.  5  ("ApnoH") 
"Arion" 

libretto  by  Aleksandr  Sergeyevich  Pushkin 


How  peaceful  it  is  here  . . . 

Look!  far  away 

the  river  blazes  like  fire; 

The  meadows  are  carpets  of  colour, 

The  clouds  are  radiant  white. 

There's  no  one  here  . . . 

Silence  reigns  . . . 

I  am  alone  with  the  Lord. 

the  flowers,  the  old  pine  tree, 

And  you,  my  dream  of  delight! 

Evans  courtesy  of  www.recmusic.org 


Nas  bylo  mnogo  na  chelne: 
Inyje  parus  naprjagali, 
Drugije  druzhno  upirali 

V  glub'  moshchny  vjosla. 

V  tishine, 

Na  rul'  sklonjas',  nash  kormishchik- 
umnyj 

|e  V  molchan'ji  pravil  gruznyj  chjoln; 
A  ja  bespechnoj  very  poln 
Plovcam  ja  pel ... 

Vdrug  lono  voln 

Izmjal  s  naljotu  vikhor'  shumnyj  ... 
Pogib  i  kormshchik  i  plovec! 
Lish'  ja,  tajinstvennyj  pevec, 
Na  bereg  vybroshen  grozoju. 
J  a  gimny  prezhnije  poju, 
I  rizu  vlazhnuju  moju 
Sushu  na  solnce  pod  skaloju. 

Translated  to  English  by  Ghenady  Meirson 


We  were  many  on  the  vessel: 
Some  hoisted  the  sail, 
Others  together  strongly 
Were  rowing. 

In  the  quiet, 

On  to  wheel  leaning,  our  smart 
captain 

In  silence  piloted  heavy  freight; 
And  I  endlessly  faithful 
To  sailors  I  sang  . . . 

Suddenly  a  wall  of  waves 

A  storm  hit  loud  . . . 

Perished  the  captain  and  sailors! 

Only  I  the  mysterious  singer/poet, 

Onto  shore  thrown  by  the  storm. 

I  sing  old  hymns, 

And  my  wet  robe 

Dry  in  the  sun  under  a  cliff. 


"Son,"  Op.  38,  No.  5  ("coh") 
"Dreams" 

Libretto  by  Fyodor  Sologub 

V  mire  net  nichego 
Dozhdelenneje  sna, 
Chary  jest'  u  nego, 
U  nego  tishina, 
U  nego  na  ustakh 
Ni  pechal'  i  ni  smekh, 
I  v  bezdonnykh  ochakh 
Mnogo  tajnykh  utekh. 

U  nego  shiroki, 
Shiroki  dva  kryla, 
I  legki,  tak  ljogki, 
Kak  polnochnaja  mgla. 
Ne  ponjat',  kak  nesjot, 
I  kuda  i  na  chem 
On  krylom  ne  vzmakhnet 
I  ne  dvinet  plechom. 


In  the  world  there  is  nothing 
More  enchanting  than  dreams, 
Charms  they  have, 
They  have  peace, 
On  their  lips 

There  is  no  sadness  or  laughter, 
And  in  bottomless  eyes 
Many  secrets. 

They  have  broad, 

Widespread  wings, 

Light,  so  light, 

Like  a  midnight  darkness. 

Hard  to  understand, 

How  they  carry  on  and  on  what 

They  wings  don't  flap 

And  don't  move  a  shoulder. 


Translated  to  English  by  Ghenady  Meirson 


The  Rachmaninoff  songs  were  prepared  by  Ghenady  Meirson. 

Brenden  Gunnell,  student  of  Joan  Patenaude-Yarnell 
Miao  Hou,  student  of  Seymour  Lipkin 
Alicia  Hui,  student  of  Victor  Danchenko 
Dennis  Petrunin,  student  of  Don  Liuzzi 

Ghenady  Meirson  (Accompanying  '81,  '84),  piano 

Jungeun  Kim,  staff  pianist 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 


Next  Student  Recital 


Friday,  March  5,  2004 
Field  Concert  Hall,  8  p.m. 

J.S.  Bach       Italienisches  Konzert,  BWV  97 1 
Prokofiev       Sonata  No.  7  in  B-flat  major,  Op.  83 

Yoonjung  Han,  piano 

Chopin         Concerto  No.  1  in  E  minor,  Op.  1 1 

Jie  Chen,  piano 

Hugh  Sung,  piano  accompaniment  ('90) 

Saint-Saens    Sonata  No.  1  in  D  minor,  Op.  75 

Xi  Chen,  violin 
Di  Wu,  piano 

There  are  no  student  recitals  from  March  7  through  12.  The  Student 
Recital  Series  will  continue  on  Sunday,  March  14  at  3  p.m.  and  8  p.m. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Forty-Seventh  Student  Recital 

Friday,  March  5,  2004 
Field  Concert  Hall,  8  p.m. 


Italienisch.es  Konzert,  BWV  97 1 
[Allegro  moderato] 
Andante 
Presto 


Johann  Sebastian  Bach 
(1685  -  1750) 


Sonata  No.  7  in  B-flat  major,  Op.  83 

Allegro  inquieto 
Andante  caloroso 
Precipitato 


Sergey  Prokofiev 
(1891  -  1953) 


Yoonjung  Han,  piano 


Sonata  No.  1  in  D  minor,  Op.  75 

Allegro  agitato  —  Adagio 
Allegretto  moderato  —  Allegro  molto 


Camille  Saint-Saens 
(1835-  1921) 


Xi  Chen,  violin 
Di  Wu,  piano 


INTERMISSION 


Concerto  No.  1  in  E  minor,  Op.  1 1 

Allegro  maestoso:  Risoluto 
Romance:  Larghetto 
Rondo:  Vivace 

Jie  Chen,  piano 
Hugh  Sung,  piano  accompaniment 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Frederic  Chopin 
(1810-  1849) 


Jie  Chen,  student  of  Seymour  Lipkin 
Xi  Chen,  student  of  Joseph  Silverstein 
Yoonjung  Han,  student  of  Eleanor  Sokoloff 
Di  Wu,  student  of  Gary  Graffman 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 


Next  Student  Recital 


There  are  no  student  recitals  from  March  7  through  12. 

Monday,  March  15,  2004 
Graduation  Recital:  You- You  Zhang 

Field  Concert  Hall,  8  p.m. 


J.S.  Bach  Prelude  and  Fugue  in  G  minor,  No.  16,  BWV  861, 

from  The  Well-Tempered  Clavier,  Book  II 
Balakirev         Islamei:  fantasie  orientate 
Beethoven        Sonata  No.  28  in  A  major,  Op.  101 
Brahms  Fantasien  Op.  1 16 

Rachmaninoff  Etudes-Tableaux,  Op.  33 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 


Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Forty-Eighth  Student  Recital 

Monday,  March  15,  2004 
Field  Concert  Hall,  8  p.m. 

Graduation  Recital 
You- You  Zhang,  piano 

Prelude  and  Fugue  in  G  minor,  No.  16,  Johann  Sebastian  Bach 

BWV  861,  from  The  Well-Tempered  (1685  -  1750) 

Clavier,  Book  II 

Sonata  No.  28  in  A  major,  Op.  101  Ludwig  van  Beethoven 

Etwas  lebhaft,  und  mit  der  innigsten  Empfindung        ( 1 770  -  1827) 
Lebhaft,  marschmaBig 
Langsam  und  sehnsuchtsvoll  — 

Geschwind,  doch  nicht  zu  sehr  und  mit  Entschlossenheit 

Etudes-Tableaux,  Op.  33  Sergei  Rachmaninoff 

No.  1  in  F  minor:  Allegro  non  troppo  (1873  -  1943) 

No.  2  in  C  major:  Allegro 

No.  3  in  C  minor  —  major:  Grave  —  Meno  mosso 

No.  4  in  A  minor:  Allegro 

No.  5  in  D  minor:  Moderate 

No.  6  in  E-flat  minor:  Non  allegro  —  Presto 

No.  7  in  E-flat  major:  Allegro  con  fuoco 

No.  8  in  G  minor:  Moderato 

No.  9  in  C-sharp  minor:  Grave 


Intermission 


Fantasien,  Op.  116 

Capriccio:  Presto  energico 


Johannes  Brahms 
(1833-  1897) 


Intermezzo:  Andante 
Capriccio:  Allegro  passionato 
Intermezzo:  Adagio 

Intermezzo:  Andante  con  grazia  ed  intimissimo  sentimento 
Intermezzo:  Andantino  teneramente 
Capriccio:  Allegro  agitato 

Islamei:  fantasie  orientate  Mily  Balakirev 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


(1837-  1910) 


You-You  Zhang,  student  of  Seymour  Lipkin 


Next  Student  Recital 


Tuesday,  March  16,  2004 
Field  Concert  Hall,  8  p.m. 


Albeniz  Evocation  from  Iberia,  ler.  Carrier 

Triana  from  Iberia,  2e.  Cahier 
Haydn  Sonata  in  A-flat  major,  Hob.  XVI:46 

Scarlatti  Sonata  in  F  minor,  L.  281 

Jie  Chen,  piano 


Schumann       Drei  Romanzen,  Op.  94 

Shachar  Israel,  trombone 
Roman  Rabinovich,  piano 


Vivaldi  Concerto  for  Bassoon  in  E  minor,  RV  484 

Shachar  Israel,  trombone 
Roman  Rabinovich,  harpsichord 
Fora  Baltacigil,  double  bass 


Tchaikovsky     Concerto  in  D  major,  Op.  35 

Solenne  Paidassi,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


Forthcoming  Curtis  Performances 
Alumni  Recital  Series 

Sunday,  March  21,3  p.m.,  Field  Concert  Hall 
A  Tribute  to  George  Rochberg 

Coordinated  by  Marcantonio  Barone 

ROCHBERG  Duo  Concertante 
Paul  Roby,  violin 
Arash  Amini,  cello 

To  the  Dark  Wood 

David  Cramer,  flute 
Richard  Woodhams,  oboe 
Ricardo  Morales,  clarinet  (guest) 
Daniel  Matsukawa,  bassoon 
Shelley  Showers,  horn 

Piano  Quintet 

Zachary  DePue,  violin 
Paul  Roby,  violin 
Burchard  Tang,  viola 
Arash  Amini,  cello 
Marcantonio  Barone,  piano 

Tickets:  $25;  call  215-893-7902  or  visit  www.curtis.edu. 

The  2003/2004  Alumni  Recital  Series  is  made  possible 
with  support  from  Mellon  Financial  Corporation. 

Special  Recital 

A  Tribute  to  Julius  Baker  (1915  -  2003) 
Sunday,  March  28,  3  p.m.,  Field  Concert  Hall 

Free  and  open  to  the  public;  no  tickets  required. 

Performers  for  this  tribute  to  the  late  alumnus  and  emeritus  faculty 
member  Julius  Baker  include  faculty  member  Jeffrey  Khaner  and 
students  Jasmine  Choi,  Bianca  Rose  Garcia,  Nadia  Christina  Kyne  and 
Yoobin  Son.  For  additional  information,  call  the  Recital  Hotline, 
215-893-5261. 


The  Curtis  Institute  of  Music 


Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Forty-Ninth  Student  Recital 

Tuesday,  March  16,  2004 
Field  Concert  Hall,  8  p.m. 


Sonata  in  F  minor,  L.  281  Domenico  Scarlatti 


(1685  -  1757) 


Sonata  in  A-flat  major,  Hob.  XVI:46 

Allegro  moderato 
Adagio 
Finale:  Presto 


Joseph  Haydn 
(1732-  1809) 


from  Iberia 

Evocation,  ler.  Cahier 
Triana,  2e.  Cahier 


Isaac  Albeniz 
(1860-  1909) 


Jie  Chen,  piano 


Drei  Romanzen,  Op.  94 


Robert  Schumann 
(1810-  1856) 


Nicht  schnell 
Einfach,  innig 
Nicht  schnell 


Shachar  Israel,  trombone 
Roman  Rabinovich,  piano 


Concerto  for  Bassoon  in  E  minor,  RV  484 

Allegro  poco 
Andante 
Allegro 

Shachar  Israel,  trombone 
Roman  Rabinovich,  harpsichord 
Fora  Baltacigil,  double  bass 

Intermission 

Concerto  in  D  major,  Op.  35 

Allegro  moderato 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 

Solenne  Paidassi,  violin 
Jungeun  Kim,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Antonio  Vivaldi 
(1678-  1741) 


Piotr  Ilyich  Tchaikovsky 
(1840-1893) 


The  Vivaldi  was  prepared  by  Nitzan  Haroz. 


Fora  Baltacigil,  student  of  Harold  Hall  Robinson 
Jie  Chen,  student  of  Seymour  Lipkin 
Shachar  Israel,  student  of  Nitzan  Haroz 
Solenne  Paidassi,  student  of  Joseph  Silverstein 
Roman  Rabinovich,  student  of  Seymour  Lipkin 

Jungeun  Kim,  staff  pianist 


Next  Student  Recital 


Wednesday,  March  17,  2004 
Field  Concert  Hall,  8  p.m. 

Beethoven        Sonata  No.  14  in  C-sharp  minor,  Op.  27,  No.  2 
("Moonlight") 

Chopin  Andante  spianato  et  Grande  polonaise  brillante, 

Op.  22 

Claire  Victoria  Huangci,  piano 

Brahms  Sonata  No.  3  in  D  minor,  Op.  108 

Johanna  Koelmel,  violin 
Christopher  R.  Falzone,  piano 

Gliere  Four  Pieces 

Fora  Baltacigil,  double  bass 
Susanne  Son,  piano  ('93) 

Sibelius  Concerto  in  D  minor,  Op.  47 

Johannes  Dickbauer,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
**. 

Fiftieth  Student  Recital 

Wednesday,  March  17,  2004 
Field  Concert  Hall,  8  p.m. 


Sonata  No.  14  in  C-sharp  minor,  Op.  27, 
No.  2  ("Moonlight") 

Adagio  sostenuto 
Allegretto 
Presto  agitato 


Ludwig  van  Beethoven 
(1770-  1827) 


Andante  spianato  et  Grande  polonaise  brillante, 
Op.  22 


Frederic  Chopin 
(1810-  1849) 


Claire  Victoria  Huangci,  piano 


Sonata  No.  3  in  D  minor,  Op.  108 

Allegro 
Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 


Johannes  Brahms 
(1833-  1897) 


Johanna  Koelmel,  violin 
Christopher  R.  Falzone,  piano 


Intermission 


Four  Pieces 
Prelude 

Scherzo 

Intermezzo 

Tarentella 


Reinhold  Gliere 
(1875-  1956) 


Fora  Baltacigil,  double  bass 
Susanne  Son,  piano 


Concerto  in  D  minor,  Op.  47 

Allegro  moderato 
Adagio  di  molto 
Allegro,  ma  non  troppo 


Jean  Sibelius 
(1865-  1957) 


Johannes  Dickbauer,  violin 
Jungeun  Kim,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Fora  Baltacigil,  student  of  Harold  Hall  Robinson 

Johannes  Dickbauer,  student  of  Pamela  Frank 

Christopher  R.  Falzone,  student  of  Leon  Fleisher  and  Claude  Frank 

Claire  Victoria  Huangci,  student  of  Eleanor  Sokoloff 

Johanna  Koelmel,  student  of  Joseph  Silverstein 

Susanne  Son  (Piano  '93),  staff 
Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  March  19,  2004 

Field  Concert  Hall,  8  p.m. 

Brahms  Concerto  in  D  major,  Op.  77 

Stephanie  Jeong,  violin 
Hugh  Sung,  piano  ('90) 

Bruch  Kol  nidrei,  Op.  47,  arranged  by  Stuart  Sankey 

Eric  Louis  Thompson  III,  double  bass 
Elena  Jivaeva,  piano 

Liszt  Concerto  No.  1  in  E-flat  major 

Yoonjung  Han,  piano 
Hugh  Sung,  piano  ('90) 

Tchaikovsky     Variations  on  a  Rococo  Theme,  Op.  33 

Jeong  Hyoun  Lee,  cello 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  vuww.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fifty-First  Student  Recital 

Friday,  March  19,  2004 
Field  Concert  Hall,  8  p.m. 

Variations  on  a  Rococo  Theme,  Op.  33  Piotr  Ilyich  Tchaikovsky 

(1840-  1893) 

Jeong  Hyoun  Lee,  cello 
Jungeun  Kim,  piano 


Concerto  No.  1  in  E-flat  major 

Allegro  maestoso  —  Tempo  giusto 
Quasi  adagio 
L'istesso  tempo 
Allegretto  vivace 
Allegro  marziale  animato 


Franz  Liszt 
(1811  -  1886) 


Yoonjung  Han,  piano 
Hugh  Sung,  piano  accompaniment 


Intermission 


Kol  nidrei,  Op.  47  Max  Bruch 

arranged  by  Stuart  Sankey  ( 1838  -  1920) 

Eric  Louis  Thompson  III,  double  bass 
Elena  Jivaeva,  piano 

Concerto  in  D  major,  Op.  77  Johannes  Brahms 

Allegro  non  troppo  ( 1 83  3  -  1 89  7 ) 
Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

Stephanie  Jeong,  violin 
Hugh  Sung,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Yoonjung  Han,  student  of  Eleanor  Sokoloff 

Stephanie  Jeong,  student  of  Aaron  Rosand 

Jeong  Hyoun  Lee,  student  of  Orlando  Cole  and  Peter  Wiley 

Eric  Louis  Thompson  III,  student  of  Harold  Hall  Robinson 

Elena  Jivaeva,  staff 
Jungeun  Kim,  staff  pianist 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Curtis  Recital 


Sunday,  March  21,  2004 

Alumni  Recital  Series:  A  Tribute  to  George  Rochberg 
(Composition  '48) 

Coordinated  by  Marcantonio  Barone  (Piano  '82) 
Field  Concert  Hall,  3  p.m. 
Tickets:  $25 

For  tickets  call  215-893-7902  or  visit  wvuw.curtis.edu. 

Rochberg         Duo  concertante 

Paul  D.  Roby,  violin  ('88) 
Arash  Amini,  cello  ('97) 

Quintet  for  Piano  and  String  Quartet 

Paul  D.  Roby,  violin  ('88) 
Zachary  De  Pue,  violin  ('02) 
Burchard  Tang,  viola  ('99) 
Arash  Amini,  cello  ('97) 
Marcantonio  Barone,  piano  ('82) 

To  the  Dark  Wood 

David  Cramer,  flute  ('75) 
Richard  Woodhams,  oboe  ('68) 
Ricardo  Morales,  clarinet  (guest) 
Shelley  Showers,  horn  ('85) 
Daniel  Matsukawa,  bassoon  ('92) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Alumni  Recital  Series 

Alumni  Recital:  A  Tribute  to  George  Rochberg 
Coordinated  by  Marcantonio  Barone 

Sunday,  March  21,  2004 
Field  Concert  Hall,  3  p.m. 

to 

Duo  concertante  (1953)  George  Rochberg 

(b.  1918) 

Paul  D.  Roby,  violin 
Arash  Amini,  cello 

To  the  Dark  Wood  (1985)  Rochberg 

David  Cramer,  flute 
Richard  Woodhams,  oboe 
Ricardo  Morales,  clarinet 
Shelley  Showers,  horn 
Daniel  Matsukawa,  bassoon 


INTERMISSION 


Quintet  for  Piano  and  String  Quartet  (1975)  Rochberg 
Introduction 
Fantasia 
Fugue:  Scherzo 
Sfumato 
Little  Variations 
Molto  allegro  con  spirito 
Epilogue 

Paul  D.  Roby,  violin 
Zachary  DePue,  violin 
Burchard  Tang,  viola 
Arash  Amini,  cello 
Marcantonio  Barone,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

"For  more  than  a  half-century  now,  the  music  of  George  Rochberg  has  been 
a  sovereign  voice  of  sanity,  a  voice  by  turns  provocative  and  consoling, 
calling  forth  to  a  needy  world.  I  count  it  a  profound  privilege  to  take  part  in 
the  Curtis  Institute's  tribute  to  this  master,  who,  as  a  musician  and  as  a  man, 
has  spurred  generations  of  artists  to  bolder  achievement  than  they  might, 
without  his  example,  have  dared  to  strive  for." 
— Marcantonio  Barone 

2003/2004  Alumni  Recital  Series  made  possible 
with  support  from  Mellon  Financial  Corporation. 


@  Mellon 


Biographies 


George  Rochberg  (Composition  '48) 

j    George  Rochberg  has  produced  a  large  body  of  orchestral  and  chamber 
music,  and  his  commissions  and  performances  include  those  by  the  New 
York  Philharmonic,  Cleveland  Orchestra,  Pittsburgh  Symphony  and 
Philadelphia  Orchestra,  as  well  as  by  distinguished  solo  artists  such  as  Isaac 
Stern,  Joseph  Robinson  and  Anthony  Gigliotti.  His  citation  for  the  1985 
Gold  Medal  of  Achievement  of  Brandeis  University's  Creative  Arts  Award 
read,  in  part,  "Rochberg  is  a  towering  figure  in  American  music."  In  1999, 
ASCAP  awarded  Mr.  Rochberg  its  Gold  Medal  Lifetime  Achievement 
Award.  Since  then  his  stature  has  grown  even  greater,  evidenced  by  the 
numerous  tribute  performances  and  festivals  held  worldwide  during  his 
85th-birthday  year. 

Mr.  Rochberg  began  his  studies  in  composition  at  the  Mannes  School 
of  Music  and,  after  service  in  World  War  II,  continued  at  The  Curtis 
Institute  of  Music.  He  served  on  the  Curtis  faculty  from  1948  to  1954-  In 
1960,  he  joined  the  faculty  of  the  University  of  Pennsylvania,  where  he 
served  as  chairman  of  the  department  of  music  until  1968  and  taught  for 

i    more  than  30  years. 

Arash  Amini  (Violoncello  '97) 

Arash  Amini  has  performed  as  soloist  at  Weill  Recital  Hall,  Alice  Tully 
Hall,  Kennedy  Center  for  the  Performing  Arts,  Verbier  Music  Festival  and 
Academy,  and  Ravinia  Festival.  The  recipient  of  an  ALEX  Award  of  the 
!   National  Alliance  for  Excellence,  Mr.  Amini  performs  in  the  Orpheus 
Chamber  Orchestra.  He  is  a  founding  member  of  the  West  End  Duo  (flute 
and  cello)  and  a  founding  member  and  artistic  director  of  America's  Dream 
Chamber  Artists.  Mr.  Amini  studied  with  David  Soyer  at  The  Curtis 
Institute  of  Music  and  with  Aldo  Parisot  at  the  Juilliard  School. 

Marcantonio  Barone  (Piano  '82) 

Head  of  the  piano  department  at  the  Bryn  Mawr  Conservatory  of  Music, 
Marcantonio  Barone  is  an  active  champion  of  new  music  and  gave  the 
world  premieres  of  Mr.  Rochberg's  two  most  recent  works  for  solo  piano.  He 
has  performed  as  soloist  with  such  orchestras  as  the  Moscow  and  City  of 
Birmingham  symphony  orchestras  and  the  Philadelphia  Orchestra.  His 
recital  engagements  have  included  appearances  at  the  Metropolitan 
Museum  of  Art,  Weill  Recital  Hall,  Ravinia  Festival,  Wigmore  Hall  and  the 


Great  Hall  of  the  St.  Petersburg  Filarmoniya.  A  prizewinner  at  both  the 
1985  Busoni  and  1987  Leeds  International  Piano  Competitions,  Mr.  Barone 
studied  with  Eleanor  Sokoloff  at  The  Curtis  Institute  of  Music  and  with 
Leon  Fleisher  at  the  Peabody  Conservatory  of  Music. 

David  Cramer  (Flute  75) 

David  Cramer  joined  the  Philadelphia  Orchestra  in  1981  and  currently 
holds  the  position  of  associate  principal  flute.  A  former  member  of  the 
Montreal  and  Pittsburgh  symphonies,  Mr.  Cramer  studied  flute  with  Murray 
Panitz,  William  Herbert  and  James  Pappousakis.  He  has  served  on  the 
faculties  of  Temple  University's  Esther  Boyer  School  of  Music  and 
Carnegie- Mellon  University.  As  an  active  chamber  musician,  he  appears 
with  1807  &  Friends  and  the  Olde  City  Wind  Quintet. 

Zachary  DePue  (Violin  '02) 

A  member  of  the  Philadelphia  Orchestra,  Zachary  DePue  studied  with  Ida 
Kavafian  and  Jaime  Laredo  at  The  Curtis  Institute  of  Music.  He  was 
concertmaster  of  the  Curtis  Symphony  Orchestra  and  the  2000  New  York 
String  Seminar  Orchestra.  He  also  studied  with  William  Preucil  at  the 
Cleveland  Institute  of  Music.  An  avid  chamber  musician,  Mr.  DePue  has 
performed  at  Angel  Fire,  Sarasota,  La  Jolla  and  Saratoga  festivals;  in  the 
Isaac  Stern  Workshops  at  Carnegie  Hall;  and,  as  a  member  of  the  Grancino 
Quartet,  at  Weill  Recital  Hall.  He  also  performs  with  Time  for  Three,  a  trio 
that  combines  bluegrass  and  folk  music. 

Daniel  Matsukawa  (Bassoon  '92) 

Principal  bassoon  of  the  Philadelphia  Orchestra,  Daniel  Matsukawa  studied 
with  Bernard  Garfield  at  The  Curtis  Institute  of  Music,  Harold  Goltzer  at 
the  Juilliard  School  and  Alan  Futterman  at  the  Manhattan  School  of  Music 
Preparatory  Division.  He  has  participated  in  such  music  festivals  as 
Marlboro,  Tanglewood,  Aspen,  Blossom  and  Pacific  Music  Festival  in  Japan. 
Mr.  Matsukawa  was  principal  bassoon  of  the  National  Symphony  Orchestra 
for  three  seasons.  He  was  also  a  member  of  the  Saint  Louis  Symphony 
Orchestra,  Virginia  Symphony  and  Memphis  Symphony  Orchestra. 

Ricardo  Morales  (guest) 

Ricardo  Morales,  who  was  appointed  principal  clarinet  of  the  Metropolitan 
Opera  Orchestra  at  age  21,  is  now  principal  clarinet  of  the  Philadelphia 
Orchestra.  A  native  of  San  Juan,  P.R.,  he  began  his  studies  at  the  Escuela 
Libra  de  Musica  and  continued  at  Indiana  University  and  the  Cincinnati 


College-Conservatory  of  Music.  Mr.  Morales  was  principal  clarinet  of  the 
Florida  Symphony  Orchestra  and  has  appeared  as  soloist  with  the  Chicago, 
Cincinnati,  Indianapolis,  North  Carolina  and  Puerto  Rico  symphony 
orchestras.  He  serves  on  the  faculties  of  the  Juilliard  School,  Manhattan 
School  of  Music,  Mannes  College  and  Verbier  Academy. 

Paul  Roby  (Violin  '88) 

Paul  Roby  entered  The  Curtis  Institute  of  Music  at  age  16  to  study  with 
Jascha  Brodsky  and  Yumi  Ninomiya  Scott.  He  also  studied  chamber  music 
there  with  Felix  Galimir  and  Karen  Tuttle.  After  graduating,  he  was  a 
member  of  the  Baltimore  and  National  symphony  orchestras.  In  1991,  he 
joined  the  Philadelphia  Orchestra,  where  he  was  appointed  associate 
principal  second  violin  in  2000.  As  a  founding  member  of  the  Salzau 
Quartet,  Mr.  Roby  played  for  President  Weizaecker  at  the  German  White 
House.  He  and  his  father  recently  performed  Mozart's  Sinfonia  concertante 
with  the  Terre  Haute  Symphony  Orchestra  in  Indiana. 

Shelley  Showers  (Horn  '85) 

Shelley  Showers  became  a  member  of  the  Philadelphia  Orchestra  in  1997. 
She  was  acting  principal  horn  of  the  Cleveland  Orchestra  for  two  seasons 
and  principal  horn  of  the  Utah  Symphony  from  1989  to  1995.  In  addition, 
she  was  acting  associate  principal  horn  of  the  Cincinnati  Symphony 
Orchestra  and  previously  a  member  of  the  New  Jersey  Symphony.  Ms. 
Showers  has  performed  and  taught  at  the  Aspen  Music  Festival  and  the 
Kent/Blossom  Music  Festival,  and  she  was  on  the  faculty  of  the  Cleveland 
Institute  of  Music.  She  is  currently  on  the  faculties  of  Temple  University's 
Esther  Boyer  School  of  Music,  where  she  is  a  member  of  the  Conwell 
Woodwind  Quintet,  and  of  the  Philadelphia  Biblical  University. 

Burchard  Tang  (Viola  '99) 

Burchard  Tang  joined  the  Philadelphia  Orchestra  in  1999.  At  The  Curtis 
Institute  of  Music,  he  studied  with  Joseph  de  Pasquale.  A  1993  winner  of 
the  Philadelphia  Orchestra  Albert  M.  Greenfield  Student  Competition,  Mr. 
Tang  performed  as  a  soloist  with  the  Philadelphia  Orchestra  in  a  student 
concert  in  1993.  Other  honors  include  the  Temple  University  Preparatory 
Division  Concerto  Competition  and  second  prize  in  the  senior  division  of 
the  Fischoff  Chamber  Music  Competition  in  1996. 


Richard  Woodhams  (Oboe  '68) 

Principal  oboe  of  the  Philadelphia  Orchestra  since  1977,  Richard 
Woodhams  has  appeared  as  soloist  throughout  the  United  States  under 
Eugene  Ormandy,  Riccardo  Muti  and  Wolfgang  Sawallisch.  In  1995,  at  the 
invitation  of  Georg  Solti,  he  served  as  principal  oboe  of  the  World 
Orchestra  for  Peace,  and  he  has  served  as  a  judge  at  the  International  Oboe 
Competition  of  the  Bavarian  Radio.  From  1969  to  1977,  he  was  principal 
oboe  of  the  Saint  Louis  Symphony.  He  currently  serves  on  the  faculty  of 
The  Curtis  Institute  of  Music  and  the  Aspen  Music  Festival.  Mr. 
Woodhams  studied  with  John  de  Lancie  at  Curtis. 


Alumni  Society  of  Greater  Philadelphia 


The  Alumni  Society  of  Greater  Philadelphia  supports  the  next  generation 
of  Curtis  musicians  by  presenting  a  series  of  alumni  performances.  Artists 
donate  their  services,  and  each  year  Society  members  work  directly  with 
Curtis  to  decide  how  proceeds  from  the  recital  series  can  be  most  beneficial 
to  the  students.  In  recent  years,  contributions  have  been  made  toward  the 
purchase  of  student  tickets  to  Philadelphia  Orchestra  concerts  and 
acquisitions  for  the  library,  and  to  support  the  student  travel  fund  and 
instrument  repairs. 

Edith  Evans  Frumin,  Co-Chairman 

Fanabel  Block  Kremens,  Co-Chairman 

Marcantonio  Barone 

Blanche  Burton-Lyles 

Mary  Wheelock  Javian 

Alan  Morrison 

Richard  Shapp 

Sharon  Wei,  Student  Representative 

2004/2005  Alumni  Recital  Series  information  will  be  mailed 
this  summer  and  will  also  be  available  on  the  Curtis  website , 
www.curtis.edu. 


2003/2004  Alumni  Recital  Series  Benefactors 


Mr.  and  Mrs.  William  A.  Albert 
Rev.  Albert  E.  Alspach 
Eileen  Baird 

George  and  Edith  Barnes 

Mr.  and  Mrs.  Abraham  Bernstein 

Lois  and  Julian  Brodsky 

Dale  Brookins 

Vera  D.  Bruestle 

Theodore  and  Nancie  Burkett 

Blanche  Burton-Lyles* 

Dr.  and  Mrs.  Raphael  Caccese  Jr. 

Mrs.  Sylvan  M.  Cohen 

James  and  Cynthia  Cook 

Julie  P.  Curson 

Francesca  Linda  de  Pasquale* 

Ellen  and  Wesley  Emmons 

Mr.  and  Mrs.  Joseph  M.  Field 

Florence  Fink 

Edith  Evans  Frumin* 

Susan  Horwitz  Goldberg 

Bruce  J.  Gould,  M.D. 

Clint  Gould 

Gary*  and  Naomi  Graffman 

Mr.  and  Mrs.  Daniel  H.  Greene 

Richard  Helzner 

Alan  and  Nancy  Hirsig 

Mr.  and  Mrs.  Scott  M.  Jenkins 

Jane  M.  Kamp  and  Thomas  Lloyd 

Miriam  Kanev 

Dr.  and  Mrs.  Jerome  Kay 

Mr.  and  Mrs.  Fredric  R.  Kornberg 

Fanabel  Block  Kremens* 

Bong  and  Mi-Wha  Lee 

Shirley  Luber 


Eileen  Marolla  and 

Charles  Sterne  III 
Vincent  Massimiano 
Mr.  and  Mrs.  James  Matarese 
Carol  and  John  McCulloch 
Steven  and  Karen  Mechanic 
Ann  and  Ervin  Miller 
Jannette  Milton 
Mr.  and  Mrs.  Edward  A. 

Montgomery  Jr. 
Alan  Morrison* 
Mr.  and  Mrs.  Donald  Morrison 
Ida  Newman 
Anne  O'Donnell 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
Mrs.  Harold  Rappeport 
Stephen  Ross 
Doris  Samitz 
James  L.  Sanderson 
Robert  Savaiano 
Helen  K.  Schwartz 
Ruth  Septee 
Richard  A.  Shapp* 
Mr.  and  Mrs.  Samuel  R.  Shipley  III 
Lee  Shhfer 

Robert  C.  Snyder,  M.D. 

Emily  and  Leon  C.  Sunstein  Jr. 

Richard  E.  Tapp 

Ron  and  Marian  Wormser 

Anonymous 

*  indicates  alumnus/ alumna. 
List  complete  as  of  March  19,  2004. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fifty-Second  Student  Recital 

Monday,  March  22,  2004 
Field  Concert  Hall,  8  p.m. 


Trio  in  E-flat  major,  Op.  3  Ludwig  van  Beethoven 

Allegro  con  brio  (1770-  1827) 

Andante 

Menuetto:  Allegretto 
Adagio 

Menuetto:  Moderato 
Finale:  Allegro 

Julianne  Lee,  violin 
Mark  Holloway,  viola 
Earl  Lee,  cello 

Intermission 

Concerto  in  B-flat  major  Johann  Stamitz 

Allegro  moderato  (1717  -  1757) 

Adagio 
Poco  presto 

Han  Yo  Son,  clarinet 


The  Curtis  Chamber  Orchestra 
Yoonhak  Baek,  conductor 


Concerto  in  A  major,  K.  622  Wolfgang  Amadeus  Mozart 

Allegro  (1756-  1791) 

Adagio 

Rondo:  Allegro 

Alexander  Bedenko,  clarinet 

The  Curtis  Chamber  Orchestra 
Yoonhak  Baek,  conductor 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Beethoven  was  prepared  by  Joseph  Silverstein. 

The  Mozart  and  Stamitz  were  prepared  by  Donald  Montanaro. 


Yoonhak  Baek,  student  of  Otto-Werner  Mueller 

Alexander  Bedenko,  student  of  Donald  Montanaro 

Mark  Holloway,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Earl  Lee,  student  of  Orlando  Cole  and  Peter  Wiley 

Julianne  Lee,  student  of  Victor  Danchenko 

Han  Yo  Son,  student  of  Donald  Montanaro 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Tuesday,  March  23,  2004 
Field  Concert  Hall,  8  p.m. 

Bartok  Sonata  for  Solo  Violin 

Bella  Hristova,  violin 

Berio  Sequenza  I  for  Solo  Flute 

Bianca  Rose  Garcia,  flute 

Faure  Sonata  No.  1  in  A  major,  Op.  13 

Katie  Hyun,  violin 
Natalie  Zhu,  piano  ('97) 

Rouse  Flute  Concerto 

Bianca  Rose  Garcia,  flute 

Christina  Anum-Dorhuso,  piano  ('03) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fifty-Third  Student  Recital 

Tuesday,  March  23,  2004 
Field  Concert  Hall,  8  p.m. 


Sequenza  I  for  Solo  Flute 


Luciano  Berio 
(1925  -2003) 


Uanca  Rose  Garcia,  flute 


Flute  Concerto 
Amhran 
Alia  Marcia 
Elegia 
Scherzo 
Amhran 


Christopher  Rouse 
(b. 1949) 


Bianca  Rose  Garcia,  flute 
Christina  Anum-Dorhuso,  piano 


Intermission 


Sonata  for  Solo  Violin  Bela  Bartok 

Tempo  di  ciaccona  ( 1 88 1  -  1 945 ) 

Fuga:  Risoluto,  non  troppo  vivo 
Melodia:  Adagio 
Presto 

Bella  Hristova,  violin 

Sonata  No.  1  in  A  major,  Op.  13  Gabriel  Faure 

Allegro  molto  (1845-  1924) 

Andante 
Allegro  vivo 
Allegro  quasi  presto 

Katie  Hyun,  violin 
Natalie  Zhu,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Bianca  Rose  Garcia,  student  of  Jeffrey  Khaner 
Bella  Hristova,  student  of  Ida  Kavafian 
Katie  Hyun,  student  of  Pamela  Frank 

Christina  Anum-Dorhuso  (Piano  '03),  staff 
Natalie  Zhu  (Piano  '97),  staff 

to 


Next  Student  Recital 

Wednesday,  March  24,  2004 

Field  Concert  Hall,  8  p.m. 

Blumer  Quintet,  Op.  52 

Jasmine  Choi,  flute 

Shea  Scruggs,  oboe 

Jose  Franch-Ballester,  clarinet 

Alma  Maria  Liebrecht,  horn 

Andrew  Miyake  Cuneo,  bassoon 

Brahms  Variations  on  a  Theme  by  Paganini,  Op.  35,  Book  II 

Chopin  Sonata  No.  2  in  B-flat  minor,  Op.  35 

Di  Wu,  piano 


Wc 


Carmen  Fantasy 

Quan  Ge,  violin 
Jungeun  Kim,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wvjw.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
»» 

Fifty-Fourth  Student  Recital 

Wednesday,  March  24,  2004 
Field  Concert  Hall,  8  p.m. 


Quintet,  Op.  52 

Sehr  frisch  und  feurig 
Romanze 
Leicht  flieBend 
Finale 


Quan  Ge,  violin 
Jungeun  Kim,  piano 


Theodor  Blumer 
(1881  -  1964) 


Jasmine  Choi,  flute 
Shea  Scruggs,  oboe 
Jose  Franch-Ballester,  clarinet 
Alma  Maria  Liebrecht,  hom 
Andrew  Miyake  Cuneo,  bassoon 

Carmen  Fantasy  Franz  Waxman 

(1906-  1967) 


Sonata  No.  2  in  B-flat  minor,  Op.  35 

Grave  —  Doppio  movimento 
Scherzo 

Marche  funebre 
Presto 


Frederic  Chopin 
(1810-  1849) 


Variations  on  a  Theme  by  Paganini,  Op.  35, 
Book  II 


Johannes  Brahms 
(1833-  1897) 


Di  Wu,  piano 


This  evening's  recital  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Blumer  was  prepared  by  Daniel  Matsukawa. 

Jasmine  Choi,  student  of  Jeffrey  Khaner 
Andrew  Miyake  Cuneo,  student  of  Bernard  Garfield 
Jose  Franch-Ballester,  student  of  Donald  Montanaro 
Quan  Ge,  student  of  Yumi  Ninomiya  Scott 
Alma  Maria  Liebrecht,  student  of  Jerome  Ashby 
Shea  Scruggs,  student  of  Richard  Woodhams 
Di  Wu,  student  of  Gary  Graffman 

Jungeun  Kim,  staff  pianist 


Next  Student  Recital 


Friday,  March  26,  2004 

Field  Concert  Hall,  8  p.m. 

J.S.  Bach  Partita  No.  2  in  D  minor,  BWV  1004 

Elena  Urioste,  violin 

Beethoven        Sonata  No.  9  in  A  major,  Op.  47,  "Kreutzer" 

Emily  Deans,  violin 
Roman  Rabinovich,  piano 

Bruch  Scottish  Fantasy,  Op.  46 

Hannah  Choi,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 


Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fifty-Fifth  Student  Recital 

Friday,  March  26,  2004 
Field  Concert  Hall,  8  p.m. 

**. 

Partita  No.  2  in  D  minor,  BWV  1004 
Allemande 
Courante 
Sarabande 
Gigue 
Chaconne 

Elena  Urioste,  violin 

Scottish  Fantasy,  Op.  46  Max  Bruch 

Introduction:  Grave  —  Adagio  cantabile  (1838  -  1920) 

Allegro  —  Adagio 
Andante  sostenuto 
Finale:  Allegro  guerriero 

Hannah  Choi,  violin 
Jungeun  Kim,  piano 

Intermission 


Johann  Sebastian  Bach 
(1685  -  1750) 


Sonata  No.  9  in  A  major,  Op.  47,  "Kreutzer"    Ludwig  van  Beethoven 
Adagio  sostenuto  —  Presto  ( 1 770  -  1827) 

Andante  con  variazioni 
Finale:  Presto 

Emily  Deans,  violin 
Roman  Rabinovich,  piano 

to 
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Lieder  eines  fahrenden  Qesellen,  arranged  by  Arnold  Schoenberg 
Music  and  Libretto  by  Mahler 


Wenn  mein  Schatz  Hochzeit  macht  (When  my  darling  has  her  wedding-day) 


Wenn  mein  Schatz  Hochzeit  macht, 
Frohliche  Hochzeit  macht, 
Hab'  ich  meinen  traurigen  Tag! 
Geh'  ich  in  mein  Kammerlein, 
Dunkles  Kammerlein, 
Weine,  wein'  um  meinen  Schatz, 
Um  meinen  lieben  Schatz! 
Bliimlein  blau!  Verdorre  nicht! 
Voglein  suB!  Du  singst  auf  griiner 
Heide. 

Ach,  wie  ist  die  Welt  so  schon! 

Zikiith!  Zikuth! 

Singet  nicht!  Bliihet  nicht! 

Lenz  ist  ja  vorbei! 

Alles  Singen  ist  nun  aus. 

Des  Abends,  wenn  ich  schlafen  geh', 

Denk'  ich  an  mein  Leide. 

An  mein  Leide! 


When  my  darling  has  her  wedding-day, 
her  joyous  wedding-day, 
I  will  have  my  day  of  mourning! 
I  will  go  to  my  little  room, 
my  dark  little  room, 
and  weep,  weep  for  my  darling, 
for  my  dear  darling! 
Blue  flower!  Do  not  wither! 
Sweet  little  bird  —  you  sing  on  the  green 
heath! 

Alas,  how  can  the  world  be  so  fair? 
Chirp!  Chirp! 
Do  not  sing;  do  not  bloom! 
Spring  is  over. 

All  singing  must  now  be  done. 
At  night  when  I  go  to  sleep, 
I  think  of  my  sorrow, 
of  my  sorrow! 


Ging  heut'  morgens  iibers  Feld  (I  walked  across  the  fields  this  morning) 


Ging  heut  morgen  iibers  Feld, 
Tau  noch  auf  den  Grasern  hing; 
Sprach  zu  mir  der  lust'ge  Fink: 
"Ei  du!  Gelt?  Guten  Morgen!  Ei  gelt? 
Du!  Wird's  nicht  eine  schone  Welt? 
Zink!  Zink!  Schon  und  flink! 
Wie  mir  doch  die  Welt  gefallt!" 

Auch  die  Glockenblum'  am  Feld 

Hat  mir  lustig,  guter  Ding', 

Mit  den  Glockchen,  klinge,  kling, 

[hren  MorgengruB  geschellt: 

'Wird's  nicht  eine  schone  Welt? 

Kling,  kling!  Schones  Ding! 

Wie  mir  doch  die  Welt  gefallt!  Heia!" 


I  walked  across  the  fields  this  morning; 
dew  still  hung  on  every  blade  of  grass. 
The  merry  finch  spoke  to  me: 
"Hey!  Isn't  it?  Good  morning!  Isn't  it? 
You!  Isn't  it  becoming  a  fine  world? 
Chirp!  Chirp!  Fair  and  sharp! 
How  the  world  delights  me!" 

Also,  the  bluebells  in  the  field 

merrily  with  good  spirits 

tolled  out  to  me  with  bells  (ding,  ding) 

their  morning  greeting: 

"Isn't  it  becoming  a  fine  world? 

Ding,  ding!  Fair  thing! 

How  the  world  delights  me!" 


Und  da  fing  im  Sonnenschein 
Gleich  die  Welt  zu  funkeln  an; 
Alles  Ton  und  Farbe  gewann 
Im  Sonnenschein! 
Blum'  und  Vogel,  groB  und  klein! 
"Guten  Tag,  ist's  nicht  eine  schone 
Welt? 

Ei  du,  gelt?  Schone  Welt?" 

Nun  fangt  auch  mein  Gliick  wohl  an? 
Nein,  nein,  das  ich  mein', 
Mir  nimmer  bliihen  kann! 


And  then,  in  the  sunshine, 
the  world  suddenly  began  to  glitter; 
everything  gained  sound  and  color 
in  the  sunshine! 

Flower  and  bird,  great  and  small! 
"Good  day,  is  it  not  a  fine  world? 
Hey,  isn't  it?  A  fair  world?" 

Now  will  my  happiness  also  begin? 
No,  no  —  the  happiness  I  mean 
can  never  bloom! 


Ich  hab'  ein  gluhend  Messer  (I  have  a  red-hot  knife) 


Ich  hab'  ein  gluhend  Messer, 
Ein  Messer  in  meiner  Brust, 
O  weh!  Das  schneid't  so  tief 
In  jede  Freud'  und  jede  Lust. 
Ach,  was  ist  das  fur  ein  boser  Gast! 
Nimmer  halt  er  Ruh',  nimmer  halt  er 
Rast, 

Nicht  bei  Tag,  noch  bei  Nacht, 

wenn  ich  schlief. 
OWeh! 


I  have  a  red-hot  knife, 

a  knife  in  my  breast. 

O  woe!  It  cuts  so  deeply 

into  every  joy  and  delight. 

Alas,  what  an  evil  guest  it  is! 

Never  does  it  rest  or  relax, 

not  by  day  or  by  night,  when  I  would 

sleep. 
O  woe! 


Wenn  ich  in  dem  Himmel  she', 
Seh'  ich  zwei  blaue  Augen  stehn. 
O  Weh!  Wenn  ich  im  gelben  Felde 
geh', 

Seh'  ich  von  fern  das  blonde  Haar 

Im  Winde  wehn. 

OWeh! 

Wenn  ich  aus  dem  Traum  auffahr' 
Und  hore  klingen  uhr  silbern'  Lachen, 
OWeh! 

Ich  wollt',  ich  lag  auf  der  schwarzen 
Bahr', 

Konnt'  nimmer  die  Augen  aufmachen! 


When  I  gaze  up  into  the  sky 
I  see  two  blue  eyes  there. 

0  woe!  When  I  walk  in  the  yellow 
field, 

1  see  from  afar  her  blond  hair 
waving  in  the  wind. 

O  woe! 

When  I  start  from  a  dream 

and  hear  the  tinkle  of  her  silvery  laugh, 

O  woe! 

Would  that  I  lay  on  my  black  bier, 
Would  that  I  could  never  again  open 
my  eyes! 


Die  zwei  blauen  Augen  von  meinem  Schatz  (The  two  blue  eyes  of  my  darling) 

Die  zwei  blauen  Augen  von  meinem  The  two  blue  eyes  of  my  darling  — 

Schatz,  they  have  sent  me  into  the  wide  world. 

Die  haben  mich  in  die  weite  Welt 
geschickt. 


Da  muBt  ich  Abschied  nehmen 

Vom  allerliebsten  Platz! 

O  Augen  blau,  warum  habt  ihr  mich 

angeblickt? 
Nun  hab'  ich  ewig  Leid  und  Gramen. 

Ich  bin  ausgegangen  in  stiller  Nacht 
Wohl  iiber  die  dunkle  Heide. 
Hat  mir  niemand  Ade  gesagt. 
Ade!  Mein  Gesell'  war  Lieb'  und  Leide! 
Auf  der  StraBe  steht  ein  Lindenbaum, 
Da  hab'  ich  zum  ersten  Mai  im  Schlaf 
geruht! 

Unter  dem  Lindenbaum,  der  hat 
Seine  Bliiten  iiber  mich  geschneit, 
Da  wuBt'  ich  nicht,  wie  das  Leben  tut, 
War  alles,  alles  wieder  gut! 
Alles!  Alles,  Lieb  und  Leid 
Und  Welt  und  Traum! 

Mirabai  Songs 

Music  by  Harbison 

English  version  of  text  by  Robert  Bly 


I  had  to  take  my  leave 
of  this  well-beloved  place! 

0  blue  eyes,  why  did  you  gaze  on  me? 
Now  I  will  have  eternal  sorrow  and 

grief. 

1  went  out  into  the  quiet  night 
well  across  the  dark  heath. 
To  me  no  one  bade  farewell. 
Farewell!  My  companions  are  love  and 

sorrow! 

On  the  road  there  stands  a  linden  tree, 
and  there  for  the  first  time  I  found  rest 
in  sleep! 

Under  the  linden  tree  that 
snowed  its  blossoms  onto  me  — 
I  did  not  know  how  life  went  on, 
and  all  was  well  again! 
All!  All,  love  and  sorrow 
and  world  and  dream! 


It's  True,  I  Went  to  the  Market 

My  friend,  I  went  to  the  market  and  bought  the  Dark  One. 
You  claim  by  night,  I  claim  by  day.' 

Actually  I  was  beating  a  drum  all  the  time  I  was  buying  him. 
You  say  I  gave  too  much;  I  say  too  little. 
Actually  I  put  him  on  a  scale  before  I  bought  him. 

What  I  paid  was  my  social  body,  my  town  body,  my  family  body  and  all  my 

inherited  jewels. 
Mirabai  says: 

The  Dark  One  is  my  husband  now. 

Be  with  me  when  I  lie  down; 

You  promised  me  this  in  an  earlier  life. 

All  1  Was  Doing  Was  Breathing 

Something  has  reached  out  and  taken  in  the  beams  of  my  eyes. 

There  is  a  longing,  it  is  for  his  body,  for  every  hair  of  that  dark  body. 

All  I  was  doing  was  being,  and  the  Dancing  Energy  came  by  my  house. 

His  face  looks  curiously  like  the  moon,  I  saw  it  from  the  side,  smiling. 

My  family  says:  "Don't  ever  see  him  again!"  And  imply  things  in  a  low  voice. 

But  my  eyes  have  their  own  life;  they  laugh  at  rules,  and  know  whose  they  are. 


I  believe  I  can  bear  on  my  shoulders  whatever  you  want  to  say  of  me. 
Mira  says: 

Without  the  energy  that  lifts  mountains,  how  am  I  to  live? 

Why  Mira  Can't  Go  Back  to  Her  Old  House 

The  colors  of  the  Dark  One  have  penetrated  Mira's  body, 

all  the  other  colors  washed  out. 

Making  love  with  the  Dark  One  and  eating  little, 

those  are  my  pearls  and  my  carnelians. 

Meditation  beads  and  the  forehead  streak, 

Those  are  my  scarves  and  my  rings. 

That's  enough  feminine  wiles  for  me. 

My  teacher  taught  me  this. 

Approve  me  or  disapprove  me: 

I  praise  the  Mountain  Energy  night  and  day. 

I  take  the  old  ecstatic  path. 

I  don't  steal  money,  I  don't  hit  anyone. 

What  will  you  charge  me  with? 

I  have  felt  the  swaying  of  the  elephant's  shoulders; 

And  now  you  want  me  to  climb  on  a  jackass? 

Try  to  be  serious. 

Where  Did  You  Go? 

Where  did  you  go,  Holy  One,  after  you  left  my  body? 

Your  flame  jumped  to  the  wick, 

and  then  you  disappeared  and  left  the  lamp  alone. 

You  put  the  boat  into  the  surf  and  then  walked  inland, 

leaving  the  boat  in  an  ocean  of  parting. 

Mira  says: 

Tell  me  when  you  will  come  meet  me. 
The  Clouds 

When  I  saw  the  dark  clouds,  I  wept,  O  Dark  One, 
I  wept  at  the  dark  clouds 

Black  clouds  soared  up,  and  took  some  yellow  along; 
Rain  did  fall,  some  rain  fell  long. 

There  was  water  east  of  the  house,  west  of  the  house:  fields  all  green. 

The  one  I  love  lives  past  those  fields;  Rain  has  fallen  on  my  body, 

on  my  hair,  as  I  wait,  as  I  wait  in  the  open  door  for  him. 

The  energy  that  holds  up  mountains  is  the  energy  Mirabai  bows  down  to. 

He  lives  century  after  century,  and  the  test  I  set  for  him  he  has  passed. 


Don't  Go,  Don't  Go 


Don't  go,  don't  go. 

I  touch  your  soles,  I'm  sold  to  you. 

Show  me  where  to  find  the  bhakti  path,  show  me  where  to  go. 

I  would  like  my  body  to  turn  into  a  heap  of  incense  and  sandal  wood 

and  you  set  a  torch  to  it. 

When  I've  fallen  down  to  grey  ashes, 

smear  me  on  your  shoulders  and  chest. 

Mira  says: 

You  who  lift  the  mountains, 

I  have  some  light, 

I  want  to  mingle  it  with  yours 

H  tramonto  (The  sunset) 
Music  by  Resphighi 

Libretto  by  Percy  Bysshe  Shelley,  in  Roberto  AscoU's  Italian  translations 


Gia  v'ebbe  un  uomo,  nel  cui  tenue 
spirto 

(qual  luce  e  vento  in  delicata  nube 
che  ardente  ciel  di  mezzogiorno 

stempri) 
la  morte  e  il  genio  contendeano. 
Oh!  quanta  tenera  gioia, 
che  gli  fe'  il  respiro  venir  meno 
(cosi  dell'aura  estiva  l'ansia  talvolta) 
quando  la  sua  dama,  che  allor 
solo  conobbe  l'abbandono  pieno  e  il 

concorde  palpitar 
di  due  creature  che  s'amano, 
egli  addusse  pei  sentieri  d'un  campo, 
ad  oriente  da  una  foresta 

biancheggiante  ombrato 
ed  a  ponente  discoverto  al  cielo! 
Ora  e  sommerso  il  sole;  ma  linee  d'oro 
pendon  sovra  le  cineree  nubi, 
sul  verde  piano,  sui  tremanti  fiori, 
sui  grigi  globi  dell'antico  smirnio, 
e  i  neri  boschi  avvolgono, 
del  vespro  mescolandosi  alle  ombre. 
Lenta  sorge  ad  oriente  l'infocata  luna 
tra  i  folti  ram  delle  piante  cupe: 
brillan  sul  capo  languide  le  stelle. 
E  il  giovine  sussurra:  "Non  e  strano? 
lo  mai  non  vidi  ii  sorgere  del  sole, 

O  Isabella. 


There  late  was  One  within  whose 

subtle  being, 
As  light  and  wind  within  some 

delicate  cloud 
That  fades  amid  the  blue  noon's  burning 

sky, 

Genius  and  death  contended.  None 

may  know 
The  sweetness  of  the  joy  which  made 

his  breath 
Fail,  like  the  trances  of  the  summer  air, 
When,  with  the  lady  of  his  love,  who  then 
First  knew  the  unreserve  of  mingled  being, 
He  walked  along  the  pathway  of  a  field 
Which  to  the  east  a  hoar  wood 

shadowed  o'er, 
But  to  the  west  was  open  to  the  sky. 
There  now  the  sun  had  sunk,  but  lines 

of  gold 

Hung  on  the  ashen  clouds,  and  on  the 
points 

Of  the  far  level  grass  and  nodding  flowers 
And  the  old  dandelion's  hoary  beard, 
And,  mingled  with  the  shades  of 

twilight,  lay 
On  the  brown  massy  woods  —  and  in 

the  east 
The  broad  and  burning  moon 

lingeringly  rose 


Domani  a  contemplarlo  verremo 
insieme." 

II  giovin  e  la  dama  giacquer  tra  il  sonno 
e  il  dolce  amor  congiunti  nella  none: 
al  mattin  gelido  e  morto  ella  trovd 

l'amante. 
Oh!  nessun  creda  che,  vibrando  tal 

colpo,  fu  il  Signore 
Non  mori  la  dama,  ne  folle  divento: 

[misericorde. 
anno  per  anno  visse  ancora.  Ma  io 

penso  che 
la  queta  sua  pazienza,  e  i  trepidi  sorrisi, 
e  il  non  morir  ma  vivere 
a  custodia  del  vecchio  padre 
(se  e  follia  dal  mondo  dissimigliare) 

fossero  follia. 
Era,  null'altro  che  a  vederla, 
come  leggere  un  canto  da  ingegnoso 

bardo  intessuto  a  piegar  gelidi  cuori 
in  un  dolor  pensoso. 
Neri  gli  occhi  ma  non  fulgidi  piu; 
consunte  quasi  le  ciglia  dalle  lagrime; 
le  labbra  e  le  gote  parevan  cose  morte 
tanto  eran  bianche,  ed  esili  le  mani 
e  per  le  erranti  vene  e  le  giunture 
rossa  del  giorno  trasparia  la  luce. 
La  nuda  tomba,  che  il  tuo  fral  racchiude, 
cui  notte  e  giorno  un'ombra 

tormentata  abita 
e  quanto  di  te  resta,  O  cara  creatura 

perdu  ta! 

"Ho  tal  retaggio,  che  la  terra  non  da: 
calma  e  silenzio,  senza  peccato  e  senza 
passione. 

Sia  che  i  morti  ritrovino  (non  mal  il 

sonno!)  ma  il  riposo, 
imperturbati  quali  appaion,  0  vivano, 
o  d'amore  nel  mar  profondo  scendano, 
oh!  che  il  mio  epitaffio,  che  il  tuo  sia 

'Pace'!" 

Questo  dalle  sue  labbra  l'unico  lamento. 


Between  the  black  trunks  of  the 

crowded  trees, 
While  the  faint  stars  were  gathering 

overhead. 

"Is  it  not  strange,  Isabel,"  said  the  youth, 
"I  never  saw  the  sun?  We  will  walk  here 
Tomorrow;  thou  shalt  look  on  it  with  me." 

That  night  the  youth  and  lady  mingled  lay 
In  love  and  sleep  —  but  when  the 

morning  came 
The  lady  found  her  lover  dead  and  cold. 
Let  none  believe  that  God  in  mercy  gave 
That  stroke.  The  lady  died  not, 

nor  grew  wild, 
But  year  by  year  lived  on  —  in  truth  I  think 
Her  gendeness  and  patience  and  sad  smiles, 
And  that  she  did  not  die,  but  lived  to  tend 
Her  aged  father,  were  a  kind  of  madness, 
If  madness  'tis  to  be  unlike  the  world. 
For  but  to  see  her  were  to  read  the  tale 
Woven  by  some  subtlest  bard,  to  make 

hard  hearts 
Dissolve  away  in  wisdom-working  grief; 
Her  eyes  were  black  and  lustreless  and  wan: 
Her  eyelashes  were  worn  away  with  tears, 
Her  lips  and  cheeks  were  like  things 

dead  —  so  pale; 
Her  hands  were  thin,  and  through  their 

wandering  veins 
And  weak  articulations  might  be  seen 
Day's  ruddy  light.  The  tomb  of  thy  dead  self 
Which  one  vexed  ghost  inhabits,  night 

and  day, 

Is  all,  lost  child,  that  now  remains  of  thee! 

"Inheritor  of  more  than  earth  can  give, 
Passionless  calm  and  silence  unreproved, 
Where  the  dead  find,  oh,  not  sleep!  but 
rest, 

And  are  the  uncomplaining  things  they 
seem, 

Or  live,  a  drop  in  the  deep  sea  of  Love; 
Oh,  that  like  thine,  mine  epitaph  were 

—  Peace!" 
This  was  the  only  moan  she  ever  made. 


Folk  Songs 

Music  by  Berio 


Black  is  the  color 

Text  by  John  Jacob  Niles 

Black  is  the  color  of  my  true  love's  hair 

his  lips  are  something  rosy  fair, 

the  sweetest  smile  and  the  kindest  hands; 

I  love  the  grass  whereon  he  stands. 

I  love  my  love  and  well  he  knows, 

I  love  the  grass  whereon  he  goes; 

if  he  no  more  on  earth  will  be, 

'twill  surely  be  the  end  of  me. 


I  wonder  as  I  wander 

Text  by  John  Jacob  Niles 

I  wonder  as  I  wander  out  under  the  sky 

how  Jesus  our  Savior  did  come  for  to  die 

for  poor  orn'ry  people  like  you  and  like  I, 

I  wonder  as  I  wander  out  under  the  sky. 

When  Mary  birthed  Jesus  'twas  in  a  cow  stall 

with  wise  men  and  farmers  and  shepherds  and  all, 

but  high  from  the  Heavens  a  star's  light  did  fall, 

the  promise  of  ages  it  then  did  recall. 

If  Jesus  had  wanted  of  any  wee  thing, 

a  star  in  the  sky  or  a  bird  on  the  wing, 

or  all  of  God's  angels  in  Heav'n  for  to  sing, 

he  surely  could  have  had  it  'cause  .he  was  the  king. 


Loosin  yelav  (The  moon  has  risen) 

Loosin  yelav  ensareetz 
saree  par  tzaer  gadareetz 
shegleeg  megleeg  yeresov 
Paervetz  kedneen  loosnidzov. 
Jan  a  loosin 
jan  ko  loosin 

ja  ko  gaelor  sheg  yereseen. 
11     Xavarn  arten  tchae  katzav 
oo  el  kedneen  tchae  gatzav 
loosni  loosov  halatzvadz 
moot  amberi  metch  maenadz. 


The  moon  has  risen  over  the  hill, 
over  the  top  of  the  hill, 
its  red  rosy  face 

casting  radiant  light  on  the  ground. 
O  dear  moon, 
with  your  dear  light 
and  your  dear,  round,  rosy  face ! 
Before,  the  darkness  lay 
spread  upon  the  earth; 
moonlight  has  now  chased  it 
into  the  dark  clouds. 


Rossignolet  du  Bois  (Little  nightingale  of  the  woods) 


Rossignolet  du  bois, 
rossignolet  sauvage, 
apprends-moi  ton  langage, 
apprends-moi-z  a  parler, 
apprend-moi  la  maniere 

Comment  il  faut  aimer 
je  m'en  vais  vous  le  dire, 
faut  chanter  des  aubades 
deux  heures  apres  minuit 
faut  lui  chanter:  La  belle, 
c'est  pour  vous  rejouir. 

On  m'avait  dit,  la  belle 
que  vous  avez  des  pommes, 
des  pommes  de  renettes 
qui  sont  dans  vot'  jardin. 
Permettez-moi,  la  belle, 
que  j'y  mette  la  main. 

Non,  je  ne  permettrai  pas 

que  vous  touchiez  mes  pommes, 

prenez  d'abord  la  lune, 

et  le  soleil  en  main, 

puis  vous  aurez  les  pommes 

qui  sont  dans  mon  jardin. 

A  la  femminisca  (May  the  Lord  send 

E  Signuruzzu  miu  faciti  bon  tempu 
ha  iu  l'amanti  miu'mmezzu  lu  mari 
l'arvuli  d'oru  e  li  ntinni  d'argentu 
la  Marunnuzza  mi  l'av'aiutari 
chi  pozzanu  arrivaeri  'nsarva  mentu. 
E  comu  arriva  'na  littra 
ma  fari  ci  ha  mittiri  du  duci  parolt 
comu  ti  l'ha  passatu  mari,  mari. 

La  donna  ideale  (The  ideal  woman) 

L'omo  chi  mojer  vor  piar, 
de  quattro  cosse  de'e  spiar. 
La  primiera  e  com'el  e  naa, 
l'altra  e  se  le  ben  accostumaa, 
l'altra  e  como  el  e  forma, 


Little  nightingale  of  the  woods, 
little  wild  nightingale, 
teach  me  your  secret  language, 
teach  me  how  to  speak  like  you, 
show  me  the  way  to  love  right. 

The  way  to  love  aright 

I  can  tell  you  straight  away, 

you  must  sing  serenades 

two  hours  after  midnight, 

you  must  sing  to  her:  "My  pretty  one, 

this  is  for  your  delight." 

They  told  me,  my  pretty  one, 
that  you  have  some  apples, 
some  rennet  apples, 
growing  in  your  garden. 
Allow  me,  my  pretty  one, 
to  touch  them. 

No,  I  shall  not  allow  you 

to  touch  my  apples. 

Hold  the  moon 

and  the  sun  in  your  hands, 

then  you  may  have  the  apples 

that  grow  in  my  garden. 

weather) 

May  the  Lord  send  fine  weather, 

for  my  sweetheart  at  sea; 

his  mast  is  of  gold,  his  sails  of  silver. 

May  Our  Lady  give  me  her  help, 

so  that  they  get  back  safely. 

And  if  a  letter  arrives, 

may  there  be  two  sweet  words  written, 

telling  me  how  it  goes  with  you  at  sea. 


When  a  man  has  a  mind  to  take  a  wife, 
there  are  four  things  he  should  check: 
the  first  is  her  family, 
the  second  is  her  manners, 
the  third  is  her  figure, 


la  quarta  e  de  quanto  el  e  dotaa. 
Se  queste  cosse  ghe  comprendi, 
a  lo  nome  di  Dio  la  prendi. 

Ballo  (Dance) 
La  la  la  ... 

Amor  fa  disviare  li  piu  saggi 

e  chi  piu  l'ama  meno  ha  in  se  misura. 

Piu  folle  e  quello  che  piu  s'innamura. 

La  la  la  ... 

Amor  non  cura  di  fare  suoi  dannaggi. 

Co  li  suoi  raggi  mette  tal  calura 

Che  non  puo  raffreddare  per  freddura. 

Motettu  de  tristura  (Song  of  sadness) 

Tristu  passirillanti 
comenti  massimbilas. 
Tristu  passirillanti 
e  puita  mi  consillas 
a  prangi  po  s'amanti. 
Tristu  passirillanti 
cand'  happess  interrada 
tristu  passirillanti 
faimi  custa  cantada 
cand'  happess  interrada. 

Malurous  qu'o  uno  fenno  (Wretched  is 

Malurous  qu'o  uno  fenno 

malurous  que  n'o  cat! 

Que  n'o  cat  n'en  bou  uno 

que  n'o  uno  n'en  bou  pas! 

Trad  ra  lad  rida  r  ro  lad  ra  lad  rid  ra! 

Tralala. 

Urouzo  lo  fenno 
qu'o  1'ome  que  il  cau! 
Urouz  inque  ro  maito 
O  quelo  que  n'o  cat! 
Trad  ra  lad  . . . 


the  fourth  is  her  dowry. 

If  she  passes  muster  on  these, 

then,  in  God's  name,  let  him  marry  her! 


La  la  la  . . . 

Love  makes  even  the  wisest  mad, 
and  he  who  loves  most  has  the  least 

judgment. 
The  greater  lover  is  the  greater  fool. 

La  la  la  . . . 

Love  is  careless  of  the  harm  he  does. 

His  darts  cause  such  a  fever 

that  not  even  coldness  can  cool  it. 


Sorrowful  nightingale, 
how  like  me  you  are! 
Sorrowful  nightingale, 
console  me  if  you  can 
as  I  weep  for  my  lover. 
Sorrowful  nightingale, 
when  1  am  buried, 
sonowful  nightingale, 
sing  this  song 
when  I  am  buried. 


Wretched  is  he  who  has  a  wife, 

wretched  is  he  who  has  not! 

He  who  has  not,  desires  one, 

he  who  has  one,  doesn't! 

Trad  ra  lad  rida  r  ro  lad  ra  lad  rid  ra! 

Tralala. 

Happy  the  woman 

who  has  the  man  she  wants! 

Happier  still  is  she 

who  has  no  man  at  all! 

Trad  ra  lad  . . . 


Lo  fiolaire  (The  spinner) 

Ton  qu'ere  pitchounelo, 

Gordave  loui  moutous. 

Ti  lirou  lirou  ...  la  la  diri  tou  tou  la  lara! 

Obio  'no  counoulheto 
e  n'ai  pres  u  postrou. 
Ti  lirou  lirou  ... 

Per  fa  l'obiroudeto 

Me  domound'  un  poutou. 

Ti  lirou  lirou  ... 

E  ieu  soui  pas  ingrato, 
En  liet  d'un  n'in  fau  dous 
Ti  lirou  lirou  ... 


When  I  was  a  young  girl, 
I  tended  the  sheep. 

Ti  lirou  lirou  ...  la  la  diri  tou  tou  la  lara! 

I  had  a  little  staff 

And  I  called  over  a  shepherd. 

Ti  lirou  lirou  ... 

For  looking  after  my  sheep 
He  asked  for  a  kiss. 
Ti  lirou  lirou  ... 

And  I,  not  one  to  be  mean, 
Gave  him  two  instead  of  one. 
Ti  lirou  lirou  ... 


Azerbaijan  Love  Song 

Da  maesden  bil  de  maenaes 

di  dilamnanai  ai  naninai 

Go  shadaemae  hey  ma  naemaes  yar 

go  shadaemae  hey  ma  naemaes. 

Sen  ordan  chaexman  boordan 

tcholaxae  mae  dish  ma  naemaes  yar 

tcholoxae  mae  dish  ma  naemaes, 

Kaezbe  li  nin  tche  dira  i  nin  tche 

lebleri  gontchae  de  ar  i  gontchae 

Na  plitye  korshis  sva  doi 

ax  kroo  gomshoo  nyaka  maeshi 

ax  pastoi  xanaem  pastoi 

jar  doo  shi  ma  nie  patooshi. 

Go  shadaemae  hey  ma  naemaes  yar 

go  shadaemae  hey  ma  naemaes. 

Sen  ordan  chaexman  boordan 

tcholaxae  mae  dish  ma  naemaes  yar 

tcholoxae  mae  dish  ma  naemaes, 

Kaezbe  li  nin  tche  dira  i  nin  tche 

lebleri  gontchae  de  ar  i  gontchae 

Kaezbe  li  nini  je  deri  nin  tche 

lebleri  gontcha  de  le  gontcha. 

Nie  didj  dom  ik  diridit 

boost  ni  dietz  stayoo  zaxadit 

Ootch  to  boodit  ai  palam 

syora  die  lim  tche  sti  snova,  papalam! 


I  realized  what  he  said 
without  his  having  to  speak. 
Hey  you  girl 

with  your  jewelry  jingling, 

you  are  from  here 

and  I  am  from  there. 

Don't  enter  my  world  sweetheart, 

Don't  enter  my  world. 

Girl,  your  hips  are  very  slender 

Your  lips,  your  voice, 

are  tender  like  a  rosebud. 

She  carries  a  jug  of  water 

down  among  the  reeds. 

Woman,  rake  away  the  fire  from  my  soul. 

Hey  you  girl 

with  your  jewelry  jingling, 

you  are  from  here 

and  I  am  from  there. 

Don't  enter  my  world  sweetheart, 

Don't  enter  my  world. 

Girl,  your  hips  are  very  slender 

I  think  to  myself, 

Don't  go  into  the  house. 

My  eyes  see  what  will  happen. 

In  plain  words  it  doesn't  matter 

What  will  be,  will  be; 

but  half  of  me  wants  to  go 

and  the  other  half  doesn't. 


Original  Azerbaijani  Love  Song 
Manim  Guliim 

Apar  mani  bands  vur 

De  quliim  nanay  haynaninay 

Ziilfiinan  kaamanda  vur 
Yar  ziilfiinan  kamanda  vur. 


My  Rose 

Take  me  to  my  love 
Or  split  me  with  a  sword 


Diinya  qozala  donsa 
Manim  goziim  sandadir 
Yar  manim  goziim  sandadir. 

Giz  belin  incadir,  inca 
Lablarin  qoncadir,  gonca 

Dam  iistadir  damimiz 

De  qtiliim  nany  hay  narinay 

Go§adir  eyvanimiz 
Yar  go§adir  eyvanimiz 

San  ordan  qal  man  burdan 

Kor  oslum  du§manimiz 
Goy  kor  olsun  du§manimiz 

Giz  belin  incadir,  inca 
Lablarin  qoncadir,  gonca 

Bu  qiin  ayin  iiciidur 

De  qiiliim  nanay  hay  narinay. 

Girma  bostan  icidir 
Yar  qirma  bostan  icidir 

Dodaqlarin  xam  §akar 

Dilin  badam  icadir,  inca 
Lablarin  qoncadir,  gonca 

Ged  qaliram  Giz  . . .  Dalinca 


Even  if  the  whole  world  turns  to  beauty 
I  will  still  love  only  you 


Girl  your  hips  are 

Lips  (almonds)  are  bordo. 


Our  roof  is  very  high. 


Our  windows  are  wide. 


You  come  from  there,  I'll  come  from  here 
Let  our  enemies  be  blind  from  jealousy 


Girl  your  hips  are 

Lips  (almonds)  are  bordo. 

Today  is  the  third  of  the  month 


Don't  go  into  the  garden, 
It  is  overgrown 

Your  lips  are  pure  sugar 

Your  tongue  is  nectar. 

Go  ...  I  am  following  you. 


Hear  a  recording  of  "Original  Azerbaijani  Love  Song"  at 
http://www.azer.com/aiweb/categories/music/AudioPages/Bulbiil/Bulbul.htrnl 
(scroll  down  and  click  on  "gulum"). 


Jasmine  Choi,  student  of  Jeffrey  Khaner 

James  Deitz,  student  of  Don  Liuzzi 

Anton  Jivaev,  student  of  Roberto  Diaz 

Jonah  Kim,  student  of  Orlando  Cole  and  Peter  Wiley 

Johanna  Koelmel,  student  of  Joseph  Silverstein 

Rob  Patterson,  student  of  Donald  Montanaro 

Joslin  Romphf,  student  of  Joan  Patenaude-Yarnell 

Piper  Runnion-Bareford,  student  of  Judy  Loman 

Benjamin  Shwartz,  student  of  Otto- Werner  Mueller 

Alexander  Tall  and  Hanan  Tarabay,  students  of  Marlena  Kleinman 
Malas 

Bert  Witzel,  student  of  Harold  Hall  Robinson 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Curtis  Recital 


Sunday,  March  28 

A  Tribute  to  Julius  Baker  (1915  -  2003) 

3  p.m.,  Field  Concert  Hall 

Free  and  open  to  the  public;  no  tickets  required. 


Bozza  Un  Jour  d'ete  a  la  montagne 

Jasmine  Choi,  Bianca  Rose  Garcia,  Nadia  Christina 
Kyne,  Yoobin  Son,  flutes 


Feld 


Sonata 

Bianca  Rose  Garcia,  flute 

Christina  Anum-Dorhuso,  piano  ('03) 


J  olivet  Chant  de  Linos 

Jasmine  Choi,  flute 

Christina  Anum-Dorhuso,  piano  ('03) 

Schocker  Tapestry  Sonata:  Remembering  Julius  Baker 

Jeffrey  Khaner,  flute 
Jasmine  Choi,  flute 
Gary  Schocker,  piano  (guest) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  dckets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


Sunday,  March  28,  2004 

Field  Concert  Hall,  3  p.m. 


A  Tribute  to  Julius  Baker 
(1915-2003) 


Tapestry  Sonata:  Remembering  Julius  Baker  Gary  Schocker 

Celebration  (b.  1959) 

Wandering 
Masquerade 
Afterlife 

Jeffrey  Kbaner,  flute 
Jasmine  Choi,  flute 
Gary  Schocker,  piano 

A  Tribute  to  Julius  Baker  Audiovisual  presentation 

created  by  Joanne  Seitter,  archivist 

Robert  Fitzpatrick,  narrator 

Sonata  Jindfich  Feld 

Allegro  giocoso  (b.  1925) 

Grave 

Allegro  vivace 


Bianca  Rose  Garcia,  flute 
Christina  Anum-Dorhuso,  piano 


Chant  de  Linos 


Andre  Jolivet 
(1905-  1974) 


Jasmine  Choi,  flute 
Christina  Anum-Dorhuso,  piano 

Un  Jour  d'ete  a  la  montagne  Eugene  Bozza 

Pastorale  (1905-  1991) 

Aubord  du  torrent 
Le  Chant  des  forets 
Ronde 

Jasmine  Choi,  flute 
Bianca  Rose  Garcia,  flute 
Nadia  Christina  Kyne,  flute 
Yoobin  Son,  flute 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Please  join  the  musicians  after  the  performance  in  the  Bok  Room 
for  a  reception  honoring  Julius  Baker. 


Biographies 


Julius  Baker  (Flute  '37),  who  was  born  in  Cleveland  in  1915,  entered 
The  Curtis  Institute  of  Music  in  1934  and  studied  flute  with  William 
Kincaid.  After  graduating  in  1937,  he  joined  the  Cleveland  Orchestra. 
He  subsequently  became  solo  flute  of  the  Pittsburgh  Symphony,  the 
Columbia  Broadcasting  Symphony  Orchestra,  the  Chicago  Symphony 
and  the  New  York  Philharmonic,  where  he  remained  until  1983.  Mr. 
Baker  was  a  founding  member  of  the  renowned  Bach  Aria  Group  for  18 
years  and  appeared  as  soloist  throughout  North  America,  Europe  and 
Japan.  He  recorded  for  RCA,  Decca,  Vanguard,  Westminster  and 
Desmar.  Mr.  Baker,  who  was  on  the  faculty  of  the  Juilliard  School  from 
1954  to  2003,  joined  The  Curtis  Institute  of  Music  faculty  in  1980.  He 
retired  from  Curtis  in  May  2003  and  received  honorary  doctorates  from 
both  Curtis  and  Juilliard  the  same  month.  He  passed  away  on  August  6, 
2003. 

Christina  Anum-Dorhuso  (Piano  '03)  studied  with  Eleanor  Sokoloff  at 
The  Curtis  Institute  of  Music,  where  she  is  now  on  staff.  A  native  of 
Odessa,  Ukraine,  she  began  studying  at  the  age  of  six  and  made  her 
debut  in  1987  at  the  Odessa  National  Conservatory.  She  has  since 
performed  as  soloist  with  the  Odessa  Philharmonic  Orchestra,  the  Kiev 
Philharmonic  Orchestra  and,  in  2002,  at  the  Klavier-Festival  Ruhr  in 
Germany.  She  is  a  recipient  of  the  Prokofiev  Award,  the  Krainev  Award 
and  the  Maria  I.  Murowany  Award  and  has  performed  on  Ukrainian 
national  radio,  as  well  as  appearing  on  Odessa  and  Kiev  television. 

Jasmine  Choi  is  a  student  of  Jeffrey  Khaner  and  the  late  Julius  Baker. 

Bianca  Rose  Garcia  is  a  student  of  Jeffrey  Khaner  and  the  late  Julius 
Baker. 

Jeffrey  Khaner  joined  the  Philadelphia  Orchestra  in  1990  as  principal 
flute,  a  position  he  had  held  with  the  Cleveland  Orchestra  since  1982. 
Prior  to  his  Cleveland  appointment,  Mr.  Khaner  was  principal  flute  of 
the  Atlantic  Symphony  in  Halifax,  Canada,  and  the  Mostly  Mozart 
Festival  in  New  York,  and  co-principal  flute  of  the  Pittsburgh  Symphony. 


A  native  of  Montreal,  Mr.  Khaner  studied  with  Julius  Baker  at  the 
Juilliard  School,  where  he  received  a  Bachelor  of  Music  degree  with 
honors  in  1980.  Mr.  Khaner  has  given  recitals  and  master  classes  across 
North  and  South  America,  Europe  and  Asia,  and  he  has  appeared  as  a 
soloist  with  the  Montreal  Symphony,  Philadelphia  Orchestra,  Cleveland 
Orchestra  and  many  others  in  the  United  States  and  abroad.  Additional 
information  is  available  at  his  website:  www.iflute.com.  Mr.  Khaner, 
who  also  teaches  at  the  Juilliard  School,  joined  the  faculty  of  The  Curtis 
Institute  of  Music  in  1985. 

Nadia  Christina  Kyne  is  a  student  of  Jeffrey  Khaner. 

Gary  Schocker  (guest)  is  a  world-renowned  flutist  and  an  award- 
winning  composer  with  over  80  compositions  in  publication,  primarily 
with  Theodore  Presser.  He  has  published  more  pieces  for  the  flute  than 
any  other  living  composer.  His  engagements  have  included 
performances  with  the  New  York  Philharmonic,  Philadelphia  Orchestra, 
Dallas  Symphony,  West  German  Sinfonia  and  an  extended  tour  with  I 
Solisti  Italiani,  as  well  as  solo  recitals  in  New  York,  Cleveland,  Detroit, 
Philadelphia,  Boston,  San  Francisco,  Washington  and  elsewhere.  Mr. 
Schocker  has  collaborated  with  many  artists  on  stage,  including  Pinchas 
Zukerman,  Michael  Tilson  Thomas,  Earl  Wild,  Jessye  Norman,  Julius 
Baker,  James  Levine,  James  Galway,  Bruno  Canino,  Oscar  Shumsky, 
Eduardo  Fernandez,  Jean-Philippe  Collard  and  the  Chamber  Music 
Society  of  Lincoln  Center.  He  concertizes  in  duo  with  guitarist  Jason 
Vieaux. 

Yoobin  Son  is  a  student  of  Jeffrey  Khaner. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
**. 

Fifty-Sixth  Student  Recital 

Sunday,  March  28,  2004 
Field  Concert  Hall,  8  p.m. 


Fuga  from  Violin  Sonata  No.  1  in  G  minor, 
BWV  1001,  transcribed  by  Marcel  Grandjany 


Impromptu,  Op.  21 


Michael  Haas,  cello 
Miao  Hou,  piano 

Intermission 


Johann  Sebastian  Bach 
(1685  -  1750) 

Albert  Roussel 
(1869-  1937) 


Piper  Runnion-Bareford,  harp 

Sonata  in  C  major,  Op.  119  Sergey  Prokofiev 

Andante  grave  (1891  -  1953) 

Moderato 

Allegro  ma  non  troppo 


Scena  di  Berenice,  Hob.  XXIVarlO 


Joseph  Haydn 
(1732-  1809) 


Laura  Rey,  soprano 
Eunae  Koh,  piano 

Sonata  in  A  major  Cesar  Franck 

Allegretto  ben  moderato  (1822  -  1890) 

Allegro 

Recitativo  —  Fantasia 
Allegretto  poco  mosso 

Johanna  Koelmel,  violin 
Susanne  Son,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
»* 

Michael  Haas,  student  of  David  Soyer 
Miao  Hou,  student  of  Seymour  Lipkin 
Johanna  Koelmel,  student  of  Joseph  Silverstein 
Laura  Rey,  student  of  Joan  Patenaude-Yarnell 
Piper  Runnion-Bareford,  student  of  Judy  A.  Loman 


Susanne  Son  (Piano  '93),  staff 
Eunae  Koh,  repetiteur 


"Scena  di  Berenice" 

Music  by  Joseph  Haydn,  libretto  by  Metastasio,  translation  by  Laura  Rey 


RECITATIVO 

Berenice,  che  fai? 

Muore  il  tuo  bene, 

stupida,  e  tu  non  corri? 

Oh  Dio!  Vacilla  l'incerto  passo; 

un  gelido  mi  scuote 

insolito  tremor  tutte  le  vene, 

e  a  gran  pena  il  suo  peso  il  piu  sostiene. 

Dove  son? 

Qual  confusa  folia  d'idee  tutte  funeste 

adombra  la  mia  ragion? 

Veggo  Demetrio: 

il  veggo  che  in  atto  di  ferir  ... 

Fermati!  Vivi! 

D'Antigono  io  saro. 

Del  core  ad  onta  volo  a  giurargli  fe: 

diro  che  l'amo;  diro  ... 


Misera  me,  s'oscura  il  giorno, 
balena  il  ciel! 

L'hanno  initato  i  miei  meditati  spergiuri. 
Ahime! 

Lasciate  ch'io  soccorra  il  mio  ben, 

barbari  Dei. 
Voi  m'impedite,  e  intanto 

forse  un  colpo  improvviso  ... 
Ah,  sarete  contenti;  eccolo  ucciso. 


Aspetta,  anima  bella: 
ombre  compagne  a  Lete  andrem. 
Se  non  potei  salvarti  potro  fedel ... 
Ma  tu  mi  guardi,  e  parti? 


Berenice,  what  are  you  doing? 
Your  lover  is  dying. 
Stupid,  why  don't  you  run? 
Oh  God!  I  hesitate  to  move; 
A  very  cold  and  odd  air 
shakes  and  trembles  all  my  veins 
and  I  feel  so  weak,  I  can't  bear  this 
any  longer. 

Where  am  I? 

All  this  miserable  and  confusing 

thoughts 
are  they  darkening  my  reason? 
I  see  Demetrio: 
I  want  to  wound  myself ... 
Wait!  Live! 
I'll  be  Antigono's  wife. 
From  my  heart  I'll  swear  faithfulness 

to  him: 

I'll  tell  that  I  love  him;  I'll  tell  ... 

I  am  so  miserable,  the  day  is 

becoming  dark, 
the  sky  is  lightning! 
They've  offended  my  betrayed 

happiness. 
Oh!  Please! 

Let  me  save  my  lover,  terrible  gods. 
You  don't  want  me  to  save  him,  and 
suddenly  appears  a  very  strong  and 

scary  wind  ... 
Ah,  you  gods  seem  very  happy;  here 

he  is,  killed. 

Wait,  beautiful  soul: 
I  will  go  with  you  to  Lete. 
If  I  can't  save  you  I  will  be  faithful 
to  you. 

But  you  are  looking  at  me,  and 
leaving  me? 


(continued  on  back) 


ARIA 

Non  partir,  bell'idol  mio: 
per  quell'onda  all'altra  sponda 

voglio  anch'io  passar  con  te. 

RECITATIVO 

Me  infelice!  Che  fingo? 

Che  ragiono? 

Dove  rapita  sono 

dal  torrente  crudel  de'  miei  martiri? 
Misera  Berenice,  ah,  tu  deliri! 

ARIA 

Perche  se  tanti  siete, 
che  delirar  mi  fare, 
perche  non  m'uccidete, 
affanni  del  mio  cor? 

Crescete,  oh  Dio,  crescete 
finche  mi  porga  aita 
con  togliermi  di  vita 
l'eccesso  del  dolor. 


Don't  go,  my  dear  idol: 
I  will  like  to  pass  the  river  to  the 
other 

part  of  the  world  and  be  with  you. 

What  it  is  happening  with  me? 

What  am  I  thinking? 

Have  I  been  kidnapped 

by  my  abundant  cruel  torments? 

Poor  Berenice,  oh,  you  are  crazy! 

Why  are  you  so  many, 

that  you  are  causing  me  this  madness, 

Why  don't  you  kill  me, 

oh  pains  of  my  heart? 

Grow  pains,  oh  God,  make  them  grow 
so  this  pain  can  kill  me 
and  that  will  let  me 
be  with  him 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fifty-Seventh  Student  Recital 

Monday,  March  29,  2004 
Field  Concert  Hall,  8  p.m. 


Curtis  Composers 
with  the  Curtis  Symphony  Orchestra 


Singularity  Solbong  Kim 

(b.  1981) 

Benjamin  Shwartz,  conductor 

The  Palace  of  Nine  Perfections  Zhou  Tian 

(b.  1981) 

Benjamin  Shwartz,  conductor 

Subtle  Electric  Fire  Sheridan  Seyfried 

(b.  1984) 

Steven  Hackman,  conductor 


Intermission 


Quest  Justin  La  Vallee 

text  by  Rada  Leenders  (b.  1976) 

Alexis  Barthelemy,  soprano 
Sarah  Hatsuko  Hicks,  conductor 

"From  the  Depths  They  Mourn"  James  Ra 

from  Concerto  Grosso  No.  1  (b.  1974) 

Yoonhak  Baek,  conductor 

Cosmicomic  Stephen  Carrington  Cabell 

(b.  1984) 

Benjamin  Shwartz,  conductor 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Yoonhak  Baek,  Steven  Hackman  and  Benjamin  Shwartz,  students  of 
Otto-Werner  Mueller 

Alexis  Barthelemy,  student  of  Joan  Patenaude-Yarnell 

Stephen  Carrington  Cabell,  Sheridan  Seyfried  and  Zhou  Tian,  students 
of  Jennifer  Higdon 

Solbong  Kim,  Justin  La  Vallee  and  James  Ra,  students  of  Richard 
Danielpour 

Sarah  Hatsuko  Hicks  ('99),  staff  conductor  and  faculty 


Next  Curtis  Recital 


Tuesday,  March  30 

8  p.m.,  Field  Concert  Hall 

J.S.  Bach    Concerto  in  D  minor,  BWV  1052 

Catalina  Vicens,  harpsichord 
The  Curtis  Chamber  Ensemble 

Sonata  No.  1  in  G  minor,  BWV  1001 

Shana  Douglas,  violin 

Bruch       Kol  Mdrei,  Op.  47 

Popper      Hungarian  Rhapsody,  Op.  68 

Jeong  Hyoun  Lee,  cello 
Jungeun  Kim,  piano 

Debussy     Preludes,  from  Book  I 

No.  6:  Des  pas  sur  la  neige 
No.  8:  La  Fille  aux  cheveux  de  lin 
No.  9:  La  Serenade  interrompue 
Preludes,  from  Book  II 
No.  8:  Ondine 

No.  9:  Hommage  a  S.  Pickwick  Esq.  P.P.M.P.C. 

No.  10:  Canope 

No.  1 1:  Les  Tierces  alternees 

Kit  Cullen  Armstrong,  piano 

Ewazen      Trio  for  Trumpet,  Violin  and  Piano 

Christopher  Konfirst,  trumpet 
Yoon  Jung  Yang,  violin 
Sean  Kennard,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Fifty-Eighth  Student  Recital 

Tuesday,  March  30,  2004 
Field  Concert  Hall,  8  p.m. 

to 

Concerto  in  D  minor,  BWV  1052 
Allegro 
Adagio 
Allegro 

Catalina  Vicens,  harpsichord 
Johanna  Koelmel,  violin 
Jaram  Kim,  violin 
Teng  Li,  viola 
Angela  Jean  Park,  cello 
Bert  Witzel,  double  bass 

Sonata  No.  1  in  G  minor,  BWV  1001  Bach 
Adagio 
Fuga:  Allegro 
Siciliana 
Presto 


Johann  Sebastian  Bach 
(1685  -  1750) 


Shana  Douglas,  violin 


Kol  nidrei,  Op.  47 


Max  Bruch 
(1838-  1920) 


Hungarian  Rhapsody,  Op.  68  David  Popper 

(1843  -  1913) 

Jeong  Hyoun  Lee,  cello 
Jungeun  Kim,  piano 

INTERMISSION 

Trio  for  Trumpet,  Violin  and  Piano 

Andante 
Allegro  molto 
Adagio 
Allegro  molto 

Christopher  Konfirst,  trumpet 
Yoon  Jung  Yang,  violin 
Sean  Kennard,  piano 

Preludes,  from  Book  I 

No.  8:  La  Fille  aux  cheveux  de  lin 
No.  9:  La  Serenade  interrompue 
No.  6:  Des  pas  sur  la  neige 

Preludes,  from  Book  II:  Debussy 
No.  1 1 :  Les  Tierces  alternees 
No.  9:  Hommage  a  S.  Pickwick  Esq.  P.P.M.P.C. 
No.  10:  Canope 
No.  8:  Ondine 

Kit  Cullen  Armstrong,  piano 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Eric  Ewazen 
(b.  1954) 


Claude  Debussy 
(1862-  1918) 


The  Bach  concerto  was  prepared  by  Lionel  Party. 
The  Ewazen  was  prepared  by  David  Bilger. 

Kit  Cullen  Armstrong,  student  of  Eleanor  Sokoloff 

Shana  Douglas,  student  of  Ida  Kavafian  and  Arnold  Steinhardt 

Sean  Kennard,  student  of  Eleanor  Sokoloff 

Jaram  Kim,  student  of  Ida  Kavarfian 

Johanna  Koelmel,  student  of  Joseph  Silverstein 

Christopher  Konfirst,  student  of  Frank  Kaderabek 

Jeong  Hyoun  Lee,  student  of  Orlando  Cole  and  Peter  Wiley 

Teng  Li,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Angela  Jean  Park,  student  of  Orlando  Cole  and  Peter  Wiley 

Catalina  Vicens,  student  of  Lionel  Party 

Bert  Witzel,  student  of  Harold  Hall  Robinson 

Yoon  Jung  Yang,  student  of  Aaron  Rosand 

Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  March  31,  2004 
Graduation  Recital:  Ji  Hyun  Son,  viola 

Field  Concert  Hall,  8  p.m. 


Hindemith        Sonata,  Op.  25,  No.  4 
Schumann        Mdrchenbilder,  Op.  1 13 

Ji  Hyun  Son,  viola 
Meng-Chieh  Liu,  piano 

Penderecki       Cadenza  for  Solo  Viola 
Reger  Suite  in  G  minor,  Op.  13  Id,  No.  1 

Vieuxtemps      Capriccio,  Op.  Post.  9 
Ji  Hyun  Son,  viola 


Stamitz  Concerto  in  D  major,  Op.  1 

Ji  Hyun  Son,  viola 

The  Curtis  Chamber  Ensemble 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 15-893-526 J , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Fifty-Ninth  Student  Recital 

Wednesday,  March  31,  2004 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital 
Ji  Hyun  Son,  viola 

Capriccio,  Op.  Post.  9  Henri  Vieuxtemps 

(1820-  1881) 


Cadenza  for  Solo  Viola  Krysztof  Penderecki 

(b. 1933) 

Ji  Hyun  Son,  viola 


Mdrchenbilder,  Op.  113  Robert  Schumann 

Nichtschnell  (1810-  1856) 

Lebhaft 
Rasch 

Langsam,  mit  melancholischem  Ausdruck 


Ji  Hyun  Son,  viola 
Meng-Chieh  Liu,  piano 


Sonata,  Op.  25,  No.  4  Paul  Hindemith 

Sehr  lebhaft.  Markiert  und  kraftvoll  ( 1895  -  1963) 

Sehr  langsame  Viertel 
Finale:  Lebhafte  Viertel 

Ji  Hyun  Son,  viola 
Meng-Chieh  Liu,  piano 

Intermission 


Suite  in  G  minor,  Op.  13  Id,  No.  1 

Molto  sostenuto 
Vivace 

Andante  sostenuto 
Molto  vivace 


Max  Reger 
(1873-  1916) 


Ji  Hyun  Son,  viola 

Concerto  in  D  major,  Op.  1  Karl  Stamitz 

Allegro  (1745-  1801) 

Andante  moderato 
Rondo 

Ji  Hyun  Son,  viola 
The  Curtis  Chamber  Ensemble 

to 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
to 


Ji  Hyun  Son,  student  of  Roberto  Dtaz 
Meng-Chieh  Liu,  resident  pianist  ('93) 


Next  Student  Recital 


Friday,  April  2,  2004 

Field  Concert  Hall,  8  p.m. 


J.S.  Bach 


Suite  No.  3  in  C  major,  BWV  1009 

Hyun-Jung  Ban,  cello 


Bruch 


Dvorak 


Selections  from  Eight  Pieces,  Op.  83 
Jose  Franch-Ballester,  clarinet 
Rachel  Ku,  viola 
Yujia  Wang,  piano 

Rondo  in  G  minor,  Op.  94 

Hyun-Jung  Ban,  cello 
Jungeun  Kim,  piano 


Mendelssohn    Concerto  in  E  minor,  Op.  64 
Yoon  Jung  Yang,  violin 
Sean  Kennard,  piano 


Thuille  Sextet,  Op.  6 

Jasmine  Choi,  flute 

Shea  Scruggs,  oboe 

Jose  Franch-Ballester,  clarinet 

Alma  Maria  Liebrecht,  horn 

Andrew  Miyake  Cuneo,  bassoon 

Ang  Li,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 


Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixtieth  Student  Recital 

Friday,  April  2,  2004 
Field  Concert  Hall,  8  p.m. 


Allemande 
Courante 
Sarabande 
Bourree  I 
Bourree  II 
Gigue 


Hyun-Jung  Ban,  cello 


Suite  No.  3  in  C  major,  BWV  1009 
Prelude 


Johann  Sebastian  Bach 
(1685-  1750) 


Rondo  in  G  minor,  Op.  94 


Antonin  Dvorak 
(1841-1904) 


Hyun-Jung  Ban,  cello 
Jungeun  Kim,  piano 


Sextet,  Op.  6 

Allegro  moderato 
Larghetto 

Gavotte:  Andante,  quasi  allegretto 
Finale:  Vivace 

Jasmine  Choi,  flute 
Shea  Scruggs,  oboe 
Jose  Franch-Ballester,  clarinet 
Alma  Maria  Liebrecht,  horn 
Andrew  Miyake  Cuneo,  bassoon 
Ang  Li,  piano 

Intermission 

Concerto  in  E  minor,  Op.  64  Felix  Mendelssohn 

Allegro,  molto  appassionato  (1809  -  1847) 

Andante 

Allegretto  non  troppo  —  Allegro  molto  vivace 

Yoon  Jung  Yang,  violin 
Sean  Kennard,  piano 

from  Eight  Pieces,  Op.  83 
Allegro  con  moto 
Andante 

Allegro  vivace  ma  non  troppo 
Andante  con  moto 

Jose  Franch-Ballester,  clarinet 
Rachel  Ku,  viola 
Yujia  Wang,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
2*. 


Ludwig  Thuille 
(1861  -  1907) 


Max  Bruch 
(1838-  1920) 


The  Thuille  was  prepared  by  Daniel  Matsukawa. 
The  Bruch  was  prepared  by  Steven  Tenenbom. 

Hyun-Jung  Ban,  student  of  David  Soyer  and  Peter  Wiley 

Jasmine  Choi,  student  of  Jeffrey  Khaner 

Andrew  Miyake  Cuneo,  student  of  Bernard  Garfield 

Jose  Franch-Ballester,  student  of  Donald  Montanaro 

Sean  Kennard,  student  of  Eleanor  Sokoloff 

Rachel  Ku,  student  of  Joseph  de  Pasquale 

Ang  Li,  student  of  Eleanor  Sokoloff 

Alma  Maria  Liebrecht,  student  of  Jerome  Ashby 

Shea  Scruggs,  student  of  Richard  Woodhams 

Yuj  ia  Wang,  student  of  Gary  Graffman 

Yoon  Jung  Yang,  student  of  Aaron  Rosand 

Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more'than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Sunday,  April  4,  2004 

Graduation  Recital:  Alice  Soria,  harp 

Field  Concert  Hall,  3  p.m. 


J.S.  Bach        Andante  from  Violin  Sonata  No.  2  in  A  major, 
BWV  1003,  transcribed  by  Marcel  Grandjany 
Fuga  from  Violin  Sonata  No.  1  in  G  minor, 

BWV  1001,  transcribed  by  Marcel  Grandjany 
Praeambulum  from  Partita  in  G  major  for 
Harpsichord,  BWV  829,  arranged  by  Henriette  Renie 
Faure  Une  Chatelaine  en  sa  tour,  Op.  110 

Handel  Prelude  and  Toccata,  transcribed  by  Marcel  Grandjany 

Tournier        Sonatine  in  G  major,  Op.  30 
Alice  Soria,  harp 


Debussy  Danse  sacree  et  danse  profane 

Alice  Soria,  harp 
Johannes  Dickbauer,  violin 
Johanna  Koelmel,  violin 
You-Young  Kim,  viola 
Angela  Jean  Park,  cello 
Fora  Baltacigil,  double  bass 

Ravel  Introduction  et  allegro 

Alice  Soria,  harp 
Bianca  Rose  Garcia,  flute 
Rob  Patterson,  clarinet 
Johannes  Dickbauer,  violin 
Johanna  Koelmel,  violin 
You-Young  Kim,  viola 
Angela  Jean  Park,  cello 
Fora  Baltacigil,  double  bass 

Ma  mere  Voye,  arranged  by  John  B.  Escosa 

Alice  Soria,  harp 

Piper  Runnion-Bareford,  harp 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 ,  for  the  most 
up-to-date  information.  Recital  calendars  are  available  at  www.curtis.edu,  in  the 
Common  Room  at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the 
mailing  list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Sixty-First  Student  Recital 

Sunday,  April  4,  2004 
Field  Concert  Hall,  3  p.m. 


Graduation  Recital 
Alice  Soria,  harp 


Andante  Johann  Sebastian  Bach 

from  Violin  Sonata  No.  2  in  A  major,  BWV  1003  (1685  -  1750) 
transcribed  by  Marcel  Grandjany 

Praeambulum  Bach 
from  Partita  in  G  major  for  Harpsichord,  BWV  829 

arranged  by  Henriette  Renie 

Fuga  Bach 
from  Violin  Sonata  No.  1  in  G  minor,  BWV  1001 

transcribed  by  Marcel  Grandjany 


Une  Cfukelaine  en  sa  tour,  Op.  110 

Sonatine  in  G  major,  Op.  30 

Allegrement 
Calme  et  expressif 
Fievresement 


Gabriel  Faure 
(1845-  1924) 

Marcel  Tournier 
(1879-  1951) 


INTERMISSION 


Prelude  and  Toccata  George  Frideric  Handel 

transcribed  by  Marcel  Grandjany  (1685  -  1759) 


Alice  Soria,  harp 


Ma  mere  Voye 

arranged  by  John  B.  Escosa 

Pavane  de  la  belle  au  bois  dormant 

Petit  poucet 

Laideronnette,  imperatrice  des  Pagodes 
Le  jardin  feerique 


Maurice  Ravel 
(1875-  1937) 


Alice  Soria,  harp 
Piper  Runnion-Bareford,  harp 


Danse  sacree  et  danse  profane 


Claude  Debussy 
(1862-  1918) 


Alice  Soria,  harp 
Johannes  Dickbauer,  violin 
Johanna  Koelmel,  violin 
You-Young  Kim,  viola 
Angela  Jean  Park,  cello 
Fora  Baltacigil,  double  bass 


Introduction  et  allegro 


Ravel 


Alice  Soria,  harp 
Bianca  Rose  Garcia,  flute 

Rob  Patterson,  clarinet 
Johannes  Dickbauer,  violin 
Johanna  Koelmel,  violin 
You-Young  Kim,  viola 
Angela  Jean  Park,  cello 
Fora  Baltacigil,  double  bass 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Debussy  and  Ravel  were  prepared  by  Judy  Loman. 


Fora  Baltacigil,  student  of  Harold  Hall  Robinson 

Johannes  Dickbauer,  student  of  Pamela  Frank 

Bianca  Rose  Garcia,  student  of  Jeffrey  Khaner 

You-Young  Kim,  student  of  Joseph  de  Pasquale 

Johanna  Koelmel,  student  of  Joseph  Silverstein 

Angela  Jean  Park,  student  of  Orlando  Cole  and  Peter  Wiley 

Rob  Patterson,  student  of  Donald  Montanaro 

Piper  Runnion-Bareford,  student  of  Judy  Loman 

Alice  Soria,  student  of  Judy  Loman 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Sunday,  April  4,  2004 
Bassoon  Class  Recital 

Field  Concert  Hall,  8  p.m. 

Barber  Concerto  for  Violoncello  and  Orchestra,  Op.  22 

Angela  Jean  Park,  cello 

Christina  Anum-Dorhuso,  piano  ('03) 

Beethoven        Duet  in  B-flat  major,  WoO  27,  No.  3 

Rob  Patterson,  clarinet 
Eva  Galina  Kiep,  bassoon 

Devienne  Sonata  in  G  minor  for  Bassoon  and  Basso  Continuo, 

Op.  24,  No.  5 

Aaron  Carlos  Apaza,  bassoon 
Joseph  H.  Conyers,  double  bass 

Jean  Jean  Prelude  et  scherzo 

Andrew  Miyake  Cuneo,  bassoon 
Matthew  Bengtson,  piano 

Chaconne  from  Dioclesian,  arranged  by 

David  H.  Carroll 
Selections  from  Six  Trios,  Op.  4 

Alexandra  Eastley,  bassoon 
Aaron  Carlos  Apaza,  bassoon 
Andrew  Miyake  Cuneo,  bassoon 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


Purcell 
Weissenborn 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Sixty-Second  Student  Recital 

Sunday,  April  4,  2004 
Field  Concert  Hall,  8  p.m. 

**. 

Bassoon  Class  of  Bernard  Garfield 

Sonata  in  G  minor  for  Bassoon  and  Basso  Francois  Devienne 

Continuo,  Op.  24,  No.  5  ( 1 759  -  1 803 ) 

Allegro  con  espressione 
Adagio 

Rondeau:  Allegro 

Aaron  Carlos  Apaza,  bassoon 
Joseph  H.  Conyers,  double  bass 

Duet  in  B-flat  major,  WoO  27,  No.  3  Ludwig  van  Beethoven 

Allegro  sostenuto  (1770  -  1827) 

Aria  con  variazioni:  Andantino  con  moto 
Allegro  assai 

Rob  Patterson,  clarinet 
Eva  Galina  Kiep,  bassoon 

Prelude  et  scherzo  Paul  Jeanjean 

(1874-  1928) 


Andrew  Miyake  Cuneo,  bassoon 
Matthew  Bengtson,  piano 


Chaconne  from  Dioclesian 
arranged  by  David  H.  Carroll 


Henry  Purcell 
(1659-  1695) 


from  Six  Trios,  Op.  4  Julius  Weissenborn 

Polka:  "Tea-Time  Dance  in  the  Little  ( 1 83 7  -  1 888 ) 

Country  Manor" 
Turkish  March:  "The  Midnight  Change  of  the  Guard" 
Serenade:  Prelude  —  Choral  Prelude:  "He  who  Lets  Only  the 

Living  God  Rule"  —  Finale 

Alexandra  Eastley,  bassoon 
Aaron  Carlos  Apaza,  bassoon 
Andrew  Miyake  Cuneo,  bassoon 

Intermission 

Concerto  for  Violoncello  and  Orchestra,  Op.  22 

Allegro  moderato 
Andante  sostenuto 
Molto  allegro  e  appassionato 

Angela  Jean  Park,  cello 
Christina  Anum-Dorhuso,  piano 

J*. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Samuel  Barber 
(1910-1981) 


Aaron  Carlos  Apaza,  student  of  Bernard  Garfield 

Joseph  H.  Conyers,  student  of  Harold  Hall  Robinson 

Andrew  Miyake  Cuneo,  student  of  Bernard  Garfield 

Alexandra  Eastley,  student  of  Bernard  Garfield 

Eva  Galina  Kiep,  student  of  Bernard  Garfield 

Angela  Jean  Park,  student  of  Orlando  Cole  and  Peter  Wiley 

Rob  Patterson,  student  of  Donald  Montanaro 

Samuel  Barber  (Composition  '34) 

Christina  Anum-Dorhuso  (Piano  '03),  staff 
Matthew  Bengtson,  staff 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Monday,  April  5,  2004 

Graduation  Recital:  Pius  Cheung,  timpani  and  percussion 

Field  Concert  Hall,  8  p.m. 


Abe 


Armstrong 
J.S.  Bach 

Cheung 


Itsuki  Fantasy 
M.arimba  d'amore 

Variations  on  Japanese  Children's  Songs 
Five  Pieces  for  Solo  Marimba 
Partita  No.  6  in  E  minor,  BWV  830, 

arranged  by  Pius  Cheung 
Musical  Moment  No.  3:  "Solitude" 
Musical  Moment  No.  4:  "Dance  of  the  Golden  Mean' 
Musical  Moment  No.  5:  "Romance" 
Pius  Cheung,  marimba 


Carter 


Selections  from  Eight  Pieces  for  Solo  Timpani 

Pius  Cheung,  timpani 


Feldman  King  of  Denmark 

Pius  Cheung,  percussion 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 


Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to. 

Sixty-Third  Student  Recital 

Monday,  April  5,  2004 
Field  Concert  Hall,  8  p.m. 

Graduation  Recital 
Pius  Cheung,  timpani  and  percussion 

King  of  Denmark  Morton  Feldman 

(1926-  1987) 

Pius  Cheung,  percussion 

Partita  No.  6  in  E  minor  for  Harpsichord, 
BWV  830,  ananged  by  Pius  Cheung 

Toccata 

Allemanda 

Courante 

Air 

Sarabande 
Tempo  di  gavotta 
Gigue 

Five  Pieces  for  Solo  Marimba  Kit  Cullen  Armstrong 

(b.  1992) 


Johann  Sebastian  Bach 
(1685  -  1750) 


Pius  Cheung,  marimba 


Intermission 


from  Eight  Pieces  for  Solo  Timpani 

Saeta 

Moto  perpetuo 
Canaries 


Elliott  Carter 
(b.  1908) 


Pius  Cheung,  timpani 


Musical  Moments 


No.  3 
No.  4 
No.  5 


"Solitude" 

"Dance  of  the  Golden  Mean" 
"Romance" 


Pius  Cheung 
(b. 1982) 


Variations  on  Japanese  Children's  Songs 


Keiko  Abe 
(b.  1937) 


Itsuki  Fantasy 
Marimba  d'amore 


Abe 
Abe 


Pius  Cheung,  marimba 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Kit  Cullen  Armstrong,  student  of  Claude  Frank  and  Eleanor  Sokoloff 
Pius  Cheung,  student  of  Don  Liuzzi 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Tuesday,  April  6,  2004 

Graduation  Recital:  Alexandra  Eastley,  bassoon 

Field  Concert  Hall,  8  p.m. 

J.S.  Bach  Partita  in  A  minor  for  Solo  Flute,  BWV  1013, 

transcribed  by  William  Waterhouse 

Alexandra  Eastley,  bassoon 

Hedges  a  sea  god  speaking 

Mozart  Concerto  in  B-flat  major,  K.  191 

Alexandra  Eastley,  bassoon 
The  Curtis  Chamber  Ensemble 

Nussio  Variations  on  an  Arietta  of  Pergolesi 

Alexandra  Eastley,  bassoon 
Yvonne  Lam,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2  J 5-893-526 J , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
a*. 

Sixty-Fourth  Student  Recital 

Tuesday,  April  6,  2004 
Field  Concert  Hall,  8  p.m. 

J*. 

Graduation  Recital 
Alexandra  Eastley,  bassoon 

Partita  in  A  minor  for  Solo  Flute,  BWV  1013  Johann  Sebastian  Bach 
transcribed  by  William  Waterhouse  (1685  -  1750) 

Allemande 

Courante 

Sarabande 

Bourree  anglaise 

Alexandra  Eastley,  bassoon 

Concerto  in  B-flat  major,  K.  191  Wolfgang  Amadeus  Mozart 

Allegro  (1756-  1791) 

Andante  ma  adagio 
Rondo:  Tempo  di  menuetto 

Alexandra  Eastley,  bassoon 

The  Curtis  Chamber  Orchestra 
John  B  Hedges,  conductor 


INTERMISSION 


Variations  on  an  Arietta  of  Pergolesi 

Arietta 

Scherzetto 

Tamburino 

Lamento 

Ostinato 

Rapsodia 

Elegia 

Barbaresca 

Stornello 

Danza 


Otmar  Nussio 
(1902-  1990) 


Alexandra  Eastley,  bassoon 
Yvonne  Lam,  piano 

a  sea  god  speaking  John  B  Hedges 

Oceanus  and  Tethys  (b.  1974) 

Proteus 

Thetis  and  Leucothia 
Poseidon  and  Amphitrite 

Alexandra  Eastley,  bassoon 

The  Curtis  Chamber  Ensemble 
John  B  Hedges,  conductor 

i*. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Mozart  and  Hedges  were  prepared  by  Bernard  Garfield. 


Alexandra  Eastley,  student  of  Bernard  Garfield 
Yvonne  Lam,  student  of  Victor  Danchenko 

John  B  Hedges  (Composition  '02) 

to 


Next  Student  Recital 


Wednesday,  April  7,  2004 
Graduation  Recital:  Helen  Lee,  cello 
Field  Concert  Hall,  8  p.m. 


Haydn 


Concerto  No.  1  in  C  major,  Hob.  VIIb:l 

Helen  Lee,  cello 

The  Curtis  Chamber  Orchestra 

conducted  by  Benjamin  Shwartz 


Kodaly 


Duo  for  Violin  and  Cello,  Op.  7 

Jung-Min  Amy  Lee,  violin 
Helen  Lee,  cello 


Rachmaninoff  Sonata  in  G  minor,  Op.  19 

Helen  Lee,  cello 
Christopher  R.  Falzone,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 J , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Sixty-Fifth  Student  Recital 

Wednesday,  April  7,  2004 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital 
Helen  Lee,  cello 


Concerto  No.  1  in  C  major,  Hob.  VIIb:l  Joseph  Haydn 

Moderato  (1732-  1809) 

Adagio 
Allego  molto 


Helen  Lee,  cello 

The  Curtis  Chamber  Orchestra 
Benjamin  Shwartz,  conductor 


Duo  for  Violin  and  Cello,  Op.  7  Zoltan  Kodaly 

Allegro  serioso,  non  troppo  (1882  -  1967) 

Adagio 

Maestoso  e  largamente,  ma  non  troppo  lento  —  Presto 


Jung-Min  Amy  Lee,  violin 
Helen  Lee,  cello 


Intermission 


Sonata  in  G  minor,  Op.  1 9 

Lento  —  Allegro  moderato 
Allegro  scherzando 
Andante 
Allegro  mosso 

Helen  Lee,  cello 
Christopher  R.  Falzone,  piano 

to 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
to 


Sergei  Rachmaninoff 
(1873-  1943) 


Christopher  R.  Falzone,  student  of  Leon  Fleisher  and  Claude  Frank 
Helen  Lee,  student  of  David  Soyer 
Jung-Min  Amy  Lee,  student  of  Ida  Kavafian 
Benjamin  Shwartz,  student  of  Otto-Werner  Mueller 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  April  9,  2004 

Field  Concert  Hall,  8  p.m. 


Brahms  Quintet  in  F  minor,  Op.  34 

Shanshan  Yao,  violin 
Hannah  Choi,  violin 
Ji  Hyun  Son,  viola 
Angela  Jean  Park,  cello 
Yoonjung  Han,  piano 

Brahms  Trio  No.  2  in  C  major,  Op.  87 

Katie  Hyun,  violin 
Hyun-Jung  Ban,  cello 
Hyo-Sun  Lim,  piano 

Milhaud  Suite,  Op.  157b 

Alexander  Bedenko,  clarinet 
Karina  Canellakis,  violin 
Roman  Rabinovich,  piano 


Sibelius  Concerto  in  D  minor,  Op.  47 

Quan  Ge,  violin 
Elena  Jivaeva,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  21 5-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Sixty-Sixth  Student  Recital 

Friday,  April  9,  2004 
Field  Concert  Hall,  8  p.m. 

»* 

Suite,  Op.  157b 

Overture:  Vif  et  gai 

Divertissement:  Anime  —  Moins  anime 
Jeu:  Vif  —  Moins  anime 
Introduction  et  final:  Modere  —  Vif 

Alexander  Bedenko,  clarinet 
Karina  Canellakis,  violin 
Roman  Rabinovich,  piano 

Trio  No.  2  in  C  major,  Op.  87 
Allegro 

Andante  con  moto 
Scherzo:  Presto 
Finale:  Allegro  giocoso 

Katie  Hyun,  violin 
Hyun-Jung  Ban,  cello 
Hyo-Sun  Lim,  piano 


Darius  Milhaud 
(1892-  1974) 


Johannes  Brahms 
(1833-  1897) 


INTERMISSION 


Quintet  in  F  minor,  Op.  34  Brahms 
Allegro  non  troppo 
Andante,  un  poco  adagio 
Scherzo:  Allegro 

Finale:  Poco  sostenuto  —  Allegro  non  troppo 

Shanshan  Yao,  violin 
Hannah  Choi,  violin 
Ji  Hyun  Son,  viola 
Angela  Jean  Park,  cello 
Yoonjung  Han,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Milhaud  was  prepared  by  Pamela  Frank. 

The  Brahms  trio  and  quintet  were  prepared  by  Meng-Chieh  Liu. 

Hyun-Jung  Ban,  student  of  David  Soyer  and  Peter  Wiley 

Alexander  Bedenko,  student  of  Donald  Montanaro 

Karina  Canellakis,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Hannah  Choi,  student  of  Jaime  Laredo  and  Yumi  Ninomiya  Scott 

Yoonjung  Han,  student  of  Eleanor  Sokoloff 

Katie  Hyun,  student  of  Pamela  Frank 

Hyo-Sun  Lim,  student  of  Gary  Graffman 

Angela  Jean  Park,  student  of  Orlando  Cole  and  Peter  Wiley 

Roman  Rabinovich,  student  of  Seymour  Lipkin 

Ji  Hyun  Son,  student  of  Roberto  Diaz 

Shanshan  Yao,  student  of  Aaron  Rosand 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Monday,  April  12,  2004 

Field  Concert  Hall,  5:15  p.m. 


Hindemith       Sonata  for  Tuba 

Seth  Horner,  tuba 
Hugh  Sung,  piano  ('90) 

Mendelssohn    Trio  No.  2  in  C  minor,  Op.  66 
Danbi  Urn,  violin 
Earl  Lee,  cello 

Claire  Victoria  Huangci,  piano 


Schubert  Fantasie  in  F  minor  for  Piano  Four-Hands,  D.  940 

Hyo-Sun  Lim,  piano 
Christopher  R.  Falzone,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curxis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 


Sixty-Seventh  Student  Recital 

Monday,  April  12,  2004 
Field  Concert  Hall,  5:15  p.m. 

Sonata  for  Tuba 

Allegro  pesante 
Allegro  assai 

Variationen:  Moderato,  commodo 


Paul  Hindemith 
(1895-  1963) 


Seth  Horner,  tuba 
Hugh  Sung,  piano 

Fantasie  in  F  minor  for  Piano  Four  Hands,  D.  940        Franz  Schubert 

(1797  -  1828) 

Hyo-Sun  Lim,  piano 
Christopher  R.  Falzone,  piano 

Trio  No.  2  in  C  minor,  Op.  66  Felix  Mendelssohn 

Allegro  energico  e  con  fuoco  (1809  -  1847) 

Andante  espressivo 
Scherzo:  Molto  allegro  quasi  presto 
Finale:  Allegro  appassionato 


Danbi  Um,  violin 
Earl  Lee,  cello 
Claire  Victoria  Huangci,  piano 


to 


This  afternoon's  recital  wil  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

i* 

The  Mendelssohn  and  Schubert  were  prepared  by  Meng-Chieh  Liu. 

Christopher  R.  Falzone,  student  of  Leon  Fleisher  and  Claude  Frank 

Seth  Horner,  student  of  Paul  Krzywicki 

Claire  Victoria  Huangci,  student  of  Eleanor  Sokoloff 

Earl  Lee,  student  of  Orlando  Cole  and  Peter  Wiley 

Hyo-Sun  Lim,  student  of  Gary  Graffman 

Danbi  Um,  student  of  Ida  Kavafian  and  Yumi  Ninomiya  Scott 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 

Note:  1/ students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Monday,  April  12,  2004 

Graduation  Recital:  Yumi  Kendall,  cello 

Field  Concert  Hall,  8  p.m. 

J.S.  Bach  Suite  No.  2  in  D  minor,  BWV  1008 

Hindemith       Sonata,  Op.  25,  No.  3 
Yumi  Kendall,  cello 


Beethoven        Sonata  No.  5  in  D  major,  Op.  102,  No.  2 
Schumann        Adagio  and  Allegro,  Op.  70 

Yumi  Kendall,  cello 

Anna  Polonsky,  piano  ('99) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


Forthcoming  Curtis  Performances 


The  Curtis  Symphony  Orchestra 

conducted  by  Christoph  Eschenbach 
Sunday,  April  18 

8  p.m.,  Verizon  Hall  at  the  Kimmel  Center 

Schoenberg  Five  Pieces  for  Orchestra 
Webern       Six  Pieces  for  Orchestra 
Brahms        Piano  Quartet  No.  1,  arranged 

for  orchestra  by  Arnold 

Schoenberg 

Tickets:  $5  -  $27 

For  tickets,  call  2 ] 5-893- J 999  or  visit  wwvj.curtis.edu. 

The  Curtis  Opera  Theatre 

with  the  Curtis  Chamber  Orchestra 
The  Rape  of  Lucretia 

By  Benjamin  Britten 

Thursday,  April  29  and  Friday,  April  30  at  8  p.m. 
Sunday,  May  2  at  2:30  p.m. 
Prince  Music  Theater 

David  Hayes,  conductor 
Vanessa  Gilbert,  stage  director 

Tickets:  $30 

For  tickets,  call  215-569-9700  or  visit  www.curtis.edu. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-Eighth  Student  Recital 

Monday,  April  12,  2004 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital: 
Yumi  Kendall,  cello 


Yumi  Kendall,  cello 
Anna  Polonsky,  piano 


Allemande 
Courante 
Sarabande 
Menuet  I 
Menuet  II 
Gigue 


Adagio  and  Allegro,  Op.  70 


Robert  Schumann 
(1810-  1856) 


Suite  No.  2  in  D  minor,  BWV  1008 
Prelude 


Johann  Sebastian  Bach 
(1685-  1750) 


Yumi  Kendall,  cello 


Intermission 


Sonata,  Op.  25,  No.  3 

Lebhaft,  sehr  markiert 
MaBig  schnell:  Gemachlich 
Langsam 
Lebhafte  Viertel 
MaBig  schnell 

Yumi  Kendall,  cello 

Sonata  No.  5  in  D  major,  Op.  102,  No.  2 

Allegro  con  brio 

Adagio  con  molto  sentimento  d'affetto 
Allegro  fugato 

Yumi  Kendall,  cello 
Anna  Polonsky,  piano 


Paul  Hindemith 
(1895-  1963) 


Ludwig  van  Beethoven 
(1770-  1827) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Yumi  Kendall,  student  of  David  Soyer 
Anna  Polonsky  (Piano  '99),  staff 


Next  Student  Recital 


Tuesday,  April  13,  2004 
Graduation  Recital:  Ang  Li,  piano 

Field  Concert  Hall,  8  p.m. 


Brahms 
Haydn 
Louie 


Sonata  No.  3  in  F  minor,  Op.  5 
Sonata  in  C  major,  Hob.  XVI:50 


"Memories  in  an  Ancient  Garden"  from 


Scenes  from  a  Jade  Terrace 

Ang  Li,  piano 


Mozart 


Quintet  in  E-flat  major,  K.  452 


Shea  Scruggs,  oboe 
Alexander  Bedenko,  clarinet 
Alma  Maria  Liebrecht,  horn 
Andrew  Miyake  Cuneo,  bassoon 
Ang  Li,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  vjunv.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  blew  calendars  are  available  every  other  Friday. 


Forthcoming  Curtis  Performances 
The  Curtis  Symphony  Orchestra 

conducted  by  Christoph  Eschenbach 

Sunday,  April  18 

8  p.m.,  Verizon  Hall  at  the  Kimmel  Center 

Schoenberg  Five  Pieces  for  Orchestra 
Webern       Six  Pieces  for  Orchestra 
Brahms        Piano  Quartet  No.  1,  arranged 

for  orchestra  by  Arnold 

Schoenberg 

Tickets:  $5  -  $27 

For  tickets,  call  215-893-1999  or  visit  <www.curtis.edu. 

The  Curtis  Opera  Theatre 

with  the  Curtis  Chamber  Orchestra 
The  Rape  of  Lucretia 

By  Benjamin  Britten 

Thursday,  April  29  and  Friday,  April  30  at  8  p.m. 
Sunday,  May  2  at  2:30  p.m. 
Prince  Music  Theater 

David  Hayes,  conductor 
Vanessa  Gilbert,  stage  director 

Tickets:  $30 

For  tickets,  call  215-569-9700  or  visit  <www.curtis.edu. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Sixty-Ninth  Student  Recital 

Tuesday,  April  13,  2004 
Field  Concert  Hall,  8  p.m. 

**. 

Graduation  Recital 
Ang  Li,  piano 

Sonata  in  C  major,  Hob.  XVI:50 

Allegro 
Adagio 
Allegro  molto 

"Memories  in  an  Ancient  Garden" 
from  Scenes  from  a  Jade  Terrace 

Ang  Li,  piano 

Quintet  in  E-flat  major,  K.  452 

Largo  —  Allegro  moderato 
Larghetto 
Rondo:  Allegretto 

Shea  Scruggs,  oboe 
Alexander  Bedenko,  clarinet 
Alma  Maria  Liebrecht,  horn 
Andrew  Miyake  Cuneo,  bassoon 
Ang  Li,  piano 


Joseph  Haydn 
(1732-  1809) 


Alexina  Louie 
(b.  1949) 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Intermission 


Sonata  No.  3  in  F  minor,  Op.  5 

Allegro  maestoso 
Andante  espressivo 
Scherzo:  Allegro  energico 
Intermezzo  (Ruckblick):  Andante  molto 
Finale:  Allegro  moderato  ma  rubato 

Ang  Li,  piano 

to 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaU. 


Johannes  Brahms 
(1833  -  1897) 


The  Mozart  was  prepared  by  Meng-Chieh  Liu  and  Daniel  Matsukawa. 


Alexander  Bedenko,  student  of  Donald  Montanaro 
Andrew  Miyake  Cuneo,  student  of  Bernard  Garfield 
Ang  Li,  student  of  Eleanor  Sokoloff 
Alma  Maria  Liebrecht,  student  of  Jerome  Ashby 
Shea  Scruggs,  student  of  Richard  Woodhams 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

a. 


Next  Student  Recital 


Wednesday,  April  14,  2004 

Graduation  Recital:  James  Ra,  composition 

Field  Concert  Hall,  8  p.m. 

Ra  Concertino  for  Viola  and  String  Quintet 

Marvin  Moon,  viola 

Lily  Francis,  violin 

Hye-Jin  Kim,  violin 

Yoon-Ji  Kang,  viola 

Nicholas  Canellakis,  cello 

William  N.  Farrington,  double  bass 

Evocation 

Earl  Lee,  cello 

Amy  Jiaqi  Yang,  piano 

Five  Dialogues 

Julianne  Lee,  violin 
Earl  Lee,  cello 

Four  Love  Songs 
Alexander  Tall,  baritone 
Helen  Lee,  cello 
Amy  Jiaqi  Yang,  piano 

Portraits  of  Summer 

Yoobin  Son,  flute 

Han  Yo  Son,  clarinet 

Jung-Min  Amy  Lee,  violin 

Earl  Lee,  cello 

Amy  Jiaqi  Yang,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
»» 

Seventieth  Student  Recital 
Wednesday,  April  14,  2004 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital 
James  Ra,  composition 

Evocation  James  Ra 

(b.  1974) 

Earl  Lee,  cello 
Amy  Jiaqi  Yang,  piano 


Four  Dialogues  Ra 

Allegro 

Largo 

Grave 

Allegro  vivace 


Julianne  Lee,  violin 
Earl  Lee,  cello 


Portraits  of  Summer 

A  View  in  Villecroze 
Tsontakitella 


Ra 


Yoobin  Son,  flute 
Han  Yo  Son,  clarinet 
Jung-Min  Amy  Lee,  violin 
Earl  Lee,  cello 
Amy  Jiaqi  Yang,  piano 

Intermission 

Four  Love  Songs  (texts  by  W.B.  Yeats)  Ra 

He  Wishes  for  the  Cloths  of  Heaven 
The  Lover  Mourns  for  the  Loss  of  Love 
He  Wishes  His  Beloved  Were  Dead 
When  You  Are  Old 

Alexander  Tall,  baritone 

Helen  Lee,  cello 
Amy  Jiaqi  Yang,  piano 

Concertino  for  Viola  and  String  Quintet  Ra 

Grandfather's  Song 
Lament 

Road  to  Redemption 

Marvin  Moon,  viola 
Lily  Francis,  violin 
Hye-Jin  Kim,  violin 
Yoon-Ji  Kang,  viola 
Nicholas  Canellakis,  cello 
William  N.  Farrington,  double  bass 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Nicholas  Canellakis,  student  of  Orlando  Cole  and  Peter  Wiley 

William  N.  Farrington,  student  of  Harold  Robinson 

Lily  Francis,  student  of  Joseph  Silverstein 

Yoon-Ji  Kang,  student  of  Roberto  Diaz 

Hye-Jin  Kim,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Earl  Lee,  student  of  Orlando  Cole  and  Peter  Wiley 

Helen  Lee,  student  of  David  Soyer 

Julianne  Lee,  student  of  Victor  Danchenko 

Jung-Min  Amy  Lee,  student  of  Ida  Kavafian 

James  Ra,  student  of  Richard  Danielpour 

Han  Yo  Son,  student  of  Donald  Montanaro 

Yoobin  Son,  student  of  Jeffrey  Khaner 

Alexander  Tall,  student  of  Marlena  Kleinman  Malas 

Amy  Jiaqi  Yang,  student  of  Claude  Frank 

Marvin  Moon  (Viola  '03) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Thursday,  April  15,  2004 

Graduation  Recital:  W.  David  Rumbaugh  Jr.,  trombone, 
with  Elena  Jivaeva,  piano 
Field  Concert  Hall,  5:15  p.m. 


Brahms  "Wie  Melodien  zieht  es  mir,"  Op.  105,  No.  1, 

transcribed  by  Eric  Carlson 
Debussy  "Beau  Soir,"  transcribed  by  Alexandre  Gretchaninoff 

Ewazen  Sonata  for  Trombone  and  Piano 

Jongen  Aria  et  polonaise,  Op.  128 

Tomasi  Concerto  for  Trombone  and  Orchestra 


Programs  are  subject  to  change.  Call  the  Recital  Hodine,  215-893'5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  vjvjw.curtis.edu,  in  the  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Seventy'First  Student  Recital 

Thursday,  April  15,  2004 
Field  Concert  Hall,  5:15  p.m. 

Graduation  Recital 
W.  David  Rumbaugh  Jr.,  trombone 
with  Elena  Jivaeva,  piano 

Aria  et  polonaise,  Op.  128 

"Wie  Melodien  zieht  es  mir,"  Op.  105,  No.  1 

transcribed  by  Eric  Carlson 

Concerto  for  Trombone  and  Orchestra 

Andante  et  scherzo  —  Valse 
Nocturne 
Tambourin 

"Beau  soir" 

transcribed  by  Alexandre  Gretchaninoff 


Joseph  Jongen 
(1873  -  1953) 

Johannes  Brahms 
(1833  -  1897) 

Henri  Tomasi 
(1901  -  1971) 


Claude  Debussy 
(1862-  1918) 


Sonata  for  Trombone  and  Piano  Eric  Ewazen 

Allegro  maestoso  (b.  1954) 

Adagio 

Allegro  giocoso 

2*. 

This  afternoon's  recital  will  be  performed  without  an  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

W.  David  Rumbaugh  Jr.,  student  of  Nitzan  Haroz 
Elena  Jivaeva,  staff 


Next  Student  Recital 


Friday,  April  16,  2004 

Field  Concert  Hall,  8  p.m. 

Brahms  Trio  No.  1  in  B  major,  Op.  8 

Won-Hyee  Bae,  violin 

Hyun-Jung  Ban,  cello 

Sara  Naini  Daneshpour,  piano 

Quartet  No.  3  in  C  minor,  Op.  60 

Stephanie  Jeong,  violin 
Ji  Hyun  Son,  viola 
Eugena  Chang,  cello 
Jie  Chen,  piano 

JanacSek  String  Quartet  No.  2,  "Intimate  Letters" 

Karina  Canellakis,  violin 
Bella  Hristova,  violin 
Anton  Jivaev,  viola 
Samuel  Fletcher,  cello 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 


Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


Forthcoming  Curtis  Performances 
The  Curtis  Symphony  Orchestra 

conducted  by  Christoph  Eschenbach 

Sunday,  April  18 

8  p.m.,  Verizon  Hall  at  the  Kimmel  Center 

Schoenberg  Five  Pieces  for  Orchestra 
Webern       Six  Pieces  for  Orchestra 
Brahms        Piano  Quartet  No.  1,  arranged 

for  orchestra  by  Arnold 

Schoenberg 

Tickets:  $5  -  $27 

For  tickets,  call  2 J 5-893 -J  999  or  visit  www.curtis.edu. 

The  Curtis  Opera  Theatre 

with  the  Curtis  Chamber  Orchestra 
The  Rape  of  Lucretia 

By  Benjamin  Britten 

Thursday,  April  29  and  Friday,  April  30  at  8  p.m. 
Sunday,  May  2  at  2:30  p.m. 
Prince  Music  Theater 

David  Hayes,  conductor 
Vanessa  Gilbert,  stage  director 

Tickets:  $30 

For  tickets,  call  215-569-9700  or  visit  www.curtis.edu. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
**< 

Seventy-Second  Student  Recital 

Friday,  April  16,  2004 
Field  Concert  Hall,  8  p.m. 


Trio  No.  1  in  B  major,  Op.  8  Johannes  Brahms 

Allegro  con  moto  (1833  -  1897) 

Scherzo:  Allegro  molto 
Adagio  non  troppo 
Finale:  Allegro  molto  agitato 


Won-Hyee  Bae,  violin 
Hyun-Jung  Ban,  cello 
Sara  Naini  Daneshpour,  piano 


String  Quartet  No.  2,  "Intimate  Letters"  Leos  Janacek 

Andante  (1854-  1928) 

Adagio 
Moderato 
Allegro 


Karina  Canellakis,  violin 
Bella  Hristova,  violin 
Anton  Jivaev,  viola 
Samuel  Fletcher,  cello 


Intermission 


Quartet  No.  3  in  C  minor,  Op.  60  Brahms 
Allegro  non  troppo 
Scherzo:  Allegro 
Andante 

Finale:  Allegro  comodo 

Stephanie  Jeong,  violin 
Ji  Hyun  Son,  viola 
Eugena  Chang,  cello 
Jie  Chen,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Brahms  trio  and  quartet  were  prepared  by  Meng-Chieh  Liu. 
The  Janacek  was  prepared  by  Steven  Tenenbom. 

Won-Hyee  Bae,  student  of  Aaron  Rosand 
Hyun-Jung  Ban,  student  of  David  Soyer  and  Peter  Wiley 
Karina  Canellakis,  student  of  Ida  Kavafian  and  Jaime  Laredo 
Eugena  Chang,  student  of  Orlando  Cole  and  Peter  Wiley 
Jie  Chen,  student  of  Seymour  Lipkin 

Sara  Naini  Daneshpour,  student  of  Leon  Fleisher  and  Eleanor  Sokoloff 

Samuel  Fletcher,  student  of  David  Soyer 

Bella  Hristova,  student  of  Ida  Kavafian 

Stephanie  Jeong,  student  of  Aaron  Rosand 

Anton  Jivaev,  student  of  Roberto  Diaz 

Ji  Hyun  Son,  student  of  Roberto  Diaz 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Sunday,  April  18,  2004 

Field  Concert  Hall,  4  p.m. 


J.S.  Bach  Prelude  and  Fugue  in  G  major,  BWV  541 

Vierne  Adagio  and  Final  from  Symphony  No.  3,  Op.  28 

Scott  Myers,  organ 


Debussy  Estampes 

Prokofiev  Sonata  No.  7  in  B-flat  major,  Op.  83 

Ravel  "Alborada  del  gracioso"  from  Miroirs 

Schubert  Fantasie  in  C  major,  D.  760,  "Wandererfantasie" 

Di  Wu,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


Sunday,  April  18,  2004 

Field  Concert  Hall,  2  p.m. 


Family  Concert 


"Kommst  du  nun,  Jesu,  vom  Himmel  Johann  Sebastian  Bach 

herunter,"  BWV  650  (1685  -  1750) 

Michael  Lodico,  organ 

Courante  Bach 
from  French  Suite  No.  6  in  E  major,  BWV  817 

Courante  1 

from  Pieces  de  clavecin,  premier  livre:  Premier  ordre  Francois  Couperin 

(1668-  1733) 

Prelude  non  messure  from  Suite  in  C  minor  Louis  Couperin 

(1626-  1661) 

Catalina  Vicens,  harpsichord 

Non  allegro  —  Lento  Sergei  Rachmaninoff 

from  Sonata  No.  2  in  B-flat  minor,  Op.  36  (1873  -  1943) 

Excerpt  from  Mephisto  Walt?:  No.  1  Franz  Liszt 

(1811  -  1886) 


Chu-Fang  Huang,  piano 


Rhapsody  No.  1 


Herbert  Howells 
(1892-  1983) 


Michael  Lodico,  organ 
Questions  and  Closing  Remarks 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall, 
it- 


Today's  concert  is  a  special  performance 
made  possible  by  Jacobs  Music  Company. 


Chu-Fang  Huang,  student  of  Claude  Frank 
Catalina  Vicens,  student  of  Lionel  Party 
Michael  Lodico,  student  of  Alan  Morrison 

Mary  Kinder  Loiselle,  outreach  coordinator,  host 

To  receive  information  about  next  season's  family  concerts,  join  the  Curtis 
mailing  list  online  at  vuvjw.curtis.edu,  by  e-mail  at  tickets@curtis.edu  or  by 
phone  at  215-893-7902. 


H'.UDE 


The  Curtis  Institute  of  Music 

Gary  Grafrman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventy-Third  Student  Recital 

Sunday,  April  18,  2004 
Field  Concert  Hall,  4  p.m. 


Prelude  and  Fugue  in  G  major,  BWV  541 


from  Symphony  No.  3,  Op.  28 

Adagio 
Final 


Johann  Sebastian  Bach 
(1685-  1750) 

Louis  Vieme 
(1870-  1937) 


Scott  Myers,  organ 

Estampes 

Pagodes 

La  soiree  dans  Grenade 
Jardins  sous  la  pluie 

Fantasie  in  C  major,  D.  760,  "Wandererfantasie' 
"Alborada  del  gracioso"  from  Miroirs 


Claude  Debussy 
(1862-  1918) 


Franz  Schubert 
(1797  -  1828) 

Maurice  Ravel 
(1875-  1937) 


Di  Wu,  piano 


Sonata  No.  7  in  B-flat  major,  Op.  83 

Allegro  inquieto 
Andante  caloroso 
Precipitato 

Di  Wu,  piano 
to 

This  afternoon's  recital  will  be  performed  without  an  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

to 

Scott  Myers,  student  of  Alan  Morrison 
Di  Wu,  student  of  Gary  Graffman 


Sergey  Prokofiev 
(1891  -  1953) 


Next  Student  Recital 


Monday,  April  19,  2004 

Field  Concert  Hall,  5:15  p.m. 

Beethoven       Concerto  No.  3  in  C  minor,  Op.  37 

Shin-Wei  Huang,  piano 
Chu-Fang  Huang,  piano 

Prokofiev         Concerto  No.  2  in  G  minor,  Op.  63 
Julianne  Lee,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curds.edu,  in  the  Common  Room  at 
Curtis ,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) .  New 
calendars  are  available  every  other  Friday . 


Forthcoming  Curtis  Performances 
The  Curtis  Symphony  Orchestra 

conducted  by  Christoph  Eschenbach 

Sunday,  April  18 

8  p.m.,  Verizon  Hall  at  the  Kimmel  Center 

Schoenberg  Five  Pieces  for  Orchestra 
Webern       Six  Pieces  for  Orchestra 
Brahms        Piano  Quartet  No.  1,  arranged  for  orchestra 
by  Arnold  Schoenberg 

Tickets:  $5  -  $27 

For  tickets,  call  215-893-1999  or  visit  vuvuw.curtis.edu. 


The  Curtis  Opera  Theatre 

with  the  Curtis  Chamber  Orchestra 
The  Rape  of  Lucretia 

By  Benjamin  Britten 

Thursday,  April  29  and  Friday,  April  30  at  8  p.m. 
Sunday,  May  2  at  2:30  p.m. 
Prince  Music  Theater 

David  Hayes,  conductor 
Vanessa  Gilbert,  stage  director 

Tickets:  $30 

For  tickets,  call  215-569-9700  or  visit  vuwvo.curtis.edu. 


THE  CURTIS  INSTITUTE  OF  MUSIC 


The  Curtis 
Symphony 

Orchestra  2003/2004  Season 


Sunday,  April  18,  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center 

Christoph  Eschenbach 
conductor 
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COMMUNITY  INVOLVEMENT. 

COMMUNITY  INVESTMENT. 


The  Lincoln  Financial  Group 
Foundation  makes  grants 
on  behalf  of  our  Philadelphia 
companies. 


DELAWARE  INVESTMENTS 


\l  DISTRIBUTORS 


Community  involvement  and  investment 
—  at  Lincoln  Financial  Group  they  w  ork 
hand-in-hand  to  enhance  the  quality  of  life 
in  places  where  our  employees  live  and  work. 

Through  the  Lincoln  Financial  Group 
Foundation,  we  are  committed  to  helping 
people  meet  the  demands  of  life  today  and 
prepare  for  the  needs  of  tomorrow.  As  a 
leading  national  prouder  of  investment, 
insurance  and  financial  planning  solutions, 
it's  a  natural  for  Lincoln  to  support  the 
communities  where  we  do  business. 


n Lincoln  Financial 
m  Group  Foundation 


The  Curtis  Institute  of  Music 


Gary  Graffman,  President/Director 

When  Mary  Louise  Curtis  Bok  first  opened  the  doors  of  The  Curtis  Institute  of  Music 
on  October  1,  1924,  her  mission  was  to  train  exceptionally  gifted  young  musicians  for 
careers  as  performing  artists  on  the  highest  professional  level.  Mrs.  Bok's  vision,  love  of 
music  and  demand  for  excellence  led  her  to  establish  a  conservatory  that  has  consistently 
ranked  among  the  leading  music  schools  in  the  world. 

The  relationship  between  teacher  and  student  has  always  been  of  primary  importance, 
and  today  the  Curtis  faculty  includes  some  of  the  most  celebrated  musicians  of  this  era. 
Students  may  pursue  a  Diploma  or  Bachelor  of  Music  degree.  Vocal  students  may  also 
pursue  a  Master  of  Music  degree  or  Professional  Studies  Certificate. 

Since  1928  Curtis  has  accepted  every  student  on  a  merit-based  full-tuition  scholarship 
—  a  policy  initiated  at  the  request  of  Josef  Hofmann  —  and  today  it  remains  the  only 
major  conservatory  to  do  so.  Students  continue  to  be  accepted  for  study  at  Curtis 
exclusively  on  the  basis  of  their  artistic  talent  and  promise. 

Student  recitals  —  held  most  Mondays,  Wednesdays  and  Fridays  at  8  p.m.  —  are  an 
integral  part  of  every  student's  education.  In  keeping  with  Curtis's  mission,  it  is  essential 
that  all  students  have  the  opportunity  to  perform,  and  perform  often,  in  public.  The 
recital  series  is  the  primary  vehicle  by  which  the  young  musicians  gain  this  experience, 
as  soloists  and  as  members  of  chamber  music  groups. 

The  Curtis  Symphony  Orchestra  is  composed  of  over  100  players  aged  14  to  26  and  is 
under  the  direction  of  Otto- Werner  Mueller,  head  of  the  Curtis  conducting  department, 
and  David  Hayes,  music  director  of  the  Philadelphia  Singers.  Guest  conductors  who  have 
worked  with  the  orchestra  include  Charles  Dutoit,  Christoph  Eschenbach,  James  Levine, 
Kurt  Masur,  Zubin  Mehta,  Riccardo  Muti,  Andre  Previn,  Simon  Rattle,  Mstislav 
Rostropovich,  Wolfgang  Sawallisch,  Stanislaw  Skrowaczewski,  Leonard  Slatkin,  Robert 
Spano,  Yuri  Temirkanov  and  David  Zinman.  This  real-world  training  has  enabled  Curtis 
instmmentalists  to  assume  prominent  positions  in  the  country's  major  orchestras  — 
Tequently  upon  or  even  before  graduation.  In  fact,  18  percent  of  the  principal  chairs  and 
:wo  music  directorships  of  America's  leading  orchestras  are  held  by  Curtis-trained 
misicians,  and  alumni  make  up  almost  50  percent  of  the  Philadelphia  Orchestra. 

The  Curtis  Opera  Theatre,  headed  by  Mikael  Eliasen,  is  the  performing  entity  of  the 
2urtis  vocal  studies  department,  with  approximately  25  singers  between  the  ages  of  18 
md  28.  Enrollment  is  kept  small  in  order  to  ensure  individual  attention  lor  all  vocal 
students.  The  program  provides  equal  emphasis  on  musical  and  dramatic  values  with 
veekly  classes  in  movement,  repertoire  and  foreign  language  diction,  as  well  as 
lertormance  seminars  given  by  Mr.  Eliasen.  Every  student  receives  a  minimum  of  three 
lours  of  individual  coaching  per  week  with  members  of  the  faculty,  as  well  as  additional 
dective  and  language  courses.  More  than  40  alumni  have  gone  on  to  sing  with  the 
Metropolitan  Opera,  and  Curtis  graduates  can  be  found  on  the  rosters  of  opera 
ompanies  worldwide. 


1726  Locust  Street  •  Philadelphia,  Pennsylvania  19103 
215-893-5252  •  Ticket  Office:  215-893-7902  •  Student  Recital  Hotline:  215-893-5261 
www.curtis.edu 
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CURTIS 
INSTITUTE 
OF  MUSIC 


The  Curtis 
Symphony  Orchestra 

the  JACK  WOLGIN 

ORCHESTRAL  CONCERTS 

Ortnesnal  concerts  are  supported  by 
the  Jack  VT'oigm  dans  Orchestral  Concerts  EndoKwru  Fund. 

Sunday,  April  18,  2004 
Christoph  Eschenbach,  conductor 


SCHOENBERG 

Five  Pieces  for  Orchestra.  Op.  16 

Vorge turtle  ("Premonitions"):  Sehr  rasch 
Vergangenes  ("Yesteryears"):  MaBige  Yiertel 
Sommermorgen  am  See  (Farben)  ("Summer  Morning 
by  a  Lake  (Colors)"]:  MaBige  Viertel 
Peripetie  ("Peripeteia"):  Sehr  rasch 
Das  obligate  Rezitativ  ("The  Obbligato  Recitative"): 
Bewegte  Achtel 

WEBERN 

Six  Pieces  for  Orchestra,  Op.  6  ( 1928) 

Erw  as  bewegte 
Bewegt 
Zan  bewegt 
Langsam:  Marcia  funebre 
Sehr  langsam 
Zart  bewegt 


Intermission 


B  RAHN  i  5  fSC  HOENB  ERG 
Piano  Quartet  No.  1  in  G  minor,  Gp.  I  5 

Allegro 

Intenne-T-o:  Alksro  ma  non  rx  :pp. 
Andante  con  moto 
Rondo  alia  nneareser  Presto 
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Chicago  5"— chor.v  Orchestra  iz  the 
Ravrma  Festival.  where  he  concluded  his 
tenure  as  music  director  tn  2cV3. 
Mr. 


recordings  as  conductor,  pianist  or  both, 
on  the  Ariola,  BMG,  CBS/Sony,  Claves, 
Decca,  DGG,  EMI,  Koch  International 
Classics,  Pickwick  International,  RCA 
Red  Seal,  Telarc,  Teldec  and  Virgin 
Classics  labels.  His  recordings  include 
works  of  Bach,  Brahms,  Berlioz,  Grieg, 
Mahler,  Mendelssohn,  Messiaen,  Saint- 
Saens,  Schumann,  Strauss  and 
Tchaikovsky,  among  others.  A  champion 
of  contemporary  music,  he  has  also 
recorded  works  by  such  composers  as  Berg, 
Webern,  Schoenberg,  Schnittke,  Lourie, 
Picker,  Rouse,  Glass,  Adams  and 
Pintscher. 

Before  turning  to  conducting,  Mr. 
Eschenbach  had  already  earned  a 
distinguished  international  reputation  as  a 
concert  pianist.  He  began  winning  major 
competitions  at  the  age  of  1 1,  and  by  1965 
was  established  as  the  foremost  pianist  to 
emerge  from  postwar  Germany,  making 
his  United  States  concert  debut  in  1969 
with  Szell  and  the  Cleveland  Orchestra. 

Following  his  conducting  debut  in 
Hamburg  in  1972,  he  made  his  United 
States  conducting  debut  with  the  San 
Francisco  Symphony  in  1975,  and  his 
opera  conducting  debut  with  a  1978 
production  of  Verdi's  La  traviata.  In  1981, 
Mr.  Eschenbach  was  named  principal  guest 
conductor  of  the  Tonhalle  Orchestra  of 
Zurich,  becoming  chief  conductor  in  1982. 
Named  music  director  of  the  Houston 
Symphony  in  1988,  he  is  credited  with 
taking  the  orchestra  to  new  standards  of 
excellence  during  his  1 1-year  tenure. 

Among  Mr.  Eschenbach's  most  recent 
awards  are  the  Legion  d'Honneur  of 
France  presented  by  President  Jacques 
Chirac  and  the  Officer's  Cross  with  Star  of 
the  German  Order  of  Merit.  In  1993,  he 
received  the  Leonard  Bernstein  Award, 
presented  to  him  by  the  Pacific  Music 
Festival,  where  he  served  as  co-artistic 
director  from  1992  to  1998. 


PROGRAM  NOTES 

By  ].  Daniel  Capecchi 
Arnold  Schoenberg 

Bom:  September  13,  1874,  Vienna,  Austria 
Died:  July  1 3,  1951,  Los  Angeles 

Five  Pieces  for  Orchestra,  Op.  16 

"2.  Contrasts:  of  mass  to  line,  of  precise 
to  the  indistinct,  of  tangled  lines  to 
tangled  colors  ...  3.  Overflows:  of  color 
over  the  outlines ...  4-  Two  focal  points: 
. . .  clarity  and  simplicity  at  the  upper  left 
blurred  dissolution  with  gloomy  little 
disintegrations  at  the  lower  right.  As  so 
often  with  me,  two  centers  ...  I  call  'inner 
seething  in  unclear  form'." 

Tins  outline  was  written  by  the 
Expressionist  painter  Wassily  Kandinsky  in 
1911,  though  it  could  easily  be  used  to 
describe  the  sonic  abstractions  of  Arnold 
Schoenberg's  first  atonal  work,  Five  Pieces 
for  Orchestra  (Fiinf  Orchesterstiicke) , 
written  in  1 909.  The  composition's  con- 
trasting tempi  and  dynamics,  overlapping 
fragmented  motives  and  stagnant  dissonant 
sonorities  bear  an  aesthetic  similarity  to 
Kandinsky's  paintings  for  good  reason: 
Schoenberg  himself  was  an  Expressionist 
painter  and  composer. 

In  1906,  while  condensing  his  musical 
style  by  gradually  discarding  elements  of 
tonality,  Schoenberg  began  to  paint  with  a 
creative  rigor  equal  to,  if  not  momentarily 
surpassing,  that  which  he  applied  to  music. 
As  in  music,  he  was  mostly  self-taught, 
although  he  and  his  wife,  Mithilde,  studied 
art  under  Richard  Ger>tl,  now  recognized 
as  the  first  German  Fauvist  (an  artistic 
movement  headed  by  Henri  Matisse). 
Schoenberg's  paintings  were  fairly  well 
received,  and  in  1910,  he  had  his  ow  n 
exhibition.  For  a  time  it  seemed  as  though 
Schoenberg,  not  much  more  than  30  years 
old,  was  preparing  to  forsake  composing 
and  devote  himself  fully  to  painting. 


Like  Kandinsky's  and  Gerstl's,  his 
paintings  are  Expressionist:  concerned  with 
depicting  an  emotional  reality  more  than  a 
physical  one.  His  subjects  include 
landscapes,  abstract  visions  and  portraits, 
but  their  lines  and  colors  are  often  blurred 
or  completely  lost  in  order  to  convey  an 
intangible  emotion  that  is  the  actual 
subject  of  the  work.  Many  of  his  self- 
portraits  lack  a  body  or  neck,  leaving  the 
head  estranged  in  space;  in  others,  the 
canvas  is  a  wash  of  color  harboring  two 
piercing  eyes.  All  of  his  works  contain  a 
certain  atmospheric  ambiguity  surrounding 
a  clear  emotional  nucleus,  "inner  seething 
in  an  unclear  form."  It  is  the  unseen  —  the 
twilight  of  what  we  see  and  how  we  feel  — 
that  becomes  the  expression. 

At  this  time  Schoenberg  wrote,  "He 
who  sticks  to  facts  will  not  get  beyond 
them,  to  the  heart  of  things.  1  deny  facts 
...  1  elude  them  before  they  can  draw  me 
down  to  them."  Five  Pieces  immerses  the 
listener  in  Schoenberg's  fact-less  world, 
where  lines  and  colors  blur  and  fade,  and 
each  movement  paints  emotions  that  are 
paradoxically  at  once  vivid  yet 
indescribable. 

Because  it  lacks  a  tonal  structure;  each 
piece  seeks  organization  from  some  other 
element.  The  material  in  the  first  four 
pieces  coheres  due  to  rigorous  motivic 
development.  In  the  first  piece,  entitled 
"Premonitions"  (Schoenberg  gave  titles  to 
all  of  the  movements  at  the  publisher's 
request),  the  first  22  measures  establish 
heterogeneous  melodic  and  rhythmic 
motives  that  are  fodder  for  the  remainder 
of  the  brief  piece,  to  be  superimposed, 
Sequenced  and  overlapped  with  various 
repeating,  asymmetric  rhythmic  patterns. 
This  sonic  collage  illustrates  the  words 
written  in  a  letter  to  Schoenberg  by 
Kandinsky,  who  was  not  only  a  colleague 
m  painting  but  also  a  friend  and  ardent 
admirer  of  Schoenberg's  music:  ". . .  the 


independent  life  of  the  individual  voices 
in  your  compositions  is  exactly  what  1  am 
trying  to  find  in  my  paintings." 

From  the  paranoid  tightness  of  the  first 
piece  leaks  the  strange  and  beautiful 
second  piece,  "The  Past."  Propelled  by 
sustained  tones,  variations  of  the  more 
homogenous  introductory  motives 
accumulate  and  shed  until  the  primary 
motive  crystallizes  into  a  haunting  celesta 
ostinato  that  bobs  bright-eyed  and 
disconnected  above  the  ensemble. 

The  third  piece,  "Colors,"  was 
alternately  titled  "Summer  Morning  by  a 
Lake."  As  the  opening  chords  retain  their 
dissonances  they  acquire  a  gentle  hum, 
and  a  dull  shimmer  disarms  the  listener 
and  opens  the  soundscape.  The  colors  ebb 
and  shift,  careful  not  to  disrupt  the 
stillness.  Schoenberg  referred  to  the 
quickly  ascending  and  descending  flicker 
of  wind  instruments  and  celesta  as  the 
"jumping  fish  motive." 

The  most  defining  characteristic  of  the 
fourth  piece,  "Peripeteia"  (whose  title, 
derived  from  Greek  drama,  means  "a 
sudden  change  of  fortune"),  is  its  bipolar 
tempos  that  accelerate  and  break 
cathartically.  Like  the  second,  this  piece  is 
built  out  of  diverse  motives  that  gather  en 
masse  at  the  end. 

The  fifth  piece,  "Obbligato  Recitative," 
differs  from  the  first  four  in  that  it  is  built 
not  out  of  developed  motives,  but  rather 
from  contrapuntal  lines  that  avoid 
developing  or  even  establishing  motivic 
material  all  together.  The  leading  melodic 
line  is  passed  from  register  to  register,  a 
compositional  technique  developed  by 
Schoenberg  called  ktangfarbenmehdie,  or 
"tone-color-melody."  Five  Pieces  is  the 
first  composition  in  which  he  used  the 
technique,  which  is  employed  almost 
continuously  by  his  student  Anton 
Webem  in  Six  Pieces  for  Orchestra, 
written  only  months  later. 
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Anton  Webern 

Born:  December  3,  1883,  Vienna,  Austria 
Died:  September  15,  1945,  Mittersill,  Austria 

Six  Pieces  for  Orchestra,  Op.  6  (1928) 

In  1904,  21 -year-old  Anton  Webern 
began  a  search.  Having  been  a  student  at 
the  Musicological  Institute  of  Vienna  for 
two  years,  he  had  acquired  enough 
knowledge  and  confidence  to  actively  seek 
a  mentor  into  whose  hands  he  would  place 
the  direction  of  his  artistic  future.  Among 
his  top  choices  were  the  elite  of  fin  de  siecle 
German  Romanticism:  Gustav  Mahler 
and  Hans  Pfitzner.  Mahler  was  never  a 
real  possibility  due  to  his  heavy  work  load 
as  director  of  the  Court  Opera  and  his 
own  compositional  ambitions.  Pfitzner,  a 
Romantic  composer  not  well  known 
outside  of  Germany,  was  nearly  Webern's 
choice,  until,  in  an  introductory  meeting 
that  spring,  Pfitzner  spoke  dismissively 
about  Strauss  and  Mahler.  Appalled, 
Webern  left  the  room  immediately. 

That  autumn  Webern  realized  the 
direction  his  creative  life  would  take, 
when  he  saw  an  advertisement  for  courses 
to  be  taught  by  Arnold  Schoenberg. 
Webern's  interest  in  the  educator  and 
composer  had  begun  in  his  first  year  at  the 
university,  after  reading  a  score  of  his  tone 
poem,  Pclleas  und  Melisaride,  and  hearing  a 
performance  of  his  string  sextet,  Verklarte 
Nacht.  In  a  letter  to  Schoenberg  in  1907, 
Webern  wrote,  "I  wanted  to  go  to  Pfitzner, 
but  I  had  already  reached  Berlin  when  it 
became  fully  clear  to  me  that  this  was 
absurd  and  that  I  must  return  to  Vienna  in 
order  to  become  your  pupil." 

His  decision  to  study  with  Schoenberg, 
who  at  that  time  was  only  30  and  had  yet 
to  become  an  advocate  of  atonality,  would 
alter  not  only  Webern's  own  creative  yield, 
but  that  of  the  many  20th  century 
composers.  In  Schoenberg,  Webern  found 
both  the  guiding  hand  of  a  master  teacher 


firmly  grounded  in  tradition  and  a  friend 
within  a  community  of  musicians  who 
were  looking  for  the  next  highest  level  of 
artistic  self-expression,  just  as  he  was.  This 
group,  which  came  to  be  known  as  the 
Second  Viennese  School,  was  led  by 
Schoenberg,  and  under  his  tutelage 
Webern  and  Alban  Berg  rose  to 
distinction.  Together  they  would  come  to 
wrestle  with  a  central  problem:  how  to 
write  coherent  music  outside  the  structures 
of  tonality. 

The  first  published  version  of  Webern's 
Six  Pieces  for  Orchestra  (Sechs  Stucke  fur 
Orchester)  was  completed  in  1909,  only 
months  after  Schoenberg  wrote  his  own 
first  atonal  piece,  Five  Pieces  for 
Orchestra.  Both  works  provide  beautiful 
and  different  solutions  to  "the  atonality 
problem."  In  the  first  four  of  his  Five 
Pieces,  Schoenberg  escaped  the  orbit  of 
tonality  with  a  very  traditional  device: 
rigorous  motivic  development  and 
variation.  Webern's  Six  Pieces  (as  well  as 
Schoenberg's  fifth)  are  completely 
different  musical  animals  that  consciously 
avoid  developmental  material. 

In  a  brief  analysis  of  his  work,  Webern 
wrote,  "Thematic  connections  do  not 
exist,  not  even  within  the  individual 
pieces"  and  that  the  pieces  represent  "an 
always  changing  mode  of  expression." 
Knowing  that  the  listener's  attention  span 
would  be  shortened  without  the  support  of 
recognizable  motives,  Webern  created 
brief  and  concise  pieces.  The  shortest  is 
the  third  piece,  lasting  just  over  50 
seconds,  and  the  longest  is  the  fourth,  at 
about  three-and-a-half  minutes. 

As  the  delicate  opening  moments  of 
the  first  piece  unfold,  the  melodic  line  is 
carried  a  short  distance  by  the  flute,  then 
the  first  trumpet,  again  the  flute  and  then 
the  third  horn.  This  device  of  scattering 
the  melodic  line  through  a  number  of 
instruments  or  instnimental  groups  is 
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called  khmgfarbenmelodie  —  "tone-color- 
melody"  —  the  same  heard  in  Schoenberg's 
Five  Pieces.  It  pervades  Wehern's  work, 
adding  color  without  traditional 
harmony  and  motion  in  lieu  of  motivic 
development,  as  well  as  dispersing  already 
sparse  orchestrations. 

Looking  hack  on  the  piece  in  1933, 
Wehern  wrote,  "...  the  first  [piece] 
expresses  the  expectation  of  a  catastrophe; 
the  second  the  certainty  of  its  fulfillment; 
the  third  the  most  tender  of  contrasts;  it  is, 
so  to  speak,  the  introduction  to  the  fourth, 
a  funeral  march;  five  and  six  are  an 
epilogue." 

The  "catastrophe"  and  "funeral  march" 
certainly  refer  to  his  mother's  death  in 
1906,  an  event  that  seems  to  have  been  an 
influential  force  in  his  artistic  life  for  some 
time.  Labeled  funeral  march  in  the  score, 
the  fourth  piece  is  the  work's  centerpiece. 
Its  most  powerful  and  influential  textures, 
such  as  the  drumrolls  and  somber  gong 
strokes,  enter  humbly  and  inconspicuously, 
perhaps  reflecting  the  torrent  of  emotions 
Webern  felt  as  he  walked  beside  his 
mother's  casket.  In  the  aftermath  of  the 
catastrophe  —  the  "epilogue"  of  the  fifth 
and  sixth  pieces  —  haunting  rhythmic 
figures  come  and  go  among  sustained 
notes  and  undulating  dynamics,  perhaps 
in  an  effort  to  resume  a  peaceful  life. 

Johannes  Brahms 

Born:  May  7,  1883,  Hamburg,  Germany 
Died:  April  3,  1897,  Vienna,  Austria 

Arnold  Schoenberg 

Born:  September  13,  1874,  Vienna,  Austria 
Died:  July  1 3,  1951,  Los  Angeles 

Piano  Quartet  No.  1  in  G  minor,  Op.  25 
(arranged  for  orchestra  by  Arnold 
Schoenberg) 

In  1937,  when  he  was  composing  his 
violin  concerto  using  his  atonal  12-tone 


technique,  Arnold  Schoenberg  paid 
homage  to  one  of  his  greatest  influences, 
Johannes  Brahms,  by  orchestrating  his 
Piano  Quartet  in  G  minor,  written  in 
1861.  The  practice  of  orchestrating, 
ananging  or  transcribing  another 
composer's  work  has  a  great  tradition: 
Bach  arranged  Vivaldi's  concertos  for  solo 
organ;  Mozart  reorchestrated  Handel's 
Messiah;  and  Brahms  himself  arranged 
three  of  Schubert's  lieder  (Memnon, 
Geheimer  and  An  Schwager  Kronos)  for 
orchestra. 

The  pairing  of  Schoenberg,  the  father 
of  atonal  music,  and  Brahms,  the  late 
Romantic  composer  most  attached  to  the 
classical  ideals  of  Haydn,  Mozart  and 
Beethoven,  might  at  first  seem  odd  if  you 
naturally  think  of  each  composer's  musical 
legacy  and  perhaps  the  era  in  which  his 
greatest  works  were  produced.  But  if  you 
think  of  the  premeditated  craft  of 
composition  and  the  surprising  historical 
and  cultural  proximity  of  the  two,  you  may 
find  it  more  natural  than  not. 

For  Brahms,  living  in  the  height  of  the 
Industrial  Revolution,  one  could  argue 
that  the  most  influential  invention  was 
the  light  bulb.  For  Schoenberg,  who  fled 
Nazi  Germany  in  1931,  the  same  could  be 
said  for  the  atomic  bomb.  Though  a 
rapidly  changing  world  left  these  two  men 
in  profoundly  different  eras,  they  shared 
Vienna  as  contemporaries  for  a  brief 
stretch  of  time.  When  Brahms  died  in 
1897,  Schoenberg  had  considered  himself 
a  serious  composer  for  five  years.  In  this 
time,  he  was  certainly  aware  and  in  awe  of 
Brahms's  presence  around  town,  and  even 
shook  the  master's  hand  at  an  event  of  the 
Tonkunstlerverein,  or  Society  of 
Composers.  Brahms's  Symphony  No.  4, 
Double  Concerto  and  last  works  for  piano 
were  all  "new  music"  for  Schoenberg,  who 
attended  their  performances  when  he 
could  afford  it. 
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Just  as  the  social  disparities  between 
these  two  men  are  linked  by  a  few  years 
and  a  handshake,  the  aesthetic  differences 
between  their  compositions  are 
intertwined  with  compositional 
technique.  In  a  lecture  and  essay  entitled 
"Brahms  the  Progressive,"  Schoenberg 
argued  that  Brahms  was  the  most 
adventurous  and  intelligent  composer  of 
his  day,  even  more  so  than  the  tonally 
advanced  Wagner  or  Bmckner.  His  highly 
condensed  motivic,  tonal  and  rhythmic 
development  created  music  with  great 
"economy,  yet  richness."  The  dramatic 
concision  of  Brahms's  music  taught 
Schoenberg  how  to  build  compositions 
that  refer  strictly  to  their  own  elements 
and  delete  all  extraneous  items.  Ironically, 
as  Schoenberg  condensed  his  own  works 
using  this  same  concept  (which  he  called 
"developing  variation"),  he  eventually 
found  tonality  itself  to  be  superfluous  and 
its  deletion  unavoidable.  He  used  this 
compositional  technique  in  the  first  four 
sections  of  the  Five  Pieces  for  Orchestra. 

Even  though  they  sometimes  share  a 
similar  infrastructure,  the  emotions  and 
colors  that  radiate  from  the  works  of 
Schoenberg  and  Brahms  are  vastly 
different.  The  majestic,  balanced,  and 
lyrical  traits  associated  with  Brahms  are 
not  common  —  though  not  absent,  either 
—  in  Schoenberg's  music. 

The  arrangement  of  the  piano  quartet 
thus  offers  a  peculiar  collage  of  the  two 
men.  Regarding  his  intentions  behind 
arranging  the  piece,  Schoenberg  stated 
that  he  wished  to  "remain  strictly  in  the 
style  of  Brahms  and  not  to  go  farther  than 
he  would  have  gone  it  he  lived  today."  He 
tampered  little  with  the  actual  notes  and 
even  drew  largely  from  a  Brahmsian  sonic 
palette,  such  as  the  small  but  full  sound  of 
a  woodwind  carrying  the  melody  over 
noble  horns  and  churning  strings.  But 
Schoenberg's  dramatic  tendency  to 


magnify  emotional  poles  and  his  own 
orchestral  colors  —  such  as  pairing  the 
trombone  and  tambourine  with  flutter- 
tongued  trumpets  in  the  third  movement 
and  the  xylophone  in  the  fourth  — 
occasionally  seep  in,  adding  his 
own  inflection. 

A  perfect  example  of  the  economy 
Schoenberg  so  loved  in  Brahms's  music 
occurs  in  the  first  seven  bars  of  the  first 
movement,  Allegro,  when  the  angular 
theme  of  four  quarter-notes  is  inverted, 
transposed  and  harmonized.  The 
emotional  gravity  of  the  movement  is 
magnified  in  the  hands  of  Schoenberg's 
orchestra  by  incidents  of  heavy  percussion. 

Brahms's  rhythmic  inventiveness  is 
fully  present  in  the  second  movement, 
Intermezzo:  Allegro  ma  non  Croppo,  as 
fragments  of  the  theme  are  assembled 
in  various  orders  to  create  phrases  of 
odd  lengths. 

The  third  movement,  Andante  con 
moto,  is  stylistically  the  most  diverse.  It 
begins  with  warm,  pastoral  sonorities  that 
lead  to  a  dark,  violent  period  that,  in  turn, 
yields  to  the  most  triumphant  of  marches, 
highlighted  with  full  brass  and  percussion. 

The  final  movement,  Rondo  alia 
zingarese:  Presto,  is  the  most  colorful, 
utilizing  a  wide  variety  of  percussion  and 
cultivating  strangely  beautiful  moments  of 
exposed  instrument  groupings  that  pierce 
the  often  lush,  Romantic  sounds  from 
the  strings. 
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A  Glimpse  Inside  Curtis 


T 


he  Curtis  Institute  of  Music  occupies 
stately  mansions,  including  the 
George  Childs  Drexel  mansion  at 
1726  Locust  Street  and  the  adjoining  Sibley 
mansion  on  235  South  18th  Street  on 
Rittenhouse  Square. 

Most  lessons,  coachings,  classes  and  recitals 
take  place  in  these  two  buildings,  as  they  have 
since  the  1920's. 

The  buildings  retain  their  wood-paneled 
walls,  high  ceilings,  decorative  ironwork, 
Oriental  rugs  and  ornate  moldings,  but  they 
have  been  adapted  over  time  to  serve  the  needs 
of  Curtis  without  sacrificing  their  19th-century 
charm.  The  Common  Room  is  the  site  of 
traditional  Wednesday-afternoon  Tea  and  is  a 
gathering  place  for  students  at  all  times. 

Curtis's  performance  spaces  include  Field 
Concert  Hall,  a  250-seat  auditorium  that  was 
added  to  the  Drexel  mansion  in  1928  and  was 
recently  renovated,  and  Curtis  Opera  Studio,  a 
black-box  theater  that  seats  approximately  125. 


Learn  more  about  Curtis  on  a  tour  led  by 
members  of  the  Board  of  Directors  of  the 
Friends  of  Curtis  on  Wednesday,  May  5 
at  7: 15  p.m.  The  tour  will  conclude  in 
time  for  the  8  p.m.  student  recital. 


Call  215-893-5279  for  tour  reservations. 


The  Curtis  Symphony  Orchestra 


Violin 

Adrian  Anantawan 

Mr.  &  Mrs.  Shaun  F.  O'Molley 

Fellowship 
Won-Hyee  Bae 

Bofc  Foundation  Fellowship 
Jose  Maria  Blumenschein 

Margurel  <*  Edward  Sutell  Fellowship 

Karma  Canellakis* 

Robert  Ehrman  Fellowship 
Xi  Chen 

Cyrus  H.K  Curtis  Fellowship 
Ang  Cheng 
Eft- em  Zimhalist  Fellowship 

Hannah  Choi 

Bok  Foundation  Fellowship 
David  Coucheron 
Bernard  &  Nuncy  Heinjen  Fellowship 

Emih,  I  leans 

Ann  &  Howard  Sacks  Fellowship 
Johannes  Dickbauer 

John  J.  Medveekis  Fellowship 
Shana  Douglas 

Fellowship 
Lilv  Francis** 

]iU  &  Sheldon  Bonovitz  Fellowship 
QuanGe 

Bok  Foundation  Fellowship 
Celeste  Golden 

Jenne  Bmeli  Fellowship 

Bella  Hristova 

Louisa  Knapp  Curtis  Fellowship 

Alicia  Hui 

Cyrus  H.K.  Curtis  Fellowship 
Katie  Hyun 

Horace  W.  Goldsmith  Fellowship 
Stephanie  Jeong 

Herbert  R  &  Evelyn  Axelrod 

Fellowship 
Dami  Kim 

Bok  Foundation  Fellowship 
Hwi-Eun  Kim 

Mary  Louise  Curtis  Bok  Fellowship 
Hye-Jin  Kim 

Bok  Foundation  Fellowship 
Jaram  Kim 

Louisa  Knapp  Curtis  Fellowship 

Johanna  Koelmel 

Bofc  Foundation  Fellowship 
Yvonne  Lam 

Jack  Wolgm  Fellowship 
lull. nine  Lee 

Bofc  Foundation  Fellowship 


Edwm  B  Gamgues  Fellowship 
"  Mflfca  Vi5mFt*mvship 


Susie  Park 
Herbert  R .  &  Evehn  Axelrod 
Fellowship 

Ming-I  Tsai 

Louisa  Knapp  Curtis  Fellowship 

Danbi  Urn 

Cyrus  H.K.  Curtis  Fellowship 
Elena  Urioste 

Independence  Foundation  Fellowship 
Melissa  White 

/>.  Samuel  R.  &  Beatrice  S.  Rossman 

Fellowship 
Tien-Hsin  Wu 

Louisa  Knapp  Curtis  Fellowship 
Yoon  J  ung  Yang 

jean J.  Sterne  Fellowship 
Shanshan  Yao 

Louisa  Kmpp  Curtis  Fellowship 

Viola 

Woongjoon  Michael  Chang 

Bofc  Foundation  Fellowship 
Mark  Holloway 

John  S.  &  lames  L.  Knight  Fellowship 

Anton  Jivaev 

J.  Oliver  Lewis  Memorial  Fellowship 

Yoon-Ji  Kane 

Cyrus  H.K.  Curtis  Fellowship 
You- Young  Kim 

Bofc  Foundation  FelWship 
Rachel  Ku 

Horace  W.  Goldsmith  Fellowship 
TengLi' 

Cyrus  H.K.  Curtis  Fellou'ship 
Ji  Hyun  Son 

Ruth  &  Eugene  Helmer  Fellowship 
Lisa  Steltenpohl 

Florence  R .  Laden  Memorial 

Fellowship 

Meng  Wang 

F.duin  B  (  nuTi'^ues  Fellowship 

Sharon  Wei 

Bofc  Foundation  Fellowship 

Violoncello 

Hyun-Jung  Ban 

Mary  Louise  Curtis  Bofc  Fellowship 
Nicholas  Canellakis 

Milton  Leiy  FclLncship 
Eugena  Chang 

Joseph  Druian  Fellowship 
Samuel  Fletcher 

Cyrus  H.K.  Curtis  Fellowship 
Michael  Haas 

Blanfc  Rome  LLP  Fellowship 
Yumi  Kendall 

Jacqueline  du  Pre  Memorial  Fellowship 

Jonah  Kim 

Abiqtu!  Rebecca  Zuhrow  Cohen 
Memorial  Fellow-ship 
Earl  Lee 
Mun  Louise  (  'urtis  B<ik  Feliou  sh,p 


Helen  Lee 

Joseph  Dmian  Fellowship 
Jeong  Hyoun  Lee 

Bofc  Foundation  Fellowship 
Angela  Jean  Park 

Lwne  &  Harold  Honicfcman 

Fellowship 
Yu- Wen  Wang 

Louisa  Knapp  Curtis  Fellouship 

Double  Bass 

F(  ira  Baltacigil 

Cyrus  H.K.  Curtis  Fellowship 
Jeffrey  Beecher 

Philadelphia  Orchestra  Fellou-ship 
Joseph  H.  Conyers 

Wes  Wjan  Fellowship  in  Honor  of  Ken 

William  N.  Famngton 

Bofc  Foundation  Fellou  ship 
Timothy  Ressler 

James  &  Cynthia  Coofc  Fellowship 

Eric  Louis  Thompson  III 

Robert  Ehrman  Fellowship 

Bert  Witzel 

Edwin  H.  Gamgnes  F dim-ship 
Flute 

Jasmine  Choi 

Marguerite  &  H.F.  (Cem)  Lenfest 

Fellowship 
Bianca  Rose  Garcia 

Hulddh  Bender  Kemer,  M.D. 

Fellouship 
Nadia  Christina  Kyne 

Edum  &  Alma  Lofcm  Fellowship 
Y< uibin  Son 

Louisa  Knapp  Curtis  Fellowship 

Oboe 

Alexandra  Sophia  Lambertson 
Mary  Louise  i  iirtis  Bok  FelLmship 

Reid  ( !.  Messich 

Gephan  Family  Fellowship 
Shea  Scruggs 

Anderson  c?  Dana  Pew  Fellou'ship 
Anna  Steltenpohl 

Carol  K.  Gerstiey  Fellou'ship 

Clarinet 

Alexander  Bedenko 

Felix  Meyer  Fellowship 
Jose  Franch-Ballester 

l  hiirfc's  M  K'anei  Memorial 

Fellouship 
Rob  Patterson 

Louisa  Knapp  Curtis  Feliwship 
Han  Yo  Son 

Mary  Louise  Curtis  Bofc  FcHim  ship 
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Bassoon 

Aaron  Carlos  Apaza 
Myer  &  Helen  K.  Schwartz  fallows 

Andrew  MiyakeCuneo 
Mao  Louise  Curtis  Bok  Fellowship 

Alexandra  Eastley 
Bole  Foundation  Fellowship 

Eva  Galina  Kiep 
Mary  Louise  Curtis  Bok  Fellowship 

Horn 

Yousef  Ismael  Assi 
Cyrus  U.K.  Curtis  Fellowship 

Alexander  George 
Grace  Sherman  Fellowship 

Adam  Krauthamer 
EoVmB.Gmrfcu*  Fellowship 

Alma  Maria  Liebrecht 
Bod  Foundation  Fellowship 

TodorStefanovPoostovanov 


Trumpet 

Mary  Bowden 

Lester  Henry  Grundy  Fellowship 

I  mi  Knappc'urus  Fellowship 

Christopher  Konfirst 

Gyrus  H.K.  Curtis  Fellowship 
Rachel  Serher 

Louisa  Knapp  Curtis  Fellowship 

Trombone 

Shachar  Israel 

Marj  Louise  Curtis  Bok  Fellowship 
David  Rumbaugh 

Edwin  B  Gomgues  Fellowship 
Weston  Adolphus  Sprott 

Crown  Holdings,  Inc.  Fellowship 

David  Murray,  Bass  Trombone 

Mary  Louise  Curtis  Bok  Fellowship 
Tuba 

Seth  Homer 

Dr.  BongS.  Lee  Fellowship 


Timpani  and  Pe 

Pius  Cheung 

Mary  Louise  Curtis  Bok  Fellowship 
James  Deitz 

Philadelphia  ( Irchescru  Fellowship 
Patrick  J.  Pastella 

Mary  Louise  Curtis  Bok  Fellowship 

Dennis  Petrunin 

Cyrus  H  K.  Curtis  Fellowship 


Celeste 

Yoonhak  Back 
jeanette  S.  Epstein  Memorial  Fellowship 

Harp 

Soo  Won  Park 


Piper  Runn.on-Barcford 

Bok  Foundation  Fellowship 
Alice  Soria 

Manlyn  Costello  Memorial  Fellowship 
Sonja  Wangensteen 

L.  Daniel  Dannenbaum  Fellowship 

Administrator 

Richard  Zuch 

Student  Managers 

Jose  Maria  Blumenschein 
Nathaniel  Hepler 
Christopher  Konfirst 
Timothy  Ressler 
David  Rumbaugh 
Weston  Adolphus  Sprott 

*  Concertmaster 

**  Principal  Second  Violin 

Principal  Viola 
11  Principal  Violoncello 


Endowed  Chairs  in 
The  Curtis  Symphony 
Orchestra 

Conductor 

Gustave  &  Rita  Hauser  ( 'hair 
Violins 

Independence  Foundation  Chair 

David  &  Sardra  Marshall 

Chair 
Violoncellos 

Independence  Foundation  Chair 
Oboes 

Dr.  W.  Stephen  Croddy 

Prineipal  Chair 
Trombones 
Dr.  Luther  W.  Brady 

Principal  Chair 
Harps 

Croddy  Family  Principal  Chair 
Keyboard 

Gary  &  Naomi  Graffman 
Chair 

The  principal  chairs  oj  the 
Violin,  Viola,  Violoncello, 
Double  Bass,  Flute,  Clarinet, 
Bassoon,  Horn,  Trumpet, 
and  Timpani  and  Percussion 
sections  have  been  endowed 
by  a  gift  from  the  family 
foundation  of  William  M. 
Hoffis  Jr.  and  Andrea  M. 
Baldeck,  M.D. 
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Composition,  Conducting,  Keyboard  and  Vocal  Studies 
Students  at  The  Curtis  Institute  of  Music 


Composition 

Stephen  Carnngton  Cahell 

Cyrus  H.K.  Curtis  Fellowship 
SolKing  Kim 

Edith  Evans  Broun  Fellowship 
Justin  La  Vallee 

Bole  Foundation  Fellowship 
James  Ra 

Jimmy  Brent  Feliouship 
Shendan  Seyfried 

Man*  Louise  Curtis  Bok  FelLtu  ship 
Zhou  Tian 

Edum  B .  Garrigues  Fellowship 

Conducting 

Yoonhak  Baek 

Jeanette  S .  Epstein  Memorial 

Fellowship 
Steven  Hackman 

Ralph  &  Suzanne  Robots  Feliouship 
Benjamin  Shwam 

Joseph  &  Carole  Shams  Feliouship 

Harpsichord 

Catalina  Vicens 

Mary  Louise  Curtis  Bok  Fellowship 
Xiao-Yin  Zhu 

Edna  Harlaiess  Feliouship 

Organ 
Felix  Hell 

Marianne  W.  & 

Randall  L.Tobias  Fellowship 
Michael  Lodico 

Mrs.  Car?  William  Bok  Fellowship 
Scott  Myers 

Edna  Harkness  Fellowship 

Piano 

Kit  Cullen  Armstrong 

Cyrus  H.K.  Curtis  Fellowship 

Qiong-Yan  Jenny  Chai 

Wifce  Family  Fellowship 


JieChen 


Yvonne  K.  Druian  Fellowship 
Miao  Hou 
Yvonne  K.  Druian  Fellowship 

/Cferson  S  DaraPew  Fellowship 
Shih-Wei  Huang 

Roy  Pressman  Fellowship 
Claire  Victoria  Huangci 

fnJe(H.'JiJenLV  Foundation  Fellowship 
Sean  Kennard 

Hrrsig  Famih  Fellow  ship 

AngLi 

Jean  ).  Sterne  Fellowship 
Hvo-Sun  Lim 

Ralph  Berkowit;  FelWship 

Roman  Rabin  \  ich 

Lester  Henry  Grund-v  Fellowship 
Yuj.a  Wang 
Marguerite  c?H.F.  (Gerry) 
Len/est  Feliouship 

Di  Wu 

Michael  &  Cecilia  locovelia  Capuzzi 
Memorial  Feliou  ship 

Amy  Jiaqi  Yang 

Cyrus  H.K  Cums  Fellowship 
You- You  Zhang 

Edna  Harkness  Fellowship 

Vocal  Studies 
Glenn  Alamilla 

Margaret  Aull  Wynne  Feliou  ship 
Frederic  Antoun 

Richard  A.  &  Man  K.  Doran 

Fellowship 
Meredith  Arwady 

LeliaA.  TOke  Fellowship 
Alexis  Barthelemy 

Edith  Et  ons  Frumm  Fellowship 


Jacqueline  Boiler 
Edum  B.  Gamgues  Feliouship 

Shalanda  Jamell  Bond 

William  Home  Fellou-ship 
Samantha  Del  Gatto 

Mary  Louise  Curtis  Bok  Fellowship 
Elizabeth  De  Shong 

Daiid  H  Spnngman  Memorial 

Fellou'ship 
Ramone  Diggs 

Joseph  Caims  Jr  &  Ernestine  Bacon 

Cairns  Memorial  Fellou-ship 
Brenden  Gunnell 

Louisa  K'napp  Cums  Fellou'ship 
L.sh.r  Inhar 

Horr.  &  Jeanene  Yanoff  Feliouship 
JamesJ.Kee 

Florence  Kirk  Keppel  FeUouship 
Jeffrey  Kim 

Horace  W  Goldsmith  FeUouship 
Dimitne  Lazich 

Joseph  Carms  Jr  &  Ernestine  Bacon 

Caims  Memorial  Fellou'ship 
Fiona  Murphy 

Martm  &  Sarah  Taylor  Fellowship 
Amy  Orsulak 

Joseph  Caims  Jr.  &  Ernestine  Bacon 

Cairns  Memorial  Feliou  ship 
Brian  Zachary  Porter 

Louisa  Knapp  Cums  Feliou  ship 
Howard  Reddy 

Edith  Etons  Braun  Feliouship 
Laura  Rev 

Huldah  Bender  kerner.  M.D.. 

Feliouship 
[oslin  Rompht 

Borrura  Moskow  Fellowship 
Alexander  Tall 

Louisa  K'napp  Cums  Felloushp 
Hanan  Tarahav 

Mary  Louise  Curtis  Bolt  Fellowship 
Tammy  Tyburcry 

M .  Eugene  &  Margaret  Smith 

Feliouship 
Charles  Unice 

Arthur  Tracy  Feliouship 
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The  Curtis  Institute  of  Music  Faculty 


PERFORMANCE  FACULTY 

Major  Departments 

Bassoon 

Bernard  Garfield 

Clarinet 

Donald  Montanaro 

Composition 

Richard  Danielpour 
Jennifer  Higdon 
Ned  Rorem 

Conducting 

Otto- Werner  Mueller 
Head  of  Department 

Double  Bass 
Edgar  Meyer 
Harold  Hall  Robinson 

Flute 

Jeffrey  Khaner 
Harp 

Judy  Loman 

Harpsichord 

Lionel  Tarty 

Horn 

Jerome  Ashby 
Oboe 

Richard  Woodhams 
Organ 

Alan  Morrison 
Piano 

Leon  Fleisher 
Claude  Frank 
Gary  Graffman 
Seymour  Lipkin 
Eleanor  Sokoloff 

Timpani  and  Percussion 

Don  Liuzzi 

Rolando  Morales-Matos 
Scott  Robinson 

Trombone 

Nitzan  Haroz 

Rlair  Bollinger,  Bass  Trombone 

Trumpet 

David  Bilger 
Frank  Kaderabek 


Tuba 

Paul  Krzywicki 
Viola 

Joseph  de  Pasquale 
Roberto  Diaz 
Michael  Tree- 
Karen  Tuttle 

Violin 

Victor  Danchenko 

Pamela  Frank 

Ida  Kavafian 

Jaime  Laredo 

Aaron  Rosand 
The  Dorothy  Richard  Starling 
C/w  in  Violin  Studies 

Yumi  Ninomiya  Scott 

Joseph  Silverstein 

Arnold  Steinhardt 

Violoncello 

Orlando  Cole 
David  Soyer 
Peter  Wiley 

Vocal  Studies 
(Voice  and 
Opera  Programs) 

Mikael  Eliasen 

Head  of  Department 
Susan  Shiplett  Ashbaker 
Corradina  Caporello 
Wayne  Conner 
Eunae  Koh 

Marlena  Kleinman  Malas 
David  Moody 
Susan  Nowieki 
Danielle  Orlando 
Joan  Patenaude-Yamell 
Donald  St.  Pierre 

Resident  Pianists 

Meng-Chieh  Liu 

Hugh  Sung 
Director  of  Instrumental 
Accompaniment  and  Student 
Recitals 

Staff  Pianist 

Jungeun  Kim 


MUSICAL  STUDIES 
FACULTY 

Edward  Aldwell,  Co-Chair 
Eric  Wen,  Co-Choir 
Robert  Cuckson 
Matthew  Glandorf 
Sarah  Hatsuko  Hicks 
Jennifer  Higdon 
Ford  Mylius  Lallerstedt 
David  Ludwig 
Mei-Mei  Meng 
Eric  Sessler 

LIBERAL  ARTS  FACULTY 

Jeanne  M.  McGinn,  Chair 
Alfred  Blatter 
Thompson  Bradley 
Mary-Jean  B.  Hayden 
Merl  F.  Kimmel 
David  J.  Miller  IV 
Francesca  Pfister 
Cynthia  Port 
Carla  Puppin 
Faith  C.  Watson 
Ellen  Lack  Wright 

EMERITUS  FACULTY 
AND  STAFF 

Glenn  Dodson,  Trombone 
Edwin  E.  Heilakka,  Curator, 
Leopold  Stokowski  Collection 
Mason  Jones,  Horn 
Joan  Hutton  Landis,  Liberal  Arts 
Roger  Scott,  Double  Boss 
John  Weaver,  Organ 


The  Curtis  Institute  of  Music  Staff 


Gary  Graffman,  President/Director 
Robert  Fitzpatrick,  Dean 
Ron  Wormser,  Vice  President,  Finance  and  Administration 
Amanda  Mitchell-Boyask,  Vice  President,  External  Relations 


Admissions  Office 

( Ihristopher  Hodges,  Admissions  Officer 

Business  Office 

Carol  DarreU,  Staff  Accountant 
Michelle  Lawrence,  Bookkeeper 
Joseph  M.  Slater,  Controller 

External  Relations  Department 

Walter  Beck,  Marketing  Manager 
Charlotte  Biddle,  Director  of  Special  Events 
Emily  Cheramie,  Public  Relations  Manager 
Erica  Freeman,  Prospect  Research  Associate 
Rachael  Garcia,  Planned  Giving  Assistant 
Laura  C.  Kelley,  Director  of  Publications 
John  Paul  Lacovara,  Communications  Assistant 
Pamelyn  Jones  Manocchio,  Director  of  Foundation 

and  Corporate  Support 
Craig  Murray,  Assistant  Director  of  Individual  Gifts 
Anne  O'Donnell,  Director  of  Alumni  Relations 
Jennifer  Roseman,  Development  and  Alumni 

Relations  Assistant 
Charles  Sterne  III,  Director  of  Major  Gifts  and 

Planned  Giving 

Finance  and  Administration  Office 

Eileen  Newcomb,  Administrative  Assistant, 
Finance  and  Administration 

Instrumental  Accompaniment  Office 

Rebecca  J.  Good,  Student  Recitals  Assistant 
Hugh  Sung,  Director  of  Student  Recitals  and 
Instrumental  Accompaniment 

John  de  Lancie  Library,  Milton  L.  Rock 
Resource  Center 

Elizabeth  Walker,  Head  Librarian 
Barbara  Barnett,  Catalog  Technician 
Martin  Garcia,  Library  Technician 
Darryl  Hartshorne,  Circulation  Manager 
Joshua  Humphries,  Catalog  Technician 
Kenton  Meyer,  Assistant  Librarian 
Joanne  Seitter,  Archivist 
Lisa  A.  Shiota,  Catalog  Librarian 

Operation  and  Maintenance  of  Plant 

Ben  Dudek,  Head  of  Maintenance 
Donald  Brown,  Head  of  Housekeeping 
Housekeeping  Staff:  Travis  Parler,  Michael  Smith, 
Mary  Thomas,  Donald  Wilson 


Orchestra  Library,  Milton  L.  Rock 
Resource  Center 

Richard  Zuch,  Administrator  of  the 
Symphony  Orchestra 

Outreach  Office 

Mary  Kinder  Loiselle,  Outreach  Coordinator 
Personnel  Office 

Rebecca  J.  Good,  Benefits  Coordinator 
Patricia  A.  Lombardo,  Payroll  Coordinator 

Piano  Maintenance  Workshop 

Erwin  O.  Lucht,  Piano  Technician 

President/Director's  Office 

Carol  Hauptfuhrer,  Executive  Assistant  to  the 
President/Director 

Receptionist's  Desk 

Beatriz  Pena,  Receptionist 

Recording  Studio 

Jon  Fink,  Audio-Visual  Assistant 
Philip  McClelland,  Director  of 
Audio- Visual  Services 

Registrar's  Office 
Paul  Bryan,  Registrar 
Elaine  Katz,  Special  Projects 

Student  Financial  Assistance  Office 

Janice  Miller,  Direcurr  of  Student 

Financial  Assistance 
Veronica  McAuley,  Assistant  Director  of 

Student  Financial  Assistance 

Student  Services  Office 
Daniel  McDougall,  Directm  of  Student  Services, 
International  Student  Advisor 

Vocal  Studies  Department  Office 

Ralph  Batman,  Administrator  of 
Vocal  Studies  Department 
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MERCK 

is  proud 
to  support 
The 

Curtis  Institute 
of  Music 

"Bringing  out  the  best  in  medicines. 


O  MERCK 


wwvv.merck.com 
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The  Curtis  Institute  of  Music  Board  of  Trustees 


Richard  A.  Doran,  Chairman 
Bayard  R.  Fiechter,  Vice-Chairman 

Joseph  M.  Field,  Vice-Chairman 
James  R.  Ledwith,  Esquire,  Secretary 
Scott  M.  Jenkins,  Treasurer 


Francis  J.  Bonner  Jr.,  M.D. 
Sheldon  M.  Bonovitz 
JenneK.  Britell,  Ph.D. 
Carolyn  S.  Burger 
Miles  B.  Davis 
George  W.  Gephart  Jr. 
Elizabeth  P.  Glendinning 
Gary  Graffman 
Alan  R.  Hirsig 
Paul  Sung-Uh  Kang 
James  A.  Katowitz,  M.D. 
Bobby  Ellen  Kimbel,  Ph.D. 
Steven  Laden 
Sueyun  Locks 


Christina  Weiss  Lurie 
JohnJ.Medveckis 
Donald  Montanaro 
Edward  A.  Montgomery  Jr. 
John  A.  Nyheim 
Robert  H.  Rock 
Mrs.  Samuel  R.  Rossman 
J.G.  Rubenstein 
[gnat  Solzhenitsyn 
Marianne  Williams  Tobias 
Penelope  P.  Wike  Watkins 
Jack  Wolgin 

Efrem  Zimbalist  111,  ex  officio 


Honorary  Trustees 

M.  Todd  Cooke 

Robert  Montgomery  Scott 

Trustees  Emeriti 

Mrs.  Cary  William  Bok 
Dr.  Milton  L.  Rock 


The  Board  of  Overseers  of  The  Curtis  Institute  of  Music 

Efrem  Zimbalist  III,  Chairman 
Frank  S.  Bayley  III,  Vice-Chairman 
Catherine  French,  Vice-Chairman  and  Nominating  Chairman 
Ignat  Solzhenitsyn,  Vice-Chairman 
C.  Richard  Neu,  Secretary 


Cynthia  Bayley 
Nancy  H.  Bechtle 
Peter  A.  Benoliel 
Mrs.  Cary  William  Bok 
Mrs.  Charles  W.  Bowden  Jr. 
Deborah  R.  Card 
Josephine  Benz  Carpenter 
Schuyler  G.  Chapin 
Alma  O.  Cohen 
Mrs.  Meyer  Eglin 
Mary  Lou  Falcone 
Henry  Fogel 
David  V.  Foster 


Pamela  Frank 

Frank  Gorell 

Robert  J.  Harth* 

The  Honorable  Rita  E.  Hauser 

George  H.  Kidder 

Robert  A.  Kipp 

John  A.  Koten 

June  LeBell 

Marguerite  Lenfest 

Yo-Yo  Ma 

Thomas  D.  McCarthy 
Anna  Moffb 
Joan  Moran 


Thomas  W.  Morris 
Robert  H.  Mundheim 
Herbert  Stuart  Okun 
Gabrielle  Kazze  Rinaldi 
Dr.  Milton  L.  Rock 
Don  Roth 

Robert  Montgomery  Scott 
Ward  Smith 
Stephen  Stamas 
Diana  Steiner 
Thomas  Wolf- 
David  Zinman 
indicates  deceased. 
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Best  Wishes  to  the 

Curtis  Symphony 

Orchestra 
for  a  Successful 
2003/2004  Season 


Montgomery,  McCracken,Walker  &  Rhoads,  LLP 


123  South  Broad  Street  •  Avenue  of  the  Arts  •  Philadelphia,  PA  19109 

Offices  in  Pennsylvania,  New  Jersey  and  Delaware 
www.nunwr.com  •  800-572-MMWR  (6697)  •  info@mmwr.com 

A  Limited  Liability  Partnership  Formed  in  Pennsylvania 
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The  Board  of  Directors  of  the  Friends  of  Curtis 


Mrs.  Samuel  R.  Rossman,  Chairman 
Garth  Weldon,  Vice-Chaimuin 
Mrs.  Victor  Kremens,  Secretary 
Craig  Merrick  Ehner,  Treasurer 


Nina  Albert 
Carole  Isseks  Bailis 
Edith  W.  Barnes 
Mrs.  Cary  William  Bok 
Cynthia  Cook 
L.  Daniel  Dannenhaum 
Lee  deRham 
David  Fay 
Judith  Francis 
Rachel  Bok  Goldman 
Mrs.  Gary  Graffman 
Miriam  Kanev 


Mrs.  John  B.  Kelly  Jr. 
Mrs.  Fredric  R.  Kornherg 
Mrs.  James  M.  Matarese 
Evelyn  Merritt 
Barbara  Moskow 
Dr.  Paul  Richardson 
Linda  Yaffe 

Sustaining  Members 

Diane  Bernstein 

Mrs.  Robert  A.  Bildersee 

Wesley  Emmons 


Mrs.  Clair  G.  Frantz 
Edith  Evans  Fnimin 
Elizabeth  P.  Glendinning 
Susan  H.  Goldberg 
Mrs.  David  M.  Gray 
Mrs.  Bernard  G.  Hein:en 
Mrs.  Herbert  R.  Moody 
Margaret  Reese 
Gabnelle  Kazze  Rinaldi 
Joseph  Shanis,  Esquire 
Ivana  Vavra 


The  Alumni  Council  of 
The  Curtis  Institute  of  Music 


Miles  B.  Davis,  Chairman 
Carol  Tomlinson  Cole,  Vice-chairman 
Sarah  Hatsuko  Hicks,  Recording  Secretory 
Jeffrey  N.  Lastrapes,  Treasurer 

Alumni  Organization  Representatives 

Edith  Evans  Fnimin,  Alumni  Society  of  Greater  PhiLulelliha 
Daisy  Jackson,  Curtis  Alumni  Association  West  Inc. 


1925  -  1947 

Mary  Davenport 
Mason  Jones 
Erwin  L.  Price 

1948-  1959 

Abba  Bogin 
Douglas  V.  Kent 
Joseph  M.  Rezits 
Matthew  Ruggiero 
Henry  Charles  Smith 
Winifred  Dettore  Swift 


Class  Representatives 
1960-  1970 

Dukju  Kim  Chang 
Danis  Kelly 
Marcia  Peck 
Cherry  Rhodes 
Rodney  Stenborg 

1971  -  1977 

Deborah  Fleisher 
Heide  Rice,  M.D. 

1978-  1985 

Molly  Vivian  Huang 
Nadina  Mackie  Jackson 


Elizabeth  Starr  Masoudnia 
Shelley  Showers 

1986-1993 

Susan  Gulkis  Assadi 
Cheryl  Majercik  Baranes 
Lisa  Helmel  Thomas 
Ya-Hui  Wang 
Sarah  Wetherbee 

1994-2003 

Chris  Clark 
Jason  DePue 
Jack  Sutte 
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We  proudly  support 
The  Curtis  Institute  of  Music. 


i^/CROWN  HOLDINGS,  INC. 


.URTIS 

Institute 
Music 

Sound 
Century 


To  preserve  its  longstanding  commitment  to  its  students  and 
the  world  of  music,  Curtis  launched  the  five-year,  $35  million 
Sound  for  the  Century  Campaign  in  October  1999. 
Concluding  on  May  3 1 ,  2004,  this  ambitious  effort  is  almost 
at  its  goal,  with  gifts  received  through  February  28,  2004, 
totalling  more  than  $34  milium.  In  the  following  pages  the 
Institute  recognizes,  with  its  deepest  thanks,  the  many  loyal 
friends  and  supporters  who  understand  what  Curtis  means  to 
the  world  of  music  and  have,  with  their  gifts  of $100  or  more, 
helped  to  ensure  that  it  continues  to  uphold  the  highest 
educational  and  artistic  standards. 


Gifts  to  the  Curtis  Endowment,  Gifts  of  Instruments  and  Other  In-Kind  Gifts,  2003  and  2004 


Amaranth  Foundation 
The  Annenberg  Foundation 
Herbert  and  Evelyn  Axelrod 
Mr.  and  Mrs.  Asher  Bartov, 

Estate  or  Maud  N.  rfcird'  ™ 
Harriet  Becker 
Cecelia  Benner 

Col.  Charles  W.  Bowden  Jr.  and 

Dr.  Elizabeth  M.  Bowden 
Dr.  Jenne  K.  Britell 
Estate  of  Raissa  Tselentis  Chadwell 
Estate  of  Norman  L.  Chase 
Anthony  P.  Checchia*  and 

Benita  Valente* 
C1BC  World  Markets  Corp.  Legal 

&  Compliance  Division 
Alma  Cohen,  in  memory  of 

Sylvan  M.  Cohen 

Estate  of  David  M.  Daniels* 
Matthew  Datre,  in  memory  of 

Eloise  Gomberg 
Maude  de  Schauensee 
Estate  of  Marion  E.  Dean 
Estate  of  Anne  Druir 
Helen  Drutt  English 
Mary  Lou  Falcone* 
Albert  Falkove* 
Theodore  Friedmann,  M.D.,  in 

memory  of  Rochelle  Friedman 
Edith  Evans  Fnimin* 
General  Electric  Fund 
Mr.  and  Mrs.  George  W.  Gephart  Jr. 
William  Gerstlev  II  Foundation 
Mr.  and  Mrs.  Donald  Gleasner,  in 

memory  of  Eloise  Gomberg 
Donald  Gleasner  Jr.,  in  memory  of 

Eloise  Gomberg 
Erika  Goldberg 

Mr.  and  Mrs.  Marc  Goldberg,  in 

memory  of  Eloise  Gomberg 
Estate  of  Nathan  Goldstein* 
Ralph  Gomberg* 
Jeanne  Lorraine  Goodson 
Tie  Albert  M.  Greenfield 
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Charles  E.  Griffin* 

|.  'hn  l    I  Li.i-  and  I  'hara  Haa- 

Mr.  and  Mrs.  Bernard  G.  Heinzen 

Alan  and  Nancy  Hirsig 

The  Honickman  Foundation 

Janet  E.  Intemann,  in  memory  of 

Eloise  Gomberg 
William  Jordan,  in  mcnu-n.it 

Man'one  Robertson  Maurer 
Paul  S.  Kang  and  Seung-Hee  Hvun* 
Sylvia  W.  Kauders 
Estate  of  Florence  Kirk  Keppel* 
George  H.  Kidder,  Esq. 
Bobby  Ellen  Kimbel  and 

CoopRosner' 
Mr.  and  Mrs.  Robert  Weinberg,  in 

memory  of  Eloise  Gomberg 
Estate  of  Dorothy  Bentield  Koenig* 
Robert  F.  Koenig 
Mr.  and  Mrs.  Frednc  R.  Komberg 
Estate  of  Esther  Kramer 
Estate  of  Mark  Kramer* 
Estate  of  Man'one  M.  Krell 
Steven  and  Lee  Laden 
Dr.  and  Mrs.  William  W.  Langebartel 
Drs.  Bong  S.  and  Mi-Wha  Lee 
Mr.  and  Mis.  H.F.  (Geny)  Lenfesl 
Celeste  M.  Leonard,  in  memory  of 

Eloise  Gomberg 
Horence  Levy 
Edward  F.  Limato 
Estate  of  Jacob  Lisan 
Samuel  and  Rosa  Lobe  Fund 
Dr.  and  Mrs.  Norman  Locke 
Sharon  B.  MacCabe* 
Eileen  Marolla  and  Charles  Sterne  III 
MB1A  Foundation,  Inc. 
Daniel  S.  McDougall* 
Mr.  and  Mrs.  Paul  A.  Metolla,  in 

memory  of  Eloise  Gomberg 
Emily  Miller,  in  memory  of 

Eloise  Gomberg 
Amanda  Mitchell-Boyask 
Mr.  and  Mrs.  Edward  A. 

Montgomery  Jr. 
Hiro  and  Sumie  Nishikawa 
Enid  Curtis  Bok  Okun 


Joyce,  Steve  and  Courtney  Rangen,  in 

memory  of  Eloise  Gomberg 
Margaret  Ann  Reese 
Gavnor  W.  Richards,  in  memory  of 

Milly  E.  Wynne 
Beatrice  S.  Rossman 
Ann  and  Howard  Sacks 
Mr.  and  Mrs.  Edward  Satell 
PeterJ.Schoenbach 
Helen  K.  Schwartz 
Robert  Montgomery  Scott 
Carole  and  Joseph  Shanis 
Estate  of  James  Shomate* 
Joseph  H.  Silverstein* 
Jeanne  Singer,  in  memory  of 

Michael  Bookspan 
Estate  of  M.  Richard  Slavin 
SmithKline  Beecham  Foundation 
Nathan  Snader* 
John  G.  Soroka,  in  memory  of 

Michael  Bookspan 
Estate  of  Georgia  Standing 
Ji  >n  and  Lon  Stone,  in  memory  of 

Eloise  Gomberg 
Mr.  and  Mrs.  William  M.  Strang,  in 

memory  of  Eloise  Gomberg 
Mr.  and  Mrs.  C.S.  Stnckler  Jr.,  in 

memory  of  Milly  E.  Wynne 
Estate  of  Sarah  Tay  lor 
Estate  of  A.  Arthur  Tracy 
Estate  of  Lily  Dulles  Van  Pelt 
Penelope  P.  Wike  Watkins 
Mr.  and  Mrs.  Larry  Weiner,  in 

memory  of  Eloise  Gomberg 
Steve  Weiss,  in  memory  of 

Michael  Bookspan 
Mr.  and  Mrs.  Barry  Weisz,  in  memory 

of  Eloise  Gomberg 
l>.  Jack  Whiteman 
Robert  G.  Willner,  in  memory  of 

Eloise  Gomberg 
Eric  M.  Yee,  in  memory  of 

Eloise  Gomberg 
Dr.  Alan  Yelhn,  in  memory  of 

Eloise  Gomberg 
Efrem  Zimbalist  III 

*  indicates  aiummislalumna. 
nuiiCiUcs  deceased. 


Mam 


The  PECO  Family  Concert  Series 
at  The  Curtis  Institute  of  Music 


♦PECO 

An  Exelon  Company 


21 


The  Founder's  Society 

The  Founder's  Society  at  The  Curtis  Institute  of  Music  honors  the  following  individuals 
who  have  included  Curtis  as  a  beneficiary  under  their  wills,  trusts  and  life  insurance 
policies,  retirement  plans  or  other  estate  planning  arrangements. 


Carolyn  Stanford  Adams* 

Jeanne  Lorraine  Goodson 

Constance  Russell  Rachlin* 

James  R.  Adler* 

Dr.  Bruce  Jay  Gould 

Cynthia  Raim* 

Barbara  Elliott  Bailey* 

Gary  Graffman* 

Heide  Rice,  M.D.* 

Maryjane  M.  Barton* 

Naomi  Graffman 

Martha  Rinaldo 

Joanne  D.  Bates* 

Adele  H.  Gray 

George  Rochberg* 

Frank  S.  Bayley  III 

Daron  Aric  Hagen* 

Dr.  Milton  L.  Rock 

Peter  A.  Benoliel 

Mr.  and  Mrs.  Bernard  G.  Heinzen 

Mrs.  Stanley  Rogasner 

Ralph  Berkowitz* 

Ruth  D.  Heller 

Dr.  Harry  Rosenthal 

George  R.  Bernato,  Ph.D. 

Mr.  and  Mrs.  Alan  R.  Hirsig 

Mrs.  Samuel  R.  Rossman 

Mrs.  Cary  William  Bok 

Mrs.  Fred  Horton 

Constance  Scheurer 

Blair  Bollinger* 

Mary  F.  Johnston* 

Dr.  Rolf  Scheurer* 

Mr.  and  Mrs.  Edwin  H.  Bowers 

Lois  Gering  Jungas* 

Paul  Schwab 

Luther  W.  Brady,  M.D. 

Leonard  Kastle* 

David  Schwartz* 

Joseph  P.  Brinton  3d. 

Herman  F.  Kemer 

Roger  M.  Scott* 

Blanche  Burton-Lyles* 

Dr.  Bobby  Ellen  Kimhel 

Samuel  L.  Singer 

Pearl  Miller  Carpel 

Mr.  and  Mrs.  Steven  Laden 

Steven  P.  Singer,  M.D. 

Robert  J.  Carwithen* 

William  W.  and  Imelde  D.V. 

Burke  Smith 

Julie  P.  Curson 

Langebartel 

Dr.  Ronald  Smith 

Marjorie  Gibson  Chauvel* 

Dr.  HelenJ.Lapsley 

Amanda  W.  Smoot 

Anthony  P.  Checchia* 

Mr.  and  Mrs.  James  R.  Ledwith 

Nathan  M.  Snader* 

Orlando  Cole* 

Bong  S.  Lee,  M.D. 

Dr.  Noel  Snyder* 

lames  and  t  'yntliia  I  ,'ook 

Owen  and  Chieh  Chang*  Lee 

Eleanor  B.  Sokoloff* 

M.  Todd  Cooke 

Edward  F.  Limato 

Dr.  Ethel  Stark* 

Margaret  S.  Cooke 

Anne  W.  Litchfield 

Mr.  and  Mrs.  James  W.  Steele 

L.  Daniel  Dannenhaum 

Mitchell  Lurie* 

Jean  Steinhart 

Mr.  and  Mrs.  Vladimir  DeVadetzsky 

Mr.  and  Mrs.  David  G.  Marshall 

Martin  P.  Stepper* 

Richard  A.  Doran 

Bernard  L.  Mayers* 

Mr.  and  Mrs.  Josiah  Stevenson  IV 

Ruth  Yorkin  Drazen* 

Mr.  and  Mrs.  Thomas  McCarthy 

James  Tamhurini* 

Dr.  and  Mrs.  Lester  Eisner 

David  McGill* 

Shirley  Trepel* 

Albert  S.  Falkove* 

Dr.  Kenneth  M.  McNeil 

Benita  Valente* 

Bayard  R.  Fiechter 

John  J.  Medveckis 

Anthony  Vigilante* 

Robert  Fit~patrick* 

i  eneiope  i .  wike  watkins 

Edward  V.  Foreman* 

Barbara  Moskow* 

Mr.  and  Mrs.  Emanuel  Wemstein 

Mrs.  Clair  G.  Frantz 

Cela  Gomberg  Newman* 

Beverly  Werner 

Edith  Evans  Fnimin* 

Enid  Curtis  Bok  Okun 

Jack  Wolgin 

Andrew  G.  Geohegan 

Shaun  F.  O'Malley 

Dr.  Sidney  N.  Zubrow 

George  W.  Gephartjr. 

jennifer  Orchard* 

Anonymous  (7) 

Elizabeth  P.  Glendinning 

Paul  Pardys,  D.D.S. 

Rachel  Bok  Goldman 

R.  Anderson  Pew 

*  indicates  alumnus/alumna. 

Dr.  Harriet  Goodman 

Shannan  Plesner* 

List  complete  as  of  February  24.  2004 

The  Edward  Hyde  Cox  Fund  for  Young  Musicians , 

funded  by  a  trust  established  by  Edward  Hyde  Cox,  provides  financial 
assistance  to  cover  travel  and  promotional  expenses  of  selected  graduating 
students  to  help  them  establish  careers  as  solo  artists  or 
ensemble  musicians. 
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Investing  over  time 


The  Haverford  Trust  Company 
is  proud  to 
continue  its  support  of 

The  Curtis  Institute  of  Music's 
2004  Soiree  Musicale 


We  believe  that  solid  fundamentals 
and  a  single  approach 
to  achieving  your  financial  goals 
are  the  keys  to  long-term  success. 


For  more  information,  please  call 
Susan  S.  Werner 
at  610-995-8700  or  toll-free  888-995-1979. 


The  Haverford  Trust  Company 

Investment  Management  — 
Earning  your  trust.  Every  clay. 

610-995-8700  •  haverfordtrust.com  •  888-995-1979 


Donors  to  the  Renovation  of  Field  Concert  Hall  and  the  Rock  Online 
Cataloging  Project 


$50,000  and  above 
The  Arcadia  Foundation 
Herbert  and  Evelyn  Axelrod 
Cynthia  and  James  Cook 
Delaware  River  Port  Authority- 
Samuel  S.  Fels  Fund 
Mr.  and  Mr-..  Joseph  M.  Field 
John  S.  and  James  L.  Knight 

Foundation 
The  William  Penn  Foundation 
The  Pew  Charitable  Trusts 
The  Presser  Foundation 
Dr.  Milton  L.  Rock 
Anonymous 

$25,000  to  $49,999 
Emilio  A.  Gravagno* 
McLean  Contributionship 
June  Winters  Peretti* 

$10,000  to  $24,999 

Helen  D.  Groome  Beatty  Trust 
Richard  A.  and  Mary  K.  Doran 
Estate  of  Joseph*  and 
Yvonne*  Druian 
Elizabeth  S.  Hooper  Foundation 
Mr.  and  Mrs.  Lawrence  A.  Isdane 
Mrs.  Richard  W.  Ledwith 
Laura  Mashbum* 
Mr.  and  Mrs.  James  Matarese 
JohnJ.Medveckis 
Richard  A.  Shapp* 
Dr.  and  Mrs.  Thomas  Vernon 

$5,000  to  $9,999 
Martin  V.  Chalifour* 
Mr.  and  Mrs.  Stanley  Merves 
Rae  S.  Uber  Trust 

$1,000  to  $2,499 

Cecelia  and  Raymond*  Benner 

Josephine  B.  Caipentet 

Louis  N.  Cassett  Foundation 

Samuel  Caviezel* 

Miles  B.  Davis* 

Barbara  Duval* 

Nancy  Harbert  Ellsworth* 

Edith  Evans  Frumin* 

JamesJ.Hawley* 

Mary  F.  Johnston* 

Mr.  and  Mrs.  Jeffrey  Kaplan 

Bayla  Keyes* 

Dorothy**  and  Robert  Koenig 
Joan  Mainzer* 
Alan  Morrison* 
Barbara  Moskow* 
Dr.  and  Mrs.  John  B.  Murphy 
Bennett  Nathanson 
Mr.  and  Mrs.  Murray  Shu 
Walter  H.  Waugaman 


$100  to  $999 

Carolyn  Stanford  Adams* 
Shmuel  Ashkenasi* 
Nunt  Bar-Josef* 
Donald  Bamum* 
Marcantonio  Barone* 
Mr.  and  Mrs.  Eric  Ban- 
Margaret  Batjer* 
Martha  de  B.  Beaver* 
Ralph  Berkowitz* 
Mr.  and  Mrs.  John  F.  Beyers 
Muriel  Hanson  Biermann* 
Morris  Boltuch* 
Bella  B.  Bookbinder* 
Borowsky  Family  Foundation 
Patti  Thompson  Buechner* 
James  B.  Caldwell* 
Owen  W.  Carman* 
David*  and  Linda*  Cerone 
Ivan  H.  Chan* 
Beth  L.  Chapman* 
Jeffrey  Chappell* 
Che-Yen  Chen* 
Laura*  and  Robert  Chen 
Si-Fei  Cheng* 
Caroline  Coade* 
Ruth  Moore  Cobb* 
Robert*  and  Doris  Cole 
David  E.  Craighead* 
David  Cramer* 
Marion  B.  Davies* 
James  Francis  Deighan* 
Glenn  Dodson* 
Joan  Shaykin  Emtage* 
Daniel  H.  Foster* 
Dr.  and  Mrs.  Abraham  Freedman 
Edward  P.  Gazouleas* 
Mr.*  and  Mrs.  John  J.  Givens 
Ralph  Gomberg* 
Herbert  Gustow 
Marian  Harding* 
Charlotte  Hellekant* 
Gregory  H.  Hopkins* 
Lewis  H.  Izumi* 
NadmaMackie  Jackson* 
Sonia  Pecmanova  Jelinkova* 
Dr.  and  Mrs.  Edwin  Kane 
Susan  Comwell  Kiefher* 
Nicholas  J.  Kitchen*  and 

Yeesun  Kim* 
Cynthia  Jane  Kitt* 
Loren  Kitt* 

Elissa  Lee  Koljonen*  and 

Roberto  Diaz* 
Sonia  Leon* 
Michele  Levin* 
Shirley  C.  Levinson 
Lijian* 

Judy  Loman'"  and  Joseph  L  mbrico" 
Drs.  Leon  and  Elsa  Malmud 
Alan  H.  Mandeloff 
Jane  Page  Markey* 
Daniel  Matsukawa* 
Winifred  Mayes* 


Leon  McCawley* 
David  McGill* 
C.  Justin  Miller* 
Grace  Carlino  Mitchell* 
Gaetano  Molieri* 
Phyllis  Moss* 
Nokuthula  Ngwenyama* 
Hirono  Oka* 
Henry  Pleasants*' 
Richard  D.  Porotsky* 
Bernard  Portnoy* 
Bibi  Black  Pride* 
Constance  Russell  Rachlm* 
Christopher  D.  Rex* 
Jonathan  Rigg* 
Erica  L.  Robinson* 
Dr.  Paul  S.  Robinson* 
Louis  Rosenblatt* 
Seymour  Rosenfeld* 
James  L.  Sanderson 
Mischa  Santora* 
Walter  E.  Sear* 
Craig  D.  Sheppard* 
Shelley  Showers* 
Dolph  Simons 
Samuel  L.  Singer 
Felix  E.  Skowronek* 
Wilhelmina  W.  Smith* 
Harold  M.  Smoliar* 
Eleanor  B.  Sokoloff* 
Laurie  Sokoloff* 
Susanne  Son* 
Michael  H.  Stairs* 
Alan  J.  Stepansky* 
George  Srimpson* 
Takaoki  Sugitani* 
Kevin  CSwitalski* 
Leslie  J.  Tolles 
Michael  Tree* 
Sumiko  Tsujimoto* 
Makoto  Ueno* 
Scott  Wagner* 

Stephen*  and  Carolyn  Wamer 
John  Weaver* 
Catherine  A.  White* 
Mr.  and  Mrs.  Herbert  Wiesmeyer 
Alex   and  Marguerite  WiUm 
Susan  and  Anton  G*  Winkler 
Patricia  Stasis  Winter* 
Richard  C.  Woodhams* 
Christi  M.  Zuniga* 

*  indicates  aliimmts/iiiumruz. 

'  indicates  deceased. 

List  complete  as  of  February  24,  2004. 
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Builders  and  Construction  Managers 
400  Stenton  Avenue  •  Plymouth  Meeting,  PA  19462 
215-248-3000  •  610-825-9300 


25 


THE 

CURTIS 
ANNUAL 
FUND 


The  Curtis  Institute  of  Music  gratefully  acknowledges  the  gifts  of  the  following  music-lovers  to  the 
Curtis  Annual  Fund  in  the  current  or  previous  season.  Each  gift  plays  an  important  part  in  bridging 
the  gap  between  operating  expenses  arid  eiidowment  revenues,  thereby  eriabling  Curtis  to  offer  merit- 
based  full-tuition  scholarships  arid  continue  its  most  important  programs. 

The  Leopold  Stokowski 
Society 


PLATINUM  CIRCLE 
($10,000  and  above) 

FrankS.  Bayley  III,  Esq. 
Mrs.  Gary  William  Bolt 
Mr.  and  Mis.  Sheldon  Bon, 
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Gene  Locks 
>avid  Marshall 

Thomas  McCarthy 


Mr.  and  Mrs.  M  Eugene  Smith 
Ronald  V.  and  Patricia  Judd*  Stone, 

in  memory  of  Richard  Bonelli 
Mr.  and  Mrs,  Randall  L.  Tobias 
JayTolson 

Dr.  and  Mrs.  Thomas  Vernon 
Penelope  R  Wike  Watkins 
Jack  Wolgin 

GOLD  CIRCLE  ($5,000  -  $9,999) 
Mr.  and  Mrs.  William  A.  Albert 
Dr.  and  Mrs.  Francis  J.  Bonner  Jr. 
Donna  and  Jon  Boscia 
Dr.  Jenne  K.  Britell 
Allen  and  Carolyn  Burger 
James  and  Cynthia  Cook 
Richard  A.  and  Mary  K.  Doran 
Mr.  and  Mrs.  Joseph  F.  Gardocki 
Mr.  and  Mrs.  George  W.  Gephart  Jr. 
Frank  Gorell* 

Mr.  and  Mrs.  Wayne  Hardee 
Ralph  W.  Hooper 
Mr.  and  Mrs.  Scott  M.  Jenkins 
Hratch  and  Barbara  Kasparian 
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SILVER  CIRCLE  ($2,500  -  $4,999) 

George  and  Edith  Bame- 

Cecelia  Benner 

Peter  A.  Benoliel 

Luther  W.  Brady,  M  D. 

Lois  and  Julian  Brodsky 

Dr.  and  Mrs.  Raphael  Caccese  Jr. 

Dr.  Kyu-Nam  Choi  and  Ms.  Daehee  Lee 

Mr.  and  Mrs.  M.  Todd  Cooke 

Mr.  and  Mrs.  Perer  R.  Dachowski 

Mr.  and  Mrs.  Bayard  R.  Fiechter 

Mr.  and  Mrs.  Walter  B.  Gallagher 

EmilioA.  Gravagno* 

Bernard  M.  Guth 

Dr.  Robert  L.  and  Mrs.  Lois*  Jungas 

Mr.  and  Mrs.  John  R.  Kaiser 

Paul  S.  K.ingand  Seung-Hee  Hyun* 

Mr.  and  Mrs.  Jeffrey  Kaplan,  in  memory'  ot  Julius  Baker* 

and  in  honor  of  Jeffrey  Khaner 
Robert  A.  Kipp 

Mr.  and  Mrs.  Fredric  R.  Kornberg 
John  W.  Mack* 

Joan  Mainrer*,  in  memory  of  Carlos  Salzedo 

Mr.  and  Mrs  lames  Matarese 

Laura  and  Kenneth  Mitchell 

Mr.  and  Mrs.  Robert  H.  Mundheim 

W.  Gresham  O'Malley  111 

Lachlan  Pitcaim 

Dr.  Paul  Richardson 

Gabrielle  and  Al  Rinaldi 

Ann  and  Howard  Sacks 

Carole  and  Joseph  Shanis 

Mr.  and  Mrs.  Samuel  R.  Shipley  III 

Ward  Smith 

Amanda  and  Richard  Smoot 

Dr.  Chang  Soo  Son,  in  honor  of  Donald  Montanaro* 
Emily  and  Leon  C.  Sunstein  Jr. 


Walter  H.  Waugaman 
Anonymous 

BRONZE  CIRCLE  ($1,000  -  $2,499) 

Mr.  and  Mrs,  Benjamin  Alexander 

Mr.  and  Mrs.  Jerome  Apfel 

Mrs.  James  S.  Annentrout  Jr. 

Leonard  L.  Aulenbach  II 

Dr.  Robert  Austrian 

Carole  and  Arnold  Bailis 

Eileen  Baird 

Evelyn  Baram-Clothier 

Nancy  and  Joachim  Bechtle 

A.  Robert  Bellace 

Annette  Elkanova  Berger* 

Ralph  Berkowitz* 

David  M.  Bernard* 

Robert  and  Ellen  Bildersee 

Ettyand  Jacob  Bousso,  in  honor  of  Otto-Werner  Mueller 
Col.  Charles  W.  Bowden  Jr.  and 

Dr.  Elizabeth  M.  Bowden 
Dr.  and  Mrs.  Robert  L.  Brent 
Mr.  and  Mrs.  Robert  Bryan 
Victoria  Bullock* 
Theodore  and  Nancie  Burkett 
Mr.  and  Mrs.  C.  Christopher  Cannon 
Deborah  Card 
Pearl  M.  Carpel 
Josephine  B.  Carpenter 
Nelly  and  Scott  Childress 
Dr.  and  Mrs.  Hams  R.  Clearfield 
Mrs.  Sylvan  M.  Cohen 
Dr.  D.  Walter  Cohen 
Orlando  T.  Cole* 
Mr.  and  Mrs.  John  Connelly 
Frank  and  Margery  Cooper 
Peter  Cressman 
Mr.  and  Mrs.  John  S.  Croddy 
Julie  P.  Curson 
L.  Darnel  r>annenhaum 

William  de  Pasquale's  70th  birthday 
Lee  deRham 

J.W.  Doeff,  M.D.,  and  Annick  M.  Docff,  Ph.D. 

Neila  and  Glenn  Douglas 

Mr.  and  Mrs.  Edward  Driscoll 

John  F.  Ellis  and  Edwin  Rodriguez 

Ellen  and  Wesley  Emmons 

Mary  Lou  Falcone* 

Robert  Fitzpatrick" 

Henry  Fogel 

Judith  Francis 

Madeline  Frant:  and  Burke  Smith 

Mt.  and  Mrs.  Robert  N.  Garrison 

Esther  P.  Click  and  Stanle\  Shapin  i 

Mr.  and  Mrs.  David  Glickstein 

Mr.  and  Mrs.  Sherwood  Goldberg 

Ellen  Faull  Gordon* 

Mr.  and  Mrs.  David  M.  Gray 

Drs.  |ack  and  Helaine  Greenberg 

Jack  and  Gail  Haas 

JohnC.  andCharaC.  Haas 

I  hi.  in  I  l.ihn  1 ,  in  memon  .  >l  last  ha  IV.  >.lsL 

Mr.  and  Mrs.  Stephen  S.  Hahn 

The  Honorable  Rita  E.  Hauser 

James  J.  Hawley* 

Mr.  and  Mrs.  Bernard  G.  Heinzetl 

Jerry  and  Carolyn  Holleran 

Dr.  and  Mrs.  Frederic  H.  Honigman 

Mr.  and  Mrs.  Adrian  Hooper 

Mr.  and  Mrs.  Bnice  Hooper 

Mr.  and  Mrs.  Thomas  Hooper 

William  A.  Horn*,  M.D.,  in  memory  of  Mildred  S.  Horn 


Mr.  and  Mrs.  Dae-Jin  Hyun,  in  honor  of  Aaron  Rosand 

Lew.s  H.  Izumi* 

Fang-I  lwa  Jang 

Richard  S.  Kanter* 

Jerome  Kaplan,  Esq. 

Mr.*  and  Mrs.*  Plato  S.  Karayanis 

Donald  and  Dorothy  Kardon 

Jed  and  Suzanne  Kee 

I>s.  Edwin  and  Wilma  Kellerman 

Mr.  and  Mrs.  Stephen  Ken,], .11 

George  H.  Kidder,  Esq. 

Ji-hyungKim 

Dr.  andMrs.Jung-Keun  Kim 
Richard  M.  Klein 
James  and  Jane  Knox 
Edith  Kohn 

Catherine  and  John  Koten 

Dr.  and  Mrs.  Yih-jer  Ku 

Steven  and  Lee  Laden 

Mary  M.  Lane 

Frances  R.  Lax 

Mrs.  Richard  W.  Ledwith 

Daniel  A.  Lee* 

Gyun-Yong  Lee  and  Hee  Ryoun  Kim 
Sonia  Leon* 

Robert  and  Martha  Leonetti 

Elaine  Levitt  and  Joel  Gershman 

Francis  A.  Lewis 

Philip  and  Carmen  Liebrecht 

Judy  L,n*  and  Oscar  Wu 

William  A.  Loeb 

Joan  W.  Mackie 

Stephen  A.  Madva,  Esq. 

Mr.  and  Mrs.  A.  Bruce  Mainwaring 

Mr.  and  Mrs.  Sheldon  B.  Margolis 

Bernard  Mayers* 

Margarett  and  Sam  McKeel,  in  honor  of 

Al  Hirsig's  campaign  leadership 
Dr.  Kenneth  McNeil 
Mr.  and  Mrs.  Robert  L.  McNeil  Jr. 
Dr.  and  Mrs.  Christopher  Merritt 
Frank  C.  Meyer 


Tonight,  many  Friends  of 
Curtis  are  attending  this 
concert  at  a  special 
discount. 

Join  the  Friends! 

Enjoy  this  exclusive  benefit 
and  many  others! 

Call 

215-893-5279 

The  Friends  of 
The  Curtis  Institute  of  Music 
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Tomorrow  starts  today 


Deutsche  Bank's  commitment 
to  global  corporate  citizenship 
recognizes  a  responsibility  to 
improve  and  enrich  the  communities 
throughout  the  world  in  which  we 
conduct  business. 

With  a  focused  strategy  of  support 
for  community  development,  the 
arts  and  education,  Deutsche  Bank 
partners  with  local  organizations  to 
build  a  brighter  future. 

Our  commitment  to  a  better 
tomorrow  starts  today. 


www.db.com 


A  Passion  to  Perform. 


Deutsche  Bank 
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Mr.  and  Mrs.  Marshall  W.  Meyer 

President  Emeritus  and  Mrs.  Martin  Meyerson, 

University  of  Pennsylvania 
Sandra  N.  Miller*  and  Wayne  Olson 
Mr.  and  Mrs.  William  Moennig 
Mr.*  and  Mrs.*  Donald  L.  Montanaro 
Alan  Morrison*,  in  memory  of  Fred  Rogers 


Betty  U.  Musser 

Mr.  and  Mrs.  Yoshio  Nakajima 

Mr.  and  Mrs.  John  B.  Neff 

Hiroand  Sumie  Nish.kawa 

1  une  Winters  Peretti* 

Ron  and  Ahhy  Pete 

Mr.  and  Mrs.  Henry  Peters 

Anna  Marie  Ahn  Petersen* 

R.  Anderson  and  Daria  Pew 

Mr.  and  Mrs.  Ivan  Pomakov 

Mr.  and  Mrs.  Curt  Pont: 

Suzanne  H.  Poole* 

Judith  and  Richard  Porter 

Daniel  J.  Quinn 

Margaret  Ann  Reese 

Anna  K.  Reimann 

Mr.  and  Mrs.  Kurt  W.  Reiss 

Heide  Rice,  M.D.* 

Aaron  Rosand*  and  Monica  Woo,  in  memory  of 

Raymond  Rosen 
Dr.  and  Mrs.  Donald  J.  Rosato 
Dr.  Harry  Rosenthal 

Mrs.  Samuel  R.  Rossman,  in  memory  of  Anna  Salkin 

Dr.  and  Mrs.  Louis  Rossman 

Dr.  Donald  Roth 

Mr.  and  Mrs.  Fred  Rothman 

Paul  A.  Ruhinstein 

Thomas  Ruth 

John  and  Katherine  Ryan 

Mr.  and  Mrs.  Edward  Satell 

Rohert  E.  Savage 

Roherta  and  Ernest  Scheller  Jr. 

Dr.  and  Mrs.  Edward  M.  Scolnick 

Gay  E.  Scott 

IV.  Cecilia  Segawa  Seigle 

Richard  A.  Shapp* 

Carl  and  Kathleen  Sheusi 

Shelley  Showers*,  in  honor  of  Mason  Jones* 

Mr.  and  Mrs.  Murray  Shusterman 

Samuel  and  Kate  Sidewater 

Barbara  and  Edward  W.  Silver 

Joseph  Silverstein*,  in  honor  of 

Aaron  Rosand's  75th  birthday 
Mr.  and  Mrs.  James  M.  Smartt 
lgnat*  and  Carolyn  Solzhenitsyn 
Mr.  and  Mrs.  Stephen  Stamas 
Susan  Starr* 

Martin  P.  Stepper*,  in  memory  of  Carol  K.  Stepper 
Ema  Srekeres 
E.W.  Trogden 

Richard  Van  Fossen,  in  honor  of  Josiah  Stevenson  IV 
Mr.  and  Mrs.  Vincent  G.  Vidas 
IVw  iih!  1  Hi.  W'.nhs 

Di  Tl  .M  i  W  .iklm.m 

Garth  P.  Weldon 
George  P.  White 
Dr.  Charles  K.  Williams  II 
Ethel  Benson  Wister 
Dennie  and  Thomas  Wolf 

Richard  C.  Woodhams*.  in  memory  of  John  de  Lancie* 

and  Felix  Galimir 
Etrem  Zimbalist  III 

Sidney  Zubrow,  M.D,  and  Barbara  Moskow* 
Anonymous 


COMPOSER'S  CIRCLE  ($500  -  $999) 

Harriet  and  Eugene  M.  Abroms 

Ingrid  Adamsons,  M.D. 

Mr.  and  Mrs.  Jorge  M.  Alamilla 

Maria  M.  Bachmann* 

Roger  D.  Blackburn* 

Dr.  Alfred  W.  Blatter 

Mr.  and  Mrs.  Donald  R.llmger.  in  honor  of 

Blair  Bollinger* 
Mr.  and  Mrs.  Ira  Bnnd 
Marion  Head  Brodsky* 
Mr.  and  Mrs.  James  M.  Buck  III 
David*  and  Linda*  Cerone 
Anthony  P.  Checchia*  and  Bemta  Valente* 
Che-Hung  Chen* 
Dr.  and  Mrs.  Adrian  D.  Copeland 
David  Cramer*,  in  memory  of  Murray  Panitz 
Linda  Crawford  and  Alec  Wilder 
Miles  B.  Davis*,  in  honor  of  Roger  Scott* 
Christiane  de  Bondy 
Susan  Morris  De  Jong* 
Francesca  Linda  de  Pasquale*,  in  memory  of 

Francis  de  Pasquale* 
William  de  Pasquale* 
Maude  de  Schauensee 
Carrie  R.  Dennis* 
Craig  Menick  Ebner 
Juan  Diego  Flore:* 
Alan  and  Margreet  Francis 
Beverly  Freeman 
Yoko  Fujita-Tanner* 
Rosalie  Gerson 
Gary  and  Beverly  Golden 
Mr.  and  Mrs.  Donald  Grasberger 
Joanne  T.  Greenspun 
Michael  and  Cynthia  Hackman 
Daron  A.  Hagen*,  in  memory  of  Norman  Stumpf* 
Burt  Hara* 

Dr.  and  Mrs.  Edward  Hepler 
Rob  Horner  and  Polly  Ashworth 
Ayako  Hosoi* 
1  in  I  In. in-  and  Sharon  Ci 

Mary  F.  Johnston*  and  Melva  J.  Wade,  in  memory  of 

Mme.  Elizabeth  Schumann  and  Julius  Baker* 
Ethel  and  Martin  Kanter 
Dr.  Robert  E.  Kay- 
Mrs.  John  B.  Kelly 
Cynthia  Jane  Kitt* 
Dr.  and  Mrs.  Morton  Kligerman 
Elissa  Lee  Koljonen*  and  Roberto  Diaz* 
Jean  Kraft* 
Felix  Kraus 

Fanabel  Block  Kremens* 

William  W.  and  Imelde  DA'.  Langebartel 

Arthur  C.  Lannutti* 

Dr.  and  Mrs.  Marc  S.  Lapayowker 

Michele  Levin',  in  memory  ot  Vittono Giannini 

Mr.  and  Mrs.  Thomas  J.  Mahoney 

Daniel  Matsukawa* 

David  McGill*.  in  memon'  of  John  de  Lancie* 

Dr.  and  Mrs.  Steven  Meister 

Gisela  E.  Moellmann,  Ph.D. 

Mr.  and  Mrs.  Thomas  B.  Morris  Jr. 

Mr.  and  Mrs.  Mm  B.  Murdock 

Mr.  and  Mrs.  Marlin  P.  Nelson 

Ambassador  and  Mrs.  Herbert  S.  Okun 

Temple  C.  Painter*,  D.Mus.,  in  memory  of 

Alexander  McCurdy* 
Robert  S.  Patterson  and  Carol  J.  Walker 
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The  people  of  PNC  are  proud  to  support  The  Curtis  Institute  of  Music. 
Your  efforts  and  talents  enrich  all  of  our  lives. 

©PNC 

The  Thinking  Behind  The  Money 

www.pnc.com 
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Rose  Paul 

Bihi  Black  Pride* 

Michael  P.  Reynolds* 

Richard  R.  Riegler 

Dr.  Paul  S.  Robinson* 

Constance  W.  Benoliel  Rock 

Drs.  Gideon  and  Sevgi  Rixlan 

Mr.  and  Mrs.  Harold  S.  Rosenbluth 

Jon  A.  Rossman 

Mr.  and  Mrs.  Dan  Rottenberg 

Dr.  and  Mrs.  Karl  F.  Rugart 

Dr.  Matthew  Ruggiero*,  in  memory-  ot  Sol  Schoenhach 
David  Salness*,  in  memory  ot  Mischa  Schneider 
Mr.  and  Mrs.  Walter  Schachtel 

Robert  Schwartz,  in  honor  ot  Nina  Albert's  devotion  to 

the  Institute 
Yumi  Ninomiya  Scott* 
Frank  Scruggs 

Mr.  and  Mrs.  Irving  R.  Segal,  in  honor  ot 

Dr.  Bong  S.Lee 
Michael  Shahan*  in  memory  of 

David  Frerichs  and  Homer  Lee 
Craig  D.  Sheppard*,  in  honor  of  Eleanor  Sokoloff* 
George  E.  Silfies* 
Gladys  Simon 

R.  Kingman  Smith,  in  memory  of 

Elizabeth  Smith  and  Paul  Proveaux 
Rheta  R.  Smith,  in  honor  of  Peter  Smith* 
Mr.  and  Mrs.  Robert  N.  Spencer 

Michael  H.  Stairs*,  in  memory  of  Alexander  McCurdy* 

George  Stimpson* 

Mr.  and  Mrs.  Richard  Stumm 

Kevin  C.Switalski* 

Alan  and  Susan  Tall 

Burchard  S.  Tang* 

Lawrence  Tarlow* 

Shirley  Trepel*,  in  memory  of  Emanuel  Feuermann  and 

Gregor  Piatigorsky 
Dr.  and  Mrs.  Orhan  C.  Tuncay 
Gordon  Turk* 

Marcus  M.  Urioste  and  Annette  Radofi 

Dr.  and  Mrs.  Jerome  J.  Vernick 

Gordon  Wasserman 

M.  Jane  Williams 

Alex*  and  Marguerite  Wilson 

Harold  and  Linda  Yaffe 

Marion  Zarzeczna* 

CONDUCTOR'S  CIRCLE  ($250  -  $499) 

Maureen  Abrams 

Peggy  Altenburg  Albrecht* 

Rev.  Albert  E.  Alspach 

Nancy  Airman 

Valla  Amsterdam 

Jordan  H.  Anderson* 

Steven  Ansell* 

Drs.  Carolyn  and  Arthur  Ashury 

Jenny  Oaks  Baker*  and  Matthew  Baker 

Dr.  and  Mrs.  Aaron  D.  Bannett 

Janice  R.  Bellace 

Mr.  and  Mrs.  Richard  O.  Berner 

Mr.  and  Mrs.  Nicholas  Riddle  Jr. 

Jeanette  Bittar  and  Michael  Stern* 

Sheila  Bodine 

Morris  Boltuch* 

Cecilia  Brauer* 

Vera  D.  Bniestle 

James  H.  Bryson 

Mr.  and  Mrs.  Joseph  A.  Burke 
Peter  and  Miriam  Burwasser 


Mr.  and  Mrs.  Steve  C.  Cabell 

James  B.  Caldwell*,  in  memoir  of  John  de  Lancie* 

Helen  W.  Campbell* 

Sheryl  and  Martin  Canellakis 

Faith  (Murray)  Carman* 

Owen  W.  Carman* 

Laura*  and  Robert  Chen,  in  memory  of  Jascha  Brodsky* 
Mr.  and  Mrs.  Carl  Choseed 
KentC.Christensen 
Nancy  Coleman 

Wayne  Conner*,  in  memory  of  Martial  Singher 

Mr.  and  Mrs.  Bernard  Conyers 

Kenneth  Cowan* 

David  E.  Craighead* 

Richard  Cummins* 

Mr.  and  Mrs.  Richard  Cuthberr 

Marion  B.  Davies* 

Dr.  and  Mrs.  Michael  Deitz 

Park  B.  Dilksjr.,  Esq. 

Harry  and  Shirley  Dozor 

Mr  and  Mrs.  Richard  Driskell 

Barbara  Duval* 

David  and  Peggy  Elder 

Stephen  Emerson  and  Ann  Broaddus 

James  R.  Fairburn 

David  B.  Fay* 

Howard  T.  Ferguson 

Sheila  Fiekowsky* 

Linda  A.  Fisher 

Carol  S.  Fixman  and  Stephen  J.  Kobrin 

Richard  Fleischman*.  in  memory  of  John  de  Lancie* 

Daniel  H.  Foster* 

Mr.  and  Mrs.  William  W.  Fox  Jr. 

Drs.  Leonard  and  Barbara  Frank 

Melvyn  Freid  and  Diane  Wang 

Dr.  Michael  C.  Gast* 

John*  and  Dorothy  Givens 

Marcia  and  Earl  Goldberg 

Mary  L.  Goldman 

Ralph  Gomberg*,  in  memory  of  Robert*, 

Harold*  and  Leo*  Gomberg 
Richard  Goode* 
Felicia  Mather  I  ioodman 
Mildred  and  Ivan  H.  Gordon 
Dr.  and  Mrs.  B.  David  Grant 
Walter  F.  Gray* 
1>.  and  Mrs.  Paul  Gross 
Dr.  and  Mrs.  Richard  Hatter,  in  memory  of 

Milton  Stoloff 
RoseG.  and  John  Hagopian 
Marian  Harding*,  in  memory  of  Manlvn  Costello* 
Hans-Henning  Hartleben 
Mr.  and  Mrs.  Robert  P.  Hauprfuhrer 
L.  Eva  Leininger  Herer* 
Wanchi  Huang* 
Alan  and  Margot  Hunt 
Gregory*  and  Barbara*  Hustis 
Karsten  Jacobsen 

Dr.  Laura  Jacobson  and  Mr.  Bernard  Jacobson 
Sonia  Pecmanova  Jelinkova* 
Charles  Joseph* 
Elita  Kang* 

Juliette  Kang*  and  Thomas  Kraine- 
Jerry  L.  Kazdan 
Dr.  and  Mrs.  Herbert  J.  Kean 
Leroy  E.  Kean 

Mr.  and  Mrv  Michael  G.King 

Dr.  and  M^.  AndorKiszeh, 

Dorothy  and  joseph  Kitchen 

Nicholas  J.  Kitchen*  and  Yeesun  Kim* 

T.E.  Klunzinger 

Alison  Douglas  Knox,  Esq. 
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WILMINGTON 

TRUST 


Yesterday.  Today. 
Tomorrow. 

For  100  years,  the  Wilmington  Trust  corporate  family 
has  been  privileged  to  provide  volunteers  and 
support  to  individuals  and  organizations 
who  share  our  commitment  to  improving 
the  quality  of  life  in  our  communities. 
As  we  launch  our  second  century  in  business, 
we  remain  steadfast  in  our  commitment. 

We  are  proud  to  support 

The  Curtis  Institute  of  Music. 


Mark  A.  Graham  -  61 0.520.1 430 


2003  Wilmington  Trust  Corporation.  Affiliates  in  California,  Delaware,  Florida,  Georgia,  Maryland,  Nevada, 
New  York,  and  Pennsylvania.  Members  FDIC.  Other  affiliates  in  Tennessee,  London,  Dublin,  Milan, 
Cayman  Islands,  and  Channel  Islands. 


Mr   iikI  Mrs.  Ravmond  K 1 1 1 . i w . i 

Sarah  Kwak* 

Mr.  and  Mrs.  George  Lam 

Mr.  and  Mrs.  Kendall  Landis 

Robert  and  Elizabeth  Langei 

Mr.  and  Mrs.  Meyer  Laskin 

Mark  H.  Lawrence*,  in  memory  ol  |ohn  DiLutis* 

Mrs.  John  B.  Leake 

Jae  KyuLee  and  Bok  Jin  Lee 

Suzanne  Leon*,  in  honor  of  Szymon  Goldberg 

Ronald  Leonard*,  in  memory  of  Leonard  Rose 

Mr.  and  Mrs.  Howard  H.  Lewis 

Abraham  (C.K.)  Lim 

Joan  H.  Lippincott* 

Dr.  Benjamin  Loeb*,  in  memory  of  Vladimir  Sokoloff* 

Joseph  Lovinsky* 

Mitchell  Lurie* 

James  MacElderry 

Stuart  C.  Maltna* 

Bruce  H.  Mann 

Jane  Page  Markey* 

Laura  Mashbum* 

Winifred  Mayes* 

Robert  McDonald* 

1  Xinicl  S  McD  mgall ' ,  in  honor  of  Roger  Scott* 

Mark  McEwen  1 ,  in  memor,  1 4  |ohn  de  Lancie* 

Jeanne  and  Joseph  McGinn 

Mr.  and  Mrs.  1  livid  I  '  Mclnicott 

Dr.  and  Mrs.  Timothy  J.  Michals 

Leonard  Mitchell 

Amanda  Mitchell-Boyask 

Alexandra  Moellmann* 

Lois  Mae  Moody 

Edmund  Evans  Moore*,  in  honor  of  James  B.  Caldwell* 
Thomas  W.  Morris 
Jane  and  Hank  MuUany 
Lorenzo  Muti* 

Stephanie  and  Michael  Naidoff, 

in  honor  of  Julie  Curson  and  Jenne  Bntell 
Ida  Newman 

Mitchell*  and  Kim  Newman 

Mr.  and  Mrs.  Raymond  Niwa,  in  honor  of 

Aaron  Rosand* 
Richard  and  Clorinda  Noyes 
Sang  Ok  and  Yousung  Moon 
Jennifer  Orchard*,  in  honor  of  Sy:mon  Goldberg 
Lamberl  Orkis* 
lames  and  Nancy  Orsulak 
H.H.  Park 

Mr.  and  Mrs.  Siho  Dirk 

Marcia  Peck*,  in  honor  of  Orlando  Cole* 

Mr.  and  Mrs.  Andrew  Pesthy 

Troy*  and  Anne  Peters 

Sharman  Plesner* 

Bernard  Portnoy* 

Mr.  and  Mrs.  Wayne  Reeve 

Mr.  and  Mrs.  T.J.  Reilly 

Michael  and  Susan  Ressler 

Dr.  Joseph  M.  Rents*,  in  honor  of  Diana  Steiner* 
Cherry  Rhodes*,  in  memory  of  Alexander  McCurdy* 
Ann  B.  Ritt 

Drs.  Dante  and  Frederica  Roccario 
Livia  Salandria-(  .'orman 
Mr  and  Mrs  Philip  Salkin 
Doris  Samitr 
James  L.  Sanderson 

Sara  Sant'Amhrogio  :  ,  in  memor\  ot  Felix  I  i.ilimir 

.Anna  Santora,  in  honor  ol  ( iary  I  ir.iftm.in* 

(  ierhard  Schmid,  in  honor  ol  Aaron  Rosand* 

Dr.  Florian  Schodel 

Walter  E.  Sear* 

Sidney  Sharp* 

Dr.  Barry  Slepian 


Ted  Sloan 
Wilma  S.  Slyoff 
Barron  R.  Smith* 

Priscilla  and  David  Smith,  in  honor  of  the  birth  of 
August  Mandarano  to  Wilhclmina  Smith*  and 
Mark  Mandarano 

Mark  Russell  Smith*  and  Ellen  Dinwiddle  Smith* 

Robert  C.  Snyder,  M.D. 

Eleanor  B.  Sokoloff*,  in  memory  of  Vladimir  Sokoloff* 
Dr.  Stephen  Solotoff 
Francesco  Sorianello* 
Barbara  J.  Soriien* 

The  Honorable  and  Mrs.  Edmund  B.  Spaeth 
Dr.  and  Mrs.  Joseph  Spector 
Scott  St.  John*,  in  memory  of  William  Smith 
Mary  Lee  and  Bill  Stallkamp 
Harold  and  Emily  Stan- 
Ron*  and  Lee*  Steelman 
Dr.  and  Mrs.  Eric  Steltenpohl 
William*  and  Nancy  Stokking 
Laila  Storch*.  in  memory  of  Marcel  Tahuteau 
Takaoki  Sugitani* 
Jack  Sutte* 
Richard  E.  Tapp 
Dr.  Alan  R.  Tessler 
Brenda  and  Evan  Turner 
Thomas  Tyburczy 
IvanaVavra 
Annette  vonStarck 

John  Weaver*,  in  honor  of  Alan  Morrison* 
Stephen  West* 
Carol  A.  Westfall 
David  Wilder 

Daniel  C.  Williams*  and  Yumi  Hwang- Williams* 
Dons  Willig,  M.D. 

Paul*  and  Lucille  Wmdt,  in  memory  of  Jascha  Brodsky* 

and  Efrem  Zimbalist 
Mr.  and  Mrs.  Frank  H.  Wisniewski 
Mr.  and  Mrs.  Edward  Yamasaki 
Mr.  and  Mrs.  Murray  B.  Yarmark 
Robert  F.  Zapf* 
Mr.  and  Mrs.  Arthur  Zuehlke 
Raymond  and  Joan  Zumoff 
Marilyn  Zupmk*.  in  memory  of  John  de  Lancie* 
Anonymous 

CONCERTMASTER'S  CIRCLE  ($100  -  $249) 

Evelyn  Lauer  Abel 

Peggy  Hoffman  Adams 

Barry  D.  Adelman 

Joseph  N.  Alessi* 

Mr.  and  Mrs.  Robert  D.  Alexander 

Christopher  D.  Allen'1 ,  in  memory  ot  Michael  Bookspan 

[anet  Andereck 

Dr.  and  Mrs.  Robert  Anderson 

Thomas  Appelquist 

Manuel  S.  Araujo* 

Pamela  Askew* 

Dr.  and  Mrs.  Robert  Atkins 

Dr.  Steven  Averbuch 

Charles  Avsharian* 

Duoming  Ba* 

Mr.  and  Mrs.  Abraham  B.ulis 
Chad  Bar-David*  and  Keiko  Sato* 
Patricia  Howatt  Barham* 
Donald  Barnum* 
Mr.  and  Mrs.  Eric  Ban- 
Mr.  and  Mrs.  Morns  A  Barron 
Mr.  and  Mrs.  Charles  M.  Barrier 
Margaret  Batjer*,  in  memory  of  Ivan  Galamian 
Carl  Bauer 

Mr  and  Mrs.  Ronald  C.  Bauman 
Randolph  L.  Baunton* 
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Mr.  and  Mrs.  Donald  Bean 

Mr.  and  Mrs.  Stephen  Behrend 

Diane  Meredith  Belcher* 

Aldon  Berger 

Mr.  and  Mrs.  Gahriel  Berk 

Dr.  and  Mrs.  Richard  Berkowitz 

Roy  Bemat 

Dene  K.  Bernstein 

Charlotte  H.  Biddle 

Peter  Binder 

John].  Binsfeld  III* 

Judith  Blegen-Gniewek*,  in  honor  of  Barbara  Blegen* 

Coleman  Blumfield* 

Wayne  L.  Bockelman 

Mr.  and  Mrs.  James  F.  Bodine 

Ahba  Begin* 

Emmanuelle  Boisvert* 

Blair  Bollinger* 

Robert  V.  Bonnevie* 

Ida  Bortman 

Dr.  and  Mrs.  Morton  Botel 
Jon  and  Debra  Bowden 
Glen  H.  Bowling* 

Amy  Brodo*,  in  honor  of  Orlando  Cole* 

Alfred  V.  Brown* 

Mr.  and  Mrs.  Ronald  Buckwalter 

Dr.  and  Mrs.  Charles  E.  Bullock 

Dr.  H.  James  Burgwyn 

Mr.  and  Mrs.  Robert  W.  Buttel 

Vivian  D.  Byrnes,  in  honor  of  Lisa  Byrnes* 

Olga  Caccese 

Mr.  and  Mrs.  Robert  F.  Caiman 

Mr.*  and  Mrs.  Norman  Carol 

Susan  Carroll*,  in  honor  of  Mason  Jones* 

Martin  V.  Chalifour*,  in  memory  of  Felix  Galimir 

Tatjana  Mead  Chamis* 

Betty  Chan 

Beth  Levin  Chapman* 

Huifang  Chen* 

Mark  1.  Childs : .  in  In  mor  ot  Adrian  Anantawan* 

Hon.  and  Mrs.  Stanley  P.  Christopher 

Mrs.  De  Ann  P.  Clancy 

Donald  R.  Clauser* 

Elizabeth  Bennett  Clendenning* 

Mr.  and  Mrs.  Perry  V.  Clissa 

C  Caroline  Coade*,  in  honor  of  H.ippv  and  Sam  Shipley 
Ruth  Moore  Cobb*,  in  memory  of  Carlos  Salzedo 
Norman  B.  Cohen 
David*  and  Carol*  Cole 
Nathan  Cole* 

Robert*  and  Doris  Cole,  in  memory  of 

Dorothy  Buck  Almstead* 
Barbara  B.  Collier 

Maggie  and  Nicholas  t  ord\  in  honor  ot  Karen  Turtle* 
Mette  and  Dag  Coucheron 

Phyllis  Drake  (.  jut-in*,  in  memory  ot  Anthony  Gigliotti* 

Prof,  and  Mrs.  Ajay  J.  Creshkoff 

Arthur  and  Jeanne  Cuneo 

Mr.  and  Mrs.  Lowry  S.  Danser 

Mary  Davenport* 

Osceola  A.  Davis* 

Dr.  John  S.  de  Cani 

Alvaro  O.  deGranda* 

P.isi  ale  I  Vlaehc-Fcldnun  :  and  Emmanuel  Feldman* 
I  irate  IVnbo 

Ellen  de  Pasquale  1 ,  in  memory  of  lascha  Brodsky* 

Mr.  and  Mrs.  David  R.  DeVoe 

Carpenter  Dewey 

Maria  DiPalma* 

Stuart  Ditzen  and  Denise  Cowie 

Mr.  and  Mrs.  Frank  Dock 

Glenn  Dodson* 

Mr.  and  Mrs.  Armen  Dohanian  Jr. 
Mr.  and  Mrs.  Peter  Dolinger 


Elisabeth  Doolan 

Ruth  Yorkin  Drazen* 

Sarah  Linn  Drye* 

Michael  Dunbar 

Dr.  and  Mrs.  Malcolm  L.  Ecker 

Joseph  Eger* 

Vivienne  Ehret 

Dons  Hamel  Eicher* 

James  M.  Emde* 

Mr.  and  Mrs.  George  S.  Fabian 

Michael  and  Renee  Falzone 

Mr.  and  Mrs.  Samuel  Feinberg 

Werner  and  Gabi  Fellner 
Stanley  and  Elaine  Ferst 
Mr.  and  Mrs.  Eugene  Fertman 
Dr.  David  Fisher* 
Kathinka  Kiep 
Sylvia  Foster,  M.D. 

Tina  Francis,  in  honor  of  James  Francis  Deighan* 
Prof.  Joseph  Frank* 
Sherman*  and  Lillian*  Frank 
Dr.  and  Mrs.  Abraham  Freedman 
James  R.  Freeman 

Michael  Fnschman,  in  memory  ot  C  ilona  Gliekman 
Edith  Evans  Frumin* 
James  R.  Gage 
Alex  C  lalzerano 

Martin  Garcia*,  in  honor  of  Bernard  Garfield 

Pamela  G.  Gearhart* 

Jeanne  Gibstein 

Amelia  R.  Gigliotti 

Mr.  and  Mrs.  Alvm  H.  Gilens 

Marylene  Gingras-Roy* 

Howard  M.  Girsh 

Elizabeth  Glend inning 

Barbara  A.  Gold*,  in  honor  of  Eleanor  Sokoloff* 

Marvin  and  Joan  Goldberg 

Alfred  and  Adele  Goldman 

Madge  Goldman 

Jeanne  Fintz  Goldstein* 

Jerry  Gollub  and  Diane  Nissen 

Dr.  and  Mrs.  Martin  Gould 

Mr.  and  Mrs.  Eugene  E.  Grebner 

Mr.  and  Mrs.  Daniel  H.  Greene 

Stephen  P.  Groat*,  in  honor  of  Roger  Scott* 

Jane  Gross,  in  honor  of  Mikael  Eliasen 

Thomas  J.  Gross 

Jerry  M.  Grossman* 

Ma^anjiL  Hajduk 
Barry  and  Arlene  Halpem 
Mary  Hammann* 

Jacob  D.  Hammer,  in  honor  of  Esther  Van  Sant 

Mathieu  Harel* 

Toby  Harke 

Dr.  Arthur  Harder 

Donald  L.  Hefner* 

Mr.  and  Mrs.  Joseph  P.  Heidt  Sr. 

Daniel  A.  Heifetz* 

Rev.  John  Heim 

Mrs.  Bill  B.  Heintzelman 

Charlotte  Hellekant* 

Mr.  and  Mrs.  Bernard  S.  Heller 

Jennifer  E.Higdon* 

Mr.  and  Mrs.  Harry  E.  Hill 

Eugene  and  Marilyn  Hindin 

Martha  Hire  bins*,  in  honor  ot  l  ier.ikl  i  arhss 

Mr.  and  Mrs.  Baruch  B.  Hochman 

Jonathan  Hodgson  and  Andrea  Kn.>\ 

Richard  Hoenich* 

Richard  Holland,  in  memory  ofjuanita  C.  Holland 
Harris  Hollin 
Ming-Feng  Hsin* 
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Philadelphia  •  Washington,  D.C.  •  Detroit  •  New  York  •  Pittsburgh 
Berwyn  •  Harrisburg  •  Princeton  •  Wilmington 


www.pepperlaw.com 
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Molly  Vivian  Huang* 
Francis  J.  Hughes 
Yuly  and  Zena  Ilyashov 
Charles  J.  Ingersoll 

Thomas  I.  Jaber*,  in  memory  of  Vladimir  Sokoloff* 

Allen  S.  Jacohi  and  Mary  Farmer 

Julia  W.  Janson* 

Dr.  Merton  B.  Johnson* 

Mason  Jones* 

Jane  M.  Kamp  and  Thomas  Lloyd 

B.C.  Kapchonick 

Robert  L.  Kaplan  and  Edna  Flick 

Leonard  Kastle* 

Mrs.  M.E.  Katzell 

Jason  Kaufman* 

Leslie  Jacohson  K.iye  and  Richard  Kaye 
Robert  and  1. in  ice  Keefe,  in  honor  of  Erin  Keefe 
Elizabeth  Barnes  Keller* 
Mr.  and  Mrs.  Paul  Kelley 
Danis  Kelly* 

Julia  Kemp*  and  Guy  Rothfuss* 

Bayla  Keyes*,  in  honor  of  Karen  Tuttle 

Mr.  and  Mrs.  David  H.  Kilmer 

Chin  Kim*,  in  honor  of  Ivan  Galamian 

Kyu-Young  Kim*  and  Pitnarry  Shin* 

Allen*  and  Mary  Kindt 

Richard  King  ' ,  in  memory  ol  John  DiLutis* 

Dr.  and  Mrs.  Henry  Klein 

Mr.  and  Mrs.  Herold  R.  Klein 

Miriam  Klein 

Sue  W.  Kline 

Mr.  and  Mrs.  Larry  Konfirst 

Hilary  Koprowski,  M.D. 

Adele  and  Bert  Kornfeld 

Janet  R.  Kostoff 

David  and  Vivian  Kraines 

Mr.  and  Mrs.  Arnold  Kramer 

Min-Kyung  Kwon*,  in  honor  of  Eleanor  Sokoloff* 

Mr.  and  Mrs.  Peter  Kyne 

Dr.  and  Mrs.  Sherman  Laboviti 

Lisa-Beth  Lambert* 

A.  Margaret  Landis 

Jaime  Laredo3'  and  Sharon  Robinson 

Marlene  and  Sidney  Lavine 

Richard  and  Joan  Lavine 

June  LeBell 

Dr.  and  Mrs.  Roy  Lee 

Yong  Hyun  Lee  and  Woon  Ja  Lee 

Caroline  Woron  Levine*,  in  honor  of  Lola  Woron 

Lynne  Edelson  Levine* 

A 11 11  ion  Levy*,  in  honor  of  Ivan  Galamian 

Jeffrey  P.  Lewis 

Scott  M.  Ligocki* 

Hilli  Lindor-Inbar 

Seymour  Lipkin* 

Michael  and  Mary  Alice  Lodico 

Allison  Nelson  Loehbaka*,  in  memory  of 

Theodore  Lettvin* 
Judy  Loman*  and  Joseph  Umbrico* 
Mrs.  Joseph  S.  Lord  III 

Richard  W.  Lottridge  1 ,  in  honor  ot  Sol  Schoenbach 
Sergiu  Luca* 

Dr.  Jerrie  C.  Lucktenberg*,  in  honor  of  the  Curris  (acuity 

Lee  Luvisi*,  in  memory  ot  Miecryslaw  Horsrowski 

Diana  Mackie 

Cirel  and  Howard  Magen 

Marlena  Kleinman  Malas* 

Hampton  Mallory* 

Kathy  C.  Mandelbaum 

Mr.  and  Mrs.  Stephen  A.  Manocchio 

Vincent  Massimiano 

Evelyn  McCarty*,  in  honor  of  Laila  Srorch* 

Jeremy  McCoy* 

Carol  and  John  McCulloch 


Mr.  and  Mrs.  Donald  McDougall,  in  honor  of 

Roger  Scott* 
JohnMcFallan 
Anthony  McGill* 
Kathleen  McLean* 
Ghenady*  and  Laura*  Meirson 
Loretta  and  Charles  Metzger 
Dr.  and  Mrs.  Jerome  Miller 
Tilford  D.  Miller 
Dr.  and  Mrs.  Mark  Mishkin 
Grace  Carlino  Mitchell* 
Annabel  Mogul 
Gaetano  Molieri* 

William  L.  Montgomery*,  in  memory  of  Julius  Baker* 
John  B.  Moore* 

Mr.  and  Mrv  Donald  Morrison,  in  honor  of 

Alan  Morrison's*  35th  birthday 
Rosli  B.  Moser 
Richard  K.  Muehlmann* 
Valerie  Muzzolini* 
YukoNaito* 
Martha  Nakamura 
Katherine  Needleman* 
Nokuthula  Ngwenyama*,  in  honor  of 

Charlotte  Trevenfels 
Elsa  Nilsson* 

David  Niwa*,  in  honor  of  Aaron  Rosand* 

Shirley  K.  Novo 

James  P.  O'Brien 

Anne  O'Donnell 

Hirono  Oka* 

Hon.  Joseph  D.O'Keefe 

Sally  O'Reilly* 

Mr.  and  Mrs.  Richard  Ostling 

Bemice  B.  Oswald 

Orlando  Otey* 

Carolann  Page*,  in  memory  of  Vladimir  Sokoloff* 

Dr.  and  Mrs.  Bernard  Panner 

Sook  Chung  Kim  Park* 

Belle  Panriet 

Ivan  and  Jeanne  Pascal 

Patricia  Patterson 

Donald  Peck* 

Dr.  Robert  Peck 

Harry  D.  Peers*,  in  memory  of  Saul  Caston 
Janet  Perry* 

Mr.*  and  Mrs.  David  Pesin 

Mr.  and  Mrs.  Joseph  P.  Peters 

Mr.  and  Mrs.  David  Peystet 

Rhoda  Polish 

Nancy  R.  Posel 

Dr.  and  Mrs.  Arthur  J.  Press 

Envin  L*  and  Rose  Price 

Wmthrop  Quigley  and  Bonnie  Crusalis 

Constance  Russell  Rachlin* 

Cynthia  A.  Raim* 

Lidia  F.  Rakhman 

Mrs.  John  P.  Ramsay 

Ann  and  George  Reath 

Rodney  M.  Regan* 

Dr.  and  Mrs.  Paul  A.  Reid 

Mr.  and  Mrs.  Alex  Reisbord 

Mr.  and  Mrs.  Ephra.m  Resn.ck 

Mr.  and  Mrs.  Robert  Resnick 

Ronald  P.  Reuben* 

Christopher  D.  Rex* 

Alice  Chaliroux  Rideout* 

L.  Eugene  Roan* 

Larry  and  Wendy  Robbins 

Roberta  J.  Roberts 

Thomas  B.  Roberts  and  Maryellen  Fullerton 

Vincent  Robertson 

Dr.  and  Mrs.  Theodore  Rodman 

Marcy  Rosen* 
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Perfect  Harmony. 

Wachovia  Securities  is  proud  to 
support  The  Curtis  Institute  of  Music. 

HOWARD  SACKS,  SENIOR  VICE  PRESIDENT  -  INVESTMENTS 

ROY  DECARO  JR.,  FINANCIAL  ADVISOR 

JAMES  ZITCH,  RESIDENT  MANAGER 

WACHOVIA  SECURITIES 
30  SOUTH  17TH  STREET,  20TH  FLOOR 
PHILADELPHIA,  PA  19103-4097 
215-564-8300 

WACHOVIA  SECURITIES,  LLC 

©  1/04  Wachovia  Securities,  LLC.  Member  NYSE  and  SIPC. 

www.wachovia.com  y 
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Louis  Rosenblatt*,  in  memory  of  John  de  Lanae* 

Dr.  and  Mrs.  Joel  Rosenbloom 

Leonard  E.  Rosenfeld 

Seymour  Rosenfeld* 

Phyllis  and  Martin  Rosenthal 

Elizabeth  Roth* 

Frank  Ruggieri*' 

Kerri  Ryan* 

David  and  Romayne  Sachs 
Mr.  and  Mrs.  Herbert  Sachs 
Harold  and  Stella  Sadofsky 

Mr.  and  Mrs.  Victor  Salkin,  in  memory  of  Samuel  Salkin 
Rose  Marie  Salzman 
loseph  Sch.it. moft".  M.D. 
Dr.  Rolf  C.  Scheurer* 
Dr.  Anita  G.  Schmukler 

Linda  Jonas  Schroeder*,  in  memory  of  William  Kincaid 

Mr.  and  Mrs.  Martin  L.  Schult: 

Richard  and  Trudv  Schult: 

Dr.  and  Mrs.  Morton  Schwab 

Helen  K.  Schwarn 

Roger  M.  Scott* 

Irma  C.  Scruggs  and  Donald  Butler 
Mr.  and  Mrs.  Michael  Serber 
Nancy  and  John  Sergovic 
Judith  A.  Serkin*.  in  memory  of 

Rudolf  and  Irene  Serkin 
Norman  and  Arleen  Shabel 
Kelly  A.  Shanafelt* 
Mr.  and  Mrs.  Tsang-Cheng  Shao 
Elaine  Sharer 

David  A.  Shifnn*,  in  memory  of  Anthony  Gigliotti* 
Reba  Shuman 
Samuel  Silver 
Saul  Silverman 

Caroline  Simon  and  Louis  Gambacini 
Dolph  Simons 

Mr.  and  Mrs.  A.  Gilmore  Smith  [r. 
Mr.  and  Mrs.  Brian  Smith 
Dr.  Chester  E.  Smith 

Christina  Smith*,  in  memory  of  Julius  Baker* 
Corey  and  Jonne  Smith 
Peter  Smith* 

Mr.  and  Mrs.  Richard  L.  Smith 

Dr.  and  Mrs.  Richard  N.  Smith 

Slurle\  and  Cecil  Smith 

Noel  Snyder* 

Laurie  Sokoloff* 

Vitally  and  Olga  Solomatina 

Mi. i  and  Stanlev    Solomon,  in  honor  of  A, iron  Rosand" 

Sam  and  Rosanne  Spear 

Jonathan  Spitz* 

Donald  L.  Stahl 

Edward  and  Alice  Stanley 

Mary  A.  Stanulis 

Arthur  C.  Statter* 

Marilyn  J.  Steeg 

Dr.  Frances  J.  Steiner* 

Mr.  and  Mrs.  Edward  Steinman 

Rodney  E.  Stenborg*.  in  memory  of 

Euphemia  G.  Gregory 
Dr.  Ronni  Gordon  Stillman  and  Dr.  David  Stillman, 

in  memory  of  Julius  Baker*  and  in  honor  of 

Jeffrey  Khaner 
Minn  srillman  ,  in  mcmor\  ot  Julius  Baker  '  and  in 

honor  of  Jeffrey  Khaner 
Dr.  and  Mrs.  Bayard  Storey 
Mr.  and  Mrs.  Hart  Stotter 
Ki-Sun  Sung* 
Barbara  B.  Supplee 


Drs.  Alton  and  Mona  Sutnick 

Evelyn  R.  and  Daniel  M.  Tabas 

Mr.  and  Mrs.  David  Tamaccio 

Dr.  and  Mrs.  Chik-Kwun  Tang 

Michi  1.  Tashjian*,  in  honor  of  Orlando  Cole* 

William  C.  Teague*,  in  memory  of  Robert  Ellis*  and 

Ruth  Hines  Gardner* 
Nadya  Tichman* 
Mr.  and  Mrs.  George  M.  Todd 
Dr.  and  Mrs.  Charles  D.  Tourtellotte 
Erik  Townsend* 
Karen  Tuttle* 

Mr.  and  Mrs.  Shigehiro  Uchida 

James  H.  Vail* 

Karl  Valentine 

Rodney  Van  Sickle* 

Anthony  Vigilante* 

Jane  P.  Vogel* 

Frances  E.  Walker* 

Mr.  and  Mrs  William  Wangensteen 

Stephen*  and  Carolyn  Warner 

Dr.  Caroll  Weinberg  and  Charlotte  Weinberg 

Mr.  and  Mrs.  Emanuel  Weinstein 

Avian)  Weiss* 

Mr.  and  Mrs.  William  Whitener 
Mr.  and  Mrs.  Herbert  Wiesmeyer 

Albert  O.  Wilhelmi  111,  in  memory  ot  Eugene  Ormandv 

Edward  Wilk 

Anne  M.  Williams* 

Susan  and  Anton  G*  Winkler 

Patricia  Stasis  Winter*,  in  memory  of  Dino  Yannopoulos 

Mrs.  Walter  L.  Wolf 

Richard  J.  and  Elin  L.Wolfe 

Bertram  and  Lorle  Wolfson 

William  G.  Workman  Jr.,  D.Mus.*,  in  memory  ot 

Martial  Singher  and  Martha  Massena 
John  and  Brenda  Wright 

William  R.  Wright*,  in  memory  of  Ralph  McLane 
Soo  Hyun  Yoo* 

Mr.  and  Mrs.  Walter  E.  Zerweck 
Dr.  Bette  I.  Zipin 

Christi  M.  Zuniga*.  in  memory  of  Dr.  Vladimir 

Sokoloff* 
Kathleen  and  Paul  Zweifel 
Anonymous 

*  indicates  alumnus/alumna. 

indicates  deceased. 
List  complete  as  of  February  24,  2004. 

The  Curtis  Institute  of  Music  makes  every  effirn  to  maintain 
accuracy  in  its  donor  listings  I)  you  find  an  ernrr  in  your 
fcstmc.  plcav  o  »u»ia  fennifcr  K.  nenum  in  the  development 

office,  215-893-5279. 
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Glenmede 


For  more  information,  contact 


Stan  Broadbent  at 
1-866-4-GLENMEDE 
(1-866-445-3663)  or 
stan_broadbent@glenmede.com. 


Specialized 

Wealth 

Management. 


WWW.GLENMEDE.COM 


Interior 

Construction 

Specialists 


WYATT 

INCORPORATED 


Interior  Construction 


PHILADELPHIA 

7400  Brewster  Avenue 
Philadelphia,  PA  19153 
(215)  492-5800 
FAX  (215)  492-6193 

PITTSBURGH 

4545  Campbells  Run  Road 
Pittsburgh,  PA  15205-1366 
(412)  787-5800 
FAX  (412)  787-5845 


Foundation  and  Government  Support 


The  Curtis  Institute  of  Music  gratefully  acknowledges  the  following  foundations  and 
government  agencies  for  their  generous  contributions  to  the  Curtis  Annual  Fund  in  the 
current  or  previous  season . 


$100,000  and  above 

The  Edwin  B.  Garrigues  Foundation 
The  Helen  F.  Whitaker  Fund 

$25,000  to  $99,999 

The  Lillian  and  H.  Huber  Boscowitz 

Charitable  Trust 
Ernestine  Bacon  Cairns  Trust 
Ann  and  Gordon  Getty  Foundation 
The  Horace  W.  Goldsmith 

Foundation 
Philadelphia  Music  Project 
The  Starr  Foundation 

$10,000  to  $24,999 

The  Arcadia  Foundation 
Connelly  Foundation 
DoIfinger-McMahon  Foundation 


Sonia  R.  Giop  Charitable 

Foundation 
The  Hennings-Fischer  Foundation 
Hirsig  Family  Fund  of  the 

Philadelphia  Foundation 
Elizabeth  S.  Hooper  Foundation 
Independence  Foundation 
The  Lee  Foundation 
Markow-Totevy  Foundation 
The  Roy  Pressman  Foundation 
Harry  Louis  Yanorf  and  jeannette 

Master  Yanorr"  Charitable  Fund 

$1,000  to  $9,999 

5-County  Arts  Fund 
Louis  N.  Cassett  Foundation 
Clayman  Family  Foundation 
Marguerite  Festorazzi  Trust 


Gitlin  Family  Foundation 
The  Honickman  Foundation 
Italian  Language  Preservation 

Foundation 
Jephson  Educarional  Trust  *2 
Samuel  and  Rebecca  Kardon 

Foundation 
The  Christian  R.  and  Mary  F. 

Lindback  Foundation 
The  Leo  Model  Foundation 
Pennsylvania  Council  on  the  Arts 
The  Presser  Foundation 
The  Warwick  Foundation 

List  complete  as  of  Match  4 ,  2004 . 


CBPA 


CURTIS  BUSINESS 
AND  PROFESSIONAL 
ASSOCIATES 


The  Curtis  Institute  of  Music  thanks  the  following  businesses  for  their  support  of  and 
participation  in  the  Curtis  Business  and  Professional  Associates  during  the  past  year. 


Corporate  Sponsors 

Cooke  6k  Bieler,  L.P. 

Crown  Holdings,  Inc. 

Lincoln  Financial  Group  Foundation 

Mellon  Financial  Corporation 

Merck  6k  Co.,  Inc. 

Mi  mtgi  imery,  McCracken,  Walker  6k 

Rhoads,  LLP 
PECO  Energy 
Wyatt  Incorporated 

Corporate  Partners 

Analytical  Graphics,  Inc. 
Deutsche  Asset  Management 
Glenmede  Trust  Company 
The  Haverford  Trust  Company 
Haverstick-Borthwick  Company 
Pepper  Hamilton  LLP 
PNC  Bank 


Wachovia  Securities 
Waverly  Heights  Retirement 

Community 
Wilmington  Trust  Company 

Corporate  Members 

Amerimar  Realty  Company 
Borders  Bixiks,  Music  6k  Cafe 
FMC  Corporation 
Independence  Blue  Cross 
Lazard  Asset  Management 
Lincoln  Financial  Distributors/ 

Delaware  Investments 
Presbyterian  Foundation  for 

Philadelphia 
Radisson  Plaza-Warwick  Horel 
Schnader  Harrison  Segal  6k 

Lewis  LLP 


Schneider  Capltal  Management 
Simon  6k  Moran,  P.C. 
Avedis  Zildjian  Company 

Corporate  Friends 

Arden  Asset  Management,  Inc. 
Compliance  Management 

International 
The  Contributionship  Companies 
Davidson  Capital  Management 
Dodge  6k  Cox 
M6kT  Bank 

Montag  6k  Caldwell,  Mutual  Funds 
Anonymous 

List  complete  as  <  >/  March  4 ,  2004 . 


  o<2?   

Members  of  the  CBPA  Irrogram  receive  valuable  promotional  and  nuirketing  opportunities, 
quality  entertainment  for  employees  and  clients,  special  recognition  and  exposure,  and 
complimentary  tickets  to  one-of-a-kind  performances.  For  more  information,  please  call 
Pamelyn  Manocchio  in  the  Curtis  Development  Office  at  215-893-5279. 
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At  the  end  of  the  day,  it's  all  about  results. 


Even  when  the  week  seems  to  run  out  of  days. 

In  this  economy,  it's  good  to  know  you  can  rely  on  someone 
who  works  just  as  hard  as  you  do. 

No  matter  what  the  day. 

For  more  information  about  Mellon, 
please  contact  Tom  Hurlbrink  at  (215)  553-8998 
or  hurlbrink.td@mellon.com 


Mellon  Financial  Corporation 
Asset  Management 

Institutional  Asset  Management 
Mutual  Funds 

Private  Wealth  Management 
Corporate  and  Institutional  Services 

Asset  Servicing 

Human  Resources  &  Investor  Solutions 
Treasury  Services 


@  Mellon 


www.mellon.com 


COOKE  &  BIELER,  L.P. 


Investment  Counsel 


is  proud  to  support  The  Curtis  Institute  of  Music 
and  the  2002/2003  Season  Selections  from  Curtis  CD. 


Cooke  &  Bieler  is  an  independent  professional  organization  dedicated  to 
sviding  investment  counseling  services  to  institutions  and  families  throughout  the 

United  States  and  abroad.  The  firm,  which  was  founded  in  1949 
Philadelphia  where  it  continues  to  be  located,  manages  endowment,  foundation, 
pension  and  individual  portfolios  for  a  select  number  of  significant  clients. 


Cooke  &  Bieler,  L.P. 
1700  Market  Street,  Suite  3222 
Philadelphia,  PA 
215-567-1101 
www.cooke  -  bieler.com 


Members  of  the  Friends  of  Curtis  (Conductor's  Circle  and  above)  and  Curtis 
Business  and  Professional  Associates  (Corporate  Friends  and  above)  receive 
complimentary  copies  of  the  Curtis  CD.  For  more  information  on  how  to  join  and 
receive  your  free  music,  please  call  the  Curtis  Development  Office  at  215-893-5279. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Seventy-Fourth  Student  Recital 
Monday,  April  19,  2004 
Field  Concert  Hall,  5:15  p.m. 

to 

Concerto  No.  2  in  G  minor,  Op.  63 

Allegro  moderato 
Andante  assai 
Allegro,  ben  marcato 

Julianne  Lee,  violin 
Jungeun  Kim,  piano 

Concerto  No.  3  in  C  minor,  Op.  37 

Allegro  con  brio 
Largo 

Rondo:  Allegro 

Shih-Wei  Huang,  piano 
Chu-Fang  Huang,  piano  accompaniment 

to 

This  afternoon's  program  will  be  performed  without  an  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

to 


Sergey  Prokofiev 
(1891  -  1953) 


Ludwig  van  Beethoven 
(1770-  1827) 


Chu-Fang  Huang,  student  of  Claude  Frank 
Shih-Wei  Huang,  student  of  Eleanor  Sokoloff 
Julianne  Lee,  student  of  Victor  Danchenko 


Jungeun  Kim,  staff  pianist 


Next  Student  Recital 


Monday,  April  19,  2004 

Graduation  Recital:  Jeffrey  Kim,  countertenor, 
with  Mikael  Eliasen,  piano 

Field  Concert  Hall,  8  p.m. 

Bizet  "Chant  d'amour" 

Duparc  "Extase" 
Faure  "Mandoline" 
Hahn  "Le  Printemps" 

Massenet  "Je  t'aime" 

Ravel  Sheherazade 

"Vocalise  —  Etude  en  forme  de  habanera" 
Schubert  "Auf  dem  Wasser  zu  singen,"  D.  774 

"Das  Rosenband,"  D.  280 

"Du  bist  die  Ruh,"  D.  776 

"Ganymed,"  D.  544 

"Geheimes,"  D.  719 

"Heidenroslein,"  D.257 

"Der  Hirt  auf  dem  Felsen,"  D.  965 

Jeffrey  Kim,  countertenor 
Alexander  Bedenko,  clarinet 
Mikael  Eliasen,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


Forthcoming  Curtis  Performances 


The  Curtis  Opera  Theatre 

with  the  Curtis  Chamber  Orchestra 
The  Rape  ofLucretia 

By  Benjamin  Britten 

Thursday,  April  29  and  Friday,  April  30  at  8  p.m. 
Sunday,  May  2  at  2:30  p.m. 
Prince  Music  Theater 

David  Hayes,  conductor 
Vanessa  Gilbert,  stage  director 

Tickets:  $30 

For  tickets,  call  215-569-9700  or  visit  www. cur tis.edu. 


The  Curtis  Institute  oe  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventy-Fifth  Student  Recital 

Monday,  April  19,  2004 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital 
Jeffrey  Kim,  countertenor, 
with  Mikael  Eliasen,  piano 


Sheh.eraza.de 

Asie 

La  flute  enchantee 
L' indifferent 


Maurice  Ravel 
(1875-  1937) 


"Vocalise  —  Etude  en  forme  de  habanera" 
"Mandoline" 

"Extase" 

"Chant  d'amour" 


Ravel 

Gabriel  Faure 
(1845  -  1924) 

Henri  Duparc 
(1848-  1933) 

Georges  Bizet 
(1838-  1875) 


"Je  t'aime" 


Jules  Massenet 
(1842-  1912) 


"Le  Printemps" 


Reynaldo  Hahn 
(1874-  1947) 


INTERMISSION 

"Auf  dem  Wasser  zu  singen,"  D.  774  Franz  Schubert 

"Das  Rosenband,"  D.  280  (1797  -  1828) 

"Geheimes,"  D.  719 

"Heidenroslein,"  D.257 

"Ganymed,"  D.  544 

"Du  bist  die  Ruh,"  D.  776 

"Der  Hirt  auf  dem  Felsen,"  D.  965 

Jeffrey  Kim,  countertenor 
Alexander  Bedenko,  clarinet 
Mikael  Eliasen,  piano 

it- 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Alexander  Bedenko,  student  of  Donald  Montanaro 
Jeffrey  Kim,  student  of  Joan  Patenaude-Yarnell 

Mikael  Eliasen,  faculty 


Next  Student  Recital 

Tuesday,  April  20,  2004 

Field  Concert  Hall,  5:15  p.m. 

Concerto  in  A  minor,  Op.  53 

Katie  Hyun,  violin 
Jungeun  Kim,  piano 

Quartet  No.  1,  "Kreutzer  Sonata" 

Yvonne  Lam,  violin 
Katie  Hyun,  violin 
Lisa  Steltenpohl,  viola 
Michael  Haas,  cello 

Duo  for  Violin  and  Cello,  Op.  7 

Hye-Jin  Kim,  violin 
Earl  Lee,  cello 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wuiw.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


Dvorak 


Janacek 


Kodaly 


Curtis  Vocal  Studies  Department 
Qraduation  Recital:  Jeffrey  Kim,  countertenor 
Monday,  April  19,  2004 


Sheherazade 

Music  by  Maurice  Ravel 
Texts  by  Tristan  Klingsor 

1.  Asie  (Asia) 

Asie,  Asie,  Asie. 

Vieux  pays  merveilleux  des  comes  de 
nourrice 

Oil  doit  la  fantaisie  comme  une  imperatrice 
En  sa  foret  tout  emplie  de  mystere. 
Asie, 

Je  voudrais  m'en  aller  avec  la  goelette 
Qui  se  berce  ce  soir  dans  le  port 
Mysterieuse  et  solitaire 
Et  qui  deploie  enfin  ses  voiles  violettes 
Comme  un  immense  oiseau  de  nuit  dans 

le  ciel  d'or. 
Je  voudrais  m'en  aller  vers  des  lies  de  fleurs 
En  ecoutant  chanter  la  mer  perverse 
Sur  un  vieux  rythme  ensorceleur. 
Je  voudrais  voir  Damas  et  les  villes  de  Perse 
Avec  les  minarets  legers  dans  l'air. 
Je  voudrais  voir  de  beaux  turbans  de  soie 
Sur  des  visages  noirs  aux  dents  claires; 
Je  voudrais  voir  des  yeux  sombres  d'amour 
Et  des  prunelles  brillantes  de  joie 
En  des  peaux  jaunes  comme  des  oranges; 
Je  voudrais  voir  des  vetements  de  velours 
Et  des  habits  a  longues  franges. 
Je  voudrais  voir  des  calumets  entre  des 

bouches 

Tout  entourees  de  barbe  blanche; 

Je  voudrais  voir  d'apres  marchands  aux 

regards  louches, 
Et  des  cadis,  et  des  vizirs 
Qui  du  seul  mouvement  de  leur  doigt 

qui  se  penche 
Accordent  vie  ou  mort  au  gre  de  leur  desir. 
Je  voudrais  voir  la  Perse,  et  l'lnde,  et 

puis  la  Chine, 
Les  mandarins  ventrus  sous  les  ombrelles, 
Et  les  princesses  aux  mains  fines, 


Asia,  Asia,  Asia. 

Ancient  wonderland  of  nursery  tales, 
Where  imagination  sleeps  like  an  empress 
In  her  forest  all  filled  with  mystery. 
Asia, 

I  would  like  to  depart  on  the  schooner 
That  is  rocking  this  evening  in  the  harbor, 
Mysterious  and  solitary, 
And  that  finally  unfurls  its  violet  sails 
Like  a  huge  night  bird  in  the  golden  sky. 
I  would  like  to  depart  for  isles  of  flowers 
While  listening  to  the  song  of  the 

perverse  sea 
With  its  ancient  bewitching  rhythm. 
I  would  like  to  see  Damascus  and  the 

cities  of  Persia 
With  their  light  minarets  in  the  air. 
I  would  like  to  see  beautiful  silk  turbans 
On  black  faces  with  gleaming  teeth; 
I  would  like  to  see  eyes  dark  with  love 
And  their  pupils  shining  with  joy 
Set  in  skins  yellow  as  oranges; 
I  would  like  to  see  velvet  clothing 
And  garments  with  long  fringes. 
I  would  like  to  see  calumets  in  mouths 
Completely  encircled  with  white  beards; 
I  would  like  to  see  ruthless  merchants 

with  shifty  eyes, 
And  cadis  and  viziers 
Who  merely  by  moving  their  bent 

finger 

Grant  life  or  death  according  to  their  whim. 
I  would  like  to  see  Persia,  and  India,  and 

then  China. 
The  paunchy  mandarins  beneath  parasols, 
And  the  princesses  with  delicate  hands, 
And  the  scholars  arguing 


Et  les  lettres  qui  se  querellent 
Sur  la  poesie  et  sur  la  beaute; 
Je  voudrais  m'attarder  au  palais  enchante 
Et  comme  un  voyageur  etranger 
Contempler  a  loisir  des  paysages  peints 
Sur  des  etoffes  en  des  cadres  de  sapin 
Avec  un  personnage  au  milieu  d'un  verger; 
Je  voudrais  voir  des  assassins  souriant 
Du  bourreau  qui  coupe  un  cou  d'innocent 
Avec  son  grand  sabre  courbe  d'Orient. 
Je  voudrais  voir  des  pauvres  et  des  reines; 
Je  voudrais  voir  des  roses  et  du  sang; 
Je  voudrais  voir  mourir  d'amour  ou  bien 

de  haine. 
Et  puis  m'en  revenir  plus  tard 
Narrer  mon  aventure  aux  curieux  de  reves 
En  elevant  comme  Sindbad  ma  vieille 

tasse  arabe 
De  temps  en  temps  jusqu'a  mes  levres 
Pour  interrompre  le  conte  avec  art... 


2.  La  flute  enchantee  (The  magic  flute) 

L'ombre  est  douce  et  mon  maitre  dort 

Coiffe  d'un  bonnet  conique  de  soie 

Et  son  long  nez  jaune  en  sa  barbe  blanche. 

Mais  moi,  je  suis  eveillee  encor 

Et  j'ecoute  au  dehors 

Une  chanson  de  flute  ou  s'epanche 

Tour  a  tour  la  tristesse  ou  la  joie. 

Un  air  tour  a  tour  langoureux  ou  frivole 

Que  mon  amoureux  cheri  joue, 

Et  quand  je  m'approche  de  la  croisee 

II  me  semble  que  chaque  note  s'envole 

De  la  flute  vers  ma  joue 

Comme  un  mysterieux  baiser. 


3.  L'indifferent  (The  unresponsive  one) 

Tes  yeux  sont  doux  comme  ceux  d'une 

fille, 
Jeune  etranger, 
Et  la  courbe  fine 


About  poetry  and  beauty; 
I  would  like  to  linger  in  an  enchanted 
palace 

And,  like  a  foreign  traveler, 
Contemplate  at  leisure  landscapes  painted 
On  fabrics  in  pine  frames 
With  a  figure  in  the  middle  of  an 
orchard; 

I  would  like  to  see  assassins  smiling 
As  they  watch  the  executioner  cut 

through  an  innocent  man's  neck 
With  his  big  Oriental  scimitar. 
I  would  like  to  see  paupers  and  queens; 
I  would  like  to  see  roses  and  blood; 
I  would  like  to  see  people  dying  of  love 

or  else  of  hatred. 
And  then  return  later  on 
To  relate  my  adventure  to  connoisseurs 

of  dreams, 
Like  Sinbad  raising  my  old  Arabic  cup 
To  my  lips  from  time  to  time 
To  interrupt  my  tale  artfully... 


The  shade  is  pleasant  and  my  master  is 
asleep, 

Wearing  a  conical  silken  cap, 

His  long  yellow  nose  buried  in  his  white 

beard. 
But  I,  I  am  still  awake 
And  I  listen 

To  a  flute  song  outside  expressing 
Sadness  and  joy  in  turn. 
A  melody  languid  and  frivolous  in  turn 
Which  my  dearly  beloved  plays, 
And  when  I  approach  the  casement 
I  feel  as  if  each  note  flies  away 
From  the  flute  to  my  cheek 
Like  a  mysterious  kiss. 


Your  eyes  are  gentle  like  a  girl's, 
Young  stranger, 
And  the  delicate  curve 
Of  your  beautiful  face  shadowed  with  down 


De  ton  beau  visage  de  duvet  ombrage 
Est  plus  seduisante  encor  de  ligne. 
Ta  levre  chante  sur  le  pas  de  ma  porte 
Une  langue  inconnue  et  charmante 
Comme  une  musique  fausse. 
Entre! 

Et  que  mon  vin  te  reconforte... 
Mais  non,  tu  passes 
Et  de  mon  seuil  je  te  vois  t'eloigner 
Me  faisant  un  dernier  geste  avec  grace 
Et  la  hanche  legerement  ployee 
Par  ta  demarche  feminine  et  lasse... 


Has  a  line  that  is  even  more  seductive. 
Your  lips  sing  on  my  doorstep 
An  unknown,  charming  language 
Like  music  off-pitch. 
Come  in! 

And  let  my  wine  refresh  you. . . 
But  no,  you  walk  by 

And  from  my  threshold  I  see  you  move  away 
Addressing  a  final  graceful  gesture  to  me, 
Your  hips  slightly  bent 
By  your  feminine,  languid  gait. . . 


Translations  by  David  Johnson,  courtesy  of  Sony  Classical. 


"Vocalise  —  Etude  en  forme  de  habanera" 

Ah... 


"Mandoline"  (Mandolin) 
Music  by  Gabriel  Faure 
Text  by  Paul  Verlaine 


Les  donneurs  de  serenades 
Et  les  belles  ecouteuses 
Echangent  des  propos  fades 
Sous  les  ramures  chanteuses. 


The  givers  of  serenades 
And  the  lovely  women  who  listen 
Exchange  insipid  words 
Under  the  singing  branches. 


C'est  Tircis  et  c'est  Aminte, 
Et  c'est  l'eternel  Clitandre, 
Et  c'est  Damis  qui  pour  mainte 
Cruelle  fait  maint  vers  tendre. 

Leurs  courtes  vestes  de  soie, 
Leurs  longues  robes  a  queues, 
Leur  elegance,  leur  joie 
Et  leurs  molles  ombres  bleues, 

Tourbillonent  dans  l'extase 
D'une  lune  rose  et  grise, 
Et  la  mandoline  jase 
Parmi  les  frissons  de  brise. 


There  is  Thyrsis  and  Amyntas 
And  there's  the  eternal  Clytander, 
And  there's  Damis  who,  for  many  a 
Heartless  woman,  wrote  many  a  tender 
verse. 

Their  short  silk  coats, 
Their  long  dresses  with  trains, 
Their  elegance,  their  joy 
And  their  soft  blue  shadows, 

Whirl  around  in  the  ecstasy 
Of  a  pink  and  grey  moon, 
And  the  mandolin  prattles 
Among  the  shivers  from  the  breeze. 


Translation  copyright  ©  by  Emily  Ezust,  from  The  Lied  and  Art  Song  Texts  Page, 
htxp  :llwww  .Ueder.net 


"Extase"  (Ecstasy) 
Music  by  Henri  Duparc 
Text  by  Jean  Lahor 

Sut  un  lys  pale  mon  coeur  dott 
D'un  sommeil  doux  comme  la  mort. 
Mort  exquise,  mort  parfumee 
Du  souffle  de  la  bien-aimee... 
Sur  ton  sein  pale  mon  coeur  dort 
D'un  sommeil  doux  comme  la  mort. 


On  a  pale  lily  my  heart  is  asleep 
In  a  slumber  sweet  like  death. . . 
Exquisite  death,  death  perfumed 
By  the  breath  of  my  beloved. . . 
On  your  pale  bosom  my  heart  is  asleep 
In  a  slumber  sweet  like  death. . . 


Translation  courtesy  of  Philips  Classics  Productions . 


"Chant  d'amour"  (Love  song) 
Music  by  Georges  Bizet 

Text  by  Alphonse  Marie  Louis  de  Lamartine  from  Nouvelles  meditations  poetiques 


Viens,  cherchons  une  ombre  propice, 
Jusqu'a  l'heure  ou  de  ce  sejour 
Les  fleurs  fermeront  leur  calice 
Aux  regards  languissants  du  jour. 
Voila  ton  ciel,  6  mon  etoile! 
Souleve,  souleve  ce  voile, 
Eclaire  la  nuit  de  ces  lieux; 
Parle,  chante,  reve,  soupire, 
Pourvu  que  mon  regard  attire 
Un  regard  errant  de  tes  yeux. 

Laisse-moi  parsemer  de  roses 
La  tendre  mousse  ou  tu  t'assieds, 
Et  pres  du  lit  ou  tu  reposes 
Laisse-moi  m'asseoir  a  tes  pieds. 
Heureux  le  gazon  que  tu  foules, 
Et  le  bouton  dont  tu  deroules 
Sous  tes  doigts  les  fratches  couleurs! 
Heureuses  ces  coupes  vermeilles 
Que  pressent  tes  levres,  pareilles 
A  l'abeille  amante  des  fleurs! 

Souviens-toi  de  l'heure  benie 
Ou  les  dieux,  d'une  tendre  main, 
Te  repandirent  sur  ma  vie 
Comme  l'ombre  sur  la  chemin. 
Depuis  cette  heure  fortunee, 
Ma  vie  a  ta  vie  enchainee, 
Qui  s'ecoute  comme  un  seul  jour, 


Come,  let  us  seek  a  favorable  shade, 
until  the  hour  when  in  this  spot 
the  flowers  fold  up  their  calyx 
to  the  languid  looks  of  the  day. 
There  is  your  sky,  oh  my  star! 
Raise,  oh!  Raise  that  veil, 
light  up  the  night  of  this  place; 
speak,  sing,  dream,  sigh, 
provided  my  look  attracts 
a  wandering  look  from  your  eyes. 

Let  me  strew  with  roses 

the  tender  moss  where  you  are  sitting, 

and  near  the  bed  where  you  rest 

let  me  sit  at  your  feet. 

Happy  the  greensward  that  your  feet  tread, 

and  the  bud  whose  fresh  colors 

you  uncoil  beneath  your  fingers! 

Happy  the  ruby-red  cups 

that  your  lips  press, 

like  the  bee,  lover  of  flowers! 

Remember  the  blessed  hour 
when  the  gods  with  a  tender  hand 
spread  you  through  my  life 
like  the  shadow  on  the  path. 
Since  that  happy  moment, 
my  life  to  your  life  enchained, 
which  flows  like  a  single  day, 


Est  une  coupe  toujours  pleine,  is  a  cup  for  ever  full, 

Ou  mes  levres  a  longue  haleine  whence  my  lips,  long-breathed, 

Puisent  l'innocence  et  l'amour.  draw  up  innocence  and  love! 

Translation  copyright  ©  by  Emily  Ezust,  from  The  Lied  and  Art  Song  Texts  Page, 
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"Je  t'aime"  (I  love  you) 
Music  by  Jules  Massenet 

J'ai  cherche  dans  mon  coeur  qui  t'adore 

les  causes. 
Les  causes  de  mon  grand  amour 
Mais  le  printemps  sait-il  la  raison  de  ses 

roses? 

Comme  aux  nuits  succede  le  jour, 
Je  t'aime!  Je  t'aime!  Et  mon  amour  n'a 
pas  eu  d'autres  causes. 

Si  le  printemps  ne  sait  la  raison  de  ses 
roses, 

Je  sais  quel  grand  baiser  d'amour 
A  mis  dans  notre  coeur  des  tendresses 
ecloses. 

Comme  aux  nuits  suecede  le  jour, 
Ton  baiser  sur  ma  levre  a  fait  fleurir  des 
roses, 

Je  t'aime!  Et  mon  amour  n'a  pas  eu 
d'autres  causes! 

Translation  courtesy  of  EMI  Classics 


I  search  in  my  heart  for  the  reason  of  my 

great  love. 
But  is  the  spring  the  reason  for  roses? 
Like  the  night  that  follows  the  day, 
I  love  you!  I  love  you!  And  my  heart 

has  no  other  reason. 

Spring  doesn't  know  the  reason  for 
roses. 

I  know  this  grand  kiss  of  love 
has  placed  blooming  tenderness  in  our 
hearts. 

Your  kiss  on  my  lips  makes  the  roses 
flower. 

I  love  you!  And  my  heart  has  no  other 


"Le  Printemps"  (Spring) 

Music  by  Reynaldo  Hahn 

Text  by  Theodore  Faullin  de  Banville 

Te  voila,  rire  du  Printemps! 
Les  thyrses  des  lilas  fleurissent. 
Les  amantes,  qui  te  cherissent 
Delivrent  leurs  cheveux  flottants. 

Sous  les  rayons  d'or  eclatants 
Les  anciens  lierres  se  fletrissent. 
Te  voila,  rire  du  Printemps! 
Les  thyrses  des  lilas  fleurissent. 


Smiling  Spring,  you  have  arrived! 
Sprays  of  lilacs  are  in  bloom. 
Lovers  who  hold  you  dear 
Unbind  their  flowing  hair. 

Beneath  the  beams  of  glistening  gold 
The  ancient  ivy  withers. 
Smiling  Spring,  you  have  arrived! 
Sprays  of  lilacs  are  in  bloom. 


Couchons-nous  au  bord  des  etangs, 


Let  us  lie  alongside  pools 


Que  nos  maux  amers  se  guerissent! 
Mille  espoirs  fabuleux  nourrissent 
Nos  coeurs  emus  et  palpitants. 
Te  voila,  rire  du  Printemps! 
Translation  courtesy  of  Erato 


That  our  bitter  wounds  may  heal! 
A  thousand  fabled  hopes  nourish 
Our  full  and  beating  hearts. 
Smiling  Spring,  you  have  anived! 


Music  by  Franz  Schubert 


"Auf  dem  Wasser  zu  singen,"  D.  774  (To  be  sung  on  the  water) 
Text  by  Friedrich  Leopold,  Graf  zu  Stolberg-Stolberg 


Mitten  im  Schimmer  der  spiegelnden  Wellen 
Gleitet,  wie  Schwane,  der  wankende  Kahn: 
Ach,  auf  der  Freude  sanftschimmernden 
Wellen 

Gleitet  die  Seele  dahin  wie  der  Kahn; 
Denn  von  dem  Himmel  herab  auf  die 
Wellen 

Tanzet  das  Abendrot  rund  um  den  Kahn. 


In  the  middle  of  the  shimmer  of  the 

reflecting  waves 
Glides,  as  swans  do,  the  wavering  boat; 
Ah,  on  joy's  soft  shimmering  waves 
Glides  the  soul  along  like  the  boat; 
Then  from  Heaven  down  onto  the  waves 
Dances  the  sunset  all  around  the  boat. 


Uber  den  Wipfeln  des  westlichen  Haines 
Winket  uns  freundlich  der  rotliche  Schein; 
Unter  den  Zweigen  des  ostlichen  Haines 
Sauselt  der  Kalmus  im  rotlichen  Schein; 
Freude  des  Himmels  und  Ruhe  des  Haines 
Atmet  die  Seel  im  errotenden  Schein. 


Over  the  treetops  of  the  western  grove 
Waves,  in  a  friendly  way,  the  reddish  gleam; 
Under  the  branches  of  the  eastern  grove 
Murmur  the  reeds  in  the  reddish  light; 
Joy  of  Heaven  and  the  peace  of  the  grove 
Is  breathed  by  the  soul  in  the  reddening 
light. 


Ach,  es  entschwindet  mit  tauigem  Hiigel 
Mir  auf  den  wiegenden  Wellen  die  Zeit; 
Morgen  entschwinde  mit  schimmerndem 
Hiigel 

Wieder  wie  gestern  und  heute  die  Zeit, 
Bis  ich  auf  hoherem  strahlendem  Hiigel 
Selber  entschwinde  der  wechselnden  Zeit. 


Ah,  time  vanishes  on  dewy  wing 
for  me,  on  the  rocking  waves; 
Tomorrow,  time  will  vanish  with 

shimmering  wings 
Again,  as  yesterday  and  today, 
Until  I,  on  higher  more  radiant  wing, 
Myself  vanish  to  the  changing  time. 


Translation  by  Lynn  Thompson  copyright  ©  1997.  Translation  copyright  ©  by  Emily  Ezust,  from 
The  Lied  and  Art  Song  Texts  Page,  http:llwww.lieder.net 


chain) 


"Das  Rosenband,"  D.  280  (The  rose 
Text  by  Friedrich  Gottlieb  Klopstock 

Im  Friihlingsschatten  fand  ich  sie, 
Da  band  ich  sie  mit  Rosenbandern: 
Sie  fiihlt'  es  nicht  und  schlummerte. 
Ich  sah  sie  an;  mein  Leben  hing 


In  spring  shade  I  found  her, 
and  bound  her  with  rosy  ribbons: 
she  did  not  feel  it,  and  slumbered  on. 
I  looked  at  her;  my  life  hung 


Mit  diesem  Blick  an  ihrem  Leben:  with  that  gaze  on  her  life: 

Ich  fuhlt'  es  wohl  und  wuBt'  es  nicht.         I  felt  it  well,  but  knew  it  not. 


Doch  lispelt'  ich  ihr  sprachlos  zu 
Und  rauschte  mit  den  Rosenbandern. 
Da  wachte  sie  vom  Schlummer  auf. 
Sie  sah  mich  an;  ihr  Leben  hing 
Mit  diesem  Blick  an  meinem  Leben, 
Und  um  uns  ward  Elysium. 


But  I  whispered  wordlesly  to  her 
and  rustled  the  rosy  ribbons. 
Then  she  awoke  from  her  slumber. 
She  looked  at  me;  her  life  hung 
with  this  gaze  on  my  life: 
and  around  us  it  became  Elysium. 


Translation  copyright  ©  by  Emily  Ezust,  from  The  Lied  and  Art  Song  Texts  Page, 
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"Geheimes,"  D.  719  (The  secret) 
Text  by  Johann  Wolfgang  von  Goethe 

Uber  meines  Liebchens  Augeln 
,     Stehn  verwundert  alle  Leute 
i     Ich,  der  Wissende,  dagegen, 

WeiB  recht  gut,  was  das  bedeute. 

Denn  es  heifk:  ich  liebe  diesen 
Und  nicht  etwa  den  und  jenen. 
Lasset  nur,  ihr  guten  Leute, 
Euer  Wundern,  euer  Sehnen! 

Ja,  mit  ungeheuren  Machten 
Blicket  sie  wohl  in  die  Runde; 
Doch  sie  sucht  nur  zu  verkiinden 
Ihm  die  nachste  siiBe  Stunde. 

Translation  by  David  Gordon  copyright  ©.  Tran 
and  Art  Song  Texts  Page,  http://www.lieder.net 


Everyone  is  astonished 

At  the  eyes  my  sweetheart  makes; 

But  I,  who  understand, 

Know  quite  well  what  they  mean. 

For  they  say:  I  love  him, 

Not  this  one  or  that  one. 

So,  good  people  cease 

Your  wondering  and  your  longing! 

Indeed,  she  may  well  look  about  her 
With  a  mightily  powerful  eye, 
But  she  seeks  only  to  give  him  a  foretaste 
Of  the  next  sweet  hour. 

ition  copyright  ©  by  Emily  Ezust,  from  The  Lied 


"Heidenroslein,"  D.257  (Little  wild  rose) 
Text  by  Johann  Wolfgang  von  Goethe 

Sah  ein  Knab'  ein  Roslein  stehn, 
Roslein  auf  der  Heiden, 
War  so  jung  und  morgenschon, 
Lief  er  schnell,  es  nah  zu  sehn, 
Sah's  mit  vielen  Freuden. 
Roslein,  Roslein,  Roslein  rot, 
Roslein  auf  der  Heiden. 

Knabe  sprach:  Ich  breche  dich, 
Roslein  auf  der  Heiden! 
Roslein  sprach:  Ich  steche  dich, 
DaB  du  ewig  denkst  an  mich, 


[  a  rose  blossom  spied, 
Blossom  on  the  heath  growing, 
Twas  so  fair  and  of  youthful  pride, 
Raced  he  fast  to  be  near  its  side, 
Saw  it  with  joy  o'erflowing. 
Blossom,  blossom,  blossom  red, 
Blossom  on  the  heath  growing. 

Said  the  lad:  I  shall  pick  thee, 
Blossom  on  the  heath  growing! 
Blossom  spoke:  Then  I'll  prick  thee, 
That  thou  shalt  ever  think  of  me, 


Und  ich  will's  nicht  leiden. 
Roslein,  Roslein,  Roslein  rot, 
Roslein  auf  der  Heiden. 

Und  der  wilde  Knabe  brach 
's  Roslein  auf  der  Heiden; 
Roslein  wehrte  sich  und  stach, 
Half  ihm  doch  kein  Weh  und  Ach, 
MuBt  es  eben  leiden. 
Roslein,  Roslein,  Roslein  rot, 
Roslein  auf  der  Heiden. 

Translation  by  Walter  Meyer  copyright  ©  1 996 
The  Lied  and  Art  Song  Texts  Page,  http: I/www 

"Ganymed,"  D.  544 

Text  by  Johann  Wolfgang  von  Goethe 

Wie  im  Morgenglanze 
Du  rings  mich  angluhst, 
Fruhling,  Geliebter! 
Mit  tausendfacher  Liebeswonne 
Sich  an  mein  Herz  drangt 
Deiner  ewigen  Warme 
Heilig  Gefuhl, 
Unendliche  Schone! 

DaB  ich  dich  fassen  mocht' 
In  diesen  Arm! 

Ach,  an  deinem  Busen 

Lieg'  ich  und  schmachte, 

Und  deine  Blumen,  dein  Gras 

Drangen  sich  an  mein  Herz. 

Du  kuhlst  den  brennenden 

Durst  meines  Busens, 

Lieblicher  Morgenwind! 

Ruft  drein  die  Nachtigall 

Liebend  mach  mir  aus  dem  Nebeltal. 

Ich  komm',  ich  komme! 
Wohin?  Ach,  wohin? 

Hinauf!  Hinauf  strebt's. 

Es  schweben  die  Wolken 

Abwarts,  die  Wolken 

Neigen  sich  der  sehnenden  Liebe. 

Mir!  Mir! 


And  I'll  not  be  allowing. 
Blossom,  blossom,  blossom  red, 
Blossom  on  the  heath  growing. 

And  the  lusty  lad  did  pick 

The  blossom  on  the  heath  growing; 

Blossom,  in  defense,  did  prick, 

'Twas,  alas,  but  a  harmless  nick, 

Had  to  be  allowing. 

Blossom,  blossom,  blossom  red, 

Blossom  on  the  heath  growing. 

Translation  copyright  ©  by  Emily  Ezust,  from 
lieder.net 


How  in  the  morning  light 
you  glow  around  me, 
beloved  Spring! 

With  love's  thousand-fold  bliss, 
to  my  heart  presses 
the  eternal  warmth 
of  sacred  feelings 
and  endless  beauty! 

Would  that  I  could  clasp 
you  in  these  arms! 

Ah,  at  your  breast 

I  lie  and  languish, 

and  your  flowers  and  your  grass 

press  themselves  to  my  heart. 

You  cool  the  burning 

thirst  of  my  breast, 

lovely  morning  wind! 

The  nightingale  calls 

lovingly  to  me  from  the  misty  vale. 

I  am  coming,  I  am  coming! 
But  whither?  To  where? 

Upwards  I  strive,  upwards! 
The  clouds  float 
downwards,  the  clouds 
bow  down  to  yearning  love. 
To  me!  To  me! 


In  eurem  Schosse  In  your  lap 

Aufwarts!  upwards! 

Umfangend  umfangen!  Embracing,  embraced! 

Aufwarts  an  deinen  Busen,  Upwards  to  your  bosom, 

Alliebender  Vater!  All-loving  Father! 

Translation  copyright  ©  by  Emily  Ezust,  from  The  Lied  and  Art  Song  Texts  Page, 
http :  1 1  www .  lieder  .net 


"Du  bist  die  Ruh,"  D.  776  (Th< 
Text  by  Friedrich  Riickert 

Du  bist  die  Ruh, 
Der  Friede  mild, 
Die  Sehnsucht  du 
Und  was  sie  stillt. 
Ich  weihe  dir 
Voll  Lust  und  Schmerz 
Zur  Wohnung  hier 
Mein  Aug  und  Herz. 


art  rest) 

You  are  peace, 
The  mild  peace, 
You  are  longing 
And  what  stills  it. 
I  consecrate  to  you 
Full  of  pleasure  and  pain 
As  a  dwelling  here 
My  eyes  and  heart. 


Kehr  ein  bei  mir, 
Und  schlieBe  du 
Still  hinter  dir 
Die  Pforten  zu. 
Treib  andem  Schmerz 
Aus  dieser  Brust! 
Voll  sei  dies  Herz 
Von  deiner  Lust. 


Come  live  with  me, 
And  close 
quietly  behind  you 
the  gates. 
Drive  other  pain 
Out  of  this  breast 
May  my  heart  be  full 
With  your  pleasure. 


Dies  Augenzelt 
Von  deinem  Glanz 
Allein  erhellt, 
O  full  es  ganz! 


The  tabernacle  of  my  eyes 
by  your  radiance 
alone  is  illumined, 
O  fill  it  completely! 


Translation  by  Lynn  Thompson  copyright  ©  1997.  Translation  copyright  I 
The  Lied  and  Art  Song  Texts  Page,  http:llwww.lieder.net 


by  Emily  Ezust,  from 


"Der  Hirt  auf  dem  Felsen,"  D.  965  (Shepherd  on  the  rock) 
Text  by  Wilhelm  MiiLler,  afterT/ie  Shepard 


Wenn  auf  dem  hochsten  Fels  ich  steh', 
In's  tiefe  Tal  herniederseh', 
Und  singe: 

Fern  aus  dem  tiefen  dunklen  Tal 
Schwingt  sich  empor  der  Widerhall 
Der  Klufte. 


When  on  the  highest  rock  I  stand, 
gaze  down  into  the  deep  valley, 
and  sing: 

from  afar  in  the  deep  dark  valley 
floats  up  the  echo 
of  the  ravines. 


Je  weiter  meine  Stimme  dringt, 
Je  heller  sie  mir  widerklingt 
Von  unten. 

Mein  Liebchen  wohnt  so  weit  von  mir, 
Drum  sehn  ich  mich  so  heiB  nach  ihr 
Hiniiber. 

In  tiefem  Gram  verzehr  ich  mich, 
Mir  ist  die  Freude  hin, 
Auf  Erden  mir  die  Hoffnung  wich, 
Ich  hier  so  einsam  bin. 

So  sehnend  klang  im  Wald  das  Lied, 
So  sehnend  klang  es  durch  die  Nacht, 
Die  Herzen  es  zum  Himmel  zieht 
Mit  wunderbarer  Macht. 
Der  Friihling  will  kommen, 
Der  Friihling,  mein  Freund, 
Nun  mach  ich  mich  fertig 
Zum  Wandern  bereit. 

Je  weiter  meine  Stimme  dringt, 
Je  heller  sie  mir  widerklingt 
Von  unten. 


The  further  my  voice  reaches, 
the  clearer  its  echo 
from  below. 

So  far  away  my  loved  one  lives, 
wherefore  I  yearn  so  ardently  to  be 
where  she  is. 

With  deep  grief  I  am  consumed, 
my  joy  has  gone, 
abandoned  am  I  by  earthly  hope, 
and  so  lonely  here. 

So  longingly  sounded  my  song  in  the 
wood, 

so  longingly  through  the  night, 
drawing  hearts  to  heaven 
with  wondrous  power. 
Spring  is  coming, 
spring,  who  is  my  friend, 
and  now  I  make  ready, 
make  ready  to  journey. 

The  further  my  voice  reaches, 
the  clearer  its  echo 
from  below. 


Translated  courtesy  of  EMI  Classics 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
**. 

Seventy-Sixth  Student  Recital 

Tuesday,  April  20,  2004 
Field  Concert  Hall,  5:15  p.m. 

Duo  for  Violin  and  Cello,  Op.  7 

Allegro  serioso,  non  troppo 
Adagio 

Maestoso  e  largamente,  ma  non  troppo  lento 

Hye-Jin  Kim,  violin 
Earl  Lee,  cello 

Concerto  in  A  minor,  Op.  53 

Allegro  ma  non  troppo 
Adagio  ma  non  troppo 
Finale:  Allegro  giocoso,  ma  non  troppo 


Zoltan  Kodaly 
(1882-  1967) 


Presto 


Antonin  Dvorak 
(1841  -  1904) 


Katie  Hyun,  violin 
Jungeun  Kim,  piano 


Quartet  No.  1,  "Kreutzer  Sonata" 

Adagio 
Con  moto 
Con  moto 
Con  moto 


Leos  Janacek 
(1854-  1928) 


Yvonne  Lam,  violin 
Katie  Hyun,  violin 
Lisa  Steltenpohl,  viola 
Michael  Haas,  cello 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

»* 


The  Kodaly  was  prepared  by  Ida  Kavafian. 
The  Jan&cek  was  prepared  by  Pamela  Frank. 

Michael  Haas,  student  of  David  Soyer 

Katie  Hyun,  student  of  Pamela  Frank 

Hye-Jin  Kim,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Yvonne  Lam,  student  of  Victor  Danchenko 

Earl  Lee,  student  of  Orlando  Cole  and  Peter  Wiley 

Lisa  Steltenpohl,  student  of  Roberto  Diaz 

Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

x 


Next  Student  Recital 


Tuesday,  April  20,  2004 

Graduation  Recital:  Jose  Franch-Ballester,  clarinet 

Field  Concert  Hall,  8  p.m. 


Debussy  The  Qirl  with  the  Flaxen  Hair,  arranged  by  Luis 

Prado 

Lovreglio         Fantasia  on  the  Opera  La  traviata  by  Giuseppe  Verdi, 

orchestrated  by  Daniel  V.  Royo 
Molter  Concerto  No.  2  in  D  major 

Jose  Franch-Ballester,  clarinet 
The  Curtis  Chamber  Orchestra 
conducted  by  Benjamin  Shwartz 


Mozart  Quintet  in  A  major,  K.  581 

Jose  Franch-Ballester,  clarinet 
Jose  Maria  Blumenschein,  violin 
Johannes  Dickbauer,  violin 
Mark  Holloway,  viola 
Earl  Lee,  cello 


Programs  are  subject  to  change.  CaR  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventy-Seventh  Student  Recital 

Tuesday,  April  20,  2004 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital: 
Jose  Franch-Ballester,  clarinet 


Larghetto 
Menuetto 

Allegretto  con  variazioni 


Jose  Franch-Ballester,  clarinet 
Johannes  Dickbauer,  violin 
Jose  Maria  Blumenschein,  violin 
Mark  Holloway,  viola 
Earl  Lee,  cello 


Quintet  in  A  major,  K.  581 
Allegro 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Intermission 


Concerto  No.  2  in  D  major 

Allegro  moderato 

Largo 

Rondo 


Johann  Melchior  Molter 
(1696-  1765) 


The  Qirl  with  the  Flaxen  Hair  Claude  Debussy 

arranged  by  Luis  Prado  (1862  -  1918) 

Fantasia  on  the  Opera  La  traviata  Donato  Lovreglio 

by  Giuseppe  Verdi  ( 1 84 1  -  1 907 ) 

orchestrated  by  Daniel  V.  Royo 


Jose  Franch-Ballester,  clarinet 

The  Curtis  Chamber  Orchestra 
Benjamin  Shwartz,  conductor 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Jose  Maria  Blumenschein,  student  of  Joseph  Silverstein 

Johannes  Dickbauer,  student  of  Pamela  Frank 

Jose  Franch-Ballester,  student  of  Donald  Montanaro 

Mark  Holloway,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Earl  Lee,  student  of  Orlando  Cole  and  Peter  Wiley 

Benjamin  Shwartz,  student  of  Otto- Werner  Mueller 

Luis  Prado  (Composition  '96) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are 
alphabetically . 


Next  Student  Recital 


Wednesday,  April  21,  2004 
Graduation  Recital:  Susie  Park,  violin 

Field  Concert  Hall,  8  p.m. 

Beethoven        Sonata  No.  6  in  A  major,  Op.  30,  No.  1 
Janacek  Sonata  for  Violin  and  Piano 

Ysaye  Sonata  in  E  minor,  Op.  27,  No.  4 

Susie  Park,  violin 
Anna  Polonsky,  piano 

Ravel  Tzigane,  rapsodie  de  concert 

Susie  Park,  violin 

Tian  Morning  After  the  Deluge 

Susie  Park,  violin 
Meng-Chieh  Liu,  piano  ('93) 
Lily  Francis,  violin 
Xi  Chen,  violin 
Teng  Li,  viola 
Yumi  Kendall,  cello 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
»*. 

Seventy-Eighth  Student  Recital 

Wednesday,  April  21,  2004 
Field  Concert  Hall,  8  p.m. 

Graduation  Recital: 
Susie  Park,  violin 

Sonata  No.  6  in  A  major,  Op.  30,  No.  1 

Allegro 
Adagio 

Allegretto  con  variazioni 

Sonata  for  Violin  and  Piano  Leos  Janacek 

Conmoto  (1854-  1928) 

Balada:  Con  moto 
Allegretto 
Adagio 

Susie  Park,  violin 
Anna  Polonsky,  piano 


Ludwig  van  Beethoven 
(1770-  1827) 


Intermission 


Morning  After  the  Deluge 


Zhou  Tian 
(b.  1981) 


Susie  Park,  violin 
Meng-Chieh  Liu,  piano 
Lily  Francis,  violin 
Xi  Chen,  violin 
Teng  Li,  viola 
Yumi  Kendall,  cello 

Sonata  in  E  minor,  Op.  27,  No.  4  Eugene  Ysaye 

Allemanda  (1858-  1931) 

Sarabande 
Finale 

Susie  Park,  violin 

Tzigane,  rapsodie  de  concert  Maurice  Ravel 

(1875-  1937) 

Susie  Park,  violin 
Anna  Polonsky,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Zhou  Tian  was  prepared  by  Meng-Chieh  Liu. 


Xi  Chen,  student  of  Joseph  Silverstein 

Lily  Francis,  student  of  Joseph  Silverstein 

Yumi  Kendall,  student  of  David  Soyer 

Teng  Li,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Susie  Park,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Zhou  Tian,  student  of  Jennifer  Higdon 


Meng-Chieh  Liu,  resident  pianist  ('93) 
Anna  Polonsky  (Piano  '99),  staff 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  April  23,  2004 

Field  Concert  Hall,  8  p.m. 

Abe  Memories  of  the  Seashore 

J.S.  Bach  Sonata  No.  1  in  G  minor  for  Solo  Violin,  BWV  1001 

Patrick  J.  Pastella,  marimba 

Dvorak  Quartet  in  F  major,  Op.  96  ("American") 

Quan  Ge,  violin 
Dami  Kim,  violin 
Jung-Min  Amy  Lee,  viola 
Jeong  Hyoun  Lee,  cello 

Hartke  Oh  Them  Rats  Is  Mean  In  My  Kitchen 

Lily  Francis,  violin 
Johannes  Dickbauer,  violin 

Prokofiev         Concerto  No.  1  in  D  major,  Op.  19 

Dami  Kim,  violin 
Jungeun  Kim,  piano 

Whitacre  Leonardo  Dreams  of  His  Flying  Machine 

The  Curtis  Madrigal  Ensemble 
conducted  by  Matthew  Glandorf  ('91) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventy-Ninth  Student  Recital 

Friday,  April  23,  2004 
Field  Concert  Hall,  8  p.m. 


Sonata  No.  1  in  G  minor  for  Solo  Violin, 
BWV  1001 

Adagio 
Fuga:  Allegro 
Siciliana 
Presto 


Johann  Sebastian  Bach 
(1685  -  1750) 


Memories  of  the  Seashore 


Keiko  Abe 
(b. 1937) 


Patrick  J.  Pastella,  marimba 


Concerto  No.  1  in  D  major,  Op.  19 

Andantino 
Scherzo:  Vivacissimo 
Moderato 


Sergey  Prokofiev 
(1891  -  1953) 


Dami  Kim,  violin 
Jungeun  Kim,  piano 


Intermission 


Leonardo  Dreams  of  His  Flying  Machine  Eric  Whitacre 

(b.  1970) 

The  Curtis  Madrigal  Ensemble 
Matthew  Glandorf,  conductor 

Oh  Them  Rats  Is  Mean  In  My  Kitchen 

I.  Oh 

II.  Them  Rats 

III.  Is  Mean 

IV.  In  My  Kitchen 

Lily  Francis,  violin 
Johannes  Dickbauer,  violin 

Quartet  in  F  major,  Op.  96  ("American") 

Allegro  ma  non  troppo 
Lento 

Molto  vivace 

Finale:  Vivace  ma  non  troppo 

Quan  Ge,  violin 
Dami  Kim,  violin 
Jung-Min  Amy  Lee,  viola 
Jeong  Hyoun  Lee,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Stephen  Hartke 
(b.  1952) 


Antonin  Dvorak 
(1841  -  1904) 


The  Whitacre  was  prepared  by  Matthew  Glandorf. 
The  Hartke  was  prepared  by  Pamela  Frank. 
The  Dvorak  was  prepared  by  Steven  Tenenbom. 

Johannes  Dickbauer,  student  of  Pamela  Frank 
Lily  Francis,  student  of  Joseph  Silverstein 
Quan  Ge,  student  of  Yumi  Ninomiya  Scott 
Dami  Kim,  student  of  Aaron  Rosand 

Jeong  Hyoun  Lee,  student  of  Orlando  Cole  and  Peter  Wiley 
Jung-Min  Amy  Lee,  student  of  Ida  Kavafian 
Patrick  J.  Pastella,  student  of  Don  Liuzzi 

Matthew  Glandorf  (Organ  '91),  faculty 
Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Saturday,  April  24,  2004 

Conducting  students  of  Otto-Werner  Mueller  lead  the  Curtis 
Orchestra 

Field  Concert  Hall,  8  p.m. 

Please  note:  Very  limited  seating  available 

Copland  Appalachian  Spring 

Benjamin  Shwartz,  conductor 

Rossini  Overture  from  La  cenerentola 

Yoonhak  Baek,  conductor 

Stravinsky        Pulcinella  Suite 

Steven  Hackman,  conductor 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Eightieth  Student  Recital 

Saturday,  April  24,  2004 
Field  Concert  Hall,  8  p.m. 

n, 

Conducting  students  of  Otto- Werner  Mueller 
lead  the  Curtis  Orchestra 

Overture  from  La  cenerentola  Gioachino  Rossini 

(1792-  1868) 

Yoonhak  Baek,  conductor 

Pulcinella  Suite  -  Igor  Stravinsky 

Sinfonia  (1882-  1971) 

Serenata 

Scherzino  —  Allegro  —  Andantino 

Tarantella 

Toccata 

Gavotta  con  due  variazioni 
Vivo 

Minuetto  e  finale 

Steven  Hackman,  conductor 


Appalachian  Spring 


Aaron  Copland 
(1900-  1990) 


Benjamin  Shwartz,  conductor 
to. 

This  evenings  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

to 

Yoonhak  Baek,  Steven  Hackman  and  Benjamin  Shwartz,  students  of 
Otto-Werner  Mueller 


Next  Student  Recital 


Sunday,  April  25,  2004 

Graduation  Recital:  Mary  Bowden,  trumpet 

Field  Concert  Hall,  3  p.m. 


Bohme  Sextet  in  E-flat  minor,  Op.  30 

Mary  Bowden,  trumpet 
Rachel  Serber,  trumpet 
Nathaniel  Hepler,  trumpet 
Yousef  Ismael  Assi,  horn 
Shachar  Israel,  trombone 
David  Murray,  baritone 


Chaynes  Concerto  for  Trumpet  and  Orchestra 

Ewazen  Sonata  for  Trumpet  and  Piano 

Turrin  Two  Portraits 

Mary  Bowden,  trumpet 

Christina  Anum-Dorhuso,  piano  ('03) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


Forthcoming  Curtis  Performances 
The  Curtis  Opera  Theatre 

with  the  Curtis  Chamber  Orchestra 
The  Rape  of  Lucretia 

By  Benjamin  Britten 

Thursday,  April  29  and  Friday,  April  30  at  8  p.m. 
Sunday,  May  2  at  2:30  p.m. 
Prince  Music  Theater 

David  Hayes,  conductor 
Vanessa  Gilbert,  stage  director 

Tickets:  $30 

For  tickets,  call  215 -569 '-9700  or  visit  www.curtis.edu. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Eighty-First  Student  Recital 
Sunday,  April  25,  2004 
Field  Concert  Hall,  3  p.m. 


Graduation  Recital 
Mary  Bowden,  trumpet 


Two  Portraits  Joseph  Turrin 

Psalm  (b.  1947) 

Incantation 

Sonata  for  Trumpet  and  Piano  Eric  Ewazen 

Lento  —  Allegro  molto  (b.  1954) 

Allegretto 
Allegro  con  fuoco 


Mary  Bowden,  trumpet 
Christina  Anum-Dorhuso,  piano 


Intermission 


Concerto  for  Trumpet  and  Orchestra 

Moderato  —  Allegro 
Adagio 

Final:  Allegro  giocoso 

Mary  Bowden,  trumpet 
Christina  Anum-Dorhuso,  piano 

Sextet  in  E-flat  minor,  Op.  30 

Adagio  ma  non  tanto 
Allegro  vivace 
Andante  cantabile 
Allegro  con  spirito 

Mary  Bowden,  trumpet 
Rachel  Serber,  trumpet 
Nathaniel  Hepler,  trumpet 
Yousef  Ismael  Assi,  horn 
Shachar  Israel,  trombone 
David  Murray,  baritone 


Charles  Chaynes 
(b.  1925) 


Oscar  Bohme 
(1870-  1938) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Yousef  Ismael  Assi,  student  of  Jerome  Ashby 
Mary  Bowden,  student  of  David  Bilger 
Nathaniel  Hepler,  student  of  Frank  Kaderabek 
Seth  Horner,  student  of  Paul  Krzywicki 
Shachar  Israel,  student  of  Nitzan  Haroz 
Rachel  Serber,  student  of  Frank  Kaderabek 

Christina  Anum-Dorhuso  (Piano  '03),  staff" 


Next  Student  Recital 


Sunday,  AprU  25,  2004 

Graduation  recital:  Sharon  Wei,  viola 

Field  Concert  Hall,  8  p.m. 


J.S.  Bach 


Beethoven 

Hindemith 
Schubert 

Vieuxtemps 
Villa-Lobos 


Sonata  No.  2  in  D  major,  BWV  1028 

Sharon  Wei,  viola 

Matthew  Bengtson,  harpsichord 

Allegretto  alia  polacca  from  Nocturne,  Op.  42, 

arranged  by  William  Primrose 
Sonata,  Op.  25,  No.  4 

"Litanei  auf  das  Fest  Aller  Seelen,"  D.  343, 

arranged  by  William  Primrose 
EUgie,  Op.  30 

Aria  from  Bachianas  Brasileiras  No.  5,  transcribed  by 
William  Primrose 

Sharon  Wei,  viola 
Susanne  Son,  piano  ('93) 


Penderecki       Cadenza  for  Solo  Viola 

Reger  Suite  in  G  minor,  Op.  Old,  No.  1 

Sharon  Wei,  viola 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Eighty-Second  Student  Recital 

Sunday,  April  25,  2004 
Field  Concert  Hall,  8  p.m. 


Sonata  No.  2  in  D  major,  BWV  1028  Johann 
Adagio  — 
Allegro 
Andante 
Allegro 

Sharon  Wei,  viola 
Matthew  Bengtson,  harpsichord 


Cadenza  for  Solo  Viola 


Graduation  Recital 
Sharon  Wei,  viola 


Sharon  Wei,  viola 


Sebastian  Bach 
(1685-  1750) 


Krysztof  Penderecki 
(b.  1933) 


Sonata,  Op.  25,  No.  4  Paul  Hindemith 

Sehr  lebhaft.  Markiert  und  kraftvoll  ( 1 895  -  1 963 ) 

Sehr  langsame  Viertel 
Finale:  Lebhafte  Viertel 


Sharon  Wei,  viola 
Susanne  Son,  piano 


Intermission 


Suite  in  G  minor,  Op.  Old,  No.  1 

Molto  sostenuto 
Vivace 

Andante  sostenuto 
Molto  vivace 


Max  Reger 
(1873-  1916) 


Sharon  Wei,  viola 

Aria  from  Bachianas  Brasileiras  No.  5  Heitor  Villa-Lobos 

transcribed  by  William  Primrose  (1887  -  1959) 

Allegretto  alia  polacca  from  Nocturne,  Op.  42  Ludwig  van  Beethoven 
arranged  by  William  Primrose  (1770-  1827) 

Elegie,  Op.  30  Henri  Vieuxtemps 

(1820-  1881) 

"Litanei  auf  das  Fest  Aller  Seelen,"  D.  343,  Franz  Schubert 

arranged  by  William  Primrose  (1797  -  1828) 

Sharon  Wei,  viola 
Susanne  Son,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Sharon  Wei,  student  of  Roberto  Diaz  and  Karen  Tuttle 


Matthew  Bengtson,  staff 
Susanne  Son  (Piano  '93)  staff 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Monday,  April  26,  2004 

Field  Concert  Hall,  5:15  p.m. 

Chopin  Ballade  No.  1  in  G  minor,  Op.  23 

Nocturne  in  F-sharp  minor,  Op.  48,  No.  2 
Sonata  No.  2  in  B-flat  minor,  Op.  35 

Sara  Naini  Daneshpour,  piano 

Haydn  Concerto  in  C  major,  Hob.  Vila:  1 

Julianne  Lee,  violin 
Jung-Min  Amy  Lee,  violin 
Hye-Jin  Kim,  violin 
Teng  Li,  viola 
Yumi  Kendall,  cello 
Fora  Baltacigil,  double  bass 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 J , 
for  the  most  up-to-date  information. 


Recital  calendars  are  available  at  wvuw.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Eighty-Third  Student  Recital 

Monday,  April  26,  2004 
Field  Concert  Hall,  5:15  p.m. 


Sonata  No.  2  in  B-flat  minor,  Op.  35 

Grave  —  Doppio  movimento 
Scherzo 
'   Marche  funebre 
Presto 

Nocturne  in  F-sharp  minor,  Op.  48,  No.  2 
Ballade  No.  1  in  G  minor,  Op.  23 

Sara  Naini  Daneshpour,  piano 
(continued  inside) 


Frederic  Chopin 
(1810-  1849) 


Chopin 
Chopin 


Concerto  in  C  major,  Hob.  Vila:  1 

Allegro  moderato 
Adagio 
Finale:  Presto 


Joseph  Haydn 
(1732-  1809) 


Julianne  Lee,  violin 
Jung-Min  Amy  Lee,  violin 

Hye-Jin  Kim,  violin 
Teng  Li,  viola 

Yumi  Kendall,  cello 
Fora  Baltacigil,  double  bass 

to 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Haydn  was  prepared  by  Victor  Danchenko. 


Fora  Baltacigil,  student  of  Harold  Robinson 

Sara  Naini  Daneshpour,  student  of  Leon  Fleisher  and  Eleanor  Sokoloff 

Yumi  Kendall,  student  of  David  Soyer 

Hye-Jin  Kim,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Julianne  Lee,  student  of  Victor  Danchenko 

Jung-Min  Amy  Lee,  student  of  Ida  Kavafian 

Teng  Li,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Monday,  April  26,  2004 

Field  Concert  Hall,  8  p.m. 

Brahms  Concerto  in  A  minor,  Op.  102,  "Double  Concerto" 

Karina  Canellakis,  violin 
Nicholas  Canellakis,  cello 
Hugh  Sung,  piano  ('90) 

Elgar  Concerto  in  B  minor,  Op.  61 

Shana  Douglas,  violin 
Jungeun  Kim,  piano 

Haydn  Concerto  in  C  major,  Hob.  Vila:  1 

Alexandra  Osborne,  violin 

David  Coucheron,  violin 

Xi  Chen,  violin 

Teng  Li,  viola 

Jonah  Kim,  cello 

Timothy  Ressler,  double  bass 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wutvj.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Eighty-Fourth  Student  Recital 

Monday,  April  26,  2004 
Field  Concert  Hall,  8  p.m. 

»» 

Concerto  in  B  minor,  Op.  61 

Allegro 
Andante 
Allegro  molto 

Shana  Douglas,  violin 
Jungeun  Kim,  piano 

INTERMISSION 

Concerto  in  C  major,  Hob.  VIIa:l 

Allegro  moderato 
Adagio 
Finale:  Presto 

Alexandra  Osborne,  violin 
David  Coucheron,  violin 
Xi  Chen,  violin 
Teng  Li,  viola 
Jonah  Kim,  cello 
Timothy  Ressler,  double  bass 


Edward  Elgar 
(1857-  1934) 


Joseph  Haydn 
(1732-  1809) 


Concerto  in  A  minor,  Op.  102,  "Double  Concerto" 
Allegro 
Andante 

Vivace  non  troppo 

Karina  Canellakis,  violin 
Nicholas  Canellakis,  cello 
Hugh  Sung,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Johannes  Brahms 
(1833-  1897) 


The  Brahms  was  prepared  by  Ida  Kavafian  and  Jaime  Laredo. 
The  Haydn  was  prepared  by  Aaron  Rosand. 

Karina  Canellakis,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Nicholas  Canellakis,  student  of  Orlando  Cole  and  Peter  Wiley 

Xi  Chen,  student  of  Joseph  Silverstein 

David  Coucheron,  student  of  Aaron  Rosand 

Shana  Douglas,  student  of  Ida  Kavafian  and  Arnold  Steinhardt 

Jonah  Kim,  student  of  Orlando  Cole  and  Peter  Wiley 

Teng  Li,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Alexandra  Osborne,  student  of  Aaron  Rosand 

Timothy  Ressler,  student  of  Harold  Robinson 

Jungeun  Kim,  staff  pianist 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are 
alphabetically. 


Next  Student  Recital 

Tuesday,  April  27,  2004 

Field  Concert  Hall,  5:15  p.m. 

Albrechtsberger    Concerto  in  B-flat  major 

Shachar  Israel,  alto  trombone 
The  Curtis  Chamber  Ensemble 
conducted  by  Yoonhak  Baek 

Concerto  in  C  major,  Hob.  VIIa:l 

Yoon  Jung  Yang,  violin 
Sean  Kennard,  piano 

Sonata  in  A  major,  D.  574  ("Duo") 

Yvonne  Lam,  violin 
Susanne  Son,  piano  ('93) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


Haydn 


Schubert 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Eighty-Fifth  Student  Recital 

Tuesday,  April  27,  2004 
Field  Concert  Hall,  5:15  p.m. 

to 

Concerto  in  C  major,  Hob.  Vila:  1 

Allegro  moderato 
Adagio 
Finale:  Presto 

Yoon  Jung  Yang,  violin 
Jung-Min  Amy  Lee,  violin 
Hye-Jin  Kim,  violin 

Teng  Li,  viola 
Yumi  Kendall,  cello 
Fora  Baltacigil,  double  bass 

Sonata  in  A  major,  D.  574  ("Duo") 

Allegro  moderato 
Scherzo:  Presto 
Andantino 
Allegro  vivace 


Joseph  Haydn 
(1732-  1809) 


Franz  Schubert 
(1797-  1828) 


Yvonne  Lam,  violin 
Susanne  Son,  piano 


Concerto  in  B-flat  major  Johann  Georg  Albrechtsberger 

Allegro  (1736-  1809) 

Andante 
Presto 

Shachar  Israel,  alto  trombone 

The  Curtis  Chamber  Ensemble 
Yoonhak  Baek,  conductor 

to 

This  afternoon's  recital  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Albrechtsberger  concerto  was  prepared  by  Nitzan  Haroz. 

Yoonhak  Baek,  student  of  Otto-Werner  Mueller 

Fora  Baltacigil,  student  of  Harold  Robinson 

Shachar  Israel,  student  of  Nitzan  Haroz 

Yumi  Kendall,  student  of  David  Soyer 

Hye-Jin  Kim,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Yvonne  Lam,  student  of  Victor  Danchenko 

Jung-Min  Amy  Lee,  student  of  Ida  Kavafian 

Teng  Li,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Yoon  Jung  Yang,  student  of  Aaron  Rosand 

Susanne  Son  (Piano  '93),  staff 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Tuesday,  April  27,  2004 

Field  Concert  Hall,  8  p.m. 


Brahms  Sonata  No.  2  in  F  major,  Op.  99 

Jonah  Kim,  cello 
Yujia  Wang,  piano 


Persichetti 


Parable  VIII,  Op.  120 

Alma  Maria  Liebrecht,  horn 


Rochberg         Sonata  for  Viola  and  Piano 
Julianne  Lee,  viola 
Susanne  Son,  piano  ('93) 


Schubert 


Sonata  in  B-flat  major,  D.  960 

You-You  Zhang,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wvuvj.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 
2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Eighty-Sixth  Student  Recital 

Tuesday,  April  27,  2004 
Field  Concert  Hall,  8  p.m. 

Sonata  for  Viola  and  Piano 

Allegro  moderato 
Adagio  lamentoso 
Fantasia:  Epilogue 

Julianne  Lee,  viola 
Susanne  Son,  piano 

Sonata  No.  2  in  F  major,  Op.  99 

Allegro  vivace 
Adagio  affettuoso 
Allegro  passionato 
Allegro  molto 

Jonah  Kim,  cello 
Yujia  Wang,  piano 


George  Rochberg 
(b.  1918) 


Johannes  Brahms 
(1833  -  1897) 


INTERMISSION 


Parable  VIII,  Op.  120 


Vincent  Persichetti 
(1915-  1987) 


Alma  Maria  Liebrecht,  hom 


Sonata  in  B-flat  major,  D.  960 

Molto  moderato 


Franz  Scbubert 
(1797-  1828) 


Andante  sostenuto 
Scherzo:  Allegro  vivace 
Allegro  ma  non  troppo 

You-You  Zhang,  piano 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Jonah  Kim,  student  of  Orlando  Cole  and  Peter  Wiley 
Julianne  Lee,  student  of  Victor  Danchenko 
Alma  Maria  Liebrecht,  student  of  Jerome  Ashby 
Yujia  Wang,  student  of  Gary  Graffman 
You-You  Zhang,  student  of  Seymour  Lipkin 

Susanne  Son  (Piano  '93),  staff 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  April  28,  2004 
Graduation  Recital:  Jasmine  Choi,  flute 

Field  Concert  Hall,  8  p.m. 


Borne  Fantaisie  brillante  sur  Carmen 

Feld  Sonata  for  Flute  and  Piano 

Poulenc  Sonata  for  Flute  and  Piano 

Schubert  Variations  in  E  minor  on  "Trockne  Blumen, 

Jasmine  Choi,  flute 
Hugh  Sung,  piano  ('90) 


D.  802 


Piazzolla  Selections  from  Histoire  du  tango  for  Flute  and 

Quitar,  arranged  by  Dennis  Petrunin 

Jasmine  Choi,  flute 

Dennis  Petrunin,  vibraphone 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wwvj.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
**< 

Eighty-Seventh  Student  Recital 

Wednesday,  April  28,  2004 
Field  Concert  Hall,  8  p.m. 

i* 

Graduation  Recital 
Jasmine  Choi,  flute 

Sonata  for  Flute  and  Piano  Francis  Poulenc 

Allegretto  malincolico  ( 1 899  -  1 963 ) 

Cantilena:  Assez  lent 
Presto  giocoso 

Variations  in  E  minor  on  "Trockne  Blumen,"  D.  802    Franz  Schubert 

(1797  -  1828) 

Jasmine  Choi,  flute 
Hugh  Sung,  piano 

Intermission 

from  Histoire  du  tango  for  Flute  and  Quitar 

arranged  by  Dennis  Petrunin 
Bordel  —  1900 
Cafe  1930 
Nightclub  1960 


Astor  Piazzolla 
(1921  -  1992) 


Jasmine  Choi,  flute 
Dennis  Petrunin,  vibraphone 


Sonata  for  Flute  and  Piano  Jindfich  Feld 

Allegro  giocoso  (b.  1925) 

Grave 

Allegro  vivace 

Fantaisie  brillante  sur  Carmen  Francois  Borne 

(1840-  1920) 

Jasmine  Choi,  flute 
Hugh  Sung,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Piazzolla  duet  was  prepared  by  Jeffrey  Khaner  and  Don  Liuzzi. 


Jasmine  Choi,  student  of  Jeffrey  Khaner 
Dennis  Petrunin,  student  of  Don  Liuzzi 


Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 


Next  Student  Recital 


Thursday,  April  29,  2004 
Timpani  and  percussion  class  recital 
Field  Concert  Hall,  5:15  p.m. 

Abe  Dream  of  the  Cherry  Blossoms 

Dennis  Petrunin,  marimba 

Cage  Second  Construction 

Pius  Cheung,  prepared  piano 

James  Deitz,  sleigh  bells,  Indian  rattle,  maracas 

Dennis  Petrunin,  graduated  gongs,  water  gong 

Patrick  J.  Pastella,  snare  drum,  graduated  tom-toms,  maracas 

Morales-Matos     A  Lament 

James  Deitz,  timpani 

Dennis  Petrunin,  vibraphone 

Pius  Cheung  and  Patrick  J.  Pastella,  marimbas 

Little  Rumba 

Rolando  Moarles-Matos,  timbales 

James  Deitz,  Pius  Cheung,  Dennis  Petrunin,  Patrick  J. 

Pastella,  Don  Liuzzi,  Christopher  Deviney  (guest),  bongos 

Rouse  Ogoun  Badagris 

James  Deitz,  congas 

Pius  Cheung  and  Don  Liuzzi,  percussion 
Dennis  Petrunin,  timpani 

Udow/Watts   Three  Etudes  from  The  Contemporary  Percussionist 

Patrick  J.  Pastella,  multiple  percussion 

Westlake        Omphalo  Centric  Lecture 

Pius  Cheung,  James  Deitz,  Patrick  J.  Pastella,  Dennis 
Petrunin,  marimbas 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 J , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Eighty-Eighth  Student  Recital 

Thursday,  April  29,  2004 
Field  Concert  Hall,  5:15  p.m. 

Timpani  and  Percussion  Class 
of  Don  Liuzzi,  Rolando  Morales-Matos  and  Scott  Robinson 

Selections  from  The  Contemporary  Percussionist  Michael  Udow 

(b.  1947) 

Patrick  J.  Pastella,  percussion 

Dream  of  the  Cherry  Blossoms  Keiko  Abe 

(b.  1937) 

Dennis  Petrunin,  marimba 

Allegro  from  Harpsichord  Concerto  Johann  Sebastian  Bach 

in  D  minor,  BWV  1052  ( 1685  -  1 750) 

Pius  Cheung,  marimba 
Jung-Min  Amy  Lee,  violin 
Hye-Jin  Kim,  violin 
Julianne  Lee,  viola 
Earl  Lee,  cello 
Bert  Witzel,  double  bass 


Omphalo  Centric  Lecture 


Nigel  Westlake 
(b.  1958) 


James  Deitz,  marimba 
Pius  Cheung,  marimba 
Dennis  Petrunin,  marimba 
Patrick  J.  Pastella,  marimba 


Second  Construction 


John  Cage 
;i912-  1992) 


Pius  Cheung,  prepared  piano 
James  Deitz,  sleigh  bells,  Indian  rattle,  maracas 
Dennis  Petrunin,  graduated  gongs,  water  gong 
Patrick  J.  Pastella,  snare  drum,  graduated  tom-toms,  maracas 


A  Lament 


Rolando  Morales-Matos 
(b.  1964) 


James  Deitz,  timpani 
Dennis  Petrunin,  vibraphone 

Pius  Cheung,  marimba 
Patrick  J.  Pastella,  marimba 


Little  Rumba 


Morales-Matos 


Rolando  Morales-Matos,  timbales 
James  Deitz,  bongos 
Pius  Cheung,  bongos 
Dennis  Petrunin,  bongos 
Patrick  J.  Pastella,  bongos 
Don  Liuzzi,  bongos 


Ogoun  Badagris 


Christopher  Rouse 
(b.  1949) 


James  Deitz,  congas 
Pius  Cheung,  percussion 
Dennis  Petrunin,  timpani 
Patrick  J.  Pastella,  tom-toms 
Don  Liuzzi,  percussion 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

»* 

The  Bach  concerto,  Cage  quartet,  Rouse  quintet  and  Westlake  quartet 
were  prepared  by  Don  Liuzzi. 

The  Morales-Matos  rumba  was  prepared  by  Rolando  Morales-Matos. 

Pius  Cheung,  James  Deitz,  Patrick  J.  Pastella  and  Dennis  Petrunin, 
students  of  Don  Liuzzi,  Rolando  Morales-Matos  and  Scott  Robinson 

Hye-Jin  Kim,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Earl  Lee,  student  of  Orlando  Cole  and  Peter  Wiley 

Julianne  Lee,  student  of  Victor  Danchenko 

Jung-Min  Amy  Lee,  student  of  Ida  Kavafian 

Bert  Witzel,  student  of  Harold  Robinson 

Don  Liuzzi,  faculty 

Rolando  Morales-Matos,  faculty 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

to 


Next  Student  Recital 


Thursday,  April  29,  2004 
Graduation  Recital:  Felix  Hell,  organ 

Field  Concert  Hall,  8  p.m. 

J.S.  Bach  "O  Mensch,  bewein  dein  Siinde  groB,"  BWV  622 

Fantasy  and  Fugue  in  G  Minor,  BWV  542 
Liszt  Fantasy  and  Fugue  on  "Ad  nos,  ad  salutarem  undam" 

Mendelssohn    Sonata  in  D  minor,  Op.  65,  No.  2 
Mozart  Fantasy  in  F  minor,  K.  608 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  21 5-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Eighty-Ninth  Student  Recital 

Thursday,  April  29,  2004 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital 
Felix  Hell,  organ 

Fantasy  and  Fugue  in  G  Minor,  BWV  542        Johann  Sebastian  Bach 

(1685  -  1750) 

"O  Mensch,  bewein  dein  Siinde  groB,"  BWV  622  Bach 

Sonata  in  D  minor,  Op.  65,  No.  2  Felix  Mendelssohn 

Choral  (1809-  1847) 

Allegro  molto 
Fuga:  Sostenuto  e  legato 

Fantasy  in  F  minor,  K.  608  Wolfgang  Amadeus  Mozart 

(1756-  1791) 


Intermission 


Fantasy  and  Fugue  on  "Ad  nos,  ad  salutarem  undam"  Franz  Liszt 

(1811  -  1886) 


to 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Felix  Hell,  student  of  Alan  Morrison  and  John  Weaver 


Next  Student  Recital 


Friday,  April  30,  2004 

Graduation  Recital:  Michael  Lodico,  organ 

Field  Concert  Hall,  8  p.m. 


J.S.  Bach  Chorale  Partita  on  "Sei  gegriiBet,  Jesu  giitig," 

BWV  768 
Howells  Rhapsody,  Op.  17,  No.  1 

Schumann        Fugue  No.  2  from  Six  Fugues  on  the  Name  BACH, 
Op.  60 

Michael  Lodico,  organ 


Eben  Two  Invocations 

Weston  Adolphus  Sprott,  trombone 
Michael  Lodico,  organ 

Poulenc  Concerto  in  G  minor 

Michael  Lodico,  organ 
James  Deitz,  timpani 
The  Curtis  Chamber  Ensemble 
conducted  by  Benjamin  Shwartz 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


Forthcoming  Curtis  Performances 


The  Curtis  Opera  Theatre 

with  the  Curtis  Chamber  Orchestra 
The  Rape  of  Lucretia 

By  Benjamin  Britten 

Thursday,  April  29  and  Friday,  April  30  at  8  p.m. 
Sunday,  May  2  at  2:30  p.m. 
Prince  Music  Theater 

David  Hayes,  conductor 
Vanessa  Gilbert,  stage  director 

Tickets:  $30 

For  tickets,  call  2 1 5-569-9700  or  visit  www. cur tis.edu. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
i* 

Ninetieth  Student  Recital 

Friday,  April  30,  2004 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital 
Michael  Lodico,  organ 


Chorale  Partita  on  "Sei  gegriiBet,  Jesu  giitig,"    Johann  Sebastian  Bach 


BWV  768 


(1685  -  1750) 


Fugue  No.  2  from  Six  Fugues  on  the  Name 
BACH,  Op.  60 


Robert  Schumann 
(1810-  1856) 


Rhapsody,  Op.  17,  No.  1 


Herbert  Howells 
(1892  -  1983) 


Michael  Lodico,  organ 

Two  Invocations  Petr  Eben 

(b.  1929) 


Weston  Adolphus  Sprott,  trombone 
Michael  Lodico,  organ 


Intermission 


Concerto  in  G  minor  for  Organ,  Strings  and  Timpani  Francis  Poulenc 

(1899-  1963) 

Michael  Lodico,  organ 

The  Curtis  Chamber  Ensemble 
Benjamin  Shwartz,  conductor 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Michael  Lodico,  student  of  Alan  Morrison 
Benjamin  Shwartz,  student  of  Otto-Werner  Mueller 
Weston  Adolphus  Sprott,  student  of  Nitzan  Haroz 


Next  Student  Recital 


Saturday,  May  1,  2004 

Graduation  Recital:  Steven  Hackman,  conducting 

Field  Concert  Hall,  8  p.m. 


Serenade  No.  1  in  E  major,  Op.  22 

The  Curtis  Chamber  Orchestra 
conducted  by  Steven  Hackman 

Three  Songs 
Ben  Jones,  tenor  (guest) 
Steven  Hackman,  piano 

Concerto  No.  1 1  in  F  major,  K.  413 

Steven  Hackman,  piano 
Jose  Maria  Blumenschein,  violin 
Elena  Urioste,  violin 
Lisa  Steltenpohl,  viola 
Yumi  Kendall,  cello 
Jeffrey  Beecher,  double  bass 

Steven  Hackman/Lennon-McCartney 

Fantasy  on  Two  Beatles  Songs 
Yoobin  Son,  flute 

Alexandra  Sophia  Lambertson,  oboe 
Alexander  Bedenko,  clarinet 
Han  Yo  Son,  clarinet 
Eva  Galina  Kiep,  bassoon 
Cy  Hodgson,  vocal  (guest) 

Traditional        "Shenandoah,"  arranged  by  Steven  Hackman 
Nathaniel  Hepler,  trumpet 
Rachel  Serber,  trumpet 
Todor  Stefanov  Popstoyanov,  horn 
David  Murray,  trombone 
Daniel  Trahey,  tuba  (guest) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Common  Room  at  Curtis,  and  by  e-mail  (write  to 
tickets@curtis.edu  to  join  the  mailing  list).  New  calendars  are  available  every 
other  Friday. 


Dvorak 


Hackman 


Mozart 


THE  CURTIS  INSTITUTE  OF  MUSIC 

The  Curtis  Opera  Theatre  2003/2004  Season 


The  Curtis  Institute  of  Music 


Gary  Graffman,  President/Director 

When  Mary  Louise  Curtis  Bok  first  opened  the  doors  of  The  Curtis  Institute  of  Music 
on  October  1,  1924,  her  mission  was  to  train  exceptionally  gifted  young  musicians  for 
careers  as  performing  artists  on  the  highest  professional  level.  Mrs.  Bok's  vision,  love  of 
music  and  demand  for  excellence  led  her  to  establish  a  conservatory  that  has  consistently 
ranked  among  the  leading  music  schools  in  the  world. 

The  relationship  between  teacher  and  student  has  always  been  of  primary  importance, 
and  today  the  Curtis  faculty  includes  some  of  the  most  celebrated  musicians  of  this  era. 
Students  may  pursue  a  Diploma  or  Bachelor  of  Music  degree.  Vocal  students  may  also 
pursue  a  Master  of  Music  degree  or  Professional  Studies  Certificate. 

Since  1928  Curtis  has  accepted  every  student  on  a  merit-based  full-tuition  scholarship 
—  a  policy  initiated  at  the  request  of  Josef  Hofmann  —  and  today  it  remains  the  only 
major  conservatory  to  do  so.  Students  continue  to  be  accepted  for  study  at  Curtis 
exclusively  on  the  basis  of  their  artistic  talent  and  promise. 

Student  recitals  —  held  most  Mondays,  Wednesdays  and  Fridays  at  8  p.m.  —  are  an 
integral  part  of  every  student's  education.  In  keeping  with  Curtis's  mission,  it  is  essential 
that  all  students  have  the  opportunity  to  perform,  and  perform  often,  in  public.  The 
recital  series  is  the  primary  vehicle  by  which  the  young  musicians  gain  this  experience, 
as  soloists  and  as  members  of  chamber  music  groups. 

The  Curtis  Opera  Theatre,  headed  by  Mikael  Eliasen,  is  the  performing  entity  of  the 
Curtis  vocal  studies  department,  with  approximately  25  singers  between  the  ages  of  18 
and  28.  Enrollment  is  kept  small  in  order  to  ensure  individual  attention  for  all  vocal 
students.  The  program  provides  equal  emphasis  on  musical  and  dramatic  values  with 
weekly  classes  in  movement,  repertoire  and  foreign  language  diction,  as  well  as 
performance  seminars  given  by  Mr.  Eliasen.  Every  student  receives  a  minimum  of  three 
hours  of  individual  coaching  per  week  with  members  of  the  faculty,  as  well  as  additional 
elective  and  language  courses.  More  than  40  alumni  have  gone  on  to  sing  with  the 
Metropolitan  Opera,  and  Curtis  graduates  can  be  found  on  the  rosters  of  opera 
companies  worldwide. 

The  Curtis  Symphony  Orchestra  is  composed  of  over  100  players  aged  14  to  26  and  is 
under  the  direction  of  Otto- Werner  Mueller,  head  of  the  Curtis  conducting  department, 
and  David  Hayes,  music  director  of  the  Philadelphia  Singers.  Guest  conductors  who  have 
worked  with  the  orchestra  include  Charles  Dutoit,  Christoph  Eschenbach,  James  Levine, 
Kurt  Masur,  Zubin  Mehta,  Riccardo  Muti,  Andre  Previn,  Simon  Rattle,  Mstislav 
Rostropovich,  Wolfgang  Sawallisch,  Stanislaw  Skrowaczewski,  Leonard  Slatkin,  Robert 
Spano,  Yuri  Temirkanov  and  David  Zinman.  This  real-world  training  has  enabled  Curtis 
instnimentalists  to  assume  prominent  positions  in  the  country's  major  orchestras  — 
frequently  upon  or  even  before  graduation.  In  fact,  18  percent  of  the  principal  chairs  and 
two  music  directorships  of  America's  leading  orchestras  are  held  by  Curtis-trained 
musicians,  and  alumni  make  up  almost  50  percent  ot  the  Philadelphia  Orchestra. 


1 726  Locust  Street  •  Philadelphia,  Pennsylvania  19103 
215-893-5252  •  Ticket  Office:  215-893-7902  •  Student  Recital  Hotline:  215-893-5261 
www.curtis.edu 


The  Curtis  Opera  Theatre 

presents 

The  Rape 

of  Lucretia 

Music  by  Benjamin  Britten 
Libretto  by  Ronald  Duncan 

Based  on  a  play  by  Andre  Obey 

David  Hayes,  conductor 
Vanessa  Gilbert,  stage  director 
David  Evans  Morris,  scenic  designer 
Susan  Denning,  costume  designer 
Juliet  Ghia,  lighting  designer 
Donald  St.  Pierre,  recitative  pianist 
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Thursday,  April  29  and  Friday,  April  30,  2004  at  8  p.m. 
Sunday,  May  2,  2004  at  2:30  pan. 
Prince  Music  Theater 

By  arrangement  with  Boosey  &  Hawkes,  Inc.,  publisher  and  copyright  owner. 

Projected  titles  prov  ided  by  arrangement  with  Bayshore  Opera  Translations. 
Transcriptions  by  Lindley  L.  Becker  and  T.J.  Scott. 

Photographic  and  recording  equipment  may  not  he  used  in  Prince  Music  Theater. 


CAST 

(in  order  of  appearance) 


April  29 


April  30 


Male  Chorus 

Female  Chorus 

Collatinus 
a  Roman  general 

Junius 

a  Roman  general 

Prince  Tarquinius 

son  of  the  Etruscan  tyrant, 

Tarquinius  Superbus 

Lucretia 

wife  of  Collatinus 

Bianca 

Lucretia's  nurse 


Brenden  Gunnell  Brian  Zachary  Porter 

Shalanda  Jamell  Bond      Amy  Orsulak 


( .'hades  Unice 


mies  .  Kee 


Howard  Reddy 


Charles  Unice 
James  J.  Kee 
Howard  Reddy 


Fiona  Murphy  Hanan  Tarahay 

Elizabeth  De  Shong         Elizabeth  De  Shi  ing 


Tammy  Tyburczy 


Lishir  Inb.ir 


May  2  

Glenn  Alamilla 
Alexis  Barthelemy 
Charles  Unice 

Howard  Reddy 

James  J.  Kee 

Fiona  Murphy 
Hanan  Tarabay 
Tammy  Tyburczy 
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There  will  be  one  20-minute  intermission. 
Total  running  time:  2  hours,  10  minutes 


SYNOPSIS 


Act  I  —  The  Choruses  describe  the  background  of  the  rise  of  the  Tarquins  and  the 
Greco-Roman  war.  They  reveal  that  the  audience  will  witness  the  tragedy  of  Lucretia 
and  Tarquinius. 

Tarquinius  Sextus,  the  son  of  the  king,  is  drinking  with  his  fellow  generals, 
Collatinus  and  Junius,  and  discussing  their  wager  of  the  night  before,  when  they  paid 
a  surprise  visit  to  Rome.  Only  Lucretia,  wife  of  Collatinus,  was  found  virtuously  at 
home.  Junius  is  bitter  with  jealousy  and  taunts  Tarquinius  that  not  even  he  would 
attempt  to  dishonor  such  chastity.  Sensing,  perhaps,  something  in  her  that  is  greater 
than  he  is,  Tarquinius  sets  out  for  Rome  to  "prove  Lucretia  chaste."  The  Male 
Chorus  describes  his  headlong  ride. 

Meanwhile  Lucretia  and  her  attendants,  Lucia  and  Bianca,  are  shown  spinning 
and  folding  linen,  while  the  Female  Chorus  comments  on  the  fate  of  w  omen  w  ho 
wait  at  home  and  yearn  for  the  unattainable.  Tarquinius  arrives  unexpectedly  and  is 
offered  hospitality  for  the  night. 


Act  II  —  The  Choruses  again  describe  the  Etruscan  domination  of  Rome  and  the 
unrest  of  the  people. 

Lucretia  is  revealed  asleep,  dreaming  of  Collatinus.  She  is  wakened  by  Tarquinius, 
who  attempts  to  persuade  her  of  her  desire  for  him.  Failing  in  this,  he  threatens  Lucretia 
at  sword  point  and  rapes  her.  The  Choruses  struggle  to  find  meaning  in  such  outrage. 

The  following  morning  Lucia  and  Bianca  are  arranging  flowers.  Lucretia  enters, 
alternately  heavy-hearted  and  hysterical,  and  sends  for  Collatinus  to  come  to  her  at 
once.  When  he  arris  es,  she  greets  him  in  mourning  attire  and  tells  him  of  the  rape. 
Unable  to  accept  her  husband's  consolation  and  forgiveness,  she  kills  herself.  The 
other  characters  mourn  her  death  with  a  great  outcry:  "Is  it  all?  Is  this  it  all?" 

The  Female  Chorus  also  questions  the  purpose  of  such  tragedy  and  struggles  to 
retain  her  faith.  But  the  Male  Chorus  offers  the  vision  of  the  redemptive  power 
of  Christ. 
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PROGRAM  NOTES 

By  Diana  Burgwyn 

A  new  dawn  in  British  opera  rose  in  the  mid-20th  century  with  the  emergence  of 
Benjamin  Britten's  exquisitely  crafted  and  deeply  personal  stage  works.  Not  since 
Henry  Purcell  three  centuries  before  had  a  native-born  composer  created  such 
startlingly  original  and  brilliant  operas. 

Britten's  legacy  of  dramatic  works  is  rich  in  formal  variety  but  unified  in  its 
examination  of  certain  concerns,  such  as  isolation  and  oppression,  to  which  he  gave 
eloquent  expression  in  his  operas.  Events  concerned  him  less  than  people  and  their 
relationships,  and  he  was  particularly  fascinated  by  the  idea  of  innocence  corrupted. 

Nowhere  in  Britten's  oeuvre  is  there  a  more  powerful  expression  of  this  theme  than 
in  The  Rape  of  Lucretia.  Set  in  ancient  Rome,  the  story  of  Roman  virtue  assaulted  by 
Etruscan  lust  and  treachery  has  its  roots  in  such  Latin  sources  as  Ovid.  Shakespeare 
made  the  story  his  own  in  an  early  poem,  and  the  subject  continued  to  intrigue  later 
writers  such  as  the  playwright  Andre  Obey.  Britten  chose  his  friend  Ronald  Duncan 
to  write  the  libretto,  which  was  based  heavily  on  Obeys  1931  play.  The  collaboration 
proved  ideal  and  exemplified  Britten's  philosophy  that  music  and  text  are  of  equal 
weight  —  an  attitude  not  always  held  by  operatic  composers. 

The  Rape  of  Lucretia  had  its  premiere  at  the  Glyndebourne  Festival  in  Sussex, 
England,  on  July  12,  1946,  with  a  slight  revision  undertaken  the  next  year.  This  was 
Britten's  third  opera,  following  Paul  Bunyan  and  Peter  Grirnes.  He  scored  the  two-act 
work  for  eight  singers,  including  male  and  female  choruses  as  represented  by  only  one 
singer  each.  Being  outside  the  temporal  framework  of  the  story,  the  choruses  not  only 
narrate  and  comment  on  the  action,  as  in  Greek  tragedy,  but  also  offer  a  Christian 
interpretation.  The  opera  was  scored  for  a  chamber-sized  orchestra  of  12,  reflecting 
both  Britten's  predilections  and  financial  restraints  of  the  house. 


Britten  was  drawn  to  composers  whose  work  is  characterized  by  a  clarity  of  form 
and  texture.  Hence  he  is  more  closely  allied  to  Classicism  than  Romanticism,  whose 
textures  and  harmonies  are  denser.  But  he  also  was  a  student  of  the  12-tone  school, 
using  this  and  other  compositional  forms  and  instruments  (such  as  those  associated 
with  the  Far  East)  when  it  suited  his  dramatic  purpose.  Therefore  his  musical 
vocabulary  and  techniques  are  very  eclectic. 

Although  The  Rape  of  Lucretia  is  not  constructed  according  to  leitmotifs  in  the 
style  of  Wagner,  Britten  did  make  use  of  two  contrasting  musical  ideas.  Each  was 
constructed  from  a  diminished  fourth  to  express  the  spiritual  and  physical  clash 
between  Tarquinius,  the  Etruscan  conqueror/rapist,  and  Lucretia,  the  pure  Roman 
wife.  These  themes  dominate  the  work  in  various  guises  and  help  to  create  a 
remarkably  unified  texture. 

Already,  at  the  age  of  23,  Britten  was  a  master  of  illustrating  words  through 
music.  His  instrumental  scoring  is  highly  imaginative,  for  instance  during 
Tarquinius's  predatory  night  ride  when  the  full  orchestra  is  employed,  and  in  the 
English  horn  obbligato  that  accompanies  Lucretia's  poignant  aria  on  her  husband's 
return.  Nocturnal  imagery  and  onomatopoeia  abound,  like  the  chirping  of  crickets 
and  the  croaking  of  bullfrogs.  One  of  Britten's  favorite  devices,  the  passacaglia,  is 
utilized  at  the  start  of  the  tragic  final  scene,  when  entire  passages  of  text  are  delivered 
in  quasi-recitative  accompanied  by  a  solo  piano,  choir  of  winds,  or  harp. 

The  Rape  of  Lucretia  is  a  highly  compelling  opera.  The  exquisite  arias  and  the  polished 
poetry  (through  which  much  is  told  and  less  seen),  along  with  the  tightly  organized 
musical  stnicture,  contrive  to  keep  the  audience  in  a  state  of  rapt  tension.  Even  after  the 
ending,  in  which  the  chorus  offers  the  consolation  of  Christian  absolution,  one  is 
haunted  by  the  tragedy  of  innocence  destroyed  while  evil  goes  unharmed. 
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BIOGRAPHIES 

David  Hayes  (conductor),  who  was  trained  as  a  violinist  and  violist,  received  his 
Bachelor  of  Music  degree  in  musicology  from  the  University  of  Hartford.  He  graduated 
with  a  Diploma  in  conducting  in  1989  from  The  Curtis  Institute  of  Music,  where  he 
studied  with  Otto- Werner  Mueller.  He  also  studied  with  Charles  Bmck  at  the  Pierre 
Monteux  School.  He  is  currently  music  director  of  the  Philadelphia  Singers,  a  member 
of  the  conducting  staff  of  the  Philadelphia  Orchestra  and  director  of  orchestral  and 
conducting  studies  at  the  Mannes  College  of  Music.  Mr.  Hayes  has  conducted  several 
operas  in  Belgium  and  the  Czech  Republic.  At  Curtis  he  has  led  Bizet/Brook's  La 
Tragedie  de  Carmen,  Weill's  Mahagonny  and  Happy  End,  Handel's  Alcina,  Bellini's  / 
Capuleti  e  i  Montecchi,  Rossini's  11  viaggio  a  Reims,  Donizetti's  L'elisir  d'amore,  Puccini's 
Gianni  Schicchi  and  Stravinsky's  Les  Noces.  Recent  guest  conducting  engagements  have 
included  concerts  with  the  Chamber  Orchestra  of  Philadelphia,  Los  Angeles  Master 
Chorale,  Louisiana  Philharmonic  and  a  debut  in  May  2003  with  the  Philadelphia 
Orchestra.  Mr.  Hayes  joined  the  faculty  of  The  Curtis  Institute  of  Music  in  1990. 


Vanessa  Gilbert  (stage  director)  hails  from  Providence,  R.I.  Her  work  has  been  seen  in 
festivals  including  Poland's  Castle  of  Imagination,  Love  Creek,  Convergence  and 
Henson  International  Festival  of  Puppet  Theatre;  venues  such  as  MASS  MoCA  and 
the  Whitney  Museum;  and  with  Perishable  Theatre,  Present  Company  Theatonum  and 
Atrium  Theatre  Company,  of  which  she  was  the  artistic  director  for  the  1993  season. 
Ms.  Gilbert's  previous  collaboration  with  David  Morris  and  Juliet  Chia  was  the  2002 
production  of  How  To',,  an  adaptation  of  Charlotte  Bronte's  novel  Jane  Eyre.  She  is  a 
cofounder  of  Blood  from  a  Turnip,  Rhode  Island's  late-night  puppet  salon,  now  in  its 
seventh  season.  She  is  a  two-time  finalist  in  the  NEA/TCG  Career  Development 
Program  for  Directors.  Future  plans  include  developing  a  piece  about  Alexis  de 
Tocqueville's  Democracy  in  America  and  organizing  the  first  North  American  gathering 
of  the  Magdalena  Project,  an  international  network  of  women  in  theatre. 

David  Evans  Morris  (scenic  designer)  designed  LHeure  espagnole,  Les  Mamelles  de 
Tiresias  and  The  Rake's  Progress  for  the  Curtis  Opera  Theatre.  Other  opera  credits 
include  Cendrilbn  and  Dialogues  des  Carmelites  (University  of  Washington).  Recent 
designs  include  Rounding  Third  (Merrimack  Repertory  Theatre);  A  Very  Merry 
Unauthorized  Children's  Scientology  Pageant  and  President  Harding  Is  a  Rock  Star  (Les 
Freres  Corbusier);  Erendira,  Dead  Tech  and  The  Possessed  (HERE);  Summit  Conference 
(Urban  Stages);  Hem/  To!  (written  and  directed  by  Vanessa  Gilbert);  and  Demon  Baby, 
The  Typographer's  Dream  and  The  Train  Play  (Clubbed  Thumb).  Mr.  Morris  received  a 
B.A.  from  Williams  College  and  an  M.F.A.  from  the  University  of  Washington. 

Susan  Denning  (costume  designer)  recently  designed  productions  at  Seattle's  Village 
Theatre,  Northwest  Asian  American  Theatre,  Book-It  Repertory  Theatre  and  Seattle 
Opera.  This  is  her  third  production  with  the  Curtis  Opera  Theatre.  Ms.  Denning  also 
works  regularly  in  New  York  as  a  costume  design  assistant  for  companies  such  as  City 
Center,  Manhattan  Theatre  Club,  Classic  Stage  Company,  New  York  City  Opera  and 
the  Public  Theater.  Other  design-assistant  work  includes  productions  for  the  Santa  Fe 
Opera;  the  Shakespeare  Theatre  in  Washington,  D.C.;  Seattle  Repertory  Theatre;  and 
the  Abbey  Theatre  in  Dublin.  Ms.  Denning  graduated  in  1999  from  the  University  of 
Washington  School  of  Drama  with  an  M.F.A.  in  design. 

Juliet  Chia  (lighting  designer)  designed  LHeure  espagnole  and  Les  Mamelles  de  Tiresias 
for  the  Curtis  Opera  Theatre.  New  York  City  credits  include  Summit  Conference  (Urban 
Stages),  After  the  Fall  (Danspace),  Erendira  (HERE),  The  Laramie  Project  (New  School), 
A  Very  Merry  Unauthorized  Children's  Scientology  Pageant  and  President  Harding  Is  a  Rock 
Star  (Les  Freres  Corbusier),  The  Typographer's  Dream  (Clubbed  Thumb),  Erotic 
Adventures  in  Venice  (La  MaMa,  E.T.C.),  Glamour  (Ohio  Theatre)  and  Uber  (Target 
Margin).  Regional-theatre  credits  include  jane  Eyre  (Actor's  Express)  and  Rounding 
Third  (Merrimack  Repertory  Theatre).  Ms.  Chia  received  an  M.F.A.  from  the 
University  of  Washington  and  an  Allen  Lee  Hughes  Fellowship  from  Arena  Stage. 


Donald  St.  Pierre  (recitative  pianist)  was  music  director  of  the  Skylight  Opera  Theatre 
from  1978  to  1990.  He  conducted  more  than  50  productions  there,  which  ranged  from 
Monteverdi's  11  coronazione  di  Poppea  to  Stephen  Oliver's  Mario  and  the  Magician 
(American  premiere).  He  was  keyboard  player  of  the  Milwaukee  Symphony  Orchestra 
until  1978.  In  1986,  he  served  as  chorus  master  at  the  Vienna  State  Opera  for  Leonard 
Bernstein's  A  Quiet  Place  (recorded  by  DGG  and  conducted  by  the  composer).  As  a 
recital  accompanist,  Mr.  St.  Pierre  has  appeared  at  such  venues  as  New  York's  Lincoln 
Center,  London's  Wigmore  Hall  and  Almeida  Theatre,  and  Paris's  Theatre  du 
Chatelet,  as  well  as  at  the  Tanglewood,  Santa  Fe  Chamber  Music,  Bowdoin,  Bard  and 
Grand  Teton  music  festivals.  He  is  also  one  of  the  contributing  composers  to  the  A/DS 
Quilt  Songboofe,  published  by  Boosey  6k  Hawkes  and  recorded  on  the  Harmonia  Mundi 
label.  Mr.  St.  Pierre  is  an  opera  and  voice  coach  at  Curtis,  where  he  joined  the  faculty 
in  1990. 

Glenn  Alamilla  (Male  Chorus  —  May  2)  from  Queens,  N.Y.,  is  a  tenor  studying  in  the 
opera  program  with  Marlena  Kleinman  Malas.  Credits  include:  La  Boheme  (Rodolfo), 
Separate  Tables,  Gianni  Schicchi  (Rinuccio),  The  Consul  (Magician),  The  Rake's  Progress 
(Tom  Rakewell),  Le  nozze  di  Figaro  (Basilio),  L incororiazione  di  Poppea  (Arnalta),  Ned 
Rorem's  Evidence  of  Things  Not  Seen  and  Udo  Zimmermann's  Die  weisse  Rose  (Hans 
Scholl)  for  the  Curtis  Opera  Theatre,  and  roles  for  the  Opera  Company  of  Philadelphia 
and  Opera  Theatre  of  Saint  Louis. 

Alexis  Barthelemy  (Female  Chorus  —  May  2)  is  a  soprano  from  Kitchener- Waterloo, 
Ontario,  studying  in  the  opera  program  with  Joan  Patenaude-Yarnell.  Credits  include: 
Separate  Tables,  Miss  ]ulie,  Les  Noces  (Soloist),  L'Heure  espagnole  (Concepcion),  Les 
MameUes  de  Tiresias  (Newspaper  Woman,  Chorus),  The  Consul  (The  Secretary),  The 
Rake's  Progress  (Baba  the  Turk),  L'Enfant  et  les  sortileges  (La  tasse  chinoise)  and  Le  nozze 
di  Figaro  (Cherubino)  for  the  Curtis  Opera  Theatre,  and  roles  for  the  Opera  Festival  of 
New  Jersey,  Opera  Theatre  ot  Saint  Louis  and  Chautauqua  Institution. 

Shalanda  Jamell  Bond  (Female  Chorus  —  April  29)  is  a  soprano  from  Baltimore, 
studying  in  the  opera  program  with  Marlena  Kleinman  Malas.  Credits  include:  La 
Boheme  (Mimi)  and  Separate  Tables  for  the  Curtis  Opera  Theatre;  roles  for  the  Carlsen 
Center  in  Kansas,  American  Musical  Opera  Theater  in  Taiwan  and  Juilliard  Opera 
Workshop;  Mark  Sutton-Smith's  Stand  by  the  River  (Charity  Still,  premiere)  in 
Philadelphia;  and  public  master  classes  with  Catherine  Malfitano  on  behalf  of  the 
George  London  Foundation  and  the  Morgan  Library,  Marilyn  Home  at  the  Juilliard 
Theater  and  Martina  Arroyo  in  Carnegie  Hall's  Weill  Recital  Hall. 

Elizabeth  De  Shong  (Bianca  —  April  29  and  30)  is  a  mezzo-soprano  from  Fayetteville, 
Pa.,  studying  in  the  opera  program  with  Marlena  Kleinman  Malas.  Credits  include: 
Separate  Tables,  Miss  Julie  (Christine)  and  Les  Noces  (Chorus)  for  the  Curtis  Opera 
Theatre;  roles  for  the  Opera  Theatre  of  Saint  Louis,  Chautauqua  Institution,  Oberlin 
Opera  Theater  and  Oberlin  in  Italy;  Wagner's  Parsifal  (Flowermaiden)  under  the 
direction  of  Pierre  Boulez  and  Debussy's  La  Demoiselle  clue  (Narrator)  at  Severance  Hall 


with  Felicity  Lott  and  the  Cleveland  Orchestra,  alto  soloist  in  Durufle's  Requiem  at 
Severance  Hall  and  Handel's  Messiah  for  Wooster  Choral  Society;  and  guest  recitalist 
with  Galen  Deibler  at  Music  at  St.  John's  in  Snydertown,  Pa. 

Brenden  Gunnell  (Male  Chorus  —  April  29)  is  a  tenor  from  Haslett,  Mich.,  studying 
I    in  the  voice  program  with  Joan  Patenaude-Yarnell.  Credits  include:  La  Boheme 

(Parpignol),  Separate  Tables,  Miss  Julie  (Young  Boy),  Gianni  Schicchi  (Gherardo),  Les 
I    Noces  (Chorus),  LHeure  espagnole  (Torquemada)  and  Les  Mamelles  de  Tiresias 
I    (Journalist,  Chorus)  for  the  Curtis  Opera  Theatre;  roles  for  Lansing  Lyric  Opera;  and 
|    concert  performances  with  the  Meridian  Community  Band  and  the  Grand  Rapids 

Youth  Symphony. 

Lishir  Inbar  (Lucia  —  April  30)  is  a  soprano  from  Pardesia,  Israel,  studying  in  the 
voice  program  with  Joan  Patenaude-Yarnell.  Credits  include:  La  Boheme  (Musetta), 
Separate  Tables,  Miss  Julie  (Young  Girl),  Les  Noces  (Chorus)  and  The  Consul  (Foreign 
I    Woman)  for  the  Curtis  Opera  Theatre,  and  soloist  with  Israeli  Raanana  Symphonette 
I    Orchestra  and  the  Moran  Ensemble  for  performances  worldwide,  including  a  recording 
of  Pergolesi's  Stabat  Mater  for  Kol  Israel,  Israel's  radio  channel. 

James  J.  Kee  (Junius  —  April  29  and  30;  Tarquinius  —  May  2)  is  a  baritone  from 
Washington,  D.C.,  studying  in  the  voice  program  with  Marlena  Kleinman  Malas. 
Credits  include:  La  Boheme  (Schaunard),  Separate  Tables,  Gianni  Schicchi  (Betto),  Les 
Mamelles  de  Tiresias  (Husband),  The  Consul  (Mr.  Kofner,  Assan),  The  Rake's  Progress 
(Keeper,  Trulove)  and  he  nozze  di  Figaro  (Antonio)  for  the  Curtis  Opera  Theatre, 
and  roles  for  the  Opera  Theatre  of  St.  Louis,  Palm  Beach  Opera,  the  national  tour 
of  The  Sound  of  Music  with  Marie  Osmond,  Washington  Opera  and  Metropolitan 
Ballet  Theatre. 

Fiona  Murphy  (Lucretia  —  April  29  and  May  2)  is  a  mezzo-soprano  from  Dublin, 
studying  in  the  opera  program  with  Marlena  Kleinman  Malas.  Credits  include:  Miss 
Julie  (Christine),  Les  Noces  (Chorus),  LHeure  espagriole  (Concepcion),  Les  Mamelles  de 
Tiresias  (Woman  and  Chorus),  The  Consul  (The  Secretary),  The  Rake's  Progress 
(Mother  Goose),  L'Enfant  et  les  sortileges  (Un  patre)  and  Le  nozze  di  Figaro  (Cherubino) 
tor  the  Curtis  Opera  Theatre;  roles  for  Royal  Irish  Academy  Opera  Studio,  Opera 
Ireland,  Co-Opera  and  Wexford  Festival  Opera;  and  concerts  and  recitals  throughout 
Ireland. 

!    Amy  Orsulak  (Female  Chorus  —  April  30)  is  a  soprano  from  Normal,  111.,  studying  in 
the  opera  program  with  Gianna  Rolandi,  adjunct  faculty.  Credits  include:  Miss  Julie 
(Miss  Julie),  Les  Noces  (Soloist),  Gianni  Schicchi  (La  Ciesca),  The  Consul  (Magda 
Sorel),  L'Enfant  et  les  sortileges  (La  chauvesouris)  and  Le  nozze  di  Figaro  (Countess)  for 

'    the  Curtis  Opera  Theatre;  roles  for  the  Opera  Theatre  of  Saint  Louis,  Chautauqua 
Institution  and  Manhattan  School  of  Music;  and  concerts  and  recitals  at  the 
Chautauqua  Institution,  92nd  Street  Y  and  Symphony  Space  in  New  York  City. 


Brian  Zachary  Porter  (Male  Chorus  —  April  30)  is  a  tenor  from  Detroit,  studying  in 
the  voice  program  with  Marlena  Kleinman  Malas.  Credits  include:  Separate  Tables  and 
Miss  Julie  for  the  Curtis  Opera  Theatre;  the  role  of  Paris  in  The  judgment  of  Paris  for 
Juilliard  Opera  Workshop  and  Le  Journaliste  in  Les  Mamelles  de  Tiresias  for  the 
Chautauqua  Institution. 

Howard  Reddy  (Tarquinius  —  April  29  and  30;  Junius  —  May  2)  is  a  baritone  from 
Carlow,  Ireland,  studying  in  the  opera  program  with  Marlena  Kleinman  Malas.  Credits 
include:  La  Boheme  (Marcello),  Miss  }ulie  (John),  Les  Noces  (Soloist),  L'Heure  espagnole 
(Ramiro),  Les  Mamelles  de  Tiresias  (Gendarme,  Director),  The  Consul  (John  Sorel),  The 
Rake's  Progress  (Trulove),  Le  nozze  di  Figaro  (Count  Almaviva)  and  L incoronazione  di 
Poppea  (Lucano  and  Liberto)  tor  the  Curtis  Opera  Theatre,  and  roles  for  Opera  Festival 
of  New  Jersey  and  Royal  Irish  Academy  Opera  Studio. 

Hanan  Tarabay  (Lucretia  —  April  30;  Bianca  —  May  2)  is  a  mezzo-soprano  from  Gulf 
Breeze,  Fla.,  studying  in  the  voice  program  with  Marlena  Kleinman  Malas.  Credits 
include:  Separate  Tables,  Miss  Julie,  Les  Noces  (Chorus),  The  Consul  (Vera  Boronel),  The 
Rake's  Progress  (Mother  Goose),  L'En/ant  et  les  sortileges  (La  chatte),  L incoronazione  di 
Poppea  (La  fortuna)  and  Le  nozze  di  Figaro  (Barbarina)  for  the  Curtis  Opera  Theatre; 
roles  for  the  Interlochen  Arts  Academy  and  the  opera  companies  of  Pensacola  and 
Coral  Gables;  and  concert  performances  at  Festival  dei  Due  Mondi  and  Pensacola 
Symphony  Orchestra. 

Tammy  Tyburczy  (Lucia  —  April  29  and  May  2)  is  a  soprano  from  Staten  Island,  N.Y., 
studying  in  the  opera  program  with  Joan  Patenaude-Yarnell.  Credits  include:  La  Boheme 
(Musetta),  Gianni  Schicchi  (Nella),  The  Rake's  Progress  (Anne  Trulove),  Le  nozze  di 
Figaro  (Susanna),  Don  PasquaL'  (Norina),  L'mcorona^iune  di  Poppea  (title  role)  and  Ned 
Rorem's  Evidence  of  Things  Not  Seen  for  the  Curtis  Opera  Theatre;  roles  for  the  Opera 
Company  of  Philadelphia  (intern),  Badisches  Staatstheater  and,  in  New  York,  Kaye 
Playhouse;  and  concert  performance  with  the  Orchestra  of  St.  Luke's. 

Charles  Unice  (Collatinus)  is  a  bass-baritone  from  Shavertown,  Pa.,  studying  in  the 
opera  program  with  Marlena  Kleinman  Malas.  Credits  include:  La  Boheme  (Colline), 
Separate  Tables,  Gianni  Schicchi  (Simone),  L'Heure  espagnole  (Don  Inigo),  Les  Mamelles 
de  Tiresias  (Presto)  and  The  Consul  (Secret  Police  Agent)  for  the  Curtis  Opera 
Theatre;  roles  for  the  Chautauqua  Institution,  Lyric  Opera  Theatre  of  Philadelphia 
and  Eastman  Opera  Theatre;  and  soloist  with  the  Genesee  Valley,  Rochester 
Philharmonic  and  the  Eastman  School  of  Music  orchestras  and  the  Eastman  School 
of  Music  Collegium  Musicum. 

 GXg?  

Mikael  Eliasen  (Head  of  Vocal  Studies),  a  Danish-bom  coach  and  accompanist, 
received  his  early  training  in  Copenhagen,  Montreal  and  Vienna.  He  has  collaborated 
with  numerous  singers  in  recital  worldwide,  including  Robert  Merrill,  Tom  Krause. 


Theodor  Uppman,  John  Shirley-Quirk,  Elly  Ameling,  Edith  Mathis,  Florence  Quivar, 
Mira  Zakai,  Sarah  Walker  and  Joan  Patenaude.  He  has  recorded  for  CBC,  Hilversum 
Radio,  Polish  State  Radio,  Kol  Israel,  Irish  Radio  and  Television,  London  Records, 
MHS  and  Supraphon.  Mr.  Eliasen  has  given  master  classes  at  the  Shanghai 
Conservatory,  Tchaikovsky  Conservatory  (Moscow),  Jerusalem  Music  Center,  National 
Opera  of  Prague  and  the  young  artist's  program  at  the  Metropolitan  Opera  (New  York 
City).  He  is  closely  affiliated  with  the  Royal  Opera  Academy  (Copenhagen), 
Netherlands  Opera  Studio  (Amsterdam)  and  Pittsburgh  Opera  Studio.  For  the  past  15 
summers,  he  has  taught  at  Chautauqua's  Voice  Program,  and  he  also  teaches  in  Italy 
and  tor  the  Santa  Fe  Opera's  young  artist  program.  Mr.  Eliasen  w  as  music  director  of  the 
San  Francisco  Opera  Center  from  1994  to  1996  and  artistic  director  of  the  European 
Center  for  Opera  and  Vocal  Art  in  Belgium  from  1984  to  1994-  He  joined  the  Curtis 
faculty  in  1986  and  became  the  head  of  the  department  in  1988. 

Ralph  Batman  (Administrator  and  Production  Manager,  Vocal  Studies  Department) 
joined  The  Curtis  Institute  of  Music  in  1988,  after  serving  as  stage  manager  and 
production  manager  for  the  Opera  Company  of  Philadelphia,  spending  five  years  as 
production  stage  manager  with  the  Philadelphia  Drama  Guild  and  working  as  stage 
manager  and  company  manager  for  the  Pennsylvania  Ballet.  Mr.  Batman  began  his 
career  as  stage  manager  and  designer,  and  eventually  producer,  for  a  chain  of  Equity 
dinner  theaters  in  the  Midwest.  His  design  work  includes  set  and  costume  designs  for 
Beef 'n'  Boards  Dinner  Theatres,  St.  Joseph's  University,  La  Salle  Music  Theatre  and 
the  Curtis  Opera  Theatre.  Direction  credits  include  productions  of  The  Diary  of  Anne 
Frank  and  Mary,  Mary,  as  well  as  the  world  premiere  of  Jonathan  Holland's  opera  based 
on  Christopher  Durang's  play  Naomi  in  the  Living  Room  and  Tchaikovsky's  lolanta  and 
Eugene  Onegin  for  the  Curtis  Opera  Theatre. 


Violin 

Johannes  Dickhauer 
Lily  Francis 

Viola 

Mark  Holloway 
Cello 

Michael  Haas 

Double  Bass 

Eric  Louis  Thompson  III 


Orchestra 

Flute 

Nadia  Christina  Kyne 
Oboe 

Anna  Steltenpohl 

Clarinet 

Rob  Patterson 

Bassoon 

Alexandra  Eastley 


Horn 

Yousef  Ismael  Assi 

Percussion 

Patrick  J.  Pastella 
Dennis  Petrunin 

Harp 

Alice  Soria 


Production  Staff 


Susan  Nowicki,  Donald  St.  Pierre 
Kathryn  E.  LaBouff 
Eunae  Koh,  Lisa  Keller 
Joslin  Romphf 
Tricia  Wenglar 
Natalie  Kidd 
Sysko  Scenic  Studios 
Lisa  Keller 


Musical  Preparation 
English  Diction  Coach 
Rehearsal  Pianists 
Assistant  Stage  Manager 
Resident  Wardrobe  Supervisor 
Hair  and  Makeup 
Set  Construction 
Projected  Title  Operator 


Vocal  Studies  Department,  2003/2004 


Mikael  Eliasen 

Head  of  the  Vocal  Studies  Department 

Ralph  Batman 

Administrator/ Production  Manager 


I    Vocal  Coaches 

Danielle  Orlando,  Principal  Opera  Coach 

Susan  Shiplett  Ashbaker,  Opera  and 

Voice  Coach 
Lisa  Keller,  Repetiteur 
Eunae  Koh,  Repetiteur 
David  Moody,  Opera  and  Voice  Coach 
Susan  Nowicki,  Opera  and  Voice  Coach 
Donald  St.  Pierre,  Opera  and  Voice  Coach 

Diction  Coaches 

Corradina  Caporello,  Italian 
Kathryn  LaBouff,  English 
Marie-France  Lefehvre,  French 
Ghenady  Meirson,  Russian 
Ulrike  Shapiro,  German 

Acting  and  Movement  Coaches 

Boh  Chapra,  Feldenkrais  Technique 
\    Susan  Fenichell,  Acting 

Ariel  Weiss  Holyst,  Alexander  Technique 

History  Faculty 

Wayne  Conner,  History  of  Opera 
and  Singing 


Vocal  Teachers:  Faculty 

Marlena  Kleinman  Malas 
Joan  Patenaude-Yarnell 

Vocal  Teachers:  Adjunct 

Patricia  McCaffrey 
Lorraine  Nubar 
Gianna  Rolandi 

Guest  Conductors 

David  Agler,  Miss  Julie 

David  Hayes,  The  Rape  ofLucretia 

Rossen  Milanov,  La  Boheme 

Guest  Stage  Directors 

Vanessa  Gilbert,  The  Rape  ofLucretia 
Chas  Rader-Shieher,  Miss  Julie  and 
Separate  Tables 

Guest  Master-Class  Teachers 

Stephanie  Blythe 
Thomas  Hampson 
Gianna  Rolandi 




Executive  Staff  of  The  Curtis  Institute  of  Music 

Gary  Graffman  President/Director 

Robert  Fitzpatrick  Dean 

Ron  Wormser  Vice  President,  Finance  and  Administration 

Amanda  Mitchell-Boyask  Vice  President,  External  Relations 


Students  at  The  Curtis  Institute  of  Music 


Andrew  Miyake  C 
Alexandra  Eastta 
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Jose  Franch-Ballester 

t  -'/writ's  M  kaner  Mem, -no/  h(Ui  sluf. 

Rob  Patterson 
Han  Yo  Son 

Mary  Louise  Curtis  Bolt  Fellowship 

Composition 

Stephen  (  amnion  (  jlx  ll 
Cyrus  HK  Curtis  Fellowship 
Solbong  Kim 
Edith  Evans  Braun  Fellowship 
Justin  La  Vallee 

ihik  Foundation  FelloU'ship 


Mary  Louise  Curtis  Bo*  Fellowship 

ZhouTian 

Ediem  B  Gomgues  Fellowship 


Conducting 

Yoonhak  Baek 


i  Memorial  Fellnvsrup 
Roberts  Fellowship 


Double  Bass 
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Thompson  III 


Flute 


Yoobin  Son 

Louisa  Kna(>l>  Curas  Fellowship 


Harp 

Soo  Won  1 


an-Bareford 


Munlvn  l  ,«(.*.  Mom  mil  I  ,  |U  J„| 

Sonja  Wangensteen 

L  Daniel  Dannenhaum  Fellouship 

Harpsichord 


Xiao-Yin  Zhu 

Edna  Horltness  Fellowship 

Horn 

YouseflsmaelAssi 
Alexander  George 
Adam  Krauthamer 

FJuoi  li  (  i.imeucs  Fellowship 

Alma  Maria  Liebrecht 

Bole  Foundaaun  Fellowship 

Todor  Stetanov  Popstoyanov 
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Oboe 

Alexandra  Sophia  Lamhertson 
Mar,  Louise  Curds  Bolt  Fellouship 

Reid  G.  Messich 
Gephan  Family  Fellowship 
Shea  Scruggs 

\iuLtm  jji  c-  /  hrui  Pen  Fellowship 
Anna  Steltenpohl 

CWK.Ge«ifey  Fellowship 


Organ 

Felix  Hei 


Piant 

Kit  Gu 


JteChen 

C  ias  Liliot  Seott  FelliTU'sKip 

Sara  Nairn  Daneshpour 
Naika  lianUi  Piano  Fellowship 
Christopher  R.  Fakone 

DaeiJ  i  1  Spnn^mun  Merru/nal  Fellowship 

Yoonjung  Han 

Yvonne  K.  Druum  Fellowship 

Miao  Hou 

Yvonne  If.  Druion  Fellowship 

Chu-Fang  Huang 


Sean  Kennard 
AngLt 
Hyo-Sun  Lim 

Ralph  Berltouit;  Fellowship 

Roman  Rabinovich 
Lester  Henry  ( Jrumly  Fellouship 
Yujia  Wang 
MareueraeffH.F.  (Geiry) 
Len/esl  Fellowship 

DiWu 

Michael  &  C  "<ec3ia  lacovclla  Capurvn  Memorial 
Fellouship 

Ann  [iaqi  Yang 
Cyras  H  K.  Cums  Fellouship 
You- You  Zhang 
Edna  Htnfiness  Fellouship 

Timpani  and  Percussion 

Pius  Cheung 

Mar*  Liuise  Cums  Bolt  Fellouship 
James  Deitz 

Philadelphia  Orchestra  Fellowship 

Patrick  J.  Pastella 

Mary  Louise  Cures  Bolt  Fellouship 
Dennis  Petrunin 

»  Fellowship 


sn.sH  K 


Trombone 

Mary  Liuise  Cures  Bole  Fellowship 

David  Rumbaugh 

EdWin  B  Gampies  Fellouship 
Weston  Adolphus  Sprott 
Croun  Holdings,  fnc.  Fellouship 

David  Murray 

Boss  Trombone 

Mary  Louue  Curtis  Bok  Fellouship 


Trumpet 


Violoncello 


Tuba 

Seth  Hon 


Viola 


Louisa  Knapp  Cures  Fellowship 

Alicia  Hui 

Cyrus  H  K  Curtis  Fell.  >wship 

Katie  Hyun 

Horace-  W.  Goldsmith  Fellowship 
Stephanie  Jeong 
HerhertR  &  Eoelm  AxelrM 
Fellowship 

Dami  Kim 

Boh  Foundation  Fellowship 

Hwi-Eun  Kim 


iSjSship  ^ 
Jonah  Kim 

Abigail  Rl'/vlui  Zuhrmi'  Co/u^i 

Earl  Lee 

Mary  Louise  Curtis  Bolt  Fellowship 

Helen  Lee 


Fi<  ma  Murphy 

Martin  &  Sarah  Taylor  Fellows 

Amy  Orsulak 

Joseph  Cafms;r  8  Ernestine 

Brian  Zachary  Porter 
Louisa  Knap/)  Curtis  Fellowship 

Howard  Reddy 
Laura  Rey 
FeuWiip 
Joslin  Romphf 
Barbara  Moslow  Fellowship 
Alexander  Tall 

Hanan  Tarabay 
Tammy  Tyhurczy 

M  Eugene  oV  Mdruoivl  Sm/lli 
Fellowship 
C'harlc  Unice 
Arthur  Tracy  Fellowship 


live  Jin  Ki 


Rachel  Ku 

Horace  W.  G 

C^HK  C 
JiHyunSi 
Ruin  c?  Eugn 
Lisa  Srelte 
Florence  R  L 
Fellowship 
Meng  War 


Vocal  Studies 

Glenn  Alamilla 


Meredith  Arwady 

LeliaA.  TOIce  Fellowship 
Alexis  Barthelemy 
Edi[h  Evam  Fmniin  Fellowship 
Jacqueline  Bolier 
Edwin  B  Gaminics  Fell,  puship 

Shalanda  Jamell  Bond 

William  Home- Fellowship 


Ming-l  Tsai 

Louisa  Knopp  Curtis  Felloiiship 
Danhi  Urn 


Elizabeth  De  Shong 

Davul  if  Slrrini^TkiTi  MciiicrniJ 

Felkwshif) 

Ramone  Diggs 


Xi  Chen 

Cyrus  HX,  Ci 
Ang  Cheng 

E/rem  Zimhoiist 

Hannah  Cb 

Be*  FoiouUip.h 

David  Couc 


Elena  Urioste 
Fellowship 

Melissa  Whit. 
Tien-Hsin  Wi 

Louisa  Knapp  Cur 

YoonJungYai 

Shanshan  Yac 
Louisa  Knapp  Cut 


JamesJ.Kee 
Jeffrey  Kim 


The  Curtis  Institute  of  Music  Board  of  Trustees 


Richard  A.  Doran,  Chairman 
Bayard  R.  Fiechter,  Vice-Chairman 

Joseph  M.  Field,  Vice-Chairman 
James  R.  Ledwith,  Esquire,  Secretary 
Scott  M.  Jenkins,  Treasurer 


Francis  J.  Bonner  Jr.,  M.D. 
Sheldon  M.  Bonovitz 
Jenne  K.  Britell,  Ph.D. 
Carolyn  S.  Burner 
Miles  B.  Davis 
George  W.  Gephart  Jr. 
Elizabeth  P  ( ilcndinning 
Gary  Graffman 
Alan  R.  Hirsig 
Paul  Sung-Uh  Kang 
James  A.  Katowitz,  M.D. 
Bohby  Ellen  Kimhel,  Ph.D. 
Steven  Laden 


Sueyun  Locks 
Christina  Weiss  Lurie 
John  J.  Medveckis 
Donald  Montanaro 
Edward  A.  Montgomery  Jr. 
John  A.  Nyheim 
Robert  H.  Rock 
Mrs.  Samuel  R.  Rossman 
J.G.  Rubenstein 
Ignat  Solzhenitsyn 
Marianne  Williams  T  ibias 
Penelope  P.  Wike  Watkins 
Jack  Wolgin 

Efrem  Zimbalist  III,  ex  officio 


Honorary  Trustees 

M.  Todd  Cooke 

Robert  Montgomery  Scott 

Trustees  Emeriti 

Mrs.  Gary  William  Bok 
Dr.  Milton  L.  Rock 


The  Board  of  Overseers  of  The  Curtis  Institute  of  Music 

Efrem  Zimbalist  III,  Chairman 
Frank  S.  Bayley  III,  Vice-Chairman 
Catherine  French,  Vice-Chairman  arid  Nominating  Chairman 
Ignat  Solzhenitsyn,  Vice-Chairman 
C.  Richard  Neu,  Secretary 


Cynthia  Bayley 
Nancy  H.  Bechtle 
Peter  A.  Benoliel 
Mrs.  Cary  William  Bok 
Mrs.  Charles  W.  Bowden  Jr. 
Deborah  R.  Card 
Josephine  Benz  Carpenter 
Schuyler  G.  Chapin 
Alma  O.Cohen 
Mrs.  Meyer  Eglin 
Mary  Lou  Falcone 
Henry  Fogel 
David  V.  Foster 


Pamela  Frank 

Frank  Gorell 

Robert  J.  Harth* 

The  Honorable  Rita  E.  Hauser 

George  H.  Kidder 

Robert  A.  Kipp 

John  A.  Koten 

June  LeBell 

Marguerite  Lenfest 

Yo-Yo  Ma 

Thomas  D.  McCarthy 
Anna  Motto 
Joan  Moran 


Thomas  W.  Morris 
Robert  H.  Mundheim 
Herbert  Stuart  Okun 
Gabrielle  Kazze  Rinaldi 
Dr.  Milton  L.  Rock 
Don  Roth 

Robert  Montgomery  Scott 
Ward  Smith 
Stephen  Stamas 
Diana  Steiner 
Thomas  Wolf 
David  Zinman 

indicates  deceased. 


CURTISO 

Institute 
Music 

Sound 
Century 

Sound  for  the  Century  Campaign 

The  Curtis  Institute  of  Music  gratefully  acknowledges  those  who  have  made 
contributions  of  $100,000  and  above  to  the  Sound  for  the  Century  Campaign. 


$1,000,000  and  above 

Herbert  and  Evelyn  Axelrod 

Estate  ot  Joseph*  and  Yvonne*  Druian 

Mr.  and  Mrs.  Joseph  M.  Field 

Mr.  and  Mrs.  H.F.  (Gerry)  Lenfest 

Dr.  Milton  L.  Rock 

Estate  of  H.  Shaw  Roberts  Scholl 

Jack  Wolgin 

$100,000  to  $999,999 

Tbe  Annenberg  Foundation 

The  Arcadia  Foundation 

Maryjane  M.  Barton* 

Estate  ofHenrietteH.  Baum 

Raymond*  and  Cecelia  Rentier 

Peter  A.  Bcnoliel 

RalPh  Berkowitz* 

Mrs.  Cary  William  Bok 

The  Lillian  and  H.  Huber  Boscowitz 

Charitable  Trust 
Col.  Charles  W.  Bowden  Jr.  and  Dr.  Elizabeth 

M.  Bowden 
Luther  W.  Brady,  M.D. 
Dr.  and  Mrs.  Robert  L.  Brent 
Ernestine  Bacon  Cairns  Trust 
James  and  Cynthia  Cook 
Margaret  S.  Cooke 
Edward  Hyde  Cox  Trust 
L.  Daniel  Dannenbaum 
Mrs.  Meyer  Eylin 
Samuel  S.  Fels  Fund 
Estate  of  Felix  Galimir 
The  Edwin  B.  Garrigues  Foundation 
Lloyd  C.  Geisler*' 
Mr.  and  Mrs.  George  W.  Gephart  Jr. 
Ann  and  Gordon  Getty  Foundation 
The  Horace  W.  Goldsmith  Foundation 
Frank*  and  Mary  Gorell 
Gary*  and  Naomi  Graffman 


The  Albert  M.  Greenfield  Foundation 
The  Honorable  Rita  E.  Hauser 
Alan  and  Nancy  Hirsig 
Estate  of  Florence  Kirk  Keppel* 
Herman  F.  Kerner 

John  S.  and  James  L.  Knight  Foundation 

Estate  of  Esther  Kramer 

Estate  of  Mark  Kramer* 

Steven  and  Lee  Laden 

Drs.  Bong  and  Mi  Wha  Lee 

The  Lewis  Foundation 

Edward  F.  Limato 

Dr.  and  Mrs.  Norman  Locke 

Sandra  and  David  Marshall 

John  J.  Medveckis 

Estate  of  M.  Bernard  Morgan 

Barbara  Moskow* 

Mr.  and  Mrs.  Shaun  F.  O'Malley 

The  William  Penn  Foundation 

The  Pew  Charitable  Trusts 

R.  Anderson  and  Daria  Pew 

The  Presser  Foundation 

Estate  of  Veda  Reynolds* 

Mrs.  Samuel  R.  Rossman 

Ann  and  Howard  Sacks 

Estate  of  Machteld  Elizabeth  Sano 

Gay  E.  Scott 

Robert  Montgomery  Scott 
Estate  of  M.  Richard  Slavin 
The  Starr  Foundation 
Estate  of  Sarah  Taylor 
Estate  of  Arthur  Tracy 
Penelope  P.  Wike  Watkins 
The  Helen  F.  Whitaker  Fund 
Jesse  R.  Wike  Charitable  Trust 
Sidney  Zubrow,  M.D. 

*  indicates  alumnus/alumna. 

*  indicates  deceased. 

List  complete  as  of  March  22,  2004. 


THE 

CURTIS 
ANNUAL 
FUND 


The  Curtis  Institute  of  Music  gratefully  acknowledges  the  gifts  of  the  following  music  lovers  to 
the  Curtis  Annual  Fund  in  the  current  or  previous  season.  Each  gift  plays  an  important  part  in 
Imdgmg  the  gap  between  operating  expenses  and  endowment  revenues,  thereby  enabling  the 
Institute  to  offer  merit-based  full-tuition  scholarships  and  continue  its  most  important  programs. 


The  Leopold  Stokowski 
Society 


PLATINUM  CIRCLE 
($10,000  and  above) 
Frank  S.  Bayley  III,  Esq. 
Mrs.  Cary  William  Bok 
Mr.  and  Mrs.  Sheldon 

Bonovitz 
Mr.  and  Mrs.  Joseph  M.  Field 
Gary*  and  Naomi  Graffman 
Frederick  R.  Haas  and 

Pr.  Daniel  Meyer 
Alan  and  Nancy  Hirsig 
Miriam  Kanev 
Edward  F.  Limato 
Christina  and  Jeffrey  Lurie 
John  J.  Medveckis 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
Dr.  Milton  L.  Rock 
Robert  Montgomery  Scott 
Mr.  and  Mrs.  M.  Eugene  Smith 
Ronald  V.  and  Patricia  Judd*  Su 

in  memory  of  Richard  Bonel 
Mr.  and  Mrs.  Randall  L.  Tobias 
Jay  Tolson 

Dr.  and  Mrs.  Thomas  Vernon 
Penelope  P.  Wike  Watkins 
Jack  Wolgin 


GOLD  CIRCLE  ($5,000  -  $9,999) 

Mr.  and  Mrs.  William  A.  Albert 
Dr.  and  Mrs.  Francis  J.  Bonner  Jr. 
Donna  and  Jon  Boscia 
Dr.  Jenne  K.  Britell 
Allen  and  Carolyn  Burger 
James  and  Cynthia  Cook 
Richard  A.  and  Mary  K.  Doran 


Mr.  and  Mrs.  Joseph  F.  Gardocki 
Mr.  and  Mrs.  George  W.  Gephart  Jr. 
Frank  Gorell* 

Mr.  and  Mrs.  Wavne  Hardee 

Ralph  W.  Hooper 

Mr.  and  Mrs.  Scott  M.  Jenkins 

Hratch  and  Barbara  Kasparian 

Drs.  James  A.  Katowitz  and  Carol  Rocamora 

Bobby  Ellen  Kimbel,  Ph.D. 

Mr.  and  Mrs.  Edwin  A.  Lakin 

Mr.  and  Mrs.  James  R.  Ledwith 

Drs.  Bong  S.  and  Mi-Wha  Lee 

Mr.  and  Mrs.  Gene  Locks 

Sandra  and  David  Marshall 

Mr.  and  Mrs.  Thomas  McCarthy 

Beverly  Merrill 

Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 

C.  Richard  Neu  and  Virginia  L.  Ambrosini 

Mr.  and  Mrs.  John  Nyheim 

Suzanne  F.  and  Ralph  J.  Roberts 

William  H.  Roberts,  Esq. 

Mr.  and  Mrs.  Robert  H.  Rock 

Gianna  Rolandi* 

Jerry  G.  and  Bernice  Rubenstein 

Anonymous 

SILVER  CIRCLE  ($2,500  -  $4,999) 

George  and  Edith  Barnes 

Cecelia  Benner 

Peter  A.  Benoliel 

Luther  W  Brady,  M.D. 

Lois  and  Julian  Brodsky 

Dr.  and  Mrs.  Raphael  Caccese  Jr. 

Dr.  Kyu-Nam  Choi  and  Ms.  Daehee  Lee 

Mr.  and  Mrs.  M.  Todd  Cooke 

Mr.  and  Mrs.  Peter  R.  Dachowski 

Mr.  and  Mrs.  Bavard  R.  Fiechter 

Mr.  and  Mrs.  Walter  B.  Gallagher 

Emilio  A.  Gravagno* 


A  Glimpse  Inside  Curtis 


The  Curtis  Institute  of  Music  occupies 
four  stately  mansions,  including  the 
George  Childs  Drexel  mansion  at 
1726  Locust  Street  and  the  adjoining  Sibley 
mansion  on  235  South  18th  Street  on 
Rittenhouse  Square. 

Most  lessons,  coachings,  classes  and  recitals 
take  place  in  these  two  buildings,  as  they  have 
since  the  1920's. 

The  buildings  retain  their  wood-paneled 
walls,  high  ceilings,  decorative  ironwork, 
Oriental  rugs  and  ornate  moldings,  but  they 
have  been  adapted  over  time  to  serve  the  needs 
of  Curtis  without  sacrificing  their  19th-century 
charm.  The  Common  Room  is  the  site  of 
traditional  Wednesday-afternoon  Tea  and  is  a 
gathering  place  for  students  at  all  times. 

Curtis 's  performance  spaces  include  Field 
Concert  Hall,  a  250-seat  auditorium  that  was 
added  to  the  Drexel  mansion  in  1928  and  was 
recently  renovated,  and  Curtis  Opera  Studio,  a 
black-box  theater  that  seats  approximately  125. 

Learn  more  about  Curtis  on  a  tour  led  by 
members  of  the  Board  of  Directors  of  the 
Friends  of  Curtis  on  Wednesday,  May  5 
at  7:15  p.m.  The  tour  will  conclude  in 
time  for  the  8p.m.  student  recital. 


Call  215-893-5279  for  tour  reservations. 


Bernard  M.  Guth 

Dr.  Robert  L.  and  Mrs.  Lois*  Jungas 

Mr.  and  Mrs.  John  R.  Kaiser 

Paul  S.  Kang  and  Seung-Hee  Hyun* 

Mr.  and  Mrs.  Jeffrey  Kaplan,  in  memory  of  Julius 

Baker*  and  in  honor  of  Jeffrey  Khaner 
Robert  A.  Kipp 

Mr.  and  Mrs.  Fredric  R.  Kornherg 
John  W.  Mack* 

Joan  Maimer*,  in  memory  of  Carlos  Salzedo 

Mr.  and  Mrs.  James  Matarese 

Laura  and  Kenneth  Mitchell 

Mr.  and  Mrs.  Robert  H.  Mundheim 

W.  Gresham  O'Malley  111 

Lachlan  Pitcairn 

Dr.  Paul  Richardson 

Gahrielle  and  Al  Rinaldi 

Ann  and  Howard  Sacks 

Carole  and  Joseph  Shanis 

Mr.  and  Mrs.  Samuel  R.  Shipley  III 

Ward  Smith 

Amanda  and  Richard  Smoot 

Dr.  Chang  Soo  Son,  in  honor  of  Donald 

Montanaro* 
Emily  and  Leon  C  .'.  Sunstein  Jr. 
Walter  H.  Waugaman 
Anonymous 

BRONZE  CIRCLE  ($1,000  -  $2,499) 

Mr.  and  Mrs.  Benjamin  Alexander 

Mr.  and  Mrs.  Jerome  Apfel 

Mrs.  James  S.  Armentrout  Jr. 

Leonard  L.  Aulenbach  II 

Dr.  Robert  Austrian 

Carole  and  Arnold  Bailis 

Eileen  Band 

Evelyn  Baram-Clothier 

Nancy  and  Joachim  Bechtle 

A.  Robert  Bellace 

Annette  Elkanova  Berger* 

Ralph  Berkowitz* 

David  M.  Bernard* 

Robert  and  Ellen  Bildersee 

Etty  and  Jacob  Bousso,  in  honor  of 

Otto-Wemer  Mueller 
Col.  Charles  W.  Bowden  Jr.  and 

Dr.  Elizabeth  M.  Bowden 
Dr.  and  Mrs.  Robert  L.  Brent 
Mr.  and  Mrs.  Robert  Bryan 
Victoria  Bullock* 
Theodore  and  Nancie  Burkett 
Mr.  and  Mrs.  C.  Christopher  Cannon 
Deborah  Card 
Pearl  M.  Carpel 
Josephine  B,  (  larpenter 
Nelly  and  Scott  Childress 
Dr.  and  Mrs.  Harris  R.  Clearfield 


Mrs.  Sylvan  M.  Cohen 

Dr.  D.Walter  Cohen 

Orlando  T.Cole* 

Mr.  and  Mrs.  John  Connelly 

Frank  and  Margery  Cooper 

Peter  Cressman 

Mr.  and  Mrs.  John  S.  Croddy 

Julie  P.  Curson 

L.  Daniel  Dannenbaum 

Joseph  de  Pasquale*,  in  menu  in  i  t 

Anthony  Gigliotti* 
Jason  DePue*,  in  celebration  of 

William  de  Pasquale's*  70th  birthday 
Lee  deRham 

J.W  Doeff,  M.D.,  and  Annick  M.  Doeff.  Ph.D. 

Neila  and  Glenn  Douglas 

Mr.  and  Mrs.  Edward  Driscoll 

Craig  Merrick  Ebner 

John  F.  Ellis  and  Edwin  Rodrigue: 

Ellen  and  Wesley  Emmons 

Mary  Lou  Falcone* 

Robert  Fitzpatrick* 

Henry  Fogel 

Judith  Francis 

Madeline  Frantz  and  Burke  Smith 

Catherine  French 

Mr.  and  Mrs.  Robert  N.  Garrison 

Esther  P.  Glick  and  Stanley  Shapiro 

Mr.  and  Mrs.  David  Glickstein 

Mr.  and  Mrs.  Sherwood  Goldberg 

Ellen  Faull  Gordon* 

Mr.  and  Mrs.  David  M.  Gray 

Drs.  Jack  and  Helaine  Greenberg 

Jack  and  Gail  Haas 

John  C.  and  Chara  C.  Haas 

Hilary  Hahn*,  in  memory  of  Jascha  Brodsky* 

Mr.  and  Mrs.  Stephen  S.  Hahn 

Miguel  Harth-Bedoya* 

Carol  Hauprfuhrer 

The  Honorable  Rita  E.  Hauser 

James  J.  Hawley* 

Mane  B.  Heck 

Mr.  and  Mrs.  Bernard  G.  Heinzen 

Jerry  and  Carolyn  Holleran 

Dr.  and  Mrs.  Frederic  H.  Honigman 

Mr.  and  Mrs.  Adrian  Hooper 

Mr.  and  Mrs.  Baice  Hooper 

Mr.  and  Mr-..  Thomas  Hoi  iper 

William  A.  Horn*,  M.D.,  in  memory  of 

Mildred  S.  Horn 
Mr.  and  Mrs.  Dae-Jin  Hyun,  in  honor  ot 

Aaron  Rosand* 
Lewis  H.  Izumi* 
Fang-Hwa  Jang 
Richard  S.  Kanter* 
Jerome  Kaplan,  Esq. 
Mr.*  and  Mrs.*  Plato  S.  Karav.nu- 


The  Academy  of  Vocal  Arts 


Lelisir  d'amore 
The  Elixir  of  Love 

Gaetano  Donizetti 
April  29  -  May  1 1 

A  magic  potion  and  love  that  transcends  social 
boundaries  triumph  in  Gaetano  Donizetti's  Lelisir 
d'amore  (The  Elixir  of  Love)  at  The 
Academy  of  Vocal  Arts.  AVA's  extraordinary 
resident  artists  star  in  this  comic  work  that  is  sure  to 
delight  newcomers  to  opera  as  well  as  devoted  fans 
of  all  ages.  Sung  in  Italian  with  English 
super-titles. 

Conductor:  Christofer  Macatsoris 
Director:  Chuck  Hudson 

"  The  Academy  of  Vocal  Arts,  Philadelphia 
"  Centennial  Hall,  Haverford 
"  Central  Bucks  East  Auditorium,  Holicong 


Reserve  your  tickets  today! 
215-735-1685  or  www.avaopera.org 


Donald  and  Dorothy  Kardon 
Jed  and  Suzanne  Kee 
Drs.  Edwin  and  Wilm.i  Kellerman 
Mr.  and  Mrs.  Stephen  Kendall 
George  H.  Kidder,  Esq. 
Ji-hyung  Kim 

Dr.  and  Mrs.  Jung-Keun  Kim 
Richard  M.  Klein 
James  and  Jane  Knox 
Edith  Kohn 

Catherine  and  John  Koten 
Dr.  and  Mrs.  Yih-jer  Ku 
Steven  and  Lee  Laden 
Mary  M.  Lane 

William  W.  and  Imelde  DV.  Langebartel 

Frances  R.  Lax 

Mrs.  Richard  W.  Ledwith 

Daniel  A.  Lee* 

Gyun-Yong  Lee  and  Hee  Ryoun  Kim 
Sonia  Leon* 

Robert  and  Martha  Leonetti 

Elaine  Levitt  and  Joel  Gershman 

Francis  A.  Lewis 

Philip  and  Carmen  Liebrecht 

Judy  Lin*  and  Oscar  Wu 

William  A.  Loeb 

Joan  W  Mackie 

Stephen  A.  Madva,  Esq. 

Mr.  and  Mrs.  A.  Bmce  Mainwaring 

Mr.  and  Mrs.  Sheldon  B.  Margolis 

Bernard  Mayers* 

Margarett  and  Sam  McKeel,  in  honor  of 

Al  Hirsig's  campaign  leadership 
Dr.  Kenneth  McNeil 
Mr.  and  Mrs.  Robert  L.  McNeil  Jr. 
Dr.  and  Mrs.  Christopher  Merritt 
Frank  C.  Meyer 

Mr.  and  Mrs.  Marshall  W.  Meyer 

President  Emeritus  and  Mrs.  Martin  Meyerson, 

University  of  Pennsylvania 
Sandra  N.  Miller*  and  Wayne  Olson 
Mr.  and  Mrs.  William  Moenmg 
Mr.*  and  Mrs.*  Donald  L.  Montanaro 
Alan  Morrison :\  in  memory  of  Fred  Rogers 
Robert  E.  Mortensen 
Phyllis  Moss* 
Betty  U.  Musser 
Mr.  and  Mrs.  Yoshio  Nakajima 
Mr.  and  Mrs.  John  B.  Neff 
Hiro  and  Sumie  Nishikawa 
June  Winters  Peretti* 
Ron  and  Abby  Pete 
Mr.  and  Mrs.  Henry  Peters 
Anna  Marie  Ahn  Petersen* 
R.  Anderson  and  Dana  Pew- 
Mr.  and  Mrs.  Ivan  Pomakov 
Mr.  and  Mrs.  Curt  Pont: 
Suzanne  H.  Poole* 
Judith  and  Richard  Porter 


Daniel  J.  Quinn 
Margaret  Ann  Reese 
Anna  K.  Reimann 
Mr.  and  Mrs.  Kurt  W.  Reiss 
Heide  Rice,  M.D.* 

Aaron  Rosand*  and  Monica  Wix>,  in  memory  of 

Raymond  Rosen 
Dr.andMrs.DonaldJ.Rosato 
Dr.  Harry  Rosenthal 
Mrs.  Samuel  R.  Rossman,  in  memory  of 

Anna  Salkin 
Dr.  and  Mrs.  Louis  Rossman 
Dr.  Donald  Roth 
Mr.  and  Mrs.  Fred  Rothman 
Paul  A.  Rubinstein 
Dr.  and  Mrs.  Karl  H  Rugart 
Thomas  Ruth 
John  and  Katherine  Ryan 
Mr.  and  Mrs.  Edward  Satell 
Robert  E.  Savage 
Roberta  and  Emest  Scheller  Jr. 
Dr.  and  Mrs.  Edward  M.  Scolnick 
Gay  E.  Scott 

Dr.  Cecilia  Segawa  Seigle 

Richard  A.  Shapp* 

Carl  and  Kathleen  Sheusi 

Shelley  Showers*,  in  honor  of  Mason  Jones* 

Mr.  and  Mrs.  Murray  Shusterman 

Samuel  and  Kate  Sidewater 

Barbara  and  Edward  W.  Silver 

Joseph  Silverstein*,  in  honor  of 

Aaron  Rosand's*  75th  birthday 
Mr.  and  Mrs.  James  M.  Smartt 
Ignat*  and  Carolyn  Solzhenitsyn 
Mr.  and  Mrs.  Stephen  Stamas 
Susan  Starr* 

Martin  P.  Stepper*,  in  memory  of 

Carol  K.  Stepper 
Etna  Szekeres 
E.W  Trogden 

Richard  Van  Fossen,  in  honor  of 

Josiah  Stevenson  IV 
Mr.  and  Mrs.  Vincent  G.  Vidas 
Peggy  and  Ellis  Wachs 
Dr.  Thomas  G.  Waldman 
Garth  P.  Weldon 
George  P.  White 
Dr.  Charles  K.  Williams  II 
Ethel  Benson  Wister 
I  Jennie  and  Thomas  Wolf 
Richard  C.  Woodhams*,  in  memory  of  John  de 

Lancie*  and  Felix  Galimii 
Efrem  Zimbalist  III 

Sidney  Zubrow,  M.D.,  and  Barbara  Moskow* 
Anonymous 

*  indicates  alumnus/alurrma. 
indicates  deceased. 
List  complete  as  of  March  22,  2004- 


Foundation  and  Government  Support 


The  Curtis  Institute  of  Music  gratefully  acknowledges  the  following  foundations  and 
government  agencies  for  their  generous  contributions  to  the  Curtis  Annual  Fund  in  the 
current  or  previous  season. 


$100,000  and  above 

Sonia  R.  Giop  Charitable 

( iitlin  Family  F 

mndat  ion 

The  Edwin  IV  ( '..imgucs  Foundatioi 

^   Foundation^    ^     ^  ^ 

The  Honickma 

i  Foundation 

The  Helen  F.  Whitaker  Fund 

Hirsig  Family  Fund  oi  the 

W  Founlino'n 

$25,000  to  $99,999 

Philadelphia  Foundation 

Jephson  Educat 

onal  Trust  =1 

The  Lillian  and  H.  Huher  Boscowit 

i      Elizabeth  S.  Hooper  Foundation 

Samuel  and  Re 

iecca  Kardon 

Charitable  Trust 

Independence  Foundation 

Foundation 

Ernestine  Bacon  Cairns  Trust 

The  Lee  Foundation 

The  ( ,'hristian  1 

..  and  Mary  F. 

Ann  and  ( lordon  Getty  Foundatioi 

Marki >w-Totevy  Fi mndat i< >n 

The  Horace  W.  Goldsmith 

The  Leo  Model 

Foundation 

Harry  Louis  Y.inott  and  Jeanneiie 

Pennsylvania  C 

Hincil  on  the  Arts 

Philadelphia  Music  Project 

Master  Yanoff  Charitable  Fund 

The  Presser  Foi 

ndation 

The  Starr  Foundation 

$1,000  to  $9,999 

The  Warwick  F 

oundation 

$10,000  to  $24,999 

5 -County  Arts  Fund 

List  complete  as 

/March  22,2004. 

The  Arcadia  Foundation 

Louis  N.  Cassett  Foundation 

Connelly  Foundation 

Clayman  Family  Foundation 

Dolfinger-McMahon  Foundation 

Marguerite  Festorazzi  Trust 

CBPA 

CURTIS  BUSINESS 
AND  PROFESSIONAL 
ASSOCIATES 

The  Curtis  Institute  of  Music  thanks  the  following  businesses  for  their  support  of  and 
participation  in  the  Curtis  Business  and  Professional  Associates  during  the  past  year. 


Corporate  Sponsors 

Cooke  &  Bieler,  L.P. 

Crown  Holdings,  Inc. 

Lincoln  Financial  I  iroup  Foundation 

Mellon  Financial  Corporation 

Merck  &  Co.,  Inc. 

Montgomery,  McCracken,  Walker  ok 

Rhoads,  LLP 
PECO  Energy 
Wyatt  Incorporated 

Corporate  Partners 

Analytical  Graphics,  Inc. 
Deutsche  Asset  Management 
Glenmede  Trust  Company 
The  Haverford  Trust  Company 
Haverstick-Borthwick  Company 
Pepper  Hamilton  LLP 
PNC  Bank 


Wachovia  Securities 
Waverly  Heights  Retirement 

Community 
Wilmington  Tnist  Company 

Corporate  Members 

Amerimar  Realty  C  Company 
Borders  Books,  Music  &  Cafe 
FMC  Corporation 
Independence  Blue  Cross 
Lazard  Asset  Management 
Lincoln  Financial  Distributor: 
Delaware  Investments 


;k  Hotel 
?al& 


Schneider  Capital  Management 
Simon  &  Moran,  P.C. 
Avedis  Zildjian  (  ompany 

Corporate  Friends 

Arden  Asset  Management,  Inc. 
Compliance  Management 

International 
The  Contributionship  Companie 
Davidson  Capital  Management 
Dodge  &  Cox 
M&T  Bank 

Montag  6k  Caldwell,  Mutual  Fun 
Anonymous 

List  complete  as  of  March  4,  2004. 


■ 


Members  of  the  CBPA  program  receive  valuable  promotional  and  marketing  opportunities, 
quality  entertainment  for  employees  and  clients,  special  recognition  and  exposure,  and 
complimentary  tickets  to  one-of-a-kind  performiinccs.  For  more  information,  please  uill 
Pamelyn  Manocchio  in  the  Curtis  Development  Office  at  215-893-5279. 


Montgomery,  McCracken,, 
Walker  &  Rhoads,  LLP 

is  pleased  to  sponsor 

The  Curtis  Opera  Theatre, 
production  of 
Benjamin  Britten's 
The  Rape  of  Lucretia 


Montgomery,  McCracken,Walker  &  Rhoads,  LLP 


123  South  Broad  Street  •  Avenue  of  the  Arts  •  Philadelphia,  PA  19109 
Stephen  A  Madva,  Chairman 

Offices  in  Pennsylvania,  New  Jersey  and  Delaware 
www.mmwr.com  •  800-572-MMWR  (6697)  •  info@mmwr.com 

A  Limited  Liability  Partnership  Formed  in  Pennsylvania 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Ninety-First  Student  Recital 

Saturday,  May  1 ,  2004 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital 
Steven  Hackman,  conducting 


Steven  Hackman,  piano 
Jose  Maria  Blumenschein,  violin 
Elena  Urioste,  violin 
Lisa  Steltenpohl,  viola 
Yumi  Kendall,  cello 
Jeffrey  Beecher,  double  bass 


Concerto  No.  1 1  in  F  major,  K.  413 

Allegro 
Larghetto 

Tempo  di  menuetto 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Fantasy  on  Two  Beatles  Songs     Steven  Hackman/Lennon-McCartney 
Introduction  —  (b.  1980)  (1940  -  1980)  (b.  1942) 

"Dear  Prudence"  — 
Interlude  — 

"Mother  Nature's  Son"  — 
Epilogue 

Yoobin  Son,  flute 
Alexandra  Sophia  Lambertson,  oboe 
Alexander  Bedenko,  clarinet 
Han  Yo  Son,  clarinet 
Eva  Galina  Kiep,  bassoon 
Cy  Hodgson,  vocal 

"Shenandoah"  Traditional 
arranged  by  Steven  Hackman 

Nathaniel  Hepler,  trumpet 
Rachel  Serber,  trumpet 
Todor  Stefanov  Popstoyanov,  horn 
David  Murray,  trombone 
Daniel  Trahey,  tuba 

Three  Songs  Hackman 
"Exactly  What  I  Wanted" 
"The  Bok  Room" 
"Clouds  and  Rainstorms" 

Ben  Jones,  tenor 
Steven  Hackman,  piano 

Intermission 


Serenade  No.  1  in  E  major,  Op.  22 

Moderato 
Tempo  di  valse 
Scherzo:  Vivace 
Larghetto 

Finale:  Allegro  vivace 

The  Curtis  Chamber  Orchestra 
Steven  Hackman,  conductor 

**< 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall, 
a. 


Antonin  Dvorak 
(1841  -  1904) 


Alexander  Bedenko,  student  of  Donald  Montanaro 

Jeffrey  Beecher,  student  of  Harold  Robinson 

Jose  Maria  Blumenschein,  student  of  Joseph  Silverstein 

Steven  Hackman,  student  of  Otto-Werner  Mueller 

Nathaniel  Hepler,  student  of  Frank  Kaderabek 

Yumi  Kendall,  student  of  David  Soyer 

Eva  Galina  Kiep,  student  of  Bernard  Garfield 

Alexandra  Sophia  Lambertson,  student  of  Richard  Woodhams 

David  Murray,  student  of  Blair  Bollinger 

Todor  StefanOv  Popstoyanov,  student  of  Jerome  Ashby 

Rachel  Serber,  student  of  Frank  Kaderabek 

Han  Yo  Son,  student  of  Donald  Montanaro 

Yoobin  Son,  student  of  Jeffrey  Khaner 

Lisa  Steltenpohl,  student  of  Roberto  Diaz 

Elena  Urioste,  student  of  Ida  Kavafian  and  Joseph  Silverstein 

Cy  Hodgson,  guest  artist 
Ben  Jones,  guest  artist 
Daniel  Trahey,  guest  artist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Ninety-Second  Student  Recital 

Sunday,  May  2,  2004 
Field  Concert  Hall,  3  p.m. 

to 

Sonata  in  G  major,  Op.  78,  D.  894 

Molto  moderato  e  cantabile 
Andante 

Menuetto:  Allegro  moderato 
Allegretto 

Jie  Chen,  piano 

L'Histoire  du  soldat  Suite  Igor  Stravinsky 

The  Soldier's  March  (1882  -  1971) 

The  Soldier's  Violin 
The  Little  Concert 
Tango  —  Waltz  —  Ragtime 
The  Devil's  Dance 

Alexander  Bedenko,  clarinet 
Karina  Canellakis,  violin 
Roman  Rabinovich,  piano 


Franz  Schubert 
(1797-  1828) 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

<*- 

The  Stravinsky  suite  was  prepared  by  Pamela  Frank. 

Alexander  Bedenko,  student  of  Donald  Montanaro 

Karina  Canellakis,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Jie  Chen,  student  of  Seymour  Lipkin 

Roman  Rabinovich,  student  of  Seymour  Lipkin 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Sunday,  May  2,  2004 
Harp  Class  of  Judy  Loman 

Field  Concert  Hall,  8  p.m. 

Davis  Suite  provenqale,  Op.  34 

Piper  Runnion-Bareford,  harp 
Sonja  Wangensteen,  harp 

Debussy  Dcmse  sacree  et  danse  profane 

Grandjany        Children  at  Play,  Op.  16 

Sonja  Wangensteen,  harp 

William  K.  Wangensteen,  piano  (guest) 


Debussy 


Sonata 

Jasmine  Choi,  flute 
Mark  Holloway,  viola 
Alice  Soria,  harp 


Guridi  Viejo  zortzico 

Roussel  Impromptu,  Op.  21 

Spohr  Fantasia  in  C  minor,  Op.  35 

Piper  Runnion-Bareford,  harp 


Handel  Concerto  for  Harp  and  Strings  in  B-flat  major, 

cadenza  by  Marcel  Grandjany 
Prelude  and  Toccata,  transcribed  by  Marcel 
Grandjany 

Soo  Won  Park,  harp 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list.)  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Ninety-Third  Student  Recital 

Sunday,  May  2,  2004 
Field  Concert  Hall,  8  p.m. 


Harp  Class  of  Judy  Loman 

Prelude  and  Toccata  George  Frideric  Handel 

transcribed  by  Marcel  Grandjany  (1685  -  1759) 

Concerto  for  Harp  and  Orchestra  in  B-flat  major,  Handel 
Op.  4,  No.  6 

cadenza  by  Marcel  Grandjany 
Andante  allegro 
Larghetto 
Allegro  moderato 

Soo  Won  Park,  harp 

Suite  provencale,  Op.  34 

Marcha  dei  rei 
Pastorale 
Tambourin 
Canso 
Air 

"D'ound  v'enanatz,  Filheto?" 
Farandole 


Saul  Davis 
(b.  1958) 


Piper  Runnion-Bareford,  harp 
Sonja  Wangensteen,  harp 


Children  at  Play,  Op.  16 


Marcel  Grandjany 
(1891  -  1975) 


Danse  sacree  et  danse  profane 


Claude  Debussy 
(1862-  1918) 


Sonja  Wangensteen,  harp 
William  K.  Wangensteen,  piano 

Intermission 


Impromptu,  Op.  2  ] 


Albert  Roussel 
(1869-  1937) 


Fantasia  in  C  minor,  Op.  35 


Ludwig  Spohr 
(1784-  1859) 


Viejo  zortzico 


Jesus  Guridi 
(1886-  1961) 


Piper  Runnion-Bareford,  harp 


Sonata 

Pastorale:  Lento,  dolce  rubato 
Interlude:  Tempo  di  Minuetto 
Final:  Allegro  moderato  ma  risoluto 


Debussy 


Jasmine  Choi,  flute 
Mark  Holloway,  viola 
Alice  Soria,  harp 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Jasmine  Choi,  student  of  Jeffrey  Khaner 

Mark  Holloway,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Soo  Won  Park,  Piper  Runnion-Bareford,  Alice  Soria  and  Sonja 
Wangensteen,  students  of  Judy  A.  Loman 

William  K.  Wangensteen,  guest  artist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed  in 
alphabetical  order. 


Next  Student  Recital 


Monday,  May  3,  2004 

Field  Concert  Hall,  5:15  p.m. 

Dvorak  Quintet  in  G  major,  Op.  77 

Lily  Francis,  violin 

Susie  Park,  violin 

Teng  Li,  viola 

Yumi  Kendall,  cello 

William  N.  Farrington,  double  bass 

Mozart  Quintet  in  C  minor,  K.  406 

Lily  Francis,  violin 
Adrian  Anantawan,  violin 
Teng  Li,  viola 
Michael  Tree,  viola 
Yumi  Kendall,  cello 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 


Recital  calendars  are  available  at  www.curns.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curds.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Ninety-Fourth  Student  Recital 

Monday,  May  3,  2004 

Field  Concert  Hall,  5:15  p.m. 


to 


Quintet  in  C  minor,  K.  406  Wolfgang  Amadeus  Mozart 

Allegro  (1756-  1791) 

Andante 

Menuetto  in  canone  —  Trio  in  canone  al  roverscio 
[Allegro] 


Lily  Francis,  violin 
Adrian  Anantawan,  violin 
Teng  Li,  viola 
Michael  Tree,  viola 
Yumi  Kendall,  cello 


Quintet  in  G  major,  Op.  77  Antonin  Dvorak 

Allegro  con  fuoco  ( 1 84 1  -  1 904 ) 

Scherzo:  Allegro  vivace 
Poco  andante 
Finale:  Allegro  assai 


Susie  Park,  violin 
Lily  Francis,  violin 

Teng  Li,  viola 
Yumi  Kendall,  cello 
William  N.  Farrington,  double  bass 


This  afternoon's  recital  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

»* 

The  Mozart  quintet  was  prepared  by  Michael  Tree. 
The  Dvorak  quintet  was  prepared  by  Pamela  Frank. 

Adrian  Anantawan,  student  of  Ida  Kavafian  and  Yumi  Ninomiya  Scott 

William  N.  Farrington,  student  of  Harold  Hall  Robinson 

Lily  Francis,  student  of  Joseph  Silverstein 

Yumi  Kendall,  student  of  David  Soyer 

Teng  Li,  student  of  Joseph  de  Pasquale  and  Michael  Tree 

Susie  Park,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Michael  Tree  (Violin  '56),  faculty 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

I 


Next  Student  Recital 


Monday,  May  3,  2004 

Graduation  Recital:  You-Young  Kim,  viola 

Field  Concert  Hall,  8  p.m. 


Bloch  Suite  for  Viola  and  Piano 

You-Young  Kim,  viola 
Elena  Jivaeva,  piano 

Brahms  Zwei  Gesange,  Op.  91 

Hanan  Tarabay,  mezzo-soprano 
You-Young  Kim,  viola 
Donald  St.  Pierre,  piano 

Hindemith       Sonata  in  F,  Op.  11,  No.  4 
Schumann        Mdrchenbilder,  Op.  1 1 3 

You-Young  Kim,  viola 
Susanne  Son,  piano  ('93) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 

This  is  the  final  week  of  the  Curtis  Student  Recital  Series  for  2003/2004 . 
The  2004/2005  series  begins  on  Monday,  October  11  at  8  p.m. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 


Ninety-Fifth  Student  Recital 

Monday,  May  3,  2004 
Field  Concert  Hall,  8  p.m. 

»•< 

Graduation  Recital 
You- Young  Kim,  viola 

Mctrchenbilder,  Op.  1 13 

Nicht  schnell 
Lebhaft 

Langsam,  mit  melancholischem  Ausdruck 
Rasch 

Sonata  in  F,  Op.  11,  No.  4  Paul  Hindemith 

Fantasie:  Ruhig  (1895  -  1 963 ) 

Thema  mit  Variationen:  Ruhig  und  einfach,  wie  ein  Volkslied 
Finale  (mit  Variationen):  Sehr  lebhaft 

You-Young  Kim,  viola 
Susanne  Son,  piano 


Robert  Schumann 
(1810-  1856) 


Intermission 


Zwei  Gesange,  Op.  91 
Gestillte  Sehnsucht 
Geistliches  Wiegenlied 


Hanan  Tarabay,  mezzo-soprano 
You- Young  Kim,  viola 
Donald  St.  Pierre,  piano 


Johannes  Brahms 
(1833-  1897) 


Suite  for  Viola  and  Piano 

Lento 

Allegro  ironico 
Lento 
Molto  vivo 


Ernest  Bloch 
(1880-  1959) 


You-Young  Kim,  viola 
Elena  Jivaeva,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


You- Young  Kim,  student  of  Joseph  de  Pasquale 
Hanan  Tarabay,  student  of  Marlena  Kleinman  Malas 

Elena  Jivaeva,  staff 

Susanne  Son  (Piano  '93),  staff 

Donald  St.  Pierre,  opera  and  voice  coach 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Tuesday,  May  4,  2004 
Field  Concert  Hall,  5:15  p.m. 

Glazunov  Concerto  in  A  minor,  Op.  82 

Ming-I  Tsai,  violin 
Jungeun  Kim,  piano 

Schubert  Trio  No.  1  in  B-flat  major,  D.  898 

Xi  Chen,  violin 
Jonah  Kim,  cello 
Yujia  Wang,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 

This  is  the  final  week  of  the  Curtis  Student  Recital  Series  for  2003/2004- 
The  2004/2005  series  begins  on  Monday,  October  11  at  8  p.m. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Ninety-Sixth  Student  Recital 

Tuesday,  May  4,  2004 

Field  Concert  Hall,  5:15  p.m. 


Concerto  in  A  minor,  Op.  82  Alexander  Glazunov 

(1865-  1936) 

Ming-I  Tsai,  violin 
Jungeun  Kim,  piano 

Trio  No.  1  in  B-flat  major,  D.  898  Franz  Schubert 

Allegro  moderato  .  (1797-  1828) 

Andante  un  poco  mosso 
Scherzo:  Allegro 
Rondo:  Allegro  vivace 

Xi  Chen,  violin 
Jonah  Kim,  cello 
Yujia  Wang,  piano 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Schubert  trio  was  prepared  by  Joseph  Silverstein. 


Xi  Chen,  student  of  Joseph  Silverstein 
Jonah  Kim,  student  of  Orlando  Cole  and  Peter  Wiley 
Ming-I  Tsai,  student  of  Ida  Kavafian  and  Arnold  Steinhardt 
Yujia  Wang,  student  of  Gary  Graffman 


Jungeun  Kim,  staff  pianist 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Tuesday,  May  4,  2004 

Graduation  Recital:  Hyo-Sun  Lim,  piano 

Field  Concert  Hall,  8  p.m. 


Beethoven       Sonata  No.  13  in  E-flat  major,  Op.  27,  No.  1, 

"Sonata  quasi  una  fantasia" 
Brahms  Vier  Klavierstucke,  Op.  1 19 

Chopin  Polonaise  in  A-flat  major,  Op.  53 

Polonaise  in  C-sharp  minor,  Op.  26,  No.  1 
Ginastera         Sonata  No.  1,  Op.  22 
Mozart  Fantasie  in  D  minor,  K.  397 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list).  New  calendars  are  available  every  other  Friday. 

This  is  the  final  week  of  the  Curtis  Student  Recital  Series  for  2003/2004. 
The  2004/2005  series  begins  on  Monday,  October  11  at  8  p.m. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
ft* 

Ninety-Seventh  Student  Recital 

Tuesday,  May  4,  2004 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital 
Hyo  Sun  Lim,  Piano 

Fantasie  in  D  minor,  K.  397  Wolfgang  Amadeus  Mozart 

(1756-  1791) 

Sonata  No.  13  in  E-flat  major,  Op.  27,  No.  1,  Ludwig  van  Beethoven 
"Sonata  quasi  una  fantasia"  (1770  -  1827) 

Andante 

Allegro  molto  e  vivace 
Adagio  con  espressione 
Allegro  vivace 

Sonata  No.  1,  Op.  22  Alberto  Ginastera 

Allegro  marcato  ( 1 9 1 6  -  1 983 ) 

Presto  misterioso 
Adagio  molto  appassionato 
Ruvido  ed  ostinato 


Intermission 


Vier  Klavierstucke,  Op.  119 

Intermezzo:  Adagio 

Intermezzo:  Andantino  un  poco  agitato 
Intermezzo:  Grazioso  e  giocoso 
Rhapsodie:  Allegro  risoluto 


Johannes  Brahms 
(1833-  1897) 


Polonaise  in  C-sharp  minor,  Op.  26,  No.  1 


Frederic  Chopin 
(1810-  1849) 


Polonaise  in  A-flat  major,  Op.  53 


Chopin 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hail. 


Hyo-Sun  Lim,  student  of  Gary  Graffman 


Next  Student  Recital 

Wednesday,  May  5,  2004 

Oboe  Class  of  Richard  Woodhams 

Field  Concert  Hall,  5:15  p.m. 

Beethoven        Variations  on  "La  ci  darem  la  mono" 

Shea  Scruggs,  oboe 
Alexandra  Sophia  Lambertson,  oboe 
Anna  Steltenpohl,  english  horn 

Sonata  No.  6  in  D  major 

Anna  Steltenpohl,  oboe 
Alexandra  Sophia  Lambertson,  oboe 
Eva  Galina  Kiep,  bassoon 
Catalina  Vicens,  harpsichord 

Sonata  for  Oboe  and  Piano 

Shea  Scruggs,  oboe 
Elena  Jivaeva,  piano 

Concerto  in  C  minor 

Reid  G.  Messich,  oboe 
Katie  Hyun,  violin 
David  Coucheron,  violin 
Ji  Hyun  Son,  viola 
Earl  Lee,  cello 

Timothy  Ressler,  double  bass 
Catalina  Vicens,  harpsichord 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2  J 5-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wuiw.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 

This  is  the  final  week  of  the  Curtis  Student  Recital  Series  for  2003/2004. 
The  2004/2005  series  begins  on  Monday,  October  11  at  8  p.m. 


Handel 


Jacob 


Marcello 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 


Ninety-Eighth  Student  Recital 

Wednesday,  May  5,  2004 
Field  Concert  Hall,  5:15  p.m. 


Oboe  Class  of  Richard  Woodhams 


Trio  Sonata  in  D  major,  HWV  385 

Adagio 
Allegro 
Affetuoso 
Vivace 


George  Frideric  Handel 
(1685  -  1759) 


Anna  Steltenpohl,  oboe 
Alexandra  Sophia  Lambertson,  oboe 
Eva  Galina  Kiep,  bassoon 
Catalina  Vicens,  harpsichord 


Concerto  in  C  minor 

Allegro  moderato 

Adagio 

Allegro 


Alessandro  Marcello 
(1669-  1747) 


Reid  G.  Messich,  oboe 

Katie  Hyun,  violin 
David  Coucheron,  violin 
Ji  Hyun  Son,  viola 
Earl  Lee,  cello 
Timothy  Ressler,  double  bass 
Catalina  Vicens,  harpsichord 


Sonata  for  Oboe  and  Piano 
Lento 

Allegro  molto  vivace 
Adagio 

Allegro  giocoso 

Shea  Scruggs,  oboe 
Elena  Jivaeva,  piano 

Variations  on  "La  ci  darem  la  mano" 

Thema  —  Andante 
Var.  I:  Allegretto 
Var.  II:  L'istesso  tempo 
Var.  Ill:  Andante 
Var.  IV:  Allegro  moderato 
Var.  V:  Moderato 
Var.  VI:  Lento  espressivo 
Var.  VII:  Allegretto  scherzando 
Var.  VIII:  Allegretto  giocoso 
Coda:  Vivace 

Shea  Scruggs,  oboe 
Alexandra  Sophia  Lambertson,  oboe 
Anna  Steltenpohl,  English  horn 


Gordon  Jacob 
(1895-  1984) 


Ludwig  van  Beethoven 
(1770-  1827) 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Beethoven  variations,  Handel  sonata  and  Marcello  concerto  were 
prepared  by  Richard  Woodhams. 

David  Coucheron,  student  of  Aaron  Rosand 

Katie  Hyun,  student  of  Pamela  Frank 

Eva  Galina  Kiep,  student  of  Bernard  Garfield 

Alexandra  Sophia  Lambertson,  Reid  G.  Messich,  Shea  Scruggs  and 
Anna  Steltenpohl,  students  of  Richard  Woodhams 

Earl  Lee,  student  of  Orlando  Cole  and  Peter  Wiley 
Timothy  Ressler,  student  of  Harold  Hall  Robinson 
Ji  Hyun  Son,  student  of  Roberto  Diaz 
Catalina  Vicens,  student  of  Lionel  Party 

Elena  Jivaeva,  staff 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  May  5,  2004 

Graduation  Recital:  Joslin  Romphf,  soprano, 

with  Mikael  Eliasen,  piano 

Field  Concert  Hall,  8  p.m. 


Barber 


Bernstein 


Bridge 
Britten 
Copland 


Debussy 

Delius 

Duparc 


Faure 


Hahn 


Hoiby 

Howells 

Menotti 


"Nocturne,"  Op.  13,  No.  4 

"Sure  on  this  shining  night,"  Op.  13,  No.  3 

"The  Daisies,"  Op.  2,  No.  1 

"I  Hate  Music"  from  I  Hate  Mitsic 

"A  Simple  Song"  from  Mass 

"So  Pretty" 

"Love  went  a-riding" 

"Autumn"  from  Tit  for  Tat 

from  Old  American  Songs,  Set  II: 

"At  the  River" 

"The  Little  Horses" 
"Air  de  Lia"  from  L'Enfant  prodigue 
"To  Daffodils" 
"Chanson  triste" 
"Extase" 
"Phidyle" 

"Adieu,"  Op.  21,  No.  3 
"Apres  un  reve,"  Op.  7,  No.  1 
"Heur  jetee,"  Op.  39,  No.  2 
"L'Automne" 
"A  Chloris" 
"L'Enamouree" 
"Fetes  galantes" 
"Le  Printemps" 

"Quand  je  fus  pris  au  pavilion" 
"The  Serpent" 
"A  Madrigal" 

"To  this  we've  come  ...  Papers!"from  The  Consul 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Common  Room  at  Curds,  and  by  e-mail  (write  to 
tickets@curtis.edu  to  join  the  mailing  list).  New  calendars  are  available  every 
other  Friday.  This  is  the  final  week  of  the  Curtis  Student  Recital  Series  for 
2003/2004.  The  200412005  series  begins  on  Monday,  October  11  at  8  p.m. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
to 

Ninety-Ninth  Student  Recital 

Wednesday,  May  5,  2004 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital 
Joslin  Romphf,  soprano,  with  Mikael  Eliasen,  piano 


"Air  de  Lia"  from  L'Enfant  prodigue 


Claude  Debussy 
(1862-  1918) 


"Le  Printemps" 

"L'Enamouree" 

"Quand  je  fus  pris  au  pavilion' 

"L'Automne" 

"Fetes  galantes" 

"A  Chloris" 


Reynaldo  Hahn 
(1874-  1947) 


"Fleur  jetee,"  Op.  39,  No.  2 
"Adieu,"  Op.  21,  No.  3 
"Apres  un  reve,"  Op.  7,  No.  1 


Gabriel  Faure 
(1845-  1924) 


"Chanson  triste" 

"Extase" 

"Phidyle" 


Henri  Duparc 
(1848-  1933) 


Intermission 


"I  Hate  Music"  from  I  Hate  Music 

"Sure  on  this  shining  night,"  Op.  13,  No.  3 


Leonard  Bernstein 
(1918-1990) 
Samuel  Barber 
(1910-1981) 

"The  Little  Horses"  from  Old  American  Songs,  Set  II    Aaron  Copland 

(1900-  1990) 


"The  Daisies,"  Op.  2,  No.  1 
"The  Serpent" 


Barber 
Lee  Hoiby 
(b.  1926) 


"To  Daffodils" 
"A  Madrigal" 

"Autumn"  from  Tit  for  Tat 
"Love  went  a-riding" 


Frederick  Delius 
(1862-  1934) 
Herbert  Howells 
(1892-  1983) 
Benjamin  Britten 
(1913-  1976) 
Frank  Bridge 
(1879-  1941) 


"A  Simple  Song"  from  Mass  Bernstein 

"At  the  River"  from  Old  American  Songs,  Set  II  Copland 

"Nocturne,"  Op.  13,  No.  4  Barber 

"So  Pretty"  Bernstein 

"To  this  we've  come  ...  Papers!"  Gian  Carlo  Menotti 

from  The  Consul  (b.  1911) 


The  artists  request  that  the  audience  hold  their  applause 
until  the  end  of  each  set  of  songs. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Joslin  Romphf,  student  of  Joan  Patenaude-Yarnell 


Samuel  Barber  (Composition  '34) 
Leonard  Bernstein  (Conducting  '41) 
Lee  Hoiby  (Composition  '52) 
Gian  Carlo  Menotti  (Composition  '33) 


Mikael  Eliasen,  faculty 


Next  Student  Recital 


Thursday,  May  6,  2004 
Field  Concert  Hall,  5:15  p.m. 

Bartok  String  Quartet  No.  5 

Lily  Francis,  violin 
Jose  Maria  Blumenschein,  violin 
Anton  Jivaev,  viola 
Nicholas  Canellakis,  cello 

Mozart  Quartet  No.  1  in  G  minor,  K.  478 

Lily  Francis,  violin 
Steven  Tenenbom,  viola 
Jeong  Hyoun  Lee,  cello 
Kit  Cullen  Armstrong,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 J 5-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 

This  is  the  final  week  of  the  Curtis  Student  Recital  Series  for  2003/2004. 
The  2004/2005  series  begins  on  Monday,  October  11  at  8  p.m. 


Curtis  Vocal  Studies  Department 

Qraduation  Recital:  Joslin  Romphf,  soprano 
Wednesday,  May  5,  2004 

Please  hold  all  applause  until  the  end  of  each  set.  Thank  you. 


"Air  de  Lia"  from  L'enfant  prodigue 

Music  by  Claude  Debussy 
Text  by  Edouard  Guinand 

L'annee  en  vain  chasse  l'annee! 

A  chaque  saison  ramenee, 

Leurs  jeux  et  leurs  ebats  m'attristent 

malgre  moi; 
lis  rouvrent  ma  blessure  et  mon  chagrin 

s'accroTt ... 
Je  viens  chercher  la  greve  solitaire  ... 
Douleur  involontaire!  Efforts  superflus! 
Lia  pleure  toujours  l'enfant  qu'elle  n'a 

plus! 

Azael!  Azael!  Pourquoi  m'as-tu  quittee? 

En  mon  coeur  maternel  ton  image  est 
restee. 

Azael!  Azael!  Pourquoi  m'as-tu  quittee? 

Cependant  les  soirs  etaient  doux, 
Dans  la  plaine  d'ormes  plantes, 
Quand,  sous  la  charge  recoltee, 
On  ramenait  les  grands  boeufs  roux, 
Lorsque  la  tache  etait  finie, 
Enfants,  vieillards  et  serviteurs, 
Ouvriers  des  champs  ou  pasteurs, 
Louaient,  de  Dieu  la  main  benie. 
Ainsi  les  jours  suivaient  les  jours 
Et  dans  la  pieuse  famille, 
Le  jeune  homme  et  la  jeune  fille 
Echangeaient  leurs  chastes  amours. 
D'autres  ne  sentent  pas  le  poids  de  la 

vieillesse; 
Heureux  dans  leurs  enfants, 
lis  voient  couler  les  ans 
Sans  regret  comme  sans  tristesse  ... 
Aux  coeurs  inconsoles  que  les  temps 

sont  pesants!  ... 
Azael!  Azael!  Pourquoi  m'as-tu  quittee? 
Translation  by  Nita  Cox  from  L'Enfant  prodigue. 


The  year  in  vain  chases  the  year! 
To  each  season  returned, 
Their  games  and  revels  of  each 

returning  season  sadden  me  in  spite 

of  myself; 
They  reopen  my  wound  and  my  grief 

grows  ... 

I  come  to  seek  the  shore  solitary  ... 
Pain  involuntary!  Efforts  superfluous! 
Lia  weeps  still  for  the  child  which  she  - 

has  no  longer! 
Azael!  Azael!  Why  did  you  leave  me? 

In  my  heart  maternal  your  image  has 

remained. 
Azael!  Azael!  Why  did  you  leave  me? 

However,  the  evenings  were  mild,  ; 

In  the  plain  planted  with  elms, 

When,  loaded  with  the  gathered  harvest  ; 

The  great  red  oxen  were  led  back. 

When  the  work  was  finished, 

Children,  old  men  and  servants, 

Workers  of  the  fields  or  shepherds, 

Praised  the  gracious  hand  of  God. 

Thus  the  days  followed  the  days 

And  in  the  pious  family, 

The  young  man  and  the  young  woman 

Shared  their  chaste  loves. 

Others  feel  not  the  weight  of  old  age; 

Happy  in  their  children, 

They  watch  the  years  flow  by 

Without  regret  as  without  sadness ...  ; 

How  heavy  weight  the  years  on 

disconsolate  hearts  ... 
Azael!  Azael!  Why  did  you  leave  me? 


Music  by  Reynaldo  Hahn: 


"Le  Printemps"  (Spring) 

Text  by  Theodore  Faullin  de  Banville 

Te  voila,  rire  du  Printemps! 
Les  thyrses  des  lilas  fleurissent. 
Les  amantes,  qui  te  cherissent 
Delivrent  leurs  cheveux  flottants. 

Sous  les  rayons  d'or  eclatants 
Les  anciens  lierres  se  fletrissent. 
Te  voila,  rire  du  Printemps! 
Les  thyrses  des  lilas  fleurissent. 

Couchons-nous  au  bord  des  etangs, 
Que  nos  maux  amers  se  guerissent! 
Mille  espoirs  fabuleux  nourrissent 
Nos  coeurs  emus  et  palpitants. 
Te  voila,  rire  du  Printemps! 

Translation  courtesy  of  Erato 

"L'Enamouree"  (Enamored) 
Text  by  Theodore  Faullin  de  Banville 

lis  se  disent,  ma  colombe, 
Que  tu  reves,  morte  encore, 
Sous  la  pierre  d'une  tombe 
Tu  t'eveilles  ranimee 
O  pensive  bien-aimee! 

Par  les  blanches  nuits  d'etoiles, 
Dans  la  brise  qui  murmure, 
Je  caresse  tes  longs  voiles, 
Ta  mouvante  chevelure, 
Et  tes  ailes  demi-closes 
Qui  voltigent  sur  les  roses 

O  delices!  Je  respire 

Tes  divines  tresses  blondes; 

Ta  voix  pure,  cette  lyre, 

Suit  la  vague  sur  les  ondes, 

Et,  suave,  les  effleure, 

Comme  un  cygnet  qui  se  pleure! 


Smiling  Spring,  you  have  arrived! 
Sprays  of  lilacs  are  in  bloom. 
Lovers  who  hold  you  dear 
Unbind  their  flowing  hair. 

Beneath  the  beams  of  glistening  gold 
The  ancient  ivy  withers. 
Smiling  Spring,  you  have  arrived! 
Sprays  of  lilacs  are  in  bloom. 

Let  us  lie  alongside  pools 
That  our  bitter  wounds  may  heal! 
A  thousand  fabled  hopes  nourish 
Our  full  and  beating  hearts. 
Smiling  Spring,  you  have  arrived! 


They  say,  my  dove, 

That  you  are  still  dead  and  dreaming 

Beneath  a  tombstone; 

But  you  awaken,  revived, 

for  the  soul  that  adores  you, 

0  pensive  beloved! 

Through  the  sleepless  nights, 
In  the  murming  breeze, 

1  caress  your  long  veils, 
Your  swaying  hair 

And  your  half-closed  wings 
Which  flutter  among  the  roses. 

Oh  delights!  I  breathe 
Your  divine  blond  tresses! 
Your  pure  voice,  a  kind  of  lyre, 
Moves  on  the  swell  of  the  waters 
And  touches  them  gently,  suavely, 
Like  a  lamenting  swan 


Translation  copyright  ©  by  Peter  Low,  courtesy  of  www.iieder.net. 


"Quand  je  fus  pris  au  pavilion"  (When 

Text  by  Charles,  Due  d'Orleans 

Quand  je  fus  pris  au  pavillion 
De  ma  dame,  tres  gente  et  belle, 
Je  me  brulai  a  la  chandelle 
Ainsi  que  fait  le  papillon 


n  her  pavilion  I  lost  my  heart) 

When  in  her  pavilion  I  lost  my  heart 
To  my  most  beautiful  and  noble  lady 
I  burnt  myself  in  the  candle's  flame, 
As  the  moth  does. 


Je  rougis  comme  vermilion 
A  la  clarte  d'une  etincelle, 
Quand  je  fus  pris  au  pavilion 


I  flushed  vermillion 

In  the  brightness  of  a  spark, 

When  in  her  pavilion  I  lost  my  heart. 


Si  j'eusse  eu  aussi  bonne  aile, 
Je  me  fusse  garde  de  celle 
Qui  me  baillat  de  l'aiguillon 
Quand  je  fus  pris  au  pavillion 


If  I  had  been  a  merlin 
Or  had  wings  as  strong, 
I  should  have  shielded  myself 
From  her  who  stung  me, 
When  in  her  pavilion  I  lost  my  heart. 
Translation  copyright  ©  by  Richard  Stokes,  courtesy  of  www  .lieder  .net . 


"L'Automne"  (Autumn) 

Text  by  Theodore  Faullin  de  Banville 

Sois  le  bienvenu,  rouge  Automne. 
Accours  dans  ton  riche  appareil, 
Embrasse  le  coteau  vermeil 
Que  la  vigne  pare  et  festonne 
Pere,  tu  rempliras  la  tonne 
Qui  nous  verse  le  doux  sommeil; 
Sois  le  bienvenu,  rouge  Automne, 
Accours  dans  ton  riche  appareil 
Deja  la  Nymphe  qui  s'etonne, 
Blanche  de  la  nuque  a  l'orteil, 
Rit  aux  chants  ivres  de  soleil 
Que  le  gai  moissonneur  entonne 
Sois  le  bienvenu,  rouge  Automne! 
Translation  copyright  ©  by  Richard  Stokes 


Welcome,  red  Autumn. 
Hurry  in  your  rich  apparel, 
Embrace  the  bright  red  hillside 
Decked  and  festooned  in  vines 
Bacchus,  fill  the  barrel 
That  dispenses  gentle  sleep  for  us; 
Welcome,  red  Autumn, 
Hurry  in  your  rich  apparel 
The  astonished  nymph, 
White  from  head  to  toe, 
Smiles  at  the  sun-drunk  songs 
The  happy  harvester  intones, 
Welcome,  red  Autumn! 
courtesy  ofwww.lieder.net. 


"Fetes  galantes"  (Gallant  Party) 
Text  by  Paul  Verlaine 

Les  donneurs  de  serenades 
Et  les  belles  ecouteusses 
Echangent  des  propos  fades 
Sous  les  ramures  chanteuses. 


The  givers  of  serenades 
And  the  lovely  women  who  listen 
Exchange  insipid  words 
Under  the  singing  branches. 


C'est  Tircis  et  e'est  Aminte 
Et  c'est  l'eternel  Clitandre, 


There  is  Thyrsis  and  Amyntas 
And  there's  the  eternal  Clytander, 


Et  c'est  Damis  qui  pour  mainte 
Cruelle  fait  maint  vers  tendre. 

Leurs  courtes  vestes  soie, 
Leurs  longues  robes  a  queues, 
Leur  elegance,  leur  joie 
Et  leurs  molles  ombres  bleues 


Tourbillonent  dans  I'extase 
D'une  lune  rose  et  grise 
Et  la  mandoline  jase 
Parmi  les  frissons  de  brise. 


And  there's  Damis  who,  for  many  a 
heartless  woman,  wrote  many  a  tender 

verse. 
Their  short  silk  coats, 
Their  long  dresses  with  trains, 
Their  elegance,  their  joy 
And  their  soft  blue  shadows 


Whirl  around  in  the  ecstasy 
Of  a  pink  and  grey  moon, 
And  the  mandolin  prattles 
Among  the  shivers  from  the  breeze. 

Translation  copyright  ©  by  Emily  Ezust,  from  The  Lied  and  Art  Song  Texts  Page, 
http  :ll  www .  lieder  .net. 


"A  Chloris"  (To  Chloris) 
Text  by  Theophile  de  Viau 

S'il  est  vrai,  Chloris,  que  tu  m'aimes 
(Mais  j'entends,  que  tu  m'aimes  bien, 
Je  ne  crois  point  que  les  rois  memes 
Aient  un  bonheur  pareil  au  mein. 

Que  la  mort  serait  importune 
De  venir  changer  ma  fortune 
A  la  felicite  des  cieux! 
Tout  ce  qu'on  dit  de  l'ambroisie 
Ne  touche  point  ma  fantaisie 
Au  prix  des  graces  de  tes  yeux. 


If  it  be  true,  Chloris,  that  thou  lovst  me, 
(And  I  understand  that  thou  dost  love 

me  well), 
I  do  not  believe  that  even  kings 
Could  know  such  happiness  as  mine. 

How  unwelcome  death  would  be, 
If  it  came  to  exchange  my  fortune 
With  the  joy  of  heaven! 
All  that  they  say  of  ambrosia 
Does  not  fire  my  imagination 
Like  the  favor  of  thine  eyes. 


Translation  copyright  ©  by  Richard  Stokes,  courtesy  of  www.lieder.net. 


Music  by  Gabriel  Faure: 

"Fleur  jetee,"  Op.  39,  No.  2  (Discarded  flower) 
Text  by  Armand  Silvestre 


Emporte  ma  folie 

Au  gre  du  vent 

Fleur  en  chantant  cueillie 

Et  jetee  en  revant, 

Emporte  ma  folie  au  gre  du  vent 

Comme  la  fleur  fauchee 

Perit  l'amour: 

La  main  qui  t'a  touchee 


Carry  off  my  folly 
At  the  whim  of  the  wind, 
Oh  flower  which  I  picked  while  I  sang 
and  threw  away  as  I  dreamed 
Carry  off  my  folly  at  the  whim  of  the 
wind! 

Like  flowers  scythed  down, 
Love  dies: 


Fuit  ma  main  sans  retour 
Comme  la  fleur  fauchee 
Perit  l'amour. 

Que  le  vent  qui  te  seche 
O  pauvre  fleur, 
Tout  a  l'heure  si  fraTche 
Et  demain  sans  couleur, 
Que  le  vent  qui  te  seche, 
Seche  mon  coeur! 

Translation  copyright  ©  by  Peter  Low,  courtesy 


"Adieu,"  Op.  21,  No.  3  (Farewell) 
Text  by  Charles  Jean  Grandmougin 

Comme  tout  meurt  vite, 
la  rose  declose, 
Et  les  frais  manteaux  diapres 
Des  pres; 

Les  longs  soupirs,  les  bien-aimees 
Fumees! 


The  hand  that  once  touched  you 
Now  shuns  my  hand  forever 
Like  flowers  scythed  down, 
Love  dies. 

May  the  wind  that  withers  you, 
Oh  poor  flower, 
A  moment  ago  so  fresh 
And  tomorrow  all  faded. 
May  the  wind  that  withers  you 
Wither  my  heart! 

of  www.Ueder.net. 


Like  everything  that  dies  quickly, 

The  blown  rose, 

And  the  mottled  cloaks  of 

The  passers  by; 

Long  sighs,  girl  friends 

Smoke! 


On  voit  dans  ce  monde  leger 
Changer. 

Plus  vite  que  les  flots  des  greves, 
Nos  reves, 

Plus  vite  que  le  givre  en  fleurs, 
Nos  coeurs! 

A  vous  l'on  se  croyait  fidele, 
Cruelle, 

Mais  helas!  Les  plus  longs  amours 
Sont  courts! 

Et  je  dis  en  quittant  vos  charmes, 
Sans  larmes, 

Presqu'au  moment  de  mon  aveu 
Adieu! 


One  sees  in  this  frivolous  world 
Change. 

Quicker  than  the  waves  on  the  beach 
Our  dreams, 

Quicker  than  frost  on  the  flowers, 
Our  hearts! 

One  believes  oneself  faithful  to  you, 
Cruel, 

But  alas!  The  longest  of  love  affairs, 
Are  short! 

And  I  say  on  quitting  your  charms, 
Without  tears, 

Close  to  the  moment  of  my  avowal, 
Adieu! 


Translation  copyright  ©  by  Douglas  Watt-Carter,  courtesy  of  www.lieder.net. 


"Apres  un  reve,"  Op.  7,  No.  1  (After  a 
Text  by  Romain  Bussine 

Dans  un  sommeil  que  charmait  ton 
image 

Je  revais  le  bonheur,  ardent  mirage, 
Tes  yeux  etaient  plus  doux, 
Ta  voix  pure  et  sonore, 
Tu  rayonnais  comrae  un  ciel  eclaire  par 
l'aurore; 

Tu  m'appelais  et  je  quittais  la  terre 
Pour  m'enfuir  avec  toi  vers  la  lumiere, 
Les  cieux  pour  nous  entr'ouvraient  leurs 
nues, 

Splendeurs  inconnues,  lueurs  divines 
entrevues, 

Helas!  Helas!  Triste  reveil  des  songes 
Je  t'appelle,  6  nuit,  rends  moi  tes 
mensonges, 

Reviens,  reviens  radieuse, 

Reviens  6  nuit  mysterieuse. 

Translation  copyright  ©  by  David  K.  Smythe,  co 


Iream) 

In  the  slumber  which  held  your  image 

spellbound 
I  dreamt  of  happiness,  passionate 

mirage, 
Your  eyes  were  softer, 
Your  voice  pure  and  sonorous, 
You  shone  like  a  sky  lit  up  by  the  dawn; 

You  called  me  and  I  left  the  earth 
To  run  away  with  you  towards  the  light, 
The  skies  opened  their  clouds  for  us, 
Unknown  splendours,  divine  flashes 
glimpsed, 

Alas!  Alas!  Sad  awakening  from  dreams 
I  call  you,  o  night,  give  me  back  your 
lies, 

Return,  return  radiant, 
Return,  O  mysterious  night. 

:rtesy  of  www.lieder.net. 


Music  by  Henri  Duparc: 

"Chanson  triste"  (Song  of  Sadness) 
Text  by  Jean  Lahor,  from  L'lllusion. 

Dans  ton  coeur  dort  un  clair  de  lune 
Un  doux  clair  de  lune  d'ete, 
Et  pour  fuir  la  vie  importune, 
Je  me  noierai  dans  ta  clarte 

J'oublierai  les  douleurs  passees, 
Mon  amour,  quand  tu  berceras 
Mon  triste  coeur  et  mes  pensees 
Dans  le  calme  aimant  de  tes  bras 

Tu  prendras  ma  tete  malade 
Oh!  quelquefois,  sur  tes  genoux, 
Et  lui  diras  une  ballade 
Qui  semblera  parler  de  nous 


Moonlight  slumbers  in  your  heart 
A  gentle  summer  moonlight, 
And  to  escape  the  cares  of  life 
I  shall  drown  myself  in  your  light 

I  shall  forget  past  sorrows, 
My  sweet,  when  you  cradle 
My  sad  heart  and  my  thoughts 
In  the  loving  calm  of  your  arms 

You  will  rest  my  poor  head, 
Ah!  sometimes  on  your  lap, 
And  recite  to  it  a  ballad 
That  will  seem  to  speak  of  us 


Et  dans  tes  yeus  pleins  de  tristesse 
Dans  tes  yeux  alors  je  boirai 


And  from  your  eyes  full  of  sorrow 
From  your  eyes  I  shall  then  drink 


Tant  de  baisers  et  de  tendresses  So  many  kisses  and  so  much  love 

Que  peut-etre  je  guerirai  That  perhaps  I  shall  be  healed. 

Translation  copyright  ©  by  Richard  Stokes,  courtesy  of  www.lieder.net. 


"Extase"  (Ecstasy) 
Text  by  Jean  Lahor 

Sur  un  lys  pale  mon  coeur  dort 
D'un  sommeil  doux  comme  la  mort 
Mort  exquise,  mort  parfumee 
Du  souffle  de  la  bien-aimee  ... 
Sur  ton  sein  pale  mon  coeur  dort 
D'un  sommeil  doux  comme  la  mort 
Translation  courtesy  of  Philips  Classics  Productions . 


On  a  pale  lily  my  heart  is  asleep 
In  a  slumber  sweet  like  death  . . . 
Exquisite  death,  death  perfumed 
By  the  breath  of  my  beloved  . . . 
On  your  pale  bosom  my  heart  is  asleep 
In  a  slumber  sweet  like  death  . . . 


"Phidyle" 

Text  by  Charles-Marie-Rene  Leconte  de  Lisle 

L'herbe  est  molle  au  sommeil 

Sous  les  frais  peupliers, 

Aux  pentes  des  sources  moussues 

Qui  dans  les  pres  en  fleur 

Germant  par  mille  issues, 

Se  perdent  sous  les  noirs  halliers. 

Repose,  6  Phidyle!  Midi  sur  les 

feuillages 
Rayonne  et  t'invite  au  sommeil. 
Par  le  trefle  et  le  thym,  seules 

en  plein  soleil, 
Chantent  les  abeilles  volages; 

Un  chaud  parfum  circule  au  detour  des 

sentiers, 
La  rouge  fleur  des  bles  s'incline, 
Et  les  oiseaux,  rasant  de  l'aile  la  colline, 
Cherchent  l'ombre  des  eglantiers. 


Mais,  quand  1'Astre,  incline  sur  sa 
courbe  eclatante, 
Verra  ses  ardeurs  s'apaiser. 
Que  ton  plus  beau  sourire  et  ton 
meilleur  baiser 

Me  recompensent  de  l'attente! 
Translation  copyright  ©  by  Winifred  Radford 


The  grass  is  soft  for  sleeping  under  the 
fresh  poplars, 

On  the  slopes  by  the  mossy  springs, 
Which  in  the  flowery  meadow 
arise  in  a  thousand  rills, 
To  be  lost  under  dark  thickets. 

Rest,  o  Phidyle!  The  midday  sun  on  the 
leaves 

Is  shining  and  invites  you  to  sleep! 
In  the  clover  and  the  thyme,  alone  in 

full  sunlight 
The  hovering  bees  are  humming 

A  warm  fragrance  haunts  the  winding 
paths, 

The  red  poppy  of  the  cornfield  droops 
and  the  birds,  skimming  the  hill  on  the 
wing, 

seek  the  shade  of  the  sweet  briar. 


But  when  the  sun,  sinking  lower  on  its 

resplendent  orbit, 

Finds  its  fire  abated. 

Let  your  loveliest  smile  and  your  most 

ardent  kiss 
reward  me  for  my  waiting! 
courtesy  of  www.lieder.net. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

One-Hundredth  Student  Recital 

Thursday,  May  6,  2004 
Field  Concert  Hall,  5:15  p.m. 

to 

Quartet  in  G  minor,  K.  478 

Allegro 
Andante 
Rondo 

Lily  Francis,  violin 
Steven  Tenenbom,  viola 
Jeong  Hyoun  Lee,  cello 
Kit  Cullen  Armstrong,  piano 

String  Quartet  No.  5 

Allegro 
Adagio  molto 
Scherzo:  Alia  bulgarese 
Andante 

Finale:  Allegro  vivace  —  Presto 

Lily  Francis,  violin 
Jose  Maria  Blumenschein,  violin 
Anton  Jivaev,  viola 
Nicholas  Canellakis,  cello 

to 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Bela  Bartok 
(1881  -  1945) 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Bartok  and  Mozart  quartets  were  prepared  by  Steven  Tenenbom. 

Kit  Cullen  Armstrong,  student  of  Claude  Frank  and  Eleanor  Sokoloff 

Jose  Maria  Blumenschein,  student  of  Joseph  Silverstein 

Nicholas  Canellakis,  student  of  Orlando  Cole  and  Peter  Wiley 

Lily  Francis,  student  of  Joseph  Silverstein 

Anton  Jivaev,  student  of  Roberto  Diaz 

Jeong  Hyoun  Lee,  student  of  Orlando  Cole  and  Peter  Wiley 

Steven  Tenenbom  (Viola  79),  faculty 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Thursday,  May  6,  2004 

Graduation  Recital:  Qiong-Yan  Jenny  Chai,  piano 

Field  Concert  Hall,  8  p.m. 


Beethoven  Sonata  No.  1 1  in  B-flat  major,  Op.  22 
Cowell  The  Banshee 

Lees  Odyssey  I 

Odyssey  II 
Schumann        Kreisleriana,  Op.  16 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 

This  is  the  final  week  of  the  Curtis  Student  Recital  Series  for  2003/2004. 
The  2004/2005  series  begins  on  Monday,  October  11  at  8  p.m. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

One-Hundred  First  Student  Recital 

Thursday,  May  6,  2004 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital 
Qiong-Yan  Jenny  Chai,  piano 

Odyssey  I  Benjamin  Lees 

Odyssey  II  (b.  1924) 


Sonata  No.  1 1  in  B-flat  major,  Op.  22  Ludwig  van  Beethoven 

Allegro  con  brio  (1770-  1827) 

Adagio  con  molta  espressione 
Menuetto 
Rondo:  Allegretto 


Intermission 


The  Banshee 


Henry  Cowell 
(1897-  1965) 


Kreisleriana,  Op.  16 

AuBerst  bewegt 


Robert  Schumann 
(1810-  1856) 


Sehr  innig  und  nicht  zu  rasch 

Sehr  aufgeregt 

Sehr  langsam 

Sehr  lebhaft 

Sehr  langsam 

Sehr  rasch 

Schnell  und  spielend 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Qiong-Yan  Jenny  Chai,  student  of  Seymour  Lipkin 


Next  Student  Recital 


Friday,  May  7,  2004 

Field  Concert  Hall,  5:15  p.m. 

Brahms  Sonata  No.  3  in  D  minor,  Op.  108 

Jaram  Kim,  violin 

Christina  Anum-Dorhuso,  piano  ('03) 

Grieg  Sonata  No.  3  in  C  minor,  Op.  45 

Melissa  White,  violin 

Christina  Anum-Dorhuso,  piano  ('03) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (unite  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 

This  is  the  final  week  of  the  Curtis  Student  Recital  Series  for  2003/2004. 
The  2004/2005  series  begins  on  Monday,  October  11  at  8  p.m. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

One-Hundred  Second  Student  Recital 

Friday,  May  7,  2004 
Field  Concert  Hall,  5:15  p.m. 

<•*. 

Sonata  No.  3  in  D  minor,  Op.  108 

Allegro 
Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 

Jaram  Kim,  violin 
Christina  Anum-Dorhuso,  piano 

Sonata  No.  3  in  C  minor,  Op.  45 

Allegro  molto  ed  appassionato 
Allegretto  espressivo  alia  romanza 
Allegro  animato 

Melissa  White,  violin 
Christina  Anum-Dorhuso,  piano 

t» 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Johannes  Brahms 
(1833-  1897) 


Edvard  Grieg 
(1843-  1907) 


Jaram  Kim,  student  of  Ida  Kavafian 

Melissa  White,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Christina  Anum-Dorhuso  (Piano  '03),  staff 


Note:  //students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  May  7,  2004 

Field  Concert  Hall,  8  p.m. 


Bottesini  Gran  duo  concertante 

Katie  Hyun,  violin 
William  N.  Farrington,  double  bass 
Jungeun  Kim,  piano 

Poulenc  Sonata  for  Two  Clarinets 

Jose  Franch-Ballester,  clarinet 
Alexander  Bedenko,  clarinet 

Ravel  Sonata  for  Violin  and  Violoncello 

Karina  Canellakis,  violin 
Nicholas  Canellakis,  cello 


Weber  Grand  duo  concertant,  Op.  48 

Jose  Franch-Ballester,  clarinet 
Yujia  Wang,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list),  blew  calendars  are  available  every  other  Friday. 

This  is  the  final  week  of  the  Curtis  Student  Recital  Series  for  2003/2004. 
The  2004/2005  series  begins  on  Monday,  October  11  at  8  p.m. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2003/2004  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

One-Hundred  Third  Student  Recital 

Friday,  May  7,  2004 
Field  Concert  Hall,  8  p.m. 

**< 

Sonata  for  Two  Clarinets  Francis  Poulenc 

Presto  (1899-  1963) 

Andante:  Tres  lent 
Vif:  Vite  avec  joie 

Jose  Franch-Ballester,  clarinet 
Alexander  Bedenko,  clarinet 


Sonata  for  Violin  and  Violoncello 

Allegro 
Tres  vif 
Lent 
Vif 


Maurice  Ravel 
(1875-  1937) 


Karina  Canellakis,  violin 
Nicholas  Canellakis,  cello 


Intermission 


Gran  duo  concertante 


Giovanni  Bottesini 
(1821  -  1889) 


Katie  Hyun,  violin 
William  N.  Farrington,  double  bass 
Jungeun  Kim,  piano 

Grand  duo  concertant,  Op.  48  Carl  Maria  Von  Weber 

Allegro  con  fuoco  (1786  -  1826) 

Andante  con  moto 
Rondo:  Allegro 

Jose  Franch-Ballester,  clarinet 
Yujia  Wang,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Alexander  Bedenko,  student  of  Donald  Montanaro 

Karina  Canellakis,  student  of  Ida  Kavafian  and  Jaime  Laredo 

Nicholas  Canellakis,  student  of  Orlando  Cole  and  Peter  Wiley 

William  N.  Farrington,  student  of  Harold  Hall  Robinson 

Jose  Franch-Ballester,  student  of  Donald  Montanaro 

Katie  Hyun,  student  of  Pamela  Frank 

Yujia  Wang,  student  of  Gary  Graffman 

Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 

This  is  the  final  performance  of  the  Curtis  Student  Recital  Series  for 
2003/2004.  The  2004/2005  series  begins  on  Monday,  October  1 1 
at  8  p.m.  Enjoy  your  summer. 


The  Curtis  Institute  of  Music 


Seventy -First  Commencement 

and 

Conferring  of  Degrees 


Field  Concert  Hall 

Saturday,  May  Eighth, 
in  the  Year  Two  Thousand  and  Four 
at  Eleven  o'clock  in  the  Morning 


Order  of  Ceremony 


Prelude 

Rock  Valley  Narrative 


Lee  Hoiby 
(b.  1926) 


PROCESSIONAL 

Con  moto  maestoso 

from  Sonata  No.  3  in  A  major,  Op.  65,  No.  3 


Felix  Mendelssohn 
(1809-  1847) 


Diane  Meredith  Belcher,  organ 
National  Anthem 

"The  Star-Spangled  Banner"  (see  inside  back  cover  for  text) 

Introduction  of  Graduating  Student  Speakers 

Gary  Graffman,  FresidenilDirector 

Address  of  Graduating  Student  Speakers 

Rachel  Ku,  Viola,  and  Joseph  H.  Conyers,  Double  Bass 

INTRODUCTION  OF  COMMENCEMENT  SPEAKER 

Gary  Graffman,  President/Director 

Address 

Marta  Istomin 

Conferring  of  Honorary  Degrees 

Richard  A.  Doran,  Chairman  of  the  Board 

Eugene  Istomin  (posthumous),  Doctor  of  Music  (honoris  causa) 
Dr.  Milton  L.  Rock,  Doctor  of  Music  (honoris  causa) 

Interlude 

"Bewitching  attire  of  the  most  charming  simplicity"  Ned  Rorem 

from  A  Quaker  Reader  (b.  1923) 


Diane  Meredith  Belcher,  organ 


Awarding  of  Certificates  and 
and  Conferring  of  Degrees  in 

Gary  Graffman,  President/Director 
assisted  by  Robert  Fitzpatrick,  Dean 

Certificate 

Violoncello 
Helen  Lee 

Clarinet 
Jose  Franch-Ballester 

Diploma 

Composition 
James  Hyung  Ra 

Conducting 

Steven  Michael  Hackman 
Benjamin  Shwartz 

Viola 

Anton  Jivaev 
Meng  Wang 
Sharon  Wei 

Harp 

Alice  Clemence  Leonore  Soria 

Oboe 

Shea  David  Claxton  Scruggs 

bachelor  of  music 

Composition 
Justin  M.  LaVallee 

Piano 
Qiongyan  Jenny  Chai 

Chll-Fang  Huang  (in  absentia) 

Sean  Kennard 

AngLi 
Hyo-Sun  Lim 


Diplomas 
Course 


Organ 
Felix  Christoph  Hell 
Michael  Lodico  Jr. 

Violin 
Karina  Canellakis 
Susie  Park 

Viola 
You-Young  Kim 
Wei-chun  Rachel  Ku 

Violoncello 
Yumi  Kendall 

Double  Bass 
Jeffrey  William  Beecher 
Joseph  Hawkins  Conyers 

Flute 
Jasmine  Nakyung  Choi 

Oboe 
Reid  G.  Messich 

Bassoon 
Alexandra  Jane  Eastley 

Horn 

Alexander  Ritter  George 

Trumpet 
Mary  Elizaberh  Bowden 

Trombone 
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The  Star-Spangled  Banner 


O,  say,  can  you  see, 
By  the  dawn's  early  light, 
What  so  proudly  we  hailed 
At  the  twilight's  last  gleaming, 
Whose  broad  stripes  and  bright  stars, 
Through  the  perilous  fight, 
O'er  the  ramparts  we  watched 
Were  so  gallantly  streaming? 
And  the  rockets'  red  glare, 
The  bombs  bursting  in  air, 
Gave  proof  through  the  night 
That  our  flag  was  still  there. 
O,  say,  does  that  star-spangled  banner  yet  wave 
O'er  the  land  of  the  free 
And  the  home  of  the  brave? 


